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BAMFCH ¥ TOZBMH. THMIOJOTMA TEPOsH

Jumvzia Boarnxosckasda
TS{PHIPAICEY:. PHCTHTYT aBHAUEOHHOIO IPRCOPOCTPOSHMA

TsopuecTBo BailpoHa Bcerpa npuBAeKano K cefe BHUMAHKE
COBETCKUX W 3apyCemusx wcciepoatenefl. Opnaxko sHauenwe Baii-
pPOHA Iif MCTODMK eBponelickol KyAbTYpH TaKOBO,4TO JoOwe yTOU-
HeHUA, Kaeapiyecs OTHENbHHX ACHEeKTCB €0 TBOPUECTBA WIM HC-
MHTHBAGMHX ¥M WLEONOFMUBCKMX M SCTETHMUECKNX BIMANMI, Anbas
cTeneHb JEeTAIN3AlNY NPEeACTABISHMI O BOSMOXHEX I€DPBOMCTOUHH-
Kax OTuenbHHX OallpoHOBCKMX 00pa3oB R Hpell, He MOTYT OKa3&aThb-
CA V3NWITHMMM. DBe3ycioBHO, MHTEPECHHM NpEenCTABIAETCA M BHAB-
JeHue BOsMOXHHX (axTopos, criocofcTBoBaBEMX QOpMMpOBAHMO Cle-
widudeckoro o6pasa, NONYUMBEEro HaaBaHue OallpoHMUECKOTo Yre-
pos - oGpada, He TOJNLKO OKA3ABmEro Morydee BoajelicTsue Ha
pa3suTve epponeickolt aureparypw XIX Beka, HO M uMeBmero Gec-
CIIOpHOE BAMAHVWE HA OOWECTBEHHYD XU3Hb LIEXOr0 MOKOJAeHWA,

B npepnioxeHHOM KOHTEKCTS NpPELCTABNACTCHA ONPABIAHHHM M
uellecoo6pa3HHM CONOCTABUTL TBOPUECTBO BaitpoHa ¢ TBOpuecTBOM
ero crapmerc cospemeHHuxd - dumocofa ¥ pomanucra - YuabaMa
I'opeuna. llono6Hoe comocTasieHHe MOXRHO NpoBeCTH M B Gojse mU-
POKOM ACNeKTe, IOCKOJALKY MOMEHTH IDMHIMIIMANLHOTO CXOZCTBA B
6apOHOBCKOM ¥ TORBYHOBCKOM TBOPUECTBE HE OFPAHWIMBANTCA TH-
nojoryyeckofl GausocTed repos. ORHAKO AR OBYX ABTOPOB -
npefcTaBuTeNef pasHWX NOKONEHHME M pASHHX COLUHMANBLHHX CHOeEB,
MCABUKX B PA3NWUHHX XAHpAX ¥ Hecxoxell MaHepe, - IAA IIaMeH-

HOTO NO3Ta ¥ MOPaAUCTA-AUIAKTHMKA - CO3NAHWE THIOACTHUSCKH
GnM3KKX 00pasoB ABNAETCH HOKA3aTENLCTBOM TOrQ, UTO MX CORM-
XaJI0 HeUTO NPMHLWIIMAJIBHO BaXHOe - (e3yCJIOBHOE CXOACTBO KOH~

Uenuuu JIMYHOCTH. OToT dopmupyoumit dakrop B pewammelt creneHm
CIIOCOGCTEOBAN MPEONONSHHN RAHPOBO-CTUIUCTHUECKHX DPAITUIME.
PaaymeeTcs, npusHanue xoHnentyanbHOR GIM3OCTH TBOpUECT~
Ba baflpona u T'ofByHA He MOReT O3HAUATH AGCOMNTHON TOEmECT-
BEHHOCTH MX npencrasiexuit. TBopuecTro o6ouMX aBTOpOR HE OO
3acTHBUEN CTATMUHON NAHHOCTBD, & HAXORWIOCH B HENPePHBHOM
JBOJOIMOHHOM Pa3BUTHH. Ha pasiaMuHuX BTanax TBOpYECKoM 9s0/m-
LK HOHUENTYalbHOE, & CNEJOBATENbLHO,U OGpPA3HOE CXORCTBO MOI-—
70 yMEeHLWATbCA WIM yBeRWUMBATbHCA. MuOo®ecTBO (aKTOLOB 06BER-
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THBHOTO ¥ CyCBEKTMBHUTO XapaKTepa MOTYT OLA3HBATL BOznelicr-
BME HA XyLOKECTBEHHOe TBOpPUeCTBO. B paccMaTpuBaeMoM clydae
OfHVMM M3 TaKuX PaKTOPOB CNEfyeT NPU3HATL ¥ HENOCDENCTREHHOE
TBOPUYECKOE BIAUMOBIUAHME.,

Bepumna cnabw [ogBuHa - Tpuymp ero "[lomuruueckoit cmpa-
BeNaIuBOCTH" M rpominit ycnex pomara "Hane6 Yunbsmc" - npumiach
Ha TO BpemA, Korga Daftpon 6un eme pefenkom., llociemnuit poMan
lopgpuna "Knoymecnn" yBumen cBeT yepes wWecTb JET [OCIE CMEPTH
Bafipona - B nepuom, xorja 6unas ciapa ¢urocoda y nucartens 6u-
1a npepnata sateedwo. KuaHp Ballpona okasamach KOPOTKOM M Ap-
KO#, ®U3HeHHWH myTb ['ogBMHA OHJ LONTMM ¥ HANOJHEHHHM XPONOT-
JIVBEM TPYy#OM. HO KaXpuil #3 9THX XYROKHMKOB HEXOLWICS B Helpe-
PHBHOM TBOPUECKOM IIOMCKEe, B HPOLECCE KOTWOPOIO MHOLME WIeU W
LEeHHOCTH ROABEpTaluch NOopolil panukalbHOMy IepeocMucicHmo. MHa-
BECTHO, UTO I'OOBMH B CBOEM TBOpPUECTBE Ipowel MyTh OT $uroco-
da-npoceeTUTENA 4O OLHOIO M3 OCHOBOMNOJOKHMKOE aHraufckofl po-
MaHTHueckol nposw. C rojpamu poMaHTHUECKME DJIGMEHTH B €TO KHN-
rax CTAHOBWIMCb BCE SBCTBEHHEE, XOTH OH HHKOIIE He HOpHBAJ
MOJHOCTBI C TPAAMIMAMA NPOCBETUTENbCKOTO pOMaHa, TaKkke  Kax
Y GO MHOTMMHM LEHHOCTAMM IPOCBETUTENbCKOR QMIOCOpMM, ONHUM M3
NOCNe[HUX KpyIHHX NpelcTaBuTe’efl xoTopol oH aBnRANCA. MJuHaMuKa
PBOPUECKO]l SBONOLMM aBTOpa, NoXanyl, Haunboree HArMALHO.Ipo-
CJEeXVBAETCST B OBOIOLMM Tepof. EnBa 1K He OCHOBHHM COLEepXsHNEM
Pas3BUTKUS TBOLUECKOTO MeToma I'onBuHa GOm0 QOpMipCBaHHE pOMaH-
THYEeCKOl KOHUEenuKM JIMYHOCTH. HO yxe B Hauane ororo nyTy [og-
BUH c03jaBajJ 06pasy repoer, KOTOPHE BH3HBAWT ONpeleseHHWC ac—
COLMALIMA MMEHHO ¢ TeM TUIIOM Iepos, KOTOpHA BHOCIECTBUM TO-
Jyuun Ha3sBaHue GalpoHWUEeCHOTO.

$paHy3ckuil uccnenosarean [mmo ormersa: “CywecTeyeT Io-
Pa3MTEIbHOE CXONCTBO Mesiy reHueM ['opbuHi ¥ renmem LalipoHa -
CXOACTBO xapakTepop donwnexna u Japw. Jrm  gsa noaTa - u6o
[onpyH ¥3 TeX POMAHUCTOB, KCTOpHe IOAHAMM DOMAH [HO  BEpuHH
NOV3KH ~ CO3LAIM IOpaxapiUe NepCoOHMPUKALMNM TIOPHOCTHM, MH3aH-
TPONUM, OTUARHWA W 0e3yMus. WOH MX HOJOTEH MpaueH B JlyXe Pem~
SpaHiTa, KX CUEHH yxaca JosTORHN kuctu CanbBaropa Posw,  06a
yMEOT B CBOMX TPAUMUECKMX LpaMax COENMHMTL OIM3OLH J0CBM M
COCTpAlaHMA, OTO CXOACTBO, K TOMy ®e, MeHee OCBACHAETCA CONo-
cTaBleHMeM jJeranelf, HexelM TORIECTBEHHOCTbD BNEUATIEHHMR, KO-
TOpOe NPOM3IBOLAT 9TH [BA TBODEHHA, PO3HAWMECH BO MHOTUX OTHO-
WeHHAX. B uTOre, HECMOTPA H& UEDPTH CXOACTBA,TPYyLHO LIUTHPOBATH
060MX aBTOPOB, Ubsi O6OKLAHAA CAMOGHTHOCTbL HEOCNOpMMA Y Hemod-
pamaena"l. Taxum 06pasoM, repolff, TUNOROTMUECKH Onuaku#i repon
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"Bocroddnx 1moaM", nosbwics B TBopyecTeBe l'ogBmHa eme B 1794
rony. Jaxe wmves B BALY TO, uTC QOJIKNEHn OTHOLb He HABIAICH
IJISBHHM I'epoeM DOMaHA - IVIABHHY repoft GaipoHudecKoro THna Io-
apurca y l'ogeuHa moame - caM $arT NOABNEHUA TepPOA 3&pORZal-
weifics THOONOTMUECKON JUHKMM P NMDOHM3BEGHMM, MMEBNIEM CTONb CHAb-
HHl o6mecTBeHHHI peaoHaHc, kak "HaneG Ywibamc", uMen Hemaioe
3HaueHye, BeccrnopHo, YTO CXOACTBO ONpefefieHHHX OOpa3HHX XMHuM
y Datipona n I'opsuna GHnO OGYCAOBAGHO Npemue BCEro PAJOM 00H-
eKTHBHHX (aXTOPOB KyZbTypHO-HMCTOpMYECKOI'O nponecca.Ho e cro-
MT UIHOPHMPOBATHL M TOT (QaKT, uTO B neprop fopMupoBaHMAa TBOpUE-
CKOT'O MeTOga BaflpoHa NpousBefieHMa I'OfBMHA YyEe ABLAIMCH ONHMM
U3, ILyCTb He ONPENeNANNHX, HO 38METHHX OJEeMEHTOB 9JTOr0 HOpo-
gecca.

B pannHetineM TpopuecTBe ['OflBMHA pPOMBHTHYSCKHE TEHEOHLMU
ycuaueaprca, B pomane "Cenr-leow" (I799) onpemeneHHmMM pOMAH-
THYECKMMN UepTaMi HaleleH yse IMIaBHHR repoff, u ofpa3 ero He
MOEEeT He BWAHBATh accoumaimi c repoams bBallpoHa. Pasymeercs,
HNOHATHE POMBHTHYECKOT'O repod — HAOCTATOUHO MHMPOKO M YCIOBHO,
HO C HEKOTOpPHMM NpOoV3BegeHMAMH BallpoHa M, B NEpByN Ouepegb,
¢ ero mucrepueit "Mambpeg" pomaH "CeHT-~JeOH" POGHUT yZMBUTENb—
Haf GNM30CTD KOHUENMMK Tepos, KOTOpas OCHOBaHA HA OANSOCTH
¢unocofckoft ¥ BTHKO-BKCHONOrMUECKOR Mo3miuy, BpaxeHHof! B 060~
HX NpPOU3BEIAEHHAX.

.+« CKOpP6b - Ilo3HanMe; kTO 3HAeT Gonbume, TOT
Beex riayGme paHeH MCTHHON CypoBoO¥,

Uro Jpeso 3uanus - we Jpepo Kusuu.

Hayxy, dmnocodmo, HcTORM

YymecHOro M BCh 3eMHYD MyHLpOCTh

Al usyuma, ¥ BaacTbp o6pen Mot ym.
Hoaenenarb,xax_nonnanBHMM, mn -~

Becninogno sce!

Tparuyscrult moHoior Maupesa ¢ yOouBMTEeABHON €MKOCTER M
NONHOTO} OTPAKAET CYMHOCTEL PA3OYAPOBRHMII ONOXH POMAHTHSMA B
OCHOBOTIONATENMHUX 1IGHHOCTAX Beka Pasyma. Ho mMenHO Tarag mepe-
oueHKa, BeckMa HenpocTas jns abBropa "[lonuTHueckofl cnpasemmm-
BocTH", AsnseTcA W Quiocodckofl mommuanToft "Cenr-lleoua™. O6pas
Meuppena, BupaxeHHu# B NPUBELEHHOM MOHOJNOTe, €LBA J¥ HE WIeH-
THUEH NCEXGAOTMUECKOMY NMOPTPETy POABMHOBCKOrO Fepos. [losHaTh
cokponetteltuye TafiHH OHTHA M TNOHATE, uTO "[peBo 3HAHHA - He
Apepo MusHn" - mvemHo Takos Tparuueckuit ynen Cenr—Jfisona, Ie-
PO TONBMHOBCKOTO DOMAHA-TIDHTUM npefgcTaBaseT cobol ¢eHoMesH
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OTUYRLEHHOCTH, KOTOpHI NONYUMI BOIIOLEHWe NpEXLe BCETO B [O-
mauTHuecko#t nureparype. To me ABIeHHe onpemenuwno u 66pal re-
pos .GaitpoHoBckolt MucTepun. OngHako GIM3OCTh TEMBTHKH M aKCHO-
JIOPMIECKNX NPHHIMIIOB elié He 03HayaeT MCHXONOYMUEcCKOR ~ MueH-
TUUHOCTH Fepof. B romBMHOBCKOM pOMAHe 6le 38METHO CKA3HBAKWT-
CA NPOCBETHTENbCKHE TEHOSHIMM. CaM OH CTPYKTYPHO M KOHLENTy-
ANbHO TONEMUYEH, 3Bydallee B HeM COMHEHME B IEHHOCTHX BEKa
Pasywa eme He ecTb ux oTpuuanue. Mucrepus Balipona HecpapHeH-
HO Gojice KATEropMyHa NO OTHOWEHHD XK 9THM LeHHocTaM. Orcwpa -
fonbwag, MO CPABHEHMD C FOLBMHOBCKMM pDOMAHOM COCPEOTOUEH—
'HOCTh Ha TparWuecko}l OEBHCXOZHOCTH, MHOI'CKDATHOE YCHICHHME
paccTapneHHux ['0gBUHOM aKueHTOB. llpouspegfenue Balipona crTau-
yaercsa Ooabweft BHyTpeHHe# LienbHOCTBE. B I'ORBMHOBCKOM pOMaHe,
M 9TO NOAUELKUBAET ero nojeMudeckuit xapakTep, HpPHCYTCTEYRT
IBa OPraHU3YDEDMX IICHXONOIMUSCKHMX LIGHTpa. [IOMMMC I'JIQBHOTO re-
pos BTy poab urpaeT ob6pas Bersema ['aGopa, xoTa ¥ SnU3onHMUEC~
Kuit, HO HATMCAHHHI ¢ Takoft cuwioft u najocom, YTO B riIa3ax co-
BPEMEHHHMKOB OH epBa XK He 3aciaoHan Cenr-leoHa. OToT repoit B
3HaUUTeNAbHO GoNbmeit cTeNneHK Hexeny QONKACHA BH3HBAET aCCOLM-
aluM ¢ GallpOHHUECKHM TepoeM, UTO He OCTRIOCh HE3AMEUEHHHM M
B COBPEMEHHOM IWTepaTypoBeieHud™. [lo OTHOmMEHMw K TOLBMHOB-
ckoMy pomaHy Mandpen - o6pa3 cuMHTETHUECKHUft, Kak OH COENMHMB-
wnit B cebe pap wepT M Cenr-Jleona w I'abopa. OgHako Hemocpen-
cTBeHHHe acconuanuu ¢ Mandpenom BusmpaeT npexge scero CeHr-
Jleon, Toraa xak ['aGop, Geccnopno, Onixe k reposm "BocTOUHHX
noasm".

BecbMa BEpPOATHO, UTO jpaMaTHiecKuil KOJODUT OGOMX NpOM3-
BefeHH! OTuacTM onpemensncs M CXORMMY OCCTOATEALCTBAMM MX
CO3IaHUA, NPHUMHAMM JNHYHOPO XapaKrepa. AHAMU3 TEKCTOB MO3BO-
JAET YBULETb ¥ OLEHWUTH PONb JKMUHOCTHHX, OMOrpa@uuecxkux. Mo--
MEHTOB B MX coafjaHud. OnHako OAunsocTs “"Manppepa” x "Cenn-
Jeouy" B onpesiefeHHO# cTerneHM MOEST OGBACHATHCA K HENOcpen-
CTBEHHHM BoafeltcTBueM. bBajipoH Xxopomo 8HAN M BHCOKO LeHWI
rofBMHOBCKMIt pomMadH. €. Bpayn mpuBOAMT ONMSOL, KOTOPHM TIOBO-
puT caM 3a ce6a: "llouemy Ou Bam He HammcaThb HOBHI poman?" -
cnpocua Baitpor I'onBuHa, Koraa TOT Ol y®e B NPEKIOHHOM BO3-
racte. @wrocod orsevan, uro aro ybper ero. "Tak uTC xe, -
Boapaswi BafipoH, - HAM HyReH eile OAMH CeHT-Heou"4. Urnasas
LONXHOE 3HAWEHME CXOACTBA& OOGCTOATENBCTB CO3JaHMA NpeusBeze-
¥l ¥ SIMS0CTH TeOPeTHMUECKMX BOB3PeHMil aBTOPOB,MCCASAOBATEND
£paBe NpeAnONORNTL, UTO BLEUATIEHMA, nonydenHse Bafiponom cT
npourenwa "CeHr-LeoHa", B ¥3BecTHOA CTENeHh Ckasamich 1
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Hanucaumm MucTepuy "Manbpen”.

OrueTauBas THIIONOrMUecKas GAM30CTHD pAna repoes I'ogBuHa
u BailpoHa sacTaBageT BCMOMHMTH O HEKOTODHX TEOpETHYECKHX nO-
OXSHUAK, KACADEMUXCA DOMAHTWUECKON KOHNENIMM JHYHOCTH B Ue-
oM. HeXOTOpHE COBpeMeHHwe WMCCHENOBATENN OTMEYADT HANHUME
ILBYX TeHieHLu!t B DPOMAHTUYECKOHR nuTepaType ~ KpaliHe MHIUBHLY-
alMCTHIECKOW, Hau6ones ApKOe BOIUIOMEHME KOTOPOH OCHYHO CBA-
SHBANT MMEHHO ¢ GAlpOHMYECKUM TEPOeM, M TAK HasHBaeMoM "yHu-
BepcanucTcKoi", npefcTaBHTEAAMM KOTOPOJ NPHHATO CUUTATL He-
meLkux "PurocodcTeynmMx"” pOMaHTHKOB®, PoMaHTHM3M, TakuM ofpa-
30M, pacnagaercs Ha JBa NPUHLMIMANBHO PA3MMUHHX HAITpABIEeHMA,
TaK KAK 3TH TEHIEHIMM NPU3HADTCA B3aUMOMCKINUADIMMH.

OpHaxo opgHo#t M3 OCHOBHHX WIEOJOYMUECKUX ILOMMHARHT IN03f]-
HErc pOMAHHOIO TBOpYecTBa ['OfBHHA, TO €CTh MMEHHO TeX NPOH3-—
pejieHu#, B KOTOPHX NUCaTEAb NPUOAMEXANCA K DOMBHTH3MY, OHIO
pemMTENbHOE ¥ GesycHOBHOE OCyRAeHMe MHIMBYAyanusMa., B pamkax
KOHUenMy "IyalMCTHYSCKOTO" POMAHTH3MA [pome  BCero GO OW
IO 3TCMy MpM3HAKY OTHecTH ['OuBMHA K ABTOpaM "yHHMBEpCAIKCT-
cKoro” HanpaBleHMA, TeM Goinee, uUTO kak wiocod, couMoAor
MOP&JUCT OH,0e3yClOBHO, OIM30K, BO BCAKOM Clyuae BHemHe, K
"punocopcreynmuM” poMaHTHKaM. OgHAKO Upe3BHUAZHOE CXOHCTBO
pAna TOBBMHOBCKMX I€poeB C reposMM DallpoHa 3aCTapBIfeT yCOM-—
HHTbCA B NPABOMOYHOCTH TAKOrO BHBORA. BuecTe c Tem npeacraBs-—
NAETCA, YTO W caM NPHHLIMN pasieleHUd POMRHTH3MA HA JBA aHTa-
POHHCTHUECKNX HANPABIEHUA [OMyCKAET WH3BECTHHE YTOUHEHHUS.
H.fl. JpsakoHOBa OTMeualla, WTO MehHee, UeM 3a TpM roga, Npomes-
uMe or Hamucanua "Taypa" go "Ocanu Hopunpa", Baitpon mpowen
NyTh OT NOJTUIALMM MHEUBHAYSAMCTHUECKOrOo GyHTA 4O peuMTeNb-
HOT'O OCY®IEHMA SIOKUCTHUSCKOTO MHAMBHIYAIH3IMA~ .

Taxum ofpasoM, jame B TBopuecTBe DBaflpona ofe TEHTEHLHM
CYWecTBOBAIM B QUANEKTHUSCKOM efuHcTBe. OTMEUEHHO® H3MEeHe-
Hue nesuumM BalipoHa He ©BABAHO ¢ peskoit nepeoueHKOM ero
npefcTasieHuti, 5TO, CKOpee, CMEmMEHMe AaKUEHTOB B DAMKAX efU-
HOM KOHUeruM. B meHee nnpiuueckolt ¥ Gonee OunaxTidHOR mmpoae
logerha Takue aKLEHTH NOpoll 3ameTHee, TouHee, yKas3aHH Golee
mpaMonutefiHo. OpHaKo clegyeT OTMETHTb, UTO 6ECCHOPHO Npu-
CyTCTBYWmas y DBalipoHa nooTHaauMA MHOMBUAYA&NU3MA €16 He O3Ha-
vaeT ero anonoruv. Tparemus Masbpena, kak u TparenuAa Cewr-
Jieona, @70 npexae Bcero Tparefus MHOMBMIYATUCTHUECKOH OTUY X~
OEHHOCTH. BecrIofgHOCT: MHOMBALYATM3MA OUEBMIHA AIS O60MX &B~-
TOL0S, HO A8 OOOMX XaPAKTEPHA M M3BECTHAA [OGTHMIALMA MHAM-

| BMIyanuCTHUECKOd Tparefuu. Mx repou, o6peusHHYE HA XHIHEHHEE

[
/
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KpymeHHe, BHYDOXT yBaXeHMEe M BHIWBaOT cocTpapaHue.OHM He Ovoc-
TO BHOENADTCS 3 MUpa OCHUNEHHOCTH, OHM BOSBHWAKTCS HOH HiM, HO
BO3BHUANDEE DPOMAHTHUECKOE ONUHOUECTBO CTAHOBUTCA He ailodeosom
NHYHOCTH, a MepBONpMUMHON ee Tparenuu, Deprpad Paccen Bupen
CYHHOCTh DOMAHTHUECKOTO MHIMBHIY&JU3MR Npexge Bcero B Oesymep-
FHOM BHTUCOLMATBHOCTH, PomaHTHueckult repolt (MMenHo Safiponuuec-
KOTO THra) 1iA Hero wiu "aHapxudeckuit CyHTaph, WAM TOPXECTBYo-
muit gecnor”’. Ho M comocTaBneHre GallpOHOBCKMX M IOIBMHOBCKUX
repoeB efle pa3 MOZUEPKMBaeT, UTO XAapaKTepHoe JJIA poMaHTHueckoft
IUTEpaTypH IPOTHBONOCTABIEHUE MHAMBUZA ¥ CCLMYMA 2me He AlleK-
BATHO OTKa3y OT NPUIHAHUA XeNATEJbHOCTHM ¥ LESHHOCTHM TapMOHUM
MeXLy HuMH. POMAHTUSM OTDHMIAET HE COLMYyM KaK TaxoBOM, a KOHK-
PETHYD COUMAIbHYD PEaJIbHOCTb.

Peaxo xpuruueckoe orHomenue M Baltpona. » ['onBuHa K 3KOHO~
MWUECKMM ¥ IIOAWTHIECKMM MHCTHTYTaM CBOErC BpeMeHM oOmEenaBsecT-
HO. [Jjia o0OMX &BTOPOB COrJameHWe C cylecTBYHIMM NOPALKOM Bemell
KaTercpHuecKy Hempuemremo. [lO3IMA #X repoeB - 3T0 OTUeTIMBHR
aHTHROHPODMM3M, C3HAUAKLIMI HeCOTNACHE ¢ HACTOALMM COCTORHUEM
obmecTsa. HMeHHO coLManbHHR aHTHHOHPODMMSM B COYETAHUM € WCTO-
pUUecKu o6yCaoBAeHHOW yTpaTu# BHIwMoll nosuTuBHOA HCTODMUECKOR
NEPCHEKTMBH NCPORMI CTOAL CHONLHE, AMANEKTHYECKM NpOTHBODEUN-—
BHE O6pas’H, KOTODHE NpU OFHOCTOPOHHEM DPAaCCMOTPEHHM MOMIM GHTh
BOCHIPMHATH KAX MlawaTayl MHIMBALYAIMCTHUECKOTC HUIMIK3MA.

B 1805 ropy Buwen » ceer pomad ['oneuHa “@mursyn, wium Ho-
BWi yeropex uyBcTea", B orom cpoeoGpasnoM pomaHs < Gopbla po-
MAHTHIECKUX ¥ JIPDOCBETUTENbCKUMX TeHjeHUMH oTpazdnach ¢ IOUTH
aHATCMMUECKO# HarispHocThio., Bopbfa BdTa OTUETNHBO Onpejesiuia
CTPYKTYpY pPOMaHAa, U XOTA erc Qunan npejcTasial COOGCH NOMMTKY
UIeRHO-XyLORECTEEHHOTO KOMIpOMMcca, 006pas TJaBHOrC repos Ha-
IeNeH OTUeTIMBHMU H SPHUME DCMaHTHUECKEMU yepramu. CoBpemeH-
Hye HcelefoBareNy OTMeUald HEeCOMHOHHOE CXOLCTBO 06pasoB @auT-
ByfAa u Qaﬁnb—PaponbgaB. Pasouapopahysil MucanTpon LIWTBYL, KO-
ropuit ABan mupy "ennui" a4 yeTupe roja A0 Toro, kax bBallpon
OTHPABMACA B CBOE M3BECTHOE IyTeWecTBHe, NEHCTBATENIbHO NPES-
CTaBIAeT MMEHHC BTy THIIONOIMMECKYH JMHKO.

Tunonoruyeckn Gauaxue o6pasH, codnaHude Baliposowm,beccuop-
HO O XYJAOKECTBEHHO BWPA3HUTEJbHEE, OSMOLUCHATBHEE, LEJOCTHEE
¥ TIPOM3BOAWIM Ha COJNbIMHCTEO COBPEMEHHHMKOB CoNee CUABHOC BlE-
YaTAeHHe, deM Tepo¥ IONBUHOBCKON NpO3H. UNpEfelerHoe BHaueHie
¥MeNIo M TO, UTO poMaHW I'OfBMHA, pOMAHH, UanNKcaHHHe $riocodom,
Gwsany MOpo# AOKYUAMBO LUAAKTHYHW, W3COWIOBAIM HEONPABUAHHEMM
nAMHHOTAaM#. JCCTOMHCTBA MX Buienu, ckopce, B duirocofickoit ray-
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Guie ¥ COIMANLHOH 340CTpeHHoCTH, Bee 8TC B UBBECTHOR CTENESHH
MOT10 MACKMpOBATL HOBRTOPCHYW CYWHOCTh TOXBMHOBCKOM KOHLEI-
UMM repost. Ke 3aMeTWIN ¥ OUEHMNH y®e TOTAA, KOINA DOMAHTIE-
cxue o6pasH yse YTBEpIWIACE B JWTEDPATYPE M OLUCHMBIUME €0
OWiM KpynHeimue U3 NMPHUBEPKEHUEB POMAHTM3Ma - AedKkucTH, liennu
¥, pasymeercs, BallpoH.

C ropamm HOBHI ofpa3 repos CT&I NPOUHO ACCOLMMPOBATBCH
¢ mvereM Balipona. Temepe yxe ['onBMH, HeKorpa cTOABUME y MC-
TOKOB POMAHTU3MA, MCIHTHBAN MOryuee Bospeficrpue GalipoHoBCKOH
acreTuku. OCoGeHHO SBCTBEHHO STO CKA3&70Ch INPH COSRRHUM MM
poMasa "MaHgeswis" (I8I7). Ero repoff mnpeicTaeT BOINIOWEHHEM
Pa3pyLMTeNbHO! CWIH Bcemnoriaomapmed cTpacTH, IHOeNbHOMY BO3-
geAcTBMO KOTOpPOR pasym GeccwleH IpOTHBOCTOATb, COMHEHHA B
NpOCBETHTEAbCKOM KyAbTe pasyma, 3ameTHe M B "Cenr-leone" u
B0 "@nurByme", 376Ch JOCTHIANT MNOLJIMHHO Tparwdeckol Gesnc-
XOIHOCTH, BMecTe C TeéM K B 5TOM 3&METHO BIMAHHME GAPOHOBCKUX
00pa30B, 3HAUMTENBHO YCHIEHA OMOIMMOHANLHAA BHPA3UTENBHOCTh
o6pasa. Hemapom lleinu HasuBen MaHmepwina "HeMOHMUECKHM MOLO-
ouem Yalinpp-—{eponspa"

Pasymeercs, CIOKHHIT npouece CKEQAHBAHMA POMBHTHUECKOM
KOHUeIAM Tepod He MCYEPNHBAETCH B3ammomeficTBMeM IByX Kpyn-
HHX XyNOEHMKOB. Mx GIusocTh 00BACHANACH BO MHOTOM H TeM, UTO
yTpaTa npeacrgpiekuii of adconmTHOM UEHHOCTHM pARA NpOCBETH-
TEeAbCKKX NMPUHLIMNOB Gnna ocobeHHO neaerxof, 0O6a nucarens ge-
KNapUPOBATM CEOD NPHBSEMEHHOCTb MM, XOTH eJBa JAM BepUIy B
IpaKTHUeCcKCe BOINOmeHMe 3THX mexnapauuii- [ooroMy B ofmem ps-
Ly TepoeB poMaHTWYECKCH nxTepaTypd repoy Batipona u I'opsBuua
KaxyTcsa ocoleHHo Gxauskumu, ConocTaBias oGpasH,CO3LAHHHE Kax-
JHM ¥3 HHUX, MOXHO HE TONbKO NPOCIENHTL pA3BMTHE 2TOrC THIA
repos B [033UM ¥ pOMEBHE, HO ¥ YBULETh, KAK TBOPUSCKOE B3aM-
MOBJIMAHME JByXx nucarenel caocoGecreoBanoc s3auMooGorameHI0
KaHpop aHrauiickoll. nursparypy Hauana XIX crodaeTes.
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BYRON AND GODWIN, TYPOLOGY CF THE HERO
L. Volkovekaya
Summary

The article deals with the comparison of the hero in
Byron's and Godwin's creative work, Though the works of these
authors differ very much in their artistic approach they
do have some feetures in common. Byron iz known %o Have
created a peculiar type of the hero later called the "byro-
nic hero'; it influenced greatly not only the then literary
processes but social life at large., Byronic hero, however,
wag one of the most brilliant in the gallery of similar psy-
chological pattermns created by Byron's contemporaries, One
of his predecessors in this line was William Godwin -~ an
sutstanding political thinker, historian and novelist.At the
turn of the XIX century he coreated ocharacters associated
with the byronic hero.,Byron read and admired Godwin’s novels.
As time passed the romantic tendencies in Gonwints creative
work increased, this being mainly expressed in the evolution
of the protogonist. In fact, when Byron's poems won the pub-
lic the similar romantic character had &lready been introdu-
ced in Godwin's novels, Godwin lived a long life; in the
aourse af time he himself was influenced by the aesthetics
of the byronis heré., Mutual influence of both, the poet and
the novelist, did enrich their oreative work, it contributed
to the development of English literature in the beginning of

the XIX century,
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[IPCBIEMH CO3JJAHMA XAPAKTEPA
B JIUTEPATYPHOM MMOE XIX =.
("Husnp Hamomeowa" CreHpans)

Japuca Bounoroepr
Tapryckuit TocynapcTBEHHH] YHHBEpPCHTET

llpoGnema Heommpororuama kimru Crenpans "Numswp Hanoxeo-
Ha' ('Vie de Napoléon", I8I8) e npuBieKalla BHMMAHUA MCCle-
nosarenell. Mexpy Tem cam CreHpanb, OTHOLE He OCMHcaaBmuli cBOD
KHUIy Kak BapMAHT HOBOTC Muba, B mpegucioBMM k Heft cuen Heol-
XOOMMEM TIOOUEPKHYThL €8 IeHeamc: "Oro AusHeonycaHue OOGBEMOM B
TpHCTa CTpaHu in-octavo ecth IpOU3BeNEeHKE JBYXCOT HIK TpeX-
COT ABTOpPOB. PemakTop auwb coSpad Te ¢pasd, KOTODHe IOKasza-
AuCh eMy BepHuMU"©. BONbHO MIM HEBOJBHO OH BHEGIW! TakKue
CTPYKTYpPHHE UepTH HOBOTO Mupa, KAK MACCOBOCTh,aHOHHMHOCTD,Ne-
PENNeTeH’e JOCTOBEPHONO C HELOCTOBEPHEM.

B paGouem ropanke nNOHATHE HOBOTO Muba O BEAMKOM UE]OBE-
Ke MOXHO OWiIo GOH cHopMyAMpOBATDL ciAefypmyM ofpa3oM: THI Cry-
meHHo# kyanTypHOR namaTu, nepenneraouuli QaxrriecKudd u Jeren-
IapHHIt MaTepuall, NpuHIMaluult HappaTueHyn GopMy (raapHoe - cfi-
pa3, HO CHRET M KOMNO3WLMS TAKME HeMAJOBAXHHW), XAPaKTepH3yl-
EMACHA TAKUMA KATEDPOPUAMM, KAK MACCOBOCTH, JGHOHUMHOCTH, NTOBTO-
DAEMOCTB, LMKMMUHOCTH. HOPJA peub MIeT O KpyTHom  rocylapcT-
LEHHOM K BOGHHOM JefTeNe, M4 Hed30emHO TeHUESHIHMO3eH, OH Moo=
CEGUEH NOMMTHUCCKIMI CTDRCTAMM.

BohanmapT - ogHa M3 caMHX MADOreHHHX $uryp HOsoro BpeMe-
ui. lipennocuaky K COBJIAHMI HATIONGOHOBCKOTO Mu$a B €ro IByX
GCHOBHMX QOpMax — anolxoreTyYeCKOVt ¥ aHTUG0HANADTHCTOKOE -
BOSHMKENT yXe LpM lepBHx NofeJax MOJNOLCMO reHepald. D Halb-
Hellwem KaxnaA nofefa, kawuuil NMOBCPOT €re CyabOH BHOTYNANT ma-
Tanu3aTopoi B ofopnnenuy muba, mereniH CyKBANbHO KIAYOATCA BO-
¥pyr Harosneosna, SE3ANbTAIMA NPEKTOHEHNA M HSHARHCTH  LiEMEHTH-
pyer wug., OpgHono DORa KOHei] CyfEbOul He udpecTeil - MG "orTkpur)
Gil {2 HMEET JaDCDHEHEHOCTH H He MORET OHTb CTPYKTYDHPGBai.

Cmeprs Hanorecuwa B I82I r., oceHuBwas ero opecacM Myde-
HimieeTsa, ONPCACHAKAR KAUSCTBEHKHO HCBWI! 3Tan B Da3BKTHH MKja K

npMiata eMy saepuchdocth, [ocae nmosmacuua "Memopnaaa co Ce.
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Enenu" Jlackasa (I823) mouT#t OBHCBPEMEHHC BHXGOMT B CBET DAL
oOpeMHEX Ouorpadmit HamomeoHa, BHOOJHEHHHX B  &MONOISTNIESCKOM
xaode (ByppenHa, Hopsena, HMomuem u gp.). C HuX HCTOpYOTpadus
XIX B. oTCuMTHB2ET OPODMIGHME HATIOJIEOHOBGKOIC MMpa, RKIAIHBAR
B OTO NOHATHE, KPOME BCero Npoyero, npeincTaBIehMe O "Henayu-
HocTu", "HeZoCTOBEepHOCTH" ¥ "HeoOGLeKTHBHOCTH". OnHako,XKaK Ham
OpefcTaBiAeTCH, HAIONSOHOBCKUA M) OPOPMWICH HECKONBKC paHs-
me, a wMeHHO B xHure "Kusup Hanoseoua" Crenpana. Ho Tax kak
9Ta KHUra He OHNa 3aBepmeHa M yBufejs cBeT Jaump B 1929 r.,
ee XIX BeK He MOF YUMTHBATD.

OnHoBpeMeHHO ¢ McTopmyeckuMm mupoM o HamonmeoHe cosfacTcs
ero JWTepaTypHHM amasor. TBOpYeckM NepellaBIAs pacxoxue Ipea-
CTaBAGHIA M MGEH, BHOCS BCAKMI pa3s UTO-TO HeNoBTOPUMOE, "CBoe)
Kpynuseiuue nucareau Esponw u Poccum (Baitpon,lere, I'sithe, Man-
30HM, bepanxe, I'vro, lwanﬁ, JlepmonToR u gp.) cosjawT csolt
BapUQHT HanoseoHoscxoro mufa. Ilpu oToM NO33MA URCTO KaK - O
CIMBAETCH ¢ MACCOBHM MKHOM M CTAHOBHMTCSH [1OYTY aAHOHMMHOM ("ﬂsu
rpesagepa” Teftye, "Crapuit wanpan" Bepauxe ¥ gp.).

Cnomsian no maHpoBo#t cTpywrype kHura CreHpansa "KusHp Hano~
JecHa" oOBENMHAET YEPTH MCTOPMYECKOrC ¥ Xy/JOREeCTBEHHOIO INOo--
BecTBOBaHuA, Xora CreHpanb M NpelynpexnaeT B NPEAMCIEOBMYM, UTC
o4 "oro6pan cscu $pasw” y Tpexcor aBTopoB, “"Xusip Hanoneona"
06na42eT HEeCOMHEHHHM WIeHHHM M XYROXeCTBEeHHUM efMncTEOM.H x0~
v CTeHnadb KOHUAN KHUPY 38 TpM roga IO CMEpTH DoHanapra , B
Helt y®e Cwia onpelesNeHHAsd 3aBEPWEHHOCTS (BCIOMHEM, YTO JIOXHOE
W3BEeCTHe O CMepTHM HamoneoHa paclpoCTpaHANOCch B KOHUE JeCETHX
rogoB XIX B. HeogHOKpaTHO). BusBaHHad X XMBHM HCOOXORVMOCTBI
3amuTHTs HanoneoHa OT HanamecK, oHA Owia 3aJyMaHa Kak CTBETHH
yhAp ITacKBWISHTAM B ONOXy NpaBieHus "yapTpa"™ W KyIbMuHauvu
aHTU0CHANADTUCTCKUX HACTpoenuid. "UepHolt nerewge" o Hanonecse
CreHpans cTpemMuTcA NPOTHBONOCTABUTH OGBEKTHMBHOE RU3HEOTMCA-
KME, KOTCpOE HA DOBEPKY OKA3HBASTCH OfHMM M3 BaADMAWTOB ALOJG-
rerveckoro Muda. B kHMre cocepcTBywT cTporuit QaxT M BuMHCed,
OGBEKTUBHOCTD ¥ TEHNEHUMO3HOCTh, NPOHMIATENbHHA aHAIN3 ief0-
CTATKOB BOEHHO~GHPOKPATHUECKON MAuMHH C MANIONOCTOBEDHHMU CBE~—
JeHuAMY, M HAn BCeM LADMT M BAACTBYET POMBHTHUECKH NIPHIIONHA-
Tl 0o6pas Hanoneowa.

Fouanapr mua Crengans oTHoAp He aGcrpakTHas  ¢urypa, a
BIOKHE KOHKPETHAR M aMBad. YUACTHHK MHOTMX noxomoB (cyGiefiTe—
HAHT, AparyHCkuii ofMuep, Kpy[HH{l BOGHHH! UMHOBHMK), paboTaB-
muit HepeLKo B OfHOM KaluWHeTe c Hanoneonom, MMeBumil ¢ HUM 1ie~
cxonbxo Gecen (omHa M3 HuX BO Bpema rapapa B Mockee), Cren-
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Jlallb B DHOCTHM NMEepeEWI CTPACTHOE yBAEGUESHHE MOROIHM I'eHEeDasioM,
sarem ¢ 1801 no 1805 r. - ocrpyw HeENpUA3Hb, TI'PAHMUMBULYRD C
HEeHABACTbO, N03%e NOCTHr HEKOTODOrO BHYTPEHHETO NDUMMDEHMA C
MMOePATOPOM, & 3aTeM BHOBb MCIHTAX MIy0oKOe pasouapopanue. ¥
Hero GHAM BCe OCHOBAHMA ueped JB&IUATL JeT, BCHOMMHAA O
1814 r., wanucarb: "H nan Bmecre c¢ Hamomeowom” (T. I3. -~ C.
13). [pumeuarenbHo, UTO BO BpeMs cTa fHelt OH He mocnemwn ua
Hraavn B [apmx, HO saTo yepe3 ueTBepTh Beka KOMDEHCHPOBAR
ce6s, orTnpapus He nomomp HanoneoHy ua Hrenvu repos “llapwmckoh
o6urean" aSpumo genb JOHro, ria3aMy KOTOpOro yBMiea OHTBY
npu Barepnoo. [lpUMEuaTesbHO, UTO B KOHLE RM3HM,IOLBOXA MTOT,
oH mpusHaercA: "lInGoBb k HamoneoHy - eGMHCTBEHHAR CTpACTb,
coxpanksuascs po mue" (T. II, - C. I99).

Kax Hmge oTmeuanoch, cam CTeHpatb BpAj AM CBA3SHBAJA CBOD
KHWI'Y C Wueeil mmporTBOpuecTBa. XOTH MMeHHC B 9To BpeMs llesn-
JuHr 8 "PunocoduM MCKyccTRa", NpEHCKasaB, UTO UeAOBEUCCTBY
NpefiCTONT CO3JaHWe HOBHX MUPOB, B KOTOpHX Ha QyHKuMM Mugo-
nersMy OypyT WCIOJAB30BATLCA KYyAbTYpPHHEe HMEHA, HAUMHAET paspa-
6aTHBATH TEODPMK HEOMMPONOTHSMA, NPAKTHYECKH CO3JATENM Hano-
JIe0HOBCKOTO Mupa B TO BpeMA He Omyman¥ ceGf NPHUACTHHMM K
3TOMY NpPOLECCY.

Hak uacTo OHBaeT, OLEHKN COBpEeMEHHUKA M MCTODHMKE HEe CO-
BIIAIAKT, MH pasdpemaeM cefe BHeCTH B aHaaus namaTHuka XIX s,
xpurepun Heomubonorusma XX B. "HusHp HanoneoHa" -  ymoGHud
MaTepHal LI MSYUEHHA MEXAHM3MOB CO3J8HMA ANOJOTeTHYECKOTo
Mufa ¥ CTPYKTYpH XapaKTeps TA&BHOrO repod. BaxHO T0,4YT0 MHO-
rue COONTHS, OTpAXEHHHE B KHUIe, OHJIM NepexuTH caMuM CreHpa-
7leM ¥ HAmAM oTpaxenue B ero "JHepxuxax"., ComocTaBMTENbHHH
ananus Tekcra "fHeBHuUxoB" u "Mu3aHM Hanomeona" mecbMa KOHCT-
PYHTMBEH A DACKDHTRA CHELMPHKH AaNoiOreTHYecKOro Muba, oH
J8eT HariApHoe mpencraBieHMe, Kax B OHorpadum, mpeTeHnywimeh
HE, OGBEKTHBHOCTb M TOUHOCThL, OTOMpawTcH, [ORCBEYHBANTCH K
KOMMEHTHDYDOTCA TOUHHE H MAIOLOCTOBEpHHE (AKTH.

3amaua Hacrosmell paGOTH - DACKDHTL OCOGEHHOCTH focTpoe~
Hua xapakTepa B auTepatypHom Mude XIX B. CospgaBas o6pas MeE-
JOUUTENBHO! NHUHOCTH, CrTeHmans WCHONb3yeT NMPMEMH DOMAHTHKOB.
Y®e sxcrosuuus ofpasa, XapaKTepUCTHMKA DHOTO BoHanapra, yue-
HYKa GPMEHHCKOTO KOLNEIXA, BWIIONHEH& B DOMAHTHYECKOM KANue:
"OTH TOAH OH IPOBES B OGMHOUECTBE, B YIDOMOM MOJNYRHWM; OH
HMXODJla He NPMHHMMAJ yuacT#f# B WIrpax Tomapymeldl, HHKOTIa He
saropapusan ¢ Hmmu" (T. II. - C, 9). OrGop snMTeToB, K KOTO~
poM CTeHsanb, B COOTBETCTBMM CO CBoeit Teopuelt cruns, Gubaer,
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KaK NpapuIc, OYeHb CTPOT, B LAHHOM Ciyyae B3AT M3 apceHana
poMaHTHKOE: "MeuTaTenbHul, wmonuanusuil, HeoGmMTENbHHR, OH GUI
U3BECTEH CPeny HHX cBOefl cTpacTbb HogpamaTh MaHepaM U game
peuaMm BelMKHX mouel gpesdHocTH. B uyacrtHocTH, OH cTapadcA, no-
LOGHO JI8KCAEMOHAHAM, OGAEKATb CBOM MHCAM B KpATKYD M HacTa-
surensyw fopmy" (T. II. -~ C. 9). 2amerim, uTo B Kuure CreH-
BaJd YepTH POMAHTH3MA M peai#u3Ma MEepelUIaENEHH B COOTBETCTBUM
€ ero NOHMMABHHMEeM "MCTHMHHOIO POMAHTHM3MA", BCce - HA IpahH,
HWUTO He JAETCA B UHCTOM BHIE, MO3TOMYy MUCKATH NPOABJEHHE Of—
HOT'O KaKoro-aHuGynb MeTORs OO OW owuOxoit. [lociegHee 3ameua-
Hie Crengang o crpemneHMM Horo BoHanapra Hayumrbes nogpa~
XaTb JPEBHYM, €CIEM ero NOHMMATh KAK TNOATOTOBKY K urpe Ha
coOCTBEHHH! M), MEHbE BCEero OTBEUAET AYXY POMAHTUKOB.

W pce-raxu B "Musnu Hamoseowa™ MomopmocTh repos maoGpa-
¥3eTCA NPeMMymecTBEHHO B DOMABHTHUECKOM KJoue. ITH XapaKTepu-
CTHKM He COCTABAANT KOHTpacTa ¢ oueHkamM CrTeHjans KoHuUa
XYli B, CpaBHMBATDL C "JHEBHHKAMM" M HE MOXEM, OH HAYAJ BeC-
TH gHeBdMK B I80I r., Ho Gozee NOSJgHWE BOCIHOMHHAHHA O MONO-
DOM reHepaje BNOJKHE COOTBETCTBYWT AMOAOreTHYECKOR MHTORALMM
Kkauru: " ... B I797 ropy ero eme MoEHO GWIC JWOUTBH CTPACTHC
H Ge33aBEeTHO: OH elle He NOXWTHI y cBoeit cTpaHu csobogy” (T.
II. - C. 200). Kak pas I8 GpoMepa CeMHANUATHACTHMI NPOBMHLM-
an AHpM beilnb Bnepeue Bue3xan B liapmg, [lo3fHee OH npusHaeT~
cf, UTO MO3MUMA ero OWia BecoMa NpMMMTMBHA: "... 4 Maio UTu
noHan B Hux (coGurusx nepesopora - J.B.) u Gun pocxmuer Te,
YyTO MOJOLOHM TreHepas DoHanapT CcIeJaNcd KOPORNeM  SpaHuMm™
(T. I3. - C. 244). Ho npu nepeHx NposBIEHMAX mecnoTusma Ha-
nojlecHa MOAWTHYECKOE RBOCNMTaHMe Creupaisa nNoigeT CrpeMuTeNb—
HEMY TeMIaMy ¥ K MOMEHTY 3akiouelmus DoHanapTom KeHKoppaTa ¢
nanolt Ivem YII B I80 r. OH CMOXT CiEHMTH BTOT COO3 BECHMA
OPORMIATENbHO. TOrjga-To OH M NOUYBCTBYET HACTOHTEAELHYK MHo-
TPeSHOCTL BECTH JHEBHUK. C DTOro MOMEHTa /IOABAAETCA BCRIMOM-—
HOCTb ITPOCAEANTDb paspub "jHesHuxcs" ¢ kiurolt B or6ope ¢axros,
KX TPAKTOBKE M MHTEPIpCTAUMH,

Buno 6H HenpapoMepHo yTBepmpatThk, utc "Hesdr Hamoaeona"
HACKBO3b GHAHEIMPWUHA, B HEll MHOTC KUHIIMECKMX 3ameuanud B
azpec bBoHanapTa, HO OOMMAYADYOWAA MHTOHALMA —  ajoJ0TeTHYEC—
Kafi, A 418 3TCr0 eMy OPMXOQWTCR MHOTOE CMANYaTh, Npenapu-
POBATL, BO3JATATH, OTBETCTBEHHOCTh 3a MHOro¢ Lia @yue K Taneh-
paHa, HeunpcBepeHHwe (aKTH 1IcN&BaTh Kak JocrobepHye. lanpe-
MEp, 10 CMX NOp HeT GesyclOBHHX HROK&3aTe’dbeTH, UTO lancicou
noceman Ha fAffe uymHOM rocnMrainlL, BO3MOEHO, OTO OzhHa M3  Je~

I4



reds,. Crengans nmwer o6 stoM gaxre, Kax 06 a6COMMTHO HOCTO-
pepHoM: "OH cuenan TC, UEro HM OfMH NOJNKOBOAEL, JO HEro He
Zenai: MoCeTW: Ja3aperH, MAe Jexaln uywmHue GonbHue ..."(T.II.
- C. 26). .

Meros cMArueHMA NOBceMecTeH. Hanpumep, noSer Bonanapra
u3 Eruvnra, Korga OH GpOCMN He NpOM3BOA CynblH apuue, — JHmb
"nerxomucine”, rubelb B Kpenocry anraufickoro ofumepa - pe-
synpbrar npocToft "sadwBuMBocTM" Hanoneoxa, KasHb reprnora OH-
THEHHCKOIO KOMMEHTHpYETCA C HAPOUMTON NBYCMHCJIEHHOCTBN, MOI,
3aMeliaH B 3aropope OWii, HO LOKa3aTelibCTB TOMY IIPELCTaBJISHO
He Ouno. [lpuMeuaTesbHO, UTO MHOrO MeCT& B KHUrE NpefocTaBie-
Ho camoMy HanoseoHy, ero kommeHTapusM coburuit, Yepes pmap-
UATH NET, NpMHABmMMCHL oMcaTh "BocmomuHaHus O Hanoneone", B
npenuciioBn Crenganb Ha NepBoll CTpaHMIE NOCHEWMT 3aMETHUTh:
"Bynyuu MOHapxoM, HamoneoH uacTo aran B CBOMX nMcaHMaX"
(T. II. - C., I96). Henb3sa ROUyCTHTh ¥ MHCIAM,UTC ywmHeluul ye-
nosex TpuauaTHnATMIeTHuM! Crenmans B I8I8 r. o6 sroM He pora-
AHBAJCH, HO MAA COBLAHMA ANOJOTeTHUECKOro mufa HARO Owio co-
IAa¢UTbC] CUMTATh - eT0 CBUEeTeAbCTBA JOCTOBSPHEMM. TaK YTO
YTEHWE KHUMM NPENIIONAr&aeT NOCTOAHHYD 3aMpOr PAMMHUDOBAHHOCTD
Ha "noupaBxu".

Ho w urenue "[HeBHMKOB" Hysuaercs B "nompaskax". DByzy-
Yu CCBEJOMICHHHM O Mom# TaitHolt nmonuumn @ywe, CreHuanb cxio-
HEH X OCTODORHOCTH, 4YacTO npuberaeT ¥ pasHmM Gopmam "ezono-
B& £3HKA", HASHBAET CE0A BLMHILIEHHHMKM HmeHamu (Jommuui, Me-
Hbe ¥ Ap.) ¥ COCTaBAdeT AnA cefsf PerucTp SampemerHHX TeM:"Ma
OCTOPOXHOCTM 5 HE MMy HUUErO: a) O BOGHHMX COOWTHMfX, 6) mo-
JAUTHYRCKUX OTHOwWEHMAX ¢ I'epmanmell, B) 06 oTHoweHusx JoMiHMKa
¢ Bemwualimum ns mopedt (Hanomeowom - 1i.B.) (T. I4. - C. 283).

MoxHo Ona0 Ou NPMBECTH MHOI'O OLIEHOK fIOAMTHUECKHUX &AKTOB
Hanoneona CreHnajiem, BoOOmE-TO emy HecBoficTBeHHHX. Hanpmmep,
0 aaxpurun 150 raser: "Hamoneod, ocymecTeispuMit THpaHWD, MO-
CTyIUI NPABMIbHO, HANOXMB Ha neuars okosu" (T. II. - C. 53).

B anonoreTvueckoM kKapde [aeTCE TI'NaBHAZ TeMa& KHMIM -
BOHHA, COpOK BHawiMXcA cpamenu#t, npwiem Creqyuaib CTApaeTcs
YBEPUTH uyTraTenelt, uTo HanoneoH B HUX OHT Malo NnoBuHeH:"Ha-
noNeoH Bel MHORSCTBO BOWH, B KOTOPHX Gl NPOAKTH NOTOKH
KPOBH, HO 3& MCKINWSHWEM HCIRHCHORM BOMMH OH He 6wl 3aUMHMM-~
KoM HY ogfHo# ma umx" (T, II. - C, 20G).

B "lHesumrax" nosucus CTeHZaNsn DPOTUBOIOAOMHA, OH  {Of-
BeprasT HacMemkaM BoeoOmee npexioHedMe neper "MyHoupou™, u
XKOTA BOGHHAY TeMA BHIDUEHA B "3anpeTHue", HEe ynyCcKaeT cayuss
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3aMaCKMPOBAHHO €€ BHCMeATh: "Henb3a AM HanucaTh Ibecy nogm Ha-
spaHueM "Congaromanmus® wix "Manua poermuux"?" (T.I4. - C. 9).

HanGonee HaragmHo npefcTaeT pAsHMUA B TPAKTOBKE HMCTODH-
yeckux ¢axTop Ha crpaHmuax "JHeBHMKOB" u "Eusum Hanoneowa" B
#300pameHMy TAKKX pemawmux coGuruit 1804 r., kak 3aropop re-
Hepaja Mopo # kopoHanuu., H3BecTHO, uTo CTeHpanbh OTHOCWICH CO-
UYBCTBEHHO K pecilyOGnMKaHCKOMy 3arosopy Mopo, ero gpyr Menr
nouTM 3aBAEK €ro B 3arosop. [McaTh o6 sTOM IpAMO B "JHeBHK-
Kax" OH HEe MOI', HO KOCBEHHO HAMEKHYTh MOXHO, ¥ BOT OH OCTAB-
IAeT 3allMCh O HAMEDEHMM HamMcaTh Tparegmo B gyxe lekxcnupa
"BocmecTsre Bonanapra Ha npecTon WM 3aroeop Mopo". B "Musmu
Hanoneosa" CreHmans ygenseT oTOMY,CTONb BAXHOMYy JJIA HErO CO-
OuTH, MMHMMANBHOE BHUMaHMe. OH KaK OH [WPaeTcs JaTh COBeT
HanoneoHy (uem uacTo 3aHMMaeTcs B XKHure) u HaliTHM 3a Bonanap-
T4 NpaBWIbHYD JAMHMO noBejeHua: "Uro xacaercs Mopo, TO sTOMY
reHepany Hago OHIO JaThb Kakofi~HMWGynb IOCT, IIOCTABUB €ro B
TaKMe YCHOBHA, B KOTOpHX Ou OOHapymwiach BCA ero Hecrocol-
Hoers” (T. II. - C. 60).

(6 akTe KOpPOHAIMM B KHUTE TAKEE TOBOPUTCA MEIbHOM KaK
"o seayualimem ¥3 ero uecronnSupux samdcaos" (T. II. - C. 47).
B “JnepHurax" xe, xoTs 5TO U KpallHe cracHas Tema, O Helt ro-
BOPMTCA I'Opa3j0 OTKpOBEHHee. [lpexme BCero oH CINEWMT 3aneyar-
JAeTh cueHy KopoHauuu: "My oTamuHo Bugenu Boxamapra: OH exan
Ha TpeKpacHoM 6eloM KOHe, B KPacHMBOM HOBOM MyHAMpe, B 00uu-
Hoft Tpeyroare, B opme NonKOBHMKA C akceapbaHramd. OH Bce
BpeMi pacKIAaHWBAICA W yIHOaACA. JYAHOKa TeaTpaibHafd, IpU KO-
Topoft cBepkanT 3y6W, 4 Triasa He yiutawTcsA: yAHOKa [ukapa”
(T. I4. - C. 52). HecxoabkuMu wTpuxamy, He BHXOAs 3& Npege-
A8 HOMYyCTHMOTO, OH pHMCyeT peakuyi napman: "Ha nyTu ero pas-
nepamuch kKpuku: "Ja sapaBcTByeT mmneparop!”, HO oueHb clalue,
u elle cnabee: "Ja sppaBcTByeT umneparpunal” (ram =xe, c. 52).

Kax Syaro memmy NpouMM, He BIABafCh B DPAdBACHEHMA, BHO-
CUT OH B "[HeBHMKK" 3aImMCh O HETDMBMAJILHON peaxijyM napuxaH B
2TH gH¥ Ha nmocranopky "LUumna" Kopuena: "llomany#t, nukorza eme
Ha "luHHe" He OWI0 CTONb BHMMATENbHHX 3pureiel ... annogupo-
BAJM TAKKE M OTUM CTUXaM:

He meHbme uMneparcp
BpaxgeGen Ham, UeM uapb; OH TOT %€ y3ypnaTop.
(T. 14.-C.50)

B "Kusuu Hanoseona", cG3ZaBas DOMAHTHUECKM NPUITOLHATHI
xapaxkrep, Crengaib BOCXBaisieT npamoTy Hanoneowa: "(H ouapoBsn-
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Ban cpoelt mpamoroft u po6ponyumen” (T, II, - C. II0), Bocxm-
LaeTcs ero BHHOCAMBOCTLI, JAMUHEM MyXecTBOM, 3aborTo#t 0 npoc-
THX COMALATAX, CIOPUT ¢ "KAeBEeTHMKAMH",yTBEDENABIMMH, 4YTO DBo-
HamapT sKo6H "npeampan momeit®” (T. II. - C. 78). B “[xepuu-
Kax" cosjaeTcs coBceM Apyro#t ofpas. OCTOPOXHO, NPHKDHBASCH
yyxuM MMeHeMm, CTeHIaxb nepejaeT CBOE HADACTAUNES pas3ouapoBa-
Hue: "MeHbe HAQUMHAET pPA3CUAPOBHBATHCH B DoHamapre M IOHH-
MaTh, YTO €ro TOPMECTBO GONbiloe HecuacTbe.MeHbe HAUMHAST OT-
pesBasThcs M Gosrbea Bowanapra™ (T. I4. - C. R15), - sammcw-
BaeT oH & mapra 1806 r.

Ecnu B "Husuy Hanoseona" CreHpanb cuyuraeT cefsa o6a3aH-
HeM 3amymaTh yaHuka CB. EneHH 0T KieBeTHMKOB, TO B "JlHeBHM-
Kax" OH 3aHMMAET MHy®» HOSMIMO M jaxe IpUMEpAeT K cebe polb
Tanure no orHowenww k Boxanmapry. B ausape 1805 r. oH saxocwT
B JiHeBHMK aHeKnoT 0 Bcrpeue Hanonmeona B I80I r. ¢ mpoceern-
renem BonbHeeMm, ['0TOBACh BepHyTb @pamiym B AoHo llepkeu, Ha-
HONEOH 3aX0Tell 3apyYMThCH NOANEpxKOft npocBemeHHHX mopel, mo~
Xenan pasHrpaTh M3 ceba aAulepana M npuraacun OSyaro OH  JxA
coBeTa K cefe M3BECTHOTC OpMEHTOJOra M nucarensa Boabnes.Towr,
HE MOHAB "mpaBWl MIPH", OTBETMN HacMemnuso#t myTro#t. "Iyt Bo-
HATIAPT NpMe] B HEONUCyeMyw SApoCTb, NpM3Bai CIYyT, BeXled BH-
ToNKaTh BonbHeA BOH, POBODAT, A8Xe NHYJN €r0 HECKOAbKO pas
HOYOIt ¥ 3anpeTu1 BHpefb ABIATHCA K cefe ... Ecau 210 npapaa,
BOT MaTepuan i Oypmymero Tammra " (T. I4, - C. 93).BuyTpen-
He rorTops ceGa K poau Tauura npu Hanoseoxe, CreHgane He pa3
GyfeT BO3BPAMATHCA K MHCAM O HEOOXOLMMOCTH UECTHHX MEMyapoB
¥ CBUISTENbCTB COBPEMEHHMKOB, KOTOPHE YACTO CTAHOBATCH ELMH-~
creeHHOR y3moft gna mecrnoroB: "THpaHH, 3HAA,YTO Haubonee Tafi-
HHE ¥X JefHUA CTAHYT M3BECTHH IIOTOMCTBY, OyAyT HO3BOAATH C6-
6e menbre gepsocreft" (T. I4. ~ C. 20I).

Hrak, crpyxrypa ofpa3’a FAQBHOrO Fepos JIHTepaTypHOR Guo-
rpadus, BrMOUawmed SAEMEHTH ANCIOTETHIECKOro NMuda, MOgUHHE-
HA 3a5aye BOCXBONECHUS M THNEPCOAM3ALMM M ONpeAelIReTCs liepe-
nrerenuem QaxTa M NETeHOH, JOCTOBEPHOI'O M  HENOCTOBEPHOrO,
OGBEKTUBHOTO U CYGBEKTUBHOTO.

Jurteparypa

I Grengan CoOpanye countenntt B 15 romax, - M., I959, -
T, "1I.- C. 5. (Jlanee umrupyercs no_sTOMy H3JAHMWD.
HoMepa cTpaHMy YyKASHBAKTCA B TEKCTE ).



LA STRUCTURE DE L “IMAGE DU_MYTHE LITTERAIRE
DU XIX SIECLE
("VIE DE NAPOLSON" DB STENDHAL)

L, Volpert
Résumé

L'auteur envisage "Vie de Napeldon" de Stendhal comme
la varlante du mythe apologdtique du XIX-éme siecle, ce
quton nt'a fait dans la golence stendhalisnne, La comparajison
du texte de ce livre avec celul des "Journaux" de Stendhal
pexmet de découvrir les mdcanismes de la oréation du ocarac-
tore principsl du mythe littéraire. Ia atructure de l'image
a8t adterminél par 1la tache spécifique de glorifisation et
d'hyperbolisation du héros du nouveau mythe apologétique.



HOHLETLM [TPATMATM3MA B SCTETMKE I'EHPY JEEMMCA
Hppua I'onoBauvuesBa

JeHunrpancknit rocynapcrTBeHHHN yHUBEpCHTET

[lparMaTusM - OfHO M3 Hamfonee NONYAAPHHX TeveHult pumo-
codckoit Mucau pyGexa XIX-XX pB., oTpasupmee KpuaMcHHI xapax-
Tep SNOXH. [[pArMATHCTH CTABMAM MCTHHY B 38BMCMMOCTbD OT MH-
TepeCcoB NO3HANKETrO CyO0nexTa M Ha dToff OCHOBE BHUBHHYAM KOH-
yenumo "naopanucrudeckoft Beenenno#t".OrkasHBasch NpUSHATH Cy-
LeCTBOBAHWE €NMHOM MCTHMHH, NPELOCTABMB HHIMBHIYYNY TNOXHYD
cBOOOLY BHOOpS COGCTEEHHOR TOUKM 3pEHMA M CMEMAB KaTETrOpMK
MCTHMHHOCTH M IIONE3HOCTH, NANPAJAMIM TOLBEPr COMHEHMD BO3MOX—
HOCTb &[EKBATHOTO OTPAKeHMA nelcTBUTENAbHOCTH. I'HOCEOJOruue-
CKaA CHCTEMZ, DA3BMBABIAA MEeM © "npolicTBeHHOCTHM MCTMHH" ,
BHABAAET IIYyGOKYD NPOTHBODEYMBOCTbL M NADPAJOKCAABHOCTbL MNpar-
MaTHUECKOTO MUpOBO33peHMA. [lmopanucTiiecxas LOKTPHHA, IO3BO-
JAvmad NOCTATOYHO MPOM3BOJLbHO ofpamaThcs ¢ QakTamu, nNpHBO-
AWT K TOMY, UTO JDOOE CymIeHHE MOXET OHTb IIpM XeJaHWM o6pa-
meHO B npoTuBonojoxHoe. Tax, nparMaTuaM, o CYTH jAeJAa, CKIO~
HAETCA K DeAATMBM3MY, OTKA3HBAACh OQHO3HAUHO OLEHWBATH ABIE=-
H¥S OKDYXanmero Mupa.

Pan nonomenu#t nparmarmueckoft pusocoduu Hawea OTKIAMK B
anrepatype pybexa XIX-XX Be. [lpmvepom, mnocregopaTensHo nop-
TBEDRAPIMM OTO NOJNOMEHWe, CAYKUT, HA Ham B3IMIAL, "OSKCnepu-
MeHTanbHHR" nepwop TeBopyecTsa® I'eHpu Jmeimca. Kpururu, oue-
HuBaomye ocobeHHocTH axeliMcoBcxoro meroga 1896-I1901 rr., kaxk
npapuio, IOBOPAT Juub O "TexHuyeckux" OXCIEpPUMEHTAX OHCATE-
as. JefcTBUTENBHO, B JMTEpPATYDHHX ONHTAX OTOTO Iepuoja
AreiiMc crpemmica "apamarTv3upoBaTs" NpO3y M €O37aTh HOBHE THR
pomata. C oTO# Lesbl OH OKOHUATENbHO OTKA3aNcs OT TPALMIIH-
OHHOTO npuema "BceBenymero asTopa" u nepemen oT "pacckasa" K
"noxaay". [lpousaBejeHuAa, CO3JiaHHHE MM Ha py6exe BEKOB, LEMOH-
CTPHPyT HeOwBaaoe pasHoobpasMe B BHOOpPE [OBECTBOBATEJNbHUX
cpefcTB: 3TC M pomaH "Heyxmomuit BoapacT" (The Awkward Age,
1899), oprannaopaHHHit MO IpUMHUMTY “CBETWIBHMKOB", M pasuy-
HHe BapuaHTH leh-Erzdhlung, rakue, kax "lloBopor Buura" (:The
Turn of the Serew, 1898), u "CamuenHa# wcrourmk" (The Sacred

I9
5%



Pount, I190I), u "nmpeoGpasosamnoe Ich-~Ersshlung B "CokpoBk-
max [ofturona® (the Speils of Peintem, 1897). Kaxk nam npen-
CTABARETCHA, OCHOBHYD LieJb BCeX cBomx "QopmsanpHux" sxcnepu-
weuros I'. [zefiuc pamen B TOM,UTOOH LOOGMTBCH MAKCHMATBLHO BO3—
MoxHOH O0BerTHBHOSTH u3oOpaxenus, [lucarenb Nnpy STOM HeusGex-
HO CTAIKMBRJICA C {IpoONeMaMy XyJOXeCTBEHHOFO OTpameHMA, YTO
npuiaio cBoeolpasHut Q¢ U T O Cc o P c kK M H OTTEHOK €ro
poManam u nosecraM 1896-1906 rr. HamGonee anekBaTHO# ero xy-
[OXECTBEHHHM YCTPEeMICHHAM Okasainach (umocodua nparmaTusma.

[lpempe BCcero caegyeT yxasaTh Ha HEHOCDEHCTBEHHHE, "ce-
Mefmit™ wcrounMk, u3 xoroporo I'eHpu limeifMc Mor nouepmHyTh
nparsaTyyeckue uuey - Ha TPyAH cTapmero Gpara mucarens,yYwib-
aa Jzefimca. Y. JmeitmMc nosyumn mUpoKyn M3BECTHOCTb KaK Ona-
ropaps TpyhaM B OGRZACTH SKCNEepPMMEHTaIbHOM NCHXONOTMHM, Tak M
Grarojaps funocofCKyM COUMHEHWAM, COSISBNMM BCEMMDHY® H3BE-
CTHOCTH HparMaTusMy. [IpefnocHixH nnd NpHHATHMA ''nparmarudec-
KOro BepOBaHMA" CAOXMIMCH B CO3HAHMM JYwibama [xefMca yxe B
70-e rr. 06 3ToM CBHEETENbCTBYDT €ro occe "3aMeTKM O NOBOLY
CHIEHCePOBCKOrO ONpejeNcHMA pasyMa Kak coorsercTsHa" (1879).
B arolt paGore, & Takke B NOABMBIMXCS HECKOJABKO MO3[Hee cTa-
rbAx "Beauxue JopH M ux oxpysenwe" (I8B0) n "[unewmma gerep-
munuama” (I1884) my oGHapyxuBaeM ‘“sapopnum", GyQymy® OCHOBY
OparMaTHUECKOH THOCEONOrHH, TEOpMH MO3HADMEerc cydbexTa, Cno-
COGHOTO Cc 03 0 &aB&acrtTh HCTHHY .

lesipu [meimc, co cBoell CTODOHH,NPMXOAMT K CXONHHM npar-
MSBTHUECKMM HIEAM OTHOCHTEJbLHO NDHUDPOLH JWYHOCTY, nHTapmelcs
HCCNeNOBATh OKpyXapmee, NOHATH CAOXKHHE 38KOHOMEPHOCTH, OIpe-
Jenaomue XaoTWuecKu# ¥ MHOrOOOpasHHW MHMP UEJOBEUECKMX B3au-
MOOTHOWEHMA, YUuTHBAA NPUHLMIHKANBHOE BIMAHHE KOHKPETHHX JIM4~
HHX MOTHBOB H& MIEHM M NOCTYNKM YeNOBEK&, IMCATENb KOHCTDYH-
PyeT TaKue CHTyauuM, B KOTODHX WCTHHA ¥ JIOXb IIpMUyAJANBO ne-
pelieTanTCA, & MX DA3NMYeHMe HAXOLMTCA B HENOCpeCTBEHHOH
3aBUCHMOCTH OT M3HAUANbHON yCTAHOBKM BOCHPHMHMMAKUWErO CyOBeK-
T8,

lenpu JxeiiMc oTauuancd MCKIOUUTENbHOA wMpoTOd B3rnAnos,
HeNpUATHEM XeCTKUX LOKTPHMH, O PAHWMMBAKWMX CBOGOLY MHAMBA-
IZyyma. B scce 1888 r. o Monaccare on nucan: "Ham He ciemyer
NPOTHUBATLCA HUKAKWM TEODMAM, T&X Kak _Jwobas u3 HUX ABAAETCA
0606ieHHHM BHpAXSHHEM MATYIeRcsH nywn"s. I'. Jxeidmc nocBaTIL
CBOM JyvliHe NpOM3BEfeHMA Npo6iemaM NOMpaHHOA MHEMBHAYaAAbHOA
CBOGONH, MOpAlbHOrO BHGOpa, 3IOM3MR, JYWEBHOA UEpPCTBOCTH M
OTDAHMUEHHOCTH, Cpeli® HMX MOWHO HA3BATL poman “HeHcku#t nopr-
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per" ( The Portrait of e Lady, I881), nomectn “Joax Munzep"
{ Daisy Miller, I879), "BammurToncxas mmromans" @ashingten
Square, I1880), "Iucema Acnepsa" (The Aspern Papers, 1888),
"Coxposuma [lofturona" (1897) u "losopor sunra™ (1898),a ramme
pacckasu "Yuenmx" ( The Pupil, I89I), "Bpyxcmur"(Brooksmith,
189I), "Cmeptb apBa" (The Death of the Lion, 1894) u muorue
LpyrHe.

T'. JxeitMc ¢ caMoro Hauala NPUCTANBHO CAENMI 38 CTAHOB-
KeHUEM ¥ DA3BMTHEM HAYUHHX Teopkil OpaTa M UMTAL KAENYD €ro
padoTy. AHTHROTMATHUECKAR TEHJEHIMA HCHO BHACNAETCA yXe B
paHHUX cOUMHEHMAX Ywibama [meltmca, xoropull ¥ B JanbHelmem
HEU3MEHHO OTCTAUBAN HEOGXORUMOCTb YUMTHBATL BO3MOXHHE NpPOTH-
BOpEUMS M He NPUMHMMATBL HM ORHO MHEHME KAK JIONEHOE M OKOHUa-
renpHoe: "llparMaTMaM He ¥MMeeT HUKaKuX npenyGemsenudt ... . OH
cunTaeTcA cO BCAKON IUNMOTE30H, NPUCTYNMBAETCH KO BCAKUM MHe-
e ... "2, JAyMaeTcs, 4TO nUcaTenb OWl SHAKOM C OCHOBHHMH
WieAMYM [IPAIMATH3MA 3&N0ATC OO TOrO, KAk NOABWINCH IJABHHE
nparMaTHueckue couuHeHus (Hauano pexa). B moabsy aroro Tesu-
ca cBUEeTenscTByeT M $akT gaBHEro sHakomcTBa ['eHpu [melmca ¢
POfiOHAYATBHUKOM TparmMaTideckoll gunocofun - Yapnwaom [mpcom..

B 90-¢ rogu Yuneam [xeiiMc Hanmcan ppa cGopHuxa crartelt,
o3araBaeHHEX ¥M "Bons k Bepe" (1897) M "BeceH C yuUMTENLAMM
o neyxonorun" (1899). K comanemmw, 6uorpadu I'enpu Jmeimca He
PacnonarawT NMChMAMW, B KOTODHX XYLOEHMK IOBOPMI OH O CBOEM
OTHOMEHMM K DAHHMM cTarbaM GpaTa.0mHAKO COXPaHWINChL €r0 BOC-
TOpEEHHHE OT3HBH O NOCKeAybmux padorax. JTak, OPOUMTAR KHUTY
Y. DImeitmca "lparmarusm" (1907), leHpu mmmer: "Hakoro ze IpA-
BONa A He Hamucal TeGe cpasy Iocjae TOro, KaK npouuranx Teoft
"[lparmMaruem" - Kak A ygepmancA? - OOBACHAD ITO JMlb TEM BO3-
geficreueM (MHTEpeCOM M OuapoOBaHMEM), KOTOPOE OKAzale Ha Me-
HA 9Ta KHWra. MeHf HACTONBKO 3aXJNECTHyJU COGCTBEHHHE Omyme-
HUsl, § HACTOJNBKO MOKOPEH, YTO J B 6 &4 A peakiur,laxe Npu-
3HaHWE, He MOI'JA BHPA3UTh LO KOHUA MOe COINlacHe U NpHATHE.
5l COBEplEHHO MOTpACEH, YLMBIGH TeM, 10 Kaxolt creneHsm Bew
®usHb 1 (kak Mcbe Nypuen) HeocosHanHo mnparmaTuswposan. Tu
GECKOHEUHO M aGCONOTHO N P A B ... ¥,

[locne onyGawxopaHua kuuru Y. lmeliMca “"BeeneHHas ¢ map-
paancTuuecxol Touxy spenua" (1909) T'expn Ixeltvc cHoB& npw-
sHaeT cefa alentoM nparMaTusMa: "He MorTy BWpasHMTh, € KaRUM
BOAHCHVEM M MHTEDPeCOM # uuTabp 9Ty kHury. d ouapoBaH u ropn
eee o DooMoxHo, Te6A HECKOABKO BIOXHOBUT ¥ NONNEPMMT TO, UTO
A Heanxom 3a Te6d, BO BCEM - HE BMEY CMeICIA HM B KAKON gpy-
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roft ¢urocopnu, xpome reoeit! Hax xymoxumxk w "rsopen” s mory
YXBATHTbCA M JepXaTbCcd 3a NparsaTHsM, padorars B 9TOM Ha-
npapieHMi. llo CpaBHEHMD C OTHM BCE OCTAIBHOE ... COBEDHEHHO
HEeCYmMEeCTBeHHO M GeclielbHO o8,

B rom xe rony ¥. JmefiMc nyGamxyer eme opHy paGoTy, Ha-
3BaHHYO UM "0 3HAUEHWH MCTHHH", O3HAKOMMBUHMChL C STHM COUMHE-
HueM, I'enpu Jmefuc cuex ero "GrecTamelt M norpacamme MHTEpEC-
HoMt xHuroi#t". "fl Bocropramch TeMm, < mmmeT OH OpaTy, - KaK TH
JIOKa3HBaewh CBOD NpaBoTy (MHe Kaxercs, UTO TBOM [OKA3ATENb-
CTBA A6COMOTHO BEPHH) ... o fl NPHHIMAD MX BCEM CEpILEM;CTpa-
CTHO ... . GCOBEpHWEHHO OWEBHUHO, WTO TH BHMI'DHBAEmb 9TO Cpa-
xeHue, TBoA ciama Oymer orpomHoff... . TH, GeayciopHo, gena-—
ews ¢urocodmw ropasgno Gosee uHTepecHOR ¥ xuBOM, ueM 3TO KOr-
Ja-mubo ¥ xoMy~-iu00 ymaBaloch [0 TebA; TH HOOMBAEWBCA 3TOMO
BECbMA MCKYCHO, ¥ JIOKAa3aTeJhCTBa TBOH HeolpoBepsumH. Bee, o
YeM TN NMUEmb, NPOHMKAET B MOe “TBOpUECKOe" CO3IHAHWE U XYH0-
CTBEHHOE BWCHYe, B MOM IIAHH, M CAMHM YIMBUTEILHHM OGpa3O0M
IAST MHE HOBHE HIEH, & TaKxe BJOXHOBEHME M CuiIH. CnacuGo Ta-
JAHTY - T B O e My TalaHTy! - 38 EM3HEHHYO, 1 D & K T M-
ueckyn ¢uiocobmo, coorHocumMyn co Bceit nameit Iy XoBHOM
XU3HBN. .. Hopoue, moporo# YwibsM, Bosgeficreue TBOMX cTarell,
coSpanHux B 9TOR KHMTe (N0 BTOr0 A UMTAN MX BCEX N0 OTHENb-
HOCTH), NpefCTABIAETCA MHE eme 6oJee CMIBHNM M, TaK CKAa3aTb,
"ocBALEHHUM", ¥ NOTOMy f, CO CBOe# CTOpOHH, BEpD, UTO HEyA3~
BMMOCTH llparmaTusMa Teneps ysakoneHa"’.

[lpouurvposanne nucbMa I'eHpn [Jselimca, Ha Ham B3TAAQR,
feccnopHO MOATBEPEJANT BHCIY® CTENeHb C 0 3 H& T € N b H 0-
T O IpUATMA [OHMeaTelieM NparMaTHYeCKHX KOoHUemuiA M cBUge-
TeIbCTBYET O ero jaBHelt, Bospacrapmell ¢ ropamu yBepeHHOCTH B
TOM, UTO NPAIMATH3M Hau(olee aleKBaTeH COBPeMeHHO# snoxe.Bo-
Jee TOro, NpHBelleHHHEe HaM¥ LMTAaTH MOLTBEpwAANT, UTO, BO~NEp-
BHX, nparmarmdeckas Qwiocodua Cayxwis MNCTOYHMKOM Haubonee
CYWECTBEHHEX XYROXeCTBEHHHX wuell,¥, BO-BTODHX, JABAJA CPEl-
CTBA. JUIA KOHKPETHOTO BOILIOMEHMA TBOPYECKMX 3ajad NUCATeNd.

dunocofcxre sarnams I. Jmelimca, pasymeercA, He MOTYT
OWTh LieMMKOM cBelleHd K nparmaruueckoft cucreme. OpHaxo upefi-
HAA HAMpABJEHHOCTb €0 TBOPWeCTBa B OOLEM COBNANANa C MUpO-
BO33DPEHUSCKMM) YCTPEMICHHAMM BMEPHKARHCKHMX TpPArMaTHCTOB.MMen-
HO IUIOPAIMCTHUECKAS YCTAHOBKA ONpeleinIa cBoeolpasue TBOPUE-
CKOrO [oyepka NKCaTeNA, Te 38KOHH, IO KOTOPHM OH BHCTpasBal
CBOM NpOM3BEfeHMA. Hajo 3aMeTHTh, uTO IADpAIMCTHYeckad Teo-
pus ero Gpara He Owia BocnpuHaTa I'eHpw Jixefmcom "maccusHo".
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BaxHO OTMETHTb, WTO CTAHOBJAEGHME METOLA DOMBHMCTS IPOMCXOLWIC
B IGAEMMKE C IPATMATHSMOM, B CIOXHOM mpoecce TpaxchopManyx
rHoceonoruueckoit Teopuu Y. [xefluca - nepeBofie ee ¢ A3HKa (n-
aocoduu Ha A3HK ScTeTHKH. OCOGEeHHO NMOKA3ATENBHHM B STOM OT-
HoweHMM OHn "aKcnepumeHTANbH" nepuos Teopuectsa I'. Dmeliu-
c&, KOTLA OHAM CO3AAHH NMpPOU3BEfleHMA, B KOTOPHX IHMCATENb C
ocoGennolt ocTpoToft cTaBWA “"rHOocEeONOrMUECKMe™ BOMPOCH, pemax
npoGleMd OTPaXeHMs, BUIMMOCTH ¥ Ae/CTBUTENbHOCTH, Bepuduka-
uMH, "nosepus K cebe”.

KoHkpeTHHE "nosuaBaTenbHHe 3ajauu” B NPOM3BENEHHMAX
1896-I90I rr. GHIM HGMEPEHHO OCACEHEHH /[meflMcoM ¢C [OMOMBD
NpPemIOXeHHHX UMTATEID PasHoOOpasHHX M NOpodl  NmpOTHBOpPEUHBHX
TOYeK 3pPEHWA, BAPMAHTOBR MCTMHN, C 3T0M LEABD OH KOHCTPYMpO-
BaJl CUTyalMM, COSARBA&BIME 0COGC ONATONPHATHHE OKCIePHMEH-
TanbHHE YCHIOBMA LA B3aMMOfeiCTBMA Cpasy HecKOJNbKMX "Touex
3peHus", IR MX NONEPEMEHHOrO K NMEePeKpecTHOrO OCBEmMeHMs, UTO
3aCTABIAN0C XyLOXHMKA DemaTh NMPOCJIEMH, B NPUHLMOE CXOfHHE ¢
TEeMH, C KOTOPHMM CTAJKMBAJICH B CEOMX HayuHHX # Quiocobcrmx
Tpyhex Yuibam Jrelimc., Peubr uger 06 uccremopaHuu poiu U QyHK-
LMK CO3HAaHMA BO B3aMMONEHCTBMM C OKpPyXaDmMM MHUPOM, © Bwpa-
GoTxe aneKBaTHON TPAKTOBKM IO3HAWWEro cy6sexTa. 3ajauya Io-
cnepHero, no samucnay I'enpu [JmelMca, 3axiouanachk P TOM, YTOOH
HaliTH, NO BO3MOKHOCTH, BEPHYD ¥ TOUHYW OUEHKY CyGBEKTMBHHX
MCTHH, JAHHHX B NPOU3BENEHWM, IOHATD,ABIADTCA N¥ "TOUKM 3pe-
HUA" B3AMMOMCHIDUADEMMY WIH B3&MMOJONOMHAOIUMH,

Tak xe xax ¥ Ywibam [Ixelmc, nucaTens He HaXogua a6co-
ZOTHOM KMCTHHHOCTHM B "TOUKE 3peHMA" OFHOrO KOHKPETHOrO UEeNOo-
BeKa, B ofHOMepHofi cucTeMe orcuera. lloaromy [enpu [mehmc,co-
MHEBAACh B BOSMOXHOCTH BCEOOHEMINWErO 3HAHMA, CUMTAN HEOGXO-
OMMHM OT PAHMUUTH "TOPM3OHTH" MPOHMIIATENBHOCTH CBOWX IEpCOH&—
®eli. B cBA3n c aTMM OH yKasWBam, uTO co3faHue ofpasa Ireposd,
cnocobhoro "k rayGouafiuvM DpO3pEeHMAM ¥ BHCOKO! Mepe oTBeTCT-
BEHHOCTH"™, UpPEeBATO ONACHOCTHN "NepenofHUTH COCYJ, CO3HAHMA",
TaK HAK TakKue IepoM, nepeiua "onpemeleHHHE [PAHMUH, <so H8=
UKHaT IyOuTh ceGf B HAWKX FJa3aX CBOMMM CHOCOGHOCTAMM. Mx
(¢nocoGHocTel - g&j;) MOXET OKA3AThCA CIHMWKOM MHOIO, JTOOHW
BO3CYL}Th B Hac JOBCDME, COYYBCTBME WIM HACMEWKY. OTH Iepco-
HaM MOTYT GuTh M306pameHN Uepecuyp TOHKO UYBCTBYBLUMMKM M ue-
pecUyp MHOIO 3HALMMMH, UTO ... HZ gactT (uM - II.) ocrarses
"eCTECTBEHHMMA M THIMUHEMM" ..."2. UcoaHaBas y3ocTb, CyGBEK-
TUBHOCTD JlaRe HanGojAee NpOCBETIEHHOIG, BOCMPHUMUMBOTO M npo~-
CBEWEHHOT 0 co3HaHMA (BCe 9TK 3HAUEHMA MW HAXOLMM B axefMceB-
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CEOM TepuuHe lucid reflestor), mucaTenb NPUXONMT K BHBOLY:
"Hame KOHKpeTHO® BMUEHME MMPA — 3TO HAA KOHKDETHAR WUIDSUA.
oTa WUIN3MA COOTBETCTBYET HameMy BOCIpPHATIR" " .

MMeHHO NMparMaTHVECKAS TPAKTOBKA MDAHML] TIO3HAHMA NpEnoN-~
penenuna B 1896-1901 rr. ocolwit xapakrep "pacckasuukoe" B
mponapesetmax I'. Jmeftmca. Jna umrarens "paccxasuuk" craHo-
BHTCS ORHOBDEMEHHO M IVIRBHWM CPENCTBOM I[I03HAHHA, ¥ OCHOBHHM
IMpenATCTBHEM Ha IYTH K L8JM 9TOr0 NOSHAHMA - MWCTHHe. [louck
HCTHHH cheaaicd B 9TOT Nepuos Haupaxyeltmell xypomecTseHHoOl
3ajauefl pomaHuCTa M NpYLAL €ro NPOM3BeaeHHAM Punocofickyp Ok~
packy. [JomuHupyomue "Touku 3peHma" pacckazumkos B "llosopore
BuHTA" M "CBAWEHHOM MCTOUHMKEe" HellTpanusywT noSourme "TouKM
speHna”™ (muccue Ipoys - "ILB.", Mmccuc Bpuccenmen m  @opp
O6epr - "Ce.u."). llocTpous TekcT Takum o6pasoM, [Jmelimc, 10
CYTH fena, NpeljiaraeT UMTATEND pacUMPPOBATb CMHCHA IPOMCXOHS-
LEer0 B NpPOM3BENEHMM, AJIA UEero HeOGXOLMMO ONIpefeNuTh CTeneHb
cyGBpeKTHMBHOCTH "pacckasumka", KoTopni QaxTHuecKM BHNONHAET
$yHKImO no3Hapmero cydpexkTa. OfHAKO COENATH 2TO MOXHO JMID B
TOM CJyuae, €CIM CyGBEeKTMBHHE NPEACTaBIEHUA LIEHTPAILHOrO Te-
POA NOATBEPEIALTCA WIM, HANPOTUB, ONDOBEPrAOTCSH KAKAMU-ME L0~
MNONHUTEALHHMY TIOCTOPOHHMMM CBHMEeTelbcTBaMi. [lapafokcasbHOCTh
"llopopora BMHTE" M "CBAWEHHOrO MCTOUHMKA" XaK Das3s M 3aHIoua-
eTca B TOM, UTO NpegbABIeHHWE Ham  INoKasaHua "cBugereneit",
BIOJHE BEPOATHO, CTPOATCA HA TWATEJbHO CHpHBAEMO! UMM JHMUROH
BHIONE, & 3HAUMT - TaKke CyGBeKTMBHH. B npomspemeHuax, Tae
TOJNbKO CAMOBWpameHMe "pacckasuuxa"” jaeT HAM MmaTepual paA I'i-
NOTe3s M BHBOLOB ¥ Ifie NOUTH KAKROE CJAOBO NOABEPraercs CoMHe-
HUO, NPAKTHUECKM HEeBOZMOXHHM CTEHOBMTCH BOCCO3LAHWE MCTHHHOMN
KapTHHH NMPOMCXOLAWMEerc. DeccmopHo, OpHaKo, UYTO cam [enpu
JmeilMc HaMepPEHHO HCTOAB3OBA] TAKOW NPMHLMIT M300pameHud Ais
cBoux aTuro-Puwrocobckux u "rexynuecikux" DKCNEDUMEHTOBR.

PaccmoTpM B XauecTBe npmMepa MEeMHO-XYLONECTBEHHYW
cTpykTypy "lloropora BuHTa", NpeAnONATAVUYW BO3MORHOCTD H,Kak
HaM JyMaeTcsi, ©0O6G A3 aTeAbHOGTHDH HECKOILKAX TON-
ropaHuit. HeonHO3HAUHOCTHL OGHAPYXMBAETCA B NOBECTH GYKB&ABLHO
H& BCEX YPOBHAX €e CTPYKTYpu:@ ABYCMHCIEHHH KAK OTAeNbHHE pe-
IUTMKH, OMaNOTH, TAK M UeAHe CLEHH NPOM3BEejeHMA. 3RAKOMACh C
o6uraresaMy ycannrSd Buait M ¢ npecielyouwyMy MX KOwMapaMu, MH
MOKEM NpM OTCM JuWb CTPOMTh NDPEANOJICKEHKH CTHOCMTEAbHO HC—~
THUHHHX [PUUMH NPOMCXOAAWMX HecuacTwit. YXe LpOJOT MOATOTaBAM-
BAET HAC K TOMYy, UTOGH BOCIPMHATL TEKCT kak ciaoxnefuufi wvgp,
KIOY K KOTOPOMY K3HAUaNbHU OTCYTCTBYET L, Cpemn paccxasumxos

24



npoaera - Hexult Hyraac. Mueuro emy MHOTO JIOT HA3a], IYyBEpHAH-
TKA NOBEJANa YNWBMTEALHYD HCTODMD,cnyduBmycca ¢ HeRt B ycapp-
Ge Baait. Jlyrnac sapepAeT CBOMX ciaymareneR B aGcompTHOR mo-
CTOBEDHOCTH pacCKasa I'yBEDHAHTRM, HasHBad ee "gocroftHoR™,
"munof® ¥ "BecbMa NpoHMUaTeabHOR ocofoit", npAsHABAR, MEERY
TeM, 4TO caM OH G HepaBHoaymeH kK Heff. OTo 0GCTOATENLCTBO,
8 TakKe HAMEK HA KAKME-TO ero COGCTBeHHWe TallHwe NepexuBa-
HWA, NPOABISKEMECS B €r0 HECKOJBKO CTPRHHOM NopefleHMM, CTa-
BAT "HAJIEXHOCTH" M OGBENTHBHOCTb SNMHCTBEHHOTO NOCTOPOHHErO
cBUNeTeNs NOK CoMHeHMe. TaKmM OOPA3OM, MH C CSMOrO HauaJs
AVMmeHH BO3MOXHOCTH ROBEDPATH UMM OH TO HH OHIO NOKA3AHUAM.

3aragxy BOSHMKANT B IIOBECTH OgHA 3a jgpyrofi. Tax, u3
cnos Jlyraaca My y3HAEM, UTO OCHOBHHM YCIOBMEM JIOTOBOpA MEE-
Iy I'yBepHAHTKOM M ee HAHWMATENEM — HEKMM MOJNOAHM [XGHTOIb-
MEHOM, BHIIONHADIIMM OGABAHHOCTH ONEeKyHa BEYX jereil - Malinsas
¥ QIOpH, - ABIAGTCA 8¢ HENPEMEHHAS M MNOAHAR CAMOCTOATENb-
HOCThb: OH& HE NONAXHA OHNa GECNOKOWTH MWIODHEA, OOpalaThCA K
HeMy c npochGamu, eff TaKEe He CIGNOBANC XANOBATHCA M IHCATH
emy. Takoe crpasHOe TpeGOBaHME MOMIO OWTh, pR3yMeeTcd, BH-
3BAHO 38HATOCTLD CBETCKOTO MOJOAOTO YeNOBEKa WIN HexelaHHeM
GpaTh Ha cefa amuHoD o6ysy. OfHAKO BOSMOXHO M Zpyroe of6mac—
HEHME: 3HafA O TOM NPOTUBOECTOCTBEHHOM, WTO IPOMCXOEMAO M,
HABEPHOE, NPOUCXORMT B ycanble, OH CTpEMHTCH mB306aBUTBCA OF
JMIHUX OCNOXHEHMH, NpefocTaBAAR MHMLIMATHBY RpyTIM, M npaxru-
UeCKM OTCTpaHAAcCh Or o6AsaHHocTell onekywa.

CrpaHHON kemeTCH repoMHe ¥ UpesMepHas panocTh, ¢ Karoft
SKOHOMKA BCTpeuaeT OpHes], B Bialt HOBO# TyBEpHAHTKH. 3pech
TaKkme DOSMOXHH pasHse oOnackenua, C OpHOR CTOPOHH, MHCCHOC
I'poy3 Morja YyBCTBOBATEH BMNOJHE NOHATHOE OGNETUEHME TNIPU NOSB—
JeHUK UeloBeKa, KOTOpHW, HaBepHOe, CHMMET C HEe HENOCHILHYD
OTBETCTBEHHOCTb 3& TO, WTO NpoucXomuT ¢ JersM. Ho, ¢ apy-
rofi, - rysepHaHTKa, CYAYWM CKPOMHOR npopsHiMaNxoil ¥ c Hewma-
JHMM ONIACEHMAMM TPUHAB NpefJjomeHMe IOCeNUThCHA B Gorarolt
ycanb6e, eCTECTBEHHO, HE pACCUMTHBAJA HA CTOAb panymHwf
TIpUeEM.

llepBHM IHAUMTENbHHM "HOBOPOTOM" B CHXSTE [IOBECTH ABAA~
©TCA peaKiMsa IE€POMHH HE ITMCBMO, NPUCIAHHOe U3 WKOAH, P
yunica Malina. B nuceme coolmaeTcsa, UTO HOCJAE KAHUKYN MANLUM-
Ky He ClefyeT Tyna BO3BPAWATHCH, OAHAKO NPUUMHH HE YKASHBA=
©TCA. JT0 "ymacHOe" IMMCbMO He MOXEeT, CAeHOBATENbLHO, DACCMAT-
PUBATHCA KaK HeKOe OOKyMEHTAIbHOE NOATBEpRAcHMe BuHH Mainsa,
M, TeM He MeHee, WMEHHO Ha ®TOM "HOKyMeHTe" IyBepHaHTKA Ol-
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HOBHBAET CBOM JaNeK0 uoyume cysueHud. Meximy mem, nossusumbics
Bckope Maltns peper ce6a Tak, Kak OYATO HWUETO He HpPOM3OWIO.,
I'yBepHaHTKa NHTaeTCA PA3PElMTb 3AraiKy, 3aKIDUEHHYD B MECh—
Me, M [OHAYANY CKJIOHHA CYMTATh, UTO NPOMSOWIO KAKOE~TO Heno-
pasymeHne. Maipuuk HMKOrZA He FOBOpMT IHpu Hell o mkoae, He
YyNOMMHAET HM CBOMX WLKOJbHHX ToBapumel, HM yuurene#t, UTO MOr=—
J0 GHTh ecTecTBeHHO! peakiuell peGeHKA Ha HE3ACIYKSHHYD TDaB-
ap. Ho B ganbueiiueM wMeHHO Mosdahue Mailnsa craHoBuTcA B ee
I1a3ax NpOABJACHMEM CKPHTOI'C KOMIUIEKCA BMHH M CTHIR, & 3Ha-
UMT, NOATBEPENEHMEM KAKOTO-TO CEPbE3HOro mpoctynka. C noss-
NeHNEM Ha CLieHe NPU3PAKOB €€ OTHOWNEHME K JeTAM PE3KO MEeHAeT-
cd. Ho Bce 2T0, B TOM UMCHE K IPUSDAKM, BOSMOXHO, OWIO N0~
JOM ee pacCTpPOSHHOTC BOOGpaXeHHd.

BepcHA O pealbHOCTM NPUIPAKOB, & CAELOBATENbHO, O BH~
HOBHOCTH gerefl ¢ OfMHAKOBHM yCIIEXOM IOLTBEPKISETCH U ONpO-
Bepraerca B NPOM3BEJEHUN, TaltHa KOTODOTO TaK M OCTAETCA He-
packpuroit, Hak mu Bupwm, [gefiMc cneusanbHO nepeHec aKueHT ¢
pesyabTaTOB pacclAefOBaHUA Ha caM mpouecc, He noiydapmul 3a-
BepUEHHA, CAOBHO Xelas TOATBEPAMTD NPAIMATHYECKYD TEOpHo
GeckoHeuHoR Bepnquauuul . Imcarenp comHeBaeTcss ~ BIOJHE B
JyXe IDpainsMa - B CyWeCTBOBaHMM HeKOH# OKOHUaTeNbHON Henpe-
JOXKHO! MCTMHH M He NEPEeCTAeT WPOHM3MDOBATb Haj, TOTOBHOCTBIO
JETKOBEPHOI'O UMTATENf NPUHATL 3a NpaBfy TO, UTO HAXONUTCA
"noy, pyko#t". Ham HM Ha MTHOBeHHe He QAT YCNOKOUTHLCA, OCTa—
HOBMTb pacClefoBaHHe, OEMOHCTDHDYA JNOKHOCTh WIH, no xpaiiuell
Mepe, ABHyD TNpPUOIABHTEAbHOCT: OUEPENHOro "LpoMeryTousoro"
PSWEHMA ¥ NpEXNERPEMEHHOCTDH, HEAOKA3aATETbiOCTh HAWMX BWBO-
pop. Tak, [meliMc noxaswBaeT, uTO JapGOE Hawe 3aKMOUSHHE - 3TO
Avob OfMH "nosopor” u uro BoamomeH Apyro#.TakmM olpascm, M,
OTUASBINCh NOGKTLCS KOHKPETHOI'O pe3yibTaTa, BUHYKNEHH paHo
WI¥ TO3JHO YCOMHMTHCA B MpPABMJIBHOCTH CAMOrO INyTH, MeToja,
xoTopuit MabupseT nsis ceba repofi-uccrenopaTelb, — Cynb TO Ty-
BepHaHTEa u3 "[lopopora BuHTA" MIM paccKasumx u3 "CBAWEHHOTU
MCTOYHUKA" — B QLEKBATHOCTH IO TEOopM¥ M €0 TOUKM 3peHus.
ONHOBPEMEHHO BHABAACTCA M HEHAJERHOCTb NpoLECcCa BepUPUKALVHK,
CO3AABLErc Yy HCCIEAOBATENA JMlib YBEPEHHOCTS B HEYBEPEHHOCTH
1 yGexueHue B HecnocoGHOCTH y3HATh LpaBay. lak, ¢ ORHOR cTC~
DOHH, AOTMATHUYECKOE CTPEMIGHME K OKOHUATEIbHOMY, 0e3ycioBlio-
My, €NKHCTBEHHOMy M HEM3GERHC OZHGCTOPOHHEMy [CLeHMo, K a6-
COMOTY ToAydaeT MpOHMMeCKOe ocmewelMe, 4a ¢ apyrofh - xpuri-
‘JeCKM NEPECMATPUBAETCA M DApoaupyeTcs cHcreMma "LBONCTBeHiOC-
TH MCTHHH", MOXA3HBADWAA HECOCTWITENLHOCTL PEJIATULNIMA Npar-
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Kax mu crpemmnuch nokasars, I'enpm lxefiMc nocaegosarenb-
HO NpUMEHAJ Mzen IUIopeJKsMa B XYJOMECTBEHHHX LENAX, CTPeMACh
K OCHOBJIEHMN MOBeCTBOBATEibHON Mpo3H. DBmecTe ¢ Tem mpousse-
Jexvs 1896-I901 rr. pacKpHBAT NOCTATCMHO KPUTHYECKO® OTHO-
wenve I'. JmelMca ¥ nparmatTmieckuM KOHIemMaM. Hurje npamo He
BHCKA3aB COMHEHMI! B CIPaBSIJIMBOCTH IUINDALVCTUUECKOrO Te3uca,
nvcaTend MOABEPT €ro 9KCHePHMMEHTAIbHO-XYIOKECTBEHHOMY MCIH-
TaHWo, NPeZOCTaBUB B pacnepameHWe UKTaTeis “OMHTHHe 0o6pas-
", Mogenu "mmpanuctudeckoft BeceneHHnoft". Bce uTo nossonser
TOBOPKTL 00 "OCOBHAHHOM NparMaTU34pOBAHMK" nucaTens B IO-
crejHeM JEeCATMIETHM NpOWIOro BEHA.

IuerepaTypa UM nNpHMedaHugq

I B kumre "[lparmaruam” Y. lrelmc nymer: “... leHHocTr Kax-
OO THIE MHLNEHHA JUIA OnpefelleHHHX Lenelt u Hecmo-
COGHOCTh K&XHOIO M3 HMX OKOHUATENBHO YCTDAHMTH
CBOVX CONEPMMKOB - BCE BTO, HECOMHEHHO, HABOLWT Ha
MHCIb O IparMaTHUecKoil Touxe apeHMn...B KOHLIE KOH-
1JOB padBe He MOMET OKaBaTbCdA, YTO B MCTHHE €CTb
KaKaf-TO JBoACTBEeHHOCTH (ambiguity of truth) (cm. :
Ixeitvc Y. [lparmarusm. - Cnd, I910. - C. I20).

R TpapuimonHo TBOpYecTBO ['eHpH fiMca Jnemurcs Ha TpH ne-
puoga - paHHMi, cpephudl ¥ nospgHwi. OgHAKO HEKOTO-
pHE MCCNEefOBATENM CUUTAOT HeOGXOMMMHM BHIENATH
BHyTpH_"cpepgHero” ocoGu#_ "oKCnepMMEHTANBHHA" ne—

non, (1896-190I), (Cu.: Beach ¥e The Method of

enry James, - New Haven, 1918; Blackell J, Fr,
Jamesiap Ambiguity and "The Sscred Fount", -Itha-~
ca (N,¥.), 1965; Dupee F,W, Henry James: His Life
and Writings. - London, 1951; Heller A.Experiments
with the Novel of Maturation: Henry James and Ste-
phen Crane, = Innsbruck, 1976; Igle ¥, Experiments
in Form, Henry James's liovels,1896~1901, - Canb-
ridge (Yass.), 1968; Norrman R, Techniques of Am-
biguity in the Piction of Henmry James. -~ Abo,1977;
Wiegsenfarth J, Henry James and the Dramatic Analo-
gy; A Study of the Major Novels of the Middle Pe-
riod, - New York, 1962).

Janes H. Literary Criticism, -~ London, 196%. - P, 90.
dxefive ¥, Yras. cou. - C. 54-55,

Mattiessen F,0, The James Family.~ New York,1948.-P. 343,
O Ipid. - Fo 344.

7 ibvid. - P, 344-345.

srefme 1. W3 npepuenosuit k CoSpanmo coumnenuit (1907-1909)
/7 ?ggaTenu ClA o nmreparype. - M., 1982. - T. I.-

[ 2 ]

A

_9 Ton me, - C, I53-154.
“- xeiwe I'. ¥ran. cou, - C. 88-98.

T M "MHCTHqﬁCKaH" ¥ "ranmoumiarcrras” sepcun "llosopora Bith-
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KyD 1BOHCTBEHHOCTE XYROXECTBEHHHX OOpA3OB IOBECTH.

I2 Benep, sa Y, -Impcom, Y. Jmefluc cumran,uro "McTMHa cCc a1 y -
yaercH, mnmpoucxoaur ¢ ugeell.Mnes crTaHoO -
BHTCSHA McTMHHOM ... Ee HcTuHHOCTE -~ 570 Ha

CcaMOM_JzieJe COOHTHMEe, NpPOLECC... €€ NpoBepKM (veri~
ficatiom)". (Cu.: lmelmc Y. Yxas. cog. £ C. I23-
I24).CornacHo npaTMATWGECKO! TEODMM, KCTHHA - JTO
TO MHEHHMEe, KOTOpOe MONYUMT OKOHUATEJBLHOE HONTBEp—
xneHNe BCBX TeX, KTO 34HMMAeTCH McciaemosaHueM. [Ipu
STOM NOUUEPKHBAETCH, UTO MHEHME JOGOTO M3 uceileno—
parenell B npuHiMne norpemmmo. [oaToMy pas Toro,
YTOOH NMOJYYHTh CKOAbKO-HHOYLh ZOCTOBEp peayab-
TaT, HeoOXOLVMMO 3HAUMTEAbHOE KOMMUEeCTBO Habamgexuft
¥ B3&MMHHX CBULETENLCTB. §ICHO, OXHAKQ, UTQ B 2TOM
cIyuae KAamIOMy CBHOSTEAR no'rpeﬁye'rcx "cBoft" caupe-
Telb, nNouTBepxianmuil cnpaBeiMBOCTD K HAUEXHOCTD
ero cofcTBeHHHX NOKasaHufl, 4ro, npaKkTHUEeCKH, COE-
naeT uponecc Bepupuxauu GeCKOHEUWHHM.

PRAGMATIC CONCEPTS IN THE METHOD OF HENRY JAMES

I. Golovacheva
Summary

This paper touches upon the philosophical aaspects in
the literary works of Henry Jamee and reveals the desisive
significance of the pluralistic doctrine of the Americen
praguatism, underlying the basic ooncept of his method -
"the peint of view", ’

The transformation of the pluralistic idea in the ar-
tistic theory of H., James is analysed on the basis of his
novels and tales of 1896-1901, The pragmatic treatment of
the procesa of cognition seemed to have predebermined a whole.
range of the characteristic traits of the "experimental”
prose and in particular of the "narrator-type",where thercle
of the "knowing subjeki"™ 1s played by a narrator,

Having closely studied "The Twrn of the Sorew" (1898)
end "The Sacred PFount" (1901) the author shows that the
wall-known Jameslian ambiguity originates from both his tech~-
nical and philosophic experimenting, that put his model of
"the Pluralistic Universe" to a test.
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EVOLUTION OF THE PROTAGONIST IN SHELLEY'S POEMS
Nine Diakonova (Hergen Pedagogical Institute),
Alexander C hame ye v (Leningrad State University)

Shelley's major poems have all enjoyed due consideretion.
Each of them has been examined both in extensive single
studies and in scholarly reviews of English Romantic litera-
ture, Yet, so veried and mmliisided is Shelley's art that it
seems to be practically inexhaustible., Up to this day it
remains the subject of heated controversy, responses to his
work and personality ranging from extravagant enthusiasm +to
contemptuous dismissal.

In his summing up of Shelley's present day reputation
Professor Muir says that he is the least popular of the great
romentics, never having recovered from the damaging attacks
of R, Graves, T.S. Eliot, F.R. Leavis, W.H, Auden and other
representatives of "new criticiam".zlodern critics mainly
reproach Shelley for his assumed inability to form & clear
idea of his own personality, for his tendency either to over-
rate his own possibilities as a messiah and a prophet who
was t0 redeem the world from its dark slavery, or as strongly
to underrate them and look upon himself with maudlin self-
pity. Of that the three stanzas of "Adonais" describing the
suthor's own self as "one frail Form,/ A phantom among men"
"z Power / Girt round with weakness™ are generally supposed
to be the most glaring exa.mple.3

That lack of sanity in self-eppraisal is a thing that
twentieth century intellectuals with their readiness to
_ "murder to dissect" find unpardonable and consider as s proof
of immaturity and weakness.

This, we cannot help thinking, is a gross mistake. To
begin with, Shelley's self-analysis in his maturer letters
distinctly shows that he had a full understanding ©both of
his advantages and of his limitations: he certainly saw only
too clearly that he had & fine creative mind and an exqui-
site imagination: describing the great miracle of art in the
"Defence of Poetry" he, no doubt, leaned heavily on his own
experience as a poel:4 and, despite the discouraging receps
tion of his work, knew what he could do if granted unfets
tered scope. The well-known definition of his own abllities
that he gives in his letter to T.L. Peacock »eveals the ine
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tensity of his self-knowledge.5 Nor was he less aware of
his disadvantages: he pretty early realized he was not made
for practical politics, however ready and eager he felt to
give his life for the world's future,

Shelley's poetical "presentations of his own personal-
ity serve in each particular case specific aesthetic, moral
and political purposes, and should therefore not mislead us
into teking them as the poet's authentic and exact opinion
of his own self, The same is true of Shelley's more objec-
tive characters. Though they have something in common with
their author, he canmnot be identified with any'of them. The
relations between him and each of his protagonists are com-
. plex and deserve special attention.

x -
* »

As opposed to the poets of his generation, to Byron
and even to the far less egocentric Keats, Shelley did not
write his first long poem "Queen Mab" (1813) as a personal
confegsion, It isa profession de foi, =&
vehement expression of his views of past, present and fu-
ture, of his obsesslive hatred for all the abominations of a
cruel political system, and of his passionate dreams of a
golden age; yet it is curiously impersonal.

The poem rings ags if the author were merely a disem~
bodied voice enunciating the great ideas that had cumulated
in France for nearly a century and had been teken up in
Englend by William Godwin, Mary Wollstonecraft, Thomas
Paine and others, It was these radical ideas that Shelley
preached in "Queen Mab", They swept through his mind under
the influence of his extensive reading and his political
activities in Ireland and overflowed in his first work.

"Queen Mab" is a poem without a hero in a more literal
gsensge than "Vanity Pair" is "a Novel without a Hero' Never-
theless, there iz a vague outline of & new type of person-~
ality in Shelley's poem: this is the brief vision of
Ahasuerus, whom Shelley presents as a burning symbol of
heroic defiance and suffering, as an outcast and a staunch
&dversary of a demonic God. His career, as one of the crit-
ics rightly observed, "reveals how the vital spark was kept
alive through centuries of oppression”,” He embodies some
very esgential traits of the poet's later protagonists and
is, in a sense, a predecesscr of Shelley's best achievement
~ Prometheus.
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Shelley had 250 copies of "Queen Mab" printed for him
in a private way but refused to publish the poem, consilder-
ing 1t "erude and immature".7 Nor did he publish anything
of importance for another three years. The obvious explana-
tidn is, of course, biographical: the years that followed
" Queen Mab" were hectic years of trouble, of the poet's
love for Mary Godwin and the heavy price he had to pay for
it, of losses and persecution. It strikes us, however, that
none of this could stop Shelley from writing poetry 4if he
were s0 minded, It seems that "the misfortunes that chequ-
ered his lire"8 conspired with more deep-going forces to
bring about a orisis in his mind,

It was only by the year 1816 that Shelley became real-
ly awere of his own self so as to feel that, outgide the
great mission he had decided to devote himself to, there
was also the question of how far he was fit for it, and what
he could really do. The answer seems to have been that it
wag not much, All the activities, some of them naive enough,
that had taken so much out of him in the years between 1813
and 1815 almost abruptly ceased - and Shelley was driven to
a sense of inner isolation and passivity.

It was this mood that he was exploring in "Alastor"
(1816), bemoaning the fate of one who against his will is
forced out of the fight for noble purposes that alone make
life worth while, "Alastor™ is a signal of distress, a dem-
onstration of what its author would become if he abandoned
himself to solitude and contemplation, unguided by love of
men., Love of nature, of poetry, of ideal besuty embodied in
woman, all seem to be vain enticements, unable to yield the
young hero of the poem the least hope and support.

"ajastor', Mary Shelley says, "is written in a very
different tone from 'Queen Mab', In the latter Shelley
poured out all the cherished speculations of his youth -
all the irrepressible emotions of sympathy, censure, and
hope, to which the present suffering, and what he consgiders
the proper destiny, of his fellow creatures, gave birth,
'Alastor', on the contrary, contains an indilvidual interest
only".9 "Queen Mab” is primarily social, "Alastor", essen-
tially psychological,

Critics agree in saying that this is the first time
Shelley discovers the truly poetic bend of his mind and re-
veals himself as & poet, They also often refer to the in-
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fluence he felt of Wordsworth's "Excursions".1° ¥hat should.
be more emphagized is the particular lesson Shelley learned
from Wordsworth: it was in the nature of a warning. The
"Solitary® of the "Excursion” is a man whose experience
Shelley sees as a severe reminder of the consequences of a
far-reaching delusion. After the enchantment and disen-
chantment brought about by the French Revolution  Words-
worth’s hero has given up both the world of politics and the
world of men, His bitterness is reproved by his interlocu-
tors, the Wanderer and the Pastor of the poenm.

It is a well-known fact that Shelley earnestly urged
Byron to write & poem that would counteract the influence
of those whom disillusionment with the effects of the Rev-
olution led to renounce the cause of liberty.11 The author
of the "Excursion" was one of them, and Shelley entered into
a sort of disguised polemic with the chief points of his
doctrine. While Wordaworth thought the Solitary's evolution
e proof of the sinister results of the French  Revolution,
Shelley only voiced a deep regret that so fine a mind
should be embittered and destroyed by inability to <f£ind a
proper sphere for its activity and come to a painful and
useless lsolation from his fellow-men,

The Shelleyan symbols of the stream, the boat, the
cave, and mountain-ranges are here for the first time in-
troduced and stand for life, experience, for complex psy-
chological phenomena, The character Shelley presents is
changeful, overwraught with introspection and self-reproach.
This should be an argument ageinst the widely-spread opin-
ion of Shelley's uncritical view of himself, of hils lack of
adult comprehension of his own mental processes, We cannot
but think that in the poem he passes a  judgement over a
moral attitiide he considers wrong and dangerous for social,
political and ethical reasons, "Alastor" is a plece of self-
analysis all the more striking as it is more in the nature
of a premonition of what certein psychological phenomena
can result in,

Shelley's deep dissatisfaction with the mentality of
his her¢ can nowhere be better seen than in the difference
between this character and the one that succeeds him - that
of Laon in "The Revolt of Islam® (1817). The only trait
they have in common (and which, indeed, is a feature of all
of Shelley's poetical characters, whether lyrical or dra-
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matical) is their delicacy, their shrinking from anything
trivial, common, or coéise. In all respects Laon seems to
be a realization of the life~dream Shelley fostered, a
realization of all his own highest ambitions: he was pre-
pared to sacrifice his life for & great human cauge and
wished to do it in & way that would give his high purpose
support and validity., It is not the pale glory of a martyr
of freedom that Shelley coveted but a glory radiant enough
to give life and splendour to the cause for which martyr-
dom is endured.

This is exactly what happens in the poem., Laon is a
character hitherto unknown to English fiction. He ig not a
Corsair fighting a purposeless war against the world at
large, nor is he a mysterious romantic personage of the
sort Scott and Southey delighted in. To the best of our
knowledge, he is the first leader of a great revolution in
English poetry,12 and stands at the beginning of & 1long
line of revolutionaries in 19th and 20th century 1litera-
ture, His predecessors are to be found in the works of the
great Germans, Goethe and Schiller, who had fathered noble
rebels like Karle Moor, Marquis Posa, Wilhelm Tell, Gotz
von Berlichingen and Egmont. Yet, neither of them is de-
scribed as the leader of an actual popular revolution,
neither of them has laon's disinterestedness (in his later
works Shelley laid a heavy stress on that point) or his
passionate humanity.

Laon was brought to revolution by personal suffering,
but the suffering of the people was a far stronger incen-
tive to the leading role he was to play than his own pain-
ful experience in early youth., Laon is depicted both as a
great leader and a great lover, This is entirely consis-
tent with Shelley's innermost convictions -according to
vwhich the greatest liberating power of the world can only
be that of love, and the love of man for woman is but the
door opening into the mysteries of universsl love, the
latter being an absolute refutation of hatred, cruelty and
oppression.

Laon is an ardent lover, and this enables him to be
an ardent revolutionary of the type that scorns and dreads
any bloodshed.What seems 90 misplaced in the poem —thelong
love-interlude coming on top of the defeat of the revolu-
tionary army - is justified by Shelley's view of love as
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the great inspiration of and clue to all that is good in man.
The days of the lover's union were precisely those that pre-
pared them both for their sublime end: on realizing the hope-~
lessness of the people's cause Laon resolved to give himself
up to the victorious rulers end to die a terrible death on
the scaffold, & death that would give the Revolution a sacred
beauty not to be forgotten until the end of times, His only
stipulation was & pardon for Cythna., She, however, destroyed
his plan by coming to take her place on the stake at his side.

By sharing his terrible fire-ordeal she established an
ideal of love and sacrifice destined to purify the world and
prepare it for a better fate, Death, accordingly, becomes the
beginning of their new life: the two lovers appear enthroned
in the Temple of the Spirit to make it clear that they have
passed through fire for a new rebirth.13

The portrait of Laon as presented by Shelley is a beau~
tiful abstraction of heroic altruism., It lacks mll individu-
alization end concreteness, it is a poetiec embodiment of
Shelley's ideal - something he wished he could be but soon
realized he never would, Laon generalizes the dreams and as-
pirations of the noblest men of his time, and had the story
of his life and death not been so much obscured by Shelley's
somewhat vague symbolism, "The Revolt of Islem" could have
exercised a far greater influence upon its contemporaries
then it actually did.

Shelley's subsequent poems seem to have been an experi-
ment in a manner ag widely different from that illustrated by
"The Revolt of Islam® as the latter had been from his earlier
endeavours: he next tried to render the immortal glory of de-
feated battles for liberty in more down to earth terms - such
as could and would be comprehensible to readers who did not
rige too high above the average level. In a poem based not so
much on flights of the imagination as on facts interwoven
with fiction, he described characters et once ideal and yet
bearing an obvious likeness to himself, If "Alastor"presented
one he was afraid to be like, snd "The Revolt of Islam" - one
that he only wished to make his own, Lionel in "Rosalind and
Helen" (1818) is a very good attempt at self-characterization.
Essentially, his features are not so different from Laoa's,
including a degree of selflessness and courage and self-sacri-
fice not often matched. Like Laon, Lionel is entirely'devoted
to the victory of "Princess Liberty", Shelley makes it clear
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thdt in giving his life to an inculeation of her principles
Lionel, who belongs %o the privileged few, acts against the
interests of his own class,

A truly romantic poem, "Rosalind and Helen" contains
few facts. We only know that Lionel was among the advocates
of Freedom who were frustrated in their attempts %o ‘ensure
her reign. When severe reaction to revolutionary ideas set
in, Lionel left his country. The reason is not specified but
implied: it was dangerous to stay, and worse than useless,
a9 he had no way of preaching and spreading his ideas. Where
he went, and vhat he did, is .not mentioned either - nor does
it seem to matter.

What does matter is that after long and hopeless search-
ings for a climete politicelly and morally suitable, Lionel
returns a changed man. The deep melancholy he feels at sight
of liberty trampled under the hoofs of soldiers' horses
brings sbout an illness that before long destroys him, Ro-~
mentically indefinite, this disease seems t0 be one of soul
rether than body. For Shelley's greatest purpose - resisting
the distrust, the scepticism and cynieism of those disap-
pointed in revolution and reduced to meek observation of the
dictates of tyranny - Lionel is even better fit <than Laon:
the latter dies a spectacular death almost at the moment the
great fight is over, but Lionel is the reluctant survivor of
its sad aftermath and has the time {0 suffer from.repressions
and imprisonment., He therefore needs more endurance to re~
gist things worse than physical annihilation. His is the
fate of soldiers of freedom doomed to live in an age of reac-
tion when the morale of the strongest is undermined.

Like Laon, Lionel is against violence and revenge. He
has tasted the power of love and believes that his weapons
are to be Love and Reason, He is said to heve influenced his
very jailers who learned to be humane and kind to their pris-
oners after he was released to die in peace, Lionel displays
a fortitude beyond Laon's, His death, though free from ex-
cruciating physical pain, is a lingering torture that he has
to face for weeks and months, Passionate love makes it all
the harder to endure, Though described in terms of romentic
beauty it lacks the grandeur of laon's execution snd seems
to render Shelley's sense of a poet's duty to write not only
of things great and unique but of such as can be conceived
as possible. The gtyle of the poem is, accordingly, more re-
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served and occasionally approaches the collogquial tradition,

The story of a free sacrifice of life and love is modi-
fied by the parallel and rather sordid story of the marriage
of the other personages of the poem, The two stories are
told by two unheppy women, formerly close friends, on meet-
ing each other after a long and tragic separation., The bleak
story of Rosalind, with its undercurrents of calculation,
conventionaelity, greed, and cruelty, sets off the purity and
dignity of lionel's Odyssey and et the same time gives it a
more definite social background. No longer does the hero ap-
pear in striking climactic situations (on +the rock, the
stake, in the Temple of the Spirit), but under conceivable
circumstances., The story reads like a thoughtful commentary
to a personality going beyond the common, but certainly not
beyond the human range.

The same principle applies, even in a higher degree, to

~Shelley's next "conversational poem", "Julian and Maddalo"
(1819). The soberly introspective analysis of Julian's per-
sonality in the prose introduction is convincingly supported
by the complex poetic characterization that follows: if ILaon
appears ag & heroic figure striking the narrator's imagina-
tion and then describing himself in retrospect, if Lionel is
treated from the point of view of the woman who has given
him all her life and cannot but idealize him, Julian isg
presented in various ways that seem to belong to later day
methods of characterization,

Julien's intimacy with the brilliant Maddalo sheds
light on his intellectusl attainments:14 it is very clear
that & person like Maddalo with his superb scorn of inferior
minds would not waste himself and his profoundest thoughts
on one who could not be his match, The thoughts that fly,
lightning-quick, between the two friends, testify to  the
quality of the two opponents. The exchange of opinions bet-
ween men who, emphatieally, do not see eye to eye, who, in
fact, could not be more different from each other (something
of the Onegin-Lensky type of relationship!) is also impor-
tant as an illustration of Shelley's idea of tolerance as
one of the supreme virtues, Julian was certainly one to em-
brace Voltaire's famous creed: "I loathe your opinions but I
would zladly die if it helped you to voice them freely".

Julian is further characteriged by his perfect under-
standing of Maddalo's little daughter whose company he en=-
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joys no less when she is & child than when she is growﬂ up.
His admiration of a little tot, of a creature that has not
reached the age of reason, is another proof of his gentle
goodness, There is, finally, Juliant's contact with the mad-
man whose long and painful confession he and Maddalo happen
to overhear., According to N.I., White, C. Grabo and other
critics, the madman's violent omtburst of grief is Shelley's
way of glving voice to his own pent-up and carefully
diaguised emotions, the disguise being needed not for the
sake of convention but to hide his unhappiness from -those
most dear to him, from his own wife,

The madman's tale of frustrated, unrequited love, dis-
closes an important part of Shelley's mind. The way the poet
expresses his own self both in the introductory prose analy-
sis of Julian's mentality and in the ravings of the maniac
proves the complexity of Shelley's character-drawing and of
his own nature, torn by distressing gtrife between his ve-
hement emotions and his deliberate moral and intellectual
attitude. The interaction of Julian's characteristics with
those of the madman form an interesting literary device, a
certain improvement on the singlemindecGness of Shelley's
earlier psychological portrayal,

Thus, "Juliaen and Maddalo" was an important stage in
Shelley's self-knowledge and in the development of his art,
even if he does not seem to have realized its importance; it
certainly contributed to the author's emotional maturity and
thus prepared him for his greatest feat, for "Prometheus Un-
bound” (1819). Work on that lyrical drame started in Octoder,
1818, almost immediately after the poet had finished "Julian
and Maddalo", It was as if, disappointed with all his former
attempts at creating a personage equal to the highest de~
mands, Shelley had come to drawing from a source that had
grown increasingly important in the last years of his 1life,
Reading as he did more and more in Greek philosophy (Plato -
and his later followers) and in Greek tragedy (Aeschylus and
Sophocle-) Shelley got more and more to think of ancient
classical art as the supreme expression of truth and beauty.

Here Shelley was at one with the powerful movement of
Heo~lellenism popular in Burope since the 1760s and boaating
such names as Schiller's and Goethe's, Though Shelley had
kaowledge of ancieat Greece from authentic sources, he wag.
also influenced by the great Germans, and the example of
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"Feust" that he never tired of praising and hoped to trans-
late must have been one of the incentives for him to adopt
the dramatic form,

Reviving the unbounded admiration of ancient cul ture
that had figured so largely during the Renailssance and later
in the age of classicism, the Neo-hellenic cult of Greece in-
spired the great poets and philosophers of the Romantic age
and served them as an antidote against the vulgar prose of
the new era and all its distasteful implications, such as
money-worship, destruction of nature and far-reaching mecha-
nization,

In his endeavours to create a character that would be
most fit to relly men on their way to political, moral and
religious freedom Shelley could not do better than choose
the Titan who had been immortalized by the world's greatest
tragedian as a major benefactor of men, In reverting to Greek
tragedy and to the myth it sprang from Shelley was yielding
to the Romantic longing to portray characters that have their
roots in the imagination of hundreds of generations and have
enjoyed a long life in human minds, This meant  generaliza-
tion and therefore greater power over the readers! tastes;
it also meant enlarging their vision and at the same time
satisfying the greatest need of all romantics to create ma-
jestic personages free from all restrictions in time and
apace,

Prometheus had attracted Byron in the period when he
and Shelley frequently met, and the elder poet's treatment
of the Titan's fate (Prometheus, 1816) could not fail +to
impress the younger, Neither could he get over the stimulus
lent him by Italy whose culture had been largely influenced
by Greek learning and art. Shelley knew all about the Prome-
theus of myth and the Prometheus of trégedy before he came
to Italy, but his fascination with her stimulated his admi-
‘regtion of Grecian poetry.

This is to say that the beauty of Italian nature and
architecture, of Italian painting and sculpture was to Shel-
ley a realization of what before had seemed to him ocnly an
abstract ideal.16 To see that ideal in actual 1life, in Ital-
ian art and nature -~ and at the same time t0o be Dbitterly
aware of how much thet land and its people, once free and
proud, were trampled and degxmdsd By oppresgion -  was to
Shelley the strongest motive to glorify that ideal, an ideal
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pure, untainted by evil circumstances and finally triumphant.
Thence the recourse to a hero of myth, a symbol of daring
and endurance.

Shelley's Prometheus is everything that the boldest
imagination can conceive, He is a Titan, which implies he is
both God and man, both above humenity and part of it. God~
like, he has conferred the greatest blessing on men by
giving them fire to warm themselves by and %o make thelr
food on, But fire is more than the satisfaction of physical
needs - it is an emblem of light, of knowledge, of progress,
of the power of thought.

By giving to man what Gods had made their own Prometheus
becomes one of those altruistic benefactors of humanity who,
while belonging by birth and by rights to the great, deprive
them in favour of the dispossessed. He rejects his Godhead
for the sake of those infinitely velow him, he is an ™aris-
tocratic revolutionary", of the sort Shelley himself was.His
is the most disinterested and therefore the supreme sacri-
fice: Prometheus has nothing to gain and everything to 1lose
in the battle he fights with his all-powerful enemy, His mo-
tives are entirely idesal,

Another aspect of Prometheus as an ideal hero is that
he is made one with nature, He is the son of the earth her-
self; the spirits of the earth, of sea, of air, and of light
are his brothers and sisters and share in his sorrows, His
liberation means theirs, his return to 1life is a renewal, a
new birth for all living things. The end of the play - the
paeans and hymns of happiness resounding &ll the world over
- are certainly reminiscent of Schiller's (and Beethoven's!)
Hymn to Joy.17 With Shelley's passion ror music and musical
effects there is something more than a formel analogy bet-
ween the choruses and songs in his lyrical drama and thoae
of the actual symphony.

Prometheus' ideality is proved in his final union with
Aszia, who, we are made %o believe, is the spirit of Intel~
lectual Beauty and Love, She being ideal herself, is an ap-
propriate partner for the Man-God. Their love surpasses that

of ordinary lovers, it is the door to prcfound wisdom and

goodness - something that becomes an earnest of the entire
world's salvatioa, .

Just because Prometheus stands for moral perfection and
ity that goes beyond every personal interest he is

39



easily delivered from the fearful consequences of the King
of Gods' revenge: his free forgiveness of Zeus's savage sa-
diam not only raises him to the rank of the highest and the
best but destroys the kingdom of injustice. In forgiving the
King of Gods Prometheus rises high above him - outkings him,
as it were, and thus displaceé him.18 Prometheus hasachieved
the passive resistance that Shelley had been preaching all
his life, There is no need to say that the forgivenessa ggzig
had not come from Shelley's Greek sources,

Neither was it from them thet he derived’ the poetic
a0tion that Prometheus suffered morally more than he  suf-
fered physically, The physical pains are there, sure enough,
and depicted most graphically and convineingly, but it is
the mental state of the tortured Titan that makes his situa-~
tion past bearing. Characteristically, it is the Puries®
jeering at his ideal plans for mankind, as well as the sight
of the crucified Christ they take care to demonstrate to him,
that hurts him most. The obvious analogy between the Titan
chained to a rock and Christ nailed to the cross is also =a
proof of Shelley's treatment of Prometheus as an ideal that
all human beings should ever look up to.

* *
*®

Shelley's life was an anxious and painful quest cut
short by untimely death, The object of the quest was the way
to bring about happiness for others, Early disappointed in
his cepacities of a practical politician, he tursned his mind
entirely inwards and strove to enlighten men by his poetry.
Thence the vital importance of the right type of hero - one
that would shine as an unprecedented example raising - his
fellow~creatures above themselves and preparing them for an
existence worthy of the exelted opinion Shelley had of the
human race.

The poet's heroes are supposed to do exactly what he
himself dreamed and desired to do -~ to perfect and  improve
and liberate. Theilr minds therefore must necessarily be very
cloge to his, Their most essential characteristic is that
they are the "nerve o'er which do creep / The else unfelt
oppressions of this earth".19 The very fact that it is the
unfortunate madman who puts this Shelleyan feature into words
proves beyond any doubt that he express the poet's evaluatic
of his mentality. Thet Shelley should begin with.a crit
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self-appraisal (mAlastor"), pass on to depicting a character
of a revolutionery of the type he himself wished -  though
did not hope - to be ("The Revolt of Islam"), then agsin
revert to self-examination (“Rosalind and Helen", Julian and
Maddalo™) and finish by drawing a larger-than-life portrait
of a being at once human and superhumen, and in the Prome-
theus of myth embody the highest ideal human beings can ever
aspire to ~ seems logical and consistent with what his whole
1ife stood for.
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3BOJIVLUA OBPA3A T'FPOA B NOSMAX WEI
H. OpnkoHOBa, A. Yamees
PeawwMme

Bo BCeX KpPYMHHX MoaTuuecknx cospauusx llennn durypupyer
repofi-ryManucT, IPOTECTAHT, Soper 3a CBOGORY, Onuakuit mo ny-
Xy CaMOoMy Ho3Ty. BuecTe ¢ TeM OT MpOM3BEeNEHER K NPOUIBENEHUD
o6nUK repos MEHMETCA§ eTO0 3IBOJNLUUA OTPAXAET B 3HauYuTesnbHOl
Mepe IBOJILKIO TBOPUECKUX M AYXOBHHX yJCTPEMNneHumit aBTopa.

HauaB ¢ KDATHYECKO! CaMOONGHKM B IO3Me "Anacrop™ (18I6),
pucywmei# o6pas cnaforo, OAMHOKOIO, DOMAHTHUYECKH-MEUTATENBHO-
I'C PHONM~NO3TA, CXORCTBO ¢ KOTOPHM llesnm crpeMdics npeono-
neTh, OH B cneAyome#t csoeit mosue (®Boccranue lcnama™, I8I7)
O6paTUICR K U3OCPAREHAN MOMIMHHO reponueckolff NMYHOCTHM - BOX-
Is UOeanbHO#, C €ro TOUKM 3IPEHUA, GeCKPOBHO pemonwuUAM, Ha
KOTOPOT'0 CTPA&CTHO XOTEeNl MOXOAMTL, XOTH ¥ CO3HABAN NPAKTUYEC-
Ky HEOCYHEeCTBAMOCTh HADMCOBAHHOrO MM OTBJIEYEHHO-NIO3THYECKO~
ro #neana. I'epou HAIMCAHHHX BCJIeN 3& TeM nosum - JmoHens 3
"Pozanuuny ¥ Enenn™ (I8I8) m lxynuau us "Ixynuauma u Mannasno®
(I819) - npencrapnsmwT CoGoii CBOEOOpPA3HHE MO3THYECKUE aBTO=
noprpeTh llennu m cra”HoBATCA BaxHOfl cTyneHmW B mpouecce ero
OYXOBHOrO CAMONOJIHAHMA, B YrAYOSINEHMM ero ICUXONOTHAUECKOTO
uacTepcTBa. 06pa3 KaxOmoro M3 repoeB CKIANHNBAETCHA M3 COBOKYN-
HOCTHM MX CAMONPOSBAEHMA ¥ XPOGHHX, DASHODEUMBRX OTPAXEHKHE ux
B CO3HAHMM HAPYTUX NepcoHaxei.

HacToliuuBHEe MOMCKK TepoOA HOBOrO THNA, CYMECTBEHHHE uYep-
TH KOTOPOTO OHAM HaMeyeHH Hlennu yxe B SMUIOOMUECKOM o6pasze
MATEexXHOro Aracepa B ero mepsoil Gonpmoil noaue "Koponesa Mag™
(I8I%) ¥ pasBUTH MO3JHEE B MEPCOHAXAX APYTAX COUUHEHHH, yBeH-
yanuch CO3N8HMEM TEeHMalbHOTO o6pasa TutTaHa B nupuueckoil mpa-
Me "OcBoGoxpexnnit Ilpomereii™ (I8I9). O6paTuBmMChL K NDEBHEMY
uudy m aHTHuHO# Tparenuwm, ilennu pucyer B aToM NPOU3BENEeHUU
repos, uAeanus3auus KOTOPOIO ONpaBAaHa KAK JMTEPATYPHHMH HC—
TOYHUKAMU 8BTOPA, TAK ¥ €TO XYHROXECTBEHHHMU, HPABCTBEHHHMHK K
dunocodpckumu zanauaumu. IloaT, nocBaTHBMME BCH CBOW XU3HL Gea-
34BETHOMY OOmMECTBEHHOMY CNYXEHHK, 38KOHOMEDHO MPUXORKT 3nech
K u3o6paxeHuw repos, KOTOPHA NpuaBaH CHYyRUTH OCPASLOM anbTpy-
u3Ma, AYXOBHOR CTOMKOCTH, rOTOBHOCTM K CaMONOXEDTBOBAHWW, I'eé-
POMUECKOTO CAYXEHMS CBOGOAE M CUACTHI Mwneit.
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LUCINDE -~ DAS ROMANRTISCHE IDEALGEBILDE EINER FRAU
IM ROMAN FR, SCHLEGELS "LUCINDE"
Brika Kéarner
Staatliche Universitat Tartu

Friedrich Schlegel war 27 Jahre alt, als sein einziger
Roman "Lucinde" im Sommer 1799 erschien. Pur die Zeitgenos—~
sen bekam das Werk eine sensationelle Note dadurch, deB der
Leser ohne besondere Mihe in den Haupthelden den Autor selbst
und seine Geliebte Dorothea Veit erkannte. Schlegels llebes~
verhaltnis zu einer acht Jahre alteren verheirateten Frau
versetzte die Berliner Gesellschaft in Empgrqu. Obwohl Do~
rothea Veit sich von ihrer Familie im Winter 1798 endgiltig
trenante und im Herbst 1799 F. Schlegel heiratete, verstumnmte
der Skandel nicht., Die fraimﬁtige Weise, in der Schlegel
sein Liebesverhaltnis in den Roman verwoben hatte, erweckte
bei den Kritikern kein tieferes Verstandanis fir das Werk., In
"Lucinde” seh man vor allem eine Verherrlichung des Sinn-
lichen, eine Apologie der freien Llebe., Die Unsittlichkeit
und Frivolitat, die man im Werk zu finden glaubte,machte den
humanistischen Kern fir die Zeitgenossen unbegreifbar.

Sein Credo des individuellen Bildungs-~ und Glucksan~
gpruchs des Menschen hatte ¥, Schlegel schon im Autgatz "Uber
die Philosophie. An Dorothea™ im Jahre 1799 bekannigegeben,
Schlegel ordientiert sich darin auf individuelle Bildung und
Lebenserfﬁllung, die in dem Streben nach perssnlicher Ver-
vollkommnung gipfeln, Die Vollendung deines Daseins kaun der
Mensch nur in der Liebe erreichen, Die Liebe, die Schlegel
feiert und zur Religion erhebt, ist keinesfslls eine soge-~
nannte "freie" Liebe, Sie ist eine neue Qualitat des Humani-
stischen, die euf Freiheit und Gleichheit von Mann und Frau
beruht, Zur geistigen Gemeinaschaft gehort aber mit vollem
Recht die simnliche Seite der Liebe., So spricht sich 3Schle=-
gel fur die individuelle Selbstentfeltung der Frauw, fiir ihr
Recht auf freie Partnerwahl aus. ’

Die erotische Freimiitigkeit, die den deutschen Leser iu
"Lucinde" schokierte war fur Schlegel kein Selbstzweck.
“Schlegel hat keinen erotischen Roman verfaBi. Er behandelt
das Theme Erotik ausfuhrlich als besondere Individuslitat,
der man keineswegs ihre Rechte absprechen kann" 1 bemerkt
mit Recht N, Berkowski, Sowohl der Korper als auch der Geist
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haben das individuelle Recht suf das Leben, auf die Freiheit.
Erst denn werden sie ein einheitliches Genzes bilden, Das
neue beglickende Erleben der Liebe als einer Einheit von
Geist und Leib; das Erleben:des Einswerdens zweier Menachen
auch ohne die suBere Form der ehelichen Institutionen und
gchlieBlich die Wirkung der Iiebe als bildender Macht, durch
die der Mensch seine Personlichkeit vollendet - dies waren
Momente der von Schlegel schon verkiindeten neuen romanti-
schen Lebensphilosophie, Wie hoch Dorothea Veit die poeti~-
achen Leistungen Schlegels schAtzte und wie brav aie ihr Los
zu tragen versuchte, wird aus einem Brief ersichtlich, den
sie an den Philosophen Schleiermacher geschrieben hatte: "Oft
wird es mir heiB und wieder kalt ums Herz, daB das Innerste
80 herauageredet werden soll - was mir so heilig war, =ao
heimlich, jetzt nun allen Neugierigen, allen Massen  preis-
gegeben.,. Ich denke aber wieder, alle diese Schmerzen wer-~
den vergehen mit meinem Leben, und das Leben auch nmit; und
alles was vergehi, sollte man nicht so hoch achten, daB "man
ein Werk darum unterlieBe, das ewig sein wird" 2. Neben Do-
rothea Veit, deren Rolle bei der Entstehung von "Lucinde”
besonders groB ist, hat Schlegels Auffassungen Uber Kunst
und Leben auch eine andere bereits mit Skandalen umwobene
Frau tief beeindruckt. Das ist Caroline Bohmer, die spatere
Gattin von A.W. Schlegel. In Caroline begegnete Schlegel ei-
ner Frau, die seinen Geist in der Mitte traf, "Ihre Person-
lichkeit, ihre menschliche Reife, ihre Begeisterung fur die
Ideale der Franzosischen Revolution, Kunstversténdnis und
nicht zuletzt ihr Mut, mit dem sie sich uber die gesell~
schaftlichen und moralischen Konventionen der Zeit hinweg~
setzte, haben auf ihn den tiefsten Eindruck gemacht" 3

Wehrend Dorothes selbst schriftstellerisch begabt war
und einen guten Roman verfaBt hatte, schuf Caroline und in-
terpretierte keine philosgophischen Systeme, Sie wirkte im
Kreis der Romantiker als eine bemerkenswerte selbstandige
Natur, geistreich und voller Enthusiasmus. Sie besaB, was
Schlegel ersehnte, die Einheit des Wesens,

Carolines Bedeutung fir Schlegel spiegelte sich in "ILu-
cinde” in der Gestalt Julianes wider. Julius, der Hauptheld
des Romans, hat sich lange nach einer harmonischen Verbin-
dung gesehnt, die seine Seele tiefer beruhrte, Die flichti-
gen Frauenbekanntschaften, die er bisher gemacht hatte, haben
seine unbefriedigte Erwartung, seine Unersattlichkeit und
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schlieBlich seine Verzweiflung derart gesteigert, daB die Be-
gegnung mit Juliane ihn wie ein Blitz trifft. "Auch diese
Krankheit wie alle vorigen heilte und vernichtete der erste
Anblick einer Frau, die eingzig war und seinen Geist zum er-
stemmal ganz und in der Mitte traf™ 4.

Im Glick ist aber schon die Entsagung drin, Juliane hat
ihr Herz vergeben und Julius drangt nun alle Liebe in sein
Inneres und 1laBt seine Leidenschaft dort "wiiten, bremnen und
gehren" (S, 60). Trotzdem wird die "Vergotterung seiner erha-
benen Freundin fir seinen Geist ein fester Mittelpunkt und
Boden einer neuen Welt" (S, 61), So ist in dieser Verbindung
wohl die harmonische Erfullung der Liebe nicht moglich, Sie
bleibt auf der Ebene eines geistigen Erlebnisses., Auch das
ist Glick wohl doch nicht aber die Vollendung.

Juliug ist auf dem halben Wege des Sich-Selbst-Findens
stehengeblieben. Er hat nur einen fluchtigen Blick in das Ge-
heimnis des Lebens hineinwerfen durfen, sofort wurden die To-
re wieder geschlossen, Die seelische Krise, die das Julianen-
erlebnis in ihm aufgelost hatte, findet die endgiltige Erlo-
sung in der Begegnung mit Lucinde, einer jungen Kunstlerin,
Lucinde gehSrt zu den Frauen, die "mitten im SchoB der mensch-
lichen Gesellschaft Naturmenschen geblieben sind, den kindli-
chen Sinn haben, mit dem man die Gunst und Gabe der Gotter
annehmen muB". (S, 66), Sie hat sgich ihr Leben in einer’%ige—
nen selbstgedachten Welt" (S. 66) eingerichtet, "Nur was sie
von Herzen liebte und ehrte, war in der Tat wirklich fur sie,
allea andere nichts; und sie wuBte, was Wert hat... sie hatte
mit kilhner Entschlossenheit alle Rucksichten und Bande zer=-
rissen und lebte vollig frei und unabhangig". (S. 69)

‘ Iucinde ist romantisch angelegt, sie fuhlt sich frei von
den gesellschaftlichen Pflichten und gestaltet ihr Leben nach
den "Gesetzen des Herzens". Sie i1st aber kein naives unerfah-
renes Naturkind, sondern eine Frau, die bewuBt mit ihrer Ver-
gangenheit gebrochen hat und fur die "Die Liebe mit dem Leben
zusammenfallt" (S, 13). Iucinde macht sich das Leben nicht
kompliziert, sie erwidert Julius Liebe ganz selbstverstand-
lich ohne innere Qualen und geistige llberlegungen, Die Sinn-
lichkeit der Liebe erscheint ihr als die wichtigste Bedingung
zur vollstandigen Vereinigung der Seelen der Liebenden, Lu~
cinde ist ihrem Partner ebenblrtig such geistig, gie zeigt
ihr romentisches Gemut demit in der Form der hoheren Reife.

Lucindes Figur kommt eine besondere Bedeutung 2zu. Die
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verantwortungsvolle Synthese von Kultur und Leben ist nur
durch ihre Hilfe gu erzielen, Julius, ihr mannlicher Part-
ner, hat lange Jahre nach M5glichkeiten einer -harmonischen
Personlichkeitsentwicklung gesucht, ist jedoch aber uberall
gescheitert. Seine Existenz wird ihm dermaBen problematisch,
deB er seinen Geist als krank empfindet und den Glauben an
das Wahre im Menschen fur immer verloren zu haben  glaubt.
Lucinde mit ihrer Unmittelbarkeit, mit ihrem naturlichen
Verh8ltnis gzur Wirklichkeit gewinnt ihn zum Leben zuriick.

Der schwierige ProzeB des Menschwerdens gelingt dem
Mann nur durch diese Frau, deren Wesen im Grunde einheitli-
cher ist als das Wesen des Mannes, Ihre Liebe durchdringt
jeden Bereich seiner Personlichkeit und entwickelt sich zu
einer Universaslbeziehung beider Partner, Sie 1dBt dem Mann
seinen geistigen Mittelpunkt finden, und demit alles Schwan-
ken ilberwinden, zur Harmonie gelangen. Das ist die gluckli-
che Verbindung zweier Menschen, die schlieBlich zu einer
hoheren Einheit fuhrt - zur Liebe zum Universum, Nicht die
allgemeine Menschenliebe ist damit gemeint, sondern die zum
Tiefsten der Menschheit zum Ewigen im Menschen,

Die Liebesfahigkeit einer Frau ist bedeutend hoher. Zu
einer Freundschaft, die sich auf rein geistigem Gebiet &u-
Bert ist die Frau nicht fahig, weil dieaes Gefihl nur ei-

nen Teil ihres Wesens beansprucht und somit ihr harmoni-
gsches Wesen zerstort.
Das Liebesbedirfnis einer Frau ist aber damit nicht

erschopft, wenn sie ihren Partner glicklich mecht und in
dessen Glilck sich selbst findet, Es ist vielmehr ein Weg zu
einer Gemeinschaft der Menschen - zu jener hochsten Form
der Verbindung, die von Natur unlosbar ist und auf der voll-
kommenen Einheit zweier Menschen beruht - der Ehe.

Die wahre Liebe bedeutet fur Lucinde vor allem dle Ge-
wissenheit einer Ewigkeit, die den Binnd zweier Ménschen un-
zertrennlich erscheinen 1aBt. Es ist das Gefihl der Erful-
lung ihres eigenen Wesensgehaltes, das auf jeden Fall aitt-

lich ist, auch ohne die auBerlich sankiionierte Form der
Ehe, Lucinde betrachtet ihre Ehe vor allem als eine Glicks-
gemeiruchaft, die in der netlrlichen Vollendung des Men-
schenliebens gipfelt. Die vollkommene Einheit zweier Men-

schen schlieBt eine Pflichtgemeinschaft nach dem blrgerli-
chen Rechtkodex als etwas Unpassendes und ﬁberflﬁssiges aug.
Der Zwang und die Pflicht in der Ehe, die sich auf auBere
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Institutionen stitzen, wirken darin nur stdrend. Eine wahre
Ehe dagegen ist unaufloslich, ihre Scheidung such nach dem
Entischwinden eines der Partner unmoglich, Ihrem Wesen nach
ist sie sogar uber den Tod hinaus, denn der Tod bedeutet
keinesfalls Ende einer Liebe. Den Gipfel  eines solchen
heiligen Verbiindnisses bildet des Kind.

Fur Lucinde ist das Kind vor allem die hdchste Stufe
der innigen Verbundenheit mit ihrem Geliebten, die die Na-
tur selbst eingeweiht hat, "Was vorher war zwischen uns, ist
nur Liebe gewesen und Leidenschaft. Nun hat uns die Natur
inniger verbunden, ganz und unaufloslich® (S.-76).

Das erwartete Kind ist als SchluBstein einer romanti-
schen Ehe zu betrachten, die aber auch ohne diesen Stein
nicht zusammenstiirzt. Die Liebe Lucindes trégt sich selbst.

Iucinde in ihrer Stellung als Frau erhebt asich uber
ihre Zeitgenossinnen. Sie wagt sich, den Kopf trotz der
Vorurteile in die Hohe zu richten und ihren Lebensweg sich
selbst zu bahnen, Sie legt die Unnaturlichkeit der Mode:und
der hauslichen Moral &b, und steigt mit ihrem ganzen Wesen
empor als eine ihre Zelt weit Uberragende poetische Figur.
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JCUMHEAE - WIEAJBRNR POMAHTHUECHMA OGPA3 XHEH(ASH
B POMAHE @P. WIBUENA "IOLGHIE" '
3. Kspuep
Peaswkcwue

3 crarne PACCMATPWBEETCR TeMs JuGBM B poxaHe JIpuppuxa
Unevens *Moyuune®. daiuBsucmed HCPMOR ¥ 80040 CPeACTBOM yCO-
ReTMEHCTBOBANMA ENLOReK: B TFopuect=e linerena smigercs no-
Sors. [loHsTHe "mw6oB3" coemmrseT y linerenn gyxosnyw u faau-
YeCKRy CTOPOHY ARUBHA. [InA NOCTAXSHMH NOMHOTO CYBCTHA  "ENo-—
BCKY HEOOGXOEMMO COUeTAMMe HGSHMX CTOPOH. VEeansHyw ROHDHHY
npercrasnfrer y linerena Jlonuuae, KoTopas BNpaxseT Pusnocod-
CHJI0 KORUENIK0 3BTOPA.
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TNFORIEMH XAPAKTEPA ¥ CPEOH
B POMAHE JJKOPJE QAKOT "AZAM BAL"

Acra Jly#hrac
Taprycuuit rocynapcTeeHHH!! yuupepcurer

Eme ¢ xoma XIX - mauana XX Bexa CTANO MPMBHYHEM NEIMThH
nucaTenbCKuil nyTh JEopmE OAMOT HA 1B PASIMMHHX [EDHONA.
llepeuit nepuopn, (I839-I851) oTMeueH MHTEHCHBHOX TRPODYecKod pe-
ATEIbHOCTb: B TeWeHMe TpPeX JeT €D CO3UAHW TpH HauGonee Mu3-
BECTHHX poMaHa - "Agam Bug" (I859), "MeapHuna ©a ®nocce”
(I860) u "Caftnac Mapuep" (IBB1). Ot pomaHu, JelicTBME KOTO-
PHX Pa3BepPTHBASTCA B €€ DOAHOM YODUKWMDS -~ B CENbCKOH MecT-
HOCTHM KM B HeGONLNOM IPOBMHIMANBHOM MODPOLKE, HENoCpPeNCTBeH-
HO OTpPAXAnT ANYHHE BNEUATIEHMA DHCATENbHMUH MW OTAHUANTCH
pearoifl yBepeHHOCTHD, C Kakoft oHa nomemaeT CEOMX liepcoHaxedl B -
"oxpymeHue, 3HaKoMoe ell c ,u.eTcTBa“I. B pamkax 3peioro NepHo—
ga ([863-1876) ~ "Pomona™ (I1863), “@examxc Xonr, paauxan”
(1866), "Magpamapu" (I871-1872) u "Janwons Jepoupa” (I876) -
Jmopox OnuoT ofpamaercs X Oojiee WMPOKOMY XUIHEHHOMY OUMTy Y
o6Hapy¥rBaeT TIyfoxXoe a8HANUTHYECKOE INPOHWKHOBEHHWE B MOTHBH
yeJoBeyYeCcKUX MOCTYNKOB, BCJAEACTEME OJTOrO0 HA3BAHHUE  DOMAHM
GoJee NCHXOAOIMUHH ¥ 3THM OTIMUADTCA OT paHHMX, Gojee [poc—
THX "pomanos HpapoB“. OLBAKO BONPGKM WMPOKO DACIPOCTpAHEHHO-
My MHEHMD O TOM, UTO LyXOBHHE CHJIOHHOCTM M Jumiaocodcxue uaen
NIKCATEABHNLH 0COGEHHO NGAHO ¥ ABHO OTpAXeHH B €¢ NOCHenRHHX
POMaHAX, HEKOTODHE KPUTMKM YTBEPHIAwT, UTO WEePTH MHPOBO33pe-
HuA Jmopmk SuMOT cpas’y HAuM HauGonee NPRMOE BHpaXeHne MMeH-
HO B ee nepsnx pomahax. Tax, Y.H. Kuéndnmaxep B cpoedl pato-
Te, I0CBANlEHROH NyXOBHOMy passuTwe [xopox JdanoT,mmwer: "Yac-
T0 HEeBEpHO TpaKtyeMmHe KAk GercTs0 B JAJEKOe JePEeBEHCKOEe 11po-
mIoe, paHHME pOMaHH JXOopmx OMMOT MBAAOTCA, HECMOTPA HA pas-
JUTYy0 B HMX MUDHYD BODLCBODTOBCKYD ATMOCPEpY, UCINTATENbHOM

| IUIOWATKONA JJIf HAYYHHX IMIOTE3 HEKOTODHX K3 ee CCBPEMEHHHKOB.
lpHcyiua M 0acTCPaTbHOCTS OOMaHUMBa,OCKONbKY AelcTBHA BoeX
nepcoHamell OUEHMBARTCH HE B TEPMMHAX YCTOABMErCCHA MUpRONOpAfA-
ka XV Bexa, K KOTOROMY OHY UIPHHALAERAT MCTOPMIECKYH, HO B
TepMUMHAX LUbaMuueckoll KapTHIe Mupa, CosjaHHoll "Teopwel pas-
puTHA" . KpuTux nosaraeT Takme, uro "Apam bup" - nepsuit oGp-
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eMucTwiA pomaH Jmoppox OnMOT,MANXKCTDHPYOmMi XynoxecTBEHHOE fpe-
o0pa3oBaHie en’ "eCcTeCTBEHHHX" 3aKOHCB OBOMDUMOHKpyLRE! Bce-
JeHHOR ¢ HACCAANIVMM €€ XWBHMYK CYTSCTBaMH, ngencwannaew coGoit
"punmuHEl oOpasel ee noagHeiwero Teopuscrea.

Opn cpaBHeHny pomaHa "Anam Bup" ¢ nepBuMM NOBECTAMM -
"CueHaMs M3 KiepuxaisHoit usuk" (I857) ¢ uenbo onpeneseHMs
CTENEeHW M&CTEPCTHA, AOCTUMHYTOrO [MCA&TEILHHIER B  HAMMCAHMK
>TUX "ONHTOB", NErKo OUHADYRUTL [A3HTEJbHOE CXONCTBO B MAHE-
pe OCpameHus ¢ MATepHanoM. HecMoTpd Ha UACTHE ABTODCKME KOM-
MeHTapuM, kak "Cresu", Tak u "Anam Bun" orTpaxapT cTpemieHue
HMCATERBHHMIN OCTABATHCA OOBREKTHBHHM HalaKIaTeneM ®U3HM, Bep-
HEM DMIOMPMUECHMM CTAaHapTaM nocroBepHocTH. Jaa ee "xyzomecT-
BEHHOT'O XUBOIMCAHMAY B BHcmell CTENEHU XapaKTEepHO OTHECEHHe
geficreua K npomnoMy. M "Cuenn", ¥ "Agam Bun", u apyrue paHHue
DPOMAHH [XOpIF SauoT uaodpaxanT YEeNMHEHHYD, 3aMKHyTyw B cebe
ceabckyn ®usHp KoHua XV w Hauana XIX cronerus, J[C NOABICHMA
KeJIe2HHX [Opor ¥ npuHaATua B 1832 rogy Gunna o pefopme napra-
MEHTCKOT G NpPeACTABUTENbCTES .

Hauanpuas pasa "Amoca Baprona®, nepBoro XymnoXecTBEHHOrO
npon3senerna Jropnx OAMOT, MOXET NOCAYRHTh mpumepoM’;: "Yer-
BEPTh BeKa TOMy Hasajg lienneproHckas ilepKOBb BHTAAAENA COBCEM
nHaue". llepsas crpanmua "Apam Duga" ananoruysmmM o6pa3oM  pH-
cyeT naTpuapxaibhHuit oM, Ha KOTOPOM paspepTHBacTcA gAelicTame™.
Ecau coburus B pomane "Cafinac Maphep" DPOMCXOZAT E  Hauane
TpOMAOTo CTOoMeTHs, TO “MenbHmua Ha @rocce" BosBpamaeT uuTaTE-
asa K pHomeckolt nope apropa K koHly I820-x ~ xauany 1830-x ro-
LOB.

lloncSHee mpueTpacTHe K NPOWIOMYy HENb3d OGBACHHTD €AUH-
CTBEHHO CTpeMIEHNeM aPTopa pelbedHO BOIUIOTHTHL BOCIIOMUHAHMA K
nepesuBaHMA coGcTBeHHON wHocTH . [lo HameMy MHEHWIO,HSJAb3S TOA-
KOBaTh ofpalieHire NUCATENbHMIN K IIPOLIOMY M KS8K POMAHTHUEecKoe
fercTBO OT COBPEMEHHOrO, Uy®Boro el "yplaHMCTHUECKOro, MHiy-
CTPHATBbHOTO MUpa", UTO NHTATCH [OKA3ATb HEKOTOpHE KDUTHKL' .
Bepho, Ha nporaxenuu Bcefi CBOeR cosHaTenbHOW xu3HM [LEopnx
OnMOT TOCKOBaJa MO “3e/NeHuM JyraM M nacTOuMmeM" pomHOro eft
CeJIbCKOTO OKDyXenMs, Oe3BO3BPATHO €K YTPAUEHHOTO, ¥ No3gHee
OHa ynogoGinana "dyZoBMmHEE muM ypopausoro Jumca™ u rawxke JoH-
nosa Agy~. U Bce ®e conmaigbHHe KOHTPACTH B HAHHOM [JIAHE HU—
KOTJa He ABIANMCH TJAABEHCTBywmel Leabh ee ucxyccwﬁa. Nprery-
nas K MUCATEJNbCKOA NeATEeNbHOCTH, OHA BHpadoTala CBOW COGCT-
BEHHYH DCTETUKY W [IAMCpeBasiach BOIUIOTUTh HA NPAKTMKE KOHIEN-
Ly peanmsma, cGOpPMMpOBABUYRCA B IE€pUOL ee 3aHATMA nySmmmc-
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THKOW B pemaKumk "BecTumHcTes Pemsw". He scce, HAmMogHAw® B
cepeaute 50-x TONOE, ACHO CEHLETEHHSTBYDT 00 oTCM. CISnNOBa-
TONBHO, UBOCDANEHHE IPOWAOIO B TBOPUECTRE (LICATERbHMIIH UMOET
¥ 3HauMTeRbHYD ¢unocedoxyw dxpacxy. JpUBIMAS TIOSUTHBKCTIRYD
SBGANLMOHHYR ACErpMHy (lleHcepa, SCHOZAHHYW HA "NpHHIIMNE He-
nperusHeCTH" ("Continuity"), Samor ¢ ogoGpeHMeM OTHOCKEATL x
K ee JAaMApDKMAHCKCMY ykiouy~ . Lo cnparepampoMy samevanmr hLefi-
1a PoGeprca, "cmaTOCTh npomroro" ("sanctity cf the pastv) -
KIDYeBoe NCHATHE B POMAHAX ONMOT ~ OfarseT 2TWIeCKol aof-
onneKoit: "Hamuwit BPOAJICH:WMA MOPANEILMH XEUSCTBIMK M OCA2G-
HY YCWIVAM HANMX OPEANCH, X HAW JQAT Nepe] O TOMSAMY - [po-
JOXXaTh IPOLECC COBRPELZHOTBOBANNH™ 0. Takvm ofpasom, DOMIMO
BIMSANA BOCHOMMIAHMEA DHCCUTH, MMEHHO TTHM 7OSKICHKEM H 06baC-
HANTCA HEKOTODPHE YEePTH PAHHEers TBOpYecTEa [LACpAx  OIMOT -
YCWIEHHO® BHMMGHWS K CTADGASEBHMM OCHMQAM ¥ TPAINMIAM, & T8K~
Xe YacToe ¥ CG3HATENbHOE YNOTDeOREHHE MECTHOI0 JMATEKTA.

Arucedepa NaTPHAPAANLHOTO OGUECTBG, KGLPHIMA yXOLANEro B
MpOmAoe, BASPBHE OTUETAMBG BGCNOZNAHR B pI>Mane "Axam Bup”.
Mup pepesyuky Xeilcnoyn ~ arTv saMruyTas B ¢olc nonyfeogansHas
cenncKas ofuMda C M3SABHA yCTAHOBNSMHO# Mepapxkuecxofh secr-
Hmiell, Ha BepmMue KGTOpPO# HAXORUTCAE ciBalty-zeunepncuaiel;, &
58 HMM SFERYRT NpOUMe NPAgCTeBATCNA OOHECTHA — MDMXOACKUA
CBANEHHMK, DKONbHHA BACTGBUUK, TPAKTAPEMK, DOLMep-8UEHLIATOD,
peMeciieHHKK, OATPaX M T.d. - CTUPETSIBHU [ASMEleHHHe JpyT
38 ApPYIOM N0 HHCXOLAmeH mwesac. 7o nawmeuanwo i, T.Buccena,npe-
QHANU3MPOPABESTO DOMAL C COHMAILKCH FORKA 3pCLEF, HAa nelBud
B3TJIAL AAHHOE OSWECTBO KAFETCH J'8MORMUHHM, LOCKUABKY b HeM
npeoGaapaer "fyx TopapuiiecTBe". ChHAKC HepYUIMaH TapMOMMH
MEXLY COCHOBMHMMM OSYCJ/ORTEHA OTHOAL LE LKYXOM HTAAvTapHOf ge-
MOKDATHMM, & BCEIO JNMEDL 5¢30TOBODOUHMM ULMHMATACHY HNEQTXCAMMOC-
TH ¥ CNPABEIIMBOCTH ICIACCOBNX pPauIpaniueHMdt, “IToT nyymuit L3
BCEX BOBMOXKHX MMpOR He FOU/CHAET [pOTecTa, OCEATh M3 HElo
re? Huxakoft HeoOxoummo-=iu. Tepef CTEpPUNGBHAM MHDOM  TOPISMA
JEODIX DAMOT MIDEKMOHAGTCA CO CMyTHWM coxanenMen” . Xoma mb-
CATEJbHULA pMCYET DTOT MMD C0 LEPyIyNesHodl ReCTOBeDHOCTHE, &
npy U30o0paXeHUH "HUSWMX COCAURYP™ MHOTLA TArOTeR2T £ HaTyD%-
MU3MY, HEKOTOPHE KPHTHKY He Sed OCHOBAHMA CpaPHABADY (@3yKO-
PH3HEHHO MAWUNMNECKyD X&prany ceascechh ®uank ¢ "3dnemom™
NONUEDPKHUBAS TEM CAMbM HAPOUKMTYD S€ KAeaN43alun.

SameTHee, UeM B ANCOM NLYTOM GDNL3BEJCHMK, JROpH< Omi-
OT JenaeT 3AeCh YNOp H& PPOELESHHCM [OUMTEHHM OOmMECTBEedHOIC
paHra. [laTpuapxanbHue OTHOWEHUH 7OHAYANY NPCCHEEMBANTCH B
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paxex OfHOR ceMbd ~ MeaLIAMmeM 6ZMACTBE BRYTDA LBXOro coCl-
mecTRe. HaM FODOTMTCA, UTO SHMHMME BSUEPAMM B Xyrcpe Yoar-
fapw, ksiza Boe cemeficTso fofiscpon "Ha crapmumdl Asg, xcIn-
Wi M xcusaflxa, aeTH M CayrR cCCHPINTCA B BEIMKCSCTHUH Kyxie®

TC Kadpgl cagwrca 9 “rOUE0 OpeJnMcaHHOW [RCCTORRYMM OF IMig-
DRETO OVATa”, 8 CANA CTYyAbY DASAMYADTIA BEAMYMHONR ¥ CTSHEHLD
YAOOCTBE, B HEDKBM CXoMiM Ta¥¥S HEOQMIANOBM, XOXLed NpegHs-—
SHR'RETCA JAR OLHOM CoMbd B COOTHOTCTRYR C €€ OCLECTDROVHaM
TICAOSBHI®K K COCTOAHVEM. FKOrns [UHHHMTODHH SXOLAT T USpPKOBLg
COBPOHME MOAHMIACTCH C MECT, & HA yIMUE ANGH HUSKD  NADRHOT-
CHCH, KOTZA MMMO OPCXOiMT KTC-IWSD WS CeMeporsa CKuafipe.

#306peznn BeKoBOR HABHOCTY OSLMAV , PACTIROCTPRAHGHHHS VeR-
AV XPeCTBRHAMY X RODPOBSHGKIMY. [ veciesHaKaMM, JIO[RR SaHor
BOCTIDOKIBORMT TEPEANTHM 3T0A Niydeolanniof oSmmm. Kex yxa-
3HBAeT JHTEA>C B paGure “"lonumervwe pROOUErc xaAccA B AMr-
AMN", B BOCCMHONATOM CTCHCTHM CELbCKWE XRTEAM B CBOEM
CKBafipe — HBXJ0/IES JHBUNIOLLHOY M3 MeCPHIX JEMISBEARGRBLEB ~
¥ oo BUEEAM CROETC ECTECYBOHHOTC LODELNTEIA”, MOEAAK Y HBTO
copera, “JeLarM €rC cyLbeR B CBOMX MEXEMX GOODAX N UPOABAAAM
K HSMY TY NOUTHTEIRAOCTS,KOTODEA OCYCIOBAMBASTCA TAXMMN DET-
PUADPXBRBHEMH OTHODCHASAMA™

[lepconaxu :oppOTC poMAHA TANOT, HOTOPHX OHA ONNCHBAST
Handoxee MOKPoGHo. - "oOwrHOReHume amax” - 310 ceweficrso B~
aos, lb#isepor, Jmin Moppuc, Xereu Coppen ¥ ap. Bce onm mpm-
HAJMEBAT K CenbCKOMY COCKOBEND, XOPOKG 3HAKUMOMY MHCATOARHNK-
e, BNEGATAGHNE HETCYBA TO3BOAANH €ff X300paEaTh 2THX meﬁ ¢

- MaxcuManbHOR HOCTOBEPHOCTLD.

Ouenmmuo, uro Jeopme Samov npumaraia Soxsmee ycn...ua X
TOMY, WTOSR BOCCOZEATH, BCECTOPOHHWM GOPA3OM ¥ NPMMEHRR HOY-
TH_ M4l WeTOmM, “cpemy“, B KoTopoft of¥TanT ee 1epCoN-
m,"'d. Comult gyx onoxw NILCKASHRAETCH NOCTOSHHO 3CTLETADIMMK-
of TUEHAMH, M0OpPANANEONE Ingefl, TAHATHMX PROOTOR MRM UCMON-
F@Bvek PRAIMIHEX o6ssauHocTeR. &, Pmep B CBOSM MUCLELUBA-
HIM, TCUBATGHHOM POMAHAM [EOUmE ORMOT,HA3NBACT NOROGHYD "me-~
SCBATOCTD” NepcoHamefl powaHna “nOUTH UTO KOMMUECKCR MEmOCTpa-
1mefi Pax~coTi B seodxommdceryt Tpypa - STOLO CBMEEHHOTO RAS
BHRYC DUAHIEN <n03a"15, Oniako cnocod, HOCPRACTEOM KOTOLCrC
SBTOD HAOSPAXACT CBOMX M3ADGAEHHHX nepcorazeft - Anaws Bwpa,
veccHe lofoep ® GPyrux, BCETA 03aG0YEHHHX MIY 38KATHX Xa-~
- ANGO NEROM, VKAOHBAET HA& TO, UTC CSMs JEOPEX OawoT BOC-
APUdMGET MX TPYAOADEHE Cepbe3RO: WM Eak couManbiaR Qawy, H
Kax ucpTy rapavrtevd. Anaw Bup, repck pomaHa - nEOTHMK, BRep-
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BMe npejcrapaeH NOrJOMOHHMM padorof B  “mpocrcpHoft MacTep-
cxolt Jimonarana BepEmA™, M No3me B pOMAHE UMK C MECTRYMEHTA~
MK y Hero mcerga nof pyxoil. Mmccuc Iloflsep nocTosHHO norxome--
HA JOMAmHMMN 3A00TaMM: TO OHA rasgur Ceare,TO pAcHEKAET MOD-
HNGHHX 38 REHOCTb. Jiaxe no mopore B UepKOBb OH& OecenyeT ¢
Mysem ¢ “"xoporxoporoft kopope Camam", TO ectb O CE1BCKOXO3AH-
CTBEHHHX JIXAX, & He TPATMT DDeMS HA MyCTHE TOAKH. C OUApo-
BaTexbHoR nmemsHHMuSR smmcrepe [lofizepe -~ Xerrn, “roporepolt
TBOpOra ¥ CAMBOK", MH ENCDEHE BCTPEUAGMCS B NaxHyme# CpusrT-
HORt cBexecTHD MoxouHoft Xoan-Dapd, Xorja OHa YBHeueHa cgoeft
noscegrenHo#t padorofi.

Jmopgx aAMoTr HEYCTAHHO NOJYEPKHBAET, 49TO CBASYDUMM 3Be-
HOM MOXEy XNTSIMMM NepeBymii XeflcZOyn M OKpyxalme# ux oGcra~
HOBKOR CAyXMT DAGOTA: NOCDEHCTBOM paloTH JRAM npeolpasymT
Cpefy — % CaMM, B CBOD OUeDElb, MSMEHADTCH NOX 6€ BAMAHMEM.
Beps yepwxenHnlt, HO ZeXOBOM o0pa3 EM3HH, CeNbCKHE OOMTATENU
YHACAELOBRXM ¥ M3DAZHYD TOAMKY KOHCEPBATH3MA:"HX UYBCTBA M&-
o Tporaer paxe speammie GeAHOCTH, OHM XHBYT Ha AePEeBEHCKOM
DpoCTOpe M, O4BAR B TOPOASX, OOYTH He KCIONTHBAT XAKOCTH NpH
3Me HyS;AH ¥ AOXMOTLEB, NONATAS HMNETY CBHIETENbCTBOM Npasj-
HOCTH W rpexosHoctH” (rx. XXV, c. 363).

Ilirafch NpefcTABHThL CBOMX NEpCoHamefl B KauecTBe COLH-
aRbHHX THIOB i 2KIEHTMPOB&Th MX CBS3b CO Cpeuodt, sgecs
Jsopnx Onwor Gonee Tomko ¥ AMDPEPCHIMPOBAHHO MCHOABIYET
MECTHHI JMANEKT, HeXelM B CBOMX NEPBHX nopecrax. OH& npuGe-
rasT K HEMy DOBHO HACTONBKO, HACKOJNBKO 3TO0 HeolXOmKMO OIA
TOrO0, YTOGH BHPASHTENLHO NOKA3ATEH JEpPEeBEHCKHX XuTeaelt B moi-
HOM H 3aKOHUEHHOM BHie. [KcaTenbHMI|a IMPOBOAMT pDA3IMUHE MERILY
ynoTpeGieHHEM MECTHOTO AMANEKTa xeHORt sSamuToyHOro (epmepa
muccuc [ofisep u peusn gpsrofl crapyxm Jusber Bug (ra. 1V,
¢. 40-53; ra. YI, c. 74-8I). HKar yxasusaer Y.E.A.Oxcon, ap-
TOP HCCAENOBAHMA O PONH MECTHOFO JMAaNeKTa B IIPOUSBENEHUAX
Axoppx OnmoT, HausJabHAA TiaBa "MacTepckas" saBafeTca IyumuM
pEMEPOM "HCKYCHOTO ¥ OOGIYMBHHOT'O HCIOJb30BAHHA &BTOPOM JHa-
JEKTA KAK CTWIMCTHUECKOrO NpHeMa M B TO Xe BpeMA Kak ofmeft
xaparTepHo#t ocofeHHOCTH. PaGornuuu Anem u Cer Bum, [xuu Conr
u Yalipy Ben pegyT cBoGOgHu#, HenpMHYREEHHWH! pasroBOp, peub
Kax1or0 M3 HMX XapAKTePM3YeTCH He TOJABKO DPA3AMYHHM KONMUECT-
BOM JIMAIEKTHHX BWpaxeHul, K KOTOpHM OHM NpUGErapT, HC M OT-
MeUueHa MHIMBUIYAABEHMM OCOGEHHOCTAMM, TD3BQAANIMMM OTINUATH
onMH nepcoHax or gpyroro” (ra. I, c. 9-I5)°.

HenonbaoBaHKe MECTHOrC fuesieKTa B poMane "Anam Bup”
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Tem Gones NPMMEUAT2ILIO0, UTO B 370l XHATE HECATEALHMNS "Ha-
yuHO" BOCTTDOH3BOAMT POUEBWA HABHKE, IIPHCYNME XHTEAAM He €8
POAHOTO YODRMIVDA, a aoceddsX rpafers. Kax BuiHO MS 86 nN-
cen, "AaaM Bua" 4e ABNAETCHS P NCAHOM CMHCAe CiOBR  asTO0MO-
rpafHdecKM POMALIOM: OH OCHCDAH Ha cemefizoff xposuxe K Ouo-
rpadue oOTUR NHCATEILHWIM, HC W2 HA ee CoOCTRenHo#: "Urs xa-
CASTCH MOSr0 39MMCTEOEAHKR MECTHMX @auToR K axkToB M3 qnefi-
aubo sM3HM, cEasaHhmx co Crapporguwpom #  JepCruupon, - BH
AGTKO NpefcTaBuTe cefe, KAKOBO MOriu ONTh ITC LAMCTBOBSHME,
€CI¥ A NPHSHABCH, YTO HE NpPOGHAA HM 3 'TOd, HA B APYroM rpad-
CTBE M HeCKOMBbEMX jHefl... IloppoCiincTm coCurkid, KOTCOPHE, KAk
A CUHTAD, JAGHCTBMTEABHO VMEAK MECTC M KOTODWE fi B3ANA HIA
c30ell KApTHHH, COCTABNEHH U3 OOPNEXKOE IOBECTBOBAHHA 0 OHIuX
BpEeMEHAX, CHAHNAHHHX OT OTiR, KOL[A OH DACCKA3HBAN O CTapH-
He" ', B npyrow nucome omuor mumer: "1 cAdmana, Xak rosopsAT
B Jecrepunpe, Ha cesepe Crapfopuupa u JepSumupe, B nercrse H
DHOCTH, KOTgA OSWBAN4 TaM. OTH Hapeuus ¥ BOomay B pomaH "Apam
5“)1" 18.

[lpiBeneHtHe 3aMeyaHWA WMENT NIPAMOE OTHOMEHWE M K Jpyroi
0CcOBeHHOCTH OnNMCaHMA “cpein™ B ee pomaHe - ee TOUHOR reorpa-
duueckofl noKaNM3ALMM, ITA3aMY CAYUSMHOrO HMyTHMKA - MHCTEpa
Haccona, OKxazaBmerocs He METOQMCTCKOA NMpONOBEAM B 3eNEHM Ae-
pesymxH (ra. II), sy "BuguM™ OSTOT "GoraTuit PpSCTHTENLHOCTHED
xonwmucTHl oxpyr Jloymmmpa, Kk KoTOpoMy npuHapiexan Xeficaoyn",
pacnonoseHHNN “6nu3 MpauHwx oxpamH CroyHMmMpa, TIjfe BHCATCSH
roNNE XONMH ... yIpoMas, GesJjieCHaA MeCTHOCTb, NepepesasHasn
TPAAAMK XONORHOIO ceporo kamin" (ra. I, c. I8-19). Buaropa-
PA CTOAb NOAZPOGHO KOHXPeTHUIUPOBAHHKM INpHMETaM, UHTaTelb M0
Buxoje KHMr¥ B 1859 rogy Ge3 Tpyle MOT' DACNO3HATH NOJ BHMHI~
NeHHHUMK HA3BAHWAMM ceBepo-pocToundfi Craddopammp M cesepo-3a-
& NHHN lIepdumang. To ®e camoe OTHOCHTCS ¥ K TAKHM MeCTaM,
xax Xe#tcaoyn, OyxGepH m CHoydmnli. B oTOedbHHX IAaBA&X DOMAHA
BCTPeUaNTCA M peaibHHe reorraguueckye HaUMEHOBAHUA -~ OCOOEH-
1O B raaBe XXXVI "[lyts oTuasHua", e xcropoh GecrnopAncuHHe
ckyranysa Xerrn Coppesl OPHBOAAT ee B  HE3HAKCMY® MECTHOCTb,
BkaoYARUWyn BuHusop, CroyH, Ouwéu, Jlecrep u Crpardcpu-Ha-diBo-
He. MHOrOUMCNEHHWe ONMCAHMA XAPAKTEPHHX reorpadmieckux oco-
GexHocTel CO3RADT B COBOKYNMHOCTM GorarTwli u gocropepHult fox
IS TIOBECTBOBAHUA, OCHOBHASA LEAb KOTOPOTO COCTOMT B TOM,UTO-
G4 BHABUTS HENOBTOPMMOCTb MECTHOTO XAPAKTEpA M IpHEATL yle-
AATEABHOCTH HPOCTOMY M TPATMUECKOMY COXETY pOMAHA.

Hayunu#t nosixon Jxopax dnuor k “"cpepe, B xoTopoff oGpera-
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| wrcA 6@ DepcoHAXM", Se CTPEMICHWE OTOGDLKATS FEHCTBHTAIbHYY,
a HEe PHMHEIEHMYD XUSHb, NPORC3LNAMISHHGE B XOpOmO  #336CTHOM
"unrmpecre peampsme" b raepe XYI, nNpoABLHeTCH M TARJAIHBMM
Apyrusx cnocodamu. Tax, nompasymesar Onperedsyece  eXMECTBO
foHa B coumansHOM ¥ reo”pafMUecHOM NUIaxe, lHcaTennupus Celee
BCEro nogwepxmaaetT roT ¢anT, uTO ce NepiCHOXM EWB,T “He JCHE
Mpupopu™, mpaax o7 Gombtikx ropoAcB. louTu KaEjgafs rAspa OT-
KPHBAETCR YKABGHMEM H8 ©CTECTHEHHWe ABICHUA - XAPAKTED MNOrG-
B, BpENMS TO§A, Mecsl, onpeleneHHw! uac pHA. JleicTeMe poma-
Ha BauuHaeTcH I8 mons I799 ropa - B MOMEHT, HOrjfia LELKOBHUH
KOROKRGI OTOHBAGT WECTH YACOB YyTpA, M 3AKAHUKPAETCF B HOCJAEq-
HUX Yucrax Hos6ps. ONMWIOT,DACCKARHBANTMR O nociemypmel! CyZL-
Ge MRABRHHX XEMCTEyDEMX JM, NOBOAMUT COOHTHUH [0 KOHIA HOHS
1807 ropa. Brarogapd HamexaM, BCHOALZh OPONGHHNM ABTGDOM,
MOXHO AHAKOTMMHEM OGpPA3CM YCTAHOBHTbH BPEMH,HA IDOTARSHUK KO-
TOpOro NPONCXOAMT ReficTBMe kaxgolft KHMIM poMaHa.

Taxoft mepaurerbHult, LMKIMIECKHA DHTM CMEHH BpeMeH roja
M pa3MepeHHoe TeweHWe BpeMedu o0colc noguepkueaeT JopoTK BeH
Tenr » cpoeft paGote, nocpamedHo# "Anasy bBuny": "[ixopmx damor
sexaer xuoub B Xonn-daps, OTMEpAEMyD "OGOSYKODU3HEHHLMH He-
BexbHiban uaceMu” muccHc Iloftaep, cimBonoM He 3Hapmero ceba
TEpHeAUBOrO PHTMA UEDPSJOBAHMA NHA M HOUM, TOBOBOTO KpPyrOBO-
poTa, cepa M c6opa ypOXad, CMEHE NOKOREHWI! # TeueHMs Mucaeft
npocTHx anueft, ggommm y3aMK TpanuMuMl NpABASAHHOCTH X INOUYBe
¥ Rpyr k Apyry"

"Yxopenelmocn" THNNYECKHX NepcoHaxell B IOPHBHUHOR 06-
CTaHOBKEe, MHOTOKDATHO AaKUEHTHpyeM&s B NOBECTBOB&HKM, ~ €me
OfHO moHaTHe M2 "caopapa” llpupogw. ITC WYBCTRO NpPOABIAET-
cf HauGoNee OCTPO, KOTja BOSHHMKAET ONACHOCTDb. DRIPHBA C  pOj~
Ho#t mourpoft. Tax, mocre mMepme#dl meuasbHEE® NOCAGRCTBHA ~CCODH
unccuc lloftaep co crapuM cxsallpom,kxorga fepuepcKas ceMbs OKa-
‘3HBAETCH Nepefl yrpo3of BHCENeHWUS, My® BNEPBHE CTSJKHMBAETCH C
HacTOSuWe# GegoM: "V MeHA BOBCe HET OXOTH NMOKMIATH CTAPHA LOM
M NpHXoH, TBe A PORWICH K BHpOC, & JAC MeHA - Moft oren. Mu
OYCTHIY 'gecb KODHY - ¥ 8 60nChb, HMKOIZS He NDWEMBEMCH B
Ipyrou mecre” (ra. XXXII, ¢. 337.~ [oguepxuyro muoi. - A.1.).

K "cnosapn" IlpMpopn OTHOCATCH TAXEEe HACAENCTBEHHHE U
HAIIAOHANbHHO UepPTH TJAABHHX TIepoeB, CTADATENbHO BHIIMCAHHHE
apTopoM. B noprperax Anama ¥ Cera Bunos, sx Marepx Jusber,
Xertn Coppex, Junu Moppuc, I[lo#isepos M gp. jenaerca OcCoOui
YNOp HA MX HACAeACTBEHHHX CBONCTEAX, BPOXIEHHOM TeMIEpaMeH-
re” ¥ BHyTpeHHMX noGyxuenusx. B nepsolt rnaBe mu umuraem: “Bu-
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counlt u crarTHuit, Anam Bup Own mcrut CAKCOHEl, M ONPABAKBAN
CBO® MMfl; HO eI'0 YepHHE KAK CMONb BOAOCH ... M OCTDHEt B3TZAK
TEMHHX 143, CBEpHABNMX XHMBHM ON6CKOM HM3-TOJ pe3ko OuepdeH-
HHX, Clerxa HaBWCHIMX M MONBMXHHX Gpopeif, YKR3WB&AM HA IpH-
Mech keaprckoft kposy" (ra. I, c. 8). O Gpare Apawma Cere ro-
BOPMTCS, WTO OH "NOYTH TAKOrO Xe POCTA M y HEro T¢ Xe USpPTH
* JMa, TOT XS LBET BOJOC W JMUA, OfHAKO CUXa ceMeftHOTO cxOg-~
CTBa TONBKO Jeials Golee 3aMEeTHO! NOPASHTEIbLHYD pasHMy B
ocanke ¥ BupazeHyu amya" (ram ze). Pasawunne "rTemnepamesTH"
DByX 6paTheB, NOCTOAHHO NOJUEPKMBAEMHE HA MPOTARSHME BCETO
- poMaHa, BIepBHe 3aMeuseT efle MX MaTh Jk3ber, KOrpa OHM OHANM
wianeHuamy (rx. [I, c. 20). Apam ¢ ero "npHposmeHHOft Hemop-
BAACTHOR nepemeHam Hartypo#" (ra. I, c. 467), craHOBMTCA yMe-
JEM PACOTHUKOM M 4eJOBOKOM geftcTBusf, TOI'A Kak BCErja KpoT-
kuit ¥ Gesponoruu#t Cer mpeepamaeTcs B “CTpHrairs Merogucra”
(ra. YI, c. 77), no sHepruuHoMy BupameHHn Muccuc lo#sep.

"llpupoa - BeJKKKft ApamaTypr-rparux, - numer Jxopom
dnamor, - CBASHBAST HAC KpPYTFOBOf NOpYKO# IIOTH H paspgenser
NPHXOTAKBO! BA3LD yMA; COE[WHAGT CTPACTHOE BIEUEHHE C OTTAN-
KMBAHMEM M CKpeIIfeT y3aMM cepIlia COD3 C CYMEeCTBaMM, C KOTO-
pPME MH TO K medto He B aagax" (rx. IV, c. 40).

B camom gene, dJamunbHOe CXONCTBO NDHCYHe MHOIMMM TJaB-
HuM nepcoHaxaM. JuHa Moppuc - He mpocTo "komMs cBoe#t TeTKa
Jxyaur": oHa yHaclenoBana Takxe u ee poBHuft xapakrep.llofo6-
HO TEeTKE, OHA TAKEe CTAHOBHTCA OponopefHmueft-merognmeTrolt (ri.
i, e. 76). Apryp, monopoff ckpalp, BO BCeM ROXORHT HA& POACT-
BEHHHKOB 110 MATepMHCKON nmHMM, Oygyuy "TpareTToM ¢ roloBH X0
nat” (ra. ¥, c. 64). A o crapom Maprune Ilo#isepe rosopuTes,
YTO OH - 370 "noXpuTHit MOpUMHAMM M nocenepmuit” ,HO "coxpaHMB-
mMi CHIYD KpPenocTs ABORHHK CBOEro JIOPOSHOTO WYEepPHOBOXOCOTO
cama” (ra. XI¥, c. I4I).

HauGonee namaTHOE pPACCMOTDEHME HACHEHLCTBEHHOCTH C OO~
soruueckofl TOUKM 3peHMA NMpPefApHHATO &BTOPOM B o6pase XerTH
Coppen - CHpOTH, O PORMTENRX KOTOpOH YNOMMHAETCH JMmb KOC-
BeHHHM 00pa3oM. Ha mpoTaxeHun Bcero pomaHa oHa HaoGpaxaercd
kaKk gurs llpupogd, "BeaMKOTQ ZpaMaTypra-Tparuka’, He Oco3Han-
mee CBOM NMOCTynku. OHa ckopee uMcTHif "remnepameHT", HEXCHAH
XARpaKRTep, NPOABAEHHA KOTODPOTO BHDRXADTCA B guaiexTHolt peuw,
KAaK 3T0 CBOWCTBEHHO M JpyTMM NEpCOHANAM - XHMTEASM JEePEeBHH.
Jlogo6GHO GOABWMHCTBY M306pameHHHX JXOpAX ONMOT 2IrOMCTOB, OHR
XapaKTepH3yeTCs M0 IpelMymecTBy o6pa3aMM, CBASAHHHMM C XH-
BOTHHM MHpoM. Ee kpacoTa "HanmoMMHAeT IpAIMO3HOCTb KOTAT WIH
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COBCEM KpPOWEUHHX NMYyWMCTHX YTAT, KOTAA OHM "MAPKMMY CBOMMM
KIOBaMY GalaMyTAT BODY, NMyckas mo He#t xpyru" (rn.VI, c. 82).
OpHako BHemHOCTbL XeTTH, HaNmOMMHaMWAS "KOTAT Wi yTsT", nog-
yepKMBanUAA ee OYapoBaHME W HEeOOHKHOBEHHYD MWIOBMIHOCTbL, Of-
pamaeTcs Takme, npu sceft cpoefl "HeBMHHOCTH", UM B CBUEETelb-
CTBO €& MOpanbHOfl HEMONHOLGHHOCTHM. HaK ABCTByeT M3 raaBw XY
"Iibe cnansHu", OeByUKa THECAABHA M JEIXOMHCIEHHA,lIOMEenaHa Ha
HapAflax M MeuTaeT TONLKO O TOM, YTOOH CTaTh GorarToit saenu
(ra. XV, c. 145-148). Bonee pcero e HegocTaer TeX OCHOBO~
fonarapiux dAeMeHTOB MopanbHOR cPepd, KOTODHM MHMCATEJBHMLA
OpHoaeT orpomHoe aHaueHue. B oramume or [o#tsepom, ceomx opu-
eMHux ponureneft, u Anama buma, ¢ xoropuM oHa ofpyweHa, XeTTH
HAuMCTO aumeHa "xopHe#t". OHa He nuraer Hy ANOBM K MecTy, Ige
pocJNa ¥ BOCIMTHBANACH, HM YBAXEHMS K MECTHEM OOWYasM M Tpa-
BuumAM. "DuBanT pacTeHus, - MHWET ONHOT, - NOUTH G5e3 KopHef,
HX MOXHO BHKOTATb M3 3E€MINH DOAMMOrO YTONKA, TfHe OHH pOCIH
1107 YKDHTHEM CKalld WAM KaMeHHO# CTEeHH, M NOMECTHTb HA HEeKO-
PATHBHYD KIyMOYy - TaM OHM OyHyT LBECTH HWIYTh He xyxe. XeTTH
Moraa G OTGPOCHMTH BCK NPOWNYD RHM3Hb M HU . pa3y HHU O UeM He
senomuuTs" (ra. XYV, c. ISI), llorepaTs xOpH®, HO Mucay dimoT,
3HAMMT "yTpaTUTL OCO3HAHME cefs KaK UACTMUM CYWEro, nocra-
BuTH cels Bre Ilpuponu® L,

B pomare "Amam Bup",xax ¥ B GoabmMHCTBe pOMAHOB J[xopox
dauor (ocofento B "MenpHuue Ha @nocce"), cpaBHeHMA uenoBeue-
CKMX CYMECTB C AMBOTHHMM, DACTEHMAMH M [POUMMM "ITDHPOIHHMM
cymecTBeMi” BECbMA MHOIOUMCIEHHN, O6pasH, 3aMMCTBOBAHHHE U3
XMBOTHOTO MMpa, CTANYU NpeIMETOM CIELMANbHHX Mcchenosenwit mis
LeJOro PAAa YUEHHX, HM3YUaBUMX TBOPUECTBO OAMOT, - TAKUX,KAK
Y. Ix. Xapen, ¥.C. Hﬂénéﬁuaxepzz, BapGapa Kapnuzs u ap.

llo HaweMmy MHeHM®, HauGONEe JOTMUECKOE BHACHEHHME STOrO
CTATHCTUYECKOr'O NpHEMA B JIaHHOM poMaHe npepnaraer Jmod [yam.
B cpoelt craThe "Apam Bug" oH paccmaTpMBaeT cpapBHEHMe ueslOBe-
Ka C RMBOTHEMM 110 Teopuu nosurusuama (ocoGenno CneHcepa) B
noHATHH auor, OH nmuer: "OGpas XMBOTHHX, KOTODHE TaK JOMU-
HUPYOT B DOMAHE, CIYXaT He TOAbKO 3cTeTwyeckuM QyHmumaMm, HoO
TaKKe yCTAHABAMBADT 3BOJXNIMOHHYD mxany”~. Hanpumep,onnor xa-
PaKTepU3YeT HErpaMOTHHX B3POCHHX YUEHKKOP [LePEeBeHCKOTo yuM-
rens Baprau Moccu cnegywiim o6pasom: "OHu ObtH MOJOGHH TpEM
HEYKADXYM XUBOTHHM, LEJABIMM YHWREHHHE YCWIMA SAA TOTO, UTO-
64 craTh noxowvmu Ha mopeit” (ra. 2I, c. 228). Hpuruk ormeua-
eT panibwe, YTO "SBOJOLMOHHAR WKana", npejcTaBlEeHHAS ONMUCAHK-
eM yueHMkOB MaccH, npuoGperaeT B npuMeHenuu ¥ XeTTH Coppen
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oco6oe 3HaueHue. Tak Kax XeTTH, N0 MHEHMD ONHMOT,HAXORMTCSH Ha
HM3WEH CTYNeHM mKANH YENOBEYECKOTO pA3BMTHMA, TO OOpasH XM-
BOTHHX T4M He TONBKO WACTH, HO MMENT Taikxe ollpefeleHHoe"uue-
‘OnorYecKoe aHaqune"zs. Huswut ypopeHb pasBMTHS XeTTH aBTOp
CBA3HBAET C €6 MODAJbHHMM HeJocTaTKaMu (STOM3M, JerKOMHCAEeH-
HOCTb M T.H.).

CrofticTrenHutt Jxopnx SaMOT GHOXOTMYECKMI NMOAXOR K XyHAO-
XECTBEHHOMY MATepHany NpOfABASETCA,KAK MH Bullel¥, B YCWIEHHOM
NOSMEPKHBAHUH BAUSAHUA CPENH M HACNELCTBEHHOCTH, B UACTOM HC-
TIONB30BAHHK B KAUSCTBE CPEACTBA XAPAKTEDHCTHKH 06pa3oB, B3f-
THX M3 BMBOTHOTO M PACTKTENLHOTO Mhpa, C aThM "HayuHuM nog-
xofoM" TeCHO CBA3AH, ORKHAKO. M Apyroft BcenpoHMkanmuit Mopxof,
BHEWHE HECOBMECTHMHI! C NepBnM, = MOAXOA MODANbHHI,TAKEe HA-
melmMi B pOMaHE MHOrooGpa3’HOe OTpAXEeHME.

3HaMeHaTeNbHO, UTO B CTATHYECKOM, 3AMKHYTOM B CAMOM Ce-
Ge MHMpe JBepeBEHCKON! OGMMHY emMHCTBeHHAA "peBOJOLMOHHAAs" chia
H3BHE - 3T0 METOLM3M, pPAcNpoCTpaHfeMuit Moxomofl mporoBeaHHueH
JAunot Moppuc. Ho, xak cnpapegnuso ormeuaer K.T. Buccen, "[u-
HA ..., BHXONMT 3& PANKM PENMFMOSHOPO ABHXEHMA, DYNOPOM KOTO-
poro oHa Asasercd. [lo Mepe paspepTHRAHMA DOMAHA& OHA Npejicra-
eT nepej HAMM BCe MeHee MEeTOJAMCTKON M BCce Oomee cBATO! BO
IJIOTH, HENDKYACTHOR KO BCAKOMY- CEXTAHCTBY - XUBHM Yejnopedec-
KuM BolviomeHWeM camoft cymHOCTH xpuctyaHcTBa"™ " .[logo6Ho Tpai-
AHy B padHeit nopectu "PacxasHue [xoHeT",/lHHa CTAHOBHTCH IIpO-
narasgscroM ¢eflep6axoBckoro epaHreaus "6 M "couyecT-
BMA" ~ TO ecTh Benwuafuwet, no mHenwmn JEopox OnMOT, MOpasbHOM
CHIH. )

Jruueckolt Mo CBOEMy XapaKTepy ABJIAETCA TAKXe W IjaBHad
TeM& DPOMBHA - CHOXHHA KAy(GOK NPUUHHHO-CAGICTBEHHHX OTHOWE-
Huit. JMEHHO ONpPMMEHMTENBHO K 3TMM OTHOWEHMAM [IpMpoga MeHSeT
CBOE NpexHee 3HAUEHMe, O KOTOPOM FOBODWIOCH BHwe, M npeBpa-
meeTCs BO BHywapmyn OAAroroBeHMe OoavueTBOpeHHyw Cuny, mogo6-
Hyo Muponorumyeckolt Goruse - rpeueckoft Hemesmupe ("Nemesis").
[lo co6crBeHHnM cacsam Jmopne Oamor, [lpupoga cnocoGHa onpege-
nATh cyabOy Bcex nogeft, y Hee "ecTh cBOR CcOGCTBEHHHI ASHK,
KOTODHM OH8 MOJb3YeTCA ¢ HeyKocHHTeabHo# ToyHocTho” (ra. XV,
c. I50). Xors BO Bcex nocreiynmux pomaHax Jopgx OMHOT npoG-
AeMa NPHYHHHO~CACLCTBEHHHX CBA3efl 3aHMMAST BAXHOe MecCTO, B
pomaHe "Anam Bug" ona Brepswe HaXODMT MONHOE BWpaXeHHe B JNo-

GopHoit ucTopun Xerru Coppen m Aprype JOHHHTODHR.
llpAMas NPOTHBOMONOXHOCTL A&AbTPYMCTHUECKU HACTPOEHHOR

Juve, rTwecnaBHam aroucrTika XeTTH CTARHOBMTCA IepoMHel NMpOM3-
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BefileHuA, Hak Ham uspecTHO OT camoit Jxopmx OnmoT, ee TeTKa
muccuc Camwsn SpaHc, NPONOBEIHMUIA-METOAMCTKS (M NpOTOTHN
B Moppuc), pacckasuBana eff, OCHOBHBAACL Ha COGCTBEHHOM
EMIHEHHOM ONHTE, O HesaMyxHell [neByuxe, nonasme# B TOPLMY
BCNENCTBHE NpHSHAHMA B AeToyOuficTBe. OTa MCTODHA ueTBEDTH
BEKA ChycTs nocayxwna Jxopox Onvor, B CYNHOCTH, OTHpapHON
rouxoft nas "Amama Bupa"“’. CxogHas c orToff neyanbHas cyneGa
XerTH Taxme NMOZBOZMT Hac K riaBHOR ¢unocopckofi Huee pana
poMaHOB [xopmx 9MMOT - NETEDMMHU3MY M OTBETCTBEHHOCTHM, TECHO
CBABAHHHX C BCECHIbHHM MOTYHMECTBOM NpPWUMHHO~CJIENCTBEHHHX OT-
HowmeHu#.

Jxopox OMMOT He OCTABMIA M3NOXEHHMS KAKOM-IUGO THATENbHO
paspaGoTanHolt en dunocofckolt cucTemMn, He NpHUANE 3AKOHUEHHO-
CTH CBOMM B3rAffiaM Ha mpolreMy JIeTepMuHHM3MA. Hanmporus, ee
nHUCbMA M BCCe NPEHCIIONHEHH NpoTecTa NPOTHB "mecToxocTu" "cu-
cred” M “guarpamd®, KOIJa peub 38XOOMT O TBODYECHOR JNMUHOC-
5, U Bce X HeoCnopuM TOT PakT, UTO METEDMHMHM3M 3AMETHO
oxpacun ee XynowHwWueckoe BueHde. OHA He TOABKO BEpUla B He-
ro0 Kax B AGCTPAXTHYD MCTHHY, HO M HAGANNa ero NpOABIEHHMA B
OOHUEHHHX COCHTMAX nobcepHeBHOW xusuu~", Ee noHumaHme perep-
MHHM3MA B TOM BHOe, KaKofl OH HAmEN HA CTPAHMIAX €€ POMAHOB -
K ocoleHHO B "Aname Bume", mMeeT npouHoe MOpANbHOE OCHOBA-
HHe. Cnefgys NMO3HUTHBMCTCKOMY Y4YeHMD M yTmaurapHolt sTuxe Cnen-
cepa M Mwins, oHa NHTanach NPYMHUPHTL OETEDPMMHMEM C €r0 ABHH~
MK SHTHTE3aMM - OTBETCTBEHHOCTHD M cBoSopHoi Boaed™. Ilogo6-
HO CBOMM HACTABHMKAM,OHS BEpWI& B OI'DOMHYD CIORHOCTE. IDHUMH,
dopMupyRIKX yenoBeyecKoe nopejeHue. B To x®e BpemdA, craepys
CBOMM LYXOBHHM YUMTEJAM, OHAa NpU3HABaJa pasiuuue mexly "npu-
ynHO#t" W "npuHy®meHueMm", OymnyuM yBepeHHO! B TOM, UTO Xapak-
TEp KAXNOro YeJOBeKA MIpaeT BAXHY® DONb B ONpeJelIeHHH TOro,
keM OH craHeT. UHa nonarana, uTO JOIT KAXGOI'O UENOBEKA -
YTIpaxXHATL CBOD BOJK, OCHOBHBAACH HA YPOK&X [IPOWIOr0 OMH-
7a, Na6H K30exaTh "nAAaueBHHX NMOcAeiCcTBHR" mas  camoro ce6s
oKkpyxapmux, Taxkum o6pasoM, cornacHo Jxopok OaAMOT, UYeNnOBeK
crocoGeH npeojoneTh TIUCENbHHEe pE3YJbTaTH CTEeueHMs o06CTO-
ATENbCTB, €CHM OH A0 KOHUA OCO3HaeT CcoOCTBeHHWe pelcTruA.
TonpKo B TOM Clydae, e€CaIM OH GEe30rOBOPOYHO yCTynaeT CBOMM
NOGYyXIEHHAM WIN Xe JAABJEHH® O6CTOSTEAbCTB, TOABKO TOTJA €ro0
NOCTYNKY BCELEeNO ONPeReNANTCs BHEWHWMH CWIaMH.

Jdror mapafiokc OGYCNOBAEHHOCTH M OTBETCTBEHHOCTH THA-
TelbHO paspaboraH B pomaHe. MzoGpaxas NuGOBHY® KOAAH3MD XeT-
v Coppen u Aprypas JOHHMTOpHA KAK B3aMMHOE BJIEUEHHMEe, &BTOD
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OJHUDTAMEHHC HAIOMHHAET O DPABReNAOHMX MX COLKBAbHH( 06apbepax
¥ O TeX EafeK0 WRYI4X NOCISLCTBHUAX, KOTODHE BHIHBA&ET MX He-
PaBHAR CBA3L, BIASKEAA HE TONLKO HE HMX CAMMX, HO ¥ HA BCe
of6mecTEOo, '

Cofnastenue AptypoM XeTt¥ BHIAAAMT 3P6HOM B JeTEepPMWHH~
crekn ofycaopaeHxoft memy coSwruft ¥ 06CTOATEABCTB, TAABHEMK
dakTopaMy KOTOPOA CTAHOBATCH NCNHOE OTCYTCTBME Yy XeTTH MO~
PRABHOM OTBETCTBEHHOCTH M IpesparTHoe npescTanlelme ApTyp’ O
camuM cefe, 0 BAXHOCTH cOOCTBexsOM NEPCOHK, HABA3AHHOE OMY
€10 NPUBHAEIMDOBARHHEM NONOXSHMEM "jmeHTILMeHa®, ApTyp =~ ORMH
M3 NEPRHEX MACTEPCKMX LOpPTPeTCB B ranepee Jropas omsor, co-
34aBaf KOTOpHY,OHA OCHADYEMBAET I'DOMARHUE AHAAMTIIECKRES CMo-
COBGHOCTH Nph OGBACHEHHM WUTHMROB UENOBSUECKOrC nobepexns. -
caTenbHUIS M306pamaeT ApPTYpa ¥uk NPOLYHT ONpeneleHHoro ofimne~
CTBEHHOTO KJacca CO crepwbiyeciiy MupoBO3SpeHMeM.ApTyp — BO~
BCEe He THMLMHNE cxpalip-3nogedt, cemumit BOoxXpyr cefs omHo 340:
3TC MONOROR uenomex, oOiazavmuft »soremi, Ha lepsHi Baragn,
JA06pHMH RAUBCTEAMA., LIO COGCTBEHHO: TNOIOXMTeNbHOE MHEHHEe O
CROEM X3DRKTEPE NOAKPENISSTCH MHEeHHeM 2I'C APeHIaTopos, KOTO-
PHE CUMTERT €ro menpHM ¥ r2AMHOLYWHREM. COBCEM HENOXOXMM HA
Pa3APAXMTSALHOTO, GPO3TAMBOTO cTapors cx=akipa. JIHOT Upoik-
YeCKY PUCYeT ero MeuTH 0 "NpOLBeTaHMM S{SHIATOPOERY, KOTOpHe
00CRGOT CBOEFO JOHLACQHUA; MEUTH O TOM, K&X GH ' CTAHET o0pes~
oM AHIERRCKOTO OECHTNEMEHR .., [OMELYLE B NEPROKIGCCHOM
NOPAIXE ... KODENEK OTKPHT BCEM GOMECTBEHILM HyRIAM .. L{FZ.
X, c. 122).

CasfocTy xapaktep’ ApTypa, HOCTOSHHOS CAMONCTAKENHE BH-
TERADT U3 OCOZHAHKA MM COUCTBEHHOIO COIMANBHOFO IDBBOCXOZCT-
BA M KOBORBCTBA COOON. ABTOpCHME HETEDMMHM3M KHe KCHADUAET,
OfHaK0, MOpansHOH OTBeTCTREeHHOCTH Aprypa 3a. cBoM jeHcTBuS.
Ha nporsmesnus Boelt AnwGoBHOH MHTPUIE oOH ¥30SPAXaSTOA HECYLMy
NONHYS OTEETCTBEHHOCTD YEJIOBRUECKMM CYHeCTBOM, MNOCKOALKY OG-
HOBHHE NDHUMHW, onpenensumiue wexon cobuwrull, sawnpgamtes B er
COGCTBEHHOM XapaxTepe. JROLLK MIMOT [NOKESHBAEYT, UYTO OH ACHC
orngeT cefe OTHET B COUMANbHOM nponacTH, pasjensome# ero M
XeTTH: 3T0 3aCTABARET Ery CTPANATH M LAXE CNelNATh NONHTKY
HABCETAS NOpBaTh OTHOWEHWs ¢ gemyuko#, Ho Begruit pas “sarxo~
cepreuke” He NO3BONAET eMy paziykofl ¢ XeTTH npuayvnuTh 6#t He-
polexHyn 60Nb.

Baxxoe 3HausHWE HMMEDT ONKCAHHMNS B POMAHE JBe BCTDEYH
Aprypa - opHa ¢ Anamom, Opyras C KpPECTHM OTIOM, MMCTEPOM
HpBaftioM: oGe OHM BCHpWBAXT CYWHOCTh €ro Xapaktepa. Horza
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JOOOBHHE OTHOWEHHA ApTypa c XeTTH TOABKO 3aBA3HBAPTCH, OH
Gecenyer ¢ AnaMmom 0O cBOMX "cofma3xax". ApgaM, Bupaxapmuit ap-
TOPCKYD KIED He3HCIEeMOCTH MODANBHHX yCToeB, ropopur: "C Tex
nop, KAk # HAYUWICA CUMTATb, § OTUETIHBO IIOHHMAD, UTO BCAKHIR
JypHO#! nocTynokx BAEMET 38 CO60M Gonbue rpexa M IOPA, UEM MO-
xHo npensuaers” (ra. XYI, c. I163).

Ty me ugep Buckasupaer wu mucrep HpsaflH, koropomy Ap-
TYD HRHOCHT BH3MT C OJaruM HaMeDEeHMeM MCNOBEJATHCH B CBOHX
"co6nasHax", OFHAKO eMy He y[aeTcCH 3TOro CRenaTh (ONATb-Taky
Grarogapsa ciraGocTH XapaxTepa) - ¥ DOTOMy OH OGpPMCOBHBAET BO-
npoc b Gojee OTBAEUEHHOM BHie. Diarogymuuit KpecTHu#t oTel] He
HCINTHBAET, BIIPOUEM, HH Manefimero cCoyyBCTBHS K €r0 BHyTpeH-
HMM Tep3aHWAM, 3aABAAA, UTO OHM "NpefBemapT QymEeBHOE CTpala-
HHME - XyJmwil Bug KADH, KAKOA TOJABKO MOEST 36pate Hemesawuna.
llocnepcreus He 3HANT manocru.Hamy gesHus HecyT ¢ coGo#t ymac~

HHe NOCJELCTBHA, KOTODHE DEeIKO OrpAHMUYBANTCA Hamell coder-
peHHOM JuHoCTED" (ra. XVI, c. I68. - lloguepxsyTo MmHOM. -
A.JL).

[lepes pasmaskoft cxparka B Jiecy - nocie TOro, Kak Ajam
clyuaflHo HATKHYJACA Ha ApTypa BO BpeMA JNGOBHOrO CBUIAHUS C
XerrH, eme pas MOAUEPKUBAET MODANBHYD (e30TBETCTBEHHOCTb
CckBaflpa, HEZOCTATOK y HErO CHIN BOAM JJIA peaausauuy Orarux
HamepeHuit. B sToM pewanmeM CTOJNKHOBEHWHM MeXLY NpPHUBMIETHPO-
BAHHHM [EEHTALMEHOM ¥ UECTHNM pAGOTHMKOM OCHADYXMBaeTCS
3710, NpHUKMHEHHOe Bcelt ofmuHe. Anam OpocaeT nep3kuit BH3OB
CKBallpy, CTOAWEMy BHlie €ro Ha COLMANbHOR JeCTHMI|E, K KOTOpO-
My JO CHX nOp nNHTan riayO6oxoe nouTeHse: "BaM M3BECTHO, uTO
ecnIM O BameM NocTynke ¢ XeTTH y3HAWT, TO OHA HABEDPHAKA IOTe-
pReT no6poe WMA, HABJEUET NO30D ¥ HeB3TrOAW Ha ce6f ¥ CBOD
pozun" (rn. X0, c. 288).

Xors Apryp (crenys npukasaHup Anama) mnopupaer ¢ XerTH
¥ Ha Bpemsd NOKKEaeT OKpPYTy, OH He MOXeT M30exarTb IOCAELCT-
BUll CBOEro NOCTynka. 3a BpeMA €ro OTCyTcTsus XeTTH 0OBMHALT
B jmeToyGuiicTBe, NpUBAEKART K CYRY M, COrJIACHO CYDOBHM 38KO-
HaM TOI'C BPEMEHM, NPHUFOBADHBANT K CMEDTH uepe3 nopemeHue.(rT-
CpoYKa NpPUBEIEHUA NIDHTOBOpPA B HCMOJNHEHHe, KOTOopoRt nobuBaercd
ApTyp no po3mpameHuu B Xeltcaoyn, ¥ Kak Henn3s GoJliee cBOEBpe-
MEHHO, NOCKOAbKY XeTTH yxe Ha NMevaJbHOM NyTH X BHCelHue, -
cnacaer JeByumky OT Ka83HM, HO HE OT NOXM3HEHHOro 38KJANUEHHSA.
ApTyp He B CHIaX YHMUTOXHTb COBepmeHHoe MM 3J10: XeTTH BCKOpe
YMHpRET B CCHIKe, ero co6cTBeHHwe MeuTH o Crecrame#t kapbepe
TEPNAT KpaxX, TOCKOJbBKY OH BHHYXHNEH NOKHMHYTH pOnHHe mecTa, &
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BHYTPH OCHMHHN HODMRJLHOE TedeHMe XM3HM BOCCTAHABIMBAETCA JA-
JeKo He cpasy. Jumep nocAe JOAMMX JeT HEB3ron M crpanaxuit Ap-
TYp OKABHBAETCH CHOCOGHHM MOCTHUIb MCTHHY, 3QKIDUEHHYD B CHO~
Bax Anama: "3ro Takoft ymepl, cop, KOTOpuit Heab3s BO3MECTHTH"
(rx. XI i, c. 448).

Aprypy B pomaHe NPOTMBOCTOMT AaM - BOILIONEHHME TexX HO-
Gpogmerelt, xoropux JumeH Momogoft ckeaftlp. OH ofnajaer cuasHOft
BoMefl, HajeXeH B MOPAJbHOM OTHOWEHMM M CHocoleH IpenBHIETh
MIOCNEACTBUA CBOMX NOCTYNKOB. MCnoabays TepMMHOXOIMD HPaBCT-
BEHHRX IeHHocTe#t B pomaHe, MOXHO CKA3aTh, UTO Apamy npegnna-
3HAUEeHO MeCTO LeHTpanbHOM durypw - "BHCHEro ONMLETBOpPEHNA
YyyBCTBa COO0mMEcTBa, YKOPEHEHHOCTH B 3HAKOMOR KaHBe COLMATLHO
I payNPOBAHHHX ornomeﬂnﬁ"sl. CuH mioTHMKA, npogonxawmuit pe-
MECI0 OTLS, OH — yMeAHR pRGOTHHK,yBaxaeMuit B okpyre.OH npea-
NpUMMYMB ¥ yBepeH B cefe, ONHAKO K TOMY X M CKDOMeH, MNuTaeT
yBaXeHHE K TPAAMIMAM M COUMANBHOMY nojsoxeHwo:"Bo BCAKOM chy-
yae, -- nMmeT JMHOT, - OH OHA YeNOBEKOM HefomuHHuM. Ho B xax-
JOM NOKOJIEHHMHM HAWMX JHEPEeBEHCKMX DPEMeCIEeHHMKOB TaKue JDiU
BCce-TaKM NONANAnTCA, Onarojaps HaclefCTBEHHOCTH UYBCTB,
BCKODMIEHHHX NPOCTOD XM3HBD B NpyXHO# cembe, CBA3AHHOR ofmeft
Hyxnoit ¥ ofmuM TPYAOM, ¥ HacNeLCTBEHHOCTH crnocoGHocTe#d, pas-
BHBIMXCA 1105 BIMAHMEM TOrO Xe HeyCTAHHOrO M O60aporo Tpyna.
OTH NMOAM PENKO NpoGMBADT cefe NMyTbh HABEpPX KAK TEHWH: ropasio
yame KaK YeCTHHE TPYESHUKM, NOCTATOYHO JOGPOCOBECTHHE H yMe-
MHe, YTOOH KAK CHAENyeT BHIIOAHATh CBOE JENO ... Hx xmM3Hb He
OCTABASET HA cefe 3aMeTHHX CHeJIOB 3a NpefiejaMH TeX MecT, rje
OHW BWIX ... KOPZA OHM COCTADATCA, BH BHAMTE MX CElHe MOJOBH
Ha MOYETHHX MECTAX B LICPKBM M HA PHHKE, CHOA IMMHMMM Beuepa-
MM Y OHIADMENO OUAra CBOErO YDTHOIO JOMHKR, OHM pACCKAa3HBADT
CBOMM XODOWO OJETHM CHHOBBAM M -JOUEpPAM O TOM, K&K OHM OHUIH
CUACTAMBH, MOMyUMB CBOft NMepBHA NMOCTOAHHHR 3apaloToK no ABa
neHca B geHb" (ra. XIX, c. R207).

B aTom noprpeTe UYECTHOrO K CTAPATENLHOT'O TPYREHMKS JNer-
KO pasIMuMTh AyX COLMANBHOIO M MOPANBHOTO ONTHMMHM3MR, 3aKI0-
yeHHut B "OcHopaHum 5THkK" IepGepra CneHcepa“™ . Ora mo3gHAA
pabora fmiocoa comepsur nenayn raaBy, MNOCBAMEHHYD "GHOROrH-
YeCKOMy achexTy STHkH"“®, B xoropoll 06H3aHHOCTH "BECTH Cels
xopowo" ¥ "NMpoOMTHCA B AOAM" NPUHUMAGTCH 3& OAHY M3 OCHOBO-
nonarapumx gotpogerenelt. Xora p aTMueckoM cucreme CneHcepa
"anbTpyMaM” M "orousm" o6pasyoT IQURTEKTHIECKO® EQWHCTBO, TeM
He MeHee "orousM" paccMaTpUBaeTcs KaK T'JIABEHCTBypmas no6po-
jJerenb, NMOCKONbKY OH MOEET NMOCHAYXMUThL 3aj0roM OnarofeHCTBHA
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¥ npolesTAHMR Boell HauMM.

B zurepaType o Axopmx dnMOT cTanm  OOIMM MECTOM TAGCYR-
UEeHHA G TOM, WTO B ofpaze Azame DHOS DUCATEHbHMIIA BEOILIOTH-
Ja He TOXbKC CHEHCepOBRCHYD KOHLERUWC MLeARbHOIG TLYLSHEFCNH,
HO JAXa TaKEe HReaidSUpOBEHHHR noprpeT CoSCTBEHHOrY OTUA,Ic-
Scpra SpeHca. Jame e€cay yuecTs HOHCEPBATHDHOCTH NUCATRbHU--
U4, TPOSBHBHYNCH NpH pemeHMY ep Ofeux 3asay, Heab3d He NpH-
3HATH, UTO, OyZyuu peanMCTKOff, oHa M300pa3WAs CBOEre Tepos
Aajleko He GeaynpeyHHM. BpemeHaMy OHa BeChMA KDHTHUECKHM INOKa-—
SHBRET BHYTpEHHEee CAMOJIOBOIBLCTBO AjaMa, €ro NEASHTHUHOCTb M
UPUCTPACTHE K "mponoBepaMm”.

Ha nporasenum mouTH BCero pomsHa AaM npelcTaeT NOTHO-
KPOBHHM, RA3HEHHHM [TIOPTPETOM UeJoBeKa, OOGNAfANEETs LOCTOWH-
CTBAMM H HepocrarTKaMu. UQHAKO BHPOJHOE BNEUATHGHME, CHIALH-
BADMEECH Y UMTaTedsd, NOLOPBAHO LHIAKTMUIECKUM DA3pEmEHMEM Ch-
®era. Bosnukaer owymenue, YTO THATENbLHO BHIemleHHas “"cpena',
B KoTopoit "obperamrcs nmepcohamu”, BHE3ANHO WcuyesaeT. Iparu-
yecKan cyabfa XeTrs (ee CTpananus B CCHIKE,06CTOATENLCTBA °Ff
CMEPTH H I'pP.) COBEpPNEHHO TEPATCE K3 BUAA, a_caMm AnaM Graro-
NONYYHO BCTYN&eT B CUACTAMBHN Opak C Auuoﬁ34. Heoxupnaunoe
npeppatietse Qi M3 MCTOBOR INPONOBENHMIH B 34MYXHOD XEHUMHY
KaxeTcs HeyCeBMTeNbHHM, PABHO M 06pa3 AmaMa TepseT cBoe Xu2-
Henoe npapgonogotue. 06pas Anama Xak TpyROARGUBOTO paGOTHR-
Ka BO MHOMOM paspymeH mumakxTHyeckoft nonurko#t [mopax Jumor
MPOCNEMTL €rc ycrnex B COLMANbHOM II&HEe — TOro, KaK eMy yia-
eTcHd 3aHATb MOJNOREHME MeJKOTro COCCTBEHHMKA, KakMM Owi ee
oren. Ilo BepHoMy 3ameuanmo Hana Munnepa,"B KoHile KOHIIOB Anam
CTAHOBUTCH CaecTamell WUOCTpaLUell TEOPHK BO3JIEDXAHHUS, paspa-
GoTaHHON HONMTHUECKMMHM DKOHOMMCTAMM: BO3HATpaxmeHHH) 3a Tpy-
I COGCTBEHHMK OGpeTaeT BCe NpHBWIETHMM. HeoGxopumuM noGapne-
HHeM caymuT u armochepa aomawHell upwauy., B maHHOM OTHOWEHUM
nopofHaA MIeaNM3IUPOBAHHAA KADPTHHA H300pamaeT cxopee3gcrpeu-
NeHUA Meaxoi Oypwyasuu, Hemeay OIWT paouerc Kaacca' ™ ~.

"Anam Bun", npu Bcedt cpoefl UYTOUKY CTAPOMOZHON BUKTODH~
aHCKOJl OKpAmeHHOCTM, COXpAHAET 3HAUEHHE KaK IepBHit poMaH,
obnajapuyit BceMd THIMUHBMK IR PEalMCTHUECKOTO uCKycCTBa
Jxopox 3auoT cBoficTBAMM ~ JNOCTOMHCTBEMH M HENOCTATKAMW BMEC-
e, HenocmenosarenpHocTh “Punocopckux ocHoB" oSHapysHBaeTCs
B ABHO NPOTHMBOPSUMBOM COERMHEHMM HATYPANMCTHUECKMX IPHEMOB,
NpAMO 3B3MMCTBOBAWHWX W3 apceHala TOTJANHErO 3BOJDUNOHHOIOC
NO3uTHBH3MA, C (eftepfaxoscxoft aTmueckolt aokrpuHoR "couyBeT-
Bus" u "anprpymama”. "AnaM Bun" rakxe npepcTaBiAfeT B CEATOM
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BHe NpuCymuit aPTOPCKOMY MHMDOBO33DEHMD OCOOH! MOPAXbHHR me-
TEPMMHKIM, BHpPAXapmuicA B CAOXHOM nepenneTeHM NPMUKHHO-
CAeNCTBEHHHX CBA3efl, KOTOPHI NOMMMO BJIMAHHA TO3MTHBMIMA,ONH-
© DAETCA TAKEe HA MEED HEeOTBPATHMOrO BO3Me3[MA, CBOACTBEHHYD
JpeBHerpeyeckoft TparenuM.

CaegyeT, OfHAXO, OTMETHTb, UTO pAsAWuHHEe 3THKO-Punocod-
ckne TeyeHuAa MucaM XIX CTORETHA OPraHWYECKH BINETEHH B MO~
BECTBOBAHHE, M JODAR JAMOT HWrAe HEe HABA3HBAET UHTATEAD CBOM
TeOopMH. MmeHHO nmo BTofl NpWMUMHE NpK BHXONE B CBET €€ POMAHH
BH3BANH Bceobmee pocxuieHWe HAK "OUAPOBATENAbHHE KAPTHHKH
cTapuHe", a ux ¢wrocofckuit MOGTEKCT BHNAN M3 MOAA 3PEHHA.

Hecmotps Ha Bce HecopepwencTma, "Amam Bug" HecomHeH-
HO SBMAETCA BHIADMHMCA [POM3BEJEHMEM HCKYCCTBR. llpMMeuareneH
caM $axkT TOro, YTC ABTOD OKA3WBAETCA B COCTORHMM CWIOR BO-
OOpaXxeHUA 3pUMO BOCCO3HATh 00pa3 XM3HM M DEUEBHe MAHEDH M-
Jelt, AMBEMX B ITPOWIOM, BO BPEMEHA DHOCTH OTUA MHMCATEAbHHIH.
3anoOMMHANTCA M NPeBOCXONHO BHNMCAHHHe TNEPCOHAXH DOMAaHA -
uuccuc loftsep, Xerru Coppen, ApTyp HOHHHTOPH M IpyTrhe, cTas-
e HeoTHeMAeMo! uacTho aHrAMicxoft auTepaTypHOHR TpamuiMK.
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ON THE PROBLEMS OF CHARACTER
AND ENVIRONMENT IN GEORGE ELIOT'S NOVEL
“"ADAM BEDE"

4, Luigas
Summacry

The article is devoted to an analysis of George Eliot's
novel "Adem Bede" from the point of view of its philosophi-
ocal background, The author's marked positivist leanings have
caused her to portray the looal characters in close rela-
tionship with their rural envircument, with their hereditary
make-up and the acquired customs and habita.

Parallel to the treatment of characters according to
the striot laws of positivist evolutionary theory, George
Eliot's first novel is imbued with a peculiar moral determi-
nksm, which greatly relies on Spencer’s ethic concept of
"duty" and on the ancient Greck tragic notion of "Nemesis",
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"HAPIL BJIAHUAP" WAPTA-JIYY QWIMIIIA
Tareana TafiMmaHOBaA
Jenunrpagckult rocynapcTBeHHu! YHMBEPCHTET

Ha pyGeme XTX-XX BexoB Bo dpaHuysckoft nurepaType NOABAA-
©TCA HOBOE XyROXECTBEHHOe TeueHue, CBA3AHHOE, B NEPBYD OuUe-
peib, C pa3BuTHEM Bo QpeHIMM COLMANMCTHUECKOTO [LBUXEHHMA, ¥,
Kak cirencreMe aroro - C OoOmefl gJeMoxpaTusaumell nurepaTypH.
Ppamysckuit uccrepoparens A. HKiyap Hassan aTO HanpaBbleHye
"aurepaTypoft, cimMmaTHIMpyomeit Hapony"I. 3aMeTHM 3fech, UTO
OTEeUECTBEHHOE JMTepPATYDOBELEHME HA3HBaeT nmucarenefl, npuMuKav-
IMX X STOMy HanpaBieHup, "nHcarenAMyM-—geMoKpaTamu”™, a caMo Ha-
npabneHue - "aemoxparwdecxoil aureparTypoit"~.B pany TAKHX MMEH,
kax X. Penap, 9. I'mitomen, M. Opy, J. ¥pambe, xoTOpHX npu BCEM
PA3IMUMM MX TBOpPUECKMX noamimit M GopMaNbHEX METONOB MCCASNO-
paTeny QpaHIy3CKOR JNUTEpPATYDH OGBERMHADT B HA3BaHHOE HANpaB-
nenue, vma llapna-llyn dununna (1874-1909) cnefyer nocTraBuUTh
onHMM M3 mepsux. Ouexb Merxo cxasan o [Il.-J. @ununne M. bap-
pec, Ha3pap ero "nepsuM ChHOM OefHAKA, BOMENMMM B JKTEDPATY-
py"é. Jettcreurensno, W.-JI. @uwimnn popmics B OegHolt cempe
GamMauHuka B rayxo# ¢pauuysckot nposuHumu.He cyses nDocTynuTs
B Bucumyn NOAWTEXHHYECKY® WKONY, KyJa OH FOTOBWICA 1O OKOHUa~
HMK nuLes, OH ocrancsd B [lapwwe, Hamen MecToO MeXKOro Clyxame-
FO B MyHMUMNAJIMTETE M ONHOBPEMEHHO CTAl J8HHMATbHCR JHTEDA-
TypHO/t IEeATEeNLHOCTBD, K KOTOpOHA HABHO CTpeMMICH .

OcHoBHas Tema, o6masa IJIA BCEX JEMOKPATHUECKHMX InCare—
net - xuoHb M OHT OeJHOTH, MEJIKHX KPEeCTbAH, PEMECHEHHHMKOR,
FOPOICKMX HM30B - AAA @wnunna spnfgercA rayGoKO AMUHON, HHTHM-
HO#t ¥ naxe Cose3HeHHOM, NOCKOJBKY caMoro cefs OH ONymaeT uac-
rie Hapoga. OrBeuas Ha aHkeTy I, Benao ¥ X. ne Kapponenas,
nposegeHHyn B 1904 ropmy, nucarens cxasaja: "Y MeHs eCTb KIac-
coBoe uyBcTBO. [lMcaTeny, ABNANIMECH MOKMMM ITPELUECTBEHHUKAMH,
NpHHATJEXAT K xnaccy Oypsyasuu. MeHs uHTepecyer cosceM He TO,
4YTo MX. Bce MOpaabHHE KDPUBHCH JMTEPATYPH — 3TO MODAJbHHE KDU~-
3ucH Oypxyasku. MHe He HymHo gyMaTe 0 paloTe M O KycKke xne6a.
Bappec ucrmTHBaeT HeoOxonMMOCTh NnoexaTe B Toaefno, B BeHeruo,
uroSy O0CpecT¥ CBOM Ayuwy. fl ®e Haxoxy €e B Hapoje, KOTopu#t me-
HA OKpyxaer"“,
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B nuceMe X ceoeMy mpyry. SensrufickoMy awrepartopy BaHue-
mory, I.-J. $wrwrmm nmomuepxHya TO HOBOE, UTO BHECET JeMOKpa-
THYECKAA JMTEPATYPA B HPABCTBEHHHW{ NMOTEHUMAN MMpOBOH AuTepa-
Typu: “Hameft TBOpUeCKOR MHIMBMAYaIbHOCTHN ITPOAMKTOBAHH OYLYT
HOWM KHUTM, HAle UYBCTBO HAMNOJIHHT KX, CHENSET MX NPOYHHMH M
XOpOmMMHE ¥ YBEHOBEUMT KX, #0600 B HUX CyHeT UeJOBEeUHOCTL™ .

Kpome Temaruxn, Hi,-l., Owaunna pogHUT ¢ OPYIHMMM OMcaTe-
JNAMWA HA3BAHHOTO HANpABAGHHA HBHAA ABTOCHOTpadM4YHOCTL €ro
rpopuecTpa. Hax ¥ "Pumur" X. Penapa wiu "lerckuit npumor"
J. ®panee, GoabmuHCTBO poMaHoB Smnumma oTpamapT KGO COGHTHA
ero JeTcTsa, JANCO NepUNeTHM ero napuxckolt pHocru. Hymmo or-
METHMTH, UTO Ka2K ¥ OOJBUMHCTEBO nucareneft oToro TeueHws Ou-
JUNN He NOJHMMAETCHA IO OTKPHTOrO COLMAABHOTO mnporecra,OH He
BEDUT B BOBMOXHOCTEH W3MEHEHMA coumanbHOft CHcTeMH, eMy CcBoM-
crBeH $aTanrusM B OligHKe cyje6 CBOMX TepoeB.

HoBre Temu, BBEeJieHHHWE B JUTEPATYDY LEMOKPARTHUECKMMM IH-
caTendAMH, BHGBANK NOTPECHOCTHL B BHPAGOTKE HOBHX XyLOXSCTBeH-
HHX TIpHeMoB. B ycrossmkeca yme ¥ XIX Bexy XaHpH OTO TeueHme
BHECNO CBOYM KOPPEKTHBH. M ApHMM npMepoM TOMy ABAAETCA DOMAH
ll.<1. ®urunna “"lHapns Baammap". A. Hug B cBoe#t peum, NpoMsHe-
censoft 5,X1.1910 roga no ciayuan rogoBUMHH CO AHS cMepTH du-
AMIMa, TBOPUECTBO KOTOPOTO OH OUEHb UEHWI, HECMOTPA HA& He-
CXORECTb MX BCTETHUECKMX To3uuuit, Hassan "llapns Branmapa"
camoft sHguurensuoft pempp I.-J. Puaymna, sBaspmeilics,HecoMHeH-
HO, Bexo#t B ucropuu QpaHuysckoit nuTeparTypu’.

“llapny BraHmap” ~ HesaKOHUEHHOE mpou3BeneHue.B Hem mon-
®Ha Owna OHTHL PACCKA3aHA MCTOPHA AETCTBA ¥ DHOCTM OTUA IIHCa-
rens. B I9I3 romy mocne cmepry [, -J. Qwrunma Gumam onyGamxo-
BaHH fJBe MONHOCTHK 3AKOHUEHHHE TJMAaBH UM OTHeJbHHe (parmMeHTH.
HecMoTps Ha HeBaBepeHHOCTb 3&MHCNA, AHAJIM3 NAHHOTO MAaTepHus-—
Ja MOXET NaTh BO3MORHOCTb CIEN&aTb BHBOLH OO onpenenfpumx
TNpU3HAKAX TBODUECTBA NHCATEAA.

llepen umuraTeneM NpelcTaeT XU3Hb Hume#t KpeCTbAHKU-BILOBH
M €€ CeMWIETHero CHHAa, KOTOPHM LieJHe AHY B MOMHOM OJMHOUECT-
Be (MaTh padoTaeT Ha MOfIEHLMHE) CHUUT HA CTyJAe B MyCTOM KOM-
Harte. Manbuyk He 3HaeT gpyro#t emH, Kpome CyXxoro xarefa, He
OOmMEEeTCA HU G KeM, KpOMe MATEDHM, HE BUJHT HMUEero, KpPOME Io-
RuX CTEH W 3eMIAHOTO moja. OTO NPUBOAUT ero k noaxnoft dusuue-—
CKORl B MOpaZbHON Jerpajanuu. Toapko nonas B OGyueHHMEe K CBOe-
My LAfe-0amMAUHMKY, OH IOCTENEHHO BHOBb NpHOGpeTAeT Uenose-—
yeckuit o6nuK.

Mu nonaraem, 4YTO 5TO NPOM3BEAEHHe THArOTEET K XAHDPY CBO—
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€06pa3Horo poMaH& BOCHMTAHMA, (OPMHPOBAHMA YENOBEKA, WMPOKRO
pacnpocrpadeHHoMy Bo $pamiyasckolt aureparype ("Ixex™ A. loze,
"Pumux” K. Penapa). Ho nmpunamnexuocts [.-Jl. Qwrmnna  memo-
KpaTUyecKoft auTepaType NpUUAeT STOMYy XaHPY CBCEOGPA3HHE Wep-
TH. [lepBag riapa, MOXHO CKA3aTh, TATNOTEET K "pPOMAHY AHTHBOC-
nuraHna". Benb BocTMTAaHME, KAK M3BESTHO, - “pASBHTHE BO3MOX~
iocTeft, samomeHHux B wenopere" (fl. Hopuax). 3gech me BMecTo
pacCKa30B MATEepH - IOJHOE ONMHOUECTRO., BMECTO Hrp M OSHEHMA
CO CBEpPCTHMKAMM - HENOABWEHOE CHleHMe HA cryae. Bumecro nmpu-
POBH M CORHUA - YeTHpe I'pySue CTeHH, HMSKMH MOTONOK M 3emns-
Hoit nmon. B cymsocrn IL-J. @urumm pacckasHBaeT O 3XOBEHEM
OKCTIEpHMEHTE HaJl YENOBEKOM, AMNEHHMM BhnedaTaeHuft Gurns. Ovo
TeM Gojlee CTpamHO, UTO GHJIC HA CAMOM jJene: Peflb 5Ta McTopHus,
KaK MH yXe YNOMHHAIM, Hpousomia ¢ otuoM fwnmna. AsTop no-
CNeNOBATENbHO IIOKA3WBAET, Kax ojMHouecTBO, OesgelficrTeme, Xo-
704 NOMANT NCUXMKY ManbuMxa. BHauane 310pcBas HAaTypa peleHKa
GepeT BepX, M MAJbUMK CTAPAETCA He CKydaTh B CBOEM 3aToue-
HuK. OH NNTAETCA DASMHIIATH, (AHTA3MDOBATH, HANEETCH, YTO
YBHIWUT, HAKCHEl], XMM3Hb.

"Yro raxoce musHb? Haxpuht ero saraag sckan ee., OH cmor-
pen BO BCE UETHpe YIia ... 3aTeM OH NOJHMMAX PFOROBY, uTOOH
Qyuwe pAsTMIALETH NEpPexNauuHH [OTOAKS ... OH CMOTpeN HA NOA y
CBOMX HOI', OH clerka CKpef ero KOHUMKOM CBOEIrO JEpeBAHHOTO
famMaxa, OXMRAR, He TORBUTCA JM OHA OTTYNR ... KMeHM He Owio
Hurge. OHa, OueBMOHO, eme He mpuwia™-.

llocTeneHHo MOHATHS MANBUMKA CYRSDTCA B COOTBETCTBHHM C
HeNpaBgonogo6HO y3KMM MMDKOM, B KOTODOM OH BSaMKHYT: XH3Hb -
3T0 MaTb, japlas eMy cyxoft xne§ M He MO3BONADEMAR BHATH Ha
yhMly; OpUpORA - 9TO HEOGBATHOE NPOCTPAHCTBO, "B KOTOPOM ma-
raemb, HECA CBON KOP3MHKY"®, UTOGH moiyuuTs muwiocTemrm. Mapus
DBnanmap npuHMMaN Takyo XM3Hb ¢ paScKo¥ MOKOPHOCTBD GelHAKA,
HE NpeicTaBiAf, UTO OH& MOXeT OuwTb MHO#., ¥ MHOTMX OejHAKOB -
nepconaxeft pomaros [l.-Jl. ®mwrunna, noBMRABEKX B XM3HK Gonbme,
ueM STOT MAJbUMK, BHPAGATHBACTCA TAKOE NOKOPHOE M OrpaHWYEH-
HOE OTHOUEHME K OKpyxawmeMmy ¥x mupy. Ho sgecn "sxcnepumenT"
3aWwesl CAWEKOM NANEeKo, M BOT ero crpamHwit wror: "He Gwno cy-
WecTBa, C KOTOPHM MOXHO Onio OH er0 CPABHHTL: CTAPHKH NpOous-
BONAT COMbuwe WyMa, MyXUMHH MeHee CEephesHH ... Jaxe B XWBOT-
HOM MUpE HeJbL3f Owio HallT eMy mogo6Horo ... Ha cupoit mouse
ONHON M3 TeX KOMHAT, KOTOpHE HAMOMHHADT IOrpel,3a JNOATHE IHH
BHPOC HAaKo#-TO uypobuumHmEA rpuG, W cayuait npupan ey dopay
peGexHka™ ",



Hazanoce Ou, HHueM yxe Hean3s nomoub Hapmw. Jame math B
yxace OTmATHyJAach o Hero, Ho B pomaHe ecTh BTOpas raaBsa, U
3TO yme MJaBa ¥3 "pomaHa BocnoMmHaHMa". llonaB B oM cBoEro
AAnu-Cammavnuka, Dapnp BraHmap nocrenesHo, ¢ GONBUMM TPYAOM
CTAHOBMTCA YENXOBEKOM, M IIPOMCXCIMT 3T0 Onarojaps pabore.llep-
Bul Gamuak, Bupenammu#t Haprem, nepesen ero sHa wuHOR ypomens
cymecrsoBanus. OH Gonbme He OWI OOHMHOK ¥ OecnioMomeH: "...Te-
Hepbl§ﬂﬂ llapas Branmapa cymecTBoBaNa Bemb, HasuBaeMaf pabo-
Tofi"*~, 3ry paborTy aBTOp ONMCHBAET HEOGHKHOBEHHO BHDA3UTENb-
HO, ¢ orpomuuM nafocoM: "DBamMaku camum He Jenanrca. Jepeso
TBEpXe, UeM KAMEeHb, OHO CIOBHO GOpeTcs C MacTepoM ... BaTHCT
HalpacHBAETCSA HAa Hero, Kax Ha Bpara... BUTBa OHJIA XADHAS ...
Becerpa MORHO OHNO muaTh Kako#-HUGYINb KaTacTpodu,y yaMBHTENb~
HO, UTO NIpM 9TOM He NPOJIMBANACH KPOBb ... HO BOT OH oTcTynan
Ha YeTWpe WATA HA3A% ... []apa JepeBAHHHX OCAUMAKOB ... GHIM
nuogoM ero pafoTH. OHM OWIM BEeNUKONENHH,kaK OYATO BHMIY [pH-
MO 43 pyk TBOpUE ... MaTepusa Guna noSexmexa. Ilpuposa oxasa-
Aach GeccHIBHOM"*“,

Peus B "rnaBe BocnuTaHMA" uueT He O "BOCIHTAHMM YYBCTB)
HO O COXpaHEHMM MX B TOM BUJE, KAKOM OHM OWIM IORYYEHH QT
OPHPOIH, O BOSMOXHOCTHM OCTAThCs camMM coGoft.

Yro kacaeTcA KOMINO3MLMM pOMAHA, OTMETMM Cpa3y, UTO OHa
OTIHUAETCS NofuepkHyTo# mpocroroit. Jse raaBw no cnocofy op-
PAHU3ALNM MaTeprals CUMMETPHUHH. Jom BraHmapos B nmepeoft raa-
Be - YPOLIMBHIt M NOJYPA3DYyWEHHHE, B KOTOPOM "Cpasy NpUXORH-
na mecxb: "BoT oM, B KOTODOM A He MOT OH muTh!" - T. €.
meprenit goM, M jpoM Batucra [pmona BO BTOpO# riaaBe - "OGHKHO-
BEHHHt nomM padouero, ... 31eCh NAXIO NHCTBAMM, 3JeCh MaXIo
opexamy, 3pech naxio 3emaeit" 4 _ sror nom mwr. Komuara [lapns
Branmapa - afcompTHO mycTag - M MacTepckas DBarucra [Jomoua,
Jl0 MOTONKA HANOJHEHHAS GamMakKaM¥, & Takme ero Xuias KOMHATa,
nojHas 3apaGOTaHHHX TPyHOM Bemefl, MWINX ¥ OpUBHUHHX. Takas
CHMMETDMA eme GoJee MOAUEpPKMBAET KOHTPACT MEXIy IBYMA STana-
MM BOCTIMT&HMA-CTaHOBJAeHMA llapns Bradwapa.

B "llapre BnaHmape" npakruuecky Her ¢alyan. Bca xusHb
MANLYKKA M ero MaTepH nepepaHe Juaunnom uepes OJHM AMmb ONM~
caHus Oura, OGCTAHOBKM, MX OKpymammeit. B oTux onmcamusx oco-
GeHHO APKO NPOSBAAWTCA OCOSEHHOCTH CTHAA mucarens.(ueHs TOU-
HO ompejenuna 3Tor cTWnb H.fH. Puxomsa, HasmaB ero "oGBeKkTHRU-
poaanno—nupuuecuuu"ls. Aprop sw6ur HABATb ONUCAHMA OUEHb
noApoGHHEe, C MHOXECTBOM KOHKDETHHX OHTOBhX geraielt, noaromy
3TH ONMCaHuA BCErja JUPUUECKH OKpameHH., MHorza sro pocrura-
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6TCH NpH momomyu Apxo# meradopu: Hampmmep, nom Wapna Branmapa
CpaBHUBAETCA C HpAxiofR c-rapyumoﬁ, cuosme# noomanp OT ROPOTH,
C HAABMHYTHMHM Ha IJa3a verwoM, lHorpa aBTOp BXIMHMBAET B OMM-—
CAaHWA COGCTBEHHHe DACCYRIEHMA ¥ ouenku: "Jowma noxoxu Ha Hac
camux” 6 wix "BoT foM, B KOTODOM f He Mor Ou xuTh!" BpemeHa-
MM ABTOD HAUMHAET BeCTH pPACCKAa3 OT BTOpOro JMUA. TaK, HalpM-
Mep, OH onucHBaeT KoMHary [, Bnammapa: "Horga Bu OTKpHBAIM
JBEpb ¥ BXONMNM B €IMHCTBEHHYD KOMHATY, BH NMpexmge BCeroc 3a-
Meyanu Bce TO, uero B He#t ne Gwro ... Korga nHacrymur aeueg,
noyyBcTByemb cels OWeHb ONMHOKHM B OUEHb XECTOKOM lmpe"I .
d10 "nouyBcTByemb" cpas’y ®e BHIAET JUDHUSCKYD WHTOHAUMD &B-
TOpa, HO, KpOME TOFO, DACCKA3 OT BTODOIO JMUA HEMOHCTPUPYET
OTOXTECTBICHHe S8BTOPCKON INOZMUMK CO B3TAANOM ero UMTATENd,
YTO XADAKTEPHO IAA JeMOKpaTHueckolt nurepaTypw., Taxud obpa-
30M, coueTaHwe OGHEKTMBHOTO 8HRNM3A C JIMPMSMOM BHIIOAHAET B
“llapne Branmape® onpefefleHHYD COUMANbHYD (yHIGIMD: aBTOp BH-
paxaer COGCTBEHHHI! NMpOTECT NMPOTHB AHTHIYMAHHOfd cyTH Cypxyas-
HOro O6meCTBA M KAK OH NpHIIAmAST UMTATENA INPUCOSHMHHTBHCH K
HeMy.

B ncxkaneueHHom HumeTol!t cozHauup llapnAa okpymanmas ero
neftcTBYTENbHOCT, NMpeficTaeT Nopop B (PAHTACTHUECKOM CBeTe.YTo-
64 YCHAMTH 2TO BneuyaTIeHHe MKpPpEaJbHOCTH M TAKMM O6DPA3OM
cuibHee BoageflcTBOBATH HA uurarens (a B 3a1ayy aBTOpa HECOM=
HEHHO BXOAWIO [IOPA3MTh UYHMTATENA KADTHHOR HeuenoBeUeCKHx
cTpafaHu#t GeHAKOB), ABTOD NMOAB3YETCH OCOOGHMM ANTEPATYDHHMH
TIpHEMAMH,

fl, 1. Qununn ofpammeTcs, B YACTHOCTH, K BEUHHM KaTEro-
pusm ONTHA, Taxum, kak Bpema, Kusub, [lpupopa. Ho ans ero re-
pOEB TaKWMM TJAOCANbHHMM NMOHATUAMM ABAADNTCA [POCTHE COCTABAA-
nMe X EM3HM: X1el, xonog, padora. Tak, Conawx Baauvmap or-
HOCHTCA K Xxnely, KaKk K HexoeMy deTwmy: oOfymeBASeT ero, mo-
YHTaET M OfHOBpeMeHHO GourcA. "OxHa oTHOcwiach K xnefy, - Mu-
wer {i.-f. Quinunn, - KaK CBATHe OTHOCATCA K cBoef gyme" ~. H
HATIDOTHB, A0CTPAKTHHE KATETODHM €ro repoM OmymamT KAk HeuTo
koxukperHoe. Ulapns BraHmap B csoe#t HENCOBMRHOCTH uyBCTBYyeT,
KaK BpeMA yOuBaeT ero, M 2TO BpeMA NpefcTaeT B €ro CO3HAHWM
KAK UTO~TO BEWECTBEHHOe ¥ cTpamHoe: "[aWHHHE BepeHMI yTPeH-
HHX 4aCOB, BEUEpPHHX, KOTODHE TEKyT OfMH 38 ApYyTHM, BHBHBALK
CTpaHHOe OmyLEeHHe, CJOBHO BaM HYXHO 3€BHYTh, WMPOKO PACKDHTH
poT, MOpNIC M Ipynb, UTOOH OHH MOTAK BO#TM M COBEDWHTH CBOH
oyTh yepes Bawe rteac" Y.

Apyroft apropckult mpuem sawawyaerca B ToM, 4ro il.-l. du-
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aynm m3obpamaeT XM3Hb C -FOUKM 3peHus pefeHka, UACTO KRk OH
CTAHOBMTCA HAB ero Mecto. [loaToMy merckuit nautensm . Baarma-
P2 €CTECTBOHHO NPOJOARASTCH B CHMBONMKE CamoO}l aBTOPCKOft pe-
un. Tak oxupaer melens B KomHaTe: "Bemu ... ymak ojHa 3a
Ipyroft ... OguH cTyn Owi TOXe Ha IyTH K quny"zo, Ha Jnppeft
CTAHOBATCA [OXOXH JOMA.

Boapmoro smommoHansHoro sfdexra nucarenr jpobuBaercs,
noxb3ysch oOBexTHBUpypmeRt u “ynpomanmef#t™ unToHAuMe# nopecT-
poBaHKMA. Hax OW ZHAUMTENABHH M TPATMUHH HM OHIM COGHTHA WAM
nepexuBaHHA T'epoeB, aBTop BCAuecKM ualeraer nafocHHX MHTO-
Hamiit, OH coofmaeT uWTATENsM TONLKO OCBEKTMBHYD CTOPOHY CO~
SuTwil, NpUYEM FesaeT 2TO NOJUEPKHYTO CIOKOMHHM TOHOM. B Ta-
Koff MaHepe OMUCHBAETCS MM, HAMPUMED, XyTKUI rpouece HpapcT-
BEHHOrO ¥ OMOJOTMUECKOTO DACNAlA MaJbuMKa,noxofAmuit no npe-
BpameHHs erc B HeuTo, HaloMMHapmee mieceHr™ . U Bupyr B
KOHIle NepBo#t MrAABH NPOMCXONUT "B3pPHB™ — MATH He y3HueT M IO
CMEPTH IYTaeTcsd CBOEro AMTA., VMEHHO B DTOT MOMBHT MEHASTCH
aBTOpPCKAR MHTOHALMA, -OHA CTAHOBMTCH OONEe B3IBOJIHOBAHHOM,
TeMIt II0BECTBOBAHMA YOHCTDAETCH, M3IMEHAGTCA Jame IpaMMaTHUe-
ck#ft cTpoit NOBECTBOBAHHMA: €CAW DAHbIE OHO WO B HE3&BEPWeH-
HOM npomefmeM BPEMEHH, UTO YK&3HB&NO HA& TIOBTODAEMOCTD,IpH-
BHYHOCTH NPOMCXOfAMETO, TO TeNepb BCe ReCTRHA CTamM 3aK0OH-
YEHHHMM, DS30OBHMH,

TaxuM o6pa3om, poMaH pocnuTanus y l.-l1. ®waunna npuoG-
peTaeT MONeMHYeCKY®w HANMPABMEHHOCTb NG OTHOWEHMD K TpamMuu-
OHHEM O0pasnaM XaHpa,lpeBpamafch B CBOD NPOTHBOMONOX: ‘OCTh -
"poMaH aHTHBOCHIMTAHMA" (BHANOIWUHHE TEHOEHUMM MOMHO HahTu
B "Puxuxe" K. Penapa).

InasHoft TeMoft BTOTO HOBOTO POMAHA BOCHIMTAHMA CTAHOBUT-
ef TpyL, M poap BOCHMTATENS 31ecChb BHIOMHAET UEJOBEK TRYIAa.

CrpemieHne NUCaTeNs MAKCHMANbHO NpPHOAM3UTHCH K CBOMM
qUTATENAM AMKTYET H OCOGEHHOCTH CTHAA: NKDMUECKAS MHTOHAIMS
aBTOpA, COEJHHEHHME TOUKH 3PEHUS DACCKASUMKA C TOUKON 3peHHA
Tepoes M ynorpeSieHHe BTOPOTO JMLA KAk cnocol IPHENEUEHUR
UNTATENSA K NPOMCXOHAWEMY M OD.

. Ho cawoe raaBHOe - NOSMIMA NHCATENd: 3TO NO3MIUA YEAQ-
BeKa, KoTopuit onMcusaer cBOft coumanbHult cao#t He “"ceepxy",a
Kag OW u3HyTpH. B 3ToM M ecTh cwia "llapna Brammapa" M cuia
Zemoxparyueckoft aurepaTypH - J0BepHe K LYXOBHOMY 3IOPOBLD
Hapoaa.
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"CHARLES BLANCHARD" de Ch, L, PHILIPPE
T. Taymanove
Résumé

L'auteur traite le probleme peu étudié de la littératu-
re démocratique frangaise de la fin du XIX-me sidcle, parti-
culidrement l'oeuvre de Ch,L. Philippe. Il fait I'analyse de
genre et de style de roman inachevé "Charles Blanchard", Ce
roman est analysé dans le contexte générale de la littdratu-
re démocratique. "Charles Blenchard" bien qu'il soit consi-
aéré par la plus part des eritiques comme un des plus inté-
ressants de touts les romans de lteorivain n'a pas eté ana-
lysé en detaile auparavent. Le genre de ce roman est consi-
déré dans une optique nouvelle, C'est un romun de 1'éduca-
tion qui-‘se transforme & roman de ltantiéducetion. On prouve
que le nouveau genre exige de nouvelle poétique et on ans-
lyse les nouveaux procédés,
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"THE OPTIMIST'S DAUGHTER" BY EUDORA WELTY:
THE CONFRONTATION OF TWO WORLD OUTLOOKS
Piret Tergenmn
Tartu State University

Eudora Alice Welty, the Grand 0ld Lady of American South-
ern literature was born in Jackson, Mississippi, in 1909. Her
father, president of a Southern insurance compeny, was of Ohio
descent, and her mother a West Virginian., Eudora and her two
younger brothers, Edward and Walter, grew up in a sheltered
but at the same time liberal atmosphere, in a home of deep-
rooted cultural traditions. Budora was an avid reader, and for
a number of years cherished the hope of becoming a painter.
She graduated from Central High School in Jackson and ' apent
two years at Mississippi State College for Women, in Columbus,
and another two at the University of Wisconsin. There, as an
English major, she began a more thorough astudy of literature,
and in 1929 received a Bachelor of Arts degree,

In order to study advertising, Welty enrolled in Columbia
University Graduate School of Business but soon returned o
her native Mississippi where she worked at various Jobs in
advertising. As a publicity assistant she travelled all over
the state talking to different sorts of people, taking photo~
graphs, and observing the life of farmers, seasonal workers,
artisans and traders. These observations provided her with
ample material for her later novels and short stories.

Already 8t Missisaippi State College for Women Eudora
Welty acted as a reporter on the college newspaper, "The Spec-
.tator", She became "a wit and humorlst of the parochial kind"1
contributing humorous editorials and grotesquely funny reports
to the paper,

Welty's first short story "Death of s Travelling Sales-
man" (1936) was published in & small magazine "Manuscript",
Her first collection of short stories, "A Curtain of Green"
came out in 1941 with & foreword by Katherine Anne Porter,
Welty's chief sponsor and teacher, Beside the above-menticned
collection of atories Eudora Welty's works include the novels
"The Robber Bridegroom" (1942), “Delta Wedding" (1946), "The
Ponder Heart" (1954), "Losing Battlea™ (1970) and "The Opti-
mist's Daughter® (1972); collections of stories "The Wide Net"
(1943), "The Golden Apples" (1949), "The Bride of the Innis-
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fallen" (1955), a children's book "The Shoe Bird" (1964), ea
snapshot album "One Time, One Place" (1971), a collection of
essays and reviews "The Eye of the Story” (1978), and an auto-
biography "One Writer's Beginnings" (1983). Budora Welty has
twice received first prize O, Henry Memorial awards, she held
iwo Guggenheim Fellowships, and won the William Dean Howells
Medal, In 1952 she was elected to the National 1Institute of
Arts and Letters. In 1973 she received Pulitzer Prize for
"The Optimist's Daughter”,

Though the author of five novels, Eudora Welty is <first
and foremost known and renowned as a short-story writer, for
the stories definitely form the better part of her 1literary
cutput,

In her works Budora Welty describes mainly the 1life of
Scuthern farms and provincial towns, but her central concern
is {the inner life of the characters, "the perveding and chang-
icg mystery of human relationships“z. Her attention is focused
¢ individual consciousness as well as on the interaction be-
tween the hidden world of dreams and feelings and the outside
world of everyday reality rather than on the social aspects of
contemperary existence. In fact, more significant social and
political issues leave her indifferent, and "the largest
social unit she deals with is the family or the church group"?
Fve: the past is depicted in 1lyrical-symbolic images rathex
than in concrete patterns.

Welty's principal subject is ordinary people in ordinary
sucroundings -~ in the present-day American South. Having
spent 2ll her life in Jackson, Mississippi, it 1is a matter
of ccurae for Budora Welty to use the countryside and towng,
foresty, fields, farms and mansions of her home state as
settings for her stories and novels, Phe Mississippi Delta4
and the hatchez ’Pra.ce5 torm a natursi background for her
characters eand their sudbtle relationships -- so unlike the
“grand, legendary, demonic coaflicts" , desperate struggles
and epic battles that fascinated her compatriot and older
colleaegue William {aulkner. Indeed, Welty's Mississippi 1is
e smell, protected world where time goes by like =a dream,
where people go sbout their everycay affairs "ia trsaquil,
pastoral fashion"7 ignoring the "real world" by simply lock-—-
ing it out.

Budore velty crsztes her own closed wuniverse of iotfty
feelings and novle cravings, and she is not in the least
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disturbed by the fact thet this universe does not correspond
to the existing reality. The "big bad world" with its distant,
impersonal cities and complicated affairs is given ina totally
abstract way, Yet at the same time the envircnment that is so
familiar to the author also appears as somewhat sketchy.

Welty's stories end novels bring to mind water colour
paintings: delicate brush strokes, transparent colours merg-
ing into one ancther, biurred contours, haziness, and occa-
sional unpainted patches, Symbols with Welty carry a signifi-
cant role, as well as the lyrical vein that serves as the main
characteristics of her fiction.

According to Kuth M, Vande Kieft, the principal features
of Budora Welty's Fiction are "the lyricel impulse that pro-
vides its inciting force and unity, the emphasis on place that
gives it focus, and the scope and experimentation that lend it
variety"s. Her characters are surrounded by the defensive
shield of delicate humour, by a bit melancholy and nostalgic
atmosphere where time seems to stand still and where there is
rarely any action whatsoever,

"The Optimis*'s Daughter" (1972), revising the established
canons, raises Welty's art to & new qualitative level. N.Anas-
tasyev even maintains that for the first time during her long
career Eudora Welty produced a real novel, & novel properg;
and it is often called the best book she has ever written,

"The Optimist's Daughter" was initially conceived eas a
short story written in 1969 and published in the "New Yorker"
magazine, Later on the writer introduced several changes in
the text enlarging the story into a novel.

In her interview to Charlotte Capers, Eudora Welty has
stated that "The Optimist's Daughter" is ‘"really an interior
atory of what went on in a young widow's mind in response to
grief and loss and her adjustment Yo facing up to it, and
acceptance of the meaning of the iove in her life and affec-
tion, All this is shown iu a fémily tangle of relations."1o.

Typically, the scene of the novel i3 laid in the state
of Mississippi., Laurel McKelva Hand, & "“slender, gquiet-faced
woman in her middle forties"11 and widow of & war hero, hes
left the South to live and worxk in Chicago, but returns after
years to New Orieans in order to keep <faithful vigil et her
father's sickbed, After Judge McKelva's sudden death Laurel
aiad her silly young stepmother Pay go back to a small Missia-
sippi town Mount 35alus, to the ancestral home of the McKelvas.
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Mount Salus becomes the venue of a tense end dramatic inner
conflit which finds its outward expression only in +trifling
details, )

Once again, Eudore Welty employs her favourite device -~
symbols. Laurel, the last survivor of an old Southern family
whose forefathers during the Civil Wer fought for the Con-
federacy, represaents the perishing Southern aristocracy and
its ideals while the "shallow little vulgarian"12 Fay em-
bodies the petty-bourgeois wey of life, the stereotypes of
Philistine thinking and feeling, Fay "was without any powers
of passion or imagination in herself and had no way to see it
or reach it in the other person, Other people, inside their
lives, might as well be invisible to her., /.../ She could no
more fight a feeling person than she could 1love him."13
Laurel and Fay have emerged from different environments, they
are not able to understand each other for the simple reason
that they speaak different languages. Words for either of the
women carry meanings quite unlike: for Fay, "who never calls
anything by name and whose family she says is no longer living,
words are deed things. For her writing is typewriting. But for
Laurel, words, in the slow development of insight, are cru-
cial."14

Hence, the confrontation is not merely that of the two
women -- the sensitive, intelligent Laurel, and the primitive,
egolstic Fay -- but that of two different world outlooks, even
two different eras: Laurel belongs to the past, to the memo-
ries; Fey -- to the future, Fay and her noisy nouveau riche
femily strikingly demonstrate the onslaught of the consumer
morals, and their prevailing over the so-called aristocracy of
soul: Fay becomes lady of the McKelva house that is so full of
memories about the generations who have lived end died there,
while Laurel returns to Chicago.

Contemporary reality itself seems to shatter Eudora
Welty's fdrmer belief that moral purity, nobility of thoughts,
aristocratic refinement of feeling > can guarantee a person
triumph over the inimical world. Yet, when Leurel parts with
her childhood home, and along with it the memories, it is not
she who is defeated, At the end of the novel, there is & scene
with the breadboard -- the actual climex of the conflict be-
tween Laurel and Fay. On her last circuit +through the house
Laurel finds her mother's breadboard that was once fashioned
by her own husband Philip Hand. The breadboard @ is in a .
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terrible condition, for Fay has cracked walnuts on it, Laurel,
considering thils profanity,is ready to hit Fay with the bread-
board, she knows herself capable of doing it =-- her cup is
brimming full et last, However, she finds enough strength not
to yield to this overwhelming impulse., Fay is nothing but a
"final obstacle, a temptation to retribution +that must be
resisted"16, she is not worth wasting one's emotions on: she
has never understood Iaurel's connections with the past, with
the memory, and never will, "'I don't know what you're making
such a big fuss over, What do you see in that thing?" asked
Fay. 'The whole satory, Fay, The whole solid past,' said
Laurel."17

The acene with the breadboard is the moment of recogni-
tion, self-realization for Laurel, a2 "focusing, and bringing
together and revelation -- self-revelation -~ when everything
cleared for her.“18 So she can leave for Chicago, free from
the burden of the past, with schoolchildren waving their hands
to her, wishing her goodbye.

"The Optimist's Daughter" is imbued with the same nos-
talgic 1lyricism that 1is charecteristic of other Welty's
works; the action, as ususl, lacks dynamism, Yet, as N, Anas-
tasyev maintainas, the novel to & certain extent diverges from
the conventional track. The continuity of time, +the mental
closeness of the past and the present play an important role
for Welty. And her characters regard reminiscences not as a
dead burden of the past, but as a living experience of the
present, even more: hope for the future, But are these remi-
niscences able to prevent the fall, is not the hope of secur-
ing the present through the past illusory, is not +the very
existence of +the characters, Laurel, seeming?19 All these
questions emerge to the centre of the narrative, for the first
time in Welty's novels.

"The Optimist's Daughter™ is for Welty a painful farewell
to the illusion, a journey beyond the bounds of a my‘th20
that has served her so long.
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®"10YDL ONTHMUCTA® WROPH YIJITH:
KOHOPOHTALMS NBYX MUPOBO33PEHMH
fl. Teprem
Peswue

B craTse paccMaTpuBaeTrcs TBOpuecTBO Haopsm Yaarm, onuol
®3 KpynHeHmMX COBpeMOHHMX Mucareneii AmepxkaHcxoro Wra.

HoBennu M poOMaHM nNCaTenbHNLE X8pPaKTEpHIYOTCA AWPRYES-~
cKoff TOHaNBPHOCTHY M NHEEeHMeM xelicTBua. Hopum sranom 8 ee
TBOpYecTBe ABRAeTcA poMaH “Hous ontmMucra® (I972), B KOTO-

POM DaACCMATPUMBANTCH NPoGneME KOHJDOHTANUM KBYX Da3HuXx obpa-
30B XU3HM.



[POBJIEMA CAMOCOSHAHMA ABTOPA
(ipomzsenenns JIx. Daynsa u aMTepaTypHas TpamMuus)

Banepult Tumodees
JeHnmirpanckuft rocysapcTBeHHH) yHMBepCHTET

Cpenu mpowspenenutt Jixona Qaynasa, ubell nomyaspHocTH y
ARTEPATYPOBEOB MOT'YT NO3ABHIOBATL KIQCCHKM, €CTh JUlb Of-
HO - pomaH "MaHTHcca" - Kak GyRTO B ONpDaBlaHMe CBOErO HA3Ba-
HUf, He BH3HBAKWEEe OGHUHOIO SHTYy3Ma3Ma Muccaegopareneff, Tem
He MeHee 3TOT DOMAH KAxeTCH BMNOJHE BaKOHOMEDHHM LA TBODYE-
ckoro momcea Jaynsa, He CTOMT OH OCOGHAKOM ¥ Ha QOHe MHUPOBOIt
JHTEPATYPH.

¥MeHHO B 2TOM pOMAaHE HamMIM XYLOXeCTBEHHOE BONJIOMEHHe
BCe acmexTH mpolaeMH CaMOCO3HAHMA apTOpa. A 2Ta npobrema
BCErja 3aHuMans mucarend. ¥ onHo ma nmopreepxieHuft ToMy - xa-
paxTepucrura Paynazsa xaxk “camopeduexTupyomero apTopa”, cTas-
maA OOMMM MECTOM MccaegoBaHuit ero TBOHECTBA.

Ecau paccuarpuBaTh TBOpueckuit myTh nucarens or “Hoamex-
uuoHepa” mo "MaHTHccH" B cBeTe 2roit npoGiemMH, TO HEIb3A He
3aMeETHTBh, UTO MHTEepec X Helt, ee MecTO ¥ poOAL BO3pAacTaeT OT
pomeHa ¥ pomaHy. Haumnaercs Bce, ¥ax OyLTO OJf NPOCTOTH CUE—
Ta, ¢ Hynd. "Homnexnuonep" (1963 r.) - npomspefeHue 1O XaHpy
SNUCTONAPHOE - COCTOMT M3 JByX NHEBHWKOB, AaBTOPH KOTODHX H
SABNARTCA TEpOAMK pOMaHa. Aerop, cospaBmult M repoeB, M MX
JHEeBHHMKU, OCTaeTCA BHE [IPOH3BEIEHNA. HpOGJIeMH CaAMOCO3HA&HHUA
aBTOpa He BO3HWKAET HM B OJHOM M3 €€ ACMEeKTOB.3JeCh Jame Ta-
KON auTepaTypopefueckuit KOHCTPYRT kak "o6pa3 apropa" HEBO3-—
MOXEH.

"Mar" - poMaH ¢ MOBECTBOBaHMEM OT NEPBOTO JMLA, NpUIeM
paccrasupk, Hukonac 9pd, ¥ ecTn ero raasHut repolt. losTomy u
B OTOM POMaHE NpoGnema CaMOCO3HAHUA &BTOpPA MOTJia OH He BO3-
HWKHYTb, €cAu GH ero repolf He nonman B "uMMp", y KOTODOFC €CTb
cpoft apTop, cBof TBOpey, 3arajounuft Mopuc Kowuwc npeppamasT
Opda B nepcoHax, MAHWIYJIMpPyeT €ro nobeieHueM, BOCIDHUATHEM, a
yepe3 HEro M uurateiamx. llpousseleHua, TaxmM oGpasom, cogep—
RUT KADTHHY OBORHOFG Mipa, CIUH €€ YPOBEHb ONKCHBACT MK KakK
OOBEKTURHYY HNEACTBHTENBHOCTE, LRYLCH - Kak MUD DYKOTBOpHHI.
UnvH "uup" BCTABREH B IPVIOM KaK MaTremKa, NOdTOMYy uUMTATERH
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NOrpPYyXanTCA B NPOM3IBEJGHME B KBA 9TaNA, A& 3IHAYMT ¥ BHXOAWTH
H3 Hero NCAKHH B OB& 3TaNna, HO 3TO YOABAIOCH JANEKO He BCEM .
llocnegHee ofcrosTenbcTBO upedswualiHo ofecrnoxowro gefcrBu-~
TENBHOTO MATA M TBOpua ofoux "mupos”, [xona ®ayasa, sacraBu-
N0 BHECTH W3MeHeHMA B TEeKCT pomaHa. M B Hosoft penaxiym
(1977 r.)dayns 3HaunTENBHO NOHU3KA CBEDXBECTECTBEHHOCTH “Mp-
pa” HoHumca, nomuepkHyn ero TeaTpalbHOCThb,COTBOPEHHOCTH, NO-
3BOJNMB UMTATENN NEPEXIOUXTL BHHMAHME HA NOMCK W OCOSHAHMe
neneft ¥ 381U MAHMOYAAUYR repoeM, OCOFATHTH BOCHDHATHE DOMA-
Ha, MHmam cropamu, zacTaBuTbh uMTATH "MAr® He KaK poMaH MMC-
ruxu ¥ npmoovesudt (fantasy), a xkak poMaH BOCTIMTAHWA.

Buckasusauue Paynza o csoeft HEYANOBISTBOPEHHOCTH UMTA-
Teanckoll MuTepnmperauueR pomaHa® u, UTO HIA HAC eme BaxHee,
MEepH, NPEeNNPHHATHE ANA €€ M3MEHEeHMA, JEeMOHCTPDEpPyrT co Bceft
OUeBHAHOCTED OOJACTb €r0 HabGamuneHuft K HAIpaBieH®e IOUCKOB.
HeusGexHocTh NOXHHX MHTOpNpeTauyit, ¢ KOTOpPOH CTOARHynCHs n¥-
carTens, 34CTABWIA €I'0 YIENUTh 0CO00e BHUMAHME METOJAM KOHT—
PONA YMTATEAbCKONO BOCHPUATHA, IPOHMKHYTb B NaGOpATODH BOC-
OpHATHA, OCO3HATH ero cneuupuky, NpUHUMNH “coTBOpuecTBA" UM~
TaTeNs M Opefeis ero KomnerTeHuuM. C STUMM BONPOCAMH CRA3EHO
JBAa aclekTa npolnemd CaMOCO3HAHMA aBropa. [lepewit -~ Mepa or-
BeTCTBEHHOCTH ABTOPA Nepel UKTATENAMH NDH MX HOH3OEEHOM CBO-
eBonuu. Bropoft, TeCcHO CBASAHHHE C NEpBHM, 38KJINYEH B OTBET-
CTBEHHOCTHM ABTOpA Nepes M3o0paxaeMuM: UeM BHEE NOCTOBEPHOCTH
u306paxeHud, T.€. UeM MeHee 3aMeTHa ero COTBODEHHOCTb, TeM
BHlle BOBJEUEHHOCTL UMTATENA B €r0 WIMDSHD, HO IIpH 3TOM UeM
BHIIE WITO3MA UKTATENA, TEeM MeHee OH crnocoGeH 0CO3HaBaTh BO3-
IeficrBue Ha cebs8. MHuMm caoBamu, Kaxopa JoJmHa OGuTh riaySuHa
WIMO3MK ¥ ee yCTOMUMBOCTE ANA TOro, YTOCH uMrarTefs, He TEpaA
Cnoco6HoCTH K peduexkcuy, BOCHDMHMMAT TBODHMHR MMD B ero ne-
JIOCTHOCTH.

B cnepywmem npouspepnenun ("llogpyra dpaHiysckoro JeRire-
HaHTa", 1969 r.) Qaynay yiaeTcs e€CHM He NpeONo]eTh BOIHMKmMHME
npo6nemMu, TO MAKCHMMANBHO MCIOJNB30BATH., B "Mare"™ uwrarens
CRMUKOM TJAYCOKO NPOHMKSJICA WIND3Melt, JEeTKO NOZJABalcH Ha Ma-
HUITYJIALIMM, HO HE 38aMevaN MCTHMHHOTO MAaHMNYNATOpa, ABTOD&, He
MOHMMAJ ero 34784, a NO3TOMY H MAHWIYJIALMM JHIATUCD CMHCHA,
B HoBOM poMaHe aBTOp y®e He nepefaeT CBOMX QyHunul KaxoMy-
NIMG0 TMEepCOHaXy, & BHCTYNAET CaM KAK NEePCOHAX, MSHALMMA Mac-
KM, HO HE CKpWBapiu#l CBOX OTBETCTBEHHOCThL 34 YNpaplieHue re-
POAMK M UWTATEAMH" .

MNomyuus npaxTuueckoe porniiomeHme B pomase "lloppyra ¢pan-
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Lyacxoro zefirenanra”, ofa acrekTa NPOGIEMH HAWIM CBOE OTpa-
XeHMe KaK TeoperTHUeckue BONPOCH B cOophure "bBamHA #3 uyepHOTO
nepepa” (1974 r.), LUeHTDANbLHEMH TEMAMM KOTOPOrO CTAHOBATCS:
COOTHOMCHHME MCKYCCTB& M XM3HM, B3AHMMOCBA3bL XYLOKECTBEHHOTO
BOCNDHATHA ¥ MUPOBOCTIDHATHSA, HOONHOZHAUHOCTL M3CGPAREHUA XM3—
H¥ CPeRCTBaMK MCKycCTBa.

Crnenyomust aran 9BOMDLUMM NpPOGIEMH C&MOCO3HAHMA &BTODA
orpaxeH B pomaHe "lloHwen Maprun" (I977 r.). Sro npouseenexue
NpefcTaBAEHO KAk TEKCT, CO3ZABAaEMuil Ha riasax Yy unrareneft
POMAHA ero PJABHHM repoeM, nucarenem Jsuuenem Maprmnom, B
poMaHe nORTOpAeTcs "urpa B maTpemky”, Hauaras B "Mare":s no-
BECTBOBAHHY BHEEAAETCA CAMOCTOATERLHHN cioff - BMM30OH ¥ Ba-
pHanTH pomana O mucarene Cafimone Bynwde, cospaBaemwe [lsHue-
Nem npH yvacrtum nonpyru Jxennu. C. Byasd - nepconax JlsHuena
Mapruia, KoTOpHit caM ABNAETCA M FepoeM COGCTBEHHHX BOCIIOMH—
Hauuit (T.e, JMMUOM DealbHHM), ¥ nepcoHasxeM (NMUOM  BHMHWNEH-
HEM)

Ilpu nmorpyxeHMM B NOBECTBOBaMMe Ha iBe CTyneHH (Kak B
"Mare") umrarens BocnpuHumaer CaltmoHa Bynefa xak peanbHoe
nmio M oOBeXT nns conepexuBaHud. [lpy norpymeHuu Ha opHy -
Bynvd ocraercs nas uMraTens . NPONYKTOM BooGpaxeHus LoHuena
MapruHa, a MMp, B KOTODOM OH XWMBET, BHMHCAOM. A n1a TOrO,
yroOH uurarean GWiO npome BuitTM M3 NOrpyXeHUs, Ha nociaegHed
cTpaHue eMmy coolmanT, uyTo J3HMEN OTKA3HBAETCA OT &BTOPCTBA
pomaHa "Iahuen Mapr#n™, KOTOpHE OH JMmB COOGMPRICA TMCATH, HO
"renepr y®e He Hammer" . Tax nepcosax apTopa NHTAETCA Ha-
NOMHHTDL 4HTATEMN 06 WINKN3MH, O TOM, YTO TNepel HMM XyLOXEeCT-
BEHHOE NPOU3BEIEHMEe, Y KOTOPOTO eCTb HacTosuMit apTop. Ecau
OTKPHEAR pOMAH, UWTATeNb 3HAN, UTO KHHTE nHanucaHa [HROHOM
Qayn3oM, TO noueMy OH 3aKpHBafA, HE BCNOMHMTL 2a10? Ho 3a6HB-
YUBOCTH UMTATENA NOUTH OecnpepesnsHa. Bompoc "Tor nm sro ca-
Mul? poMaH, KOTOpwit mmwer JsHuen Maprun, uau OH BnpaBly OT
HEro oTxkasaxcA?"" a3gmapT He TONBKO yuTarTesiu "BTOPOTO MOTPy-
xeHuA", HAL HEeB3HCKATENbHOCTHY BKYCOB KOTODHX MNOATDYHMBAR
Qayn3, co6paB 3pOTMYECKMe CLieHW poMaHa BO Bropolt caol, B
nopecTBOBaHKe npo Byawda. MMeHHO 3TOT BOmMpOC 3amapT cepbes—
HHE HCCNENoBATENM, He 3AMEYAH, UTO CBOMM CTPEMIEHHMEM fOKA~
3aTh "npMBEepEEHHOCTL Daynsa NPUHUMIAM PEANUCTHUECKOTO MCKYC—
crea'” oH# npespamapT erc B X.Ji. Bopxeca, mepcoHaxy KOTOpOro
"neflcTBUTERBHO" ynaeTcA Hamucarbh pomaH CepeaHreca.

To, uro nmpopenan Payns B duxarne pomada "JoHwen Map-
THH" - BTOpo# H306peTeHHWN MM cnocol GOpbOH ¢ NOXHLMM HHTEp-
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NpeTAUMAME YBICKADMMXCA uWraTeneil, a nepsult OH MCHONB3OBAL B
"llogpyre ¢paHUy3cKkoro xeftreHanTa”, COOCHMB nepej HAUANOM PO~
mm,} yro "B mocnegHeit rrase HeT OWMMOKM B HyMepallMM cCcTpa-
HA" ', muTaAch MpeAynMpemMTh CTpEMICHHe uWTaTeneft noMeHATH
MecTaMH TpejioxeHHne WM duHand. Ho npawrmxa nopckasana @ayn-
3y, YTO OJHOTO CnOco0a OFYPEe3BAATh UMTATEAA OKSXeTCA MAJo,
noaToMy B "lshuene Maprmse® ecrp eme ogmH., OH moxmern cpaGo-
TATH NpPM MOrDYXEHHMM BC BTOpOH YpOBEHb MOBECTBOBAHMA, KOTJA
uwratenb cranuusaerca ¢ C. Byanpou. 3aGupas npo Payasa panm
MaprmHa, a fmoToM npo Mapruxa Bo umA Byanfa, uwrarenb jponmeH
BO3BPATHTHCA Tyjaa, oTKyna npumea: C. Bynsd - asarpasssa famu-
ann Qeyns (Fowles - S, Wolfe) Marpemka (apTOp nepcoHaza nep—
COHAXA) CTPEMMTCS K VHBEPCMH, BHBEDHYBWHCbH HAMSHAHKY, OHAa
HMPOHMYHO OTOXIECTBHT ABTOpA C NepCOHAREM, T.&. KAK pa3 To,
YTO M NeJAanT, NpaBA’, 6e3 MPOHMM, He3afaAWIMBHE UMTATENH.

Npocnenus aTy npotGaemy B pomaHax JPaynsa, Hexbsa He 00-
PATHTH BHHMAHKE HA& TO, YTO ee NMPOABAEHMd BO3PACTADT OT NpPO-
¥3BeleHNA K NPOM3BEIEHWD, XOTH 9TA TEHUEHIMA NPAKTHICCKH He
ofycnopneHa crenmpuxoll xaHpop camux npouspegenmit, Tem Go-
Jee, UTO XAHp Gia Jaynasa oCTAaeTCA BCerja JHUb MATEDHAIOM LA
OmHTa B HeM. llMcaTenar B Hayane cBoefl KapbepH OGBABMI O CBOEM
"EelaHWMM HAMUCATb XOTA GH NO ONHOMY TIPOMSPENECHHD B KAKLOM
mnpe"a K ocraeTcA emMy BepeH. HerpymHo 3ameTkrn, uro B 00-
pPA3LAX MCNONXb30BAHHHX XaHpoB, Gyab To pomad XIX pexa mwmn XX,
ANpoGNeMa CAMOCO3HAHHA ABTOpA He NPOABAAETCS TAK ApKO, KAK B
coorpeTcTBymMx onurax Jayaza ("loppyra ¢pamuysckoro xefire-
uwanra” ¥ "louen MaprmH"). OcTaeTcA NpeifIoNOEHTb, YTO &KTH-
BU3AUMA NposeiaeHuft aToft npoGieMd CBA3AHA, C ORHOR CTOPOHW, C
BoapacTaHueM y camoro Oayzsa sHTepeca K NpUPOJie TBODMECKOrO
npouecca, K NpUpoge MCKYCCTBA K 3QKOHOMEPHOCTAM €r0 BOCIpHA-
A, ¥ c gpyroff, ¢ HakomIeHweM CNNTA ¥ HAaGnMopeHu#t Hag Npak-
THKO/i BOCHPHATHA COGCTBEHHHX NPOM3BEHeHHN,CO CTpPEMIEHHEM MC-
NOAL3OBATH PE3yAbTATH B NpPAKTHKE, WA NOBMUEHUA Bo3gefcTRUA
npouspefieHuit. Ho pospacTanT He TOJMLKO CAMM IpOABNGHHA, pac-—
TET MX WPOHAYHOCTb, BOSMOXHO, KAK DE3yJbTAT HEyHOBRETBOPEH-
HOCTH JOCTHIraeMHMH pesylbTaTaMH.

KynbmuHanuu CBOEro pa3BHTHR NpobieMa CAMOCO3BHE8HMA BBTO-
pa JocTuraer B pomaHe "Manrmcca" (I98I r.), rme oma onpene-
nAeT M XYLORSCTBEHHHE NpPMEMH, M COXEeTHOe pasBHTHe, ¥ npolre-
MATHKY BCEr0 NpoM3BefeHMs. 1o, UTO N0 OTAENLHOCTM MH y®e Ha-
6Inpany B PASHHX NPOM3BEJCHMAX, Tenepb COGpPRHO P OfHON, &
NOSTOMY DAMKM KAKOTO-IHGO OJHOTO M3 XAHPOB €r0 YAOBAETBODHTH
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He MoryT. Heofxonum ®aHp, coxpanapmuit NpU3HAKM BCeX yxe MC-
NONB30BAHHHX RXAHPOB. TaXoro xaHpa, ecTecTBEHHO, KeT. Ho cyme-
CTEyeT HeROTOpad AMTEpATYpHas TpanuMuua. M urTobu nokasaTth ee,
MH NpOBEfieM CPABHHTEALHHE aHANM3 HECKONbKUX NpoM3BefeHult pas-
HHX aBTODOB, Da3HOT'O BPEMEHM M [Ia%S D&3HHX HAPOJOB.

Wus JIxetmc Bpanu Het6n (I878-1958 rr.) pame Ha nepmepun
RUTEpaTYpHO! AmepuHM cTOMT He B nmepsoM pany.C I905 no 1955 r.
w1 HanucaHo Gonee 40 KHMI, HO HAC celtuac MHTepecyeT Jumb Of-
HA - "The Cream ef the Jest“,uspanHas B 1917 r. Ee repoft,
Beemorymu#t lopsenpmn, kak u nogofaer "HacTOAmeMy" repon po-
mMaHa, cOBepmAeT uyzeca: B FOTHUSCKOM 3aMKE MHTDPHMMH, yOultcTea,
K3MeHH, KypryasHad Jan6osb. Ho, nokunas nepsyo MaBy, OH BADYT
OTKPHBAETCA YLENEBUMM yUaCTHUKAM NPUKINUEHME:"STOT pOMABH NpH-
Iyman #, HO No ofHuan CBoef#t CTpaHH BHOAN 3& NepeBof JpPeBHEro
asropa [opeeHpwna, i - nucarenn, a BH - M XMBHE, M MEpPTBHWE -
MOH I'€pOH, ¥ CYWEeCTByeTe TOAbKO B Moeft ronmobe., BH, KOHEUHO,
BNpaBE MHe He BEPHTh, NOTOMYy KAk A M CaM MOT'Y OKa3aThCq JMIb
uacTho ybef-1u6o @aurasuu"g. ¥ Bo Bropolt rnape I'opeenmun Ho-
CWT Apyroe MMA, xupeT npyro#t mu3Hbw. Tenepb oH - Qeauxc He-
HACTOH, mMcarenb. CO3fABATL pomaHy €My MOMOTAeT My3a Ore-
pa, npeBpamaxmas mKcaTens (oA COBMECTHHX NyTemecTBM! BO Bpe-
MEHM ¥ NIPOCTPAHCTEE) B DPASAMUHHE MCTOpHUECKMe ,mila, [[oTOM,H3-
llaBaf pOMaHH, HeHACTOH MHOrOoe B HUX M3MEHFET M NepelelHBAET,
HO 3feCh TOMOTAeT y#e He My3a, & IySnKKa, DElEeH3EeHTH, H3faTe-
XK.

lepoit pomana [xona ®aynsa - Maltnz I'puH - Toxe nucarels.
Ero TBOpueckiM npoleccam TOXe NOMOraeT My3a,Ho He Orepa (xax
KenacToHy us pomana Keft6na), a Opara. OSTHM He MCuepnuBaeTos
poncTBo "Mantmccu" u "The Creesm of the Jest". OpunakoBad cCp-
XeTHEH OCHOBA-B3AUMOOTHOWEHMS C My3aMi — OOECNeyMBasT MOTHBH-
POBAHHOCTD CEpMM BCTABHHX 3MM30N0B, KOTOpDHE ODOPMAFNTCH KaK
CaMOCTOATENbHHE CORETH C COCCTBEHHHMK XAHPOBHMM DPU3HAKAMH.
Ha yposHe dalynw Bce BNM3ORH, BKIKYUAS OCHOBHOE IGBECTBOBAHMKE,
OLHOTMIHH, pa3NMUalTCs OHM JNwmb NO XaHpy. Bce snuzogw non-
YEPKHYTO JUTEPATYPHH: 3TO He DEANbHHE COCHTHA, a MATepHaN Xy-
JOXECTBEHHHX NPOM3BENEHM B NpOLecce CO3NAHMA M GCMHCIEHRA.
onu3ofN, 06pasyvmye OTAEAbHHE IOBECTBOBATENLHHE CJOM, BHEED-
XAHH B MECTKMX PAMKAX KAHOHOB M CTEpeoTHeB: y Helibna - wau-
WHPOBAHHHE CTWIM3AIMM, KECT PHUAPCKUX DOMSHOE, CTEPSOTHIN M3
MECCOBHX ®AHPOB (OKYAbTH3M, MAT'MA, TaltHue OOUWECTEA),CXEeMH PO~
M8HA HpaBOB M T.n.; y Jaynsa - mnopHorpaduueckue Bapuanvm Ha
TeMy ROUVeaU roman y nonyAApHOro (feMuHMCTCKOTO M aHTHdeMU-
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. HHCTCKOr'O UTHBA NEPENAETAnTCH C PACCYENSHWAMN O HMX B Ly-
xe HeofipeAnWsSME M NOCTCTPYRYYDRAM3ME,

(OGa pomana MOCTpOEHH M8 NPOTHEONOCTABICHHA 3AMKHYTOI'O
BHy'TpeHHero umupa GaHTasuMm ¥ pefureKCHM BHemEHeMy, MMpPy peficT-
BATEABHOCTH. [Ba .{MpA CBA3&HN OpeRMeTOM-chMBOROM: y HefiGna -
EIBe MONOBMMKM TATMCMARHA JTEpH, y Paynsa - YaCH C KyKymKoi,
Poxnp o0oMx CHMBONOB MDOHMUHA. Packpurue MX CeXpeToB He Nph-—
BCIMT X BHXOLY B MMD HeCTBHTEALHOCTH, & ahmEb ylexzaeT, 4TO
STOT BHOWHHN MMD, KoTopuft AwrepaTypa (nmo ceoeMy TPAmMIMOHHO-
My ONpejeNeHWn) ¥ NpASBAHA OTPAXATH, OKASHBAGTCA B DTMX IpO-
M3BEJIEHUAX CTONbL X6 SAMRHYTHM NMPDOM BOOGDARSHMA.

lepoit l{e#t6na, HeHacToH, OKASHBaeTCA ISPCOHAXEM, XOTOPO-
ro BHAymasn nucarTenb XsppoGaft, a maruyeckuit rarmcMax Jrepd -
usoGpereHvedM Toro xe Xappofag (RaR B TEDMHHAX BHYTPeHHOrO,
TAK M BHENHETO MMpA), MNACTMHROR C KPMWEM Kpema nis JWIA
NpoM3BOACTBA (upsn XoppoGalt sup Caxns, Haspaums pomana “"The
Cream of the Jest" npempamaercs Taxme o6pasox B Naaamlyp
(oream no-aHrRMACKM O3HAURET M KpeM, M CYTh),NDOHHUOCKR De-
anusya npexuyBcTeud Henacrona: "fl mory oxasashest JAmwbh WACTHD
ubeli~iuGo QanTasui, P UOM, BOSMOXHO, ¥ COCTOMT BCR CyTh SToft
xecTH" ",

Bce npukmoueHns 'oppeHamna nopoxueHs daHrasamm HKewac-
TOHA, a4 CAM OH PORIEH B rosose Xsppofas, BHEYMRHHOTO, B CBOB®
ouepenb, HeitGnoM. 'onosa B romose roaoBH, Wiy "KamyraxuTepa-
vypa" (or nar.*rofobs’), K&K MOXHO YGNOBHO HASBAThL ONMCHBAE-
MyD TpagMIMp, OTOT TEPMMH NOJTHOCTHD YAOBROTBOPAGT o DOMAH
Paynsa, neficTBHe KOTODOrO IIOMENEHO P 3AMKHYTOe NpOCTDAHCTBO
KOMHATH, CepHil LBET CTSH KOTODO}, KAX IMOKUepENBASTCS B pO-
vade, CHMBOJH3UpYeT COZepmiMoe udepenHof#t xopoliu. Omucxpaemse
COOHTMS OKASWBANTCH ROPOXNEeHWAMH OQanTasmu mucatenn Maftasa
[pusa ¥ ero mMysw dparw. OHM [OOUEPEJHO COUMHADT JpyF mAA
Jpyra cnoma, NOCTYNKM M naxe pHewHocThb.OcHOBHOR xonduury 3a-
KJIDYeH B NMOCTOAHHOM chope "HTO Koro nopogwia, M KTO [ONNEH
HECTH OTBETCTBEHHOCTh 3a NopomgeHHoe?"

3aranxa "rojoea B rojose ronopx" y Heft6na PACKDHIACH
mpu noMmomy Tagwcmana. onopa He#l6na orasanack nocnepuelt. Ya-
cH B "ManTHcce", mpexne UeM [POKYKCB&Th npoadsHoe "Hy-xy"
(MMEHHO DTHMM CNICBAMM 38KAHUMBAETCH DOMAH), DACKDHIM CBOD
Talty, HprasHgckuM JXEHTeNbMOHCM, HKOTODOMY NPHHALIEMSJIH OTH
uacw, oxasaxcs mucarenb O'Bpatiod. [lo ananorum co cayuaem ro-
nop Ho#iGna ser moray Ou npegnonoxuTsh, 4rTo O*Bpaflona sugyman
Payns. HO 370 He TaK., B "Mawrpcce®” wHa OmHy Tronosy Goabme:
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Onena O*Bpaitona nopopun He Fayns, a Bpaftow O*Honan - rperuft
B HameM pAAy "Kanmyranureparopos”. Hanmcap Hopoe nmpouseegenke,
{’Honan sumymwBan He TOALKO HOBHI ICeBHOHMM, HO eme M OHorpa-
dmo x HeMy, cO3IaB TAaKMM o0paz30M He MeHee JeCATHA CBOMX "3a-
mecTHTenefl”, ¥ M3PANHHE TDYHHOCTM IR XDUMTHKOB, KOTOpHE M 5e3
TOr0 He GajioBany ero BHMMAHMEeM. Boofmie HARO CTMETHTb,uToO “Ha-
nyTaAMTEpATYpA" [IOKA He B MWIOCTH Y JMTEpaTYpOBEeNOB. Jiaxe
Qayns, O KOTODOM nMmyT Terepb OConvme ueM o [lexcrmupe, "Mau-
Tuccolt" muxomy ne yroaun. "Tyuexyxyssck", -~ JaKOHMUHO OTMAX-
HYTHCb KDUTHKK, YBS3aB B Kanambyp “danractwueckue Opepnu”
(pacnpocTpaHeHHOE 3HAUEHHMe aHTJI, oloud-cuckoo-lzmd) C KyKym-
xoit us yacos O’Bpaflona, a He ¢ AprcTofaHoMm, IepoeM BOCIIOMKHA-
HEuflt MysH OpaTH, n jeflcTBMTEnbHEM SBTOpOM mepeoft "Nephelococ-
oygise". JnSomurHO, YWTO MMEHHO Tax M Ha3WBaeTCA cTpaHa, 10 KO-
ropolt myremecTBynT HeHacToH M Mysa Orepa, repou HeftGna.

Ke#i6n - O'Bpatton (O*Hoxau) - ®ayns ... Hecmorps Ha spxo-
BHPAXEHHYD "Kpyrosyn nopyxy",aBTOPH "KalyTaluTepaTypd" B KpYT
HE CMHKanTCH, NpuU Bcaxolt nonwrke Mx OOBLEOMHHTH, YKA3HBAA HA
HELOCTAnHee 3BEHO, KoTopoe ofemaeT uX OUBACHUTH, HO OHO BCA-
Kuft pa3 oxa3HBaeTCcH He nocaenHmM. Tax nocrynun K ®ayns: oOnp-
ABnAs cpoe oTHowenwe X O’BpafloHy, oH BuzBan Jxofica, Haamas
O’Bpaitona kpynHeltme#t_nmocae rero ¢mrypoft "B passurum camoped-
AeKTHpynmero pomasa” -, A O'BpafloH, B cBon ouepegb, HaszBand
Imettmca Bpanua He#tGrma - Jmeftmcom Jxolicom KendnouI .

CrpewieHse ¥ pacHMpeHMIC Xpyra, TEHOSHLIMA CTONbL Xe Xapax-
TepHad 1A "KanyTamrurTepaTypu", KaK M KpyroBaf TOpyka, MrpaeT
Ty ®e MIpPy, TOZABKC B Oo0paTHOM HanpasieHMM. Pacmupenue Kpyra
yKaswpaeT Ha "cpoe" B "uyxoM", & mopyka Ha "uymoe" B "cpoem".
Ho gas rmoro, urofi NMpHMHATH YKA3QHHMA HAWMX aBTOPOB, T.6. OnNpe-
[enuTL HABBaHHWE poMaHy M "At Swim~Two-Birds", o xorTopoM peus
Bnepeny, Kak "camopednexTupyomas mpesa" ¥ "meTapomanu", Ham
NPUUETCH NPOM3IBECTH BO3BEIEHME CONED®AHMA OTHX TELMUHOB B
KBAZpaT, a TO ¥ B Ky6, Tax kak 6e3 raxoft MareMaTHuecko#t cre-
paimu nocae HentGna-C'BpafioHa-Baynsa oTH TepMuHH Henb3s Oymer
NOTOM IPUMEHATL Haxe K 3TancHHOMy (B CMHCe CONEpMAHWA TepMM-
1op) lgoitcy.

Ana roro, uTOGH omMcaTh NpMPOLy "KAnyTANUTEDATYpPH”, HAM
NPUOETCH OGPATHTHCA K HEKOTOPHM TEOPETHUECKMM NOCTpOeHMsM.Jas
yno6CcTEA clenaeM B MSBeCTHOR CTENeHM ycnosHoe JeNenMe Ha JH-
repaTypy U "rxanyraanreparypy”. Ilon nmrepaTtypoit GymeM noHMMaTh
AWDb TE NPOM3BEJEHME, KOTOPHE YHOBIETBODAWT TPAZMMOHHOMY (He
MeHee YCNIOBHOMY) NDEACTABREHMO O TOM, YTO MSOSDAKSHHWE B HUX
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KaPTMHH MAp& ABIANTCA oTpameHueM meflcTBHTEnbHOCTH. [IpoMsBe-
LeHus mertanurepatypd (camopediexcUpynmas mposa M METAPOMAHH)
M3 9TCrO TOHATHA TAKHM 00pa3oM MCKINueHH, A M¥p "kanyramnre-
patyps”, T.e. H300paXeHHHe B Hell KaprWHH OG03HSUMM KAK "aAM-
TeparTypHocTh",

Yro6u MpefcTABKTH cefe,uTo TaKoe "JNHTEpATYpHOCTB" M uewM
oH& oTaMuaeTcA COT JelCTBHTENHLHOCTH, BCTIOMHMM Xak B "MaHTHC-
ce™ Paynsza mssepsercs ppeMs: "CROABKO A sgech Haxoxycs?" -
CUpalmKBSET Fepolt B_HAuaZe pPOMAHA ¥ HoiyuseT B orBer: “Beero
HECKOABKO c'rpaﬂm;,"l , HWaK “H OTUeTAMBO OCU3H4D, WTO MHE HE
onpwe AecsTKa CTpAHML" ~, - ceryeT repouHSs.

Paccyxpas npo o6HuHOe MPOH3BEJEHHE, MH MOXEM [OBODHTH
006 usoGpaxaemod {ofBekT) M mzoGpamenun (pesyAbTAT ORHOMMSH-
HOTO npouecca). "KanyTanureparypa" He meeT ofpexTa, OHa
€CTh JIMmb Pe3yALTAT TBOPMECKOro nipoliecca, HA3BATH KOTODHH]
“uaofpaxeuuem”, u TeM Gonee "orpaxeHmeM” Hedb3f, He BaLAs B
contradictic in =adjecto. HapruHa wsmpa "xanyTaauTepatypu"
npejcraprfer coGoit npumep "Bo3MoxHOro mupa" (ecaK Mcnons30-
BATh BMHCTOMOJOIMUECKYD TEPMHHONOrWD). JTOT MMpP MMeeT cobcT-
BEHHHE 38KOHH, XOTS ¥ HANOJHEH NpejMeTaM#, XOTCPWe XOorja-To
npxHaIesanyu qpyryuM MupaM (MMpy INTEpaTYDH, WIH M eMy, X Mp-
pY AeRCTBUTENBHOCTH) .

{lpy BHMMRTENBHOM DPRCCMOTDEHMH NpOKoBepeHwuft "ranyranure-
PATYpH" HeJb3S HE 38METUTb, UTO NpEJIMETH, [IONABWMe B NLOM3-
BeJCHHWA HAUMX ABTOPOB ¥3 MHpA JMTEPATYPH, ACINONB3YDTCA B HUX
He Kak OUBeKTH M300pameHMA, a Xax CpeicTha. "Hamyranwreparty-
pa" He BoccO3jiaeT, & COUSHIAST, Y Hée HEeT ONpPefeAeHHOTO 00b-
exTa, Yy Hee JMme OTAENbHHE HCTOUHMEM, M3 KOTOPHX OHA Yepnaer
W NpeMeTH, M CPeHCTBA, K BIOXHOBEHHE, NPH NOMOIM KOTOPOr'o
M2 DA3POIHEHHHX ABNeHWH CO3jaeTes pexocrHas xapruna. To,uro
B HEICTBHTENBHOCTYH WAM AWTEPATYPE MMENO APYTYD CYWHOCTb, WIH
00 He ABJIEHHEM, & er0 XapPAKTepHCTHXOR HIM CBA3LD ¢ JLYTHM
ABNEHMEM, CTAHOBATCH RBIGHMeM B “Kanyranrwreparype”, obperas
HOBY® CYWHOLTb, COSCTBEHHHE XAPAKTEPUCTHKA W CBASH.

OcHOBHIM ACTOUHMKOM B MMpDE IKTELATYPW AJS HAWHX &BTODOB
OKASYBAETCH HE ero NpeaMeTHOe HANOAHEHME, & er0 BTCPHUHOCTH
IO OTHOWEHMO X MMDY JeMCTBUTSNbHOCTH. HeTuRIecTBEHHOCTS AM-
TEPATYPHOTG NPOH3BEASHHMA JASRCTEMTLARNOCTM  CTAHOBMTCA  He
TONBKG XYAOXSCTBEHHHM CDEACTROM "RaLyTRIWTEPATYP<", HO K OCc-
HOBHHM MOCTABLUKOM €€ OC1a30B. /[ame MeXaumRoM SpEeTHOrC pas-
BUTHA TIODOEJAETCS 3TOf! HEeTOXASCTPEHHOCTRL, B DA3HMX OpOH3-
BENCHHAX "FANYTANMTEPATYPH" OHA NOAyuseT DPAINKYHOE BOTMAOLE-
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HHe, NPOABIADEE®, TeM He MeHee, O0mee CTPEMICHME SBTODOB Bh-
ABWTH "3aBMCHMMOCTR", IETEePMMHMPOBAHHOCTS, HaTh &}t MpOHEUeC-
KyD, & TO M CAPKACTMUECKYD OLI@HKY ¥ TNpPEBpATHTh B HMCTOYHUK
cobeTpertoft cBOGOAH.

Houperuusa, NpM3BaHHAA B IUTETATYPE CKPWBATH €€ HETOX-
FeCcTBEeHHOCTh ReficTBUTenbHocTH, B “Kemyraaureparype" MmoxeT
IIDEBPATHTHCA ¥ B 00pan, ¥ B cumeTHult Mexanusm, Tak, cozpauue
nepcoqaxeft onucusaercAd B pomaHe . O’BpaftoHa "At Swim-two—
Birds® RaK Npouecc JeTONpOM3BOfCTBA, HE Tpelyomuit yuacTus
OPOTHBONOKOXHOrO NONA, M HASHBAETCS OCTA-8YTOTaMUA: HEINpU-
nep, Ybopuckedt poxpaeTcsA nucareneM TpeaMCOM OT CAMOTO IMCa-
rend Tpeawca "nBafUETHNATHWIOTHMM M BCTYN&eT B XM3HL C OGmMp-
Hoft maMATHD, HO Ge3. coorBeTcTRymmerc €/ XM3HEHHOro onura, ¢
KADHECHHMHM, XEeNTHMM OT Talaka sybamu C AByMA ruomGamu" 5.

B npoussegenusnx daynza u Hefi6na B cooreeTcTByNmMX npo-
Heccax HNpeRyCMOTDEHO MEHCKOe yuacThe B jmile My3. Ho B ofoux
CRydansX ONMCHBAEMHE NeHCTBMA He OTpaxapT 3aKOHOB NDHPOAH, &
ABAANTCH peanmdanmel koHpeHumit kax meradop. Houpewuusa punap-
CEMX DOMAHOB, CTEPeOTHI KypTyasHo#t moGBM, NpeBpamaeTcs B Me-
rafopy, pealm3opaHHOoe u306paxeHue KOTOpOR NOBORMT 5O abcypa-
HOCTH NIAATOHWISCKYN NPHPOLY KypTyasHoCTH. [axe HeuasHHOe (i
3MYEeCROe COUPHKOCHOBeHWe HeHacTOHE M OTepH NpeKpamaeT MeTa-
mopbo3H, cuaolf KOTODHX M CYmMEeCTBOBAIM, M NOPOXIANKCH OGPaSH,
Orepa mponanaer, & KeHACTOH TepAeT o6AMK NepcOHaxa, C KOTO-
PHM TONBKO My3a COBepmAJA NyTemeCcTBHE BO BPEeMEHHM, M BHOBB
NpeppamaeTcsa B MUCATENd, OKASHBAACL [OMA 38 HHCHMEHHHM CTO-
JIOM.

Konperiusa, xoropyn ucnonebsyer Layas, OTpaxaeT YCNOBHOC-
TH Lpyroft snmoxu, NpMHALAEXNT IpyToit nuTepaType.llponeccH, onu-
cuBapmve B "Manrucce" nopompenue 06pa3oB, NpelcCTABAADT cololt
NOAHY® NMPOTHBONONOXHOCTD KypTyasHoMy nnaronusmy Heit6ra. Bee
npespamenns I'puna ¥ Jpard, a meTamopdo3w ABASWTCA B POMAHE X
€r0 TNGBHEM COXETHHM MEXS3HM3MOM, U CIIOCOGOM NOPORIEHUA HOBHX
nepconaxeft, wMepT IKGO IPOTUUECKYW NPUPOLY, NUGO CEKCYAILHYK
MOTHEHMPOBAHHOCTb.

OnmucaxHHe MpOUECCH NMOPOXNEHMA NEepcOHaxelt MOXHO npencTa-
PHTh KAK “KanyTanurepaTypHyn" napaniend IeTOpoxXmeHMs, Toria
¥X COOTHOWEHHMEe NPOJEMOHCTDUPYST OCHOBHO} MIDMHIUN OCBOSHMA
"kanyranureparypot” ABTeHMM M npeIMeTOR U3 UYRMX LA Hee My-
poB. B mupe oOBeKTHBHON peanbHOCTM HET MECT& INA 3CTa-ayTo-
raMuy, & JMTEPATYpa He 3aMeuaeT €€, XOTH STO fABJEHWE NIPUHAL-
JIEXUT 66 MUpYy, HO He KaK OOBeKT H300paxeHud, a KakK crocod.
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Crposro 1oBOpA, HDOLECC JAUTEPRTYPHOTO TEOPIECTBA €CTh COYETa~
HHe 3cTO-ayTorammy ¥ meramopfos. Jureperop, HesaBuCHMO O
nona, NOpOEJZAET NEDCOHORM JOCOrD BOIPACTA, C MOOHM RUSHSHHEM
ONHTCNM ¥ DHEHMMM JSIKHMK, 4 SaibHENUHE NEUBDPRUEHMA eploHaA—
*8, erc S3poCieHMe, CTADCHWE M T.U., B TOM UHCHS U BCIOIMS
COOEHOTS XapaKkTepa ScTh NWE» Metamopdcad. llepey apropou, Ha-
3anocs OHW, PACKHOHBAGTCA 3Lech mupoyalmee noze ceobom, HO
NYCHONBAOBATHCH MM OH He Bnpake. Y Gosee Toro,BHHy®ZeH CKpu-—
aTh jaxe MOTEHLMANBHOCTb CBOSY CBOSOAM. Jyutmwe "nogcMaTpu-
FuTh TYRYD EMSHB", UM BUMYMHBAThL £ ~ TAKOBA NODAIbL JKTEpa-
TyTH, 28 3aKOH. Jmreparype He TOZBKC He TAroThTcA cheeft ne-
TR UATHIRDOBAHHOCTED, OHA BCAYECHM [NTRETCH €€ J0XasaTh., "Ha-
AyTéIRTEpaTYpa™, HAPOTHB, DPORTASTSA M3 CCOSHAHHA NEeTEDMHHM-
PORANTOCTH M OCYCHOBAGHHOCTH JHTSPARTYPH M X¥BET TEM, YTO
LSSCPRTAST KMX B MCTOURMK ceoel cpofofw.

"HamyranurepaTypa" nNpeBRAlAeT B KOHIVIMKT CONepHHUECKMe
ApeT=H3HH AKTEPATYPH X NeACTBUTELBLHOCTK M H HeM SHCTPAHMESeT
CBOH ~umeT. EcKM OOWUHOE (yJAOXeCTBEHHOE NpOMSDeLeHue "He 3a-
Meuaetr” Gapbepa, KOTODPHI OTEENAGT erc Cr JeRCTBMTENSHGOTH,
OCTaBAAS erC [UIA KOMBEHUIMOHAJRHGTO [DEOROAEHHMS uUUTATEND, TO
"ranyranurepaTYpa” Ha OTOM fapbape PA3ROpAUKBAST H300paxAe-
MO TIDOCTDAHCTBO. ARTOD ¥ NMODUXMNAGMHE UM NMEPCOHAXH 3aCenfwT
3T0 NPOCTPAHCTBO, SCTETHUECKSA NPOGAEMATHKA NpeRCANAETCH B
STHUSCKYD (B3aMMOOTHONSHMA ABTODR M ero IepcoHame#f, OTHOCK-
TENBHOCTs WX CBHOGOAH M OTSeTCTBEHHOCTH SPYF Nepen Apyrom).
Hs-3a Toro, uro Msobpamaenne NMPOCTPAHCTBO - Metadopa Oapbe-
pa, OHO MO®eT cROpauMBaThef (Metadopa peasusyercd) B 6apbep.
D70 NpPOMCXOZMT Ha diCHe NpPYFOTO NPOCTPAHCTEA, KOTOpOe, B CEON
oyepelb, TAKME CBEpPHETCA, NMOTOMYy KAK ¥ OHO €CThb He WTC UHOe
kex Meradopa Oaphepa, B ORMZAHMN DeanksaiMH. Lynscanus npo-
CTpaHCTBa, KaK WHBEPTHPOBAHHEA MATPEWK&, CTLEMHTCS (OpeBpa-
THTHCA B TOUKY K OKA3&THCH LEHTPOM CHSLYOHMETO NPOCTDAHCTRA,
KOTOpOE Tome OyreT TOWXON~LUEHTPOM eme GOXbWEeRrO NpOCTPAHCTEA.
llockonbKy B LEHTDE BCEIAS 34KNUUSH NMEPEOMCTOWHUK RPOCTPAHCT-
sa (erc aBTop), TO MPEBPALEHMS TPOCTPAHCTBA CONPOBOXIANTCA
HIY OOYCNOBIMBADTCS NpERpAmE:MAMM aBTOpa. Beaxkit aBTop, €CIK
CH NEepCOHAR, MMEeT ADYroro a3Topa, MUDTOMY 3aranxa "IOKUBR B
r0J10Be TONOBY" MORET OKABATHCH NPAKTHUUECKM OecxoxeuHoft, mpen-
PATHBUMCH B OOKYyUHYD CKA3KY.

HanoserHyw XapuKTePHCTHRY "RanyTaauTepaTypu” MOMHO On-
DEACTNTh KAK MIPTUHANBHOS CYWeCTBOHAHHe. llepBoji,HauConee 06—
melt ¥ yciaobso#, dopMoli cywecTBoRanua "kanyranureparTypu” AB-
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nAeTCA MeTaDOPHUECKAS DEaiMIAMA TPAHMIH ~MeXLY 3HAKOM ¥ pe-
depenTon, HOTOXIECTEEHHOCTL IPEBPANAETCS BO  BIAUMCOTHOWETGLT,
Bropan $OpMA CymMeCTBOBAHMA “XANMyTAXMTEPATYDH"NONNGHO nepsof -
meTadiopHUeCRAR pesAwsauMA PPaHMIN, HO TPAHMIE Tencps  Mewny
BHAKON M €T0 SOCHDHATHEM, T.€. MEMIYy 3HAKOM X €0 3HATIGHUEM,
comepEaHyeM OTPANSHHOTO B CO3HAHMM o0pala.Ecay nepeas fopwa -
CymecTBOBAHME B NPOCTPAHCTBE IBYX M3MepeHHl, TO BTORSs Npen-
NONAraeT TPeXMEPHOS IPOCTPRHCTBO. IpeToMM H3MepeHneM nrs "Ka-

OyTanMrepaTypH” CTAHOBHTCH 30HA, ONPESCIADMAR BOSMOEHWE WH— -

2eprperanyy, TexcToR {"IOPM3OHTH OXMIAHHMA", KOMIIETEHIMA UUTa-
rexefl, cTEpPeOTHIH BOCHDHATHS ¥ T.n.). To, UTO COBHATENBHO MAM
' He'T AWTEpaTYpA NHTACTCA BCTPETMTh, & MHOrAA H M3bexarb, "Ka-
_ nyranwrepaTypa® usofpamseT Kax-BCTpeuy, HaK PesyXbLTAT, MeTa-
GopMueCKK peanMsys BKYCH M npusaaamioc'm uypraTensh, win npes-
pamas NOTEHIMAZBHHE MHTePNpEeTalHH B CAMOCTOATE/bHHe CDESTH.
CrepyeT npusHATb, UTO NPOKSBENEGHHS, BHAENEHHWE B TPALU-
0 "RANYTANMTEPATYPH®, MpeACTaBAApT COGOf numb Apkue OGpASHH
runeprpodMpoBaHHol camopefeXCHBHOCTH 4BTOpDA, NPOABAEHHA KO-
TOPOR B MEeHDBUIMX pa:m'epax OGHADYZUBAnTCH ¥ RBTOPOB PASHHX Bpe-—
MEH M HAPONOE. AKTMBHOCTB, ¢ HOTODOR mpoGieMa CAMOCOSHARHMS
APTOPA NMODARAET ANTEparypy, HMcTOpWuecky wimenuusa. Ceftuac
nepexypses NEepHOS ee NogseMa: Boe Ooabiiee WWUCAO nucareiel
cRepywT npRsHpy #3 “"Howrpanyukta®, "“3aueMm OCTAHABIMBATHCS HA
ORHMOM aBTOPE B pomaHe? iloyeMy He B3ATH BTOPOrC CO CBOMM pOMA-—
HOM? A TDETEETrO He NOMECTHTH B POMAH 1;*1*0;:01'0‘?"16 ¥ [ONOJHADT
pPABH "HANYTLIMTEPATOPOR™, B UHCAE HOTOPHX €CTh M DYCCKOA3HU-
nue aprope (A. Beros, B. Maxamvn, B. Douoswu ¥ zp.). -
Moo punenurs TPH OGIRCTH LETE DMMMMDOBAHHOCTM JMTEpATy—
TH, KOTODHe HAXOHST BOINGHMEHWe B "kallyranwreparype", nocTap-
aaq eft ¥ XyRomecTBeHHwe COpasH, ¥ COOCOOH WX IIODOXIEHHA.
flepsag: [lprpona MHZMBUNYANbHHX orpaHwvwedui. Hompawer aa-
roHOMEepHOCTE! NpOLECCOB MWMIICHMA X UYSCTB, JOTHMKA M DACCYNOK
crasxwBapTes ¢ daHrasueft. Jdureparyps  yxopur oT KOHbAuKTA, a
"KanyTaTHTepaTypa” ONUCHBAET 6ro Xak peamvsamymw MeTadop,ape-
Hs G0pLGY M e2 YURCTHMEM NpEBDAmSKTCA B XYyLOXSCTHEHHHe 0o0pa-
SH, -
Bropaa: OfaanTs ABHYOBHX XOHBeHUME. 3pechk cpoGoga kpaltue
orpassucHa, B 1OSGNY NOGOTOMY BAINAZAT BCErma ApKO,.
TpersA: HagwHEMBML/aNbHHE OrpPaHMGSHXA. il 9Tolf  ofnactH
STHUCRTSH AMTE ATYPHNS XOMBEHIRME H YOTORUHEWE CTEPSOTHIM, COC-
MORCTSYRALING B IMTEpaT: e, M OKOMONWTEeDaTYPHAR THLAHHUA KDUTHKM

<
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Jna ®ayasa HauGonee TAOLOTEOPHOR oOrasanach TpPeTbs 06—
n8CTH, B KOTODOH mucaTenb uepnaeT BAUXHOBEHME Cpasy M3 JBYX
UCTOUHMKOB. OfiMH — AWUHWI - KOHKDETHHe CYKIEHHT KDUTHKOB O
peansHoM Qaynse. BropoR - obmmit (pesyabTaT LeXOBOR coaMZap-
HOCTH nmcarenefl) — NaBReHMEe DHHKA, JAWTEPATYPOBEIEHMA, KpH-
Tuxy, Tex, oavasuy OGpoweHHoe B aapec daynsa abGcypaHoe OGBHM-
HEeHNE B SHTHCEMMTH3ME ' [ODURDAET B POMAHE KOMHUHYD B cBoeit
HenenocTH curyauum. il Malinay 'piy Bo3aBpamaeTcs CcO3HaHMe:
eme Gecnonoe, OeanwmHoe “OHO",He IMTEBUEECA NOUHTEPECOBATH-—
ca "Kru a?", cnpammBaeT BApyT, B3Kpaf Ha Bpaua: "A He eB-
peflka 1 oHa?" Hy Bonpoc, Hm TeMa jaibme HE DAa3BHBANTCA, OC—
TaBAAA OTKDHTHM clefyoumit sompoc: "H ¢ uero 6u emy wnrepe-
coparhcs oTMMT" 8 Taxme Kak "uyxoe", "HaBA3&HHOE", MOTHBM-
PYRTCH B DOMAHE M OKONONOpHOrpajuueckue CLEHH, KOTOpHE MO-
ABNANTCA B pE3YJbTATE MOMOMM MY3H, BHCTynapme#d TO Of JAuuR
uypratTeieft, TO OT AIMIA KPHTHUKOB.

"Manrucca" npencrabaseT coGo#f csoeoSpasHuit cnoco6 nop-
BEIEeHMA WTOrOB, KaK B CMHCIE MCNOJIL3OBE&HHHX pAHEEe TeM M Xy-
JONECTBEHHHX IIPHEMOB, T4k M B CMHCAE ufelt, KOTOpHE NOCTHraln
apTop, HaGNoiaA BOCNPHATHE CBOHX [poM3peneHuit. "Mawrucca®
ofHaxaeT, & nopoit runeprpoupyeT TO, UTO 3adHuMano daysrsa B
TeUeHUe ABanUATH neT. Bu30B, KOoTOpHH, GecCHOpHO, CORE[EMTCH
B pPOMa&He, CBHLETENbCTBYeT O CTPACTHOM XapaKTepe MOMCKOB NH-
caTelNfl, & MpOHKA, NEPEXOIAWAA B CApKad3M, — Aumb OPOHA, NpH-
KpHBapiliad camue GoJNie3HeHHHe TOUKH.

HeyzmBuTenpho noaToMy, uTO Cclenyoliee NPOMSBElEHME(n 4§
waggot", 1985 T.) Boaspamser faynsa B o6nacTb, KOTODYR CH
ofeman MOKMHyTb hapcerfa. llogseas urormu, LxoH ®ayns meprya-
cfl, YTOOH NPOLOIXMTb HOMCK NO-HOBOMY, YIAyGlfsachk B Npobaemy;
COLMO-KYNBTYPHHE BOMPOCH yCTYNawT Terneph MEeCTO HePpodHaio—
0T HIECKUM,

jnreparypa ¥4 npuMeuaHus

I Yasecrnn cAyyaid, KOIZa aMEepKKaHCKWe CTYIEeHTH, He MHCle-
HUEYA pomaH, a "XMBS" B HeM,COBEDWEHHO Cepbes-

_ HO TNpoBOZunM “cyrH Howumca'.

2 Cm., uanp.: Campbell J, "An interview with John Fowles"
// Contemporary Literature, I976, - Vol. 17,-
N 4, - P. 458, 459.

3 MonpoGHee 3ToT BOmpoc paccMoTped B "JIMTepATypHWE KOHBEH-
U#H B TBOPUECHOM uero§? Qaynaa: npyra $paq-
1y3ackoro neffreranrta” Yu, zap. ‘fapr. yH-T4.
- b

4 powles J. Daniel Martin.- New York:Signet, 1978.~ P.ST3.
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‘THZ PROBLEM OF AUTHORYIAL SELF-CORSCICUSKRESS
{The Wnrks of John Fowles and Literary Tradition)

7. Timofeyev
Summnary

Taking a zero start in “The Collector™, ihe authorinl self-
conscioucness increases in the subsegquent novels significant-
ly and gets to its meximum in "Mantissa™. The way to themati-
cal end siruvciural dominstion of the problem of self-consci -
ousness ia "Mantissa” wascpaved by e numosr of its aspects in
the preccding rovels.

The raper coips en ircnical term "capihafiction”(from Lat.
capite) for the novels which, like "Mantissa", ("7he Creem cf
the Jesi" by J.B.Cebell ané¢ "A% Swim-Two-Birds"by Flan O Bri-,
an) grow out of, and ere nursed at, hypertrophied authorisl
self-consciousneas. Capitaficlion is an jrenical revelt
againost literature’s depgendence that supplies capitafication
with thomes and images, even the plot being wostly based oa
it.
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' TEPOM-BYHTAPL B TBOPYECTBE YWIBAMA CTAHPOHA

Junha L exaHoBCcKa=x
Tannmickuf#t nejarorrvyeckuit MHCTETYT

[lpo6neMa CT2fDOHOBCKOrO XyAOWECTBEHHOTO MeTOjig, OCNOX-
HEHHOTO BIHMEM [IPOTHRODEUMBHX HAeHH0-3CTETHUECKHX CHCTEM,
ocraeTcs HepemerHofl, CymHOCTL METOZA ONpeleNneTcA, KaX M3Be~
CTHO, B 3HaUMTEnAbHOR CPEleHM KOHUenmMeR JWIHOCTH. B Haxaom
u3 pomaHCB Yunbamae Cralipona mpucyrcrTeyeT Qurypa GyHTapsa, 0T~
Paxawmer0 aBTOPCKOE NOHHMAHWE UeNoBevecKoil NpHpoas.

Conepmanue npouspenenuit CrafipoHa cocTaBAfeT CTOARHOBE-
Hue yenopere c okpyxavmeft cpemoit. Haolpamedme 3TOro XKOHPAHK-
Ta HOCHMT Y AMEDHKAHCKGI'O [NHCATEeNA pOMAHTHUeCKMIt XapaxTep.
Ero pomaHu orpaxanT riIyGOKY® HeyROBNETBODEHHOCTb SypmyasHoR
UMBMNM3ALMEN B 1jefoM, ee Oe3IyXOBRHOCTHD K BPAXAGCHOCTHED Ue~
JOBEKY.

[lopokn Gypmyss3sHO} cHcTeMH Haufonee HAPKO NPOEBAADTCH B
OfHOM ¥3 nepcodaxett, B "Chuxaw Bo Mpake" ato - Smnex Jogruc,
HOCHTENBHHMLR TAMBOR ¥ XecTOXO nypuTaHCKOR MOpaNW; B poMaHe
¥ nopxer aror jom" - Mefticor ¥marr, npuspaHHHR NpOJeMOHCTDH-
poBaTH jereHepauvk aMepUKSHCKOM meuTu; B "Joamrom wmapwe" -
NONKOBHUK TEMIUITCH, BOINOMEHME DASTYEMTENLHOTO AyXa MWIHTA-
prcrexoit mamuun CliA; B "[lpusHanusx Hara Teprepa" - HaTaHusab
TepHep, OnMUETBOD<OEUY AKTHIYMAHHOCT: pabopnagesua; 5 "Codu
_ Denaer BHGODP" - I'ecc, cumBon GecuernoseuHocTi famuama.

flo cnocofy Hz06paxeHus BTH MNEPCOHAKYK HANOMMHALT DPOMAH-
THUECKMX 3J00eeB. Oy TNICHXOJOTMYECKH ORHOMEpHHW. TeMulToH, Ha-
X0nAnK yOOBONLCTBHE B CBOEM DA3PYRMTEALHOM H  CMEDTOHOCHOM
DaHATHHM, TNOXOR HA MEXaHWdecKyo Kyway. ['opopsa o Meltcone dnar-
re, repol pomara "W noamer aror AcM" ynoTpeGaART TaKMe Ompe-
Jenenus, xax “"npason", "uygoauge" . "neuanne ana". e ueno-
8eK, & CYMeCTBO Apyro#t nopomu". ITH selcTRYumMe AMUA BOILIC-
WAKT TO 3 X O, KOTOPOe HeceT MMPY GYDMYASHAA UMBUIA3A-—
unA,

HempwsATue ee &BTOD BUDANAET 4EPEE  [EPUF-HROHKOHQC tlic—
ra. Tepoft Cradipcia  uMeer wyporo o6Ners ¢ pOMAHTHURCKMM To0G-
em. Cam mMoarens B OQLHOM M2 MHTEDBLY JaMeTHT, ;-{T'G CCHOBING,
Yo OCBELMHAST er0 UEeHTLeJbHWE nepcotigfii, JT0 TO, UTQ Ble
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OHM - "GeaHajexHue pouanwuxn“d.

[lpoTecT NpOTArOHMCTA NPOTHUR COLMATBHHX YCHOBME, KOTO-
PHE CBAJWBADT M KajgeyaT ero, HepefKo HAXONMT BHPAXEHME B He-
CTAHNADTHOM NOBENSHMM, HADYHEHHM YCIOBHOCTell, oSnaTame OKpy-
mapmux. OTBepras NokasHyo OnarofipucroftHocTs marepu, Ilefiron
Jodruc wmer yTemeHMR B GeCHOPANOUHHX CBA3sX. [lpesupas wMunu—
TQPU3M M BCe, UTO C HMM CBA3aHO, KanuWTaH MaHHMKC OTXpOBEH-
HO CIOMT BO BpeMa ydeGHHX 3aHATHH, a Ha BCe BONpPOCH Npenoja-
patens orseuaser: "He anaw, cap™’.

CraltpoH jeTepMMHMpYeT OTIWUME CBOETO repos OT OCTANBHHX
JeficTBypmux aMml poMaHa He [O COLMANBLHOMY NpH3HAKY. LIS Hero
BaXHO TG, YTO DTO He3aypAfHHE HATYPH, JOLK HeoOHUHOR CymbOH,
B CHIy TeX WAM MHHX DpWYMH HauGonee YYBCTBUTENbHHE K HECO-
BepIHEHCTBAM OKPyXaMmEro Mupa. WX HeopmuHApHOCTH HOAUEPKHBA-
eTcH Pa3HHMM CpeJCTBaMH. ['epOMHM DOMAHOB "CHMKaw BO Mpake" M
"Cofw menaer BuOOpP" - WEHMMHH OCTEMMTENBHON KpaCOTH M PEefKO-
ro obasHuA. Kacc Hmiconemur us "M nogker aror goM" - xynox-
HuK, nperarouuct "Hoaroro mapma" - "3 IIeMEHH TOHMMEX" -
eppelt, Har TepHep - uepHoxoxuit pal, HayuwBmmitcs uwraTb H
CTABUME NPONOBEHNHUKOM.

T'epoft Craltpoa - 2T0 yenopex, maxnymuit ACHOCTH, TFApMO-
HUM, KOHEUHHX fpWuuH cymero. "Hro A M uTo s Takoe, yeM A Gua
¥ uem Gyay"° - Haj OTMMM BOMpOCAMM pasMHmASET He ToOAbkO Hace
HunconBuHr, HO M BCe JNGMMHE NMSPCOHAXM ABTOpA.

YymgocThy repoeB cymecTByWme} cucreme [aeT ©CTECTBEHHYD
MOTHUBMDOBKY MX 0CO60 KDHTHUECKOTO B3TAAAA Ha gelcTBATENb-
HOCTb. JymeBHAA TOHKOCTb, DAHMMOCTb, WM CBONCTBEHHHE, MO3BO-
AFOT MM C HanGonpmedl OCTDOTOR BOCIPHHYMATE NPOABIEHUA MECTO-
KOCTH ¥ HeCHpaBeLIMBOCTH.

HeposonberBo ofmecTBeHHOM cucTemOl BeNeT K OTUYRLEHUD,
CHMAbLHH BNEeMEeHTH POMAHTHIECKON HCKIDUMTENbHOCTH B CAMOOHyme-
HUM TepoA, KOTGPWH IpOTHBONMOCTABAAET cefa Bcelt ocranbHoN
Macce mopeft, norpaswe#t B pasnmubbx dopmax "HescruHrOro® cy-
WeCTBOBAHUA.

Koudnukr ¢ gellcTBHTENbHOCTbI, GECCUIME NMepCOHaxel!t usme-
HUTbH UTO-IMGO B OKpyXalleM MWpe BHIMBAeTCs B MeTaHua. CTpem-
JdeHHe repoes yHTU OT OKOB OOMECTBEHHOTC NMOPROKA BCTpEUaeTCA
B npomaBesenyax CrallpoHa B pRIHHX BapvaHTax.

Har Tepuep oGpamaeTcs k Onbauu. Hacc KuHCONBMHr nuraeT-
cA HellTy 3alBeHyne B anxoroje, S3aTeM B INOKICHEHMM Kpacore,
CHMBOJIOM KOTOpPO¥ CTAHOBHTCH ANA HEro wHas uTanbfHKa.He oay-
uahtHo CraflpoH HaenAeT CBOMX IePOMHb JGOBbI K KIaccHuecKolt
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MysHKe, B LAPCTBE KOTOPOft BAACTBYNT Kpacora, TapMOHMS,HU3AWE-
CTBO, KOHTDACTHDYDEME C MOWNOCTbHN, IpA3bD, XAOTHUCCRUM HA-
TpoMOXieHNeM coluTuit coBpemeHHOCTH. B scHom, cTpoftnom, xus-
HeyTBepRzameM BuueHuw wmupa Monapra, Taftgna, I'mpka, B xoTo-
poM ECThb MEeCTO M TpPyCTHM, HO Tjie BCerjia TODEECTBYST DanocTh,
lettron u Cody MmyT HpaBCTBEHHOW nojnepxku ¥ onopd. "Cpenu
IOXMHH [UIACTHMHOK, KOTODHE f CHAN C NDOMrpWBATENd, A yBUueA
"idnpopuzanmoe 08 TPYGH" llepcenna, KOHUEPT JAA  BHONOHUENM
lafigHa, vacTs IkcTopanbHoft cHMPoHMM ¥ mTIad No OBpHAKKE K3
"Opdesa" I'moxa. Bunm Tam eme ABa NpoM3BenEeHHA, HA3BAHHA XOTO-
PeX MHOTO 3HAUWIM LJIA MEHA XOTA 64 NOTONY, WTC A 3Hai, Kawoe
3HaveHue oHM wMenv maa Codu u Harawa. Oppud u3 HHX Owi aap-
reTTO M3 CH-GEMONH-MAXOPHOrO KoHuepra Mouapra... Codu He pas
chaymana erc npy MHe, JeXA B NOCTEA#A, 8 MEJIEHHHE HeXHHEe Tpa~
THUeCKMe 3BYKM 3aTOINISIM KOMHATY ... (CHA Ckazana, uTo, Cry-
mas STOT KOHUEpT, OHA BCerja npefcTaBifAeT cebe jgete#, XxoTo-
pHe HIpanT B CyMepKax, M3JANH NepeKNMHasCh TOHEHbRMMM FOJOC-
KAMM, B TO BpeMf KaX Ha 3eJeHyo OCesmATeXHyn JAyxaflky THxo
OMyCKAETCH HOUBL" .

AHastoruuHa QyHKUMS HapOLHOR MySHKM B NPOM3BeJIeHHAX
Craitpona. Facc HKMHCONBMHI B OfMH M3 CBMHX TPYAHHX MOMEHTOS
cpoeft xuoHu (OH yaHaeT 00 MIHACWIOBaHME PpaHdecxm MeMconom)
CIymaeT aMepMKaHCKYD NEepPeBEHCKY® NECHD,KOTOpas BWTeCcHAeT BCe
K3 TONOBH, KpoMe "nonysaGuroft Tocku" mo pomgHomy Dry: "llepe-
BEHCKME TNUBHHE, COCHOBWE Jieca, NHWIbHHE HNpPOCEe]KH,KpACHAR 3eM-
A, GONOTHAR BOJA M JymTHMCTHE NeTHMe cymepku"'.B mpocroit srToft
My3wKe, "nomHoM neusnu M Gonu®, BHpARXEHA MyLpPOCTh Hapoga,
TOHMMANMETO ¥ CTCHKO NPUHUMANIETO YAApPH CYZbOH.

Kak npasumio, B MOMEHT, KOTjua pA3BEpPTHBAETCA OCHOBHOE
Ieficrsye npowssefesns, repou CrafipoHa, NOROGHO BCEM NpOTAro-
HycraMm nucarenel amepuxanckoro Ira, HAXORATCA JaJeKO OT pO-
ma. OHE - "cruranbu" - AuGO no coGcTBeHHOM BONe, AMCO NO
npHHymneHuo. Bemur M3 poma 3 Hen-Hopx mncrTepsannas npecheno-
BaHuaMM martepu [lefirod Jlofruc. Crxuraercs mo Espome Hacc Kun-
CONBMHT. BuHyxpueH NoKMHyTh DOOHHE MECTA INpU3BAHHWR M3 3anaca
B CBA3H ¢ BofHOM B Hopee xanmuran MaHHukc. [lepexofuT CT OfHO-
IO XO3AHMHA K JPYTOMy MHOTOKpaTHO npogeHHuft Har Tepsep. Ha-
BCerjpa paccraeTch ¢ poaunoft, co Crapuv CperoM nonabka 3obs
3aBHUCTOBCKA.

Pepor CralftpoHa ornpaBasnTCA OpPOZMTH MO CBETy B MOMCKAX
HpRBCTBEHHOTO Hauyaila, KOTOpPOE CTaNo OH ONpRBAHMEM M CMHCHIOM
CYmEeCTBOBAHHA BONPEKH, HANEPEKOP MeCTOKOCTH OKPYRADIErc MHpAa.
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A8 NPOTRIOHKCTOB &AMEPHKAHCKOTO MHUCATENA XAPAKTEepHA He
TONBKO AMCPAPMOHMS C HeACTBUTENBHOCTBR, HO M IIySoxuit BHyT-
‘pennvilt pasiag.

06 CraltpoH 1oxasHBAe€T CBOETO repos B MOMEHT Iepemi-
BaEMOTO MM NYXOBHOro kpuauca. JymesHOe HeON&romomyuue LEHT-
PaNbLHOr 0 NepcoHama 0o0bACHAETCS noTepeit Bepw B BOBMOXHOCTDL
CUACTAMBOY ¥ pajocTHOR XW3HK, B cel4, B CBOM CHAH., B mpouec-—
ce MOMCKOB CMHCIA NPOMCXOAAMErQ Trepoit NPUXONUT K IO3HAHUD
&6CYpOHOCTH OwTHA ¥ camono3HaHumo. OH oSHapyEVBaeT MCTOYHMK
MOCTOAHHO MCIHTHBAEMOFO ¥M UyBCTB& B ¥ H H. ['epolt ocosHaer,
UTO KOppynuuA ofuectha riayGOKO NpOHMKAA ¥ B erc aymy. 4dyno-
BMIHO BIOMCTHYHa N0 oTHomeHuw K Onuskmm llefiron lofruc. Kmeyr
B Jyme p®aHudHa Hacca KwmconBmHra pacHCTCKMe Npenpaccynk.Pa-
60M Npe3ypaeMoro ¥M "KOMIUIEKCA MOPCKUX NEeXOTHHUeB" ABIRETCH
B KOHeuHOM cuere Mannuxc. [lpeaupaer cpoux uepHHX cOOpaTheB
Har Tephep. Coyuacruuuet daummcros omymaer ce6s Codu.

Ocobennoctp repos Craltpona B ToM, YTO OH - OyHTapb. lo-
HATHe OyHTA MMEeeT olpejeNsAvmee 3HAYEHMEe LJIA BCEro THEOpUECTBA
aMepHMKaHCKCro nucartenf. Hax BepHo oTmevaeT copeTckuit durocod
A.C. Boromonos, Gynr - “cymecTeeHHelmee M3MepeHWe ueJOBEUeC-
KOro cymecTBOBaHMA™ . ByHTys NpoTHB NOmABAeHMA HHAMBULYANb-
HOCTH GecuelOBeYHMK HOpMaMM Oypxyassoro ofmecTsa, cTaitpo-
HoBckHMll repolt IMTAETCHA NPOTHBOCTOATH MODANBHOMY YPOLCTBY,Jy=~
x0BHO# Jerpananuy, COXpaHWTh BHYTPEHHOD L@IbHOCTH M cBOGOLY,
NPOABAAS NDH STOM MyXECTBO M CTORKOCTH.

NleccymucTrueckoe oTHomenue CraftpoHa ® amepuxaHckoft peft-
CTBUTENBHOCTH !” NPUPONE UYENOBEKa BEeNyT €r0 K CTPEeMIeHHO pas-
penTs OOmMEeCTBEHHHE NPOTHMBOPEUHMsST BHYTDH UEJOBEUecKOI0 CO3Ha-
Hus. Pacrymemy xonbopmuamy DMcaTesNb NPOTHBONOCTABAAET CIIO-
CcOOHOCTE UENOBEKa BOCCTAThH, IYCTh CTHXMAHO M HearekpaTHO,06-
CTOATEALCTBAM, NPOTHB GE3LYXOBHOCTH, CTAHUAPTH3AuMM uielt u
YyBCTB.

C npupopmolt SyHra ceszan y Crafipona “(eHoMed Hacmaus",
ABIANLMACA UYACTBR XYLOKECTBEHHOMO MMpa IMcarelnell amepuxad-
croro Kra. lepont Cralipona BrriyspeH OODATUTSCA K HACHIMD ~
OpyIVi0 CHCTEMH, KOTOpYR OH OTpuuaeT. [lpM STOM OH BOCCTaeT He
TOJBKO MPOTKB M¥pa&, HO M NpPOTHB codcrneﬂﬂoﬁ'ymepdnocwu. Xy~
JloXeCTBEHHHe (GOpMH BHpAReHMA OyHea pasHooOpashu. [leiirod Jop-
ruc ¥ Codu, KoTOpuM caMoyOuflcTBO KameTcs €MHCTBEHHHM CIIOCO-
GoM OCBOGOUUTBCA OT NHTKHM yM& ¥ COBECTH, COBEpUalT Hacuiue
Hap cofo#t, nwuasa ceba muakru., Kanwrau MauuMxc, npoTecTys Ipo-
THE HEJIEIIOCTH M XeCTOKOCTH QODPCHDOBAHHOrO Mapua, OpraHH3o-
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BaHHOrO NOAKOBHMKOM TeMniATOHOM, KOTOPHH mpe3upaeT pe3epBHC—
TOB, IGHOM HEBEPOSTHHX yCHAW#t, MCKAIEUMB HOTY, 3ACTABIAET Ce-
68 ¥ cBOMX COAZAT npoitru Bce 5B KwioMeTpoB, WTOOH JOKA3AaTh,
UTO YesIoBeK CnocoGeH BHuepxaTh Janloe McnuTanue. Hacc Himcon-
BUHF yOMBaeT UelNOBeKa&, KOTOpHit ABIAETCA BOIIOmEHHEM Oe3HpaB-
CTBEHHOCTH COBPEMEHHOI'0 aMEPMKAHCKOro o6mecTEa ¥ ONMIeTBOpAET
Koppymmo camoro Hacca. Har Tepuep, Gyurys npoTue Qu3Mueckoro
M JYXOBHOTO paGCTBa, NWTAETCA OPraHM30Ba&TH YHHUTOXEHHE BHHOB-
HMKOB CBOEI'O 3ABHCHMOIO MOJNOEEHUA — BCeX CelHX.

llenb GyHra cTaffpOHOBCKOrO repof - MpOTECT INIPOTHBE AyXa
HokopHOCTH M pafcTBa. B GespaccylHOM nOJuYac HENOKOPCTBe repoft
CraftpoHa HaXOZMT OnMpaBlaHMe CBOe}t RHM3HM,CAMOYTBepKIaeTcd, 06—
peraer cBoe "a". AKkTOM GyHTA UEHTpalbHHI NEepCOHAX AaMepUKaH-
CKOTO MHCATeNA YTBepKIaeT LEHHOCTb M DOCTOMHCTBO HeNnOBsuecKo#
JMUHOCTH, MO0 B OyHTe mposBafeTcs cBoGome Boau, nobeja HAR
cBoeft craGocTho, yTBEDREIAETCH NMPaBo pemaTbh COOCTBEHHY® CYRb-
6y.

PaccmaTpuBas colyatbHhe CBA3M KaK HEMNOMIMHHHE ¢ NecT-
pykrupHne, CralipoH CTpeMMTCA HANTH OCHOBY JJA JNOCTHEEHHA
LeJIbHOT0, YNOPALOUYEHHOI0, HEOTUYRIEHHOFO CyUWECTBOBa&HUA uYelo-
BeKa. OH BMOMT BO3MORHOCTDH CHATHR OTUYXIEHMR He B NepeycTpoi-
CTBe CTPYKTYpH ofmecTBa, & B MHAMBMIY&IbHOM BOJEBOM YCHIMM, B
MODAJIBHOM yCOBepumeHCcTBoBaHMM. lepot CraltipoHa pemoncTpupyer
npyMep HENOKOPEHHOT'o CO3HAHWA, MO0 LM aBTOpa caMoe BaxHOe -
JyXOBHaA HE3aBUCHMMOCTH MHIOMBUIA.

OueBUOHO, UTO NpUCyTCcTBUE PUIypH OYyHTAPA B NMPOM3BENEHMAX
aMEDPUKAHCKOTO NUCATeNA OTPaxaeT BIMfHME OK3MCTEHLMATUCTCKUX
YMOHACTpOeHUt H, er0 MMPOBO33DEHUE, KOTOPHE BCTYTAKT B CHOX-
HOoe BaamMogeltcTeyue ¢ ero "pEHAM" MMDPOOMyWEHWEM, OKBUCTEHLHA—
JUCTCKOE MOHMMEHME UEN0BEKa B CTapOHOBCKOM BAPMAHTE OKA3HB&-
eTCA GNU3KUM DOMARHTHUECKON KOHIEMIMM JMUHOCTH.PoMaHTHKM "nep-
BHMH NPEACTABUIM JIMYHOCTH, KOTOpAA OIMPAEeTCA Ha cefA M cama
IiA ce6d co3gaeT 3aKoHW". POMaHTHYeckas JAMYHOCTL OSwia "aud-
HOCTBI OyXOTBOpeHHOft, oHa ofnapana cuwioff myxa, — B STOM CMH-
CcJle BeCh POMaHTH3M DPE3KO INONEMHUEH IpPOTUB BCAKMX ﬂDOHBJ!eHMﬂ
desnyxosnocwn"g. ITH cnopa NCAHOCTHD NPWIORMMH K repop Craft-
pora. ¥ kaprmHa Mmpa, KOTOpas BO3HHMKAET B DOMAHAX AMEpUKaH-
CKOTO NHCATeNd, OKA3WBAeTCH ONM3KON pOMAHTHUECKOMY MOHUMAHYIO
XU3HU Kak COpbOW no6pa M 374, ONMISTBODEHMAMM KOTODHX B €ro
NPOM3BEJEHMAX ABAANTCA repoi-GyHTapb ¥ €ro aHTATOHMCT — HOCH-
TeNb MOPOKOB GypmyasHoft cucTeMsl. Ha OCHOBaHMM DPe3yJbTATOB WC-
CIELOBAHUA OCOOEHHOCTEN CTaXpOHOBCKOTO Trepof MNpPeICTRBAAETCH
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THE REBEL-HERO 1IN WILLIAM STYRON'S WORK
L, Tsekhanovskaya

a

Summary

There is a continual emergence and examination of the
repel figure in Williem Styron's fiction, a subject which is
not limited to a particular time or place but to a man's
conflict with a system which binds and cripples him.

The depiction of the conflict resembles -that in the
works of romantic writers, Styron attacks the values of the
cozmercial society through one of the personages who embo-
dies them and who reminds us of the villain in the works of
romantic writers.

Styron's protagonist likewise has much in common with
the romantic¢ hero in that he is a nonconformist who is aware
of his exceptionality and who despises all those around him
who lead "unauthentic existence". He is usually more intel-
ligent and perceptive than other characters and thus more
sensitive to the evils of society.

Styron's hero is a quester longing for clarity and the
© meaning of life, in search of which he becomes aware of the
meaninglessness of existence and hig own limitations.
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The peculiarity of Styron's art lies in the fact ihat
his questers are rebels who revolt both against the sysien
end their own corruptibility. In the act or the wrebellion
they dolviolence either to themselves or those who personify
the corruption of the system. The ultimate aim of the rebel-
lion is not to overthrow the aystem but to affim an identi-
ty. The picture of life that emerges in Styron's novels sug-
gests that he understands it as a struggle be t-
ween good and evil which finds expression in the figures
of the rebel-hero and his antagonist. The above caid leads
to the conclusion that it is possible to define the artistic
method of the American writer as "the romanticism of the
20th century".
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