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THE GOTHIC ELEMENT IN EDGAR ALLAN POE’S
DARK TALES

Tiina Aunin

Tallinn Teachers' Training-lnstitute

Besides romantic poems, out of which only a few:
gained recognition during his lifetime, Edgar Allan Poe
(1809 - 1849) is famous for his analytlc stories. He was
one of the first to establish the so-callied "dark tra-
-dition" in ‘American literature, a tradition that rested
on the English predecessors of the Gothic stories: Ann
Radcliffe, Mary Shelley, Charles Robert Maturin, Thomas
de Quincey, Charles Lamb. Still the present article is
not intended to be so much as a study of the precise
influence of any particular writer (English or German)
on-Poe. It is an attempt to emphasize the Gothic element
in his tales, which has also 1mportant implications for
his other works.

E.A. Poe was an 1nnovator in nany terms ‘his ideas
were far in advance of his<age. In his tales he used
the theme of double-self before the term "split -perso-
mnality" was invented; he deéscribed the death-wish long’
before Freud defined it; he knew how to create suspense
before the psycho-thriller was thought of; he was

- - concerned with inner conflict, the major ,theme of

present-day literature. In short, 'although following
the romantic tradition of his day, Poe never broke his
ties with the logic of thinking. He is strangely modern,
in keeping with our own age, even ‘under the thick décor
of the Cothic. _ ' _

In the. history .of fiction the term Cothic
is synonymous with the horrific, the irrational.. Its
gloomy- irrational element of demonic - characters,” of
uncontrolled passion and supernatural forces, constitu- .
ted a péculiar pre-romantic protest °~ of the .authors
against the social evil, their reaction on the unsound

optimism of the Enlightenment. The Gothic novel was
in vogue durlng the last three decades of the 18th
century.

Charles Brockden Brown (1771 - 1810) was the first -
of the American pre-Romantics to introduce Cothic de-
vices .into the native literature (the novels "Edgar
Huntley', "Wieland"). His gift was also recognized by .
Poe whom he directly inspired.

George Robert Thompson, one of the most competent
20th-century experts on Poe, - attempts to resolve the



aesthetic problems of Poe's tales of mystery and horror

and to correct the widely- spread view that they reflect
a schizophrenic .schism in his world views. He emphasizes
" the ironic techniques as an . important aspect of Romanti-

‘cism, that provides a hlstorlcal_ context for reaulng
Poe 'as an ironist, instead of a -completely -serious
Gothicist" /1/. He even suggests a close  1link between
the Gothic works and the comic in Poe's tales, for the
main features of Gothicism - the. perverse fascination
“of death, the horror of the inhuman and the dramatiza-
tion of subconscious feelings - are all done wup .with
ludicrous stage. His corpses being half dead are thus
only half buried, they rise and walk again (e.g.'"The Pre-
mature Burial" 1844, "Ligeia' 1840), his bridal chambers.
are like tombs where the agonies suffered by thetorturer
and the victim are alike ("Eleonora'" 1841).

: Sometimes Poe even parodies his own literary manner
.-and style (e.g. in "The Oblong Box" 1844) where weird
circumstances have grotesquely commonplace explanations.
The mystery that surrounds the oblong box, being actu-
ally a coffin, is solved after the shipwreck when a man,
who is taking his wife's body~from Charleston. to New
. York,.is drowned with the coffln when it has to _be left
on the sinking sh1p

Thus, in Poe's case the ordlnary usage of the term
VGothicism” does not dlways work; the "Gothic décor" -
ruins, tombs, decaying castles and houses, dark  pits,
corpses, etc. -~ is much more &ppropriate. )

The ordinary -usage of the term "irony", does not
wotk either. G.R.. Thompson claims Poe to be a Romantic
Itonist. Thdt is true as far ‘as the ordinary usage of
the term "irony" is :concerned: the:. Romantic Ironist
means Something différent from what he appears to . be
'saylng Still his argument -is not to-be taken at its
face value. It is even more close to truth to say that
‘Poe as a Romantic Tronist does not mean . simply the
opposite of what-he says, instedd, he is.likely to mean
at the same time ‘both what he seems to be saying - and
"its’ opposite. )

. Of the total of Poe's sixty-eight short -stories,

“thirty-five are serious, and thirty-three .comic - and
ironic. Apart from the four tales of detectlon,. they
are.all horrific. Almost all are told in the first
person and in them the-narratorjsees-or suffers. some
frightful experience. - In Poe's tales we feel -tension’

"between madness and rationality, uncertalnty and know-
ledge, despair and hope. ,

Poe himself classified his tales as "grotesque"
" and “arabesque",.to indicate variations in his.intention
The "arabesque" are those in which horror or other
emotion in violent suspense gives the talé~.its power;
in the !'grotesque" tales the effect is  achieved by a
grim and fronic humour... Both methods were developed
rather than invented by Poe, but his systematic use of-
them made him the master of a new form, the short story



of psychologlcal effect !

His first dark tale. "Metzenpersteln" appeared in
1832, his last one, "Hop-Frog", in 1849. In his essay
"How'to Write a Blackwood's Article" (for Blackwood
Magazine', where at intervals he.was on the staff) Poe
gave a satirical but accurate rec¢ipe for such stories.
The essence of the ‘formula was tliis: "Get yourself into
such a scrape as no one ever got into before... Pay minute
attention to sensations" /2/. His method was truly "the
‘analysis of .sensations' in such famous tales as “A-
Descent into the Maelstrom", "The Pit- and the.Pendulunt
"The Tell-Tale Heart", "The' Black ' Cat" and '"The Premature
Burial"™. All these stories were written during his
-most prolific literatry period, between 1841 and 1845.

Julian Symons, a 20th- century American critic,
poet and mystery wrlter holds-views, much’ similar to
those of Thompson., To Symons‘lt seems as if there were
existing two 'Poes. The horror stories were written by"
the "Visionary Poe, but Logical Poe was adlways breath-
ing _over his. shoulder" /3/. 'This _idea .is wholly
acceptable. Poe is, as a rule, beyond the themes he is
dealing with, and so the opinion of some literary cri-
tics, that he is spelling out his personal agonies in
fictional terms, does not always hold true.

Of all the obs&ssions, characteristic of CGothicism, -
. Poe seems to be especially fascinated - by death in all

its horror. He chooses to emphasize death for the purpose
of .commenting on life, but also of man's isolation. In
the trap of life and in his death, every man is:an is-
land. If there is a mutual bbnd,itls the shared horror
of death. He even brings a personified Death into one
of his stories (""The Masque of Red Death" 1842). Thus,
he writes: "The figure was tall and gaunt, and shrouded
. from head to foot in the habiliments of the grave. The .
masque ... was made to resemble the countenance of a
stiffened corpse..." /4/. And the mysterious visitor
of the masquerade is a quiz for the reader’ forever, as
the guests find "the grave cerements and corpse 11ke
mask ... untenanted by any tangible form" /5/.

In the above-quoted story Gothic symbolism plays
a great role, as the "Red Death" is meant to' be not
only a disease, but the whole society that "~ is’ ' i1l
The story "has a sort of bloody thumbprint on it' /6/.
"Blood was its avatar and its seal - the redness ‘and
the. horror of blood' /7/. "The windows were of stained
glass - scarlet - a deep blood colour" -/8/. And fi-
nally,-the figure of the Red Death appears "dabbed ‘in
blood" and its features were '"beésprinkled with the
scarlet horror" /9/. If we remove the blood colour,
make it the Black, instead of the Red Death, thxs would
‘be a much less hauntlng story.

The ‘Gothic symbolism was a peculiar means ofconvey-
ing Poe's perception of reality in "Thes Pit and the
Pendulum'" (1842). He gives his idea of  life in the
symbolic form of a torture chamber wheré the 'sufferer



undergée’s horribtle:tortures at the hands or the Inquisition,
e.g. the razor- $harp pendulum descending on the prisoner,
whereas "the crescent was. designed to c¢ross the region-
of heart” 710/, and -the descent was "only apprec1ab1e'
at intervals that seemed ages” /11/.

The horrors of the pit, into Wthh the victim has
nearly fallen, are not descrlbed they are left for
the reader's imagination on purpose. We only get to know

-that the .victim wished "any death, but that of the pit! . -

" Any horror but this!"™ /12/

" It is noted that Poe sometimes creates a strong
-illusion of horror, and then breaks it with a shock
absurdly In."The ' Tell-Tale Heart' (1843) the absurd
irony is that the ., apparent beating of the murderer’
own heart, "a low, dull, quick sound ... such a sound
as a Watch™ makes when enveloped in cotton' /13/ he
‘mistakes for the beating of the still-living heart of
" the old man, which compels’ him to confess, may very
~well be the peculiar- thumplng -of the wood beetles
gnaw1ng at the walls. ' :

" "The Black Cat' (1843) has a lot in common with
_"The Tell-Tale Heart" as it details clearly the irrational
-desire, almost the ultimate irony, to act against one-

self. The'narratOr;hangs his pét-cat from'a tree, do-
‘ing so-"because I knew that it had loved me, and be-
cause I felt it had given me no reason of offense"/14A
Here -the ided of doing  wrong, for the sake of it, is
powerfully. expressed. A close analysis of the tale shows
that Poe--'is- fully conscious of the abnormalities of -
‘his. narrators and does not take their demented ways too
seriously. The final sentences offer one of his finest
theatrical effects: "The corpse, already. greatly decayed
‘and clotted with gore, stood erect before the ‘eyes of
the spectators. Upon its head, with red extended mouth
and solitary eye. of fire, sat the hideous beast..." /15/
The true horror, the true GOtth quality of Poe's tales,
is .even more than ironic if mode. "The 1n51nuatedv
burlesque, the ironic modes-of language, and the ironic

themes merge with ironies of plot and characterization o

in ‘the creation of an absurd universe' /16/.

‘ "The Facts in the .Case of Mr. Valdemar' (1845), a
tale of prolonging life beyond the proper point of death,
contains absurd and comic details. For instance, the
voice of the dead man, the "sleep-walker", in the
condition of a mesmeric trance impresses the narrator
"as gelatinous or glutinous matters impress the sense
of touch" 717/. The tale is a blending of two of Poe's
chief interests - mesmerism and the possibility of
- existence after death. It concludes that individual
personality might continue living after death, either
through an effect of his will or by some extraneous
means. But in spite of the masterful presentation of
the tale, it.does not «create the feeling of horror so
overwhelmingly as does the ‘reading of other stories.,

'"The Premature Burial" (1844) and "The Oblong Box”

8



(1344), both these tales, after a series of weird
circumstances, conclude grotesquely with a commonplace
explanation. In the first, a long essay,; describing
ih realistic terms various actual cases .of people
buried alive, is succeeded by the - narrator's own
experience. Unable to move.or speak, he lies inside a
coffin which has been put "forever into some ordinary
nameless GRAVE" /18/. Poé breaks the spell by revealing
that the man is in a very narrow berth of a ship.

Confinement within a very small space is often
linked in Poe's stories with premature burial. In "The
Cask of Amontiilado' (1844) Fortunato is buried alive
by his friend, Montresor, who has the pleasure of
knowing that the chained victim understands perfectly
what is happening to him The awful revenge is depicted
with frightening calmness, the wish of revenge has
killed all humane feelings in the narrator.

"Hop-Frog" (1849), the last of Poe's dark tales,
is also a tale of horrible revenge, that of a crippled
court jester'who strikes back at his tormentors in a
peculiarly horrible way. The” burning of the King and
his seven counsellors is described with relish,to the
point where they swing in their chains "a fetid blackened,
hideous, and indistinguishable mass": /19/.

In the opinion of Philip van Doren, the editor
of Poe's "Tales and Poems", this seldom-read tale is .
one of the most unconsciously self-revealing documents
~its author has left to the world. It was written eight

months -before the author's own death After a lifetime

of rejection and failure, unable to take aay physxcal
revenge upon those who had made him suffer, hg Struck
back at them, symbolically, in his wrltxng Thus,
owing to the "obvious relationship with Poe's own lifs,
the effects achieved in this particular tale seem
" conscious and intentiongl.

Otherwise, Poe is a s@rious artist, who explores
thesneurosis of his chargeters with problng jntelli-~
gence. He handles the Gothic décor with ease and keeps
control over the materigl, At its best his work
displays technical virtuosity. He deals with fear .and
death, with mysteries beygnd life, with the .brevity
of «human existence, and achieves triumphs of symboliac¢
form in expressing them. "
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. TOTMYECKME 3JEMEHTH. "YXACHBX" HOBEJ
_ 3NITAPA AJUIAHA 1O

T.. AyHun

Peswwme : .

B cTaTbe paccmanuBachn FOTHYECKHE BIMAHKA ‘B aHa-
JHTHYECKUX pacckaszax 3.A. Mo, - ;

Ponb 3.A. Tlo B @8MepHKAHCKOH JUTEpaType 6mna HOBa-
"TOPCKOM: OH 3aJIOKKI OCHOBY TaK Ha3HBaeMHX ''MpauHbx"
Tpanuu¥il B aMepUKAHCKOM HOBEJUNIMCTHKE. TeMa pacmenneHHo-
ro CosHakus, TOCKa IO CMEpTU, ymepbHas mCuUxvka -~ Bce
3TO BXOpuno B cdhepy HMHTepecoB J.A. Ilo ropa3zno paHblle,ueM
. ICUXOJIOTUUECKHH Tpuijlep CHOPMUPOBAJICA KaK CaMOCTOATENb-
Hblii XaHp, 3ajOoNnro. po.Toro kak 3. ¢perig HayuHo OGOCHOBAJ
W ONpEeNeNuNn 3TU ABJIGHUS,

HecMoTps Ha CuNIbHBHE TOTHYECKHE BIIHAHHA, B HOBeJNax
3.A. o coxpaHseTCs CBsI3b MEXAY 'MPOHCXOORMUM M JIOFHKOH
aBTOPCKOM MBICNIH. 3Ta JOTHYHOCTb MBICIIH CBHAETENbLCTBYET O
MACTEPCKOM BJIAJIEHHH aBTOPOM CBOHM MaTepualioM. Ocofoe oua
poBaHuKe [IpHOaeT HOBEJJIaM POMaHTHUECKas HPOHHA - JMTepa-
TYDHBl MpHeM, KOTOpHH y.D,A. [0 BhcTynmaeT B HEKOTODPOM
poae Kak aMUHB2NeHTHHH. .

33 wopenyn u3 68, HanucaHpbiXx B 1832 - 1849 rr. Hack-
BO3b DPOHHKHYTH FOTHYECKO¥ HHTOHauuel. 3a. HUCKIIOUEHHEM
YeThpeX, OCTalbHeie 64 ''ymachble' HOBEJNb CONEPXKAT COTUYE-
CKHe CHMBOJIb, KOTOPHE OKa3HBaWTCs obnaaTeanuMH nas co3-
’nauux MJUTIO3HH CTpaxa.
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HEONHO3HAYHOCTb B OBPAZHOM CTPYKTYPE
"CBAWEHHOFO UCTOUHMKA" FEHPW QMEAMCA -

' Vipuua onosavepa

JledMHTPaOCKKH MenaroruyeckKun HHCTHTyT
. umeHHd A,U. TepueHa ;

B 1901 rony Fexpu ﬂﬂenmc onyGnuKoBan HOBeCTb"CBﬂ-'
mMEeHHbH HCTOYHMK'' . BOJNIBWMHCTBO KPHTHKOB IIHCAaJio 0 ToM, yTo
Ha 3TOT pas nucaTenb BOyCTYl TOTPATHI BPeMS M TaJaHT.
EnuHcTBeHHbM uckimwueHdeM Obnm Y.Jl. Xoy3Jjuc, BHCOKO oue-
HUBIIMH HOBeCTb. OH 3asBHN, uTO ''pa3rapal TahHy''CBsumeH-
HOI'O HCTOUYHHKA", A00aBHB NpK. 3TOM, 4UTO ''He HaMepeH IoO-
Ka ee pasrnamatb' /1/. Uro. KOHerTHO OH uMeNl B BHAY,
TaK M He BBISICHHJIOCH.

Hocnenylomas cynbba "CBﬂmeHHOPO MCTqunxs'B ucclie-
noBaHUAX, HOCBHE;HHNX TBopuecTBY ['. IbkeiMmca, 6bJia mocTa-
TOYHO CJIOXHOM, s GONbIMHCTBA KPUTHKOB KJIII0UE BbIM MO-
MEHTOM B OHEHKe IIOBECTH CcTajl o6pa3 pacckasyuka. B yacT-
HocTtH, P. ¥YacT B 1916 r. c GonpumoN mgonei HPOHUH 3aMe-
THNa, YTO PacCKA34YWK - OOWH K3 Npuliaille HAMX TNOTOCTUTH
B ycanbbe Hblomapu - "HesycnemHo MNHTaeTCs ONpenellTh,
CymecTBYeT N 0CO60ro poga CBs3b ... MEXAY HEKOTODBMH
U3 rocTei, W .3aTpauydBaeT Ha 3TO OONblle 3HEPruu, YEM NO-

- Hapobunocb KauTy anst -cospaHusi "KpUTHKHM 4yHCTOro pasyma'
/2/. 3TH CTaBuMEe XPECTOMATHHAHBIMH CJIOBA HCCJIENOBAaTEib-
HUUB BO MHOTOM ONpeJIeJIMNH XapaKTep MNoClenylmiX ONeHOK.
BmMecTte ¢ TemM P. Ys3cT noguepkHylla TeXHHUECKOe coBep-
WeHCTBO NOCTPOEHHN noBecTH. K 3TOH Touke 3peHHS NpPH-
.COEIMHUIICH B ‘HanbHedmeM M DJ3pa- [layhn, a sartem JI. Hgen
/3/. . .

C mpyro# cTopoHb, GONBLMHCTBO HcclenoBaTelel ''CBs
IMEeHHOI'O0 KHCTOYHMKA' Ha3mBaeT  NPOM3BENEHHEe HeyaauHhM.
JHOTHEe OCHOBHIBAaWT 3TO YTBEDPHACHHUE Ha TOM, UTO TIHCATENb
He BKIWYHI TOBECTb B HbW-HOPKCKOE Cob6paHue COUMHEHUH.
I'. [Oxefimc, mo BCEM BMAUMOCTH, He TIpupaBal €# ocoboro
3HaueHusi, O YeM CBHIETENbCTBYW ero AOCTaTOYHO npeHe Gpe-
KHTEINbHBE BbiCKasbiBaHHs. OpHako JIMTEPATYPHAsA" HCTODHA
npepnaraeT HaM HemMalo MNpHMEpPOB TOTO, KaK MHCATENU La-
BaJIi CBOMUM JIyUillUM NPOM3BENECHHUSIM YHHUHXKHTEJIbHYI ONEHKY.
B mo6oMm cnyuae, HCClemoBaHHe "CmeeHHoro HCTOYHHUKA"
npencTaBiseT Ge3YCNOBHBE HHTEDEC. . : -

[loBecTh HanmuMcaHa OT NEpPBOro NHUa. JIXeHAMC BIepBHE
npuberuyn k ¢opme Ich-Erzihlung B CTONb KPYINHOM MpPOH3-
BeeHHH. ITOT NOBECTBOBATENbHHH NPHEM obpamaeT BHHMa-
HYE UMTaTens, B 4YacTHOCTH, Ha CXOACTBO "CBAMEHHOro HC-
TouHuka' ¢ APYruM mpousBefeHueM [IxeiMCa TOTI9:.NE€ TNEPHO-
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ma - c "ToBoporoM BuHTa' (1898) - cxopcTBo B .crnocofax
COOTHECEHHS! BHYTPEHHHX ¥ BHEIHUX TOUYEK 3pEeHUs Ha  u3ja-
raempie cobbiTHs. Tak, COBEPHMEHHO OUEBHAHO, UTO IIDHUYUHHH,
NMo6youBWKHE nUcaTesis NPHOGETHYTh K INOBECTBOBAHMI0 OT IIEp-
BOro Juua, T€ Xe, YTO 3aCTaBUI¥ €T0 TONTH IO 3TOMY IIy-
T¥ B ''lloBOpPOTE BHHTA'': HMEHHO TakuM 06pasoM OH CTpe-
MHICS OOBHTHBCST TOTO, UTO CuMTan MpaeanbHoit GopMoR, TO
ecTb, obecneuuTh HEALHOCTb H300paxeHusi, LOCTWYH IOJHOM
O6bEKTHBALUK, OKOHUATEJIbHO ''CAMOYCTpPaHUTBCA'", MO3BONMUB

ﬂeHCTBHm pa3sBUBATHCY Kak O BHe aBTopcxnx Ol{eHOK, o
"CHeHWYE CKOMY' MPHHLHKITY.
Kak u FepOHHﬁ "MoBopora BUHTA" pacckasuuk ""CBs-

MEHHOPO HCTOYHHKAE'' BLIIOJHAET @yﬂxuun_heHTpaanoro BOC- "~
NpHHHMaKmero coszHaHua" (no TepMudonoruu TF. [xeliMca).
MMeHHO OT ero jHua M BedeTcs MOBeCTBoBaHMe (C ero '"Tou-
KM 3peHHsa" - u306paxkeéHne) Ha [POTAXEHHWH BCETro AEHCTBUHA.
Cnepyer 3ameTu?b, uTO B. '"'CBAMEHHOM WCTOYHHKe''HET mpo--
nora, #, B ornuyHe otT ''lloBopoTa BHHTA', rae. OHEBHHUKY
ryBepHAHTKM NpeaWecTBYWT eme [aBa ''pacckasa', B OOHOM
M3 KOTODPBIX €l [JaeTCs HeKas XapaKTepPUCTHKA, B ''CBAmEHHOM
HCTOYHHMKe' uuTaTenbp He y3HaeT O repoe HHUYETro ompepe-

‘IEHHOTO HHM OT APYIMX YYaCTHMKOB [OJEHCTBUSI, HHU OT Hero

camoro. llpeagMeT u306pameHus IpPH TOM OCBemaeTCs HepaB-
HOMEPHO, T.K. OOMHHUDywHee ''leHTpanbHOE€ CO3HaHHUe' Tio-
naBnseT noBouHble "'TOYKM 3peHHa', JIHUbL  ONOCPENOBAaHHO
BO3JAEHCTBYWNHE Ha YUTATENbCKOE BOCNpUATHE. Tako¥ [IPHH- -
uun usobpameHHss XapakKTepeH Ons BCeX NMpoH3BeneHun pybe-
®a BekOB, rge Jxenmc HCMONb3YET NOBECTBOBAHHE - OT NEp-
BOro nuua, B HHX OH HaMepeHHO MOKa3bBAaeT He  TOJbKO
npeuMymecrBa, HO M OrpaHUYEeHHOCTb NpHeMa GOUKCUDPOBAHHOM
"TOUKH 3peHuda", SaernneHHOM 3a repoem. Tak, Hanpumep,
llxke#Mc HapymaeT rpaHHipl TOro AO0BepuUs, KOTOpoe Bcerpa
npenonaranochk MeXay PacCKasyHKOM M dHTaTesieM. B pe-
3yJnbTaTe ‘NIPOM3OMIJIO CBOEro popa ''camopasobnaueHue'' 3TOM
NUTEepaTYPHOH YCAOBHOCTH - CJHSHHOCTH aBTODPCKOH ''TOUYKH
3peHusa" ® ""TOUKM 3peHus'' repos-nogecrteosaTens. Tém ca-
MbiM aBTOP NEMOHCTPUDPYET CBOKW SKOOH ''HEKOMNETEHTHOCTBL'B'
NCUXOJIOTHUYE CKOH MOTHBHPOBKE NMOBeO8HHWA CBOETro repos,
CHHMAaEeT C cefs OTBETCTBEHHOCTb W 38 €ro OEHCTBUSA, U Ha-
®e 3a crnocof KX M3noxeHMsd. Tak CTEHOBUTCH SBHbIM CMEMe -

' HHe MHTepecoB [xeAMCa oT 06JAaCTH MCHUXOJIOTMM K o6JacTu

CaMOH3YUEHUS JIATEPATYpPhl. ITOT CABHI OOCTATOYHO 3aMeTeH
B. nHTepaType pybSexa XIX - XX BB. B LEOM, CrpemMite HHe
K METAOTHUCAHHKI0 NMTepaTyphl MPOABUACCH B OCO3HAHMW, B Ha-
MEepeHHOM OfHaMeHHM ONHMX NPHEMOB, B HI'DE C HUMH, C Of-
'HO#l CTODOHbM, M B OTKAa3€ OT pANa NPHEMOB —C [pYroi.
Mpuem Ich- Erzahlung, KOTODHIl, KaK YXé I'OBODUIIOCH,
6HJT B NMPHHIHKIE HCHonb30BaH [xkedAMCOM ONnA Co3paHus oBbek-
TMBHOCTH, T.e. IJIA pelleHUss OCHOBHOH 3ajaud €Tro 3pelioro

"TBOpPYECTBa, B MTOTEe OKa3ajCs C Hedl B IBHOM TNPOTHUBODE-

YHH, T.K. YCHJHS NMcaTens B 3TOM CJiyuae Obinyv OpHOBpeE-
MEHHO HallpaBjeHn B NPOTHUBOMOJIOKHHE CTOPOHB - MK OObEK-
THBHOCTH, M B CTOPOHY OT Hee. Oco3HaHHOEe MNPOTHBOPEYHE
MEENY XYIOKECTBEHHOH OObBEKTHBHOCTB® H OGBEKTHBHOCTBHIO
HayQHOl SBHMJNOCH ONHHMM H3 HCTOUHMKOB HapPOUYWUTOH [ABOHCT-



BeHHOCTn xynomebTBeHHoﬁ CTPYKTY.Dbl “CBameHHoro HCTOY-
Huka'" .

B CHXEeTHOM MOCTPOEHUH "CmeemHoro HCTOUHHUKA' . Tak
%e, Kak u "[loBopoTa BHHTA', nerxo NPOCIIEKUBANTCA UEPTH
meTtextusa. B "[loBopoTe BuHTa' pone "cnepoBaTtensa' Hrpa-
‘eT rysepHaHTKa. YuTaTeNb CTAaHOBHTCH - COYUAaCTHHKOM e€e
paccliegoBaHuii, uMes B CBOE€M pacCHOpSXEHHM TOJBKO TOT Ha-
6op GakTeB, KOTODbHM BllageeT cama repouwhs. [Hapangokc 3a-
K/0UaeTCs B TOM, 4YTO 3TOr0 Habopa ABHO HEJOCTATOYHO He
TONbLKO [OJis BblHEe CEHHMS NPUroBOpa, HO W IS onpepeneHus
COCTaBa MNpecTyNnjeHus, 4YTO caMmMo no cebe mompHBaeT OCHO-
BY OCHOB [ETEKTHUBHON CTPYKTYPHI. . o

JeTexTUBHOCTL ""CBAMEHHOrO WCTOYHMK2'" NPOABASMETCH
Daxe Ha JIEKCHYEeCKOM YpoBHe. B TekcTe BCcTpedaeTCs KpH-
MHHaJHCTHUECKAas TepMHHonorus: 'wxeprsa'™ fec. 30/, "nmpec-
TynHuk" /c. 30/, '"sanacTb Ha crnem™ [fc. 22/, “cumuk" /c.
66/, "cnexxa" /c. 66/ u T.n./49. Kpome Tero, cam XapakTep
OeSITENLHOCTH TJaBHOTO T'€pos BLI3HBAeT aCCOLMALiMM C Oe-
TeKTHBHBIM XaHpOM. OnpefeneHHas OO WPOHWM, 3aMeTHas B
NMOBECTH, NO3BOJAET NPEANOJOKHTL, uTo 06pa3 paccka3uHka
B fpousBejleHuu [IkefiMca - BO3MOXHO, Hapomus Ha Orwcra
lwneHa - poOoHauanbHHKA JIMTEPATYDHEX CHENMKOB, a TaKke
Ha liepnoka XonMca - TBOPEHHE IPOCHABUBHNEroCs B KOHIE
npousioro Beka A. Konau-[lonns. (MepBwi pacckaz o Llepino-
ke XommMmce "BTmn B 6arponmx TOHax” ﬁun ONyBJIHKOBAH . B -
1887 r.).

) 3aMeTUM, uTO HH Y 3. Mo, vw y A. Kouau-Jloina maH-
POBbLIM NETEKTHUBHBIA NPH3HAK ''POHMNOATEIbHEH CHHMK'' eme He
0CO3HaH Kak npueM. Y [xeHmMca xe UMeeT MecTO pedJieKCH#H,
3KCNEePHUMEHT C nipueMoM. Tak, HaOpuMep, pacckasduk ''CBsa-’
MeHHOTO HUCTOUYHHMKA' MNMONb3yeTCda MeTonoM AenyKnuu. Tak xe,
KaK U €ro IUTEpaTYpHhie MpeameCcTBEHHUKKE, oH Oecnpenesib-
HO pas3Bul B cele cnocoBHOCTDb)BHHMATEIbHO HabmonaTh, CO-
OHpaTb MOKa3aHHsA, Ha OCHOBE I10OMEYEHHOFrO BHICTPAaUBaTh
LEeNOYKY DaCCyXOeHHWH H. OeJlaTb BbBOMOE. OOHAKO MEeXOy HHMH
€CTb CylleCTBeHHAs] pa3Hulia: B TO BpeMs, KaK B pyKax y
Ionena u XonMca Bceria MMEeTCsS HEKUHW HeEocnmopumbiyi GakT
' - OCHOBa BCEX MX YTBEPROEHMH, repoir "CBameHHOro MCTOU-
HUKA'" CTPOMUT CBOM TEOPHH, HCXOOs H3 BeCchbMa COMHHUTEIb-
HOM TMIOTE3bl, KOTOPasi, B CBOW OUYEpenb, BO3HHKAEeT U3
HENOATBEPKAEHHOTO @aKTa, N0 Te HIHAILHO [OMY CKalme ro ABY-
CMBICIIEHHOCTb TOJIKOBAHHSA.

OcHOBHblE pA3HOTNACHS MEXAY KPUTHKAMH "Caameunoro
HCTOYHHMKA' BO3HHUKIM M NPOOJIKANT BO3HHKATBL MO BOIPOCY
0 ponu repos nosecTH. OOHM BBIABUTAWT NPOTHB Hero, fec-
YyucleHHble 0OBHHEeHHs (B TJynocTu, GecCcTHHCTBE, Yypesmep-
HoM nwboneiTcTBe, 60NEe3HEHHOM BoOGpaxeHHH, 4y DOBHLIHOM
3rou3sMe , rUNepTpodMPOBAHHOM CyOBEKTHBU3ME ), .XapaKTEepH-
3YOT JIOTHUYECKHE NOCTPOEHHUS DpacCCKa3uHKa KaK MHTEeJIIEKTY-
anbHui O6pen, CYMTAWT, YTO oH oxsaqew'Ma&uéxaandﬁ no-
POYHOHR CTpacThio.

B NpOoTHBONONOXHOCTbL MM, npyrue KPHTHKH He BHIAT
HHYETO NMPEeAOCYOHTENIBHOrO B HNEHCTBUSX Fepost H YKAa3HBaOT
Ha TO, YTO €ro NOCTYNKH NPOAHKTOBaHBI JIMITL NOTpefHOCTHI
M TIMBOTO yMa M ONpaBIHBAWTCH NPUPOOHEM MobBoITCTBOM H
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CTpEMHeHHeM MO3HATh TaiHb XH3HH. : .

" BONBMHHCTBO. MCCJIELOBaTENEH npnnepmnnaeTCﬂ,_.TaKHM
o6pasoM, OOCTAaTOYHO AOTMaTHYECKOH, OOHOCTOPOHHEH MHTED-
ApeTallHH KaK. OTOeJIbHEX 06pasoB, .TaK W COmepxaHus B -Ue-
noM. Jlumb He3HauyuTENIbHOE HUCIO TEX, (KTO :aHANH3UPYET
"CBsmeHHbHH# HCTOUYHMK', TOBOPHUT 06 ONpejeneHHON IBYCMBIC-
NeHHOCTH CoJepxaHHA ToBecTH /5/. 3apaua RaHHOW . CTaTbH
3aKIoyaeTcs B TOM YT0 6bl noxaaaTb, 4TO, obHaxas H aHa-
JIM3HPYsA HOpHEM ''Touka 3peHus', [xedMc 0 o 6 u'B a 1 C 4
"saTeMHeHHA" U npOTHBopetuOCTH CMbICTIa,

" B 3KCHO3MUHH NOBECTH PacCKa34YUK - OH Xe rnaanmu'
repodl - oTmpaBlsieTCcss B ycanbBy HbiMapu, uTOBH NPOBECTH
TaM YHMKeHp. B moesfe oH BCTpeuaeT MHCCHUC Bpuccehpged
Tun6epra JloHra - CBOMX. CTADhX 3HAKOMbIX. [loHauany OH He
y3HaeT fAaMy, TaK KaK OHa KaxeTcss eMy HaMHOIrO MOJIOXe, ueM
OHNa B UX Npomiyi BCTpeuy. lepoi Takke 3aMeuyaeT, YTO H
JoHT W3MEHMNICH: 'MOJIOZOH UeNOBSK, CIOBHO IO. BOMIEOCTBY,
NpeBPaTHICs M3 CKY4YHOH NOCPEACTBEHHOCTH B 3aHATHOTO R
OCTpoyMHoro cobecenuuKka. [lo mpubbiTuu .B Hbiomapu repoy
BCTPEYAETCH C MY®eM MUCCHC BpucceHnpet, Taewm, KOTOPHI
3HAYUTENNbHO MOJIOKE CBOEH XeHH, HO, KakK 3TO HU CTPaHHO,
KaxeTCs Temnepb ropasfo crapme ee. OCHOBHBAsCh Ha ITHX
HabmogeHUsIX, TEepod BHABHraeT CIEXYWmMYW THIOTE3y: B OT-
HOmMEHHUNAX MEKAY . ABYMs . MIOAbMHY OOWH BHICTYNAaeT B KauecTBe
"paMmmnupa'’, IHmaKmero CBoero [oGpoBoJIBHOIrO ’'moHopa’ kU3~
HEHHBX CHJI.. (BOJIBUHHCTBO KPUTHKOB . MCHONb3YET TepPMHH
“paMnupusM', 0603HAauad TaKHUM ‘06pa3OM HEHTPalbHHH . CH-
e THHA MOTHB '"'CBAmMEHHOTO HCTOUYHMKaA'). Tak BO3HHUKAET
TEOPHUS ''CBAMEHHHX HCTOUHHMKOB'' XKH3HEHHOW DYHEDPTHH. Ins
.TOrO, 4YTOOH [OKAa34Tb CBOW NpPaBOTY, pPaCCKa3UHKY, KaK OH
MOHUMAET, ClelyeT HaWTH mapy, I'OEe OTHOWEHHUH MEXAY mnapr
HepaMu CKnafpBaauch. Ou 1o cxeMme. bpuccenpgeHos. .

. C. uenpio - 0606muTb ¥ CHCTEMaTH3HPOBATH MHOTOUHUCJIE H~
Hble [geTalM MOBEeCTH, HIUICTPUpYWmMUE pa3HoobpasHue, SynTo-
60l ' CyiyuaifiHbie NepeMeHH B nosuunﬂx pacCKa3uyHuKd =M MUCCHC
Bpuccenpgen - [ByX OCHOBHBIX ''HcclefioBaTenen' Teopun ''uc-
TOUYHHKOB'', Ml IpefAjlaraeM 30eChb YNPOmMEHHYK CXeMmMy, oTpa-=
malomyl JHMIb Haubollee CymecCcTBeHHbe M3 3THX H3MeHeHuUi/6/.
Jlns 3Toro Mbl BHOENMIM HMECTh YCJIOBHBIX 3TaloB ''paccneno-
BaHusi''. Kaxpeldi M3 2THUX »TaloB MOKAa3bHBAET HEKWH, CABUL B
NO3HLUAX MepcoHaxei. Ha KakaoM M3 HHUX TEODPHsS. TIaBHOIO
reposi, KakK W TEOpDHUS MHUCCHUC bBpucceHnmeH, mpuHUMaey Ka-
YeCTBEHHO HOBB BHMA. B gononHeHue Kk MBYM OCHOBHHIM TOY-
' KaM 3peHus B cxeme TaKKe YuMThHBalOTCs Haubonee CymecT~
BeHHBEe TNoKasaHus ''ceugereneu'' - TIunbepra JloHra u ®opna
O6epra. Ecnu Ob MBI CTpeMMIMCH OTOBpa3suTh BCe Mejbual-~
mue xonebaHHA B. MO3HUMM KaXOmoro M3 CeMM NepcoHaxed "Cest
MEHHOro MCTOYHHKA', TO 3HAUHTEJILHO pa3pocuasics cxema
-GaKTUYECKM OTOXAECTBUNACH &bl C nonpoﬁnuM nepecxaaom co-
OepXaHUS MOBECTH. :

B cxeme Ml Bynem HONb30BATLCS cnenymmumu Y CIIOBHbI~
My oBo3HaueHusamu: N (narrator) - pacckasuuk, _B - muc-
cuc BpucceHpeH, B - Tait Bpuccenpen, L - Tunb6eptr JoHr,
J - mepu Hxou, S - muccuc Cepsep, 0 - ®opn OCept. Lup--
pa I oGoaHaqaeT W3Me HeHHOe COCTOsIHHE NepCoHaxa, Hampu-
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Mep; _B; - m3MeHuBHascsa (moMoloaeBmasi) MHcCHC. Bpuccen-
‘ped. © “TakuM o6pa3oM, BHpPaXeHHE mB = pBp CHMBOIM3HDY-
er nsmeHeHue,>nponaomenmee ¢ muccuc. bpuccenpged, . a Bh-
paxeHue _B. # B _OTCYTCTBHE TakoBOTO.. CuMBOII 4 03~
‘HayaeT Hannqu@ B3AMMO3aBHUCHMOMN . CBASH Memay JBYMs Nep-
COHaxaMH, HampuMep, ''BamMmup’ <—> - ''noHop"; v+¥9 ! MER-
Oy HaHHbBIMU. e pCOHAXaM¥ OTCYTCTBYIOT BaaumoaanucuMue oT-
HomeHust,. .CumMBon ''=H "' - "cnenoaaTeano St - gHTa-
"TEJ0 HEHW3BECTHO, UYTO CYHTaeT TOT HIH unoﬁ\ riepcoHax Ha
HJaHHOM 3Tame, "X' - mpenmojaraemMsii nepcoHax us YHCHa
nepeyucse HHuX-. Boime . (CM. Ta6numy).

Kak mpaBHJIO, KPHTHKH, TOBOpS ‘O Teopum KOTOpYI0 3a-
mmnae'r repoil, CBOAAT €€ k cnenywmer dopmyne: B «—p Bj
L¢++%S; B+—>»S = B« L. 370 03HayaeT, UTO Mem=
OY MHCCHC DpHCCenpmeH H ee MyX®eM CYmMeCTBYRT OTHOMEHHS
"pammupa'' - ''moHopa', TO Xe CaMoe PpacCKa3yMK nipepnona-
raeT o cpa3u I'mnbepra Jlonra ¢ Med Cepsep. OH cuwraer,
4YTO BCE NoAMEe Ye HHHE MM GaKTH ''MOAKpEIUISIT npyr .opyra"
/c 15/, omymaeT, 4TO ''BOT-BOT OTKPDOET 3aKOH, KOTODH
OGBACHUT eMy BCe, C 4YeM urpamno ero BooGpameHue' '/c: 23/
Hdaxe TO, uTO npoﬂcxonnT C CaMMM pPacCKa3S4YHMKOM, OH "HaSh-
BaeT "'monxopsmeit pabouei runoteaon” fc.-95/. Tlo xomy
paccliefoBaHusg OH THmAaTeAbHO ''monbupaeT PakTH TakKuM 06—
pa3oM, uTo6H OHM COOTBETCTBOBAJNIM ADYr mpyTy'" /c. 104/.
IyMasi, 4To jBe ''XepTBH'' TOXe CBA3aHH Mexgy cob6o#i omnpe-
neNeHHHM 06pa3oM, OH [E€JIaeT BLIBOJ: TaKas Xe CBASb [NOJR=-
Ha 6BITb MU MexOy ''BaMmupamu'’, T.e. MeRQy MHCCHC bpuccen
nen u I'mn6eprtoM JloHrom.

"HccnenoBaTend He YYHTHBAKWT cnenymmee.uo TOro, Kax'
TEOPHsA TIepOs NMpUHUMAeT OKOHYaTesbHHHA BHA, OHAa CYHMECT-
BEeHHO MEHfEeTCs B XOJe €ro pacClefOoBaHUsl~ ITH H3MEHEHHSA
BH3BaHH HOBHMM OBCTOSATENbCTBAMM, TDAHCOHOOPMHPYWNHMH NO-
sunuic reposi. [I[pUBOAHMAas HaMHM CXeMa NO3TANHO HIULIOCTPUPY-
eT INoCTerneHHOoe NPUONMXKEHME PACCKAIUUKA K KOHEUHOMY BH-
BOOy. 3aMETHM BCE ®e, UTO H3IMEHEHHA, IPOUCXOAAMHE B
TEOPHH pPacCKa3uWKd, He 3aTparuBalwT MCXOZHOH THUIIOTE 3H
(x = X;): ¢ HEKOTOpPHMH H3 rocrei HbioMapua npoucxonsaT qr
mecTBeHHBle H3MeHEHHA..

B xope pacciiefoBaHHA Tepoil OCHOBHBaeT CBOM IIPOME-
KYyTOUYHble 3aKJIOUCHHS Ha HEMHOTHX (akTax, KOTopbe OH HH-
TEPIpPETHPYET AOCTATOYHO. CyBbeKTHBHO H, KaK [paBumo,
JIMIIb MCXOAS M3 HX ''MpUTOOHOCTH' IS TEOPHH "HCTOUYHHKOE!
KpomMe TOro, mo ero NpH3HaHUIO, OH . BHCIYNWBAET MHEHHuS
"ceupgeTenet’ M haéeraeT HenocpenCTBEHHOI0O AOMNMpPOCa ''Mo-
nospéBaemux' . OH He npuberaeT K MIHOHAXY, OCHOEHBAss CBOH

<3axaneuna fiumub Ha ''mcuxoioruueckKux" cauneTeanTBax,cm-
‘Tasi HyTh ''CIEeXKH H noucmannBaHua B 3aMOYHYI0 chamuuy
-/c. 66/ HENOCTOHHEIM.

" PeanbHOCTb OKA3HBaAE€T CONDPOTHBIEHUE BunonaM paccxaa-
upKa. BpeméHaMu eMy TIDUXOOHTCS NPH3HATb, UTO He BCe
(®aKTbl MOATBEPXOAWT INPAaBHIBHOCTH usﬁpannoro‘ HM Ty TH.
Tax, HanpuMmep, OH C. OropueHHeM OTMeuaeT: 'OAHAKO CTpaH-
HO - ¥ 3TO pgaxe pas3apaxaeT - B Jiegud JIXOH He OuJI0 Huue-
ro HeoOHUYHOTIO, TAKOI'0, YTO OH NOATBEPXOAJIO MOW TOUKY
3peHus ..." /c. 17/. Tepo#i nouumaeT: "JeiCTBHTENbHOCTD
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OTHWAb He CTpeMHIach K rapMonuu" ./c. 182/. OH BMOHMT, .
YTO KaxymasiCs CTpPOiHAas CHMMETDMs €ro. TEODHUM .- ''PE3YNb-
TaT MCKYCCTBEHHO COCTaBleHHo# mpomopuuu”  /c. 183/. On-
HAKO [axe SBHblE HECOOTBETCTBHUsS HE BbIHYKOAWOT ero ceep-
HYTb C M36paHHOTO NyTH: OH NIPOJOJIKAET CUYHTATH cobecr-
BEHHYIC KOHIENUMI0O M3IMEHEeHUH XH3He- U npaBaonomobGHoi, a
HCKJIOUEHHUS , -TIpe giaraembole OEeHCTBUTENBHOCTDI), IO €TI0 MHE-
HMI0, NHlb TOATBEDPXNAWT  npasBurio. OTCYTCTBUE CBuneTeanTB
cnymHT repow JIMIIHUM [IOATBEpXIeHUEM, TOr0, uTo ''mo-
gospeBaembe' UuTO-TO. CKpviBawT. M3 3aToro pgomnymeHus OH pge-
naeT BHBOJ: CYWMECTBYET HEKHUH CEKpeT. SIcCHo, OmHakKo, UTO
B DPaBHOH CTENEeHH CIpaBeIJIMBO H OOpaTHOE 3aKiwueHHe: 0T-
CYTCTBUE (AKTOB MOXET I[OONPOCTY CBUAE TENLCTBOBATH 06 OT-
€YTCTBMH KakMX-JHB0 cekpeToB. Tak [xeiiMC OEMOHCTPHUDYeET
CyﬁbeKTHBHOCTb BHueHHﬂ repost U OrpaHUYEHHOCThH HOMHHU~
pywome# ''Touyku 3peHusa'. ITO pmaeT UHTATEJI0 OCHOBAHUA [pef-
nonaratTb, 4YTO TEODUSA paccxasquxa MoxeT OnTh omHOGOUHA.
Kak yxe rosopuiiocb, MHCCHUC bpucceHgeH BeneT. ca-
.MOCTOATeJIbHOE ''paccliegoBaHue' . U3 npuBeneHHON CXEMbl BHI-
HO, HUTO B CaMOM Hauaje €€ MNO3HLUMA,N0 CYmeCTBY, COBIaga-
“eT ¢ nosunueil reposi. OgHaKoO B uanbﬂeumem UX MHEHWH Mo
Pa3JIMYHBIM UYACTHBIM BOMNpOocaMm pacxoparcs. Tak, HanmpuMmep,
OUYEBUIOHO PaCXOX[AeHUE B MX B3rnsa[ax Ha pomnb Men Cepsep
(cMm. sTame 2, 3, 4) Ha nsToM 3Tane. paccienoBaHHSA MHC-
cuc BpucceHpeH. caMoyCTp&ﬁﬂeTcx, a Ha 3aKINWYUTENIbHOM -
‘mecToM - HpepnliaraeT TEOPHUH, KOTOpas He TOJbKO OIpoBEp-
raeT KOHIENIUKW repos, HO ¥ NPOTHBOPEUHMT HX OOmMeHd HCXOm
HOW rumnoTe3e. HamomMHUM, UYTO HepBOHauanbHo oba ''Hccrue-
noBaTens' HUCXOOMIHU, U3 obmero MOJIOXEHHA O TOM, YTO C HX
3HAKOMBIMMA TIDOM3OWINY ‘HEKuE U3MeHeHusi., Wrorosas mno3uuus
" MUCCHC bBpucceHpmen (3Tam 6) .ykaspBaeT Ha  OMMBOYHOCTH
3TOT0 M3HAYaNbHOrO MOJOKEHUS. B pacnopsixeHWH uMTaTENs
MPaKTHYECKH HET QAKTOB, M03BOJISIMHX .ONPENEeIHTL - MCTHH-
Hblg TMPUYHHBI, IpHBenmie K TpaHcpopMmanuu ee Barnagpos. C
" OJHOX CTOPOHH, B TEKCTE IIOBECTH €CTb CBHIOETENbCTBA TO-
'My, UTO B X0Ze COOCTBEHHOI'O pacClIe[[OBAHUS MHCCHC bpHC-
CeHOeH "AeICTBUTENIbHO Morna ybBeguTbcd B omUBOUYHOCTH CBOHX
W3HaualibHbIX IIPENIOJIONEHHA W NPHUUTH K KOHTpTeopud. [eso
" OCJIOXHSIETCS TE€M, UTO UMTATENb HE 3HAEeT, UTO NpPEeANpPUHHH-
MaeT MUCCHC BpuccenpgeH Ha naToM 3Tane paccleposaHus. C
OpYTOll CTOPOHb, Y H&AC JOCTATOUHO OCHOBaHHI, UYTOEH CYH-
TaThb,' YTO K MOMEHTY IOCJiIeIHero pa3roBopa Irepos ¢ MHC-
cuc bpuccenger (rmaBwm XII - XIV) y Hee mosBuIach Heo6-
XOMMOCTb B HaMEPEHHOM JukeCcBHUaeTenbcTBe. Ho pnaxe ecnu
™Mb{ ITPMMEM BO BHHMaHWe OGCTOSTENbCTBA, NoATBEepRIaAmHEe
BO3MOXHY0 '"'BHHY'" MHCCHC BpPHCCEHEEH, KOTODble 3aCTaBISIT
ee nraTh, 3TO, TEM He MeHee, He [aeT 'HaM OCHOBAaHHM
CHATb THIOTETHUYECKOE OOBHHEHHE C CaMoro reposi. BnojHe
BEPOSITHO, UTO B CJ0OBaX MHCCHUC bDHCCEHOEH, 0 BIIHyYaIHX
paccKa3uyuka, €CTb [A0Jid MCTHHb . JlMllb HEBHUMAaTENbHHHA YKH-
TaTesNb NPUMET Ha BEPY BCE, YTO HOKA3biBAET TIepoii. do
CTOJIb e HEeBHUMATEJNIbHbIM OKaXEeTCS H-TOT, KTO YBHOHT BO
MHEHUSX NPYTkX NepcoHaxel MOBECTH HCTHHHYW = TOUKY OT-
CHeTa B CHCTEMe OLEHOK.

"CleHuueckuit" MeTon usobpaweuuﬂ B '"'CBAWEHHOM HC--



TOUHHMKEe'' aKUEeHTUPyeT BHUMaHWe UYUTATEJIH Ha IOJIUGYHKIIHO -

HaJbHOCTH DPENJIMK IepcoHaxel. B guManorax peub OeHCTBYW-

HEro n¥Na, BO-IEePBHX,.coobmaeT KOHKPETHYIS HHPOPMALMIO O

HEKOEM COGLITHH WJIM NEPEeKUBAHHM, BO-BTODbIX, MHOKa3bBaeT

 KakK mnpsMoe, T4K M OMOCpenoBaHHoe BOCHPHUATHE 3TUX COBbI-

THH TIEpPCOHa®eM, B- TpeTbHX, HM306pakaeT cnocob BoCHpUS-

" THS M1 OCOOEHHOCTH 3MOUMOHANAbLHON peaKuMH, B-UYETBEDPTHIX,

o6o3HauaeT Nefb BLICKa3bBaHHA, M HAKOHEU, YTO OCOBEHHO

BaKHO .ONIsl aHaiW3a OXEeHMCOBCKMX TEKCTOB, - YKasnBaeT Ha

‘TO, 4YTO NEepCoHaxd MNOpON TrOBOPAT HeNpaBAy HIM, N0 Kpail-

He# Mepe, He BCl npaBay. lipamas peub, TakuM obpasomMm,

cTajna, MO CYTH fena, HOPHUKDBHITHEM IJiss MCTHHHOM TNpPaBOb 0

repoe. [leficTBywmue Nulla B npousBeneHusix [xeiiMmca pybGeika

BEKOB BCE€ uame MNPOU3HOCAT uTO-1IHO0 He ¢ LeJNibl NMoKa3aTh '
CBOM 5MOILMM, BHPA3UTL CBOE MHeHHe, a C NOPSIMO [IPOTHBO-

NOJIOXKHONW 1eJblo - COPSATAaTb. COGCTBEHHBIE MBICJAH KaK MOXKHO
- rny6ke, BBECTH napTHepa B 3abmyxaeHue, TIWAaTEeNbHO 3aMac

KUPOBAaTb CaMOe COKpPOBEHHOe. IJTO TPHBENO K crepywmemMy

napagokcy: nwboe TPOM3HECEHHOEe CIOBO MOXET Tellepb MOa~

BepraThbCgd COMHEHHW, H, COOTBETCTBEHHO, HHKAKY BHAX-

MOCTb Helb3d Be30roBOPOYHO NMPUHATL 3a MCTUHY. UdTaTermo

OPUXOOUTCS . IPEANPUHUMATD CECIIPEPHIBHBIA, HaOpsAXeHHbIA, a

nopo#t M. GecKOHeYHbI TOUCK CKPBITHIX CMBICJIOB, HCCIENOBATb

TalHpl TalH, Nepej HMM BCTaeT HeoBX0AKMMOCTH MOCTOSAHHO

pacuu@poBHEATh CKa3aHHoe, T.K. OHO, [0 3ambiciy Lxke#mca,
LOTKHO . 6610 BHI3bBATL BCeoObemomee HeloBepHe K mobomy

HEenoCcpeacTBE HHOMY BBIDAKEHHIO MbICITH. Tak kak B "CBsmeHHOM

UCTOYHHKe' nucaTeslb He [aeT HUKaKHUX @axToa, feccrnopHo

CBUOETEAbCTBYWIMX B MOJIL3Y ‘Teposi MnM muccuc bpucceungen,

TO BOMPOC 'O NPaBOTE KaNXAOT'O M3 HUX OCTAETCSH OTKDBITHIM.

Hu TeopHs Muccuc bpuccenped (3Tam 6), HM KOHUeNUUs pac-

CKa3uyuka . (TaM x€) .Hé I[ONYualoT OKOHUYATENbHOTO MONTBEDK-

JeHusi. Hu omMH U3 HHUX He CHOCOOGEH. ONPOBEPIHYTH. nosuuum'
IDPYTOro, PaspymuTb €ro JOoTHYeCKHEe HOCTpoeHMH.

lloMordwt . ay uTo-Nnbo NPOSCHUTHL ''CBuUAeTenH"? Kax

MoKas3hnBaeT CXeMa, yXe Ha NepBbiX 3ranax ''paccnenopanus'

BHIABIIIETCHA- Pa3jIMuMe B TOUKAX 3peHua repos u ['mnbepra

Jlonra. flocnepsuil MO HEHW3IBECTHHIM IE€POKW H YHTATEJ0 MNpH-

‘4gHaM OTBEPraeT THNOTE3Y HU3MEHEHUH - OCHOBY BCEH Teo-

pun. Tak, JIoHT yrBepxmaeT, UTO C MHCCHC bpuccenaed "kKak

pa3 HMYEro He CIYYHJIoCh ..., BPeMsi OJIs HEE OCTaHOBWIOChH
OHa He BHIASAUT CcTapwe, M TONbko- /c. 6/. PacckasuMk, xe

cuMTaeT, YTO OHa H3MeHuaach: '... ECau xeumuHa He cTa-
peer, TO O HEHM MOXHO CKas3arTh, Yro OHAa . Mojodeer ..., a

ecnM OHa MOoJoJeeT, TO MOXHO TPEeNIosIoKHTb, UYTO OHA XO-
pomeeT" /c. 6/. Y Jlonra Mornu ObTb ABE DPa3NMUHble NMPUU-
HB AN TOTO, YTOOH HE COTJNACHTLCH € paccKa3uukoMm. Bos-
MoxHO, JIOHI W B CaMOM fJeJjle Heé 3aMeyaeT HHKaKOTro HOBOIO
‘xavecTBa HH B MUCCMC BpucceuneH, HU B eé myxe (sran 2),
HU B cefe camom (3ran 1). OpHako BIOJIHE .BEPOSTHO, UTO
UM IOBUXKET  MOTHB CaMO3allMThl. - HEeXeJlaHWEe TIPU3HATDL,UYTO CaM
OH KOTOa-TO Obli. HHBM W OTHKAbL He oﬁnaqan TernepemtumMu
ofasiHMEM U OCTPOYMHUEM. | - -

B noBecTu pmeficTByeT eue onnu nepcouax,orxasasmuﬁ—

CA 3aHUMATbCHA CAMOCTOSTENbHLM ''PACCNENOBaHHEM 'H BHCTY -
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Maloyili B OCHOBHOM B PDONH CBHIAETEAA. ITO XYNOXRHHK - ®opa
O06epr. VMeHHO oH oOpamaeT BHHMaHHE repos.Ha ''uaMeHeHUs'",
KoTophle mpousowny B muccuc Cepep. [Ipd 3ToM OH He 3aMe-
‘yaeT Kakux-nubo mepemer B l'unbepre Jlonre (aTtam 2). OgHa-,
KO B nanbHekmem O6epr MeHAeT CBo& MHeHHe o Men CepBep
(3Tam 5). Kak u B cnyyae c JloHroM, 3geCb MOTYT OuTb Mper-
‘oXeHbl [Ba B 'paBHOM CTEneHM BEPOSATHBHX, HO B3aMMOUCKIIO-
vapmux obbsicHeHus. Jiubo 06epT HEeHCTBUTENDBHO UOHumaeTﬂ
yTo omubasncs, - TOIA Ha NATOM 3Tale OH COBOPUT NpaBay.
Jiubo oH "nkecBuUAeTeNbCTBYET' C LEAbK aanxTaTE repos. [lo-
xoxe, uTo Otepra, Kak W ApYI'HX. rocTeit HbloMapua, HacTopa-
. KMBaeT M pa3dpaxaeT upe3MepHoe mobONHTCTBO pacCKa3uyuKa
"~ (cM. rmaswm VII, IX, X, XI). : . ‘
’ Kax Mbi BWAguM, BCe ''mokasasus', ckopee Bcero, cybb-
© €KTHMBHbl, T.K., 10 BCEH BUAMMOCTH, CKDbIBAT KaKUe-TO JIHY-
Hble MOTHBH ''cBugeTeneil' u ""ob6BHHAeMbIX'. Kasanocop ' 6n,
UMEHHO ''IOMHHUDYWWAas TOYka 3pEeHHA' paccKasuuka LOJIKHA
6binia Obl gaTh' Haubolee BEPHYIO. H TOUHYKW OLEHKY 3THX CyOb-
€KTUBHBIX HMCTHH, pacumudpoBaTb HEWTpPAJU30BaHHbHE €K ''TOUKHU
3peHus'’, omnpepenuB, SBIAWTCH M OHM B3 aHMOHCKIIIOUAWLHMH
WM. B3aMMONONOMHAKLKMH . MMEHHO ‘Uepe3 paccKasuMKa uYHuTa-
‘TeNM BOCIHPUHUMAIT BCE IPOUCXOAsWEe B MPOU3BEOEHHUM, . H,
TaKuM 00pa30M, PAacCCKa3uUMK SBASETCH [ANR HUX HCTOUYHHKOM
‘TNO3HAHUA MCTUHb. OOHAKO TNMapaJokKC COCTOMT B TOM, UTO pac=-
CKa34MK , BRIIOIHSIONMA QYHKHMH [O3HawWero CyGpekTa, ABIA-
eTCs NPensATCTBUEM Ha IMYTH K MCTHHE, TakK KakK caM cybbek-
THUBeH: B MoBECTBOBAHHM, B KOTOPOM HET OOBEKTHBHONH ''Tou-
KM 3peHuf'', IOe MOYTH Kaxgoe CJO0BO NoABEPraeTcsi COMHe-
HMIO, UYWTATEeb BbHHYKAEH CAMOCTORTE/bHO ONPENENATb Pa3JUY
HYW CTEeNeHb CBOETr0 HOBEDHS K KaXIOMY OEeWCTByHWEMY JIHLY
B OTHENbHOCTH, CO3HaBas, ONHAKG, UTO BOCCO3NaHUE HCTHH-.
HOM KapTHHBl IPpaKTHYECKH HEBO3MOXKHO. . : ’
"Touku 3peHus'" B 'CBAWEHHOM HCTOUHHKE' CTOMNb noc-

NeNOBATENBHO ''APaMaTU3WPOBAHL'', YTO B PEe3YJbTaTE YHTA-
Tenb UMeeT HEJI0 JUllb ¢ UX CYObeKTHBHbLM comepxaHuem. U B
3TOM CMbiCHi€ CHEAYET NPU3HATBH CIPaBEeANIMBLIM OCTPOYMHOE CYXK-
oeuue JI. Mpena, KBanuduLIHPOBABLieIo NMOBeCTh Kak ''reductio.
ad absurdum" meéToma ''roukd 3pedusa' /7/. Bcnepcreue ToOTO,
‘uro [lXe¥WMC.- He BBOAMUT B NOBeCTBOBaiMe HM ''BCeBenyie Fo aB-
ropa'l, HU ''BCe3Hawllero reposa', B NOBECTH OTCYTCTBYET He-
KU ""TpeTelCKUl cyabs', cnocobHoil obecneuyuTb 0OGbEKTHBHYO
OLleHKY TaTeNbHO 3aMacKUPOBAHHOM NeHCTBHTENbHOCTH. Bee
3TO0 IO3BOJIKET HAM NpuiiTH kK ‘clepywieMmy BhBoay: ' 'CBsime HHbli
HCTOUHUK' rTak xe, Kak W "l[loBopoT BHHTA', ABNSAETCS YMbil-
NneHHon MucTuhukanuei.. 06 »ToM, Ha HAam B3ITHAM, CBUAETENDb -
CTBYKT W C/0Ba CamMoOro nucaTeNs M3 €ro mnucbma K MHCCHC
Xamdpy Yopa, rae OH HasbBaeT CBOKW NOBECTD ''‘mocnegoBa-
TEeAbHOW Wy TrKOH'" WM COXaleeT O TOM, UTO €€ MOBCWAY NpHHH-
Malor Bcepbe3. DruM J/lkelMC Xoren nMokKasarb, Yro CHeUHalb-

0 crpeMuiics 3anyrarb udrareneli  u uro '""CBsiue tlbii nc-
TOUHKK' HH B KOEM €iyude lle Clenyer +TpakroBatb GYKBullb-
HO /8/. ‘ L .
Miorue nureparypoBejibl CUITAT YAQMUBAMIL  TOJILKO  Te
npoussenenns . Jlkeiimca, B KOTOPLIN XYNORKNUK 1-30€K1i1 JIRY -

CMbICTIENNIOCTH H, CACAOBIATENILIO, [LRUSR T B3I“ﬂ${,!l>, odsuacs

) . . 1o

. 3‘*



MaKCHMaJlbHOH BHPA3HTENBHOCTH, '3Ta NMO3UUHA TUNHMUHA ONd
KPHTHKOB M YMUTaTesieidl, OPHEHTHPOBAHHBIX Ha KYJbTYDHbE
Tpapuuunl XIX Beka. OpHaxo Ha pybeke XIX.- XX BB. B nu-
TepaType; KakK ¥ B KyIbType B LEJIOM, -IPOH30Wes MepeBo=
POT, BHOJIHE COMNOCTABUMBI C TOSBJIEHHUEM.TEOPHUHU . OTHOCH~
TeNnbHOCTH B OM3Mke. JluTepaTypa ocCoO3Haja M OTpasulla oT-
HOCHTENbHOCTb UHAUBHAYANbHON ''3aMKHYTOH' HCTHUHB, CyOB-
€KTHUBHOCTb BOCIPHATHS H BEpPh, ONPaBOMEDHOCTb . CYmMECTBO-
BaHMS P a 31 M 4 H bl X. napailenbHbX NpaBm. Takum
ob6pa3oM, ¢ama no cebe TOCTAHOBKA Bonpoca,o TOM, YTO Xe

-NIPEeANOUTHTENIbHEN B XYIOXECTBEHHOM TEKCTEe - OquHHHOCTb

MM ABYCMBICJIEHHOCTBL, - MO0 BCEH BUAUMOCTH, CTAHOBUTCHA B
ABanlaToOM CTOJIeTHH HelnpaBomepHo#. CrnenyeT mnpexne. BEero
YUUTHBATH,” KAKHE KOHKDEeTHbEe 3anaud CTABHJ mepeld . coboH
XynoXHUK, BubHpasi. Ty WMnk uuyw ¢opMy usobpaxeHnus. .

B opgHoM M3 cBouXx npenucnoBud [IxeiMc nmmeT: ''3ame- -
YaTENbHO TO, YTO M. H€ O N D€ A enNeHHOTCT b
(paspsanka moa - W.T ) saBnseTCd OOHON M3 ApYAMKX peanb-
HOCTEW, UTO W eii Npucymu ocobble- OTTEHKM, bOpMa, Xapak-
TEp, UTO OHa 3akjwuaeT B cebe Kak BcCe 6OFaTCTBO KOMHU~
4eCKOI0, TaK M- 4Y€PTh MCTHHHO,CEPBE3IHOIO H ueHHoro"/Q/

'HOprKaﬂCb B CTPaHHBIH MUP, COTBODEHHLIHU HXGHMCOM MHP

HeOonpeAesIeHHOCTH, UYUTATENb NEepeXUBaeT COCTOsSIHUE, pac-
TEPSHHOCTH M HEPEWHTENIbHOCTH, U3BECTHOE eMy Io cobcT-
BeHHOMy onmTy. Had nprmepe "CBAMEHHOTO MCTOUHHKA' - Oue-
BUIHO; 4YTO JIBYCMHIC/IEHHOCTbI0 TEKCTa, CBOEH MUCTHQUKALH-
el JlkeHMC mpeclienoBajl C€pbe3HYKW LENb: HAapouuTast mnepe-.
YCIOXKHEHHOCTD CHOKETHBX M. JIOTHYECKUX XO[OB NOBECTH, He-
ONpenesIeHHOCTh BCETro H3obpaxkaeMoro fo/ixHa Owia, IO. ‘ero
3aMbICJIy , OTPa3MTh peallbHhle TPYOHOCTH, BCTpeuvawmuecss Ha
NMyTH K HCTHHE - KaK B- XH3HM, TAaK K B HCKycCcTBE. YUUTH-
Bas TAaKYK® HaNpPaBJIEHHOCTb AaBTOPCKHUX HAMEDPEHUH U COBEP-

_meHHYw GopMy HX Bonnomeﬂnﬂ cnepgyer, Ha Ham B3TrJsa, OT-

HecTH "CBAMEHHb MCTOUHMK' K leCOMHEeHHpM ynauam Tlenpu
Hmeumca. ~' :
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AMBIGUITY IN HENRY JAMES'S "THE SACRED FOUNT"

Irina Golovatchova
Summary

The paper touches’ upon the pr1nc1p1e of intended
ambiguity in Henry James's creations, 1ts decisive role
in tEe evolution of his later style.

_ The close study of "The sacred fount”. shows that
James's experimenting with the first-person narration
reveals both the possibilities and the restrictions of
the "point of view'" method.

Having compared_'"The sacred fount" to "The turn of .
the screw" the author of this paper demonstrates = how,
using the 'detective' model, James achieves  the
"adumbration" of meaning. There is no way to tell . where -
the truth lies in "The sacred fount".since all  the
characters are highly. subjective. This makes. us. assume
that the novel is an example of mystifications.
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O HEKOTOPHLIX OCOBEHHOCTAX B NPO3E OPr'B-50 - 60 rr.

Cwitpu Buxmap
TanNUEHCKMUI NERATro ruyde cKUi HHCTUTYT

. L N rd N -

B 50 - 60 rr. cpeny TBODUECKOW MHTENNHTeHUMH  3a- .
nagHoi EBpombl XOOWUIIKM OXECTOUYEHHBlE CIOPb BOKDPYD o0mecT- -
BEHHHIX (QYHKLHUM HCKYCCTBA ‘U peanusMa. Peanusm’ 6bll NpU3~
"HQH YCTApeBEMM M ''HauBHbHIM' METOINOM, KOTODHN HEe B COC-
TASHUM KOMINIEKCHO [OCTOBEDPHO OTOBDPasuTh HeHCTBHTEb-
HOCTb. YTBEepXOaloCh, 4YTC BCE DCTETUUECKUE U nosuasa-
‘TeNbABe CUCTEMH, KOTOPHMM TNOJB30BANHUCH 10 CHUX nop, pac-
‘MaJIiCh Ha GparMeHTbl, NO3TOMY M XYHOXKeCTBEHHOE IPOH3BE-
Iedve .JI0 CBOEW bopme ponxkHo BHiTh bparmMeHTapHbIM, [OJKHO
FiMETb MHOXECTBO 3HAYEHHH W B OEUCTBUTENbHOCTH TOABED- -
raTb COMHEHMI0 NO3HaHue obmel npasapl. -

CKONb pa3IMuHO TBOPUECTBO aBTOPOB 3ananHon EBDOHH
3TOr0 Nepuona, CTofiib OUEBHHOHH W HUX ‘obmue .cBoicTBa. Oa-
HOW M3 CaMblX - APKHX oBWMX UYepT HX .TBOPUECTBA ABIAETCS
oTCTpaHenue OT COLHanbHbLIX TeOopuii, rilybokoe HeLOBeDHE K -
a6 COoMOTHEIM HOCTOHHHbM HCTHHEAM M K LEJIOCTHOMY -MUPOIOHM-
MaHuio. ﬂosTomy B IOCJIeBOEHHOMN 'NHTEpaTypHON KapTuHe 3a-
nangHow FepMaHuy OTCYTCTBYET KMaCCHUUYECKMHA  TPagHUMOHHBIN
HeMeLKHH ¥aHp ''poMaHa BOCHMTAHMA', €CTb TOJbLKO NaPOOHH
I'. I'pacca, M. Banb3sepa, Y. FousoHa. OTCYTCTBYeT TakKke
nanopama ofuecTBeHHbHX MpoGiem (navopamueifi pomas}. Cy-
- HWeCTBEHHOE BJIMSHHE Ha (QOpPMMPOBaHHE XapakTepa Mpo3b 3a-
" nmagHoii TepmMaHMH OKa3anu SCTeTMKa " pPOMaHHasl cuUcTeMa
dpaHlUy3cKkoro '""HOBOIro pomasa' :

B GonpwusHcTBE Clyuaes ero Fepon - 3TO CKOpee au-
TUrepou. M306paxawTcs MalleHbKUE JIOOW B KpakHE#d CuUTya-
uuu. XHUBA BO BpaxmebHoM eMy cpeje, 4YEJOBEK B WHTepecax
caMoCOXpaHeHUst NOJIXEH TauTbCs, NPHUKPHIBASACb MAacCKO¥ KOH-
bopMuCTa WM LyTa. MUp 3a4acTyl BUAMTCH rJasamMu OOHOTO
repos, KOTOPpLH 6oJiblle pedieKTUpPYeT U 3aHuUMaeTcs caMoce
3epluaHdeéM, U BCA €ro.AesiTeJbHOCTb MOTWUBHUPOBAHA HHCTHHIC
TOM CaMOCOXPaHEHMSI. RH3HEHHBH [PHRUMII FEepoeB - HUKOID
He NOMYCKadTb B CBOW COBCTBEHHHH MHUp, He OOHaXaTh UYBCTB,
He DacCKpHBaTh CBOE{ CyWHOCTH, TpsvYacb 33 HAJEXKHOW aHO-
HHMHOCTbI0° Macku. TpakToBKa '""aHTurepos', NPOTUBONOCTAB-
‘JleHde ero repo yCTynaeT MeCTO LPYIOoll TEeHAEHUUH - NpUB-
NU3UTHL €70 K uuTaTeno, k cebe. Hepenxko obpamalTcst K UG
.noBefn. BcesHawmHi aBTOP 3aMELAETCsi CyBEepeHHbM Trepoem,
KOTODbHII 3a4acTyid KOJNEbLAeTCa M HE [aeT OJNHO3HAUHBIX One-
HOK. . ’ . )

K KIACCHUECKHMM HEMEUKHM T.H. '"HYJeBbM repoam" Mox-
1O OTHEeUTH FEPoeB H3BECTHOTO aBTopa Yee FHoisoHa /Uwe
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Johnson, 1934/. TnaBHHH MOTHMB €ro NepBHX poMahoB '‘Jo-
ragku o Sko6e' ("MutmaBungen Uber Jakob', 1959 /6/), "Tpe-
Tha kHHra ‘06 Axmme" ("Das - dritte Buch liber Achim’
1961 /7/), "IOBa B3arnapa" (''Zwei Ansichten', 1965 /8/) -
HECOBMECTHMOCTbL CTDEMIIEHHS JIHYHOCTH-K cBoboge C aaBne-
HueM ‘"colManbHoro MexaHusma'. 'NlaBHas 0COBEHHOCTb HOH-
30HOBCKHUX TIepOeB 3aKJIUaeTCs B TOM, UTO ''Ha HHUX HENIb3s
nonoxutnca! /9, 338/. Cpepu repoes FVioH30Ha HeT HHU noa-
NeuoB, -HH OecuyeCcTHHX JWOeld - 3TOo ''cpephue Hemuw!. Op-
HaKO ¢ HHMH H H3-33a HHX BO3MOXHO BCe€ = H Xopouee, ¥ Iio-
X0€, B 3aBUCHMOCTH OT MOMEHTa H CHTYAlHH. .

Ecnu, Hanpumep, repod I'. Bémns Bcerma B U€M-TO
OYeHb CYULECTBEHHOM CTOST Bblle CBOEH Cpenbl, ABJIAOTCSH ,
no cloBaM CaMmMoro nucaTess, ''BO3BbMEHHO ‘acouUanbHLMHU'"
/4, 107/ ¥ BMOAT CBOe MCTHHHOE MNDU3BAHHE B YTBEDXAEHUH
KaKHUX-TO MOpPaJIbHbX MO3HIMHA, KOTODbE MM NpeacTaBisANTCS
obmeYeTOBEYECKUMH , TO MNepcoHaxd MOH30HA CHNHIHCHL C OK-
pyXawuwe# cpenod, KUBYT TaM CBOEH HE€3aMETHOH ans NOCTO-
POHHEro B3TJAfa XU3HbW. BCe BOKPYT HMX TAWHCTBEHHO u

.TymaHHo. O nwoasx 6e3 CBOMCTB HEJb3d CKa3aTb HHUYEro omn-
pefeNieHHOro - O HHUX MOXHO JNHmEb ragaTh. Mccneays Tsop-
vecTBOo HoH3oHa, W. Mneuuda crnpasenonuMBO HAXOOWT B CBOE-
obpasHoi ''MO3THKe AOTAHOK' npuMepHoe 0ObsiCHeHHWE  TOro
METOOa, KOTOPHH JIEXUT B OCHOBE POMAaHOB IUCATeNss U 0CO-
feHHO OT4YeTNUBO packpwBaeTcs B ''loragkax o Sfkobe' "llpo-
HUKHYTb B [Yii€BHOE COCTOSIHHE€ TE€POoe€B, B HX NCHXOJIOTHI,
WX OTHOWEHMS HEeBO3MOKHO. HesiCHBHIMU OCTAaWTCA u COOBTHUS H

XapakKTepbl... VOH30H .He Mpu3HaeT ''HagexHbIX CBegeHun', -
OH BCe€ CT&BUT 1o BONpoc. BCe fOCTpoeHO Ha [ROJIYTOHaXx,
HEeIOMOJIBKaX , - HAPOUUTOM 3aTEMHEHHUH CMbCNa, BCe HOCHUT

MHOCKa3aTellbhbii Xxapaktep' /2, 389/. CymecTByeT SBHbIM
PaspbHlB MEeXAY AMHAMHYHOCTbW BHEWHETO OEMCTBHUSA U BHYT=
PEHHEN HETNOABHKHOCTLI TepcoHaxka. YenoBeK numaeTcss ay-
XOBHOH HuoTpaduu, CTAHOBHTCH JIMIL HOCHTEJIeM NpodecCHu.

Ecnu co3paHHbe FIOH30HBIM XapaKTephl yxe no csoedn
CYWHOCTH SiIBNAKTCSA KpanHe aMOHBANEHTHbIMH, TO, HaNpuMep,
naxeHep MlHaigep B pacckase I'.D. Hoccaka "Cucrema poiya-
roB" /"Schalttafel"”, 1963/ co3pan ana ceba ceow "3KC-
TeppPUTOpHalIbHYK' CUCTEMY BMONHE CO3HATEINbHO. \

B TtBopuecTBe Tanca Opuxa Hoccaka = (Hans Erich
Nossack, 1901 - 1977) oTpa3unMch XxapaKTepHbie HacTpoe- '
HUSI 3HAUYUTEIJIBHOM 4YaCTHU NOCJHI€EBOCHHOW 3anafHore pMaHCKo# -
HHTeAIUrekuu. 0coBGeHHO 3TO KacaeTcs €ro U3MbIe HHOH
TeMbl- - TeMbl B3aWMHOTO HEMNOHHMaHU#A, HEKGMMyHukKabelbHOC-
TH. Tepou Hoccaka He BHUAAT Oy ceBGsi BO3MOKHOCTU IOBIH-
‘AThb  Ha X0[ COObLITWUI, OHH JHUb CTPeMITCA obecrneuuThb cebe
""3KCTEepPUTOPHANBHOCTD' (aBTODPCKHH TepMHH) kakK OH B mom-
[I0JIb€ M TaM CO3[aThb CBOEOOPA3HYIW OYXOBHYW MOANONbHYK
caMoobOpoOHy., CoxpaHfis, TakWM 0Opa3oOM CBOK HMAEHTHUYHOCTD.
‘Tak NocTymaeT riaBHHI repol pomaHa '"Jeno p’Apresa’'('Der
Fall d'Arthez", 1968) SpHct Hasemauu. Tepoit, pa3riaabi-
BaeMblii aBTOPOM CHapyXu, OMNpeNnesisieT apXUTEKTOHUKY poma-
_Ha, KOTODas [OUKTYeTCs He CTOJbKO TICUXCJICTHEN = CaMoTro
rnepcoHaka, CKOJIbKO JIOTHKOH aBTOPCKOIO, OTHOILEHHUST K Ma-
Tepuany. [locnenoBarenbHo cuTyauuss HasemaHHa nojyyaer
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rakxe OoJlee KOHKpeTHhEe ColHaJibHbe o0OOoCHOBaHHUsI. Mb pa3z-
nensem mHenue A. Kapenbckoro, "4ro 3mech CHOBA OTHET-
JIMBO. OGHAPYXKHBAETCA CBOEOBDPa3HAA NECCUMUCTUUECKAH YTO-

- IAYHOCTDh aBTOPCKOM KOHIE TILIHK CTOHb pemnTeanO oTBEDP-

¢

,PaeMOMy HM COhHaHbHOMy amnnapaTty OH MOXeT HpOTHBOHOCTa-

BUTb JUIIb I103UIHI0 nounonbﬂon camMo0BOPOHb, uHuHBunyanb—
HOH UHCTOTH PYyK" /1 201/.

~ Pacckasy "CHCTema poiyaroB!l npeumecfayeT_ 3nurpa®:
"OH Oenan BCe Tak, Kak Aellaniu npyrue'- (I'.. bioxnep). Pac-
CKkas NpeAcTaBiieH B (opMe ‘MOHONOra, M €ro MOXHO OTHECTH
K XapakKTepHOH KapTuHe, anonHeHHoﬂ ‘c OO0JBWKM MacCTepCT-
BoM. Ho Hoccak ckopee MbiCHMTENb, UEM HABJOAATENb, U €r0
repoi livafimep, HocuTesb BeUKOH Npo6iiembi COBpEME HHOMH .
€BPONEeHCKOW UMBHIM3ALUUH, -’ NCUXONOrHUECKOE HUCCIEemoBa-
Hue. - . , .
OCBOBONHBIMACH OT TPAAMUMOHHBIX HMIOJIOB MONOAOH MO-
cjlIeoBaTeNbHHH uYeJIOBEK NPOTHUBONOCTABIIEH MHUPY, .HeoIpe-
[EeeHHOCTh KOTOPOTO €eMY -CIIMIIKOM-SiCHA, 0CTaeTcs UL
3aCTaBUTh cebsa '"yOUTh'' HIM MOCTEINEeHHO (Mo IIyTH KOHPOD-
MU3Ma ), WM cpa3y (u3 mucTojneTa). llHakgep co3gmaeT CBOW0
KECTOKYI0 CHCTEeMy pbluarobB, 4ToObl CIAacTHCb OT 3TOH allb-
TepHaTUuBH,., "' ckazan cefe: HAZO YSCHUTb, Kak OHM. (OK-
pyxatomne - C.B.) xoTsT Tebsa noimMaTb. [HeM M HOUbK HAno
3TO - MOMHHTb M C 3THM CUMTATbCsi. .Henb3d CUMTATBCH HU C
OJHUM CBOMM menauueM Hago sapaHee BHIOJHATb TONBKO MX' -
¥eJNaHus, na eme 0O TOro, KakKk OHH CaMH O HHX LOraganTcCs
TaK MM CaMHM BCKOPE HafoeCT 4ero-TO KejgaTb-0T Tebsa...
fl ckasan cebe: Korma A CTaHly pasgupaTh cebs, s mponmal..
OpgHaXabl HAaCTaHET A€Hb, KOrha MOXKHO byner He 3aMeTHO
CKphiThCH, ¢ rnas" /10, 31/. . o
. Wrak, repoit 3Tero paccxaaa ABNAET Coboit abcomoT-
Hoe, 6e3asibTePHATUBHOE OTDHUAHUE 06meCTBa, M 3TO  3aC-
TaBJiSeT €ro pas3paboTaTb UEnylw cucTemy ""MaCKHDOBKHU', yii-
TH B 3HOHHUMHOCTb. OH He MOXeT TNPUHATDH - OBWENpH3HaHHbIE
HODMB KM3HH, IOCKOJBKY 3TO ''... MENKOOYDKya3HbE HODMM

JKM3HH, B KOTOpPHIX OH BHAMT Ansa cebs omacHocTe' /11, 107/.

l'epou Hoccaka B GOMBMHHCTBE MNaCCUBHBIE ONMOPTYHHUC-
Thl, KOTOPbE CYMECTBYWT B CBOEH MUMHUKDPHUM 3! usberalot

.YHHQTOXGHMQ nyump mnmoTomy , YTO MOI4aT. CTan sacTraBideT

HX 0pATaTbCs M, TAakKHM obpasowm, coxpaHnTb cBoe yesoBe -
yeCcKoe Hauallo.

Tomo6Hele MOTHBL . 32 HUMaWT ueHTpaanoe MECTO B TBOP-
yecTBe NHCaTejyis U NybnuuucTa MaprudHa Banbsepa, mnocne-
moBaTens [eHpuxa MaHHa, 3aHMMaOmMEro OCTPYKW COUMANbHO-

.KDHTHUYECKYl TIO3MIMI B HeMelKo# JNuTepatype. Kaxgbid 43

HUX HMeeT, BeCcClNopHO, FNyB6OKO UHAMBUAYATbHBIH TBOpUE-
CKHIi noYepK, M BCE Xe MexAY TBOpueCkumuH MmeToaamu [Man
Ha M M. Banbsepa cymecTByeT orpenesieHHas THUIOJIO PHYe -

CKasl CBA3b. JTO BHPAXaeTCs HEe B CXOXECTH coaepxaHus u

QOPMbl POMAaHOB, KOTOpBIE, €CTECTBEHHO, HAaCTOSNIBKO DPa3/IdYy-
Hbl, KaK pa3JIiuHbl H QﬁCTOHTeanTBa, TaM‘OHMCMBaeMﬂe.FO-
pasfgo BaxHee BHOBOD xapakrepa, ONpeneJIeHHQIo THDaxa,

, IOCPEeACTBOM KOTOPOIro aBTOpP BbhpaxaeT CBOE KPHTHUYECKOE

OTHOWIEHHE K OKpYXawmed ero pealbHOCTH.
He cpasy 3aMeTHOH, HO OCHOBOMNOJAarawilei 4YepTOH -Ha-
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‘pUcoBaHHOTo ['. MaHHOM COUHANILHOTO THIA, -  HECOMHEeHHO,
SIBJIie TCs1. KpaiiHsad- HeyBEPEeHHOCTb . B..cebe. BHemHe camoyse-
PEHHbI! BEPHONONJAaHHbIK B NEHCTBHUTEJBHOCTH HE OTBaXUBa-
eTcs Ha CoOCTBEeHHOE mnpefcTaBiEHMe O XKUIHH. - Bo BCEX
CBOHX ''3HaHUAX' OH HMCXOOHT. H3 TOTO, WYTO NOACKAa3bBaeT
eMy BHEWmMHSs CUia, MOMEHT, CUTyalus. BepHomoamaHHbH . He
3HaeT, OH JNUllb-YYBCTBYET W OWYMAET.

B nanucadsom eme B 1910 rogy 3snamenuTOoM 3Ccce "JyX
u penctBue” T'. MaHH cuen 3ToO TaWHoe HegoBepHe K cebe .
rjaBHOl cnMaGoCThbiy HEMEUKOrO -HAaHOHANBHOTO XapakTepa. He-
Bepue B cebsi OH nmpHpaBHUBAJ K HeBepHIW B pas3ym, ubo npu
HeBepuy B cebs pasyMmM He MOMOraeT UYENIOBEKYy: OH CTaHO-
BUTCSH UYeM-TC "'CTOPOHHHM, CBOWCTBOM BEJIMKHX 7132 pe HHAH
a6crpakrdHoro gyxa' /3, 225/.

M. Banb3ep Takxe camblM TpyBbiIM HEJOCTATKOM Hal MK
CYUTAN HEeBEepHE U OTCYTCTBHE NOJNUTHUYECKOTO CaMOCO3HAHUsA
y HeMeukol Oypxyasun. OH HEOOHOKPAaTHO MNOAYEDPKHUBAJ - 3TY
MbICJIb KaK B CBouUX cTaTbhux ('""Hemeukas moszauka', 1963) /8,
7 - 28/, HNOJNHTHUECKHX BHICTYNJIEHHSIX, TaK MU B XYONOXECT=
BEHHbIX MPOKU3BEAEHUNX, HANpUMEDP, B poMmaHe "IIONOBMHE UT-
poi''- ("Halbzeit'", 1960) B OMCKYCCHM nucaTens LUKoBa U
doMyHpaa o TOM, UTQ NpeacTaBnseT cobOM HEMELUKWH Haluo-
HallbHHWil XapakTep. B MHTEepBb, A3aHHOM nucaTenem B 1973
rofay, OH TOBTODPSN -Te ke Tes3uce /S5, 28/.

Banpsepa MHTepecCyeT MNEpPCOHax B KPHTHUECKOH CHTya-
LUUY, OUANIEKTHYECKasd B3IAaUMOCBA3b NEHCTBHUH U XKelaHMil, ne-
TepMHHAlUM U cBoGopab. Ho Banb3ep He CoOuMHSET, OH QHK-
cupyeT. PacCkpbBas IO3MUHN pacCKa3uyuKka, Banb3ep ocodoe
3HAYEHHE NpUOaAeT HMEHHO obWeTOoHAJIBHOMY OTHOWE HHIO K
NpOHCXOMOsliEMY, NOBEJEHUW repoeB, MX CTpeMieHUAM, noka-
3bBAET CKOPEE OKPACKY M30ODaXEHHS, UEM MpAMYl CIEHKY.
ABTOp-paccKasuuk M36eraeT NpPAMOM AEKIAPalUM CBOMX OT-
HOWeHHM, XOTHA OHAa BOCIPHHUMAaeTCs TakK sICHO, KaK M €ero
AM3HEHHAs] TIO3UIMA M 3TUUECKME KPHUTEPHH. C(aMOBbIpakeHile
pacCcKa3yuKa MOMTH OTCYTCTBYET. OH He CTPEMHTCHA BHYLHTD -
PUTOPUYECKHMMHU CPEACTBAMH CBOE MHEHUE, OHO CHPSATAHO B
KaHBY IMOBECTBOBAaHMA. B '

B ormuuue ot I'pacca, Banb3epy He CBOIICTBEHHO Ha-
TpOMOXEHWEe I'POTECKHBHX ¥ runepbonuueckux obdpaszsos. llep-
coHaxy T'pacca XMBYT M OEHCTBYWT IO COBCTBEHHBIM MpaBii-
JaM, OHHM UYBCTBYWT Cebs X03seBaMH NOJOXKEHHHA, LUEHTpalb-
-Hble repoM Banb3epa BHHYXOEHH NPUCAOCABNHBATBLCH K OKDY-
Xawlien cpepe, npHHumas ee '"'ycsoBua urpw'. B ero Tpuno-
run 06 AHcenbme KpucTnsiine "couwanbHash MHMHKDHS' SBAf- -
eTCa AJisi AHCeNbMa IeHUAJIbHOIl Uaeesi, CO3HATENbHO H3OPaAH-
HbHM (nopuepkHyTo MHOW - C.B.) 0dpa30oM XH3HI. BO BTOpON
YacTH TPUIOIHMH, a TeM 60Nee B TpeTbell AHCEenbM CTAHOBMHT-
Csd KepTBOH CO3QAHHOTO UM CaMmHM Mida.

XapakKTep I'JIABHOTO repos AHcesabMa KpHCTAANHA naxo-

[AUTCS B HEOOABHAKHOM COCTOSHHI, OH MHTEPECYET RAHCaTes
B KauecTBE QYyHKUHOHAJALHOM DIPYph OMpeeneHHOlNl  RIIBHEH-
HOH CHTyaumny, KOTOPOMY MNOAUMHEHA 1l _CHMBOMNKL, 3K TWUEH~
Hasf -B HA3BAHHAX TPUIOTINI: _

T "TIONOBIEL EDPE' -~ UTO Aditbwe ?

"Ennnopor' = KpailHIgl HHNBIAYAI3M,
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"KpymeHue' - npuHyXOeHME , NIOpaxeHUe.

AHcénbMa CpaBHHBANU. C HEKOTODPHMU -TeposiMH Makca
@puma (pomaHbi "MTnnnep”,("Stlller") 1954, "Ha3oBy cebs -
FanTenbann" ("Mein Namé sei Gantenbeln"), 1964). Ho ec-
4 repou Opuild  HACTPOEHH. K OKDYXAaKUWEMy = KPUTUUECKH WU
HEYT BO3MOXHOCTB XMTb BHe obmecrBa, TO repou Banbsepa
BUAAT B obmecTBe CPeACTBO. OJif YIOBJIIETBOPEHMUS 3TOHCTH-
"YeCKHX aMOHLuii.

Mo ®aHpy Tpunorus Banbsepa mnpencTaeT KaK CONMAIL-
HO-KDHUTHUYE CKHil POMaH, B KOTODOM aBTOD AHAIU3UDYET Te-
.YeHHe W MeXaHW3M COLMAfIbHbHX PeaKUul y mopedn o6pa3na
Aucenpma Kpucrtnaiha. [lpouegypy resHepanusaluu W. CIOXe-
HYsl OH TIPOM3BOAUT, . NpEABAaPUTENBLHO DPa3JIOXUB OOCMECTBEH-
Hoe"noseneﬂne 4yeJ0BEKa Ha. BJIeMeHTAaPpHble . COCTaBJIsMUE .
MMeHHO Ha OCHOBE aHaNM3a 3THX NPOCTEMUHX NCHXONOTHIe-
CKMX M COLMAaJIbHHX Ppeakluit, Ha OCHOBe UCCNeqOBaHNHs HH< -
THUMHBIX CBS3€H yenogeka C 06meCTBOM OH .C03[7aJl CBOK TpH=
JIOTHIO. : :

Paccxa3uBaeT He Banbsep, a AucesnbMm, M OH paccxa—
3BIBA€T .He KakK HeHOCpenCTBeHHNH_yqaCTHHK_COGMTHRB:BUKr
MHHaeT, Jiexa B nocTtend. [logo6GHBN CTHNbP .MOBECTBOBAHHA
maeT BO3MOXHOCTD ANA aCCOLMATHBHHX DEmeHud , KOTOpLEe
XOTh M HE HAMJX CBOETO MECTa B pPeajibHOM . XU3HH, HO
NpeAoCTABIANT YUTATEIIO B3TNAHYTbh .Ha . AHCenbMa uyepes
MACKY NMKapp ¥ 6iuXe y3HaTh €ro Ha.CaMOM.fele.

VHOMBHMAYaNbHOCTL YeNOBeKd BuNWiach pnns Banbsepa .
B INOJUTHYecKyl npobneMy. YenoBek, . NOTEPSBHUI YyepTH
CYBEPDEHHONH IHYHOCTH, CTAHOBHTCH KaMHEM IIPETKHOBEHUS B .
pa3BuTHH obmecTBa. KoHHOPMH3M -BhlpaxaeTCss B NMacCCHBHOC- |
TH 0OmMEeCTBEHHOM M JIMUHOH XM3HW, B HEeyMEHHUM U Hexena-
HUH. MBICJINTb, UYBCTBOBaTb, HEWCTBOBAaThb..

Carupnueckoe H306paxeHHe. 3TOro npouecca COLiHalib-
‘HOMl M NCUXOJIOTHMUECKON MUMHKDHM, NE€pPEKpamMBaHHA COBCT-.
'BEHHOH JMYHOCTH 10 3afakHOMy obpa3ny HEpa3phlBHO CBA-
3aHO" y Banb3sepa c MPOHMYECKHM HE[JOBEpHEM K ""HOHKOH~
dopmusmy' HHTENNeKTyanoB, K rpomxoﬁ dpase npOTeCTa,
KOTOpH 060payuBaeTCs NO30U M HHTerpreTCﬂ TaK Xe€,
Kak ofbBaTebCKOe - COTlallaTeIbCTBO. . )

3rousM B JIMYHOM KM O6mMECTBEHHOM 3HAUYEHHUM = Tak
MOKHO B CaMbiX OBmMX uYepTax ONpe[elIiTb TeMy €ro. TBOD-
yecTBa., Kak 4YacTo OTMEUYaNoCh KPUTHUKaAMM, KHUTH Bajabse-
pPa - 3TO KPDHUTHKA KANWTaAAUCTHUECKOro ofmecrsa, .ocyme-
-CTBJIEHHAA B-¢opMe-xynomeCTBeHHoﬁ nurepaTtyps. beccnop-
HO, Mbl MMeeM J[IeJl0 C COLMaJIbHO-OEeMOKPATHYeCKUMH, p[axe
CaTHDHMUYECKHMH MPOH3BEJEHHUSIMH, HO Bamp3epa .MHTEpECYeT
YeJ0BEK, €ro OTHomEHHEe .C O6mMEeCTBOM. U C CaMHUM cobout.
TMocnenHui acneKT B KPUTHKE 3auyacTylw He3aClykeHHO OC-
Taercsd B cTopoHe, Cnabuii M npucrnocabnuBawmuics Mepco-
Hax BaJsb3epa BeneT K fIOHHMMAHMIO, KaKasi OMAacHOCTb TauT-
cad B OECHPHHIHNHOCTH Jlofel, Kakoil onacHOM MOXET CTaThb
becxpebeTHoe M JNaBHpyWmee INOBeleHUE MHEPTHOTO ueloBe-

'Ka He TOJIbKO B COIIHAaJIbHOM Xa0Ce€ MM B. YCJIOBUSAX BOHHBE,

K KaKHM NOCNEeACTBHAM B CaMOM. MHAUBHIE MOXeT NPHUBECTH,
YCTYNUUBOCTH, COTrJamaTesbCTBO, MpedaTeNbCTBO caMoro
cebs. : : . .
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-
) ‘TlomobHasi TpakTOBKa Iepos CBs3aHa C HOBOH conManb -
HO-HpABCTBEHHO# KONNMU3HEH: MopajbHasa oOMeruYeHHOCTb . -
BOT. CBOMCTBO,  BH3HBakmee y nucarteinei” OPr ocobyw. TpeBo-
ry. OmHO# TUMONMOTHYECKONW DPAa3HOBHAHOCTBI CTall. CTATHYHHMA
06pa3 -nepcoOHaxa, [JS KOTODOTO.BCE BoOGmME HECYmECTBEHHO,
KpOMe COXPaHEeHHUs CBOEM . CONuajbHOH pPONH, T.€. KelIaHHOH,
yoo6Hol nOysg Hero GopMel .COUMAJJbHOTO, BbHITHS, AN, KOTOPOTO
BCE HeCYUWeCTBEHHO, KPOME CaMoTo ObTHs. Uccnenys puanek-
THKY OOCTOSITEJIbCTB U NOBENEHUSA TaKHUX jogei, OOHaApyxH-
BaeM 00blBATENbCKOE HAyano B 4YE€JIOBEKE, [aBliee . BO3MOK-
HOCTbh MaHUOYJIMPOBATb C HHUM, HIpas Ha  obbBaTENbCKOM
NCUXONOIUH. o -

NMTurTeparTypa
1. kapenBCKuﬁ A.B. Tauc¢ 3pux Hoccax. .// WcTopus nuTe-
patypel OPT. .- M., 1980. - C. 185 - 205.

2. Mneuusa M.B. YBe Iouson. // WcTopus nutepaTypn OPT.
- M., 1980. - C. 386 - 398.

3. INasnosa H.C. Tumomoruss HeMeLKOro poMaHa 1900 - 1945,
- M., 1982.. '

4. B6I11 H. Frankfurter Vorlesungen. - K&ln-Berlin, 1966

5. Doane H. Gesellschaftspolltlsche Aspekte in Martin

alsers Krlstleln Trilogie. - Bonn, 1978.

6. Johnson U. MutmaBungen iiber Jakob. - Frankfurt am

_ ain, 1959. : B

7. Johnson U. Das dritte Buch tber Achim. - Frankfurt
am Main, 19671. » :

8. Johnson U, Zwei Ansichten. - Frankfurt am Main,
1965. : o

9. Ma er‘h. Zur deutschen_Literatur’aer Zeit. - Rein-
bek bei Hamburg, 1967.

10. Nossack H.E. Lilituslaud. - Tallinn, 1968.

11. Nossack H.E. Herausgegeben von Cristof Schmld C-
Fran urt am Main, 1970.

12. Walser M. Erfahrungen und Leseerfahrungen. - Frank
o furt am Main, 1965

13. Wolf Chr. "Frelhelt" oder Auflﬁsﬁng.der"
Perstnlichkeit? // Uber H.E. Nossack. - Frank
furt am Main: Christof Schmid, 1970.
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EINIGE BESONDERHEITEN DER WESTDEUTSCHEN PROSA IN
~ DEN 1350 - 1960-er JAHREN

S Vlhmar

Zusammenfassung.

Die’ Jahre 1959 und 1960 brachten eine " Vielz&hl
wichtiger Neuerscheinungen auf dem Gebiet des Romans,.
die sowohl ihrer Thematik als auch durch die ‘Eigenart
des Erzidhlens im Literarischen-Leben der BRD groBe Re-
sonanz fanden. Die Erzdhler konzentrierten sich auf die .
aus genauer Beobachtung und ricksichtsloser Selbstbeo-'
bachtung gewonnene eigene Realitidtserfahrung.

’ Ihre. moralische Entriistung Uber Ungerechtlgkelten
.und Ungleichheiten bildetemn  die  Romancier Johnson,

Nossack, Grass, B&ll, Walser nicht objektiv ab, sondern
sie splegelten sie in . dem “Bewustséin - -des Dur_

chschnittsbiirgers wieder. .
> v .
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ATMOCOEPA MPOHUU B MO3MAX "HAMYHA" A. AE MIOCCE
" ¥ "AOMUK B KOJIOMHE" A.C. RYLIKUHA
(MWHTEPTIPETAUMA MOTUBA "AOH-KYAHUIMA")

d ~ Jlapuca Bonbnept

TapTyckui PbcynapCTBeHHHﬁ'ynuaepcuTeT

... [losTa B MHpe Her, -
koTopbo#i 6bl He Openun HoH-KyaHowm,
LDawomum 6neck- 1 ClaBy BCEM -povaHaM
("Hamyna", necHn 2; crpoda 38)/1/

] Ha XymoxeCTBeHHyw OBWHOCTD WYTAMBHX NO3M Mwcce M
llymkuHa nepssiM o6paTun BHUMaHue B. Bpwcos. /2/, OgHako,
YCMOTPEB MEXAY HHMHM TI€HEeTHUYEeCKYW CBsi3b, OH cuen .'"Ha-
MyHY' uctouHukom ''Jlomrka B KomomHe', nochnyxuBmuM OJs
NymKHHCKON mnosmbl ""o6pasuom’ /3/, 3ameuaHHe BpwcoBa
MOXHO 6blJI0 OB CUHTaThb CHpaBeAJINBLIM, -ecyM Obl -He . ojHa
JeTanb, NMOYEMY-TO He NpPUBIIEKWas BHUMaHUA UCCllefoBaTe-
new: ''Hamyna' 6bna cospada B gexabpe 1832 r.,  T.e.
OBYMsi romamm mnosxe ''momMuka B KomsiomMHe''. B pnaHHOM Ccny-
Yyae nepen HaMH (PaKT He CTOJbKO TFEeHEeTHUEeCKOii, CKOJIbKO
TUIMOJIOTHUECKOH 0OWHOCTH.

OmHako yTBepxaeHHe bpwcoBa Bo MHOTOM H cnpaBepn-
nuBo: '""lomuk B KosnomHe', nedCcTBHUTENbHO, B KaKo#-To
Mepe HanuCaH NoA BO3AeNCTBHEM Micce, HO TONbKO He ''Ha-
MyHb'", a mo3myl’ "Mapmow', BowenmweH B NEPBHI  NO3THuecC-
‘KHH COOPHHK Miwcce "HWranbsHCKHe M UCRaHCKHe ckasku ('Les
contes italiens et espagnols", 1830), Ha xoTopsii [lym-
KHH "GOJONHCKON oCeHbW" B OKTs16pe 1830 r. OTKIMKHYJCH
BOCTOpPOXKEHHOIl 3ameTkoi ''06 Anbdpenme Mwcce'.

TBopueckas 6nuzocTp [lymkHHa K MoNnogomy Mocce o06-
mEeM3BECTHA, 0QHAKO CHeuuanbHsX paboT, MOCBsMEHHBIX XYy-
LOXeCTBEHHOH OO6mMHOCTH WX WYTOYHHX No3M Het /4/, Cronb
CTPOI'uii B OLEHKE COBpeMeHHOH eMy dpaHLy3CkKOf NO33HH,
""pobkoil M xemauHoi" /5/, oH, NPOTUBONOCTAaBUB Miocce
""cnagko3ByuHOMy' , HO ''onHooOpasHomy' ‘JlamapTuHy, ''Bax-
HoMmy', XO0Tss u "HaTsaHyToMy'" Twro, €6narosHpaBHOMY CeHT—.

. BBy, ®aKTHUuECKH NOCTABHUN MwCce Bbile BCEX COBPEMEHHbX

no3TteB. "Anbdpen Mocce pewHTENbHO IOJIOBOK Bbllle BCEX B
coBpeMeHHOH ¢anaHre GpaHuy3CKMX JIHTepaTopoB. - [lo3Ha-
KOMBCSI C HHUM H CKa®HM €My, uTo Mbl C JIyWiKHH6IM yranoalu B
HeM BEJIMKOI'0 no3Ta, Korga oH eme wanun v faisait ses
farces dans Les Contes Espagnols" /6/, - nuéan Nn.A.
Basemckuit A.Vi. Typrewesy B 1836 r.

B 3ameTke -"'06 Anbdpene Mwocce' Hawnu BhpaxeHHE Teo
PeTHUYCCKHE pasmbluneHHs flywmkHHa O MEXaHW3MaX CO30aHudA
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aTmocdepsl WpPOHMM B HyTOUHOH '"'GONTIMBOK' mo3Me: 3amuTa
TBOpPUYECKON. CBOGOAN XyJAOKHHMKA, amnojlorud. '"kuBoCTH', 030p-
CTBa, MHCTHOUKALUM, TAPOAUAHOCTHU.. OC060 . BHAENSA B THED-

“'BOM cOBOpHHKE Micce mosMy "Mapmom'', KOTOpPOH .B - BhICHWEH

CTeNneH! CBOMCTBEHHH. 5TH KauecTBa, [IyNIKUH yCTaHABIMBAET
WUCTOYHHK - WYTIMBYW nosMy. bailipoHa ”benno” (1818): "A B
NOBECTH ‘Mardoche Musset mepBHi U3 .DPaHLy3CKUX IIOITOB Cy-
MeNl CXBATUThL TOH BalfipoHa B €ro WYTOUHHX NPOU3BEAEHHUAX,
yTo BOBCe He myrtka' /7/. Hms badpoHa - 3HAaK OCO3HAHHOMN
XyNOXeCTBEHHOH OJiM30CTH C Mwocce, Tak Kak 3a ueTepe IO-
na po sroro JlymkuH TakKxKe OIpeAenui HCTOUHHK CBoel Mos-

"I'pad Hynuu" -''moBecTb B pome Beppo' /8/. XapakTep-
_HO, 4TO M caMm Mwcce, cospgaBas MYTHHBHS ‘IO 3MBI , cmymaJr
. CBOI0 BNH30CTD. K- BaupOHy ) .

MHe CcKaxXyT, UTO NHmy s Ha MaHep,
llonoxum, mpoppa balipona ... .YuTaTens!
Benb bBaipoH cam 6bin [lynbudw moppaxarenb (204),

IlymkuH u Miocce, Kaxpbi. ''mo-cBoeMy'"THepeniaBUB. Tpa-
nuuuw banpona; cosnanx,n CBO€H HalMOHAJIbHON. IUTEepaType
XaHp ""GonTaupoit", MapoAWiHON, WYTIMBOH Mo3Mb. Ilpu uU3-
YYeHUY JHTEPATYDPHHX MCTOKOB BTODOH WYTIMBOH NO3Mbl [lym-=
KHHAa, O-BUAHMOMY, CIEAYET YUHTHBATD YKE HE TONbKO BIIH-

‘siive, bafipoHa, Ho, 1 Bo3jgelcTBHe Miocce: HE MCKINOYEHO, UTO

3HAKOMCTBO ¢ No3MoOH.''Mappom' cHoBa Mpobyausio B PYCCKOM .
nosTe '"BKYC'' K WyTHIHBON CTHUXOTBODHOHN NOBECTH, HNeJaHHe
IIOCOPEBHOBATHCA C MWCCe M NOCAYXKHIIO OJHWM M3 TBOpUEC-
KHUX HMIOYNbCOB AN CO3[aHKS "ﬂanxa.B Konomne" " /9/.
‘Mponuueckas aTMocdepa HeThpex mosm.- “benmno', '"I'pad
Hynun", "Homux B Konomue', ''Hamyna'. - .B KdKOH-TO Mepe
onpejesieHa aHTHXAaHXeCKOH MHTepHpeTdnHeid, MOTHBa ''ZOH-
KyaHusMa' . CORET 9THUX NO3M [IOCTpoeH Ha pHUBOJIbBHOM ‘aHEK-
[0TE, FEepOeM KOTOPOTO OKa3bBaeTCs MpenCTalomui nepep 4u-

" TaTejeM BCﬂKHH pas B HOBOI/I LUY’I‘J’IHBOH unocracu [HoH-XKyaH.

Haumesee OTUETNHMBO MOH-KYAHCKME UEPTH 3aMeTHH B nepco-
Haxax ''Benmo', saTo BafipoH HOCBHTHH OoH-KyaHY Uenywn m-

. .PO-9THYECKYKW NO3MYy, No Ayxy 6auskyw "Benmo'", 4 - kpome
_TOTO, Ha HaWw B3THSAN, B €ro WYyTJIUBOH [03Me MOXHO YCMOT-

peTh maponuiiHyw annwsuil benrno - Komanpop. 06pas oGmaHy-
TOro Myka, npeacrawmero B o0IMKe MPayHOTO- He3HakKkoMmua,
3arago4Horo ''Typka', 3J0Belleé CONPOBOXJawmWero B TOHOOJE

"uaMmeHHUIY-XEHY' C 'ee rpadoM - ''unuucbeem'', mnomyuaiowme-
‘I'o npUrilalieHde rnocnenHero '"'pa3fENUTh C HUM Tpaneay',

KOMHUYECKH TNepekjuKaeTcsa ¢ durypoll kamMeHHoro roctsa. Ecru
YUUTHBATH BOCHPHITHE COBPEMEHHWKOB, -060rameHHOe HHTED-

- mperanued ob6pasa Komanmopa kax rpo3noro mcrtutens . T'od-

MaHOM H MouhpTOM' KOMHYECKHUHN 3ddeKkT anmo3uu OYeBUIEH.
OH MOOUEPKHYT ''I'PO3HON' pPa3sBaA3KOA - MUPHBIH 3aBTpakK-
""BrpoeM' - M naponMiiHLiM 3nMiorom: ''MHe, KCTaTH, I[OBO-
PHIIM, YTO OH- H rpad npustesnamu xunu"” [f10/, o

".YipoHHueckasa aTMocdepa "'Tpadba Hynuua''Takke BO MHO-
FOM .CBfi3aHa C fapoAMHHOA aHTHAaCKEeTHYECKOW HHTepnpeTa-
uuMeii MoTUBa '‘moH-kyaHusma''. llepeHecsd pgecTBUE U3 "'3K30-
Tuyeckon'" ob6craHoBkKH ''bennc' (kapHaBas B BeHeluHuH)B MHD
pycckoit nepeBHH, [lymxkuH B ''Tpadpe HynuHe''mpoTusonocTap-
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NsE€T HeyYnauJMBOMY MNpOBHMHUMAaJIbHOMY JloH-ilyaHy, ubs nw6oB-
Has ABaHTIOpa 3aBepliaeTCHd KOMHUECKON. IOWEYHHOoM, - . Bonee .
"yonaunueoro' (cocen JMauH)'u OKyThBaeT (HuUHaN. . MCTODHH
nmmmou TAUHCTBEHHOCTH, | . L

BHIOOJNHSIST Ty ke 3ajaudy [0 OTHOWEHHIW K $PAHLY 3CKOil
nuTepaType, Miocce mnepeHocHT peicTBUe "Mapgoma" B Ilapux
ero -JHe#d W NpuhaeT NapoAHHHON HHTEPNpETAIHM MOTHBA ''NOH-
KyaHusma'' rinaBeHcTBYlmee 3HaueHue. CBoebBpa3HbIMH '"[HOH=
KyaHamu'' SBIANTCS 370eChb M DPAaCCKa34WK, NapuxaHuH, _'"Un-
HHUK'", MCKaTejb HaCJaXOeHWI, CIOCOOHHH 3abHTb BCE Ha CBE-
'Te, MCKIoUasd, nepBym no60Bb, U repoi,. Mappgom, WOHBH O~
BECa, cymesmnn_ 'ybegute' CBoeFo " BLICOKOHpABCTBEHHOTO"
JAMAUKY-K0pe - [IPEeJOCTaBHTE €My CBO0 CHalbHIo [N Mo6OBHO=
ro cBuIaHuda. U 3pech rjaaBHHIK .Tepol HOpeacTaeT . B CBoei
unocracy "HeynaunuBoro [Jon-Kyaxa' (o 3acCTHTHYT My®mem
Wi BhiHYXOEH, 1nogo6Ho KepyOGuHO,. cImdcaTbCfd 4Yepe3 OKHO), H
30eChb aHTUXaHKeCKas HAalpaBIEeHHOCTHL. ONpefeNsieT UPOHHUUE-
CKHM-napoauMitHeil nadoc mosms. CnocobcTByeT 3TOM. aTMoche-
pe ¥ ocobasg mapopudHas ''MUTEPaTYpPHOCTH'', CBOHCTBEHHAs
Taxxke u "Benno', u "Tpady Hynuuy'". Hacmemke nopBepraer-
ca BCE, YTO NUTAETCsl NUTEpaTypHHM mTamnom,. 8yab To ue-
nas mkoja, XaHp, unM npuem. B ""Mappome' pmocTaeTcs. 3ne-
run ("'A nans 3nerud Kakue napaienu: "TH, wHOmAa, .Aep3-
Hyn, EBbl, asgd He nocMmenu!' /11/) m  TopwecTBedHO#H ope.
B mosMme uame BCero B MNMapolHiIHOM KJllYe  YIOMHHAETCH MHO-
KeCTBO JIMTEPATYPHBX U MCTOPHUYECKHX MMEH, ~ BbI3bIBAKMUX
cnoxHble ammoesdu (B "Mappome' yrnomsinyTs. Cent-Bém, T'wro,
baipoH, BompTep, llexcnup, [dante, JxopaxoHe,. bonamapr,
MerTepHux, Beunepa, ®el6, IllpoMeTe#n, . Moucei, Bearpuue,
Famnet, AnbmaBuBa, Xunb bnas).

HoBbli 3Tan napoauiHOK pa3paboTKH MOTHBA ''NOH-Kya-
Hu3Ma'" B Wy TNHUBON IO5Me.XapaKTepeH nnst "Jomuka B Ko-
JIoMHEe' ; 34€eCb 4YepTh TUICNOTWUECKOHW U reHeTHUeCKOH obum-
HocTy [lymkuHa .C Miocce BBHICTYNAWT C 0COGOM OUEBHAHOCTDBI.
Huxe HaMu yxe BbICKa3piBaJIoCh NpepfnonoxeHue, yto ''Mappmom"
[OBJIMAN HA MYWKHHCKYIO nosmy. IlymkuH TaKKe TIepeHOCHT
neicreue ''lomuka B KosiomHe' B crTonuuny (mpaBaa, B OOMH
‘M3 ee 3axypalblX NPUrOpoOAOB) W OKYTHBAaeT aBaHTWpPy CBoe-
~ro reposi armMochepoit . TauHCTBEHHOCTH, INpHUYEM 0COGyw 3Ha-
YUMOCThL NpHOOpEeTaeT MOTHB KOMHUECKOTO NepeodeBaHHS.

"Hopmit" [loH-XyaH BHCTYHaeT B 086nuube camoM Ipo-
3aHY€CKOM - TNPOCTOH KYXapkK. [IByMs-TpeMs . HTPHUXAMH DH-
cyer IllymlkuH noprpeT, Hapsd W nopagku ''Maepymwun'. Hu ogm-
Ha OeTajib He BHOaeT HCTUHB, PUCYHOK DOIH 6GesylpeueH:

3a Hew. cinepoM, poGKO BHCTymas,

KopoTko# 0604YKO#M NPUHAPAOACE,

Bricokasi, cobow HepypHas,

lina peBywKa M, HH3KO HAKIOHACH,
Mlpuxkaiach B yron, ¢apTyk -pasbupas.

"A uTo BO3bMeWb?'" - cmpocua, oﬁpaTECb;
Crapyxa. ""Bce, uto OyneT BaM yronHo'™, -
Ckasafla Td CMHPEHHC U CBOGOMOHO /12/

MoTHB nepeoneBaHHs HEpPENOK B nm6oBHo MPUKJIOYEHYE -
CKHX DOMaHax: GeccTpaliHbie meBaJibe , -OXOTHHKH 4O aBaHTIOD,
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oBrnavanuch B XKEHCKMIl HapsApn pagu CBUOAHMs. C. 671aTopomHOil
oamoii: MM NpHXOAMIOCH. CpaxarbCsi Ha. Ay3J8aX, CHacaThbCa B
CTPEMHTENbHEX NOTOHAX, Y4aCTBOBATHL B CaMbiX HEBEDOSITHHX
noxoxaeHusx. lKcnwTaHua "HoBoro" Hou-XyaHa mMHOTO Tpyn-
Hee, eMy HaQJIexHT BHKAa3aTb UYUCTO xoaﬂHCTBeHHHe nobpo-
oeTenu:

[I[poxoguT OeHb, APYIroW. B/ KyxXxapke TOJKY
HoBONbHO Malo:: TO MEepenapur,

To nepexapuT, TO C OOCYNOKH MOJIKY
YpOHUT; BE€YHO BCE€ MNEPEeCONHMT. -
liuTh: cageT - He yMeeéT B3ATh uronxy,
_Ee 6paHaT - oHa cefe MONUMT, »
Besne, BO BceM yx Kak-HMOyab MOXTanwuT.
apama €beTcss, a MuUKak He .cmagudt . /13/.

Armochepa MPOHMHM B INO3ME CBA3aHa C WYTMBBIM BLI3OBOM
"GrmocTUuTEenaMm' Mopanu. ﬂpenﬂaraﬂ,"BHCOKOHD&BCTBeHHMM'KpH
THKaM, OCYAWBUHM HEeKOTrZa Raxe TIpallHO3HO-UIpPHBbHE CLEHH
"Pycnatia ¥ JogpMunn'', coxeT ropasno Gonee . GpUBOINbHbIN,
MiyllkHH C NMOpa3UTENbHHIM H3AWECTBOM. ¥4 MaCTEDPCTBOM.OKYThHI-
BAa€T €ro,OblMKONM TaMHCTBEHHOCTH. JlykaBas HEJOTOBOPEH
HOCTb, 3a KOTODON oUymaeTCHd WpOHHUeCckas yJbbka mosTa,
HapdT BO BCEM: B TwaTeNbHO OTOOpaHHHIX. geTansx, B aB-
TOPCKOM KOMMEHTAPHH, B WYTJUBOM 3munore. 3abaBHbifi aHek-
OOT paccKasaH- Kak . Obl HaWBHBIM CBUJETEJEM BOCIPUHUMAWINM
JIMb BHEWHWA XoA COBLITMA M He YJ/laBIMBaloWMM €ro CYTH.
- Co3pmaeTcs BHNedaTieHHe , UTO aBTOp 60mblie BCETO CTPEMHT-
Cq H€ OaTh YHUTATEJI0 HH- Maneumero nopoga yCOMHHTbCH B
no6ponerenn Mapami.
Bo BCeM pacckase o HeonqHOM NPUKNNUEHUY "KYXapku'
MaBPYWH. NIl ABa TYMaHHbIX HaMmMeka ''IMPUOTKPLIBAOT' 'UCTHUHY.
Brauaje NO3T KaK 6b MUMOXOJOM 3aMEUaeT, YTO HECMOTPA Ha

Gornee ueM CKpOMHpM Hapsag llapawy, ... ©ped ee OKHOM Bce
X €30uNY rBapaefnp 4YepHoycH'', a 3aTem obemaeT pacckKa-
3aTb "Huxe', Obino nu cepaue Ilapawn ''sanaro’” A Huxe 06

STOM -M /HET HW CJIOBa, HaNpOTHB, COGHITHE usndmeuo COBED~
meH#o ‘discret', TONbKO KO€-Iae WalyHbs HCTMH& IYKaBo
npornnuusaeT CKBO3b O0OBLEKTUBHBEI pacckas" /14/ ~ nucasr
M. TepweHson. 'llporasabiBaeT' HUCTHHA W B myTnMBOM INU-
JIoTe, B KOTOPOM [YWKHH C HApPOUHTOH nennKaTHochm yXxo-
OUT -OT chxou ACHOCTH:

Mapama 3akpacCHeJacCb MM HET,
CkaszaTh. BaM He YMelo,

. M YCNOKOMUTEJIbHO 3aBepseT uuTaTenew, 4TO MaBpywa ucués-
na, '""He ycnes HafgenaTh BaxHhx Gen'. .

JlykaBas MaHepa pacckasza, bnecTsame BhIepxaHHass OT
Hauyana a0 KOHLia MCTODHH, OKazanacCb CTONb [OEWCTBEHHOW,
YTO Aake HEeKOTOpble ”nplouaTeanme” yhTaTENIM U KPHTUKH
6binu BBeneHbl €0 B sabnyxienue. ''HeNOHATHO, KaK KPHTHKH
M uuTaTesd HE 3aMeTH/IM, UTO MHHMMas KyXapka - OYEBUAHO,

mo6oBHUK [lapawu, €10 %€ ymbljle HHO BBeAEHHbI! B [oM", -
uaymnsinics M, lépuweunzon /15/. : ) :
Ecnu Tatina, c¢Basauuaa ¢ Napaweit, S COoXpaHena aBTo--

POM /10 KOHIA, TO ''zarajka'’ MHUMOMl KYXapKHW pPACKpLBAETCH

[
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OUEHb
MaBpy
KaTer
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GHCTPO. B MapoAMMHOH ClieHe NaHUUYEeCKOro

W1, 3aCTHTHYTOH.B MOMEHT. G6pUTDBS,
OpHsL POJAa, BCTYNas .B NPOTHUBOpPEUHE C

[Ilpen szepkanbuem [lapamwu, YHHHO CHOA,
Kyxapka Opujiacb. UYTo C Moe# BOOBOM?
"Ax, ax!" - u wnendynace. Ee yBugs,
Ta BTOpPOTSAX, C HaMHJIEHHOH WEKOH
Yepes cTapyxy (BHoBbio uecTb obumsa),
MipbirHyna B CeHH, NPSIMO HAa KpbUJIbLO,
Na Hy 6GexaTb, 3aKphB cebe nauuo /16

rpamMMaTHueCKas
CYTbi0 [POHC-
XoAsmero, CTAHOBMTCH BaKHBIM MCTOUHUKOM KOMHUECKOTO:

2

"AMB6HBAJIEHTHOCTb" pONM MaBpywM C GiECKOM BHpaXeHa B HE-

ToAyHmEM BO3rnace. CTapymkH:

30€eChb

KL

6punach! TOUHO MOH MOKOMNHUK!

"Ax, oHa pas3boiHuk! - OHa

HacTosTenpHas moTpebHoCTh "Og  ''Myxeckoro mona' B

6puTbe npuobpeTaeT B 'TIO3ME KOMHUYECKH npeyBeJIHYe HHOEe
3HaueHHe. IJTOH HeoBXOOMMOCTH NOCAYUHEHO XYIOKECTBEHHOE
BpeMs MO3Mbl: OHO CKYIIO OTMEPEHO CaMO¥ NpHPoOnOoH - - oT
bputea o 6puTbs., llyTnuByw "'pa3Bsa3Ky'' NpeHyroTOBISET

6pome

- HOy CH"'

HHbIA '"HeB3Hayai" [lywkuHbM 3nUTET ''IBapAeiib uep-

B MHOTOUMCEHHBIX JIHUTEPAaTYDPHBX 06paboTKaX MOTH-

Ba '‘mepeoneToro MyxkuHHH' NOTPeBHOCTH OPUThs Yame BCETrO
IPOCTO HMTHOPHPOBAJlaCh, B HHOM Cayuae Morubio 6u MHOXE -
CTBO 6jeCTAMMX 3aMplCIIOB M aBaHTOp. [lYHNKMH MOI 3aMETHTbH
oBcTrosTENBCTBO

3Ty
KOMUY

MlymxuHa My TAUBHIR KypcC HCTOpKKO CpaBHHTENbHONU
CTZHOBHUTCSI OCTPHM ODYXUEM B JATEPATYDHOM

""MayIeHbKY10 HeYBA3KY' M cnenaTb 3TO -

€CKO¥M KyJbMHMHauued nosmu /[17/;

llyTnrBas '"AUTEpPATYPHOCTDL'' He HCUEpPNBBAETCs B [OSME
napogupoBaHuem CiokeToB u obpasa [ou-kyawna.

"cTepHuanckue'

Top nepom
NO3THKH

6opbbe, oco-
6y BaxHOCTB MNpHobOpeTaeT sndTepaTypHas nonemuka, Ilapo-

DUMHOCTH BCTYMIEHUS K MO3ME NpUHUMaeT
dopmpl: "OHO MOYTH LEJAMKOM 3aHATO OMUWCAHUEM TpHMeMa, Ka-
KHM HanucaHo. 3To noama o nosme' /17/,

BYWIHUM B IO3IME,
KJwye .

"HaMyHa' mnoaBOoOHT CBoeoGpasHbii HTOTD
N

”ﬂOH'
cs pa
""BeuH
uHH”

aHeKn

MoTuB ''moH~-xyaHHsma'

‘WU specr nepeg Hamu !'HeyHausuBbli!

, KOTOpbl sIBJISIETCH” TaaBeHCcT-
paapaGaTHBaeTcn B WlyTHAHBO

HPOHHYE CKOM

Hou-XyaH, ubs
MoGOBHAST aBaHTIpPa 3aBepWAETCs KOMHUECKHM GerCTBOM.
CozpaHyaa uepe3 pgBa roma nocne 'Jomuka B Konomue'

obpaboTke MOTIIBa

kyaHusma'', B xaHpe ""60JNTAMBON'' NO3MBI H PacCKpHBaeT-
HHTepnpeTauuH
oro'" ofpasa LoH-KyaHa B. nmapoauitHOM Kioue.

NMapoguiihocTb '"HaMyHbl'' 1 B ''mepeBEepPHYTOCTH CHTya-
(nepeoneBaeTcs pagu JGOBHOTO CBHAAHUS HE '""HOBHA'
Hon-Xyan, a pabwhs HamyHa), u B ToM, uTO

3Hoo6pa3ue BO3MOKHOCTEH WyTJIHBOMN-

OT 3aHUMaeT HEe3HadyUTeslbHOoe MEeCTO,
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B

GPHBO B HYII
Ha3BaHUH -

camMon Hamymne aBTOp ynemnseT IHllb HECKOJIbKO - 3aKMOUNTE b=

HbiX C

XOOOM BECbMa CEPbEe3HbIM,

Tpod OonbumwoN nosMbl.

B nmosme myToOUHBIN noaxon HOCTOHHHO deHHqHT C nomg-

NOBEYECKONH 3HAYUMOCTHM TeMbl '"HOH-KYaHN3Ma"

npexn

B

CBA3adHbIM C pdkkaTHeM_O5m€q8'

nCKyCCTBe,

€ BCEero B JuTepaType H B Mysbke. flo amcan Mwcce,
6ecKkoHeyHOoe pa3Hoo6pa3ue THUMOB ''O0H- mydunama"nuhnmqaeT

o
”

gercrea
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BO3MOKHOCTb CRHO3HAUHOM. .2 THUEGKON. OUeHKN. [I0o3T CTpemMuT-
Cs PacKPHTb NPOTMBODEHMBOCTS, CIOKHOCTb KAKAOLO U3 TH=
[OB, "B KOHEYHOM CUETE CMpICIIOBYI0 aMSHBaneHTHOCTb,CBOHCF

‘BeHHyw ''BeudpM' ofpaszam.’

3Ty MMCHb OH TOHKO HHHWCTppreT OHTpaCTOM Memny
CMBIC JIOM - CHOB cepeHanu llon-Xyauna B onepe MouapTa H X0-
XqumHM CKepUOo aKKOMHaHBMeHTa

PoMaHC TOCKOW CTPacTH IjlaMeHesn,

A mys3pika B pa3lajg C .TOCKOW 3TOH
CMesinack, G€33abGoTHa m pe3Ba..
lleuanbHOR NECHU To;NoOC M CJIOBa,

" AKKOMIIaHUDYsl SI3BHTEIIbHO, CTapanach
Ta myswmka xak. 6yaro- ocMedarh, ' - -
M Tem eme uynecHee.kasanmack (1907,

Aganus 'goH-xyaHH3MA' CTAHOBMTCSH .IIOH TIEDPOM Mwocce .
UCCNeaoBaHueM 3b6KOCTH U. IPOTUBOPEYMBOCTH . JNKWGOBHOTO
yyBCTBa, AUAJIEKTHKU cepjaua: ) o,

PoMaHC XOTesl HaM TOYHO [OOKa3aThb,
Yro moGAT M OGMaHHEBAWT .pasom;
- Uro.c cepuuem He B najgy. OelBaeT paayM'\
Yo nauyT. HACMEXAACh, ' YTO JIHOBOBBL
C coboit npuaonﬁT KNAATBONPECTYIJIEHBE ;
Yro BUHOBAT HEBHHHBIL CaM; UYTO KpPOBb
- JluTp MoxHO 6e3 HyXAab; UTO NPOBHAEHbLE
* Jo6po cMemasyjo C 3JIOM. CIOKOH BEKOB... .
.TakoB BeCb cBeT, W MOH repou Takos  (190).

B "Hamyﬂe” Micce, pucyeT TP4 THNa ”uou myaﬂusma"’
XOJIOOHOTO,. PACCYNOUYHOr0o UMHHUKAE, Mmymerd B - swbsM Iumb
naoTCKoe Hacnamnéﬂne, vyesoBeka, nonobHo repow  Imo3mbl
FaccaHy, yMmMewmero HNOAUMUHSITH CHIIbHbIE . CTPaCTH DPasyMmy . M

MOLIAPTHAHCKO-TOOMAHOBCKHI THN poMaHTHYeckoro HoH-KyaHa.

TMlepBuit THUI oGoaﬁaqaeTcs HapHIaTeNbHHM . UMeHeM Jlo-
Bejlaca, CTaBllero CHUMBONOMOM Oe3lymHoro TefoHHM3Ma. Kax -
H3BeCTHO, 06pa3 PuuapacoHa He BbIJI NUIeH U3IBECTHOTO ofa- -
AHHsL, HO B NpeACTABNeHUH MOCHERYHNHX MOKOoNeHH#A ums Jo-
Bejlaca CTano CUHOHHUMOM LHMHUYHOTI'O HCKaTeJs J06OBHHX Ha-
cnaxpenusi. OTHomeHMe K HeMy ‘MiocCe B Oyxe TpaaHUKU, OHO
BIOJIHE OQHO3HAaWYHO, CEpAUe TaKOoro repos - '"'LapcTBO Beyr
HOM CTymH”' ’ : : g

“OH %eHIMH C05H33HH3T, He nwbsa,

Bes HacnaxaeHbsl BCAKOTO ux - Py5HT4'

‘He Tporasficb nmeuanbHOH HX “cyapbon... [205)
‘OH Ons TOTrO -KUBET, 4TOOB COTHM rnas .

3a ‘HUM B ToOlne cnennnu, H To 3ajaM.
HeceTCﬂ WOTOT: ”9To Hosenac'” (205)

[lymkuH TaK me Kax Hu Mmcce,naeT HETATHBHYI Xapak-
TEePUCTHUKY TAKOMy TNy ""[OH-KyaHH3Ma" K B WYTOYHHX MO~
3Max K B ""EBr'eHUH OHerHHe"'

. Passpar, 6HBIIO , X2 THOK POB HbIi
~Haykol cnaeuncs nm6oauou,
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CaMm 0. cebe ‘Besge. TPyOs . '
W Hacnaxkmascb He .mnobs. i ‘ -
Ho. sra. Baxnas 3abaBa : 2
HOCTouHa CTaphlx 06e3bdH .
XBaneHnX Nef0BCKHUX BpeMsH:
JloBnacos ofBeTmamna. cnaBa’
Co cnaBo#l KPacCHbBX KaBGAYKOB.
‘U BenuuasBbix mapukos . (VI, 75).

9tomy TNy Mwocce HpOTHBOHOCTaBnHeT " “"MCTHHHOrO'"

. floun-Kyana, "BCerga BMoGIEeHHOT0" , TOTOBOIO ""BeCb . MHUD

OBHSITh - CBOE#H J0BOBLI M 3a nm6oab paconayMBaTBCA KPOBbIO!

Bnepslie B HCTOPHM JIMTEPATYDPbl 3BYUHT TMOAJIMHHBIA T'UMH 064
pa3y JloH- -XyaHa, Miocce. CTpeMHTCH K yHuBepcaanomy 06-

06mMeHUI 3TOrO Bucmero, Ha ero B3Iyag, THMA '"JOH-KYaHH3

ma'':
Hpexpacuen [O3THUHEE .CO3AAHBS
He cHunocbr HuxoMmy. O Hem Moumapr MeqTan'
ToT obpa3 B aHTAaCTHUYECKOM CHUAHbE
W B 3BykKax Myspiku npen FopMaHOM BCTaBsan,
W B Hawe BpeMs HoBoTo. liekcnupa
Qy'muew emwe Ha usymsenbe Mupa. (207),

Mlo Mpiciiu Miocce, STOT CHOXHbHE 06pa3,' 3bOKMA M He-

YJOBUMBIH,; COTKaHHbII W3 NPOTHBOpPEUHMIl, MCHNONHEHHHH HEOT-

pa3uMOro ofasHus, AOCTOHHHE "kucTu'' liexcnHpa, [po. cHX
IIOP HE IMOJIYYHJI HH PNIIYBOKOTrO OCMBICITEHHS, HH. HCTHHHOH

OLUEHKH:.
E)

Ja, ﬂon hyaﬂ Maruueckoe cnoBo!

Ero He nonnmaﬂ, ‘wenmit cBeT

O HeM KDHUHUT; TAUHCTBEHHO H HOBO

OHo BCcerpga ... IloaTa B Mupe HeT,

KoTopuiit 66t He Opegun JoH-KyaHowm,

Halomum Gneck u cjnaBy BceM poMaHaMm (210),

"3a pBa ropa no ony6nukoBaHus "Hamyse" IlymKuH 3Ha-
MeHATOH OONOMHCKOH OCEHbK, Kak Ob TIpenBocXumas MBICTIB
Miocce, cosgaeT Tparenuw 'KaMeHHHN rocThb'', B KOTOpo#d C
"eKCAXPOBCKON' NMONHOTOI oGpucoBbHBaeT obpas. ''npaMoro
noara" JloH T'yada, nmaMeHHoro, GeccTpamHOro . W CHoco6HO-

ro MIaTUTL "'KPOBbI 3a f060BB". XoTsa B TparegHH Mano 4YTo
OoCTajioChk OT WYTNHBOH aTMocdepnl €T0 MNapoOMHHBX 10 3IM,

npenumecTyomas paspaboTka [lymKHMHBIM MOTHBA ”nou-xyauu3-

Ma'' okaszanacb HeMaJIOBaxHON OJsA COBHaHHﬂ CHHTeTquCKOFO

K MO33aHYHOTO obpaza [lox TyaHna.
Tak %e, KaK PYCCKHMH INO3T B CBO€Ml Tparenuu, Mmcce
B '"Hamyne" oﬁpucoamaaeT BHICIIKK, Ha €ro. B3riad, THR '"now

Kyanusma'' B cepbe3HOM Kilvue. B oTnHuue oT WY TAUBHX

TPaKTOBOK 06pasa ''Heynmaunusoro" JloH-KyaHa B ero.napo-
OWVHBIX TO3MaXx; B “Hamyhe' Mwcce, yrnybnas _ HHTepnpeTa-
uu ""BeuHoro' obpdsa Mouaprom u TodMmauom, BNEpBHE CO3-

~BaeT B HOBSHM XYDOKECTBEHHbBA SKBUBANIEHT oﬁpasa THTAHH-

yeckoro [oH-XyaHa, BomjiomeHHoro ¢aHTasneil poMaHTHKOB.

. ) . R
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L'ATMOSPHERE DE L’IRONIE DANS LES POEMES BADINS DE.
POUCHKINE ET DE A. DE-MUSSET - - '

L. Volpert.

i

R E&s ubmfé

L’ atmosphere de 1'ironie dans 1les poémes badins
‘de Pouchkine et de A. de Mu§set est détermlnée en
grande partie par 1l'interprétation originale du motif
du "don-juanisme'". En utilisant le procédé _du
‘travestissement dans "La maisonette de Kolomna'et dans
"Namune'. Pouchkine et Musset parodient ‘le - mod&le
typique de 1'image de Don Juan, dont les sources Te-
montetnt au podme de Byron "Beppo" I1 stagit ~ dans
l'article 'des mécanismes de 1'ironie ‘dane les poémes
badins. et du melange des traits de 1la communauté ty-
pologlque et génetiques.
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HISTORIC PERSPECTIVE IN PETER ACKROYD‘S )
. NOVEL“HAWKSNOOR" -

" Victor Freibergs - ;

Latvian State University .

Peter Ackroyd (b. 1949) represents . the’ younger
generation of English writers and has won a stable
recognition both among the «critics and the reading
public. -He has published two volumes of poetry ("Lon-
don Lickpenny". and "Country:Life') which are claimed to
have a certain quality of. Auden, a blography - "T.S.
Eliot" (1984) and four -novels ("The Great Fire of Lon-

don" (1982), "The Last Testament of Oscar -Wilde" (1984), ~

"Hawksmoor" (1985) and "Chatterton” (1987)) each of
which has been an .immediate literary -'success, yet
"Eawksmoor™ (Whitbread Novel of ‘the Year, the Guardian
Fiction Award) seems to have created. the greatest
commotion both by its unconventionally intricate form .
_and by its intently. deliberate preoccupation with the-
problem of human conscidusness and ' moral aspects of
creative activity: Ackroyd is primarily. concerned with
moral philosophy and _the central theme of. the novel is
the correlation betwéen the good and the evil in man.
“The "good and the evil are considered by the writer as
two indispensable polarities of human nature and -as the
major ethical ‘and philosophical categories. that de--
termine man's behaviour and restrict his moral freedom
Ackroyd views either of the two categories in their
specific individual manifestations ‘and also ‘tends to
generalize, to portray the integrity of man as a social
and blological being thus showing the unchangeable,
constant - quallt}es of human nature.

- +Ackroyd's “writing }s characterized by a strlklng
individuality of style and narrative technique, and.
one of the essential peculiarities of Ackroyld's wfiting,
is determined by his conception of history. He regards
it as a continuous process where the past is always an
integral part of the present, Ackroyd is primarily in-
terested in cultural and moral history of humanity, his
novels are always set against -the background of the
world's cultural history which necessitates certdin
compositional peculiarities of his writing. Thus, the
characters _of his novel "The Great Fire .of London'"have
their "doubles" from Ch. Dickens' novél "'Little Dorrit".
By "mirroring" the 19th century persorages in his own
novel Ackroyd juxtaposes today's morality with that of
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Victorian England. As a result the novel goes beyond
the .confines of a historical novel since the main theme
is not history but man and his soul w1th1n a- certaln
historical and cultural process.
Ackroyd_s conception of man- -has a certain
"affinity to that of 0. Wilde whose paradox . is for
Ackroyd an ethical -and philosophical category which
_conveys his ironically critical attitude to reallty and
which manifests the duality of human nature. ‘Ackroyd
treats the good and the evil 'as inherently biological
categories and apart from genetic . predestination- the
individual "self" is the Tresult of interaction between
man's personal history and that of .society or in a
broader sense that of humanity. o
" . The basic plot of the novel is outwardly and
misleadingly unsophisticated - seven murders have been
committed near seven churches built in London by’
Nicholas Dyer (his prototype is the architect Nicholas
Hawksmoor, a pupil of Christopher Wren). The investiga-
tion of the case is - assigned to a Scotland Yard in-
vestigator Nicholas Hawksmoor. Formally the action of
. the novel is set in the 19th and 20th century. All the
seven murders appear to be completely unmotivated and
yet there seems .to be somefpurposeful and - mysterious
regularity about them, . and from "the very beginning
Hawksmoor subconsc1ously feels some underlying message
in the murders. They seem to -be a part of some dark and
cruel sacrificial ritual, .a revenge personified. The
reader is plunged into the enigmatic atmosphere of the
‘novel in which. the promise of apsychological detective
_story 1is mever given;, instead, the physical detail
.always conveys a moral message. The two time perspectives
in the novel (18th century and 20th century) are not
merely juxtaposed but they are integrated into  each
othetr forming the umity vhere the cohesive.force is the
idea dand ‘the world in Ackroyd's novel tends to express
poetic abstraction. The novel can be defined as a moral
parable and since all the compositional and liguistic
features of .the‘novel are strictly subordinated to the
‘message "Hawksmoor" can be classified as a novel of
ideas. ThHe structure of the novel has a certain semantic
significance and it reflects Ackroyd's time conception
the key notion of which 1is'H. Bergson's principle of
durability. Ackroyd stresses the continuity and
perpe€tuity of time -and cultural progress. Time .in the
novel is not lineary progressing and its formal division
into the past and the present undergoes a purposeful
transition, time is- transformed from a chronologlcal
into philosophical category. Time is like 4 stream that
continuously brings out a social or cultural fact from
history into the present confirming the 1nd15pensab1-
lity of "then" in 'now":
"Time is a-vast Denful of horror, round about whlch
a Serpent winds and in the winding bites- ‘itself by the
Tail.” Now, now is the Hour, every Hour, every paf& of
an Hour, every Moment, wh1ch in" its end does begin
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and never ceases to end:a beglnnlng cont1nu1ng Always
ending." /1/
The. purposeful. mergng of the two time perspectives
creates a timeless, universal image of man and reality.
d ‘Ackroyd's time conception determines.a number of
small-scale structural elements of the novel. Thus, it
opens with a chapter set against the background‘of the .
18th century London while the subsequent one is enacted
.in contemporary London. The- alternate . arrangement of
the chapters is observed throughout.all the novel and
what is more, each of the two historic perspectives is
made more emphatlc by their corresponding language. To
create the effect of immediacy and authenticity Ackroyd
writes about the 18th century in the respective langu-
age form and consequently one of the themes. - of _the
novel is the history of the language. . ;

The two historic perspectives are also brought.
together by-similarities of  the respective - urban
.background - London townscape of the 18th ~and 20th
century. bears essential semblance by way of 1light and
darkness correlation.,In both cases bleak, sombre, drea-
ry and dark tonallty prevalls the action is set agalnst
the menacingly and mysteriously towering churches built
in London by Nicholas Dyer (alias Nicholas Hawksmoor) .

The indivisibility and intercorrelation of the
two time.perspectives are also emphasized by the
affinity of the -immediate surrounding of the two main
characters (or alter egos of a third character whose
name is the creator). Thus, Hawksmoor's and Dyer's
assistants are called Walter, Dyer's. landlady is -Mrs.
Best but Hawksmoor's - Mrs. West,. both  of them have
their offices in the same spot - Scotland Yard etc.
The names of both the characters are as if mlsplaced -
“the architect Nicholas Hawksmoor is called Dyer and
the investigator gets the name of the 18th Cmnuryarch}
tect. The principle of "doubles" 1is observed in regard
to other characters as well. Thomas, a mason's son (18th
century) who gets killed at Spitalfield Church has his
.counterpart Thomas in the 20th century who is a son of
a widow. Thomas is murdered at the same church where
his 18th century "double"” dies and his death seems
cruelly logical. - Being a lonely <child he frequents
Spitalfield Church where he once ‘has a vision of a’ boy
falling down from the scaffolding (it is an episode
which re-echoes a scene from the previous chapter).
Apart from that there is a paradoxical affinity between
Thomas and Dyer which is shown by their identical child-
hood experiences. Dyer, the evil spirit, incarnates the
innocent boy Thomas and destroys him driven by a ghastly-
need of bloodshed.

- Neither of the characters is a direct reflection
of his respectlve counterpart, Ackroyd aims at a higher
_ truth putting the traditional question "What is man?"
in a remarkably unconventional form..

' The "overlap" of .the two historic perspectives is
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‘also achieved by a certain compositional principle when
the final scene of each chapter is similar to the open-
ing scene of the subsequent one. - To interlink  the
chapters sét in different epochs Ackroyd also uses the
principle of self-quotation - one and the same .thought
or phrase is repeated by each of the two '"doubles", or

- the respective characters - undergo identical ex-
perience etc. : - i

The intricate novel structure is brought to
coherence by its very strict subordination to the main
theme, and from the juxtaposing and intertwining of the
two historic perspectives the novel eventually moves
into timeless abstraction. Both the main characters of
the novel pradually merge into one image embodying the
duality and contradictoriness of human nature.Dyer and

Hawksmoor are antipodes, yet inseparable. Dyer's name

is a derivative -of the verb "to die'" (the 18th century

spelling of the verb is "to dye™) ‘and his very roots
seem to go bacK-into the darkness of the prlmeval man.

His mother gives birth to him at .night shortly before

the dawn and his whole body defies and shrinks from the

light beginning with the first moment of his life. Death
becomes a part of his childhood philosophy, his parents
die of thé "black death" plague. When the .orphaned boy
is ‘'picked up in the street by Mefisto figure Mirabilis

-Thomas tells him his name is Faustus. Faustus-Mefisto
theme is one of the central underlying structures of
the novel forming its "vertical' structure, its cultural
context, establishing Ackroyd's novel within a certain
framework of the world culture and defining - the role
of cultural history in his own writing. .

. Dyer considers that human_race 1s sick and irre-
parably evil: "He who made the World is also author of
Death, nor can we but by doing Evil avoid the rage of
evil Spirits. Out of the imperfections of this Creator
are procreated divers Evils: as. Darknesse from his
Feare, Shaddowes from his Ignorance, and out of his
Teares come forth the Waters of this World. Adam after .

-his Fall was never restord to Mercy, and all men are
Damned." /2/ '

Dyer is a cynic nihilist who despises humanity: "What
: is Sorrow? The Nourishment of the World. What is Man?
An unchangeablé Evil. What ‘is. the Body? The Web of
Ignorance, the- foundation of all Mischief, the bond of
Corrupcion, the dark Coverture, the living Death, the
Sepulture carried about with us.  What is Time? The
Deliverance of Man.'" /3/ .

The image of darkness in the novel has two - basic

implications: first.of all it is a part of the scenery,
the background of the novel and its closest syrnonyms
here are "night", "blackness'". Secondly, it personifies
the Jungian *'shadow'", partly corresponding-to J.Conrad's -

"heart of darkness" or W. Golding  through - Milton's
"darkness visible" where its' closest equivalents are
"death'", "daemon", "destruction'", "drcad" etc.. Dver's
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- philosophy is the philosophy of’déath and the churches
he erects defy nobility and sublimity bringing death
.and ‘destruction instead of “~salvation ("Darknesse will
.call -out for more Darknesse.' /4/). Dyer believes that_
one can fight evil only by inflicting it, as -a result
he becomes the evil personified, denying the Christian
trust in humanity. Dyer resigns to pagan ritualism and
one of the central signs which he inscribes on one of
.the church walls 51gn1f1cavtly 15 Nergal, the Babilonian
god of the nether world.

Dyer's churches are shockihgly consecrated by
“human sacrifice (the seven murders) and his - edifices
express a cynic denial of 1life,., the evil committed
yesterday retains its destructive ‘force today. The only
possibility to overcome the evil is. to wunderstand its
rnature and this is inevitably connected with suffering
Ackroyd comes to the conclusion that. suffering is-an
integral part of the personality . formation process
which is a.belief close to ‘the Christian view. Life .
without knowledge that can be attained only through
suffering is senseless and one - .of. the underlying
structures of the novel is the Biblical archetype.-the
knowledge inflicts suffering. Time imprisons man's
existence within tragically narrow. confines’ and yet
his strength lies in the spirituality of = life which s
allows to overcome death and the evil. - - '

The timeless, open ending: of the »novel has an
affinity to the structﬁre of myth -and Ackroyd's novel
presents a specific form of myth creation, the main
-thematic emphasis being put on  the - genepalizationJv
abstraction and Ackroyd's approach ‘can be viewed as a
specific mode of reflection -of reality, its poetic
transformation "Hawksmoor" is a metaphor, an allegory
about -man's role in hlstory and the role of hlstory in
individual 1life. o

"Hawksmoor" has also aesthetlc aims, it is a search
for a new form of novel which is the partlcular]Jterary
genre that contains the greatest potential -to reveal
the complexity of human consciousness. -
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.FANTASY AND REALITY IN DE QUINCEYS
"CONFESSIONS"

Nina Diakonova

Leningrad Herzen Pedagogical Institute

~——

Thomas De Quincey (1785 - . 1859) belonged to the
elder generation of English Romantic writers. Though his
age comes nearer to that of Byron and Shelley and even
to that of the still younger Keats (born in 1795),
though his first works were published when even the
romantics of the second generation were finishing
theirs, yet his poeticdal and A literary affinities, the
whole range of his interests and pursuits were in-
separable from those of the far older lake-poets. By
his own assertion, the day when he read Wordsworth’s
and_Coleridge's volume ' of "Lyrical “Ballads" was
a turning-poipt -in his life. /1/ He = was equally
enraptured by both poets: the mysticism, fantasy and
symbolism of Coleridge's "AncientMariner", the nature-
worship of Wordsworth, his belief in - the spirit -of
goodness embodied in nature and in human beings most
closely associated with her - all this delighted the
13-year old De Quincey and fairly swept him off his

feet. Both authorg struck him' as true philosophers in -°

verse’, as true apostles of a new concept of poetical
1mag1nat10n - the only path to knowledge and wisdom.
t The theory of the imagination as elaborated by
Coleridge implied that this highest function of reason
~is fed by emotidnal and intuitive impulses enabling it
to penetrate into the core of things and to perceive
the truth and beauty inherent to them despite the de-
forming and cbrrupting influence of outward everyday
circumstance. It is through the imagination that the
poet reaches -the intensity allowing him to see things
in a new light and to bring upon each of them the
fascination of humberless poetic associations /27.

A passionate disciple .of his new-found masters,

De Quincey embarked upon his literary career when thelrs
was drawing to a close. His first and most famous work
instantly recognised by contemporaries -and remembered
by readers even in the present century was '"Confessions
of an English Opium-Eater".- It: was published by the
_ "London Magazine' in 1821. The author was then 36 and .
_had spent his -years in .unremitting studies of philo- -
sophy, languages, literature and - history. ~With the
publication of his "Confessions'" it . was as if ‘a cork
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- had been pulled out of a huge bottle long pent up in-
tellectual and emotional powers poured out in reckless
profusion.

All through the twentles thirties, fortles and
~at a more modest rate, the flfties a truly Protean -and
vast variety of work was brought forth by the fertile
mind of De Quincey. Its immense bulk can - be roughly
classified under the f0110w1ng headings:

1) Impassioned prose: Confessions of an Eng11sh
‘Opium-Eater (its:second much enlarged but hardly im-
‘proved version appearing in 1856 with a sequel illustrating
its principal concepts published in 1845 (Suspiria .de
Profundis). This group also includes The English Mail-
coach .and other Essays (1849) and Autobiographical
'Sketches (1853). . )

2) Articles and - studies = on philosophical,
historical and political subjects, such as: Xant in hls
Miscellaneous . Essays, 1830; Greece.under the Romans,
1844; .0n Christianity as an Organ of Political Movenent,
18§46.

3) Literary and critical essays andarticles (Jean
Paul Richter, 1821;  papers on Goethe, Schiller, Pope,
Shakespeare, 1835 - 1838). Of these one has become a

"classic: On the Knocking at the Gate in Macbeth, 1823.

4) Novels of adventure in the tradition of the
Gothic novel (Klosterheim, or the Masque, 1832 and The
Fatal Marksman, a free translation from the Cerman, 1823

5) Memoirs and Reminiscences, the. papers on
Coleridge and Wordsworth -(1834 - 1839) being the best -
known and still quoted.

These works fill fourteen fairly bulky volumes of
De Quincey's Edinburgh Collected Works prepared by the
author himself in the last years of  his life. It is

-true, a great part of these writings were forced from
the author's pen by the pangs of dire necessity, by the
pressure of harrowing debts. - Hurry and anxiety have
naturally told on these compositions, making a large
part of them ephemeral, what John Ruskin termed "books
of the hour'". Only a comparatively minor séction of De

' Quincey's work consists of "Books of time'": some of his®
memoirs as well as pieces of literary criticism.- and
almost the whole: of his 1impassioned prose, comprising
on the one hand, justly celebrated essays making- part
of ‘the fine body of romantic essays created by Charles
Lamb and Willigm Hazlitt, and on the other hand, the
long -record of personal sufferlng wrltten in the genre
of story. . i

- Such are the "Con£e551ons of an English Oplum—
Eater”'and their 'sequel, "The Suspiria". These form the.
subject of the presert paper. '

* * * *

* A term introduced by the author and. standlng.
for imaginative writing, for grose poetical, dlfferlng,
from poetry only by absence of metre and rhyme

—
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De Quincey's first book and masterpiece is an
.early prose version of romantic confession as practised
in the poetry of the great- romantics who one and all
revealed théir innermost self in - their poems. Let
Wordsworth's ."Preélude". (1805 -1850) and Byron's "Childe
Harold" (1812 - 1818) stand:as widely different specimens
of the same type. Numerous,autobiographies;/E/revealing
~-self-analysis_as in Laurence .~ Sterne's "Sentimental
Journey", Goethe's "Leiden des jungen Werthers", Jame’
Hogg's "Confessions -of a ‘Justified Sinner" form the
background of De Quincey's experiment. : '

This small book, spontaneous and unartistic as it
seems at first sight; is really-carefully planned. Its
structure is defined by a ‘complex relationship - of
fantasy and reality, the .latter introduced in the
opening first section, the former triumphing . in the
.second and third sections: The logic -of this division
is obvious, first-- the bare: facts, simple and
unassumlng, then their transformation as stlmulated by
opium and: imagination.

. The world of reality that has found its way into
~the first part of De Quincey's book /4/ is harsh and
severe: It is a world where poverty = is the worst of
crimes; where in a large and rich city the poor are
left to starve, where phllanthropydlsdalns the numerous
victims of Deserted Villages, converging in large cities
in search of work, = home and -~ fgod. In De Quincey's .
"Preliminary -Confessions" ‘(such is the heading of the
first part) the deprived and- homeless are symbolized

by three. figures:a 16~year old boy,the author himself,
seek1ng refuge from domestic oppression and as helpless
in all practical matters as_a babe- unborn, a 1little

‘beggar-girl who, like himself, has made her way into
an abandoned house, bare of food and furniture and no
warmer than the street where it stood The twe children

- keep each other alive by -sleeping close together in
the least cold corner of the floor.The third figure is

‘that of a youthful street-walker (she is a little more
than 15) who- "lives on the wages of prostitution" but
has kept a warm heart and an upright mind.

One of the most moving episodes of the book is the
" one when the young prostitute, Ann, saves her friend
whom starvation has brought to the verge of a complete
collapse by bringing him a little wine. No wonder De
Quincey looked upon Ann as his saviour and to him "her
-lips were not polluted’(the association withthe Gospel
tale of the woman taken in adultery is-here very clear).
No wonder again that the pain of Zlosing her in the
foggy nocturnal abysses of London ‘was one that it took
the boy years to get over; "the loss itself 1is, of’
course, symbolic of the unsettled ways of a city where
even sufferlng becomes impersonal, anonymous and, there-
. fore, impossible to 1dent1fy and to trace. ’

Despite De Quincey's staunch toryism and his utter-
rejection of any sort of rradical protest against the ..
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‘status quo, both in politics and in re11g10n he had an

instinctive hatred of the abonlnatlons - of any form of
social cruelty. The pathos of his three portralts of
human- beings victimized by the inhumanity of large.
capitalist cities /5/ lies precisely in the Jinstinctive
nature of this hatred going hand in hand with profound
pity for and sorrow at the.worid's Wrongs.

Though the three victims De Quincey draws are-ty-
pical of a very definite social reality in the early
days of industrial civilization, they are introduced

"~ in a romantically vague and indefinite fashion.  The

reasons and origins of their wretchedness are not.even
hinted at, their persons are all featureless and some-

‘what nebulous, they are dim figures that both appear

from and vanish into nowhere. The only thing described
with the utmost precision is their wutter destitution’
and the hunger they feel, with all its pain and misery.
De Quincey is almost.clinical in his description
of the pernicious influence of hunger upon his health.
It was the great physical suffering -caused by months
of starvation that brought him to use - and subsequently

"abuse of -~ opium, the only painkiller in those old times.

The method of deallng with the opium-experience is- dual.’
It is. definitely - medical, almost scientific in
appraising the influence of the drug on body and mind,

“and is at the same time experimental in characterising .

opium as a powerful -stimulus. of the imagination. The
second part of the book deals with "The Pleasures of -
Opium", both physical and aesthetic, and the last -
with "The Pains of Opium", also rendered in the same -
dual manner: avowals, regrets, repentance, sorrow for
others and himself, compassion,  sympathy and an

.overwhelming feeling -of the beauty of the outward

world, rustic and urban.alike, intense and profoundly
honest probings into the recesses of his own mind form
the substance of these extraordinary confessions.

~ .Opium comes in for a~great share in De Quincey's
booky for it was - the stuff that started him-on his
endless reveries, which 'recreated "the earth, with its

-sorrows and its graves left behind, yet mnot out of

sight, nor wholly forgotten... For it seemed to 'me as

_if then first I stood at a distance, and aloof from

the uproar of life; as if the tumult, the fever, and’
the .strife, were suspended". /6/The functlon of opium, °
thus becomes that of allowing thé mind to detach, to
abstract itself from innumerable petty worries,. from.
the littlenesses that obscure the essential aspects of
life.

Its other funct1on next, is to purify, to heigh-
ten and poeticise the dreariness of empiric reality:
""thou buildest upon the bosom of .darkness, out of the
fantastic imagery of the brain,cities and temples, be-
yond the art of Phidias and Prax1te1es - ‘beyond the
splendour of Babylon and Hekatompylos” (p. 76 - 77).

* Its third function, next, also closely linked with
those of the imagination is to_ find adequate symbols
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for the reality it transforms. As the above quotation
clearly demonstrates, the "cities and temples" are but
poetic symbols of the immeasurable tracts of human
existence. . -

Examples proving these points are numerous and
easy to find. The most famous, perhaps, is the tragic
transfiguration of the prostitute Ann suggésted by
opium dreams. In these De Quincey sees her against the
domes and cupolas of a great. oriental city (a transforms
tion of London, no doubt): "Her face was the same as
when I saw.it.last and ‘yet again how different! Seven-
teen years ago... her eyes were streaming With tears -
her tears were now wiped away; she seemed more beautiful
than she was at that time.... Her looks were tranquil,
but with unusual solemnity of “expression, - and I now
gazed upon her with some awe; but suddenly her counte-
nance grew dim, ‘and... I percelved vapours rolllng bet- _

jeen_us... ﬁr-117 - 118).
The underscored werds testify to the heightening
action of poetic imagination and the words underscored

twice are symbols of the damaging influence. of time,
of division and irrevocable separation The symbolizing
power of the imagination, particularly when quickened

by opium, is, perhaps, nowhere so eloquent as in "the |

dream. about grand, solemn music, which '"gave the feel-
ing- of a'vast march, of. infinite cavalcades filing
off, and the tread of innumerable armies. The morning
was -come of a mighty day - a day of crisis and of

- final hope -‘for human nature, then suffering some

mysterious eclipse, and labouring in some dread extremity.
Somewhere, I knew not where... a -battle, a strife, an

. agony was conductlng, - was evolving like a great drama
- or piece of music... Then came sudden alarms; hurryings:

to and fro; 'trepidatlons of innumerable fugltlves .
darkness and lights; ‘tempest - and human faces; and at
last, with the sense that all was lost, female forms...

“and clasped hands, and heart- breaklngpartlngs and then

everlasting farewells' and, with a sigh, such as the
caves of hell sighed... the sound was: reverberated -
everlasting farewells!" (p. 118 - 119). . .
The symbolic nature  of this vision cannot be
doubted. Great «cataclysms, overwhelming calamities,
wild-struggles ~ such is the essence of De Quincey's
concept of modern civilization, of  ~ great social
upheavals whose nature to him is vaguely mystifying and

-terrifying. . All1 - these  _endless ' processions, this

pageantry, these majestic symphonies symbolize  the
agony and strife of human hearts born in a period of

_vipolent change whose final destlnatlon was. to remain

unknown for a long time to come. )
‘De Quincey's social instincts seem t6 have been

very strong. He speaks about the deep melancholy that -

he nearly fell into "from brooding too much on the
sufferings which he.had witnessed in London" (p. 75).
So great was his sympathy with the humble poor that he

48



would wander for hours in the poorer districts of the
city listening to the conversation of their inhabitants
and sometimes -putting in a. word or two for company's
sake (p. 73). These walks in the narrow, winding lanes
of the capital, where on retracing his steps he would
often get lost and bewildered by the intricate pattern
of back streets, kept recurring in his opium dreams),

turning the perplexities of his, youthful steps in Lon-
don into "perplexities moral “and intellectual’; here
the symbolizing power“of opium comes out very clearly
{(p. 74). In De Quincey's own - words, - '"a chorus, etc.,

of elaborate harmony, displayed before me, as in a piece
of arras-work the whole of my past life, - ... the de-:
tail of its incidents removed, or blended in some hazy
abstraction, and its passions exalted, spiritualized,

and sublimed" (p. 70). This is a formula of the trans-
formation of reality with the help ‘of opium-informed
1mag1nat10n. . ) .

. The creative power of imagination i5, ~ according
to De Quincey, revealed in contrasts such as the peaceful
scenes in- the London of the poor and their stormy in-
terpretation in poetic fancies, or the $till more ob-
vious contrast between a vision of happiness, - a lov-
ing couple enjoying their  tea -in the privacy of a
pretty - cottage buried.in the depths of a frost-bound
valley (p. 90 - 94) - and the tragic experience of the -
-"Pains of Opium'. The contrast is introduced in a para-
graph of farewells to happiness, smiles,  .laughter,
peace, hope, preparing- the ‘reader for an ”Ilidd of
Woes'" (p. '95), later to be amply illustrated.

leferent variations of contrast are also an im-
portant support of. 1mag1nat10n in_ its treatment of
reality. The contrast between comedy and tragedy, bet-
ween the' ludiCrous and the horrible is one of De
Quincey's most frequent devices. Thus the funny story
of a Malayan stranger suddenly appearing at his cottage
door is transformed into unmitigated horror when pursu-
ing "the . opium~eater in his dreams set off against a
"scarifying pseudo-oriental background and its "mvtho—
logical tortures™ (p. 112 - 114).

As De Quincey has it, the joys and sorrows of
opium reflect the joys and sorrows of real life, with.
ther only difference that in opium dreams reallty is
purified: from all that 1is random and trivial and
-endowed with a deep sense of the mystery and poetry of
life and of its hidden contradictions. The Opium-Eater's
London wanderings, his feeling of desolation in the-
labyrinth of its streets, among thousands .and thousands
of hostile and, at best indifferent strangers assume
their: full significance on}y when they are "accompanied
by.. deep-seated anxiety and gloomy melancholy' when he

seemed- to descend "into chasms and sunless abyvsses
depths below depths, From which it seemed hopeless thaﬂ!
he could ever re-ascend (p. 105).
These visions, the author ex pldln\ were drawn’ out
by thC"'"llClLO <chemistry of his dreams', into
19



insufferable splendour (p. 105). The chemistry of dreams
is precisely the.chemistry of imagination as:conceived
by English romantics, for according to their tenets,
the imagination: ‘"seeks the illimitable, dissolves the

definite; translates the finite into the infinite." /7/

In describing how his reminiscences of the crowded

misery and destitution of ~London - reshaped themselves

into vast processions, in mornful pomp, into friezes of -

never-ending stories, and, in his dreams, into spectac-

les of more than earthly splendour (p. 104 - 105), what

De Quincey really achieves is a description of the ways
-and méthods ' of a creative writer of. romantic poetry.
Thus, the contrasts of modern existence, .contrasts of
’overwhelmlng riches and squalid mlsery,are ‘recreated as

shows of '"pomp of cities and palaceés as was-never beheld’

by the waking eye" (p. 110) - ~and seas !'paved with in-
numerable faces, upturned ‘to the heavens; faces,
imploring, . wrdthful, - despairing, surged wupwards by

thousands, by thousands, by myriads, by generations, by

centuries"(p. 111 - -112). De Quincey's own comment - “'Per-
haps some part of my London life might be answerable for
this" (p. 111) - is, one would like to say, entirely
apposite: '"the dread swe€ll and agitation of the storm"
‘and the legions ‘that encamped 1in his dreams (p. 122)

are fanciful. projections of the plain horrors of early .

19th century Lorndon, only adjusting 1t5e1f to . .the
ruthlessness of the new industrial era. :
‘Characteristically combining in his persdn the poet
(in prose) and the critic, De Quincey noted the romantic
nature of his. imspiration and rTightly assessed its

sources. Among the most modern of his observations, of ™

his own creative impulses are those concerned with the
tremendous enlargement of the time and space allotted

to his dreams: '"Space swelled and was amplrfled to an -

extent of unutterable .infinity";the vast expansion of
time also amazed the young author (p. 106). This change,
this enlargement is also characteristic of the very
essence of the alteration of time and. space concepts
that are a necessary condltlon of artistic presentation

N * * * * *

De Qﬁincey repeatedly emphasized that "~ opium-

stimulated the dreaming faculty "not merely. for
exalting the colours of dream-scenery, but for deepening
its shadows, and, above all, for strengthening the sense
of its fearful realities." /8/  The '"fearful realities”
he often stressed were the vividly conceived storms and
stresses of the revolutionary era, /9 revolutionary not
only .in _ politics but in the whole of the social and
economic lifé of contemporary Europe. De Quincey very
plainly.points out "the continual development of vast
‘physical agencies" (steam,light,forces of destruction,

powers of hell, social tumult) - and thinks of poetry,
religion, and phllOSOphy, ‘but particularly of poetry,
as powers to ‘resist the- eV11 ~influence of "physical

. 5()‘
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‘agencies" - actually, what we now would call technical
progress. Poetry can mitigate their -effect not by
ignoring .or shirking these realities but by transposing
and spiritualising them and thus -bringing them home in
a far more distinct and powerful way.

It is therefore quite 1logical that De Quincey's
"Confessions" with their dream-transformation of rea-
lity should be supplemented by Suspiria de Profundis -
a striking, . intensely poetical description of three
figures symbolical of the sorrows and oppressions of
human existence. They are three sisters - Mater Lachri-
marum {our Lady of Tears), the one who weeps for the
dead and instructs the 11v1ng,person1f1es the elevatlng
influence of suffering upon the hearts of men; Mater
Suspiriorum (Our Lady of .Sighs), the humble protectress
of. slaves and pariahs, symbolizes all that in humanity
is oppressed and degraded while the third is Mater
Tenebrarum (Qur Lady of Darkness) born out of storm
and crime, the embodiment of strife and cruelty that
make up the web of human life.- .

‘ These fantastic figures- sum up De Quincey's
profoundly-pessimistic vision of life as an overwhelming
and-.catastrophic movement . towards - destruction and
eternal darkness /10/. These visions form a mystical
presentation of the evils of real life and despite the
sweepingly - generallslng nature of this presentation’
include numerous’ concrete social and psychologlcal de-
T tails.

A thorough romantic, one of the masters of English

romantic prose, De Quincey applied romantic methods to -

deal-with the infinitely involved and tragic problems
of the period of social unrest preceding the stabiliza
tion of the capitalist way of life. In drawing striking
symbolic images of some  .stages of this process De
Quincey contributed towards the gradual development of
realism with its emphasis on the social aspects of life

References

.1. De Quincey Th.-: The Works of Thomas De Quincey in

15 volumes. - Edinburgh.: lLeipzig, 1862 - 64.
- Vol. 2. - P. 38 - 39. :

2;,Cf.'Proctor S.K. Thomas De Quincey's Theory of
Literature. Ann Arbour, 1943. - P. 160;
Davies E.S. Thomas De Quincey. - London 1964.

3. Cf. Clifford J.L. Biography' as an Art. London:

Oxford Univ. Press, New York, 1962:; Griser A. .

Das literarische Tagebuch. Schriften der Uni-
versitdt des Saarlandes, 1955; Girard A. Le

-Journal intime et la notion de. personne. -

Paris, 19635 Shumaker W.English Autobiographyw.
Its Emergence,Materials and Forms. - Berkeley,
. Calif., 1954; Morris J.N. Versions of the Selt.
s1o.
7*



4.

5.

7.

8.

- 9.

This

.

Studles in Engllsh Autoblography - New York,
Londen, 7966. -

part has been recently publlshed in my selec-
~tion: The English Romantic Story. ~Moscow,
1980 (See Nina Diakonova. The Prose ofEngllsh

. Romanticism, ibid.).

This

strong sense of the inhumanltyAofucontempora-
ry society attracted ~.Musset . and Baudelaire
(Clapton G.T. Baudelaire et De Quincey. - Pa--
Tis, ); as well as Gogol and Dosto;evsky
(Vlnogradov ‘V.V. Gogol and De Quincey. -- - Le-

~.ningrad, 1928; Alekseyev M:P. Dosto;evsky and.
De - Qu1ncey - OHessa 1927). .
Qu1nceX h Confe551onsv of ‘an English Oplum-

Note

De

Ibid.

Eater - London Melbourne, Toronto, s.a. =- =

76 This ed1t10n is referred to, to avoid
’the’latef»diffuée version given in the '"Works'.
Further references occur in the text. For the .
‘history of the publication of the "Confessions"
and .their .-place. in-. the ‘author's 1life see
Elwin M. -De Quincey. - Port Washington,'N.Y.,

____Tondon, 1972. - P. 98 - 100; also Moreux  F.

Thomas De Quincey. La. vie. L'homme i'oeuvre
-_Pafis, 1964. -"P. 463 - 498.

s from the Pocket Book of an English Op1um4
Eater // Confessions of an Engllsh OpnmrEater
Ed. cit. - P. 201.

ulnce' Th. Susplrla_de Profundis ‘(Dreaning) /-
e Quincey -Th.:. Essays.. Introduced by Ch.Whlb-
ley. - London, 1904. - P 258 . ’

- P. 255. The French revolution and its all-
embracing importance in the history of the age
is a recurrent subject with De Quincey. Cf.:
‘De Quincey Th. Oliver Goldmith: "The colossal
movements of nations,  from within and from
without; the sorrow of the times, which
searches so deeply;the grandeur. of the times,
which aspires so loftily; these forces actlng
for the last fifty years by . secret sympathy
upon our fountains of thinklng and impassioned
speculation have raised them from depths never
visited by our fathers into " altitudes- too

dizzy for their speculation."” - Works. - Vol.
V. - P. 207. Cf. Ibid. - Vol. VIII. ~ Charles
Lamb. - P. 119: De, Quincey speaks of "the

: golden dawn of the French Revolution' wherethe
main thing was "sympathy w1th the Pariah - of
every clime, -with all that suffered social
wrong, OT saddened in hopless bondage" (Ibid.
- P. 138); Cf ~ Ibid. - Style. - Vol. X. -
P. 231. - S ’

52



10. Cf. De uincey- Th. The Household Wreck, 1838 //
De Quincey Th. - The English Mailcoach and
other Essays.- London ‘New York, s.a. -: P.
250 = 251, . '

QAHTABHﬁ nu PEAHbHOCTb B ”HPM3HAHMHX"eﬂE KBMHCM

H.4. IObskoHOBA
PeszwMe

CTaTb NMOCBAMEHa ONHOMY H3 M3BECTHEHLHX Mpo3avuye-
CKMX NPOM3BEHEHMH 3MOXH DPOMaHTHU3Ma - "[IDM3HaHUAM AHITH~
yaHMHa onuomaHa" TomMaca [e KBuHCH. XU3HEHHHH ONunT aB-
ToPa, B paHHHE TrofH CKHTaBLerocs B ONUHOYECTBE NO YIH-
namMm BEJHKON M GoraToi. CTONHHBL, CTOJKHYBIIErocs € HUmMe-
TO#, roJloadM M XONOAHBHIM DaBHOAYUHMEM OKpyXalmuX, ONHCaH
de KBuHCH B ABYX mjaHax - peaipHOM, BOCIIPCH3BEOECHHOM
OYEeHb .OIU3KO K OEUCTBHTENLHOCTH, H GaHTaCTHYECKOM, B
KOTOPOM BHYLi€HHbIE - OTHYMOM BHI€HHS,TO SPKHE ¥ CBETIbe,
TO MpauHbie M 3J0BelMe, NepenawT Tpanc@opMuposaHHmu,npw
NOAHATH H 0600me HHbIH BOOﬁpa%gHHeM KU3HEHHHH MaTepHan.
CorsnacHo koduenuud Jle KBHHCH, ONHYM CTUMYJIHpYEeT BOo6-
PaXeHHE Ha NYTH MNOCTUXKECHUS NEeHCTBUTENBHOCTH.

PoMaHTHUECKAs TPAKTOBKA OObI[E HHBIX KU3HEHHHX 06CTO-
ATENbCTB, BO3BHIEHWE M NO3THU3ALHs CMUDEHHHX O6uTaTeneH
Tpywo®d,- olymeHue. mMacmTaba M CTPEMUTENILHOCTH NOBCEMECT-
HbIX COHMAlIbHBIX M3MEHEeHUH [enalT poMaHTHKa Oe KBuHCH
O[IHMM H3 NPOBO3BECTHUKOB peald3mMa B aHTJHRCKOMN. NHTepa-
Type .
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POLEMICAL ATMOSPHERE AROUND
GEORGE MOORES NOVEL "ESTHER WATERS"

Asta Ldigas '

Tartu State University

-In many ways George Moore (1852 - 1933) is one of
the- most typical products: of the changing literary
climate at the turn of the 19th and 20th centuries.
Like many other men of letters he declared war on the
taboos of the Victorian epoch, demanding freedom for
art. and setting aesthetic principles in literature higher
than the ethical ones. Still as a. representative fin
de sié€cle figure. he has 'several peculiarities of his
own. ; -

Together with George Gissing, Arthur Morrison, his
younger contemporary Arnold Bennett and a few others,
Moore has generally been considered one on the writers
- of this transitional period who first introduced French
naturalism and realism .to England /1/. At the same time °
naturalism, that markedly fashioned his early career,
"was short-lived, as were short-lived ,several other of
his litérary enthusiasms. and- experiments in the field
of drama, poetry, short story, and chiefly novel. As
one of his critics, Malcolm Brown, notes: "The variety
of his aesthetic - adventures was ‘unparalleled. Every
important literary and artistic circle of late-Victo-.
rian and Edwardian times saw_him arrive and depart".
And ‘further on Brown specifies the -scope of Moore's
allegiances: "At one time or another he considered him
self to be a pre-Raphaelite, a decadent, a ~.$ymbolist,
a naturalist, an Ibsenite, a Wagnerite, a Gaelic-Leaguer, .
an imagist, an impressionist-.." /2/ As if anticipating
such negative appraisal concerning - his eccentric,
changeable nature, Moore himself confesses with disarm-
ing honesty: ”I,came into the world apparently. with a
nature like a smooth sheet of wax, bearing no impress
but capable of receiving any; of being moulded into all
.shapes... I have felt the goad of many impulses, I have
hunted many a trail; when one scent failed, another was
taken up, and pursued with pertirnacity of instinct

rather than the fevour of a reasoned conviction" /3/.
. This -slightly humorous self-portrait is true to
-life. It was "instinct” rather than a '"learned convic-
tion" that always governed Moore at the different stages
of his creative endeavour. le had none of the theoreti-
cal foundation of his imp051ng Victorian predecessor,
George Eliot, or the thorough erudite reading culture
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-of his contemporary, George Gissing. still he could
turn to good account his adaptable, dnd often changeable
nature. In’ the period's restless- atmosphere of li-
terary currents and cross-currents his life- work, taken
as a whole, prov1des a valuable document. At the same
time it also raises difficulties for the critics in the
appraisal of his separate novels and stories as widely
dlfferent opinions show.

* * * * *

Moore's works, belonging to the early period of
- his career, which have rather conditionally been classi-’
fied as "naturallstlc” are the novels "A Modern Lover"
(1883), "A Mummer's hife” (1885), "A Drama in Muslin"
(1886) and the <collection of sketches about -the Irish
Land War, “"Parnell and His Island" (1887). All. these
books reveal, to a greater or lesser extent, A some
typical naturalistic devices: a thorough depiction of
the milieu, based on close observation and a wealth of
factual material; the stress laid on both the heredity
‘and environment of the characters; the abundance of
unsavoury details of the seamy side of -life, etc
Strictly speaking, however, only "“A Mummer's Wife" can .
be considered an “experlmental novel'™ in the style of
Zola, his chief model "at this period,. apart from
Flaubert and Balzac. But "A Drama in Muslin", in spite
of its marked naturalistic 1leanings, reveals already
Moore's desire to vary his style, under ‘the impact of
several, often conflicting current 1nf1uences those of
Turgenev, - Huysmans and Pater /4/. This tendency, to
accommodate different writing ‘modes in his work, be-
comes marked also. in Moore's later.books.

In 1887 Moore's early enthusiasm for naturalism
seems gradually to-have vanished. His autobiographical
"Confessions of a Young Man";published the next year,
1888, contains, apart from praise, several attacks on
Zola. Thus when speaking -of his former master, he re-
fers. to""the simple crude statements . of a man of
powerful mind, but singularly narrow vision' /5/. And
‘further on, in the same chapter, he writes about the
"putrid mud of naturalists" /6/ in general. As becomes
evident from his later, ironical essay, "A Visit to
Medan' (1915), Zola refused to write the promised in-
troduction to Moore's novel A Mummer's Wife" just-owing
to the disparaging remarks on the naturalists, which
also brought to a close his acquaintance with Zola.

Although Moore!s 'strictures of Zola became more
frequent in the subsequent years., his early "French
influence" was-too strong to be got entirely rid of.
It cropped up in different forms whether he admitted it
or not. One of his novels of this "hybrid quality' /7/
is "Esther Waters', which depicts the hard  life ex-
perience of .a Cockney servant. [t has also found diffe-
rent interpretations by the critics.
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"Esther Waters' was Moore's first 'artistic as .wel
as financial success. It likewise got better reception
in the press than the author's previous books. As soon
as the novel appeared, Arnold Bennett, - his regular
admirer /8/, wrote: "The most conservative critics

" praised it w1th all the fevour of - their souls'",  and
added that *George Moore's popularity began . with this
novel" -/9/. An appreciative review .was given even by
"The Spectator" /10/, a paper which "had ~ formerly
criticized -his naturallstlc books.

After the publication of the movel Moore gave an
interview to '"'The Daily Chronicle'", stating that he

- had written it out of "a love of humanity, a desire to

serve humanity" /11/. - Lateér on,. however, he always
denied any intention *'to do good!, i.e. to introduce
any kind of social criticism. At _the same time he was
proud of the fact that his novel had helped to bring
about a kind. of social reform It concerns the establish
ment of the Fallowfield Corner Home - for Homeless.
Children by a hospital nurse, who had been moved by the
- description of .the struggle of ‘the unmarrled mother 1n
"Esther Waters” /12/. .

The year 1894, when the book was publlshed, marks
also Moore's trlumph in his long struggle with the
circulating libraries of Smith and Mudie, who had banned

his e€arlier naturalistic novels. Twenty-four thousand .

copies of the book were sold that year, and when the
Prime Minister, Gladstone, sent to the author. a post-
-card "approv1ng of the book's morals" /13/ the Smith
,11brary capltulated As can be seen from hlS later book
of reminiscences, A Communication to” My Friends",
Moore had probably called in an accountant, who. Checked
. the sales and reckoned that Smith had lost about 1,500
B by Ttefusing to take Esther Waters”" /14/, as he "had
dene with the author's previous novels. Hav1ng establish
ed. his-.reputation with "Esther Waters'" the days when
the boycott of either Smith's  or- Mudie's - libraries
could hurt him financidlly, were over. Moreover, the
thousands who wished to get: his books .or those of other
authors could buy them in cheap editions, instead of
borrow1ng them from the libraries. ) :

" . For all its popularity. and _.success, however,
"Esther Waters" has not always found ‘favour with ‘the
critics. In their reviews of .the novel some of the

contemporary critics were misled by obv1ously 1rre1e—
vant matters. As Moore's biographer, Joseph Hone, notes,
- a'curious alliance was. formed by a group of conservative
"dissentients", represented by Captain Ames,a guardsman
in the Army, David Christie Murray, a Victorian nove-
1ist, and John Corlett, the editor "of the 'Sporting
. Times" /15/.. "Ames complained -of his disinterest in a
. book about.'sérvants', expressing ' thereby a view not':
. unicommopt aifong the Victorian middJe-class readeTs.
Murray’ bracketed Moore and Hardy together as  coming
under tHe same’ baleful influence of France" (relerring
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“to its naturallstlc undercurrent). Corlett, the sporting |
writer, became angry at finding an apparent attack on' .
horse-racing, he denounced Moore "as a Puritankilljoy,
the degenerate son of a nobile father" who' had - owned
many famous race- -horses. /16/ ) .
Moore, who was never afraid of- g01ng against: the
current or shocking people, - especially philistines,
wrote 1n a letter to his brother Maurice, to whom the
novel was -dedicated: "The best_way to answer my -enemies
is by publishing - a masterplece, and as ‘I have many

“enemies, the effect of “Esther Waters” is rather amus-

ing" /17/. .

. Many contemporary as well as later critics have
been disturbed by. the undercurrent pessimism of the no-
vel, explaining it with its naturalistic cast. Thus,
already in Moore's lifetime .such eminent writers as~
Katherine Mansfield and H.G. Wells laid stress on the
"colourless quallty'of "Esther Waters'. They both found
that the tone is "unified throughout“ and that there
is little warmth and’ "emotion" in the novel /18/. 1In

her short article,. "Esther -Waters Revisited" (1920},

in the "Novels and - Novelists" series, 'Katherlne
Mansfield wrote that "“Esther Waters” is not a great
novel... because it has not, from the first to last,

the faintest stirring of the breath of life... Here is

.-a world of &bjects accurately recorded, here. are states

of mind set down' but 'no. emotion" /19/. Comparing Moore
with a detective, who is; impassionately collecting facts
and details, shé comes to the conclusion that he .lacks
that emotion which makes a work of art unity: "Without
emotion writirng is dead; it becomes a record instead a
revelation" /20/. :

And H.G. Wells rev1ew1ng Arnold Bennett's story,
“"The Paying Guest", in the "Saturday Review' (of April
18, 1896), also t0uched upon the quality of “"Esther
Waters'". In his opinion there is 1little warmth and
emotion in the novel becduse it is '"without humour".
He bracketed Bennett and- Moore as the most prominent .
exponents of the so-called 'colourless theory of fic-
tion"™ /21/, referring obviously, like Mansfield, to the
same 'baleful influence of France", especially natyra-
lism. : .

The latter charge - is not wholly justified -in
Bennett's case in whose realism, often also tending to
naturalism (especially in his we 11-known "Five Towns
Novels“) humour plays an important. part /22/. So far ‘as
Moore is concerned, however, humour as a "literary
quality' calls for special comment particularly in re- -
lation to the impact of French fiction in his work.

. In several of his -critical writings and books of
reminiscenses Moore has.expressed his negative attitude
towards, what he calls, "the English tradition of hu-
mour' . Thus in "Avowalb", during his conversations
with the eminent contempordry critic, Edmund Gosse, he
speaks of chkenh,‘the celebrated English humourlat,
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as follows: "His talent was more ‘natural, more spontaneous,
than any we would have met in France.He had more talent
than. Flaubert, Zola, Goncourt, Daudet, but he would hdve
learnt from them the value of seéricusness... A few years
would have been sufficient to dissipate the_vile English
tradition that humpur is a ITiterary quality. He would
have learnt that it is more commercial than literary,
and that, if it be introduced in large quantltles .all.
1life dies out of the narrative. A living and moving story
related by a ‘humourist very soon becomes _a thlng of
Jeers and laughter, signifyisg nothing... Whoever keeps-
humoyy under Tock and key 1s read in the next ‘generation,
if he writes well, for to write well without  the help of
" humour 1s the supieme -test" /23/(My underiining- A.L.)

Similar arguments against the '"English tradition
of humour" . are not uncommon in Moore's critical writings.
Not -everything in these arguments can.-be accepted today,. .
as cannot be ‘accepted his generally distorted attitude
to most English realists, especially to Dickens, Thacke-
ray, George Eliot, Hardy, etc. He entirely ignores the
fact that humour is mnot only a '"literary quality",
* but that it is particularly a "literary quality'of many
traditional English realists, beginning from "the 18th
century when English prose reached its maturity. i

What cont¢érns us here, however, 1is ' the explicit
reason for the lack of humour in "Esther Waters'. Moore's
aim in this novel is to attain psychological veracity
in drawing the character of the heroine.. From the very-
outset he has been laying stress on the fact that Esther's
lTife as an illiterate Cockney Servant has .been grim and
monotonous, in the real sense of the word '"a struggle
for existence" where there 1is little place for humour.
‘Therefore, to demand it as Wells does,  is to misunder-
stand Moore's intention to show what this life is like.
He follows strictly his own theoretical claim of "the
value of seriousness', set up in the above-quoted passa-
ge. He is consciously writing against, what > another
critic;-R.A. Cave, aptly calls '"the iiterary tradltlon
of comic working-class", which often betrays the respec- -
tive authors into "a condescendlng tone when directed
towards the poor” /24/. It is to Moore's credit that he
takes Esther's life "seriously” and avoids this kind of
condescending humour and wit -from whitch even such master
as George Eliot is not occasionally free when depicting,
for instance, her -poor Warwickshire "rustics", below.the
status. of the country artisans and'rich farmers 25/

1f we take into account Moore's intentions in the

novel, neither seems to be, at first glance, .~ grounded
Mansfleld and Wells's general claim that "Esther Waters"
lacks warmth and "emotion" As many . scenes from ‘the

heroine's childhood and adult life have shown, she is
of a warm and emotional disposition. Her mother. had
always warned her against ‘the - grave results of her
"temper", which, as a rule, made itself felt when treated
unJustly ker f1rst confllct with Mrs? Latch, the cook
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at her new place of work, -and: her .several .later
~conflicts with the callous employers, show that she is
far from belng a humble, tame creature. .In her long,
hard ‘service she "has been turned into. a working
machine so that the emotional quality of her - nature
has been repressed. o ST
Orie must admit, however, that at times there seems
. to be a certain sameness and monotony in Moore's
endeavour 'to stress just the heroine's winning = good.
qualities, her warm motherly love_‘lncluded -In -our
opinion, it seems to be mainly due to the fact: that
-Esther forms such an exception among the several .otherx
characters in the novel who lack her virtues .and there-
-fore go down 'in life as typical victims of circumstance
~and heredity in a naturalistic novel. It concerns above
all William Latch, the different frequenters of his
“publlc house ”Klng s Head", the. gamblers at Woodview,
squire Barfield, his son, etc None of them has been
endowed with Esther's force,of will to fight -against
‘the odds of her fate. . In this respect, a paradoxical
parallel can be drawn between Esther Waters and Kate
Ede, the heroine of the author's. naturalistic " novel
"A Mummer's Wife'". If in the character of Kate . Ede
Moore had mercilessly ‘traced, her weaknesses up to.the
final 1nglor10us collapse as a prostitute and alcoholic,
then in Esther's case, with the. same ardour .he follows
her strong points that help her te overcome all - the
insurmountable difficulties on.her way. She remains
sturdy and affirmative up to the very end, although
there seems little to be satisfied with in the last
quarter of hér life when after thé death of her husband
and the loss of her property she returns as a common
'servant to the destitute estdte, ~Woodview, to be a
companion of another deprived woman, her former ~mis-
tress, Mrs. Barfield. She is proud of having brought
up her son to.manhood, but the latter. has chosen the
: dangerous post of a soldler and lives far away from her.
JIt is also . true that at times the character of
Esther Waters seems to have been conceived, -not only
dellberately as a positive heroine, but also statlcally
Although in different episodes- the author lays stress
on the warmth of her temper or the force of her will,
these episodes strike as illustrative rather than forma-
tive, i.e. not called forth from real-life situations.
As Moore, in the position of an outsider, was constructing
the life of a pooTr woman (who happened ta be his
laundress), not belonging to his round of acquaintances,
he inevitably could not impart to  her figure the
warmth and vitality that characterizes, for instance,
Hardy's heroine, Tess, belonging to the author's natne
Wessex, he knew so well.
leferently from Mansfield and Wells, who
criticized the 'colourless quality" of "Esther Waters"
such later critics as Ian Gregor and Brian Nicholas,
con51der the novel to be a sickly product of the nine-
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ties, a "social melodrama" with its "aesthetic religio-
sity",' typical of the peripd /26/. In  their Jjoint~
_study, "The Case of Esther Waters. The Moral of the
‘Story" (1962), -they have presented the hitherto longest
negative crlthue of Moore's recognized masterpiece
(running into 25 pp.). They attack, - above all the
ethical message of the novel (“the moral of the story'),
drawing parallels betweenMoore and Oscar Wilde in the
treatment of religion, referring, in particular, . to
the latter's play, ."A Woman of No Importance', which
- they consider, like "Esther Waters", to be "a melo=
drama with ‘a moral-and social theme" /27/.

As Moore's novel was clearly written objectlvely
from Esther's point of view, the type of religiosity’
we meet in it 1is concomltant to her illiteracy and low.
.social status, and is, therefore, inno way representa-.
"tive of that of the author, whose sceptic views ‘of
religious dogma& are well-known. Although like Wilde,
Moore has presented the 'portrait of a woman with
whose ideas -he has nothing in common' /28/, there is
no doubt that- (unlike Wilde) he takes her gerlously
-and” treats with respect. As ~we can read from the
-autobiographical "Confessions'", /29/ the . book was
ultimately devoted to the good memory of hlS laundress
and other pgor people he met through her, when living
in his Strand 10dg1ngs in London as a beglnnlng writer

The critics” main ‘argument deals, however, with
the "hybrid quality" of ”ESther.Waters",-with MooreS
unhappy attempt to inject 'the’  English literary
virtues!" (i.e. their ethic qualities) into a "modified
naturalistie novel" /30/ Even if we ‘cannot agree with
all the points in the critics’treatment of 'the moral "
of the story", they are right in making it central.
Moore, who was rarely'interested in purely ethical
~ problems, had made an exception in “Esther Waters",
. as he had already done ' in the earlier novel '"A Drama
in Muslin'; -in which the "morality" of the positive
heroine, Alice Barton, was set in contrast to the other,
failing ‘local characters. Moore himself called "Esther
Waters'" "my -good book', written out of ‘his "desire to
serve. humanity'", i.e. from ethical considerations.
This brings us, -however, to the main contradiction
of the novel, to its " "hybrid quality", which Cregor
and Nicholas have rightly pointed out, whereas several
other critics have ignored: the different treatment of
the "moral'" heroine as compared. , with  most other
characters of the book, who have been made playthings
of circumstances and their hereditary make-up. As
the French~or1ented naturalistic approach, in several
aspects of “Esther Waters' has  been overshadowed by
the ethical approach, the classification of the novel
has turned out to be -contradictory. Several critics,
_i.e. R.A. 'Cave /31/, M. Urnov /32/, and others, have
looked upon it as a  realistic social. novel and
analysed its socially critical elements. Another, no
less numerous group of scholars have con51dered 1t to
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be a modified naturalistic . novel, 11nk1ng with the bOOkS'
in the early period of-Moore's career, i.e. S. Nejdefors-.
Frisk /33/, W.C. Frierson /34/, V. 0’Sullivan /35/, etc.
o VEsther Waters"™ reflects the -shift in Moore's
realism in the early “90s, when he was trying to break
away from naturalism and the restraints imposed by its
‘conventions (although not always successfully), and when
under the impact of variocus current influences, mainly.
Turgenev, he was seeking ‘for "greater psythological
penetration in the ethical life o6f his characters.

- For all its shortcomings - and '"hybrid quallty"
"Esther Waters' is an importantlandmark in the develop-
ment of the English novel. Although written '~ as™ a
challenge to the native tradition.of realism, and there-
fore ultimately "un-English", it marks a transition from
the 19th-century literary modes to those of more modern
times in the 20th century. .-
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MOJIEMAYECKASI. ATMOCOEPA BOKPYT POMAHA HKOPHKA MYPA
"3CTEP YOTEPC"

" A. llyiirac
"Pes3swoM e‘

‘B craTbe paccMaTpUBAKNTCH OTKIMKH KPHTHKOB B CBS3H
¢ 6onee ypaunbM fieM TIpe[bHAymME) POMaHOM aHTO-HPNAHIC-
KoTro nucaTensa Oxopaxa Mypa - ''3crep Yorepc', KO TODbIN
NpUHEC aBTODY Bcéoﬁmee OpH3HaAHUE H MaTethhbﬁymOGecne-
YeHHOCTh. OpHaxo M3-3a "'rHbpHOHOTO xaquTBa NpoOU3BENEHHUSs,
HEYayHOIr'0 COENMHEHMS HATYPANMCTYECKHX M 3THYECKHUX MDH- -
€MOB He BCe COBpEMeHHble H TI0O3[HHWE OT3bIBE OHJIM NOMNOXKH-
TenbHpIMA. 3TO KacaeTCd, I'IaBHbiM 0Opas3om, HeTaTHBHBIX
peneHsun Ha '"dcrep Yorepc', Oy 6JTMKOBAaHHWX TAKHMH BHI-
HBIMH NHCAaTeNSiMU-KPUTHKaAMU Kak KannH Mch¢Hnbn, I'.Ix.
Yannc, $in I'perop, Bpaihan Hukonmac u Ap.

HecMmoTps HAa HEKOTOpble HENOCTATKM poMaHa . K €To

""rU6pUOHOE KauecCTBO', OH SBNAETCH BaXHRM 3TanoM B pa3-
BUTHH aHTIIUACKOH  NUTEpPaTyphbl Ha Dpybexe 19 - 20
BEKOB. . . ‘
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KOHUENUKA NPUPOAL. U &Y HKLUK nEnéAﬁA_B POMAHAX
-3.. BYIbBEPA-JINTTOHA 1823 - 1834 rOO0B

Fanuxa llepmuHosa

RS

YepHOBHUIKHIT TOCYHapCTBEHHHA YHHBEDCHTET o

- HauaB cBOW0 mMHCaTeNbCKY LesTEJbHOCTb HA H3IOME IH-
TepaTypHbX 3m0X, 3.. bynbBep-JIMTTOH, 0COGEHHO HA NEPBHIX -
3Tanax TBOPUECTBa, POMAaHTUUECKH TPAKTyeT MHOTHE ABIE-
. HMSl %M3HM AHrnMH Hauana XIX Beka. B pomanax. 20 - 30-x

_TOIOB O0COGEHHO 3aMeTHO 060CTpEéHHOE BHMUMaHUe K usobpa-
- XeHHI0 BHYTPEHHEr0 MHpa ‘NepCOoHaXel, 4YTOo- TadKKE MOKHO .pac-
-CMapHMBaTh KaK BJIMSHME POMAHTHUYECKOH MKOJL C €€ KYJbTOM
HHAMBMAYANbHOH JIMUHOCTU ¥ CKOHUEHTPHPOBAHHOCTHW  Ha
CTPacTsAX W NEPEXUBAHMAX NMOCHEeAHEN. B TpaxToeBxe uenoBe-
Ka, XapaKTePHUCTHKE INCHUXOJOTHH H MOTHBHPOBKE ' moBeJeHUs
CBOHMX repoeB BynbBep HEHM3MEHHO HCHONb3YeT 06passl - Npu-
poabl. KoHueNuus Npuponb, B PaHHUX~PpOMaHAX BO MHOIOM
-TOXJECTBEHHAs TaKOBOH Yy DOMAaHTHMKOB, HA IPOTSKEHHH ONpe-
HDEeNEHHOTO OTPE3Ka TBODPUECKOro MYTH -IHCATENA npuoGpeTa-
eT HOBBIE KayecTBa, SBJAACH CBUAETEbCTBOM HOSBJIEHHS .B
*€ro TBOPYECKOM METOAE OMYyTHMbIX PEaJIMCTHUYECKUX TEHICHUMIL

.Yxe B nepBoM pomaHe ''Qokmenn'" (1823 - 1826) mpoc-
ToTa CWkeTa (cobinasHeHHe FPHCTOKPATOM QOKICHIOM HAEAb-
HOHl TepOHHM U €& mocClenyomas CMEPTb) AaBalla BO3MONHOCTH
CKOHIEHTPHBOBATh BHMMaHuWe He Ha BHemHed COGHTHUHHOCTH,
'a Ha PAaCKpHITHH AMaNeKTHKH Oymd TrepoeB. QokKneHn - TH-
"TIAYHO POMAHTHYECKHUH IepOH, H .€I0 DOKOBble CTPACTU ONU-
caHnl Ha (oHe pa3ryna CTUXMH, HMEOHUX, KaKk U CJEeJ0Ballo
OXHOATh , Py6HTeanme>nocneHCTBua IJiIs HEero U €ro BO3JD-
JNIeHHOH . : :

‘POMaHTHYECKH OHMHAMWUHBIA Ten3ax cymeCTByeT npexge
BCETO B BOCIPHATHHM IepoOeB. U BhHICTYnaeT B pOMaHe Kak OAMH
HM3. BakHeHWHX NPHEMOB HX ICHXOJOTIHMYECKOW. XapaKTEPHUCTHUKH
Mpupopa pnsa bBynpBepa - 3TO ‘He. TONBKO NPUGEKUIE CMATEH-
HOM AYNH; KaK Yy POMaHTHKOB, HE TONbKO CPEACTBO 3MOLHO-
HanbHOW Pa3PAAKH MNH MHTEHCHUOHKAUHMH YyBCTB, HO H - B
€& CcaMoCTOATEe/IbHOM (GYHKLUMOHHDOBAHUM - CBOeOoOpa3Hoe BO-
rniome HUe BHICOKOT'O MOPAaJIbHO-3THUECKOTO  Hayana.

‘llefizax CONPOBOXAAET BCH. KOJIHU3UK woxneﬂua W repou-
HH. JloHauany BIOGJIEHHME XHBYT B TaPMOHHM C . OPHPOAON;
3aTeM HaYyMHAeT OmMYmMATbCsS KOHTPAacT MeXAY MNpoponoii M ux
yyBCTBaMu: ''BCce.CMONKIO, Kpome MX. ceppen. Hag sTo# rpem-
HOW W NpenaHHON Napod CHUANM CHNOKOHHHE W CBfIlEHHblEe He-
Geca" /1/. B xapTHHe pa3rylla CTHXHH BO BpeMs pemawumero
CBHOaHWs BMOGIEHHHX UYYBCTBYETCS, UTO IapMOHHMST yTpaueHa
He TONbKO MEXAY HHMH M IpPHUPOOOH, HO M MEXAY CaMUMu re- '
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posMd: "C npubIMxEeHHEM HOUKW HeOO. CTAHOBHMIIOCh BCE TEM-
Hee..,, HHU3KUI Tyl I'poMa.BCKOJBIXHYIL TAKENbH , -AYMHBIR
BO3AYX - OHM He cipmanu.ero" /1/. :
TeponHs, cMeBmas. GPOCUTL BLH3OB. 6ypPKya3HO-IBOPSHC-
KO MopanH, OuYeHB 6IM3Ka. K NMpUpPOJEe, UYTKO DEATHPYeT Ha
€€ SBNEHUA M. UYBCTBYET cebs pacKOBaHHO TONbKO HAEOHHE

‘C mpUponoi, BAANHM OT nUUeMepHOro.cBeTa. .Takas KOHUEI- .

Lus - CBUAETENbCTBO OOGHapyxuBalmux cebs B TBPOUYECKOM'

MeTofe. BynpBepa pealHMCTHYECKMX TEHAeHUHM, TakKk KaKk CoO-
OEePEUT DPE3KO KPUTHUECKOE .OTHOMEHHE K MHUPY XaHKECTBa .M
IXKH, a He BCero Julb POMaHTUUYECKHNA. DCKEUNMHU3M H MAaCCUB-
HOCTb. . ]
OyHKUHOHANBbHO mei3ax B "®okNeHpae' oTnuuaeTcs OT Wk
JINCTPATHBHLIX 3apHUCOBOK NpHpodel B ''BOCTOUHBIX noamax"
BajipoHa, ciyxamuX GOHOM, KOHTDACTHHM LymeBHOMY COCTOS-
Huio repoes ("'Tayp", '"Jlapa'") - W 3TO TOXEe CBHAETENbLCTBO
KPUTHUECKOTO "OTHOmMeHHs ByiribBepa KO MHOT'MM acnekraM baf-
POHHM3Ma. B neisaxax "QokieHna' HET 3noBemeH 3arajgou-
HOCTH, BOIomawmed 6Ypi0 HEUCTOBHX. cTpacTeil Mangpepa..C
KapTHHAMM NPHPOJM B NEpPBOM poMaHe bynbmepa conocrasuma,

MOKANyH, JUOb KOHHEMIHS OPOPOJN B OTHENbHHX  3MU30Zax

"Nou-XyaHa', rge 3aMeTHa MOILITKa HCIONb30BaThb Ne#i3ax B
Henax He TOJNBKO Bonee ybenuTenbHOW MOTHBHDOBKHM MHoBEfe-
Hua Tanpgé w XyaHa, HO W Ond PACKPbITHA OCODEHHOCTEH HX
SMOLHOHANbHO - ICUXOMOTHUECKUX COCTOSHHN. .

B pomane "llenmam' (1828), 3agyMaHHOM KakK pacueT C
POMAHTHUYECKHUM I TOLEHTPH3MOM H JIMTEPATYpPON, OCHOBAHHOM

- Ha "'4eJIOBEKOHEHaBHUCTHHYECKHUX MPH3HAaHUSAX M CJIe3JIUBOM Jio-

6oBaHUM MOPOUHOCTLW' /2/, KapTHHB . TPHPOAOB, TOPORCKOWM
nef3ax HCIOJb3YKTCH C LENJb0 NapoAWpOBaHUA Tex ob6pasyu-
KOB POMaHTHUECKHX TNpOH3BeOeHHUH, rae usobpaxannch Heye-
JOBEeYeCKHe CTpacTu H.CTpagaHus. [lylleBHbE MyUeHHMS O[HO-
ro U3 mnepcoHaxeil, [JeHBUIIA, HanpuUMeDp, H306paxeHs NPH
NOMOWHK TaKOH POMAHTHYECKH 3aliTaMIOBAaHHGM 3KCNpECCHBHOC-
Tu: "B MrHoBeHue oka ['NEHBUIN OTTONKHYJ]l MEHs, 3aKPphJl
JIAIO PYKaMH, HM304J1 He4YeJJOBEUEeCKHH CTOH, KYTKO TIpO3BY-
yaBWuid B Oe3MonBUM -Kjapbuma, ¥ PpYXHYNn Hazsemb' /2/. Vioew-
Hble YCTAHOBKHM aBTOpa OBYCAOBHJM KOHUEMLHI0 NPHPOOH B

"Mename' : 3abpomeHHble CeNbCKHE Kianbuma, MpayHble Hou-~

Hble 3aKOYJIKM JIOHAOHCKUX TpYmoO, ONUCAaHUA 3J0Bemei o6u-

TE€NnH MopoKa M NPECTYMJIEHHsT - 3TO JIHWIb HOE€TaJH, HMEKmHe

Lebi0 Pa3BEHUATh TPAAMUHOHHbIE ATPMOYTH POMAaHTHYECKOTO
IIOBECTBOBAHUA. : - i

B mpouecce cBoed TBOpUECKOW 3Bomwuuu Bynbeep Ha-
YHH3eT OBJlaleBaTh U30O6pakeHHEM HCTOPHUUECKH OBYyCNoOBIeH-
HOHM NCHUXOJNIOTMH JIMYHOCTH. [IOBOPOTHHM TMYHKTOM Ha 3TOM m»
TH CNyayeT OTMETHTH HCTOPHKO-bunocodckuit pomaH "IeBepe"
(1829). B o6pase rnaBHoTO repos  MopToHa pnocTHraeTcs
MOJIHOE €JIMHCTBO HHTEJJIEKTYaAbHOTO U 3MOLHOHAaNbHOTO,
4TO CoofwaeT eMy 3HAUUTENbHYI AOCTOBEDHOCTL M BHPa3H-
TE€JNbHOCTb. OOpasel MpHpPOfb, YACTO BCTDPEYAWHMHECH B POMA-~
HE, CAYXaT CpeACTBOM INCHXOJNOTHYECKOH  XapaKTepPHCTHKN
repcoHaxen. B

_bnrsocTe k npupoue TpaxkTtyercn BynbBepoM Kak Mnono-
KUTEJbHbIT QUKTOpP, CBIJICTEJhCTBYSA O TOHKOCTH BOCNOPHATIIA,

05



GraropoacTBe OymwH, TanaHTe. Ecnu. ucnosenb. 6paTa MopTo-
Ha, Obpu, ObBWero. UIPyWKO# B pyKaX NOANEUOB. U CTAaBIIETO
yburine#t, nepecnnaHa o6pa3amMu OypHOro meisaxa,™ CO3BYyuU-
HOTO €ero MATYmNeHcCs. packasHbEM Ayuwe, To o6pasy HAealb-
HOW . repoWHy H30pb - 6NIM3KO. rapMOHUUECKOE HAaualno B NpUpoO- -
oe. [locne eé cMepTH MODTOH HE pas.IHTANCH OTHCKATh B
KOM-HHOYOb XOTb KakKyl-TO €€ 4epTY - HO Tonpxof“xofua q
HaeduHe c MPHPONOH, MHE KaKETCH, UTO HEXHbIH - 3BYK HIIH
TONBKO UTO PaCnyCTHBWHACA IBETOK. obGnapawT cnnou Hano~
MHHaOWEHd CHJIY OuapoBaHUS ee NHYHOCTH' /3/.

OpaMaTHUeCKU HaCheHHBIM- U IICHXOTHOFUYECKH  CJIOXHBIM,
KONNU3NAM poMdHa BynbBep NOCTOSAHHO CTDPEMHUTCS [aTbhb 06—
e CTBEHHO-KUCTOPHUECKYID MOTUBHUPOBKY, 6jlaronaps - -uyemy CHC-
TeMa 0o6pa30B pomMaHa OKa3bBaeTCd MO HX . HHAUBHAYAJIbHOHK

' ICMXOIIOTHH ¥ MOBEEHHI BIOJIHE THUNUYHONW. PeMUHHCUEHUUH,
CBsi3aHHbIE C MNPUPONOH, TPAJAHUHOHHO HMCOOMBL3YHTCH © 34ECh
U1 pPaCKpbLiTHS BHYTPEHHETrO .MHpa TepoeB, HO OHM B TO Xe
BpeMsi BOMJOWAKWT HIOENHbe YCTAHOBKM H yGekOeHus aBToOpa,
uro GbIIO0 HEOOBbIUHBIM siBJIEHWEM B aHIIUHCKOM POMaHe  Toro
ppemeHu. Tak, B nocliegHel rjage neWsax CTAHOBUTCSHA He
TOJbKO CPEACTBOM DAaCKpHITHS OTHOMEHWS MOPTOHA ‘K HOPOWJIO-~
My ("Mou rnasa xak OYOTO 3aHOBO OTKPHIIMCH QJisi- BOCIPHU- .
ATHA HeMo#, HO B TO Xe "BpeMs KpacHOpeunBed NOpenecTH
3TOK. CKa304YHO KpacHBO#l 3€MNH..., BCE 3TO BOCKPECHIO EO
MHe HCTOYHUKM Obuto# mossuu') /3/, A0 Takxe paet bynb-
‘BEPY BO3MOKHOCTbH NPOSABHTL CBOe HeopobGpeHue Mo NoBOAY
O0TKas3a repos OT 60pb6bi, €ro CaMOH30MALHH.

Poman '"flonp Knuddbopa" (1830) - csupeTenbCcTBO BO3-
POCWHX AEMOKPaTHYeCKHX CHMNaTHi BynbsepadlurToHa. Bnep-
Bbl&® B aHriuWickoM poMaHe XIX meka o6paTuBmLHChH K H306pa-
KEHUIO JIOHOOHCKOro ''mHa'', oH HaMmHoro -paHbme [IMKkKeHCa
BBOJOUT B INOBECTBOBaHHE TOPOOCKOH MmeW3sax M HHTEPbED.

. PasyMmeeTcda, OHM ene CIMIKOM apXauuhbl, CTATHUHB H no-
BEPXHOCTHH TIO CPaBHEHHK® C [IMKKEHCOBCKUMM, "HO clepyet
HMETH B BHAY, UTO TIONOOGHLIX Deayui neHCTBHTenhHOCTH BO~-
Bce _He Obllo Kax B "'CBeTCKOM', Tak M 0COBEHHO B ''HBOreHT-
cKkoM'' poMaHax. BynbBep B CBOEeM BOCHpDHUSTHH OpHpoab 06-
pamaeTcs K TpagulusM no>Tuku Xorapra # CKOTTa, 4TO CBH-
IeTeAbCTBYET O BO3PacCTaHHHU PEAHCTHUYECKHUX TeHAEHIHMR
€ro TNpo3sl. ) )

Eme gajbile 3TOT mpolecc 3aliesn B MepBoil PeNaKkuuy
poMaHa "WoxdH 3JpaM’" (1831), npexae Bcero B yrnybnenuu
NeMOKpaTHUYEeCKHX TEHAEeHUWH TBOPUECTBA MUCATENs.,  ONHUM -
U3 nepsbix B XIX Beke npubiM3uBEErocs XK PacKPHTHIO HACT-

_ POEHMH aHIJMACKOM.ceNnbCKolt DephHoThl cepeawinl XVIII B.
flefizax, Oo cux nop ObBUMH €[Ba JIM He TJaBHBIM CPEACTBOM
packphTHd XxapakTepa y bynbBepa, 3aecph oTomBuraeTcs Ha
BTOpPOH MNNaH, CTAHOBHTCA. 6ollee.JlaKOHWUYHbIM, KaK. peMapka
B npbece. OH pacKphBaeT HE CTONbKO BHYTPEHHUH MHD TIepos,
CKOJIBKO €TI0 HaCTPOEHHE. HJIH HAYWEeBHOE COCTOSiHME B TOT WM
HHOII MOMeHT Xu3HHM: "'Kaxpoe onucaHue BBOOHTCS HE . paau
Hero €aMoro, HO CIYXHT kKak Obl KaneHpapem, OTME Yakilum
NOCTENeHHOE BIMAHME CMEH BpeMeH rofa Ha ero cynn6y''/4/.

HukoMy u3 mnepcoHaxei "mxuna Ipama' He paHo CTaTh
Ha NYTb NOJE3HOTO OeHCTBHsA Ha 6naro -yenoBeyecTBa, KOTO-
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poiit BynbBep MCKan Afsi. CBOMX TepoeB. co Bpemen ''[lenama’ .
"OTH NOUCKH 3aCTABHIM.€r0. BHOBb. 06paTUTbCS K COBDEMEH-
HOCTH: B coluadbHo-dunocodbckoMm pomaHe ''Tomonbdun' (1833)
NMOKa3aH ‘TUN ojapeHHOro.6esgenbHUKa, UCHoBegywmero du-
nocodHuKw YNOBONbBCTBHS H.CO3epuUaTeNbHOTO nokos. [lpobnema
NUYHOCTH W obumecTBa B 06pase .logmonpduHa peliaeTCad UMEH-
HO Yepe3 pacCKphiTHe HeCOCTOSTENbHOCTH -mopgobHbiX ybexne-=
HUYH. . ’ ‘ .

Kak u B "Noxune 3Spame', neisax B ''Tononbdune" cny-
AT CPEACTBOM MOPalibHO-3THlieCKOMN OLEHKHW JINUHOCTHBHIX
noposaBlieHuil U dunocodum rnaBHoro reposi. Hampumep, nokow
NepeBEHCKON NpUpoab OMNHCAH KaK Mapaliellb 3pelmuM B Oy- -
we ToponbbuHa nponeccaMm: HMMEHHO B THUIM OAEPEBHU POXIa-
€TCs ero Co3epuaTelibHO-NaCCHBHOE OTHOWEHUE K KMU3HU. bo-
Jlee nosfHee 3aMedaHde aBToOpa, HTO "TOT MOKOH B MPHUPOJe,
-KOTOpbIi NpenmecTByYeT Oype, BCEraa HaXxoOun ocCoBHU , OT-
KAUK B ero ayme' /5/, maeT MNMOHATH, 4YTO .3Ta co3ephaTelr
HOCTb B MOPY WHOCTH Treposi He Obna BCeoObeMiwomerr, HO,
OCTaBUIUCh HENPEOAONeHHOH, TNyBfokOo nycTHna KOPHH B . €ro
MHPOBO33PEHUHU. )

HHepTHOCTH Topmonbp®uHa MPOTHUBOINOCTABISAETCS BEUYHO
ycTpeMleHHOe BNepea OBWXKEHMHE BOA:.''BHEMHAs 0BONIOUKa Be-~
JIMKOH MNpPHUpPOOBl MOXKET HAXOAHUTLCS . B NMOKOE, HO AYX BOA He
OCTaHaBNHUBaeTCst HH Ha MuUHYTY' /5/. Tak neiizax B poMaHe
npuobperaeT uepT GUIOCODCKOH CHMBOJIIHMKH.

Vimymuii noxos' ononbdus npoTHBONOCTABIEH fAedATeNb-
HOM, MOJMTHUUECKH aKTHBHOM KOHCTAHC, M 3TO OTIMUME NOT-
UYEePKHYTO eme U OCOBeHHOCTSAMU BOCIPUATHSA NPUPOIAb 0O6OHMH
haunBonee ApKO 3TO NMPOABIAETCH BO BPeMs MMOCEMEHUH Mneme-
pol CHpeHbl, I'le POMaHTHUHHH WHOWIA, [MOPaXEHHBI WyMOM BO-
Opl U OnecKkoM BOOSIHEIX CTPYH, C BOCTOPIOM OTKpHBAaeT Jio-
6umolt cBoe ceppue.- KoHCTaHC Xe pearupyeTr Ha HeoOblyai-
HOEe 3pejule C NpUcyme® el COEPXaHHOCTHW: OHAa ''YYBCTBO-
Bajla cebsA COBEPUIEHHO IMOTEPsSiHHOK B BHXpe M. Xaoce -oOBJa-
OeBNUX €KX UyBCTB 6MaroroBeHrUss W BOCXMIEHHS, KOTODHe
Henb3s OblJIO BHPa3uTb ciosamu' /5/. B ompcanuM peakuuu
Toponpdrra HCNONb3YETCA POMAHTHYECKHH KOHTPACT: NpPOTH-
BONOCTABJAKNTCS ""MOTOKH Jie OsHbIX 6puar’” ¥ ""OroHb e€ro
cepaua" /5/; NpoTUBOpEUHBbIE K€ 4yBCTBa KOHCTaHC - BIMOJI-
HE eCcTeCTBeHHas, JIHll€EHHas OTUETJIHBO POMAaHTHUYECKOI'O0 Ha-
jeTa peakLMst Ha HeoObualHYW M OHKYK KpacoTy Meueph.

Haubonee nonHo BynbBep HCnoONb3yeT nefsax ONns  Xxa-
PaKTE€PUCTHKH BOCHDHUATHUA A€NCTBUTENBLHOCTH BIWONEHHOI B
reposi aesBywKHd JIOLUIJBI: BbpOClast ‘B yeAHMHEHMH, OHa, Kak
n ee OTel, acTpoJior BonkrTmaH, GnM3ka K Inpupoie, npH-
BbKJIAa BHAETbH B Hell COUYBCTBYMWUEro, CONepexuHBalmero apy-
ra. He cnyyadliHo NO3TOMY CMepPTb €€ OTLA CTICHBAETCH B
poMaHe napaiuieslbHo C 3aX0AO0M COJHUA, @ . _,_.u . 5Ol
CBETOM BCETrna- HamomHHaoT Toponbduuy o Jhwuunne. llefizax B
BOCOPHUATHUM Masloo6pa30BaHHON JAEBYWKH NHWEH HHTENERTY-
anbHOW OKpacKH, npucyumelt BocnpusTuw loponbduxa u KoHc-
TAHC:" He BbIXOAS 33 Npeaesbl €€ 3MOUHOHAMbHOIN Cheph, ' OH
CO3BY4YeH 4aCThiM TiepemnasaM ee. HaeTpoeHnil. AaaBurawmascs
rposa BewyeT el rpsioyuyl Segy, pa3fykKy, CMEDPTb;, l3Me-
HeHHe Moroabl TPAKTYeTCd KAK "HEOXUJAHHOEe 'rope necne
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/
CUaCThbs. M4 PaHa, HaHeCeHHasd pYKOH HWOAMOPO" /5/

. CKIIOHHQCTHL xuTENIeH. Uranun NPUNUCHBATE ~ ABJIEHHAM
NPpUPOAb CBKPXbECTECTBE HHbIH CMmcn‘bBynpsep 06$gcuﬁeT
KJIMMATUYECKUMU 0COBEHHOCTAMHK CTpaHb: - ""pefKocTs Nomo6-
HEIX DE3KMX MepeMeH B HCTPOEHUH INpPHPOAbL HyTraeT Hac, . Kak
Henob6poe mnpepnsHameHoBaHue' /5/.. 9To edBa N He NepBHH
NpHUMep yMblllJie HHOH [AepOMaHTH3IalMH CBEPXBECTECTBEHHOTO B
TBOPYECTBE NHCATENA C NOMORbIO peaHHCTuquKH HCTonKosa&'
HBIX SBJIEHW# OpHpoabi. -

Ecnu onucaHue rposh H BsnmeeMCH or o6nanux BOA .
PEXH B KOHIE pomaHa CHYMaeT C pPa3BA3K¥ CHXKETHOW NUHHH
PNaBHOTO repos HameT HPPALMOHANBHOTO, TO B Hauaje. o=
BECTBOBAaHHWA POMaHTHUECKH HACTPOEHHBIH WHOmMA, CpaBHUBag.
cBol cynbby c 6ypnsmeit pexoil, meyMTCH BHE3aNnHuHM Npen-
yyBCTBHEM: ''MHE KaXeTcCs, UTO Mos Ccyabfa uYeM-To NOXOxXa
Ha Hee' /5/,; 3JTO mnpepguyBETBUe, peanu3ysaCchb. B.pa3Ba3ke,
Ha NPOTAKEHMUM BCEro poMaHa HEOTHEJIHMO  OT Me HAImMUXC A
nef3akHbX 3aPUCOBOK: OT 6€30611aYHO - CHOKOHHOTO Tmef3axa
- K rpO30BOMY.

: CoeIMHUBIUEC 51 Haxoueu Fononb¢uﬂ H KOHCTaHC CHauva-
na cuacTiaush: "[ipupoga, OOWHOUYECTBO JIENESNIM HX JIOOOBL:
OHHM  YKpENNnsju €€, ocBexaNu, BO3poxpganu...' /5/. Ho TyTr"
ke CHOBa BO3HUKAeT 06pa3- TEMHHX BOA, M.HACTPOEHHE MEHS-
ercsa: '"'HesCHHA, HeompepenuMbil cTpax' oxsaTHBaeT KoHC-
TAHC; npubnuxaeTcs rposa, De30bNauHbil BeuepHHH NOKOH
YCTYnaeT MecTO KaKOMy-TO GeCHOKOHHOMY, MpayHOMy HacT-
‘poeHuw B npupoae" /5/. U BHOBb. aBTOD HAalOMHMHAET O Ha-
uuonanbuou cneuunduke KJIAMaTHUe CKHX . YCJOBHIA , gTobn . M
30€Chb CHATbH HalleT CBEPXDbECTECTBEHHOTO: "xonon BHeaan—v
HO#l MepeMeHb MOTOAb, CTONb YacTod ONf -Hamero ~KIWMaTa,
NpoOHM3an MX HackBo3b" /5/.

3a 3ToM CUEHOH cnenyer OﬁbeKTHBHOG, KOHKDETHOE
ONUCdHUEe TI'po3b KdK €CTECTBEHHOIO KIHMaTHUYECKOI'c #ABJe-
Husl: ''uepHble MOTOKH BOAW OOPYWHINCH Ha 3eMIIK, a Oanexo
B ropax MOXHO 6bIJIO CJ/baTh PEB B3AYTHX OT BOMb IOTOKOB..
" JepeBbs KayaJIuCh W CKPHOENH Mo AOXAEM H BeTpom' /5/.
B raxoii o6¢craHoBke rubens repos BCJEACTBUE CBOEH HEOC-
"MOTDHTEIBHOCTH, BbI3BAaHHON MOTPSCEHHEM - OT nociyenHemn,
- BCTPEYH C XPaHMWBHWENA eMy [0 CMEPTH BEPHOCTDL Mouunnoi,
HeusbexHa M ICHXOJIOTMUYECKH yBeaHTenbHa: OH NMOorubd B "'BUX-
pe CBOMX COGCTBEHHBIX MOTPSACEHHHX uyBCTB' /5/, Takux xe
6ypHBHX, Kak peka Ha ero nyTd. Takum 06pdasom, mneisax B
"Tonoibbuue' 6oneeé ncuxojjoruueH, udem B .''HoxnHe 3Spame’
rge M3MEeHEeHHs NPUPOAbH TOJNbKO MO-PA3HOMY BO3A€HCTBYWT Ha
BHYTDPEHHHUII MMP H Cyabby reposi, GUKCUDPYs ee 3Tambl, HO B
CYMHOCTHM He pacKpHBAaKWT ero, SMOLHQHANBHOTI'O COCTOAHHUA.

XoTsi poMaHTHUeckoe Hauano B.''TononbouHe' npeobna-
JaeT, 3TO OTHWOb He CKOBbIBAET DPa3BUTHE €ro nepcoHaxed,
ocobeHHO B NCHXOJIOTHYECKOM naHe. Kpome Toro, peajuc-
THUeCKHe TeHaeHUuu B 'TononbduHe', XOTH M, 3HAUYNTENbHO
ociiabesmne -no cpaBHeHuio ¢ ''Nonem Knnddoppom', coxpakhn-
IHUCh B mnaHe KPUTHUYECKOTO - M3006pakeHusi  aHPJIMHCKOTO
nBOpAHCTBA. )

CTpeMsch OTMEXEBATHCH OT ''HbOreHTCKOro' pomaHa, B
CO3AaHHH KOTOPOIO Bynbeepa ynpekajd. TODHACKMH XypHan

M H

- 68 . ) o 3



“"¢peiizep'’, nucarTenb oGpamaeTCﬁ K HNOUCKaM B obnacTu Ma-
TBIX HOBeCTBOBaTeHbHHX dopm.. MmeHHO B 3TO BpeMmsi (1834)
6b71 CO3/1aH_ COBEPWEHHO HOBH 1O MAENHO-XaHPOBOW CHELH-
duxe, HeGonbmol no o6beMy poMaH ""PefiHCKHMe NUIUTDHMBI"
B HeM, He npeTEHOys Ha rayOuHy COUMANBHOTO aHanusa, Oo-
BEPHUTENDBHO Y JIUPHUYHO [IOBECTBYETCA O NYTEWeCTBUH, Npen-
NPUATOM XEHHUXOM H.OTLOM yMupalwmeil. ['epTpynn mo Peihy. Po-
MaH MOJIYUYHN NOJIOXHMTENbHYyKw oueHky B.T. BenumHckoro /6/,
KOTODPOTI0 IPHBJIEK]Aa KOHKPDETHOCTH HMHIMBUAYANbHOTO HHTEJI-
JIEKTYalbHO-MICUXONNOTHUECKOTO 06JIMKa repoeB, pacCKphTas B :
LesioM POMaHTHYeCKH, HO ONHOBPEMEHHO B OCHOBE CBOEi.co-
HMaJbHO W UCTOPHYECKHM MOTMBMPOBAaHHas B.[JyXe ¢opMprmme
rocsi KpUTHYECKOI'0O ‘peanuiMa.

3TO OTHOCHUTCS Ipex[e. BCero K oﬁpaay FepTpympt, Xy-
moxecTBeHHO Haubonee ypauHoMmMy, HMHAHMBHIOYaJlbHOCTb I'epOM-
HU ONpeeNseTCs He CTONbKO €e . OTAeNbHbBMH UEJIOBEeYeCKUMH
KadyeCTBaMH, CKOJIBKO CHNOXKHOCTbI. H IyOHHOR €e IMCUXOJO-
rudeckoro o6nuka. CMepTenbHo 6HonbHasi, lepTpyia Tem He
MeHee cnocobHa NOHSATh, UTO INOKOH - 3TO 3acTOW, - Npo3s-
6aHWe , HEIOCTONHOE BLICOKOI'O MNpelaHa3HauyeHHs uejloBeKa Ha
semine. CpaBHeHHe MHHYT NOKOSf, OTAbXa C OCTpoBaMH Ha Peir
He - He TONbKO yJzauyHas MeTa&opa, a nonHoe riy6okoro qu-
N0CodbCKOro cMbicna obobmeHMe, CBUAeTeNbCTByHOmEee O  He-
3aypsAnHOM yMe [AeBYWKH: "I3TH MHHYTH BCkope OyayT KasaTb-
cd Tebe ocTpoBaMu, KOTOPLIMU ycesiH PelflH - NMoTok Ha ~ MH-
HYTKY OCTaHaBJIMBagTCs OKOJIO MHMX, a 3aTeM CNEWMT Nanbue
B. CBOEM CTPEMHUTEJIbHOM bere; OHM MEHIOT HanpaBJIeHHE MO-
TOKa, HO He npepsBawT ero aBWxeHue' /7/.
. Honaqany TepTpyna BepUT B CBOE€ "HCHENEHHE, npeﬁmnaﬂ
_nosToMy ''B CUaCTNIMBOM pacHONOXEeHHHM payXa, Koraa OKOH
npupoabn MpeacTaeT kakK 6alb3am ans nymn”./7/, HO COCTO-
SHAE ee yXy[OWaeTCs W Hazexaa NOCTENeHHO yracaeT. Mo~
3TOMY IOJIHAA [OBHKEHHS W XKU3HH NpHpona CTAHOBHUTCH ons
OEeBYWKH HEOTAEJMMONM OT HACTPOEHHH, BBI3BAHHHIX OXHOAKMUM
ee HecuacTbeM: "'MHe Ka)eTcs, 4YTO KakKasi-TO IpycCcTb He-
oTAeNMMa OT KpaCOTh: paxe B CaMblid COJIHeYHb  MOoNaeHb
'YyyBCTBO OJAMHOYECTBAa M MOKOSI NMpOHU3MBAaET newusax...' /7/

‘Tem He meHee neuanb lepTpyam H3oGpaxaeTcss HE Kak
BCeOoObEeMNImEE UYYBCTBO, NOMUHHUDYWHUEE B €€ 3IMOLMOHANbHOM
chepe, KaK 3TO CAyduiaochb 6b, O6yOob OHa TpajHLHOHHO Npen-
BMKTOPHAHCKOU TE€pPOUHER,- NeBymka 1o0. KOHIlA He YTpauuBaeT
CHOCOBHOCTH GUIIOCOMCKH OCMBICIIMBATD - HEeNMoMnpaBuMble o6cTo-
.ITeNbCTBA JIMUHOM Cyab6bl ' M - BOCHPHHUMATB HeH3OEKHY
CMEDPTb KAaK BEYHOE MPOACIIKEHHE XKHIHM. IlaHTEMCTHYECKOE MiF
POOLIYMEWHE FepPOMHU CBHUAETEIbCTBYET O GecnpepHBHON g
ynopso# paboTe €€ MbiCJH, O XENaHHU NOHATL TaunHy BLITHS .
ByfnbBepy ygaeTCs NPOCJEAUTb 3BOJIOLMI ®unoco¢cxoro oc-
MBICJIEHUS KH3HU Fepryuon

lloHayany uenNoBeK NpeACTaBIIIETCH €M NECUUHKOU, a
€ro ®M3Hb - -IyTeWeCTBUEM OT OHS POXAEHUS N0 CMepTH:
""6e33BYYHO JionaeTCs Ny3bpeK B I'poOMagHoil BO3OYMHOHW Nyc-
ToiHe" /7/. 3Ta MeTadopa co3aaeT- . BHPA3UTENbHHI 06pa3
NYCTOTH M HMKYEMHOCTH YEJIOBEUYEeCKOro. cymecTBOBaHHf. Ho
BCKOpPe oTHolieHHe. lepTpyopl K XU3HM CTAHOBHTCH bBojiee KOH-
KpPeTHbM B cColMuanbHo-QHIOCObCKOM Cmbicnie. bBerue mnpoponi-



KaeT OCTaBaTbCA [Jif HEe. 3aragkoi ("Kak cTpaHHa XH3lb!
" KakuM{ OTDHIBOYHBIMH, KaKHMMH CIyuaiHEIMH KakyTcss BCe = ee
cesi3u!™ /7/), HO OHa yXe He CTPIWUTCH ero,-HGO IpHmua
K ‘BaXHOMy nONs ce0s BbBOIAY O ‘TOM,. 4TO BbicHAas LeHHOCTH
XU3HM 4YeJIOBEKAa 3aK/IKyaeTCsaA. B €0 -aKTHUBHON A€ATEAbBHOCTH.

B."PellHCKUX NHUIUIpHUMaXx'’ -omymaeTcs. MCKPEHHsIs - Bepa

B ueJIOBEKa, CNOCOGHOro BO MMs. BceobuWero 6Gnara Ha JioGoe

CaMONOXePTBOBaHHEe. B 3TH xe roam ‘BynbBep HHEET. B OQHOM

U cBOMX 3cce: "He o0693aTenbHO XHTb, HO KHUTH MOCTOMHO .
o6a3aTenbHo! MHorue u3 Hac He 06jafawT HE 6OraTCTBOM, .
HY BIACTbi0, HU BHEI'HHMH NOCTOUHCTBAMH, UTOGH NpPEONORUTD
KX UeJIOBEUYECTBY; HO Kak[bii M3 HAC - I'ODOBIX M CKPOMHBIX,
GoraThlx U GeaHBIX - BllafeeT OJHOH COOGCTBEHHOCTBI; KOTO-
poil MOXET MOXEePTBOBATb ~ OH MOXET -OTAaTb camoro .cebéa"
/8/. 9T rymaHucTHueckue yOexaeHuss . DynpBepa NOJNYyUMNH
XynoxecTBeHHoe. BomjomeHue B ob6pa3e rnaBHoro reposi Tpe=
BHJIbSIHA , . KOTODHI .CTPEMHUTCSA .K AKTUBHOM 0OMeCTBE HHOK mesi-
TE€JbHOCTU, HECMOTPS Ha BEJUKUH. cobia3sH ﬁoxoa U . camMo-
‘M30NISUHU MOCJIE CMEDPTH.BO30GIeHHOH .

" ‘3nuson, NOBECTBYMUHH O BCTpeue CKaB30YHON TEepPOHHHU
pomaHa Humdbanuusl co CMEPTBI0 MMEET. B. 3TOM CMBICIE Ba)HOE
34ayeHHe . CMEPTb PUCYET COOJa3HHUTENbHYKW KapTHHY TOKOS K
6eccTpacTHOH YMHPOTBODEHHOCTH, KOTOPbE CHHCXOOAT K ue-
JIOBEKY, KOrga OH MepTB. OnHaKo repow He .NMpPUEMJIET 3TY
- bunocodurw, UTO nonqepKHBaeTcn onucaHueMm Oypu Ha .Pedne,
cnenyomHum cpasy 3a MoHojioroM CmeptH. TpannuosHas Kap-
THHA WTOPMa Ha MOTYdYeil PeKe, MOWHO M TPO3HO YCTDPEMHUB-
mei BIlepen CBOM BOJbl, UMeeT ABHOE€ CHMBOJMUECKOE 3Haue-
HME: OHAa NpH3BaHa CBUAETENLCTBOBATbH O pelleHUu TpeBUIbs-
Ha_MNOCBSITUTb . CBOK KH3Hb AKTHBHOW [JEATENbHOCTH Ha 6maro
monei. [lpocnaBneHve OOMECTBEHHO MNOJIE3HOW [eATENbHOCTH.
YEJIOBEKA  COCTABNAET OCHOBY IYMaHUCTHUECKHX TeHJeHI A
poMaHa "PeliHCKMe .JIMIIMIDHMb' , MMEHHO B 3TOM acNeKTe Hpo-
THUBOCTOSMEr0 Kak.''cBeTCKOMY', Tak U "mbhoreirckomy' po-
MaHaM. : ’ ] o :

CoundanbHoe W duiocobckoe Hauana TECHO [€PeIJieTe Hbl
B "PeMHCKHMX NMHIMIpPHUMax'': pasMblllleHHs O NpOrpecce yelo-
BeUeCcTBa, IOCTYrNaTelbHOM pa3BHTHH ofmecTBa CBsizaHbl
30eCh C pa3dyMbsiIMH aBTOpa M €TI0 Ieposi O BEYHOM [OBHKE-
HUM BpeMeHH. BpeMs InpeacraBileHo B poMaHe KaK KaTeropus
fecnpepblBHO pas3BHUBawlasics. ﬂnﬂ XYOOXe CTBEHHOTO BOIIO~
meHus 3Toi uMpen bynpsep ucnonbsyeT napajienbHbid GONbK-
JIOPHO- CKA30UHbIA CHXET: OMMCHBAETCSH BCTPEYa C KapPJIIUKOM,
THICSIYM €T XKUBYWHMM mopn 3emnei. Emy, npepHemy xax Mup,
BpeMsi BUAUTCSI B obOpase I'poMalHO# peku, "BoAb KOTOPOH
yepHbl, BbITEKawmed U3 00/iIaKOB, M3 HEBEOOMOI0 MCTOYHUKA.
Beunasg U raybokass, OH2Z TeyeT MO 3E€/ieHOH paBHUHE, -KOTO-
PYKW Xe HeMeIJNeHHOo norjomaeT, CMpiBas SawHu W ropopa'
/7/. -BenuuaBuit 06pa3 BEUHOW DEKU BpemeHdu B ee Oecrpe-
PHIBHOM TEYEHHH CO3[aeTCs C.MOMOWbI0 apXauuHeX TCAaroib-
HBIX OKOHUaHHH W Habopa POMAHTHUECKHX [0 KOJOPUCTUKE Me-
Tadop M INUTETOB. B

[lpuMeyaTenbHo, uTO ob6pas peEKH BPEMEHW aCCOUMH~
pyeTcsi B pomaHe cto6pa3om moryuero PeiiHa, BOMNMOTHBMEO
ropaplii qyx HeMELKoOii Hauuwu. ABTOp TpakTyeT PeilH ~Kak
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XPaHHTE N OPEBHUX TPajUUMUi, Kak 3ajlor COXPAHEHMs Ha-
LHOHaJbHOIO I'eHuss ['epMaHuu, noMoras.uHTaTemo MOYYBCT-
BOBaTh, ''TO 0CO00€ HACTPOEHHE, KOTOPOE HABEBAeT Oblmas
o.b6eper Bonua": /7/. llpocnaByss: ''MOryunii . BeJHUeCTBEH=-
Hbi Pelid, IULIBYWUN CPEOH NECOB H IOJHH, MyApPOCTb BEDH
KOTOpHX crnocoGHa BO3pOAUThL Bojee Monopoi mup'/7/, By ib-
BED B KOHIE PpOMaHa.noJHumaeT obpas. peku oo CHMBOna
'BEYHOCTY U HEHCUEPIaeMOCTH. KUBOH IPUPO.bI.

9Ta MbiC/Ib TIpO3BYYaja eme -B KOHLUOBKE LMKia buio-
copckux amanoroB ''Homwuit ®egoH” (1831) B cBsI3M € Npoc-
naBlIeHueM cBoBopHOH IPUPO/Ibl U BEDPOW B BOCCOEAMHEHHE
4enoBpeKa. C Hew NoCjle CMEPTH, OTUYETJIMBO CBMAETEJILCTBY -~
omeir 0 NaHTEHMCTHYECKOM XapakKTepe, MHPOBO33peHHsT bynb-
Bepa 3Tux neT. Ecnm B npenmecTsyiolHX e€ro OpoH3BeeHU-
ax. ("Q®okneHn'') XKHM3Hb TPAaKTOBaJlaCh KakK 3aMKHYTHII KpyTl,
33 OpefellaMd KOTOpOro uenoBek He cnocobeH 6Gbn cymecT-
BOBaTb, TO B "PeHHCKHX TIHIMIPHMaXx' TIepoHHs, yMHpas,
CPaBHUBAET KH3Hb UYEJIOBEKA C JBHUKEHHEM JOIOKH:''Mb YyCKOJb
3aeM IO pekKe -BpeMeHH, MHcye3sasi C rmas, HO TeM He MeHee
Mbl HEe NepecTaeM cymecTBoBaTh!'' /7/.

[laHTEHCTHYECKUA [YMaHH3M  BynbBepa - €CTECTBEHHO
0Nl eFo -Kpyra U BpPEMEeHM HEOTOEJIMM. OT PEeNUTUO3HOM Haeu
GeccMmepTusa aymu. Ho camo y6expgeHHME B HEYHHUYTOXHMOCTH
BCETO Cymero, B BE€YHOM NOCTYNATEibHOM OBHUKEHHH XHU3HH
CBHIETENbCTBYET 00 YKpPENIeHHM TyMaHUCTHUYECKHUX TEHOeH-
¥ B -MUPOBO33pEeHHH nucaTensa. PoMaHTUYECKHUH . KOAODHT
poMaHa BhicTynaeT Kak aKTHBHOe, NEHCTBEHHOE ~ HA4alo, H
Hauboliee OTYETJIMBO 3TO 3aMETHO B OTPHUAHHH MOKOH, NpO-
naraHje COLMAlbHON AKTHBHOCTH, COCTAaBJISKMEHN HIOEHHO -
HHTEJINIEKTyaslbHyl0 CYMHOCTb POM3aHa B BO MHOFOM qnpe-
aensaomei ero 3MoUMOHanbHO-NMHMpHUeCcKuM nadoc.
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CONCEPT OF NATURE AND. THE FUNCTIONS. OF LANDSCAPE
IN E. BULWER-LYTTON'S NOVELS OF 1823 - 1834

R G. Permlnova

Summary

The article "Concept of Nature and the Functions
of Landscape in E. Bulwer-Lytton's Novels of 1823 -~
1834" déals with seven novels by the author and. shows
the evolution of his world outlook.as the result .of
the perception of nature by his personages. . '
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THE RECKLESS TWENTIES-—THE BACKCLOTH TO
"EVELYN WAUGH'S EARLY NOVELS

Pilvi Raiamée
Tartu State University

. After the Great War things were never to be the
same. Everythlng had changed: way of 11fe, attitudes,
politics,; people themselves mentally and.  physically.
The solid Victorian and Edwardian values had undergone
a severe test ard had been discarded by many. Out 'of
the chaos new mores were slowly and painfully emerging
but to many minds of conservative -disposition. (like
Evelyn Waugh's) the world seemed to be going mad. They
felt themselves adrift in .a sea of uncertainty with
only barren shores of wasteland in sight. .

Yet the first .signs of the approaching cultural
storm had gppeared already before 1914. While England
was indulging herself in Arts and Crafts and Victorian
_eclecticism, taking delight in arranging and rearranging
: pséudoéGothic style elements, on the Continent a power-

ful new ‘“trend in aréhiteéture.and design was gather-
ing momentum.

Disillusioned with the intricate and esoterQC(xde
systems of the Symbolists .and ~its antidote; the Neo-
Primitivism, the pre-war generation began to feel that

" there was something much more fascinating in the heart
of their own society - the macthine. The first to
proclaim their fascination were the Italian Futurists

~who in their First TFuturist Manifesto, published - in

-"Le Figaro" in 1909 -resolutely declared: "A racing
automobile is more beautiful than the Vlctory of

" Samothrace". /1/ The a1m of the Futurist painters was
to render the dynamlsm of contemporary -1ife. Through
a romantic haze they tried to capture the rapid motion
of an automobile or a train, the surge of ¢rowds in
cities. They discovered the "artistic" value of mass-
produced objects. The Cubists later came to glorify the
banality of such objects in their collages and the
trend was carried to its logical end by the Dadaists
who. presented mass-produced objects .completely
unaltered as specimens of fine art. The cult of the
machine and the angle from which to view the
mass-produced objects established themselves at the
very heart of the modernist aesthetic and remalned
there long after Futurism had exhausted itself.

Meanwhile in Germany the . Werkbund Movement was

73



trying to reconcile design with the machine. When mass-
produced objects first became .available to the masses
through their comparative cheapness when compared with
the handmade ones, every attempt was.made to disguise
their 1ndustr1al origin by imitating the rich ornamen-

- tation of . crafted objects. The newly prosperous. middle

" class desired luxiuries which had once distinguished
the aristoc¢ratic life style. Their ideas of " beauty
were objects designed to look as if time .and effort had
‘Been spent on them, even if that “was not in fact the
case. This vulgarization of handicraft caused a violent
reaction in men of refined taste. N. Pevsner sums up
the general feellng neatly when he says: "A pressed=
glass bowl trying to look like crystal, a machine-made
coal-scuttle -trying-to look hand-beaten, machine-made
mouldings of furniture, a tricky device to make an
electric fire look: 1like. a flickering coke fire-
- a metal bed masqueradlng as wood - all that is im-.
moral. So are sham materials and sham technique". /2/
Hatred of machineé imitations was latér to become . one
of the motivating forces of the new. de51gn movement.

The German Werkbund was an  attempt to rethink
traditional forms, to bring them into line with modemn
-industrial surroundings, ‘to show -the beauty. of the.
uncluttered -cleanness ‘of line and the smoothness . of
shape of industrial objects. The Werkbund principles
were. transformed and extended by German artists and
architects after the war in the ‘Bauhaus -school of
design (1919 - 1933). The Bauhaus has the honour of
making a clear break with artistic  handicraft and
moving on to ‘industrial désign, to Constructivism and
Functionalism. In Bauhaus all the drts.  were “brought
together under the primacy of archltecture, they were-
practised as crafts to contribute to the total work.of
art - the building and -everythlng ‘in it. The functio
nalist ideals of the Dutch avant- garde art group De
'Stljl and Le Corbusier's architectural teachings (hduse
is "a machine for living.in") were rapidly absorbed
and distinctively functional styles 'began to emerge
‘from Bauhaus studios. The most distinctive statement
was made in furniture design, particularly in furniture
made of metal, the symbol of the machine age. Metal,
painted or especially chromed, used in combination with
leather and mirror-glass was the.ultimate in styling.

An event which greatly - influenced contemporary
tastes was the Decorative Art Exhibition, opened  in
‘Paris in 1925, Inspired by Cubism, the Bauhaus and
Aztec art, it took its rich colours from the Russian
ballet. (The Russian ballet,. exiled after 1917, also
exercised an enormous 1nf1uence on the colour—schemes
and styles of the twenties.) The designs exhlblted were
meant for mass- productlon in the new materials. - plastics,
ferro-concrete and vita-glass - and the aim -was to
combine art with industry. The impact of enormous foun-
tains of glass playing amorig-life-size Cubist dolls,
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furniture of glass and a whole glass dining-room was
immediate and lastlng Those who coyld- rushed to adopt
the new style.

This new decor could become electrlfylng when
married to the new functional architecture of Le Corbusien
or even more, the expressionist Eric. Mendelsochn whose
buildings (e.g. Einstein Tower at Potsdam) seemed to be
whizzing along .at a hundred miles an hour.  'Mendelsohn
‘could well be the original for architect Ottc Friedrich
Silenus, the human machine in Waugh's "Decline and Fall"who
replaces lMrs. Beste-Chetwynde's historic country house with
a bewildering structure of ferrc-concrete and -aluminium, _
with bottle-green glass floors, luminous ceilings. and
vulcanite furniture. Waugh does not hide his bitterness
about this new trend when he lets Silenus express his ideas
"The problem of architecture as‘I see it...is the problem
of all art - the elimination of the human element from the
consideration of form. The only perfect.building must be the
factory, because that is built to house machines,niot men. I
do not think it is possible for domestic architecture to be
beautiful, but I am doingmy best.All ill comes from man ...
Man is never beautiful, he is never happy except when he
becomes the channel for the distribution of mechanical
forces."/3/ With such a hostile attitude to the new industrial
de51gn it is characteristicof conservative Waugh that he,
in his "A Handful of’ Dust", lets Brenda's disruptive attitude
“to her marriage be expressed among other things by hav1ng
her destroy the traditional decorations of the morning-
room to be replaced by chromium plating.

The most attractive machine of the twenties,
accessible and yét mysteriously aloof, was the car.
The exhilarating speed one could achleve‘ ‘Waugh also
gives glimpses of parties held 1in aeroplanes and di-
rigibles but their Heyday was yet to come in the
thirties. For the moment the car ruled supreme. Even
Waugh cannot conceal his deep  fascination when he
writes in "Vile Bodies": "Some cars, mere vehicles with
no purpose above bare locomotion, mechanical -dnudges
such as Lady Metroland's Hispano Suiza, or Mrs. Mouse's
Rolls-Royce, or Lady'Circumference s 1912 Daimler,; or
the "general teader's Austin Seven, these have definite
'being' s -just as  much as their occupants. They are
bought.all screwed up and numbered and painted, and
there they stay through various declensions of owner-
ship, brightened now and then with a lick of paint or
temporarlly juvénated by the addition of some minor
organ, but 'still maintaining their essential identity
to the scrap heap. Not so the real cars, that become
masters of men;  those vital creations of metal who
exist solely for their own propulsion through space,
for whom their drivers, clinging precariously at the
steering wheel, are as important as his- stenographer
to a stockbroker.These are in perpetual flux; a vortex
of combining and disintegrating units; like the conflu-
.ence of traffic at some spot where many roads meet,
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streams of mechanlsm .come - together mlngle and separate
again.? /7
Motor races were a popular ‘new event Waugh glves
us a delightful view of, the.. participants (the prize,
by the - way, was characteristic - "a -gilt figure of
odious design, -symbdlizing -Fame embracing Speed“/S/)
"There were Speed Kings of all nationalities, unimpos-
ing men mostly with small moustaches and apprehensive -
eyes; they were reading the ' forecasts in the morning
_papers’and eating what might . (and 'in some cases did)
prove. to ‘be their Iast meal on ‘earth. There: Were a
great number of journalists making the  best of an
'out-of-town' Job; there were a troop of"nondescript
'fans', kmowledgeable young men with =~ bright jumpers
tucked inside their belted trowsers, -old public-school
ties, check tweeds, loose mouths and® scarcely dis-
cernible Cockney accents;  there were R,A,C. officials
and A.A. officials, and the representatives of ..0il
. firms and tyre manufacturers" /6/;and the public: "The
- advance of the spectators had- already assumed the form
of a slow.and unbroken stream.. Some came on foot from-
the pailway station, carrying sandwiches and camp stools;
some on tandem bicycles; some in 'runabouts' or motor-
cycle side-car comblnatlons, but most were in modestly
priced motdr-cars. Their clothes and demeanor proclaimed
thém as belonging to the middle rank; a few brought
portable wireless sets with them and_other-evidence of
gaiety, but the general air of the procession was one
of sobriety and purpose. This was no  Derby day holiday-
making; they had not snatched  a day from office to
« squander it among gypsies and roundabouts and thimble-
dnd-pea men. They were there for the race. As they crawled
‘along on bottom gear in'‘'a fog of exhaust gas, they
discussed the technicalities of motorcar design - and
the possibilities of bloodshed, ‘and studied their maps
of the course to plck out the most dangerous corner.”
/17
Waugh, never one to directly p01nt to a moral has
not been able to resist a temptation here, including.
among the spectators an elderly man with a banner in-
scribed "WITHOUT SHEDDING OF: BLOOD .IS NO REMISSION OF -
SIN". /8/ .The implication becomes clear only towards
the end of the book when Mlss Run¢ible, a mindless
.society beauty crashes a car she does not know how to6
drlve, looses her mental balance-and finally dies cry-
ing for more speed. In Waugh's opinion this is the fate
the Bright Young Things deserve for their immoral and
senseless pursuit of pleasure. Going round and round
in ever-speedier cirecles without recognlzlng and ac-
.cepting the rules is bound to end . in a crash. This”
brings us to the post-war society which fascinated and
at the same time repelled Waugh. :
- . The First World War accelerated the emanc1pat10n'
of women. They had to take over ]ObS of +the men going
to war - dirty, hard jobs ‘like train dr1v1ng,p1umb1ng,
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vfactory work, electrical englneerlng,farm labouring.
But with new hardships came new freedoms.” Women grew
more confident, more independent._ When the soldiers
returned and demanded their old jobs back, women were
unw1lllng to be pressed back into the mold of a cook,
nurse, maid and dressmaker. Still many of their jobs
" were snatched away from them by Trades Unions. Women
who hung on to their ‘jobs got only two-thirds of the
pay of a man. The pre-war suffragette's slogan 'Votes
for Women':-gave way to 'Equal pay for Equal workThe
Sex Disqualification Act of 1919 admitted women to
many professions, the follcwing acts recognized: wo=
men as morally responsible persons.. Oxford opened its
. gates to women in the same year.

The war had killed one out of. every &aﬁﬂlellgﬂﬂs

“le men and many who returned suffered from serious
injuries, shell.shock or went down with nervous break-
downs. So marriage for women .was not inevitable. A
new type of girl of free spirit emefged from the war
‘- the flapper. "The expression, which began as 'back:
fisch'*~in Germany in the 1890s, hdd meant a very
young tart before the war, but had come to mean the
popular heroine of the munition factory, a girl who
“rode on the flapper bracket of a motorcycle, swore,
smoked cigarettes publicly and sold flags with brazen
flirtatiousness." /9/ After the war it was acceptable
" for ‘a woman to smoke in public, even in a restaurant,
but the cigarettes had to be Egyptian  or "Turkish.
The British "Vogue" complained in 1921: "One . cannot
help wishing for a less independent, less hard, more:
feminine product than the average 20th century girl".
/10/ :

In view.of the shortage - of husband ‘material’
class distinctions were temporarily relaxed. A wo-
man of aristocratic background could marry into the
labouring class. as long as the man had a good war re- -
cord. New dance halls and clubs were opened in 1919,
dances were held from morning till night, and debu-
tantes in 1920 were sending out invitations in their
own names to dances where there would be no chaperones.
Moreover, ‘they were often invited to brlng thelr
OwWn ‘man.

The post-war. economic slump contlnued well into
the early twenties and the reality was harsh. The ve:y
welcome escape was increasingly provided by the ci-
nema. By 1919 half the population went to the pictu-
res twice a week. The products of the Hollywood dream
factory swamped Br'ltaln, bringing with them the Ameri-.
can way-of life; movie bad taste in fashions and the
"murder" of the English tongue in the form of Ameri-
can slang. The United States of America, the only
country to come out of the war richer - than befére,
naturally. took the lead in .all social - fashlon.

American tourists, flooding Europe after the war
brought w1th them lipstick, rouge, mascara, eyebrow
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pencil and coloured nail polish: American .actresses,

" especially, knew how to put those devices to good use
"and. did it confidently and unapologetlcally. During -

the,war most women had worn a touch of rice pgyder and
a 11tt1e eyelash dye, henna being the only . feliable
way of brightening the colour of one's hair. Now all
sorts of new dyes and cosmetics decame available as:
leading European fashion houses, follow1ng 1n American

‘footsteps, started_to produce their own range of cos-

metics. By 1922 beauty had become big business. Being .
a recognized society beauty was now a full-time job
which provided employment for ‘many people.

Women's shape had also changed. Gone was the

‘hourglass figure of the pre-war vaudeville girls..The

wartime rationing-of butter and sugar had .put women
into better shape. As corsets became. discarded, sports
like tennis and hockey became increasingly more popu-
lar. The new woman was tall and slim; almost ~ but not’
quite boyish, with a flattened chest. "The serpentine
slimness was essential. If dancing and tennis weren't
enough, then you took -tablets and potions, slogged it
out on electric camels and did physical jerks first
thing on the morning. You bought rubber rollers with-.
studs all over them, you went to Baden-Baden, or best
of all you went down to the Riviera and took instruc-

‘tion from & dazzling 'professor' of physical fitness’.

/11/ In 1923 the sunlamp was introduced and a healthy

tan became a vital fashion accessory. By 1928 sun -
worship had become a craze. The hair was cropped in-
creasingly shorter, as were the hemlines. The new
woman had arrived. In 1928 Cecil Beaton wrote: "Our

standards are so completely changed from the old that
comparison or argument is impossible. We can only say,
'But we like no. chins’' Du Maurier chins are as stodgy.
as porridge;’ we prefer high foreheads to 'low ones, we
prefer flat noses and chests dnd schoolboy figures to,
bosoms and hips like water-melons in season. We like
heavy eyelids; they are considered amusing and smart.
We adore make-up and the gilded lily, and why not’"

712/

The twenties gave women their sexual freedom.
Freudian psychology, or rather the popular version of .

it, Havelock Ellis's seven volumes _of "Studies in the

Psychology of Sex" (1897 - '1927) (incidentally young
Peter Beste-Chetwunde's favourite book in "Decline and
Fall"), the work of Dr. Marie Stopes and. lastly the
setting up of birth control clinics encouraged women,
and .men, to cast away their inhibitions. The new lack
of self-restraint, the frivolity and- self-indulgence,
perhaps 1nev1table after the severity of the previous
decade, shocked many. It disturbed Waugh intensely.

The immorality of women is a constantly recurring theme
in his books and he devotes the whole of "A Hand-
ful “of Dust" to the condemnation of the modern woman's
irresponsible and callous breaking-up of her marriage
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in search of cheap and elusive pleasure.

" When the floodgates,were open there was no stopp-
ing midway.: Sexual deviation was also becoming accep-
table, at least in-high society who was reconciled .to
it by the talent and gaiety of the homosexuals in the
theatre: and Mayfair. Scott Fitzgerald has wonderfully
summed up-the sexual education of the age: "We begin
with the suggestion that Don Juan leads an interesting

" life ('Jurgen’, 1919); theén we learn that there's

a lot of sex ‘around it we only knew it ('Winesburg,
Ohio', 1920), that adolescents lead very amorous lives
('This Side of Paradise', 1920), that there are a 1lot
of neglected Anglo-Saxon words ('Ulysses , 1921), that
older people don't always resist sudden temptations
('Cytherea’, 1922), that girls are sometimes seduced

without belng‘ruined ('Flaming Youth', 1922), that even
rape often turns out well ('The Sheik', 1922), that
glamorous English ladies are often promiscuous ('The

Grean Hat', 1924), that in fact they devote most _of
their time to it ('The Vortex', 1926), that it's a'dam
good thing too ('Lady Chatterley's Lover', 1928), and
finally that there are abnormal variations ('The Well
of Loneliness', 1928, and 'Sodom-and Gomorrah', 1929)."
713/ : o :
. Waugh generally assumes the mask of broadminded-
ness but snide comments creep into his books. We are-
informed in passing that Miles touched up his eye-~
lashés in the dining-room of the hotel and caused a
minor scandal, unambiguous insinuations are made  con-
cerriing the sexual preferences of Mrs Ape's troupe of
"Angels, et cetera. /th/ . .

In retrospect the second half of the twenties
presents itself as one heady round of parties. Not only
because parties were held everywhere and .you could
dance all day long. The years 1924~-9 were years. of
promise. The economy seemed to be picking itself up,
internal and foreign relations showed signs of improve-
ment. Life really seemed to be getting better. After.a
"long depression people clutched at straws and enjoyed
themselves as. much as they could. Not  everybody ' was
asked to ‘this party Unemployment rates were high,
there was the General Strike of 1926, but the .small
minority who was asked enjoyed it to the full. .

.The parties were innumerable:  "Masked . parties,
Savage partiés, Victorian parties, Greek parties, Wild
. West parties, Russian parties, Circus parties, parties
where one had to dress as somebody else, almost naked
parties in St. John's Wood, parties in flats and stu-
dies and houses and shlps and hotels and night clubs,
in windmills and swimming-baths, tea parties at a
.school where one ate muffins and meringues &nd tinned
crab, parties at Oxford where. one drank brown sherry
and smoked Turkish cigarettes, dull dances- 'in ~London
and comic dances -in Scotland and disgusting dances in
Paris --all that succession and repetition of mdssed
humanity ... the vile bodies..." /15/. '
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Everything in these Gay, Roaring Twenties was done
after a cocktail, to jazz. Both came from America.

Before the war one drank nothing urntil it was time
to sit down to dinner. Now there was :a:.profusion’ of
different drinks to enjoy all day long. Soon there was

a cocktail shaker in every middle class home and a
private cocktail bar was very much ‘"in" : '

Negro jazz had invaded Europe as early as 1919,
but it-was mostly diluted stuff played by white
musicians. The real thlng arrlved in. 1925 when Revue

. Négre:came to Paris .and knocked the audlences out with
- their sheer . energy. Mulatto dancers - “like Jesephine

Baker and Florence Mills. became overnight . sensations.
Like the States before, Europe succumbed to Negro magic
Suddenly everything black was the rage: black and white
decor, Negro sculpture, turbans, primitive bangles and
bracelets, black revues and Negro dances, especially
Charleston. When you tired of parties or the.restaurants
were closed you went on to nlghtslubs to be.entertained
by a Negro band. In this light it is:iinot a bit shocking
to discover that Mrs. Beste-Chetwynde's irreproachably -
dressed and graceful current lover is - "Chokey", a -
Negro. /16/ : ’

The society of the twenties was blg enough to be
heterogeneous -and international, yet small enough to

. be well known to the readers of gossip columns. The so-
ciety beauties' progress to Deauville in spring, to the
Riviera:in summer, to Scotland in autumn., "to, London

. and Paris in winter was followed by thousands -‘of de-
dicated and eager readers. How these gossip columns . -
were put together is brilliantly ridiculed .in "Vile -
Bodies". Society beauties dictated the fashions andnot
only. In the same book Waugh lets a chance remark ut-
tered by a society beauty be picked:up and turnéd into
a catch-phrase by people sterlng to be accepted into
“the "maglc" circle of. the elite.

N Whilé the party was roaring, people started to feel
a certaln unease that these carefree and mlndkpss times
‘could not last. And yet, when the ~solution came, it
shocked everybody with its suddenness. The Great Crash
in 1929, when the New York Stock Exchange "collapsed",
put an end to the period of economic boom .  and -the
people were left staring round themselves bewildered.
The party had come to an end. ~

- v
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~+ BE33ABOTHBIE OBAIOUATBIEE .1'OJbl - QOH PAHHHX
. TIPOM3BEJEHWA-MBIIMHA BO

II. Pasmas
PeswMe

B cratbe paccMaTpHBAKWTCS COLHA/bHbE - H3MEHEHHA. B
6puraHckom obmecTBe B pgBazuatbie. rogw. XX Beka, Korpa,
fl0CJI€ [JIMTENbHOW BOMHBI, MHOTHE HODMH XH3HM OnnM mnepe-
- ouedeHb. MHOTO 6bII0 HOBOI'O, HeOOblkHOBeHHOoro. Homas ap-
XMTEKTYpa, HOBbie POCKOIHbIE TOBaphl, HOBasfg My3HKa, Hé-
PPUTAHCKHE TaHUbH M, HaKOHell, HOBas MOpajlb ¥ SMaHCHIa-
1M KEHOWH WOKHPOBAJM M B TO XK€ BPEMA OYapOBBIBAlMH KOH-
cepBaTopoB, kak.M. Bo. B cTaTbe nNpeanpHHATA nonuTKa
_N0Ka3aTh, KaK OTpaXalucCh 3T nporuaopequsue HOBHE ‘B~
NleHWst B paHHUX. poMmaHax M. Bo.



‘E.A. POE AND HIS AGE - PRESSURES OF BACKGROUND

Reet Sool
_ Tartu University

Poeta pascitur, non fit .-and it is not a. very happy .
idea to start a consecutiVe‘article on Poe with as wide -
a notion as ’background"on one's mind. Especially when
we consider T.S. Eliot's words: '"And certalnly poetry .
is something  over ‘and above, and something.
quite different from, a collection of  psychological:
data about the minds of poets, or about the history of
an epoch /.../ /1/. But Poe was also a brilliant critic
and prose wrlter .not so entirely ‘'out: of space, out.
of time' as the commonplace-has it.He lived and worked
in the first half of the nineteenth century in-a-country
that for long had been.looked down upon by- the highbrows -
of Europe as barbarous and paltry din .intellect  and
taste. He must have felt the pressures of his background
‘very keenly as his letters testify. His life has. been
made a legend which we have no intention to record

- here.

‘Out of the many possible approaches the biographi-
~cal or sociocultural one seems less rewarding - in the
present case, yet it has been rather popular éver since
the times of the Revererd Rufus Griswold. . The moral .
aspect once so important in puritan’ America has ma-
naged to surv1ve to_a certain extent until this day,
making its way - in a milder form, naturally --. into
popular writings and_textbooks. The times have changed
but ‘the minds of people cling to the old cliché&s. But
since no one escapes his fate (or background, as the
case may be), we are tempted to view Poe and his age as
reflected on this side of the earth, i.e. in Estonia
and through the eyes of Estonians.- While doing this,
we shall pay.special credit to. a fine. ' collection of
translations, accomplished by Joh. Aavik and published
on the occasion of his 75th anniversary, "Enneaegné mat-
mine ja teisi jutustusi', Stockholm, Vaba Eesti, 1955.
This book is accompanied with extensive.comments
by the translator, 1nc1ud1ng a thought-provoking bio-
graphical survey, an essay*, in fact. In -’ the ' latter
Joh. Aavik presents the standard portrait of-Poe as ah
unbalanced genius, mentioning, incidentally, the well- .
known psychoanalyt1ca1 study of Poe by Freud's friend
.and disciple Marie Bonaparte. The supposed personal
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‘weaknesses and immoral inclinations ‘are ascribed to
Poe's Irish blood. According-.to Aavik this does not,
however, influence the moral.atmosphere of the writer’s
work, e$pec1a11y the tales, which 1s chaste as-it was
) typlcal of the Anglo- Amerlcan literature of the period.
Admiring his prose more than poetry, Aavik maintains;:
-"Nagu. yteldud, on Poe jidrele jitnud vihe luuletusi,
nihtavasti sellepdrast,-et luuletamine talle»tehnili-
_selt:ja vormiliselt mitte polnud loomupdrane, spon-
taanne. avaldumisvahend, kuigi yksikud luuletused on
tal vidlja tulnud - ta isiksu;e ja sisemaailma suure
omapdrasuse t6ttu - vidga mbjuvad ja saand kuulsakski.
Kui Poe oleks olnud synnipdrane luuletaja, ~ siis ta
oleks kahtlemata kirjutand rohkem luuletusi..Seepirast
ei maksa kahetseda ta luuletuste vidhest arvu.Pigemini
" v6ib ytelda, et-Poe on histi teind, et ta ei ole oma
‘toodangut koormand nende rohkema hulgaga Meile on
~kyllalt neist viheseist hidist, mis tal on ynnud luua.
Luuletama peabki vihe.'" /2/ Thisis; of course a ‘'some-
what contradictory train of thought,displaying perso-
‘nal taste more than anything else. There 1is no doubt
-that Aavik, being a great specialist of Poe,'’knew well
that Poe considered himselt first and foremost a poet
and was recognized as such by Baudelaire, Tennyson,
-Rimbaud, Mallarmé, Valéry and Yeats, to fiame only a
—few. His poetic output is small but excellent and his
powers increased throughout his life as_the last poems
.written<in 1848 - 1849 ("'The Bells", "A Dream Within
A Dream”, "For Annie'", "Eldorado’”, ' "Annabel Lee")
-testify. (Which is not always true of_lyric poets, as
is generally known.) It is noteworthy that.  Aavik does
not admire "The Bells" very much,.thus echoing partly
Emerson's famous dismissal of Poe as 'the jingle man'.
At the same time we should bear in mind that some of
- the contemporary criticism of Poe was at heart di-
rected -at the poet's character and perhaps even more,
at- his aesthetic theories. The latter certainly did
not harmonize with the didactic spirit of the period.
- To quote James Russell Lowell, Poe was America's "most
discriminating, philosophical and fearless critic"/3/.
We cannot help feeling at this point that the impact
of the cultural climate or background, as we have
chosen to concentrate on it,; was more €fMinent on the
critical evaluation and reception of the writer than
on his work itself. Joh. Aavik reasons in the vein of
Taine (whom he also mentions in his essay), emphasizing
the race, epoch and the milieu. It is here that he
"lines:a ¢olourful picture of Poe's possible fate had
he started his literary career in Estonia in the
'Siuru' days. Professor Taagepera says: '"Johannes Aavik
,arvas, et Eesti oludes E.A._Poe'st poleks midagi saa-
_nud" /4/. Aavik writes: "Siis k6igepealt armastus ta
‘novellides ja luuletustes poleks .olnud sugugi nii
eeterlik, ylemaine ja ylev, vaid ta oleks kirjutand
erootilisi julgusi, koguni roppusi ja jb6hkrusi & ia
Gailit, Jakobson, Visnapug. Ta oleks luule alal olnud
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ddrmine modernist,.suur vabavdrsi ja irdriimi Tharras-
-taja ning tarvitaja. Ta oleks kirjutand yleskruvit ja
ebaloomulikku stiili & la-... /.../Ta kirjanduslik too-
dang /.../ oleks pidliskaudsem, kergatslikum, labasen
ja lodevam. Ei oleks temast.sils saand maailmakuulsust
ega oleks. ta t6usnud kuigi palju-yle hariliku, Keskpé- -
rase kirjaniku taseme ega algatand kirjanduses mingit
uut laadi v6i 'suunda." /5/ Aavik concludes his essay
by stating that the different events of Poe's. life,
particularly his quarrel with Allan and the failure of
.his 1life-long dream of founding his own magazine and.

his eventual poverty-all cohtributed . greatly to Poe's "~

literary achievement: 'Poe on maksnud-isikliku eluga
oma postuumse kuulsuse ja menu eest.'" /6/

. It is 1ntrmgu1ng ‘how ‘Aavik;-a distinguished'Fran-
cophil, shares the 'pogte maudlt' image - of .Poe once
presented by Baudelaire; but in ‘evaluating his$ poetry,
tends to view 1t in the Anglo-American tradition. = He
is- most concerned with the .personality of Poe and ‘the
factors which, in his opinion, helped to shape it. . It.
is from these premises that he proceeds to analyse, hls
work. ‘Being meticulous in .matters of technique, he pays
less attention to the important quallty of Poe's poetry
- the incantatory element or 'the magic of verse',; .as
T.5. Eliot puts it: "Its effect is immediate and un--
developingj'it. is probably much the 'same for the sen-
sitive schoolboy and for the ripe mind and cultivated”
‘ear. It has thé effect of an incantation which, because
of its very crudity, -stirs the feelings at a deep and
almost primitive level."™ /7/ Aavik. admires 'The Raven'
above all because of its formal virtuosity and exactness.
(Eliot, likewise an analytical mind, describes it as
"far from being Poe*s- best poem'. /8/ ) He disregards
the effect, so well formulated in Poe's theoretical
work, that makes his -verse -so captivating The attempts
to 1mag1ne Poe transplanted into another age and setting
-mlght amuse speculating minds, yet nothing. more.. To
quote Eliot again, "There can be few authors of such-
eminence who have drawn so little from their own roots,
who have been so isolated from any surrounding." /9/
There is little hope, . indeed, in trying to understand
the song through the 'persona of the singer. _ Once,
however, it was believed that the poet was in the hands
of the gods. But those gods left a long time ago. '
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"As already mentioned, 7Poe has left us few
poems probably because writing poetry. was
technlcally or in matters of the form a
'natural or spontaneous -means of expression
for him, although a few of them - due -to the
exceptional singularity of his personality
and inner .world - are very impressive and have
become rather famous. If Poe had beéen a born
poet he would. undoubtedly have written more
poems. That is why we need not feel regret
about the small number of his poems. We could
rather say that Poe was right in not burden-
ing his literary output with a larger number
of tHem. We are fully satisfied with the few
good ones that he has managed to -create. One
ought not write too much poetry, anyway."

Edgar Allan Poe: Essays.and Reviews. New York Ti-
mes BooEfReview - 1984. Sept. 9. - P. 3,

. Tadgepera "R. Variant ku;utlustele Eesti tulevikust
20 aasta plaan'. Vikerkaar. - 1988.-Nr. 10.
© .- Lk. 40.
"Johannes Aavik was of the opinion that noth
ing would have come of Poe had he 1lived in
- Estonia.

- Poe E.A. Enneaegne matmine. ja teisi -jutustusi. -

" Lk. 316 - 317.
"To begin with, love in his‘tales and poems
would not have been as ethereal, unearthly and
- sublime  at all. Instead, -he would have creat
ed erotically daring,  even obscene and
brutal pieces & la Gailit, Jakobson, Visnapuuw
In his poetry he would have been an extreme
modernist, a great lover and user of free
verse and imperfect rhyme. He would have.
gultivated an overwrdught and unnatural style
a la. ./ His literary output /.../
would have been moré superficial, reckless,
vulgar and dissolute. - le would hardly ever
have become, world-fambdus, nor risen above the
level of an ordinary mediocre writer. Nor
. would-he have founded -any new modes or trends'.
Ibid: - Lk 317.
o "Poe has paid with his personal life for his
posthumous fame and success." :

Eliot.T.S. From Poe to Valéry // Literary Opinion
In America. Ed. by Morton Dauwen Zabel. Volume
II. - Gloucester, Mass.: Peter Smith, Harper
& Row; 1968. - P. 629 - 630. :

‘Ibid. - P. 630.
Tbid. - P. 628. e o
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3 A. TI0O K ETO 3HOXA - BHHHHME ®OHA
- P, COOﬂbi‘

Pe3wMe N ' S
B cTaTbe paccMaTpUBAaE€TCA CMbICH BJIMSAHHA dboua . Ha -
TBopuecTBO J.A. llo Kak 3TO NOHHMAJIM €r0 COBPEMEHHUKH H,
B UaCTHOCTH, 3CTOHCKMH nurepaTop F. AaBHK, .aBTop nepe-
BOOOB cﬁopﬂnka lio "llpexneBpemMeHHoe . norpedbeHue' U. ApPY-
rHe pacckash'. .Bcien sa T3HOM, AaBHK.CYHTAeT penawmum =
B ®0pMHpOBaHHH nupaTenﬂ PonbL pach, 3MO0XH M cpedbl.. OH!
‘HabpachBaeT WHTEPECHB. 3CKH3 0. cynbﬁe [lo B 3CTOHHH B.
20 -°30 rogbl, OpHAKO OH mepeoleHKHBaeT BHemHne -haKTODPH .
KM3HH NO9Ta, He 3ameuas 6oijiee . CYlECTBEHHBIX yepT €ro
TBOpYecTBa. BnusHue doHa, kak ormeuan T.C. 3awor, ro-
pa3fno cnatee, ueM NPHHATO CUHTATH.. : %

-E r rata

”Edgar Allan Poe in Estonian': by Reet Sool
TRU T01met15ed 792. 1988

" p. 79 - -9th line from,the top -

This-secret coré is generally thought to be:-
" literally untranslatable, yet if the-reader
can be transferred into it if one takes the
trouble to listen intently. to what the poem,
or the language of it, says-.-of ‘its own -ac-
cord, not just-listen but to hear. ~

. pro . This secret core is generally tnought to be
litérally untranslatable, yet the reader can
be transferred +into. it 'if one. . takes
“the trouble to listen intently to- -what . the
poem, or the language of it, says of its own
accord, not just listen but”to,hear.

p- 83 - 2nd-line- from the bottom

Where we do look £6r not just a rhythmical
recreation of one's. aesthetic impulses but,
more specifically, of beauty as Poe under-
stood it, we could find an excellent short
"poem (too short for Poe's criteria, though)
in Estonian, exquisite for its purity of
tone and mood, recapturing the frail beauty
‘at which the soul exalts, to use Poe's words..

. pro. Were we to look for not just a  rhythmical
recreation of one's aesthetic impulses but,
more . spec1f1ca11y, of beauty as Poe under-
stood it, we could find an excellent short
poem ..., etc.. '

p. 84 - The finishing sentence of the artlcle " has
been omitted: This might be fateful. '
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WAPAb HEFM n HYXOBHAH'ATMOC¢EPA EFO
" "[BY XHEAERbBHbIX TETPAREA" s

Tatuana .TalimaHosa

JleHUHIPALCKHA TOCYAapCTBE HHbli YHHUBEDPCHTET -

Unrepec k llapmo leru - mosty, dunocody, ny6nuuuc -
TY, M3JaTEN0, OOHOH M3 CaMblX OPHMTMHANIbHBIX GHUCYpP B HC~
TOPHH (PpaHNY3CKOW MOJHUTHUYECKOH MBICNIH .M JHUTEPATypH - He
yracaeT ¥ no ceit A€Hb, XOTH XH3Hb €ro Owna xoporka (41
rog) - a co pgHs cmMepTH (OH MOTrHG Ha OGpOHTE B CaMOM Ha-
yaJyle ' nepBOit MUPOBOHM BOHHH) MHHYJIO YXe NOUTH TDH yeT-
BepTH Beka, TBopuecTBo [lernm mpoyospkaeT BHSHBATbL GIpoM-
Hblf MHTepeC Ha 3anapge, T.K. €ro PEJIATHO3HHE , NOJAMTHUE-
CKMe. M COUHajllbHbie HJIEH OKa3pBaKwTCs Hopyac CO3BYUYHAMH

. IpOTPaMMaM MHOTOUMCIIEHHBX COBPEMEHHHX MOJIOAERHHX [BH-

KeHu#t. HyxkHo ckaszaTb, 4yTO, B OT/NHYHE OT HameH  CTpaHh,
roe NMeru.no cux' nop oCTae€TCA MalloW3BEeCTHHM aBTODOM, 3a
pybexom, NpHUEM HEe TOJNbBKO Ha €ro poAaMHe, Oaxe HEe TOJb-

k0o B EBpome, HO M B AMepHKe, M B ABCTpalliH, H B A3HH

/1/ eMy NOCBAmEHO OTPOMHOE KOJMYECTBO MCCJIENOBaHHA OT
HCUEDMBIBAOMUX MOHOTLpPadHUi, OXBAaTHBAKWMHX BCO XU3Hb H
TBOPYECTBO MNHCATeNsd, A0 cheluualibHoX paboT, MOCBSAMEHHHX
aneanuM'nponsaeneHHﬂM aBTopa H KACAWMUXCA  YaCTHBX
Bonpocos /2/,

XypHan, HocamMi UMsA ”ﬂByxueueanue TeTpagu' KO-
TopoMy liern MOCBSITHJI 3HAUHTEJIbHYK 4YacCTb CBoOeH muau&ace
CBOM CHJBI M TbUI APOCTHOTO DPEBOJIIMOHEepa, ABNAETCS, KaK
3TO HM CTPaAHHO, HaWMeHee HM3YUYEHHON YaCTb0 TBOPUYECKOTO
Hacnenus llerd "{Mb HMeeM 30eCb B~ BHY HMEHHO XxapakKTep
KypHana B uenom, T.e. Barnag Ha flernm xak Ha HW3naTens
pPeflakTopa, a He H3YUYeHHe OTHE/bHHX CTaTeR U npousBene-~
HUfl, HameyaTaHHBX B XypHane).

”BByXHeneanme“TeTpanu" BO3HHKIIH B aTMocdepe TIiy-.
foKoro pa3ouyapoBaHMsi, NocTurmero ¢paHUyY3CKYWw nporpec-
CHBHYW OOLeCTBEHHOCTb B CBA3W C pgesom [peddyca M KpH-
3HCOM [EMOKPAaTHUYECKOT0 M COUMAJIHCTHYECKOTIO naumeﬂuﬂ BO
®paﬂuun.,ﬂeru B MOJIOAbE€ roppl Obll CTPACTHHIM U HEINpPUMH-
puMbiM _papeidycapoM. K ToMy pa3ouyapoBaHHK, KOTODOE OH MC-
[BITAJ] BMECTE CO BCEMU YECTHHIMH GQpaHIy3dMH MOCIE Ipouec-
ca Hapj Jpendycom, Korga dopmasbHass nobepa napeindycapoB
ofepHynach uX MOpaxeHHeM, a mMHpOKoe oO0meCTBEeHHOE IBU-
KeHdHe nporecTa 6bJ10, Kak H3BECTHO, CBEAECHO K JIOKAJIbHBIM
crnopaM -H3-3a CyaebHOro mnpouecca, NMPUCOEOHUHHUIOCH H Uy~
Hoe pas3ouapoBaHHe. Ilpexme BCero 3TO KacalloCh 6 BIUX
Opy3eH, COPaTHHKOB II0 COLUAJIMCTHUECKOMY KPYXKY. - lleru
He NMpH3HaBaj NOJIMTHKKM Pafl NOJMMTHKH M Kapbepusma Tam,
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rne peub mja o cygbbe Hapopma, o cynbﬁe ero crpatbl. A.B.
JlyHauapckuil mucan o6 stoM: "Bce "merucTu' OmIM . B TO
BpeMsi YHUCTHMM [€MOKDATaMH-COUUANIMCTAMH. - HO OHH C yka-.
COM OTHATHYJIUCH OT CBOMX Apy3eHd-nobenuTenei, Korga. yBu--
DenmH, -YTO OOJIbWMHCTBO STHX COPATHUKOB. CpdXaluCh nogs
3HaMEHEM MpaBOp JIHib OIS TOTO, 4YTO6b, OTTORKHYBIH NpO-
THBHMKa OT OOmMECTBEHHOTO NMpPOTa, NPHUCOENUHHUTBLCH K HEMY
C eme Gonee pas3BI3HOM HATJIOCTBK M C. eme. 6ojee - KaAHbIM
anneTHTOM Ha [fasax.y OCTaBmUXCS TIONOAHBIMH Macc' -~ /3/,
fleru co .cBoHCTBEeHHOM eMmy 6eCKOMHpOMHCCHOCTbm OTBEPHYN~
CH OT CBOMX MNPEXHUX YUYHTEJNEH M KYMHMDOB, B TOM UHCIIe OT
"CBOEro gpyra M HIEHHOTr0o HaCTaBHHKA HwaeHa Jppa u naxe
ot XaHa Xopeca, rnepep KOTopmM OH TPEKIIOHANCH.

MouyTH nofHas MONMTHYEeCKast M [YXOBHAas M30MANUA,
yA3BJNEeHHoe camonm6ué, pasoqaponaﬂne -~ _CHTyauusi Onijia
ocobeHHO .MyuHTeNnbHOK , ubO pesiTenbkas HaTypa llery, ‘ero
NOCTOSIHHOE CTPEMIIeHHE K IOHMCKAM MCTHUHBL He HAXOHUMIH Bbl-
xona. HemMHorMé ocCTaBmpecst fpenaHHBMH €My APY3bf, OTKa-.
3aBIIMECSH, KaK U OH, " OT - MOJIUTHUECKOH Kapbeph, DPeMUIn
NOCBATUThL Ce6s [AeNy MOpanbHOro  NEPEBOCMHTaHUs  Mdcc,
_BosneHCTByﬂ Ha HUX HEe C NOJIMTMYECKUX TpUGYH, a mocpen-
CTBOM XYINOKECTBEHHOIO cjioBa. TakKk BO3HUKIA HAesi CO3Ha-
Hua ""[lByxHepenpHbX TeTpapgei'', koropeie A.B. JlyHauapckui
HasBal "... caMbM 3aMmeyaTeJbHBIM JIMTE PATY PHEIM npennpux-
THEM ,3a MNOCJenHHe uYeTBEDPTh Beka"' /[/4/,

‘B 3Toil HebBosipmoil paboTe Mbl NOTBHITAEMCS IOKa3aTb He-
KOTODbie OCOBEHHOCTH KypHana, ONpefesiMBUHE €ro HEemoBTO-
PHMYK OYXOBHYW armocdepy.

llepBhit -Homep '"'"TeTpagei' BHmes S SHBaps 1900 rona
M nepBas nyOnukauuMa B HeM HaswnBanach ''TIHCBMO Hposnﬂr
uuana'. O®akT yupexneHus XypHalla oO6bABNAETCA 30eCb DU
NOMOME BhHIMBIIJIEHHOTO KOppeclnoHneHTa, IlpoBulumuana,. yTo
cpasy npubmxaer "TeTpagu' k aTmochepe ''ManeHbKUX mu-
ceM" [lackansi, ogHoro K3 mobuMedmux aBTopoB [leru. Hikoab-
HHJ yuyuTeNb M3 LJafeKod NpOoBUHUMMU mumeT Ileru (3ToT npu-
eM Ouanora, 3a4acTy© NOJIeMHKH C  caMuM cobGoll  poobme
cBoiicTBeH [leru W 6yneT HEOINHOKPATHO HCIOMb3OBAH B XYyD-
Hane) /5/, Kak TpyOHO €My M TaKUM, Kak OH, COUHAIUCTaM,
CTpPacTHHM apeidycapaM, BOCHHTaTeNnsaM Oyaymux rpaxaaH,
CleOUTbh 34 MOJUTHYECKOH H KYJIbTYpHONH XH3Hbi B [lapuxe.
BHIIIUCHBATD MHOKELTBO NAPHXCKHX XYDPHAlloB WM HE MNO3BONA-
‘©T MX CKPOMHHIl OOXOH, Oa M BHGMDAaTb M3 3THX KYDHAIOB
HHTepecywmHde uX nybnuxkauuu, DaKkTe-He XBaTaeT gocyra. W
Hy%eH CBOW XypHasj.. XypHan, He TONbKO my8IMKYWLUit Bce,
YTO .MM UHTEPECHO M BaXHO 3HAaThL, HO, TJIaBHOeE, OJIU3KHUH HM
no ayxy. ABTop nucbMma TpebyeT, uTobm lleru, NPOAOIKa
6opbby, urobu. neno Jpyibyca He ObIO NOXOPOHEHO M 3abbl-.-
To. Ucmonbays cBoe BHEYATIEHHE OT NPOWENMETO TOJBKO UTO
(3 - 8 nmexabps 1899 ropma) ledepanbHoro KoHrpecca dpaH--
LY3CKHX COLHANHUCTHYECKHX: OPraHU3aUNH , roe. Xonp len,
Snyapn BanaH u XaH Xopec CKOMOPOMETHpPOBaiM cebs, MpUHAB
[OCTAHOBNEHKHUE O COLMANHCTHUECKMX HUSAAHUAX, KOTOIbIE nonm-
Hbl, 10 MX MHEHHIO, pyKOBOACTBosaTbCR'hapTuuHoﬂ npapaoi'
M B KOTOpHX 3anpemaeTcCs OTHHHE NOJA YI'po3od MX .JIMKBHOA-
UMK NOMEeWATb BCAKYIW WMHGOPMAUHW, CMOCOBHyw BHECTH pac-
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KOJI B .JJaPTHK H OpHHECTH Bpen nponeTapuaTy /6/ Eosmy4
meHHB [leT YCTaMM CBOEro ~ KoppeCIOHAEHTa HDOTECTyeT

IIPOTHB TaKWX OrpaHuueHuit. OH NIpU3bHIBAE€T XYDHAN 'TOBODPHUTh

'

npasay, BCKH npaBly, HHYErO KDOMC npaBrpl, FOBOPUTH TIIYHO

.raynyw npasfy, CKYUYHO CKYUYHYK npaBny, rpyCTHo-rpyciHym

npasay' /7/. -

"3gopoBas armMocdepa cBoBonHOro xypHana' /8/ < mven
HO TaKOH XypHaJ TpebyeTcs [lpoBHHLMaAnNy, ©“MEHHO Takoy
XyphHan mombTaeTcss co34aThb [leru. OH mocTapalics BHIOSHMTD
BCce 3aBeTH [ipoBuHNMana. LypHana OEeHCTBUTEJIbHO OblJ1 ypes3-
BbIUAHHO MHGOPMAaTHBHBEIM, C UWIHPOKHM OXBATOM COOHBTHHA, 0OCO-
feHHO B MepBhe ropw, korpa -llern gnasan nopgpoOHelmue oT-
yeTbl ''060 BCeM, UYTO -OH YBUOAMUT M Y3HaeT O JIOOAX U O CO-

BpiTHAX, B 0C0BeHHOCTH TO, 4ero He OygeT B ADPYTHMX XyDp-
. Hamax'"' /9/. Onupasicb Ha IOOKYMEHTAallbHble [JaHHbHE, Nleru

BBOAMN B XypHan. TakHe DPyOpPUKH, KaK "TekcTol M AOKYMEHTSHI',
"Hocbe", "Tekcrel WU KoMMmeHTapuu', "OTueTw'" M T.no. :

Ha nOpoTsikeHHM BCErO CBOEro CYWECTBOBAHUS KypHan
"opan raoTky' /10/ ‘uU3-3a mpaBAabl. XapaKTepHO TO, uTO
npaBAa uWsfaTens M ero xypHana xacanacp ''BCex KUBYMHUX
Ha 3emne’, .kxak [leru npomoBefoBaj .€ue 3aA0Nro A0 coana—
Husa "Terpapen" B csoem "TI'page Tapmonuu'" /11/,

B xypHane -mevaTanuch CTaTbH, KACAWEUECH HalHOHalb-
Horo sonpoca B Poccumu (V - I; VI - 6) /12/, moioxeHus

apman (II1 - 19), oBpa3oBanus Ha Maparackape (VI - 4,
6), nonoxeruss espeeB B PymbiHuu (III - 8), COOHTHE pyc-
ckou pesonwuuu 1905 r. (VI - 14) M MHOIMX [QOpPYTIHX BO~

- MIpoOCOB, CBﬂBaHHHX C TIOJIOKEHUEM HapOAHLX Macc 3a npeae-

namy OpaHUuH. 3TOT WHUPOKHNW OXBAT COOBITUH ABIAETCH On-
HOM u3 ocobeLHkocTel "[[ByXHepemnbHbX- TeTpajaei' ¥ OTIHYa-
€T WX OT [APYTIHUX NONIMTHUECKHX XypPHAJOoB, [aXe OT TAKOro,
Hamnpumep, Kak '"Le Mouvement Sociali3te') Gnuskoro "'Ter-
pansaMm'’ 1o HanpaBJIEHHOCTH, HO OoJiee Y3KOro no cojgepxa-
HHIO. . : I .
Opyro#l 0COOGEHHOCTBLW XypHaja SIBASETCS €Tr0o HEeUCTpe-
6umMbiit gpeRdycapckui nyx. "TeTpapu' He TONbKO He mnpena-
nu 3abeenuw peno [pelidyca, HO, HanpOTWUB, IOCTOSIHHO MNOQO-
OepPXUBAJIM MHTEpEeC K-HeMy Y CBOMX uWTaTenei. bBonbwuHCT-
BO CTaTel, INMOMeueHHHX B XypHajle, TakK HUJIKH HHAye 3aTpa-=
rYBafld 3TOT OONbHOW HJA GPAaHUY3CKON HHTENNUTreHUHH BON-
poc. Ha nNpoTsAXeHUH NATH MNEPBbIX JIET CYLMECTBOBAaHHUA RKyp-
Haja, Ha KOTOpble mpuxoguTcs pacuseTt "TeTpaneit", noaBns-
OTCS TakHe MaTepHalbl, Kak ynomaHyToe yie '"'lincemo [Ipo-
BuHuMana'" (I - 1), '"Jemno JlubkHexrtd" (I - 1), BCa 5-a
TeTpaab 1 cepuwn, roe socnpousBenedbl OTBETH COLHAIHCTOS
MexnyHapoaHoMy pedeperOgyMy, HayaTOMy B XypHane ""La
Petite République' B aBrycrte 1899 r. npo- noBoay nena
Opengyca; cepus crarteit O rpunne” (I - 4, 6, 7), S-s
TeTtpagb II] cepur, NOCBSAWEHHAS e€BPEiICKOMY Bomnpocy; |7-n

~18-sa, 20-;3 TeTpanu IV CepuM, BOCNPOH3BOOANIE TEKCTH il

IOKYMEHTH 1o~ geny [Lpedgyca, M. MHOrUe apyrie.

Hq HeoBbiyHasl aTMOCHEpa KypHANd BO3HHKIA HEe TOAbLKO
W Jaxe He CTOoNbkO 6larogaps €ro COoAepPRlHIK, CKOJIBKO &ila-
rogapst uHbeM ocobenunocTam "TeTpameit’”. OJTo cBocodpa3lue
ObUIO 3aMEUEHO yxe COBPEMEeHHIKaMiT "By NHENEALHLX TeTpa-
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men': B pexkabpe 1900 r. xypHan ”Effort” 3ajan BOUpOC:
"Kak omnpefenuTh 3TH.CTpaHHble TeTpagH, KOTOpHE HE SB-
NIATCSH HU mypﬂanom, HH KHnroﬁ, HU- BecepgamMu, HH rase-
Tol?" /13/ .

Nonpo6yeM .Tenepb OTBETHTb HAa 3TOT BONPOC.

Mbl yXe TOBODHIH 06 0COB6EHHOCTAX COOepxaHus Xyp-
Hajna. K aTtoMmy cnegyeT NoG6aBUTH, 4TO XKYPHAJ BBIXOOHI .B
2 napajfieIbHbX CePHUAX, TIOCBAMNEHHbIX COOTBETCTBEHHO
COLUHAJIbHO~TIONIMTUHECKHKM COBBITHAM M JUTEepaType M HCKYC-
CTBY, UTO TOXE BHEJIANO XypHall cpefud OOJNIbUKHCTBA COB-
PEMEHHBX . €My TepPHOUYECKHUX HU3OaHHHA, OObBUHO  HMMEBUHX
yéxyw-cneumannsaunm.“HeKoTopme "TeTpafu'" u3 . nuTEpa-

TYPHOH CepUM NpeJCTaBisANM COGOM OTAENbHbIE TOMHKH Xy-
-AOXECTBEHHbIX NMPOHUSBE/EHHH, HEKOTODHE COYETalH JaTrepa-

TYPHYI0 KPUTHUKY CO CTHXaMH MU TIPO3OK.
3mech cToUT 06pPaTHUTL BHHMaHue Ha nombop aBTOpOB
kypHana. K aToMy npomneccy IerH OTHOCHICH OUYEHb B3bIC-

‘KaTelbHO, PYKOBOJACTBYSCb B CBOLX -KDHUTEDHAX OTHIOOb He

W3BECTHOCTBIO aBTOpa, HE €Tr0 MOJIOXEeHHEM B JHUTEPATYPHOM
MHpPE ¥ BO3MOKHOCTDLIO MPUBJIEUEHHUS €r0 B KaueCTBE peKna-
Mbl XYypHana, a MCKJIOUUTENbHO JIMUYHBIMM CHMIATHSMM W CO-~
OTBETCTBHMEM Npou3Begenuit Oyxy "Terpapeit’. Tak mnonan.s
"TeTpaau'" NOUTH HUKOMY B Ty TOPY Heu3BeCTHbit P. Pon-
naH, HaneuataB y lierd "XusHbp berxoBena', a sarem '"'Ma-
Ha-Kpucroda". MpumeyarenbHo, uto '"Ku3ub beTxoBeraHa-
UMHAETCHd TakKuMy. cloBaMu: "BOKDPYT HaC AYmHBIH, CHOEPTHHA
BO3IYyX... Mup morubaeT, 34dOYWEHHHH CBOMM TPYCJHUBHM H
noanbiM 3TOM3MOM. Mup 3apbixaeTcsi. PacnmaxHem . xe OKHa.
BriycTum BonbHEM BO3ayx!'' /14/, 3To moxenaHWe INOJIHOCTLK
COBTIafalio ¢ TOHOM M Nporpammoii ""TeTpapen''. -
B nopasnawomem OONbPMUMHCTBE aBTOPH XYpHAana BbTH
coyueHukamu [fleru mno kosuieaxy CB. Bapsapbw unm 1o’ Bhc-

.mei# HopMmanpHOil WKoJe, pasfeliajd ero TOJUTHUECKHE U CO~

UMafibHble B3TJAAb, ObIM, Kak H OH, OpeHdycapamu H pe-
BOJIDLHOHEpAMKM N[O OyXy. [lerM oueHb Hykpmajcs B MX NomO-
JepXKe, HO M He OCTalCs mepej HuUMH B pgonary. BoT dTo
mumeT 06 sToM P. Ponnan: "JWgM ceroAHsIIHEro MOHA 4YacTo
CyAsT O NHCaTendax, ydyacTBOBasWuX B ""Terpapsx', no Tomy
BJIMSIHAK , KakKoe 3TH NnHucaTesd npuobpeniu .B MHpE TOCHE Co-
poka neT 6OpbOb... HblHE MOYTYU He TOMHAT O TOM, UTO Hall
BKJIaZ B Ty mnopy, korpa "Terpangn' TONbKO BO3HHKNH, Obi
HUuTO®eH. HMKTO M3 HAcC He Ob1 U3BECTEH €eme, HUKTO He
Mosib30BaJsicsl BiausHueM...'" /15/, : :

JeficTBUTENBHO, B XypHale MeuaTanucbh B Ty TOpYy '

eme MalOU3BECTHBE aBTODH 6paTbﬂ Kepom u Xan Tapo, IMWDb
Mocnu, Pene Camnome, Hauuennp .lasieBu, ¥opx Copesb M aD.
HeKOTODHe U3 HUX MONYUYHUSIM MpH3HaHHe Oiaronaps "TeT-
panaM'. Tak, Hanpumep, 6paTba Tapo 6wimu y#ocCTOEHL lon-
KypoBCKOH mpemuu B 1906 r. 3a pomaH "OuHrmu", Hameua-
TaHHbit B xypHane B 1902 r., Oumunb. Mocnu monydun Ty ke
npeMdio B 1907 r. sa HanmeuaTaHsyw B '"'TeTpapsax" cepuwo o
JlorTapuuruu. [lpaBma, crnepyeT OTMETHTb, UTO Ha CTpaHu-
Lax KypHana MOSBNSJIMCb ‘M COYHMHEHHS] BCEMHDHO H3BECTHBIX
aBTOPOB, TakKHX, Kak AHaTtons ®panc (III - 15; IV - 1)
n Jles Tonctoir (III - 9, VI - 13).
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Haxe BHewHe ''[IByXHenelbHble TeTpagu' OTIHYAIHCh OT-
ODPYIUX KYDPHAJOB: MHOTOUHCJIE HHblE UMWCTHIE JIMCTH . COCencT-
BOBAJId C. TEKCTOM, BhHIJIE34lMUM Ha CTPaHUIH OOGNOXKH, MH-
TEepaTYpHHH TEKCT HEOXUOAHHO nepebuBaNCa TO OO6DBIABIEHU-
ssMH, TO 6ubnuorpaduei, maHHHE. O THpaxe MHOr[la BCTaBIA- ,
nMch B cepenuHy ''Terpapen

_ TiptuynnuBoi Obina M @opma nojgauu- MaTepnana. ﬂern
3abaBasieTcss WUI'POH IMCEBAOHUMOB, NHUIUET aHOHUMHbBIE CTAaTbH,
fe3 KOHNA MOJEMU3IUPYET M HEpelNUCHBaeTCs .caM C coboi,
n306peTaeT HOBHIX KOPPECHNOHACHTOB .U co6eCeHHKOB, HHOF-
04 BIIOJIHE peallbHbIX, a NOPoil (PaHTaCTHUUYECKHUX, Kak, Hanpu-

" Mep, "I'paxmauuH OOoKTOp, PepomwuuoHep, ConuanucTt, Mopa-

nHCT, WHTepHauModHanuct' B cepuu crated "O. rpumnne' (I -
4, 6,.7). Hern nmpuaymbiBaeT paxe LeJble CHEHKH, npuuem
HOBBOﬂHeT CBOHM coéecenﬂuxam BCSYECKH MOHOCHTb cebds
("Mexny moesmamu’t I — 9).

MbL BHOMM, UTO W codepxkaHue, u nonbop aBTOPOB, U
dopMa XypHala HEpa3PhIBHO CBA3aHH C JIMMHOCTHLK [leru, nepy-
KOTOPOTO K TOMY Xe NpHHapfnexasa -3HAUUTEJIbHAS YACTb IMyO-
nuxauui. CBoeoOpasue nuuHocTH [lern onpenenusiio M ocobGyw
OYXOBHYKW aTMocdepy xKypHala, €r'o HENOBTOPHMYKW HHTOHAaLHO,

- XypHanm oTpasull MHOT'ME YePpTbh XapaKTepa pefakTopa. 3To

6blsT yOMBUTENBbHBI (eHOMEH NONHOTO CIHSIHUA, [axe OTOX-
JeCTBJIEHHS CcO37aTeNs U ero AeTHmA,

Tosopsi o Tleru, nucartene ¥ nyBIMLUCTE, YACTO OTME-
4aloT €ro aHraXWpPOBAaHHOCTb. HaM KamxeTCs, 4YTO. B [O3aHHOM
ciyuae 6onblie nopomno 66l CNoBO "OAepPKUMOCTH'.. Bekw xu3Hb
[lern ©blT MMEHHO onepmnm HOesMH BCeMUpHOTo pobpa, co-
HHAJIbHON CHNpaBEJIMBOCTH, XPUCTHAHCKOI'O paBeHCTBAE, NOHUC~
KOB MCTHHEI. 3Ta ONEPKHUMOCTb, XODONO HM3BECTHAas KakK eOu-
HOMBUIJIE HHUKAaM, TaK M onmnoHeHTaMm [lern, onpenensna W nu-
L0 XypHaja. B HeKOTODHX Nyb6IHKanusax ”TeTpane“" noneMu-
yeCKast .CTpacTb NMUCATEeJI1 NMPHBOAMIIA €ro M K HeoObeKTHB-
HOCTH, ¥ K HeCHpaBeANMBOCTH, a MOPOM [Jaxeé K HEKOPDPEKT-
HOCTH. TaKoBb, HanpHMeEDp, MaTepHaml, NOCB slle HHble Kopecy,

HauyMHaa ¢ paHHWX - "Kpatkuit oTBeT Hopecy" (I - II),
"HencTtBuTenbHo npaspa' (III. - 2), "JluyHue Bunagu” (III
-12,.18) - M KOHYas MPOTPaMMHOH CTaTbeH "Hama Momo-

nocThb'', HamMCaHHOH B nepuon 3penoctu B 1910 romgy (XI -
12), rpe lleru He MOXET 3a6BTh TNpekHHX O6GHO M pasoya-
poBaHuii. TakoBbl M HEIIPUMHDHUMBIE CTaTbH, MNOCBSMEHHbHE HH-
TeTIeKTyajlaM, K KOTOpbM IlerH OTHOCHI - - yHUBEPCHTETCKYI0

‘mpodeccypy M K KOMy OH BCK XM3Hb COXpaHAN ocobyw He -

NpUA3HL, CYMXTAd HX CJMIKOM 3JIMTAPHHMHU U NaJIEKHUMH OT HC-
THHHOU GPaHLy3CKOH KyJbTYDH (r -8, 9, 11; II - 4, 9;
VIIT - 5; IX - 1) /16/, :
llern nepenan "TeTpanﬂM” H CBOI0 YAHWBHTEIbHYKO Oﬂmn

BEHHOCTb. Ero HCKDPEHHOCTE [OXOOHNA IIOPOH NO HEJIOBKOCTH,
OH uyBCTBOBaJ Cebs CBOOOAHO M JIETKO TOJbKO CPENH OUEHDb
GNMU3KUX ¥ MpemaHHBX eMy jogeil. Tak X€ NPOMCXOOHMIO M Ha
CTpaHHUax xypHaja' “lleru o6pamajcsi Ko BCeM, fojaras, YTo
€ro NOAMHCYHUKH - 3TO €ro Apy3bs. 3mechb Ges CTECHEHHR
FOBOPHNOCH O BCEX TPYXHOCTAX M GUHAHCOBOro, H Mopanb-
Horo muaua. Ilerm He 60AJCA PAaCKPHBAaTb CBOM KapTe, My6-
TUKOBAJ pesnaronpuﬂTHme OT3LBbl 0 cebe H O CBOEM XYpHa-
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) N [ .
Jle, HUUEero He yTauBasl W3 IONEMUKH, fake KOTJa OHa CKJa-
OelBanach He. B ero nonb3y (I - 9, 10; III - 12). 3aTo ¢
o6e30pyKuBalmed NPAMOTOH H' 6€3 JIOKHOH CKPOMHOCTH OH. MOT
HamucaTbe o cebe camom: '... korma s mepecMaTpHBAK CBOW
KU3HB, $§ BHKY, 4YTO MEHs OUYeHb MII0OXO0 MCHOJIb3IOBanH...Kor-
Od 4YeJIOBEK CTOMUT CTOJIbKO, CKOJIbKO #, TO Jomy<KaTh, UTO-
6bl€ro M3HBYPSITb HYXOON M HEB3rOgaMM - 3TO 3HAUHT OUeHb
njaoxo ero Hcnomb3oBaTb'' - /17/, 'OH yBepeH B cefe U CBoeM
ZJeTHle M He CTecHsiercs 3asBuTb 06 3TOM:. Mo OpraHmso- -
BajMd CaMoe BakHOe, CamMoe KPYIHOe XypPHaJlIHCTCKoe, u3Ja-
TeJbCKOe , JIMTEPaTypHOE U T.[A. HauMHAHHE , KAaKO€ TOJIbKO
ObIO NPeANnpUATO 3a. NOCHenHHe AeCATb neT...'" /®8/, BuTb
‘MOXET, TaKoro poda 3asiBlieHHe, Kak ''s He [OIycKaw, : 4TO
KTO~TO MOXeT OBTb MHE OpPYI'OM, €C/¥ -OH HE€ MNOANHCAancs Ha
"TeTpaau" /19/, 3BYUMT HauBHO, HO [lern yBepeH B CBOEM
npeﬁﬂasﬂaqeﬂnu HPAaBCTBEHHOTO LeNUTensa obmecTBa U TroTOB
BHIIOJIHUTD 3TY MHCCHI [Oaxe NMoMMMO €ro- Bonu: '"Bce Terpa-
ou, 6es - chnmqeuna ... HaBEpHdAKa BmaoByT HeynosoanT—~
BHe IO MeHblie# -Mepe y TpeTH-.uuTaremnen' 720/,

Wrakx, XypHan.kun ugesmd Ileri, ero CTpDAcTSIMHM, CH-
no#t ¥ cnabocTamu. IJto Gblma AoNras ¥ MyuHTENbHAs = HCHO-
Belb NMUCAaTeNs MHUDPY. KypHal-uCIoBeOgb, XYDHajl-OHEBHUK -
HMMEHHO TakK Mbl Ob OTBETHJIH Ha IPUBEOEHHBIA Bbllie BOMPOC
xypHana "Effort". WU, mMoxer 6bITH, WMEHHO ‘3Ta HEINOBTODH-
MO-JIMYHasd, €TPacTHO- Cy6beKTHBHaH MHTOHAIUA ”HByxaenenb
HBIX TeTpafeil' onpeneNuia UX HCKIWYHTENbHOE MECTO B. ny-
XOBHOH aTmocmepe Opaluny-Ha pybexe BEKOB..
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. CHARLES PEGUY ET L'ATMOSPHERE D'ESPRIT DE SES
"CAHIERS DE LA QUINZAINE"

T. Taymanova
Ré&s-um é.

Dans cet article il est question de 1'activité de
Charles Péguy comme éditeur et  jourraliste. On révéle
"1'atmosphére qui régnait dans les célébres "Cahiers de
la Quinzaine'", la rgvue dont Péguy a &té le fondateur -
$g ie gérant de 1900 jusqu’a sa perte -3 la guerre en

1

Pendant toute cette période Péguy a  réussi de
garder dans ses 'Cahiers'" 1'atmosphére pure et saine
du dreyfusisme. P&guy avait un groupe fidéle de col-
laborateurs mais en effet il &tait le seul et unique
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auteur des "Cahiers". :

-7 I1 est:difficile de définir les ""Cahiers de 1la
‘Quinzaine'" qui n’étaient, d’aprés un  journaliste de
"1'Effort”, "ni une revue, ni.un livre, ni des causeries,
ni un journal'™.  Dans cet article on affirme que
‘1'originalité des '"Cahiers" prend sa source dans  1la
personnalité de leur gérant. C’&tait. un exemple rare
d’une revue et d’un homme qui ne faisaient qu’un. On a
défini_les "Cahiers" comme une longue confidence de
Péguy 3 ses amis et a ses abonnés. C’est- peut-€tre
grace a-leur intonation spéciale et confidentielle que -
cette oeuvre de Péguy a laissé& une trace profonde dans
1’histoire de la littérature et de la pensée frangaise.
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THE SOUTH IN EUDORA WELTY'S STORIES

Piret Tergem

' Tartu State University

The search for identity has long been. a major
pursuit for the fiction of the American South. In the
postwar years, during the last stage of and after the
so-called Southern-Renascence (1920 - 1950), the South-
ern literature, though different from the region's
earlier writings in the sense that it reflects the "im
pact on the regional culture both of outside forces and
of stirrings within the Southern heart" /1/, still re-
tains its distinctively Southern character. Southern
letters, amidst and in the teeth of an ever aggravating
feeling of rootlessness and alienation continue to be
preoccupied with the traditional themes of home .and fa
mily, history and religion, the 51gn1f1cance_of place.
The dominant place images emerging through Southern
fiction are the Southern countryside, the small, sleepy
Southern town, holding the prejudice against "megalopo-
lis, abstraction, secularism, the soullessness of in-
dustrial civilization" /2/, in a word, against the forces
personified by the eternal _antagonist of the -South --

the North. ) '

) Place, or setting is, unquestionably, of primary
importance in tke fiction of Eudora Welty -- as could
be expected of a Southern regionalist. Such a dependence
on location is often regarded by her critics as one of
the rost noticeable Southern '~ characteristics of Ther
work. /3/ She has frequently maintained that fiction
nmust be anchored in a specific locale, and demonstrates
in an essay called "Place in Fiction"how place, in ad-
dition to providing a certain setting for a story, also
provides “a means of fixing it to what is known, re-
cognizable, concrete in the everyday world." /4/ = She
"~ views place as an impulse which "opens a door 1in the
nind" /5/ thus creating an inciting force which will
result in the issuing of a particular piece of fiction.
For her, place in fiction is '"the named, identified,
concrete, exact and exacting, and therefore credible,
gathering-spot of all that has been felt, is about to
be experienced.'" /6/ .

Place in Welty's fiction usually mreans. the South
in general, and Mississippi in particular. 7Tn many.of’
her stories and novels she returns to the Natchez Trace
- region, or to the Mississippi Delta. Both places seem
. to. have a strong appeal for her or, as she puts it ir
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"Some Notes on River Country’”: "I have never seen, in
this small section of old Mississippi river country and
its little chain of lost towns between Vicksburg  and
Natchez, anything so mundane as ghosts, but I have felt
many times there a sense ofi place as powerful as if it
were visible and walking and could touch me.' /7/

As a matter of fact, Eudora Welty has never lived
in the Delta country. (she  was born -in- Jackson,
Mississippi, and -still lives in her ancestral home),
therefore, -although she does not cTeate .a single,
entirely fictitious area such as William Faulkher's
Yoknapatawpha County,. her Delta can be viewed as anoth-
er land of legends and dreams, not so much a physical
spot, but rather-an imaginative . reconstruction ‘which
quality makes it akin to -Faulkner's famous creation,

Robert Daniel, in-"The VWorld of Eudora Welty" pre-
‘sents a division of Welty's stories according tfo their
characteristic settings. Ee brings out four groups.,
The first group (e.g. "First Love","A Still Moment') is
dedicated to the Natchez Trace.and the virtually virgi-
nal nature of more than a hundred yeafs ago, of an era
Before the Fall. /8/ It is in these stories that the
legend-maker inWelty manifests herself most noticeab-
ly, for although she turns to the past of the Natchez
Trace country, her interests and treatment of the sub-
ject exceed the limits- of any ordinary approach to
history as such. In her treatment . of the past, the
vivid, bright myth or legend prevails, and not the dry
and drab fact. Moreover, in "A Still Moment'', for
example, it.is not only the events that - are often
rendered by means of symbols, but also, nature acquires
a certain dreamlike quality; she does not '~ spare:the
shimmering, golden and silvery hues while describing-
the pure, primeval forest: 'Coming upon the Trace, he
looked at the high cedars, azure and still as distant
smoke overhead, with their silver roots trailing down
on either side like the veins of deepness in this place,
and he noted some fact to his memory -- -this- earth that
wedrs but will not crumble or slide or turn to dust,
they say it exists in .one other spot in the worldy.
Egypt ---and then forgot it." /9/. The original Natchez
Trace with its birds, beasts, serpents reminds of the
Garden of- Eden; the omnipresence of Cod, Time and Se-
parateness is .felt: "The hair rose on his head and his
hands began to shake with cold, and suddenly it seemed

to him that God himself, just now, thought of the Idea

of Separateness." /10/.

The second group /"A Worn .Path'", "Livvie'"; "The
Wide Net'", etc.) concerns the countryside in -recent
years. While in '"The Wide Net" Eudora Welty employs
warm, golden shades to characterize. the Natchez Trace:
"They. went on and suddenly the woods opened upon light,
and they had reached the river. Everyone stopped,- Tbut
Doc talked on ahead as +though nothing had happened.
'Only today,' he said, 'today, in October sun, it's all
gold -- sky and tree and water. Everything just before
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it changes looks to be made of 'gold.'"./11/, we see
that in "A Worn Path" the very same Natchez' Trace has
lost its air of divinity and:purity of -the w11derness
the Trace on a frosty December morning at Christmas- t;mef
. is nothing like the untouched forest wrapped.in a golden
haze. The wind is bitter, the thornbushes hostile, and
nature becomes personlfled merely through the superstl-
tions of the old Negro woman Phoenix treading alone
along the Trace: "Now and - then there was a quivering

o~ in the thicket. 01d. Phoenix said, 'Out of my way, all

you foxes, owls, beetles, jack rabbits, coons and wild
animals! ... Keep out from under these =~ feet, 1little
bobwhites. ... Keep the big wild hogs out of my path.
Don't let none of those come running my direction. I
got a long way.' Under her small black-freckled' 'hand
her cane, limber as a buggy whip, would switch at the
brush as if to rouse up any hiding things." /12/

The stories -belonging to the third group ("Aspho-
del', "0ld Mr. Marblehall™, "Why I live at the P.0.",
"L11y Daw and the Three Ladles" "The ,Hitch-Hikers",
"Death of a Traveling Salesman", etc.) are mainly set
in towns, either in the big houses and ruined mansions,
or in 51mp1e working-class abodes.

A fourth setting, not too often employed is that
of the metropolis: New Orleans, San Francisco, New York
("Flowers for Marjorie", "Music from Spain™).

’ Following the established. path of the Southern
school, Eudora Welty, like generations of writers be-
fore her, "views the South from within and outside the
tradition.” /13/ One of the:central concerns in her
fiction is the disappearance of the old South and.the
rise of the new South-as a result. This battle between
the two eras has been portrayed by her perhaps most
notably in the novels "Losing Battles" (1970) and "The
Optimist's Daughter" (1972), yet we can also find the
theme of the decline of the old South in. some of Welty's
short stories. These stories ("Clytie'", "The Burning",
"Asphodel"), usually ending with the death of members
of Southern aristocratic families, demonstrate the
twilight of a once proud and powerful class.- The ste-.
.reotype of an aristocrat ranks among the most important
in Southern local colour, and Eudora Welty has not
missed a chance of working the stereotype into several
of her stories. The characters of the . stories bear
‘names_implying at Greek and Latin history and mythology
as well as at the world literature (Octavia, Delilah,
Ophelia, ‘Sabina, Phoebe, etc.), and through such
allusions Welty "is able to lend legendary and mythic
proportions to her characters while at the same time’
indicating that their world is as impermanent in the
cycle of history as that of their <c¢lassical counter-
parts. her aristocratic characters are, almost without
exception, living anachronisms, people whose attempts
to maintain the vestiges of thelr parents' way of life
end invariably in their own defeat and alienation.”/14/
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Whlle the old traditions are being demolished by
progress; such stories as “Death of a Traveling Sales-
man'', "The Hitch- -Hikers”, "Why I live at theP.0.", "01ld -
Mr. Marblehall', etc. show that the new, emerging ..cul-
ture is in fact essentially rootless and its represen-
tatives alienated from thelr own heritage as well as
from each other. i

This sense of rootlessness and alienation, - how-
_ever, has not influenced .the fiction of Eudora Welty
who has always recognized the importancé of place and
kin in the endurance of human spirit. She is able to
see "life around her in its time and-place, with a
sharp eye and ear for the details of the region. /.../
She understands that strains between historical forces
and cultural traditions have their- counterpart at the
personal and local level, and it is here that she fo-
cuses her- f1ct10na1 lens o /15/ o ‘
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Or B PACCKA3AX W0fIOPH Y3IITH
H. Tebreﬁ
Pie 3 0 M€ . T

" B. cTaThbe DPacCMaTpUBAETCH pPOJib MECTA M MECTHOCTH B
TBOpUYeCcTBe Waopn Yantu. Tak kak NUcaTeNbHUUA MNpeacTaB-
NseT PEeTHOHAJbHY JIHTEpPaTypy AMepukaHckoro Wra, pgeicrt-
BHE B €€ PacCckasaX NPOMCXOOUT HMEHHO B I0KHBIX wTaTax CHA
ocobeHHO B mraTe MuMCCHCHIM. Pacckasbl YanTH MOX¥HO pa3s-
OeNUTh Ha 4YeThipe IPYNNbl: pacCKasb, B KOTopmx nencTBUE
NPOMCXOJUT B Kpae Tak HaspBaeMoi Tpoms HaTues cTO net -’
TOMYy Ha3sapn; Tponma HaTues cerogHs; ManeHbKHUE ropona;
KpyNHbie roponaa.

OpHa K3 BaXHEHIIUX TEM B TBODUYECTBE Y3HTH - bopbsa
MENOy CTaphlMi K HOBOM 0rom.
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- DexHbIM 3J1EMEHTOM MblLJIEeHHS BCHAKOTIO ﬂeMHpra, XoTs - HIo

~.

QMTATEanKME OMMEAHMR KAK KOHTEKCT POMAHA'®
OROHA OAYJI3A "NOQPYTA $PAHUY3CKOIO ﬂEﬂTEHAHTA“
: \(K ‘nipobneme aBTODCKOM csobonm )

Banepuia Tumodeesn

JIeHMHTpagCKMil ToCynapCTBEHHHNE YHUBEDCHTET

XyﬂOXHHK, ocoaﬂammun cebs TBODHOM, HageleH OCOOHM
THHOM MHmHeHHH, KOTODBIH OTJIMUAET €ro H. OT XYOOKHHKA
MHUME THUECKOH opueHTauuﬂ, noapaxanwero npupone; . H OT
XyOOXHUKaA-MeOIHyMa, CUMTARIETrO _Cebﬁ JIHIl b NOCpeENHUKOM

HcTHHHOoTo TBopua. lucartenb-TBopen ybexneHn, uro "patoTa

Haj POMaHOM -- NpeanpUsTHE KOCMOJIOIHYeCKoe, -KaK TO, KO-
TOpPOE€ ONHCAHO B KHHUre burHs" /1/. UpoHus, cC KOTOpOH
cnenadHo, B YAaCTHOCTH, M 3TO 3asBl€eHUE, KaxeTcs HEu3-
NyTH U3 PoMaHTH3Ma B XX BEK OHa M3 CaMOM3BMHEHHN MOKY-
cuBLerocs Ha TocrnogHue NpeporaTHBB NPEBPATHIACH B yTe-
mHTeanHﬁ\ﬂpHS BCeobmero Komrjiekca HeNOJNHOLEHHOCTH.
-Ecnu B Hayane ‘Beka - XynoxHuk-TBopeln 00s3aTeNibHO
NpoBO3riaman HEeCOBEPWEHCTBO ObITUA, OOBACHAA M ONpaBObi-
Bas CBOE CONEPHUUYECTBO C BOTOM, TG BO.BTODPOH. NGNOBUHE
XX BEeKa OH yXe. He ONymaeT HOTpeGHOCTn MPOTHUBOTIOC TaBIISATL
CBOE 'TBOpPEHHME MHPO3OaHHW, KOTOpoe Temnepb ''yiepbHo''. mno
onpepenenulo, Ceituac 6ofiee HEOBXOAUMBIM KaxeTCHd COMNOCTaB-
JleHWe CBOEr0 CO3JdaHUst CO CTOSmMUM paApgomM. [IpUMeuaTenpHO#
yepToit COBPEMEHHOrO JleMHypra sipisieTcsd ero 03abo4YeHHOCTH
TeM, KakKk ero BocnpuHuMatT. OH YpEe3BHUAHHO BHUAMATEJIEH K
CKJOHHOCTAM H TNPHBHYKAM CBOMX 4YHUTATesie#, CO3HATEJIbHO H

‘mpenHaMepeHHO OpraHu3yss TeKCTh TakuM ofBpas3oMm, 4Tobb UH~-

Tagenb ''He MOI MX HCNOJNb30BaTh, Kak eMy B3OyMaeTcsd, a
TONBKO TakK, Kak Toro tpebyer Texkcrtr' /2/. EcTecTBeHHO,

. YTO O 3TOro, BO-TIepPBHIX, Heob6xoOgumMo UMETb ' yeTKHE

PO

NpefCTaBleHuss 0 YHTATENbCKUX OXUABHHUAX, O TOM, 4YTO ''MO-
*€T, B3AyMaTbCs' UMTATENw, UTO OH NONaraeT 3aKOHOMepHbM,

~HDOFH03prﬂ pPa3BATME 3JIEMEHTOB comepxaHus ¥ ¢Oopvel TPOU3 -

B&NEHUA, BO-BTOPbX, BlaJeTh TEeXHHKOW KOHTDPOJS YHTATEJb-
CKOTO ‘BOCHDMSITHS, YMETb CTUMYJMDPOBATDH ouuu peakUuu, no-
OABJIATH MIY Mpefynpexnatep Opyrue.

- CoBepmeHHO OYEBHIAHO, UTO YUTATEJIbCKHE omunaﬂua ‘nmo-
KOATCH HA CTepeoTHNax, BHIPAOOTAHHBIX OMNBTOM npeaLeCcTBY -
mmero qTeHhﬂ, no Ponany bapry, déJa lu. JTa KaTeropus,

/KaK BHUOAHO M3 Ha3BaHHA "'yke uuTaHHoe', ykaspBaeT Ha 0C-

HOBHOM, XOTH M Heé €NMHCTBEHHBbIH HCTOYHHK CTEPEOTHNOB
yreHHs, a TJIaBHOE, CBA3HBAeT UTEHWE KaK_INpPOLECcC C 0Co-
6bIM NCHXHUE CKHM cOCToaneM déja vu (yxe BnueHHoe),-npu
KOTOPOM  MCObITHBalomuil .ero '‘paspsauBaerca’ omymas cebs
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BHe ¥ BHYTDH NMepexuBaemMoro. cQb6HTHs omHOBpeMeHHo. B. 3Tom

‘COCTOSHUY - UEJIOBEK HE . TOMBKO- "sﬂaeT", yto. 6y JET. CHENaHo

¥ NIPOM3HECEeHO. B. OIIHxanumue MPHOBeHHﬁ, ‘HO. M.  TIpHHEMaeT
cCBepmawmeecs. C.. GnaronapHOCTbm yxe..3a TO, UTO OHO COOT-
BETCTBYET OXMIAHHSM.

Tak e pa3BOEHO W CO3HaHHe anaTenﬂ'conepemHBaa,
OH omymaeT ce6s BHYTPHW ONMHCHBAEMBIX- COOHTHI, a '"3abera-
Hue Brepen', obsizaTenbHas NpeANOCHKa MOHUMalud, . moMe-
maeT eroc BHe cobumTHH. YuTaTenp - .06pedEH . CONOCTABAATH
"mepexuBaemoe’ C oxMAaaeMbiM. I[Ipx ITOM HMEHHO ~OXHIlaemoe

B" JHAUMTEJIbHOH CTENeHH H  ompefdenseT "nepexnnaemoe"

€CJIA TEKCT MMEeT NOCTATOUHO MyCTOT A 3anonHeHus ''ox-
naempiM' /3/. YMuNbHoe ''KaK B XH3IHH'' T03TOMy CBHTEHREIb~
CTBYeT JHEBD O TOM, UYTO YHTaTeNnb. NOJYUYMN TO, YTO mollaran
BOJIKHBIM . . .

ObpaTHass CB%3b ''UHTATENb - TEKCT - aBTOP "= ...
3ambikaercss déja lu, B.3TOM Cly4Yae UYHTAaTeIbCKHMM OIKTOM
aBTopa.. CBA3b. C Tpapguuueln, OCHOBaHHas. Ha déjd lu:'pea-
nu3yeTcs B IpPOM3BeAeHMAX Jwoboro aeTopa -. M. 3MHTOHa, M

”"

‘HopaTopa. To, uyem @[ HH TFOPAUTCS KakK.CBOWM, APYIod BH-

CTaBJII€T Kak uyyxoe”.. CaMoco3Hawmui TBopen. - HOBAaTOD,
KOTODHI# He CKDHIBAET OAEXA C UYXOIO nneqa,\ 3a 4YTO €ro
HEPEOKO CUYHUTAKNT. 3MHTOHOM, . :

To, uro [xoH ®ayns - nucaTenb CamopemnexTupymmHﬁ,
oBmMEeNpHHATO H B.J0Ka3aTENbCTBAX HE HyXJaeTcCs, a To, - 4YTO
OH.0cCOo3HaeT c€6s TBOPLUOM, HECJIOKHO 0Ka3aTh ..[Jake Ha
MaTepHalle TONbKO OfHOTO pomaha 'llogpyra. - GpaHIy3CKOTO
neiTeHadTa', B KOTODOM. TeMe  TNHcaTelb-TBopel. yOeleHo
ocoboe BHUMaHHE WM KaK TeopeTHueCKo# Iipobneme (HanpmMmep, .
rnaBa 13, ga U MHOKECTBO . JIMDHYECKHX OTCTYINJIEHUHA no .
BCEMy .pOMaHYy), # Kak NpaKTHUECKOH Hame me# CBo€ cmhé??
HO€ BOIJIOMEHHE .-

CBUlle TENbCTBOM Co3HaTeNbHOH paﬁoTH annaa c quTa-
TENbCKUMH OXMOAHHIMH CJIYERHT TO, YTO OOMIIME SiBHHX alumo-
3MA -OPraHU30BaHO B 3TOM, npousBeneHnn B CHCTeMy. Pomas
6biT pacCUMTaH HA WHPOKYD AyONMTODHIO .M €€ TONYUHI, H,
COOTBETCTBEHHO, CONEPXHT B CBO€H aDXHTEKTOHHKE CHCTEMY
3JIEMEHTOB, IIPOUCXOAAMUX H3 COBPEMEHHOH - MAaCCOBOH JIHTE-:
patypbet /4/. OuHuM us3 rnasumx MCTOUHHKOB 3THX 3JIEMEHTOB
OKasaJjcs XaHp ''romance'', K KOTOPOMY OTHOCHATCS ONOHUCH =
Baemple IO HEMHOTOYMCJIEHHHM dopmynam mw6osHbe HCTOpHH,
OCHOBaHHblE Ha MNPEOHOOJIEHHH nwﬁﬂmnMu CONHaJIbHbIX HIIH MCH:-
XOJIOTHUYE CKHX 6apbe€poB. ITOT %aHP nocTaBun" Qaynsy @a-‘
Gy AbHblE CXeMbl, GOpPMYJiH, NOBECTBOBATENbHHE INPHEMB, GYyHK-
LIWH NepcoHaxel, Crnocobu HX nepncwaaneﬂnﬂ YUTATENO  H .
npouee. ’ ) .
TunuuHbIi romance HampuMep B .Ge€CKOHEUHOM CepHH
"Harlequin romance', uMeeT HesamucioBaTtyio. -babyny: OHa
B COCTOSIHHMM MOTEDPSAHHOCTH; Ha ClleHEé nosBaseTcs, OH, Myx-
YMHA BO BCEX OTHOMEHMAX OOCTOMHBLINA, HO €r0 PpEakuus Ha
Hee HeopHo3HauHa; OHa mnHTaeTcss HHTEPNPETHPOBATH TO, UTO
el KaxeTCs paBHOAYWHEM. (XOHOnHOCTbD), BpaxeBHOCTBI U
omnbaeTcs, B Pe3YNLTaTe OHM DAa3iyuYeHH. (smMounoHaNbHO pPa3-

OeJieHsl) ; OHa cTpajaeT, HO 06CTOATeNbCTBa, MOPOH Clyyal-

Hble , DEWAWT TIONMOKXHTENbHO TIaBHH BONPOC: "moBGUT MK HEe
mw6uT?", uTo ycnewHo noaTBepkmaeTcs Hx cénumeHHeM OHa
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THaxXomMT., ceﬁﬂ /b/ ) . .
Yucno Haﬁnmnaemmx cosnaneuun M rapajJiesied Mexpy

;TOmMance H. "Honpyroﬂ.¢paﬂuy3cxoro NeHTeHaHTa" 3HQUUTETb-
'HO YBEJIHUHTCS, €C/IH CPaBHEHWE, MOJb3YACh . MaTeMaTHU4e-

,CKHUM - A35IKOM, ‘MIDOW3BOOUTH IO MOOYNWw, He o6pamas BHUMa-
Hnﬁ Ha 3HakK, NOTOMY 4YTO TaM, rjae B romance- "+', y dayn-
3a ‘Hepepko "-'", TaMm, rOe B Tromance TepoOHHs, TaM B PO-

MaHe - repoit, u HaobopoT.. Hpomomxas . . ''MaTeMaTHuyeckoe'

onMcaHHWe , MOXHO YTBEDEOATh, uro pomaH. "loppyra opaH-
UY3CKOT'0 JIedTeHaHTa' Ype3BHYAHHO NOCJENOBAaTENIbHO -Je-
 MOHCTDHPYET CBOI KDPATHOCTE §opMyNaM romance.

Tak, obmast ¢abyna poMaHa, B CBOK ouepefb passioKu-

‘Maa Ha ¢abyibl noMenbue, IO MOAYJW .paBHa TUNUYHOH (aldy:

e romance, NpejCTABNAsN €€ TOYHOE, HO -”HeraTuBHoe”
BOCNpousseneHHe: '"OHa B COCTOSIHMH PAaCTEPSAHHOCTH'' COGT-
BeTCTByeT CHOKOMHOMY W yBepeHHOMy B cebe Yapnp3y, B po--
o1 ""BO BCeX. OTHOWEHHAX OOCTOHHOTO MyKYHHH' BBICTYTIA€T
-Capa, maguwasi ¥ OTBEPTHYTas OOMECTBOM,... W . TaK: - nanee
BHnOTb no duHana, B KOTOPOM, KaK M MONOKEHO B ''HeraTu-
Be', UYapnp3 OCTaeTCs B CHUTYaUHH TIOJHOA TIOTEDPSHHOCTH,
Hcropus orBepruyroi Yapnb3oM HeBeCTh, DDHECTHUHbl, UMEET
OBOMHYW dabylly ¥ npencraBisierT. No3TOMY - CPasy nBa Tuma
romance: ''HmeanbHBit" - c ouHanom B 44 rnaBe u "fnoxon"

OpH npouyux oduHamax /6/. UcTopuw- Capm - ¢paﬂuy3cxoro
NeHTEHAHTa TOXE MOXHO OMMUCATH Kak- "nnoxou romance, ec-
JIM PAaCcCMATPUBAThL €€ Kak IOBeCTBOBATENbHYI GopMyny /7/

Mopgxon K romance Kak K XaHpy, .3a ' KOTOpPHM CTOAT,
KOHKPE THble" NPOU3BENEeHUd, a 3HAYUT, U pe alibHble YHUTATENH,
B [IaHHOM. Cllyyae YMTaTelIbHHIb , TO03BOJAET BHABUTL  elle
OBa KPHTEPHUS AN COHOCTaBneHuﬂ romance ﬂ'ﬂonpyru&paﬂ-
‘nysckoro jneiTeHanra'- - HDHHHHHHAQHTaTEHbCKOFO BOCIIpHA-
THS TEPOEB M MX Ha3HaueHHe. o o .

Mbl yxe Bupgenu, YyTG cxXeMa TOmance o06s3aTesbHO.
MPEANo/iaraeT -ANf OOCTHREHHA 'CUACTNMBOIO KOHUA nﬁeouo-
JieHHe - HeKOTODOH TPYOHOCTH. K 3aKOoHaM -3TOT0 KaHpa MOKHO
‘OTHECTH H COOTBETCTBYWMYK €#f CXeMy 4YTEeHWsS romance, Tak-
#¢ OCHOBAHHYKW Ha 3aTpyJAHEHHUM, KOTOPOE OMNpefenseT nepe-
XOO OT OOHOIO THIA BOCHDHUATHS K IPYTOMYy. Ha . TnepsoMm
3Tane 4YTeHHsA (B CHKETEe OH COOTBETCTBYET LK BPEMEHH . [O
BO3HUKHOBEHHS ''6apbepa'’ Mexay TrepOuHed H repoeM) uuTa-
TeJbHULA ''BXOOUT'' B NpOU3BENEHHE, CTABHUT cebs Ha Mécro
repouti. TUI UTEHUA; OCHOBAHHBIA Ha OTOXKIECTBJIEHHH CeOs-
C oBbEKTOM CONpEeXUBAHUS, HE NpPEeANojlaraeT CaMOCTOSTENIb-
HOT'O0 BOCHDHSITUS ADPYTUX IepPCoHaxeH, M YHTATENIFHHLA CMOT-
PUT Ha repos rnasaMy CBOel TEeDOMUHH, HEM3BEXHO Ccorsama-
eTcsi C TOH MHTeplnpeTalued MNOCTYNKOB H CIIOB reposi, KO-
TOpag NO 3aKOHY XaHpa 06s3aTeNbHO NPHUBOOUT K ''Gapbepy"
UNnH ycyrybiseT ero.

dtoT %€ ‘'Gappep' OUEHDb cxopo TIOPOXAAET U KoamnHKT
MeXIY UUTATEeNbHHLEN W TepouHel. MexaHusm, BLI3bIB a10MK i
3TOT KOHQIHUKT, OUEHb NPOCT: COTJACHUTBCHA C T[EPOHUHEH -
3HAUUT JIMLKWTL €€ CYaCTIIMBOK pa3BfA3KH, a cebs- ynogoﬁb-
CTBHSL OT UTEHMs, TaK Kax Bol6paHHAA TepoOuHEeH JUHUSA 0O~
BeJEHUH He MNpEArnojaraeT CKOpPOTO cuacThbs. [IpH 3ToM, A
TOTO 4YTOBH NMOUYBCTBOBATh HENPUEMIEMOCTb TIO3ULUHUA TIepOU-
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Hu, He Hapo. GBITh Mynpee e, OOCTATQUHO KeNaTh el fobpa.
Mexagy "'s'' unTaTenbHHUH M- ''S" repoMHH BO3HHKAaeT.OHUCTaH-
UMsl, NO3BOJNANIAs OUEHHBATDL . MO3MUMM TEéPOHHH, T.€. HHTED-
' IpeTHPOBAaTh UHTepNpeTanuu. ' Tak CIOXETHHIt MEXAaHH3M 06yC-
JIOBIUBAE€T W3MEHEHHWe THUIA YTEHMS - BUYBCTBOBaHue (TepMHH
M. BaxTUHa) MeHseTCH Ha noﬂnmaune, M. romance BbHHOJHAET
cBoe nnuaKTuqecxoe Haaﬂaqeﬂne -+ Cnoco6CTBYET NMpPHOGDETE-
HUIO YUTATENbHUIAMH '""HAaBHIKOB MOHHMAaHHUA TOFO, C YEM OHH
CaMU CTaJIKHBawTCs B CBOeil OObAEHHOH XWU3IHU' /8/.

) [Ipu ABHOM CXOJCTBEe HCIHOJIb3yeMas (dayl3oM MeTOOMKA
_BOCIIUTAHuA uMTaTeNs o6jajaeT U OueBUAHBIMU OoTIHuusaMKH Kak-
yXe OTMeuallochb,‘ PONb - repoMHud romance B "[Moapyre ¢paH-
Iy3CKOTO JefiTeHaHTa' oTBeneHa Yapib3y, eMy M CONEDEeXH-
BalT uurarenu, Capa xe, nonoBHo repomn romance, TpebyeT
NOHMMaHHUs. [lepBoe OCHOBHOE OTJHYHE , KONMUECTBEHHOE, 3a-
KJIOUEHO B TOM, UTO.TOMANCE COAEDKHUT TONbLKO OMAHY CHUTya-
LH0. AN -IepeHHTE pIIipe Talluh, B TO BpeMsa Kak pomaH daynaa
NOCTPOEH KaK Cepusi TeCTOB Ha NOHUMaHUe NMpPU SAPKO BHpa-
Ke HHOM Teﬂneﬂuun K YCIOXHEHHWw. . STHM-TO KaK pa3 M ompe=-
JensieTcs BTOpOe OTIMuuUE, KavecTseHHOe. C OJIHOM CTODOHH,
‘3arafKH, KOTopme npennaraeT Capa, NPUHU MU ZTILHO cnomueg
yeM 3aragku ''nmobut - He JwbuT' TOomance, a .C ApPYTo# -
caM Cnoco6 BLIICHEHUS] NPABHUNBHOTO pemeﬂﬂﬂ AaneKo He TMPpoCT.

Ilocne nepsolt BcTpeuw c. Capoit Yapnb3 HPOHHYECKH C€-
TyeT DpHeCTHHE Ha TMPOBHHIManu3M JlaliMa, rae BCe3HaHHE
BCEX OApPYT o aApyre numaeT ''TajiHul ‘M romance'/9/. [losBneHue
"romance' He CHNyyalHO: OHO Bo3BpamaeT HAaC K- CTONKHOBE-
HUKO, TOTrga. elle WyTOUYHOMY, MO3HUMHA Yapib3a U €ro HEBECTH,
B -KOTOpPOM OIMH YTBEPXKHAN cBoe INpaBO CMOTPETb Ha MHD
Tas’aMu yuyeHoro, a apyras - Pia3aMd KHUXHbBIX re pouHb /1072
HameuyeHHple TakuM 0OPa30M NO3MLHY .COOTBETCTBYWT MHPOBO3-
3peHYe CKUM OPHEHTHDPaM, ONDPENENMBIIKM NEepBHE HHTEpHpeTa-.
IU¥ yuTaTeNel M uuTaTeNbHHL poMaHe. B panbHeimem cormne-
PeXMBaHUE TEpOsM 33aCTABUT [IOMEHATb MHOIrOE B NEPBHX BIe-
YyaTiaeHUaX. : ) )
© . CHauana nobeny oaepXWBawT. OKHAAHUA - UATATEJIBHHL:
Yapnb3, HECMOTPS Ha CeTOBaHUs, HaxoauT romance. IloGepa
3Ta, Tnpasaa, Cpa3y OMpauyeHa TEM, UTO IeDOHHEH = OoKa3bhBa-
eTcss He OpHecTuHa, a Capa,.ColepeXHMBaTb . KOTOPOH HEBO3-
MOXHO. Bce, Ha UTO uuTaTeNbHUIA IBITAETCH. ONEPETbCS B’
COYYBCTBHH K HEH, HeH36eXHO OKas3pBaeTcCs. MHuUMBM - /11/.
YuTaTenbHULbl, TOBHHYSCH XeJaHHWO. JOYHTAThb ‘pOMaH, BRIHY K-
O€eHbl MPUCOENUHUTHCSH K UUTATENAM, UbHM II0 IMIK AM < Takxe
NpefCcTOST UCHBITAHUA. ' -

Bce nombitku Yapnbsa ObeCHHTb Capy TeanT Heypauw,
BUHOW KOTODBIX HCIOBEOyeMble MM yOeXneHus, COOTBETCTBY-
e UM cnoooﬁm-nbsﬂaguﬂ, IMAOMPHYECKOE HayKomomobie,
odhopMIIeHHOE PALMOHAIUCTCKON DPHTOPUKOH. BocnpuaTue Yapnb-
3a MEHSeTCH: HOBbE€ MO3HUMU [OCHEAOBAaTENbHO AHUCKPEOHTH-
PYWT CTapbie, HO TakKkXe OEMOHCTPUDPYIOT CBOW HECOCTOATENb-
HocTh. OOHO H3 cCUNbHEHmMUX NopaxeHHMH 3acrTaBuio . Yapnesa
B INOHCKAaX 3aMEeHbl YTPAuU€HHbIM LEHHOCTAM OOpPaTUTHBCH °K
UepkBH, HO. Ha PacmaTuu emy sapunacp Capa. LIOTpACEHHHH u
ONMyCTOWEHHHA KOmMYHCTBEHHOCTbLI0 CBOEI0 BHAEHHS, OH TMOKH-
Hyll xpam. W panedeptumit 0yTb Yapab3a nOpeBpamaeTcss B
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NPHHATHE M OCO3HaHMe MeccuaHCcTBa Capbl. McmmTaHus momk-

. HBL cnenaTb ero ' 'NOCTOHHHM MNOCJeOHel BCTPpeuM co- ''cmacu-
TenpHunek' . Yurarens, conposoknawmui’ Ydpnbsa, = CHauana

2

BMECTe ¢ HUM: H306aBNAETCH OT . CTaphix ueuHOCTeﬂ,-HOTOM—
oBlajfieBaeT HOBHMH /[12/,

IupakTHka romance M poMane ®aynsa 3HAUUTENIBHO OT-‘
NHYAEeTCA M TO ILEeNsiM BOCIHTAHMsS, M MO OPHEHTanMu. . Ro-

Vmance; ABJISAACD 'OOHHM H3. CPeACTB TPaAWUHOHHOIO BOCHIHTAa-

HHMSl KEHMHHb, TOTOBHUT €€ CHPABNATBCH CO- "ecBoen _y4acTb'.
B 3ToM cmpicyie IepOfi romance, 3aCTaBISOMUN UKHTATENbHUNY

_OTDabaTHBaTb” YPOKH Heoéxonumue Ol OﬁHHeHHOH KA3HH, -

MOXET ObTb OIpepeNieH Kak GYHKUHMSA NeACTBHTENLHOCTH IS
"mpocToro peanusma'’ romance. TForpa kak Capa ABNSAETCH
dbyHxuue aBTopa, €ro’ Meccueu, npononﬂnueu "B MHMP :eTo
LHeHHOCTEH.

HWpoHus, ¢ KOTOpOH ¢ayn3 peanusyeT Tomne¢TBeHHOCTb
lemuypra bory, npumepsis Ha Capy obpas Cnacurens, saBISs
ercHd, BOaMOKHb;.KOMHeHcauueﬂ 3a Ty pabckyw HecBoGony ,
B KOTOPOJ OKa3hBaeTCs nucaTenb, OCO3HAWMUA, KaKyw [AJd-
HEro MrpaeT DPONib €ro. YHTATEesb. ’ :

.TBopen omnpepenser -TBapsM Cynbby .maTepmamom: '...-
oHa OyHeT Ha3HBATHCH .XKeHow, H60 B3sTa OT Myxa' (Bur. 11.
23),-"W Bo3BpaTuTCHd Npax B 3EeMJII0, UeM . OH M Gbut;'- (Oxn.
12.7.). DemHypr-nucaTens, BHOWpas mMaTepHald, He BOJEH
BuibHpaTh Cynbby CBOHMM TBapsAM - OHa Yxe oOllpegeflieHa Ma-
TepuanoM. ‘YUTaTeNbCKHE OXHOAHUS - He TONbKO (oH mpous- '
BEJeHUst, HO U ero doHa. MoxHO capkaCTHUYECKH - 0OMaHyTh
OXHUOAHHA, HO [J TOro, YTOOLH obmaH ObUI ‘BUAEH, OH . He
OOJlkeH BHIXOOUTb 3a IpeneJitl OXUOAHHUSA. ’

’
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HORIZON OF EXPECTATION AS THE CONTEXT OF .
JOHN FOWLES' "THE FRENCH LIEUTENANT'S WOMAN™

‘Valery Timbf;&év

Leningrad State Univéersity .

There seem to be_three main  modes .of  artistic
"selfconsiousness. The first one characterizes artists
-who assume themselves to be the Creator's mediums, the
second mode - those who immitate Nature (or reality)
and the third - where John Fowles definitely belongs -
those ‘who 1mm1tate the Creator, or 1imagine to be
Demiurge . -

Horizon of expectatlon being the basis on which a
literary work is received, has some 1mpact on. its pro-
.duction. For an author elther writes in function of
what he/she knows to be previous experience . of the
reading public - its d&jd lu-as R. Barthes has put it,
.~ or uses it in textual strateg1es to manipulate the
teader's imaginatsion..

Theé latter is true with Johan Fowle$ who uses “The
Harlequine romance'.- typé novels as d&jd lu ~ for his
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"The French Lieutenant's Woman'. The comparative study
«of their repertoire; narrative techniques, formulas,
representation of characters, their functions,  etc.
shows that John Fowles has drawn a lot -on the popular
jenre though often inverting the material:rthus Charles
stands for .the heroine while Sarah acts as aristocratic
male of the romahce.

Romance being a-means of tradltlonal education of
a woman prepares her .to cope with her lot. In this
sense the he-character of.the romance stands for the
reality while Sarah is the main vehicle of authorial
didactisism, the ‘author's Messiah. John Fowles is-not
satisfied with the selfimage of Demiurge.he claims the
Creator's role for himself and fits Sarah with  the
role of the . Saveor. ‘

While the Creator determines his creatures’destny
by the material used: "She shall be called womai, be-
cause she was taken out of man. (Gen 23); Then shall -

the dust return to the earth as it was (Ecc. 12, 7)Y, a .

Demiurge may not chooe his creatures 1ot for 1it. has
’been determlned by the mater1a1 . :

.
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NEW3AK B TBOPYECTBE YUABAMA CTAMPOHA . -

Jlngua- LlexaHoeckan
TanMUHHCKUA TenaroruyecCKUil HHCTUTYT
Mposa, Yunbama CraiipoHa, TACOTEWMETO K MOCTAHOBKE

oneqenOBequKnx BONPOCOB OHTUA, U30buIyeT ONUCAHUAMH
TIpoO PO L. OgHAKO 3TOT acHeKT TBOpPYECTBA. - aMEPUKAHCKOTO

-IUCcaTeisd HE 6l eme HpeHMeTOM CIIEIHaJIbHOI'C MccrenoBa-

HHS HM B 3apyBeXHOM, HU B COBETCKOM JIHTEPaTYDOBENEHHUH.
Mexpgy TeM TOHSATHL POJIb Mei3axa B NPOM3IBENECHUAX XYOOX-
HAKa - 3HAYUT BbHISBHTb CYULECTBEHHYW 0COBEHHOCTL €ro
TBOPYECKOI'0 MeTOna. - -

"4 cuuTdlo TPOMPONY BaXHBIM KOMIIOHE HTOM CymeCTBOBa-
Hus mwopgen' ,- - 3ameTun CTaipoH B OJHOM W3 MHTepBbk ./1/.
lio MHEHHI0 NUCaTeNs, 4YEJIOBEK BKIIOYeH B oOWMHA NOTOK e€cC-
TEeCTBEHHbIX MPUPOOHbLIX sIBIEHM. "B 3TOT MOMEHT, HalpuMep,

‘MBI CUIMM. Ha Bepahpae Moero goma. f -TIOJIOH CO3HaHUs TOTO,

YTO HE TONBKO CHXy.d T'OBOPI C BaMM, HO UTO MHE XapkKo,
YyTO IAe-TO HEHalieko Bola, s ciply mebeT NTHU. 3TO BEMH,
OT KOTODbHIX, KaK MHE KaXeTCs, Mb HHKOrma He OnBaeM CBO-
BogHbl. B MOHMX poMaHaX. HEeT CAMOUEHHBHX OMMCaHHUR NPHPOAL,
Kak TBITAncs [oKa3aTb OOMH M3 . KPUTHKOB ''llpusHaHuit Hara
TepHepa" . MHOTHEe KPUTWKH, OCOOGEHHO TOpPOXCKHE, BQO3MOXHO,
He IOHMMaKT, UTO y MaJIeHbKOIO 4YepHOKOXero paba, pacty-
mero B Buprunuu B 1831 roay, He ‘6GbJI0O HHYETO, KpOME MpPHU-
poapl. MMeHHO. mpupoga SIBUJIACh HMCTOUYHHKOM MHOTHX JIETeHN
M MMQOB uepHOH Amepuku' /2/. CymeCcTEyeT MHEHME,YTO JIM-
TepaTypa aMepukakckoro Wra oTiMYaeTCA 0c060i 4y TKOCTbIO
K [pPUPOAHOMY nensaxy /3/.

Y.. CTallpoH OTHOCHUTCS K TeM IHCaTeJsiM, KOTOpbe HC-
MoJb3YWT- BCE CPeACTBa XyOOXECTBEHHOM BHPA3HUTEJILHOCTH
nJia 6oJiee SPKOTO BOIJIOWEHMUS CBOEW MbICNIM. 3apmaua OaHHO#
CTaTb¥ - MOMHTATBLCH ONPEAENHTb, Kakyw QOYHKUHIO BHIIOJIHA-
eT nenMsax B Xy[oOoXe CTBEHHOH CHCTeMe amepuKaHCKoro poMa-
HUCTA.

B n0HgTHe defizaxa CTailpOH BKIOYaeT HE TONLKO 3pH-

TEJibHbI€ , HO H CIYXOBhbIE oﬁpasm, U 3anaxu, U noropgy, n
omyueHus OT OKPYXaWliero -MaTepHalbHOTIO mupa. [loaToMy Tak
KHBOHMCHH NNaCTUYHbl U KU3HEHHO-COYHbI CTAanpOHOBCKHUE

‘TMEeN3axd. OHH‘ﬁyKBaﬂbHO MPOCATCS Ha XOJCT.

B- nmefizaxe, Kak H3IBECTHO, NPOABJINETCS MHpoco3epua-
HUe XypokHuka. OpHoi u3 mpobnem  TBOpYecTBA  (TaHpoHe
SABJAETCS PaspyWUTENIbHBI XapakKTep aMEPHKAHCKOW UMBHIH-
3aUMH, JpeBpaanleil aMepHKaHCKHI KOHTHHEeHT B 6GecrnJjon-

. HYw 3eMJiw.
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06paa nornsammeu 3eMnM npeacraeT B '[IDH3HAHUAX
Hara Teépuepa'. Tabax, BHDAamMHWBAEMHH ‘B KOIOa-TO LBETYyme
BHPIUHMHA, HUCTOMMUI NOYBY. CTAPUHHbE NNAHKTALHKH NPHUIH ‘B
ynanox. Hix Baaenbup nepecenunHCb Ha 3anafHbe TEePPHUTO-
PHH.

ﬂpecneuyﬂ oNeHs, HaT ¥ ero xossuu Camménb Tepuep

'HaTaﬂKHBamTCH Ha paasannﬂﬂ GFPOMHOPO @epMepCKOFO goma

C npqsanuamenca KPMWEH, nojypa3pyme HHbIMH CapafgMH 4 3a-
Gpome HHBIM S6/TOHEBbIM CaJloM, H3BECTHHM KOTJa-TO, BO BCEH
OKpyre cambiMH CIIaOKHMH HOHOKaMH. Kpacaue U XeJIThie @pyK-

. TH 6eCHOpﬁanHHMH Ky4aMmH nexajy Ha Kpaw ONeHbeN TPOIH.

MHOrHe nnogn THUMK, W BCe -KHmEJNo MypaBbsamu.Kpyrom-. na-
PHNIO 3amyCcTeHHe. 3eM/0 OaBHO HHKTO He 06pa6aTuBan,u0Ha
3apocCila COPHAKAMHM H NOANIECKOM. bhHBMHEe  TabayHble _mOnNs
MEeDPTBHIMH IIONIOCaMH Nepecekand fecC,. To KOTOPSMY -exdnu:
OXOTHHKH. Ha 3THX y4yaCTKax y®e HHYTO HE MOIJO. BHPACTH,
KW OHH YPONOBAIK NeH3ax ''6e306pa3HbIMH OSITHAMH, KaK OT-.
KPHTHMH paHamu' /4/. KapruhHa HMeJia TakKoM yApyuaime-3J0-

‘Bemui BHA, YTO cepnue Hara, mo ero cnoBaM, HaNONHHIIOCH

TOof e mevyanbw, KOTOPYW HCIHNTHBAJ €ro XO3AHH, .PYCTHO
H MOJlya €XaBWUMH BNepefH. Y®e ‘B AeBsATHaguaToM BEKE Mpo-
CBemeHHHe KxaHe, Nogo6Ho Camwsmo TepHepy, MNOHHMANH, YTO
4yeJIOBEK HECEeT 370 He TONbKO NPHPOAE, HO H camomy cebe.

B nmpagnaToM ‘Beke TaKHM 3JI0M CTalla MHTEHCHUBHAS yp-

'-63HH3auhﬂ, SaMeHHBmaﬂ NPUP O HBIA neuaam HUHOYCTPHUAIIbHLIM,

NPU3HAKH KOTOPOrO - CTaHAaPTH3HPOBAHHOE YPOACTBO APXH-
TEKTYPbl, AbMAMHE 3aBOAH M QabpPHKM, OTpPaBJIAKMHE 3EMIIW,

_Boay # Bo3ayx, '[lns MeHs ueHTPanmbHOX mpobnemon cerom-

'

HANHER AMEDHKH SABJAKWTCS . YXachl yp6aHK3aHK. Iny6okoe or-
yasgHHEe OXBAaTHBaeT MeHs [pd BUAE TOro,  UYTO ' CErofHs B
AMepike Mb 60mbine He KOHTPOJMPYEM CPEeRy; Mbl paspemaem
6e306pas3uio BTOpraTbCd B Hall Ned3ax U, CJeNOBaTeJIbHO, B
Hamu Meicad' /5/. L
) OnHa u3 tem CrailpoHa -.paapymuTeanoe BO3OEHCTBHE
MHAYCTpHMaNH3alWH Ha npupoay. [lpupoma, nmo ero MHeHWw, B
9HAUHTENbHOH Mepe onpefenseT He TONbKO MATEDPHAAbHOE, HO
M OYXOBHOE ObHTHE UYeJioBeKa. .

_ Poman '"Coiigm BO. TbHMY' OTKDNBaeTCH OIIHCAHHEM oxpanH
PHuMOHAA , KAaKHMH OHH IPEACTAKNT B3TJIAAY [aCCakUpa H3 OK-
Ha Barosa mnoesas, HanpaBiaawpmerocs B [lopr BapBuk: Ta-
tauHe maﬁpuxu, ‘OKyTaHHble ObMKOMH enxou CJIaKOBATOH Ibl~ °
M, YHHIHE PSAb OQHHAKOBHX KOPHYHEBHIX HOMATHIX LOMOB ,
TAHYNHXCA Ha NPOTSAXEHHWH MHNb BIOJb XONMUCTHX YIHI; pe-
Ka eruuc,_uanuaammaﬂCﬂ noa SOOBUTO-3€J€HOW. TNIIEHKOH;
XHMHYyeCKHe 3aBoAH M ONATH pPsifbl OOMAThiX OOMOB. )

CyRoecTpouTe b HbIH ropon NopT BapBuk - MecToO ﬂeHCT-

BUs pomaHa '"Coiii¥d BO ThbMy" _9TO ‘M POOHOH . 'OPOA MOJIC-

noro wpicTa llurepa HeBepeTTa, OT NHLZ KOTOPOro BeaeTcs
paccka3 B "llogoXru 3ToT AOM" -

) MpenecTHbIH 0XHBI roponox, roe HHTep ”yanan xTMXOe

o6asiHde B3MOpPbs, YCJHNAJ 3alNaXxH OKEaHCKHX BETpPOB, BBOJIO

mocuagen noj THraHTCKHMH MarHONMUsAMH'' , nperepnen qynQBﬂm-

Hy©o TpaHchopManuw. MartHonuu BbLIDYGNEHH, BCioAY TOPrOBhLE
Mnomanu; CH3ble OT BHXJOMHOIO ObiMAa H OLENJIeHHbE YHHBEP-
CaMaMi, reKTaph M’ reKTapbl TEeNeBU3UOHHBIX aHTEHH Hag CTy-
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.MeHUYaThHMM KpbiiaMH. BMecTo nyra - aBToBOK3an K='HDH36-

MHCTOe pPOMEOBHOHOE 3[aHHEe .B 3S€JICHOH IUIMTKe, rue. "o6oc-
HOBAJIMCh MO3O0JIbHHA OMEepaTop, INCHXOAHANHTHK 6es CTeHeHH,
‘M Uenas KOHTOPa KOHCYJIbTAHTOB HJIH KOHTPAareHTOB MO HH-
fopMaunu K pekname'. Topoa kameTca .:fluTepy. “GyEKUM K
BMECTe ¢ TeM OO0 OCKOMHMHH' 3HAKOMHM - BIMSHENOM. KaKoro-

‘Hubynp bpupxnopra Hiaum HoHkepca” /6/.

. Coxanenune o ToM, uyTo Kr TepseT cBoe caoeobpaane,
CTaHOBACH BCe Gonee noxoxuM Ha CeBep, BupaxaeT ¥ CTHH-
ro’ us "Bubopa Codu'". Bossepamasch -us BamuurToHa B Hpio-
HAopk, OH nojaBJieH TEM, YTO BUAKHT H3 OKHa noesuas "Io~
.e3] MYajicd NO CaTaHHHCKHMM HHIYCTPHalbHBM -MyCTHHIM Hbio-
ﬂmepcn,.., NMPOHOCS HAaC MHMO RaJKHX Tpymo6, - capaeB H3
MeTallIMYye CKHX JIMCTOB, MIAKRCTCKHX KHHOMEK NOX OTKPHThHM
He6OM C MeNbKalMMUMH MO SKPaHy HaJMuCsIMH, MUMO CKII3a[J0B,
Kerenp6aHOB, MOXOEKX Ha KPEMAaTOPHH, KpEMaTOpPHEB, [OXO0-
EMX Ha DONMKGBHE KaTKM, GOJNOT, .3aTAHYTHX 3€N€HOH XHMH-
YeCKO#l NMIeHKOH, CTOSHOK AN MallMH, BapBapCkMx HedTeo-
YHCTHTEJIbHLIX 3aBOOOB c’ux'TouxuMH, YCTPEM/IEHHHMH BBHCH .
Tpy6aMu, BmépacuaammnMn nnamst u ropqnqﬂo xenTuﬁ apiM'!
/177 )

Amepnxa, B uaoGpameHHH CranpOHa, BTOpPraeTcsi ¥ Ha

"eBpOoNeHCKHN KOHTHHEHT, .3apakasf e€ro CBOHM 6e3o6pasHeM:

"Ha npuGpexHoM mocce ‘Mexny CanepHo W Amanbdwu, mepen Tem,
KaK AOpOora CBepHeT Ha KPYTOH K NJIHHHHH noabeM K CambGy-
KO, €CTb CTeHa c Gonbmoit Hamnuchkw. Hamucawo mo-aHrami-
‘CKH, UYEDHHM IO GeJioMy:
: ' CMOTPH "Han Toﬁou,
Bunna-pgBopen
. IMUITHO ‘Hapoyuno .
Wz Yacr- SHrnBygna., Hewo-lxepcu, CHA -

¥ T1a3, HEBOIbHO NOAYMHMBIIHCL NPHKa3y, B NOHCKAX - 4ep=,

TOora BsﬁeraeT K Heby mo Kpyd4e BHHOTpPaIHHKOB, ageNbCH%

HOBbIX . CA[OB ,” OCJIENHTEJIbHO-KPACHHX MakKOB ‘M Haruxaercnua,"
KaMeHHBIi BHICTYI, BOHSHMBHHACA. K He6Gy, Kak ToMaraBK: TaMm, -

Ha CcKane, CTpoeHHe, pPasMepoM H GOPMOH-HaNnOMHHaKmee 3a-
MpaBOYHYI CTAHUMI KOMNaHUH '"'3cco', meronsieT OCoRHMHaMK
BMECTO OKOH, B3DHBYAaTHM CHHHM KOJIEDOM CTE€H M UeJbM Iy-
KOM aMepHKaHCKkHX ¢JIarop Haj Kpome# c Gamenkoit. B 'Hra-
nuu' Hakpgxesia Bunna Hapayuuo He ymoMsaHyTa, HO B, CBOEM
pone OHa ofHO W3 uyynec nobepexbsA. llocne pgopord ¢ rpy-
6biMM 3€NEHHIMH YTeCaMH M oOpHBAaMH, NMaJalOHMHI'C:. IONOBO-
KPYXUTENbHOH BHCOTH- B. THXOE. ‘KoGaabTOBOE Mope, BHIIJIA
Hapayuno omapamuBaeT Tak, Kak 8ygTo BH no ompﬁg@ yro-

OUJIK B CaM 3TOT Y3CT- 3HrnByn" /8/.

He Tonbko: AMKOEe BuAeHHE OoMa Hapnyuuo yGexnaeT
nmyTemecTBylomero no Wranuu Ilutepa JleBepeTTa B TOM, 4yTO

TeXHHUECKHA NpPrpecc. ypasHuBaeT H 06€e3JIHUHBAET BCe
‘CTPaHb ¥ KOHTHHEeHTH: '"WMEHHO Tak MHe 3aNOMHMIIAaCh AODPO-

.ra u3 O®opmuyu B Heamonp W panbme ... CosHne - nonHHMaHQCb'

BC¢ BbIllle H Bume Han ﬂHanOH MECTHOCTBIO, Kap ero NPOYHO
ceJjl. Ha XOHMM, y JOPOTrH 4YaxJiH Nojs KYKYPYSH BAJIK B 533'
BeTPEHHOM 3HO€ JepeBbd. FODHHHH BOSHYX BSﬂﬂMaﬂCﬂ "Ha
mocce MaCHHHHCTNMH BOJIHaAMH, H CKBO3b 3TH BOJIHH. € peBOM
H 3H06HHM CBepKaHMeM .Muyanachb HaBCTpeqy, a HODOQ TIpPAMO

\
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B o6 ajckas BepeHWua MamuH ...OrpomHbie GeH30B03b Mpo-
HOCHMIIACb MHMO MeHs CO CKODOCTbBK CTO BECATb KUIIOMETPOB.
H OCTaBnanu 3a coboit xBOCT pacxaneHHoro rony60ro raaa”
/9/.

B CTaﬂpOHOBCKOM nefisaxe HaXOMSAT OTDAKEHUE "loKHbE"
MPUCTPACTHA nucaTens. OHM NPOABISKTCH HE TOJNDBKO B TOM,
4TO OH M306paxaeT NpeUMyueCTBEHHO NPOHUPOAY aMepUKaHCKo-
ro ra, HO ¥ B TOM, UTG BO3NAaraeT Ha "sHku" BHHY 3a
nnﬁenb,mxﬂoro naHnmamTa: "[POHOCHUBILUACS ~~ MHMO ° JIy HHBIN
neisak Ka3ajcs KONMAPHEIM CHOM, uTo eme Honee YCUAMBAlO
MOI0 IO[aBMEHHOCTh M CTpaX. YHbUIBE NPUCOPOAbI, BHICOKHE
CcTe Kbl TiopeM, mUpOKHil [loToMak, BSA3KHA OT OTEPOCOB. Bo
BpeMeHa MOEro. IeTCTBa, He TAaKOFO YX. Halekolro, lOXHbie
OKpPauHb OKpyra Konymbusi COHHO' gpeManu, OBE€BaeMbE NBHIbI,
npope3aHHbie OyKOIHYECKHMMH JOpPOTaMU . H fnepeKpeCcTKaMH .
Bor TH Moit, B3TNSHUTE Ha BCe 3To ceiuac. 4 coBceMm 3a-
6bmio npokase, KoTopasi TakKk ObHCTPO Mopa3Hia MO - POOHOM
WTAT: HENPUCTOMHO DACIUIOAUBUEECS ypOaHHCTHUECKOE y6o-
¥eCTBO OKpyra ®eiepbakc, paskupeBlier0 Ha BOEHHHX IpU-
OBUISAX , TIPOHOCMIIOCH Tepejl MOUM B30POM,  HapjianpiBasch
CJIOBHO rajuUiollHHANMA, Ha BOCMOMHHaHUR o  ¢opTe Jlu B Hbl-
IxepcH, a BUeDEOH PasMaTHBAaNoOCh GETOHHOE MPOKISTHE ...
fle” OBIIO MM BCE 3TO DPAKOBOW OMYXOMbW, NPHUBUTON SAHKH H
paspacTaBueics 1o moeMmy mwbGuMmomy.Crapomy HomuHmoHy?'/10/

HHaycTpuanbHbe Neii3aky - 3TO He TONbKO ''meisaxu

" BpEMeHM", HO 3TO U “"meMsaku aymu'. [lo MHEHHK cTaporo
otua Ilurepa JleBepeTTa, TO, uTo "TBOpHTCH" C- AMEpUKOIi,
"6pI0 O MO30POM AJii PUMCKOH uMMIIEDUM B . 300Xy <amoro

rnyboxoro ynagka ... JIpocToil’ uenoBek Habun 6poxo ...0y-
WOM CJIYXHUT OOHOMY TOIBKO BceMmoTryimemy ponnapy.OH 0606pan
LeNbll KOHTHHEeHT, Bblkauan Hepgpa, W3BENl BCE XUBOE, ' BCK

KpacoTy... OH mneBan Ha CBOero uyepHOFo 6paTa, OH HCIOp-
THJ rJjasa, CHOd neped TeNeBUW3IOPOM, OH Chan c KEHOM Iyu-
mero Apyra.B 3aropopHom kiayote' /11/.

CTadpOHOBCKMH ''mensax - nymu” MHoromyHKquHaneH On-
HON. U3 GopM ero ABNSETCH "Ta, KOTODYH MOKHO OTpedeiiuThb,
xakk T EWM3AX - META®OPA HPABCT-
BEHHOTIO COCTOAHMKWSA OBWECTB Ar

OnuuerBopeHueM rubenu HpPaBCTBEHHBIX YCTOEB aMepHu-
‘xaHckoro Kra cnyxdr B poMaHe '"'Coiau Bo. TbMy'ropopn IlopT

-BapBHK, pacnoJjIokeHHbH. B 6010THCTOH mecTHOCTH. B  KoOH-
TEKCTe poMaHa 3TOT (AKT .IpuobGpéraeT TIiyGOKHA CHMBOTK-
yeckun cmpicsi. [lOTOMKHM WOKHOHW apUCTOKpPaTuu, 3abbmiB bnaro-
pOAHbIE - TPAAMUMH HPOWJIOTO, OPEefalnTCs -BCeBO3MOXHLM, NOpO-
KaM, %MBsl 0e3 uend u Bepnl. Ha coBpemeHHoMm Kre, cornac-
Ho CTa¥WpoHy, cobmomeHUe BHEWHUX MPUITHMUKUKA 3aMEHHUIIO MO-
panb, NOXOTb - WBOBb, & AKKYPaTHO MONCTPHKEHHbIE JIyKan-
KN Teped OUPATHBIMU KOTTEKamu anSBaHH CKDPBIBAThH amo-
PaJIbHOCThL €ro obuTraTenei.

Moesgka Ha mapome (CTOsIHKa KOTODOPO pacnonomeua Ha .
nycThlpe , 3apoClieM COPHSAKAMHM, Y KENEe3HOW = [0DPOTH; roe
OTATCH Xallkue HEeTrpUsSIHCKHUE XHXHHb, yboroe xade H ocCBe-
HeHHass HEOHOM. anTeKa, B KOTOPOW MOPSKH MOKYNAKWT Npesep-
BaTUBW), orhensiomas flopT BapBuk oT MaTepuxa, ynopobis-
eTcst CTAUPOHOM KIaCCHUECKOMY INnaBaHuo uepes peky CTHKC '

’
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B. lapgec. lioTepsinumit pail Mopr BapBuka, nmomo6Ho Tapecy,
HaceJleH TEeHSMUM TeX, KTO KOIAa-TO XU B HEM.
065MK . ""HeOMKHOTO GbHTHA" -CO37aeTCs C MOMOMbIO ek
3axa - CB0oeo6pa3HOroc 3epkaja MHpa HpPaBCTBEHHOH HUMeETH.
Mexay xene3HOONOPOXHONW CTaHLMEH W [AbIMHHIM HMHOYCTpPHallb-
~ HoiM -TlopT BapBuxom mpocTupaeTcsa ''6ecnnopHas - 3emns'. -
‘TOpPOOCKas CBajika, OKPyXeHHas COPHsKaMH ''HeomnpeneneH-
HO-TPA3HOT0 OTTeHka" /12/, ¢ BO3BbHMAWMMMHCH Hal HHMH

- pxaBbiMH nucTtepHamu. Ha crTanHuup MunbtoH Jlodruc - Bsaumbii,

JIEHUBHIA ,. CTaBOBONBbHLIA U CHIIbHO  MbHMHUE CTaHPOHOBCKHIL
AHTHUrEepPO# - %OeT Moe3a, KOTODHit AOJUKEH NOCTaBHTh TE-
Jl0 ero-Ao4yepu, MNOKOHUYHBIEH C coboit B Hbw-TMopxe.

‘B ¢uHaHCOBOH 3aBHCHMOCTH OT CBOE€H meHH JneH, C
KOTOPOH OH (aKTHUECKH HE XMBET M KOTOpas ero npesHpa-
‘eT, CO3HaBaf, UTO KH3Hb He YOanachb, MUABTOH ‘Cuntan
IleToH nyumed yacTbio cebsa ¥ caMod BdxHOW. [loaToMy ee
CMEPTb 03HA4Ya€T HE TOJIbKO NOCJIeIHIOK CTaJull B pacnane
ceMmpH. OHa BbiHYXZaeT MWUIBTOHA *3aAyMaTbhbCsi O CBOEH COG-
CTBeHHOH CMEPTH ¥ OCO3HATb, YTO. B €r0 XM3HM ~ HE OCTa-
-ynocp HUuyero. CmepTp llediToH -° 3TO, GaKTHUECKH, TaKKe H
cMepTb ee oTua. Ee morpebenHue - 3TO norpebeHue ero
nocnegHed KajKoH Hanexum MMETb XOTb KaKou- HHﬁyanMHCH
B KU3HHU.

_ATMocdeDpa MOpPAaNBHOTO paanomeﬂuﬂ xapakTepHa He
Tonbko nans [lopT Bapsuka. De3sHpaBCTBEHHHM, KECTOKHM M
6e3ymHbBIM NpeacTaeT B KHHUre U Hpw-Fopk - - THFaHTCKHH
CHMBOJl COBPEMEHHON MeXaHUueCKOH uuBunusauuu. Orey CTHH-
ro, OCKODPOJIEHHBIH 4YYOOBHUIMHOH I'py60CTbI0 HBIO-HHOKCKOI0
TaKCMCTa, KPHUHT B rHeBe: "A s OyMdw, 4ToO Bbl, [JOJIKHO
6biTb, 4acTb GE3AOHHHX OTOHPOCOB 3TOr0  OTBRATHTENBHOTO
ropoaa, KOTODHH NOPOAMN BAaC ¥ Da3MHOXHN HDYUX, no-
noGHLIX - BAM “CKBEPHOCJIOBOB ... B mob60oM NPUIHYHOM MecCTe
B CoennpeHHbx llTaTax yeloBeKa, M3pbiranmero Takue Mep-
30CTHble HENPUCTQWHOCTH, BHTAmMHUNK Ob Ha TroOpOJACKY0 MIO- ~
manp W Beicekmu'" /13/. , S .

~-B Hbro-Hopke cTpagalT M MyuyawTCs CTaHpPOHOBCKHE -
npejleCTHble W CJIOMJIEHHbBlE TE€pOUHH.

B pgenp caMoyBuificTBa BCeMH OpomeHHas H HBHeMOPam-
masi MeitTod JlodTUC emeT B aBTObByCe, 3axaTasi [1OTHHIMA Te-
namMy, BAbXas WX MCmapeHus. [Jlameko OT UeHTpa, B OIDOM-
HO#l Tonmne nwpei, HO 6ECKOHEUHO OAWHOKafg, OHA BHIXOOHUT.
Ha 3aMYCOPEHHY YMHIY C MOKDPHTHMM caxed HebockpebaMi.
C BepXHero 3TaXa OOHOI'O M3 HHMX, Nepea TeEM Kak opo~
CHUTbCS BHM3, OHa B NOCJeOHHHA pa3 CMOTPHUT Ha 'Hesspeso-
‘Hoe. Hebo, OCBelleHHOe KpPaCHHIM CBETOM, KakK.H3 HeYKH, -
us Popona" /147 . . o

He cnyuvauHo cMmepThb IlleiTOH coBmnajgaeT CcoO B3DbIBOM
aToMHON 60M6b B Xupocume. [lo CTaipoHy, 3TOT UyZOBHI-
HbIl AHTHTYMaHHBIH aKT '- MNpPOsIBJIEHME MOPAajNbHOM THMIJIOCTH
AME DHKH. ' _ o

CUMBOJIOM KomMapa, paBHOro ¢awM3sMy, CTaHOBHTCH
Hbo-Hopk nnsg monbku 30QbH 3aBHCToBéKoﬂ.'Eﬁ-6un HeHa-
BUCTEH ''aj Hbl-HOPKCKOIo MeTpo" /15§/, ero moesga.c Iiy-
6oko BBEBliCHCa IPsA3bi M FPOXOTOM, HO eme 6Gonee Mep3-
KoK ©Oba knaycrtpodobuueckasi 6IM30CTb OTFPOMHOI0  YHCIHa

)
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HeJIOBEYECKHX TEJ B 4YacC NMHK H TONKOTHA. TaM, B Muamemcs

noespe, -Hag He#., 3axaTOH €0.BCEX CTOpPOH naccamupamﬂ M-

noToMy coaepmeHHo 6€ CIIOMOHOM , COBE PIAT HacHiMe B Ta-
'KOil - M3BpameHHOIt dopme, uTO Co@n, nepexuBmas yxacw Oc-
BeHUHMA ; Cepbe3Ho 3aboneBaeT..... oGuxHOBeHHoe HM3HAaCH-
JNoBaHKe ... HANOJHHIO OH ee MEHBIHM YXaCOM - M OTBPAIE-
HHEM ... OTO He TONbKO OTOPOCHNIO ee Hasag K KomMapy, OT
'KOTOPOTO OHA TaK Me[JIEHHO H TPYAHO NHTAllaCh OTOANHTbCSH,

HO (QaKTHYECKH CHMBOJIK3HPOBAJIO B CBOEH pacCHyTHOH [opou- .

HOCTH caMyl NpMpPOAY 3TOr0 KOmMMapHoro Mupa'' /16/.
MeTadopofi NYyXOBHOI'O COCTOSAHHSA amepuxaucxoro ‘06~

mecTsBa, KOTOPOe KHHOPERMCceD KpHnc. us. pomara 'H noumer.

3TOT AOM"_onpenenun KakK. ''RaJKy®w NpoCTpaluio qyesopeue-
ckoro agyxa'" /17/, sBiaseTcs OCTPOB, HAa KOTOPOM HaXOQHUT-

CA _Hbio-HOpPKCKoOe’ Knanﬁume ans. -6ponsar - Bpemeﬂumﬂ .TIPUIOT .

MenTon JlopTuc. . .
) OCTDOB, pacnonoxeﬂﬂmﬂ . nonymune K BOCTOKy OT

Bponkca,: MpdueH. u Henpurnsgeﬂ " 3péch paczny'Tonbxo i

CODHAKH A& CKDYYEHHbH = BeTpoM . yMHpawmnn kenp, ' Kpome
«nagbuma, Ha OCTpOBe eCThb eme 3aBoj 1o nepepaboTke He-
YHCTOT KW KAapaHTHHHHIL JIarepb - cepasi Macca MNOKDHTHX ca-
Xeil - KUPMHYHHX 30aHH# C pemeTKaMu Ha: OKHax, rge "nepe-

BOCIHTHB alT"’ anxoronnkoa;‘nanuuawmnx HapKOMaHOB H.''nui,

yxnonammuxca OT BHIOJIHEHHMs Oonra'.  Mox .M xnones binen~
_ HOBEJIEHOTO JIMMAHHUKA CTENNTCH MO CTeHaM. 3aBoj, TOPbMa
‘M- KNnan6ume , Kaxpabli ‘B cBoeM pone - “nmony4yatens oTbpocos

H: ruunbﬂ" /18/ : E
Ha xnanbume HHIbHHE CopHﬂxu paCTyT "Iy c THIMH nyqKa-
‘MH, CNNE€TAACh OAPYT C APYIOM NOBEPX HOMEDHHX LeMeHTHHX

“ykasaTeneﬁ "MOTHIIBHHX nAUT ‘HeT,  [lone omoscaHo 3apxkaB- .

. JIeHHOW KoJIoyewy. I'IDOBOJ'IOKOH - COBEpPIEeHHO 6eCIIOII93HOfI', no-

CKOJIbKY CIOda HHKTO He: xonnT.'BTo -~ OTBPaTHTENbHOE Mec- .

"FO - kHmamee KpblCaMH ﬂayKaMH H ﬂponysaemoe ““HaCKBO3b
BJ1aKHHMMH BeTpaMHp s

- Nlesiron JlodpTHC, KOTOpaH oexnr na CE8ED, BFOYHTO=

BaBUHCh NPOTHB XKECTOKOC W JdueMepus -MarepHu, ''OoTYanmH-
‘HO MHTanach yb6eouTh'' CBOHX* 3HAKOMHX B Hbw-Hopke ''kakoe
3TO Yy#mo - ee MNpeKpacHasl morepsHHas pomauHa" -/18/.
bONbWMKHCTBO MHOTOKPATHO TMOBTODEHHbIX WKHBIX TNeH3a-
meit -CrailpoHa CBSI3aHO C BOCNOMMHAHMAMH  €ro repoes o
neTcTBe, paHHeli WHOCTH, WGBM, HAREEAaX '~ CO BCEM TeM,
‘4yTo ymnao 6e€3BO3BPAaTHO BMECTE C MCYE3HYBHHMMHM NPHUMODCKHM-

"MH KpacoTaMu: "'... H BHOBb BHIpHC OBHBaeTcCH nepeno MHOM
Geperosoﬂ\neﬁsax meTcTBa, THXas ronybas peka,Mope, non-
KW, uakkH, ... a6pPHUKOCOBHH saxat" /20/.

3TH OMHCaHHUA OBEsHH 0COBOM MOITHUECKOH rpyCTbIO,
KaK, HamnpuMep,- BOT 3TO, PACCKa3HBalmee O WMKOMBHMX O-
pax Murepa .Jllépeperta: "... o6CTaHOBKa Grta - Sykomiiue -
ckag - GesnwaHbe OTMENH Buprumpm, CHHeBa ¥ 3aAYMUHBLIA

NpoOCTOP PevHOro yCTbsi H 3auBa, KUBawmuye Kenphbt 3a OKHa-

MM HAmHX Crajed, COCHOBHe jeca, NpubpexHbie MBH, BHOpar.

ChiBalmMHe TOO. YTPEHHHR xonoxonbnuﬁ 3BOH PafiOCTHBE CTaM
ITHL, HaBcTpedy conauy'" /21/. b

[lpoeaxad No CTAapHM YJHUaM HODT Bapsuxa, qaCTo He-
ysHapaeMwM, [lurep cpend ''CaMOCTHPOB M CKOPOMHTOB' 3ak-

192 -



pHBaeT OT OTBpameHHs ryasa: ''B KOpPOTKOM 3a6HTbY MEHS .
ofcTynuii¥ BHeuaT ieHWs AAaBHUX fET: XjicnaHbe napyca, 3a-
1ax .CMoJH , -IpoXJlafHasli WepmaBoCTb PaKyWEK C NeCKOM Ha
NanoHW, - M STOT HEU3MEHHH MHP NPHMOPCKOrG AETCTBa
CNIOBRO OTBOAMI OT cebsi. MAapoOepCKyl namy nporpeccd?ZZ/

‘Bo BpeMst MOXOPOH Jouepu . Munbrod Jlodruc TpRUETCH
OT HEeBHIHOCHMOH peajlbHOCTH B BOCIIOMHHaHusi 006 OOHOM Be-
ceHHeM OHe, Korha [eiTon Obill0 peBATH MeT, KOrAa OH H
JjieH eme obunM OpyYr Opyra ¥ Bce 6biM cuacTHMBH: ''3a-
nuB Ol coBepmeHHO HenonBuxeH. OH CMOTpen Ha can, can
€ro XeHol - CMSITEHHE HEBHIPA3MMBIX.CIIOBAMH OTTEHKOB LBE-
TOB ... I'me-To HaCMemNUBO mebeTaln IepeCMEMHUK, CTPEKO-
Tan B kaymMbe KySHEUMK, OT TpaBb W€ ropsiuui 3apmax, Ha-
OCNHsASg ero HO3APH CHagkuM apoMaToM ... OH momen BBepX
MO CKIOHY ... COJIHIE OMhBallo ero sipkuMm ceeToM. TpaBa,
3ejleHass M apoMaTHasl, CKONEHHAas TOIbKO, é Buepa, MPYXHHH-
na nox Horamu., Hacekombie MeTanuch B .TpaBe, cnacasch
BercTBOM NpU ero NpUEIMXeHUW ... Hap HUM HescCHO BHDH-
COBHBAJICS HMX [OOM ‘- CBeXeNokKpalleHHHH , OPOYHHE. H MaHSME
OTKPbITBE HaBCcTpedyy AHW. 3To 6bin GONbBWOA AOM B CTAapo-
KOJIOHHAIbHOM BHUPTMHCKOM CTHJI€, AOM 3/I€TaHTHHH, XOTH
CNUIGKOM BOJIbWLON [OJIs deThpeX 4YenoBeK. KpoBejbuas OpaHb
Ha Kpbll€ KpacuHBO CBepkaiya:. Jloferd niwma KapabKajUch 10
BONOCTOUHOH Tpy6e, MOOHMMASRCH CMUPAJb0 M3 caMmHTa, Mo-
CaXeHHOTO BOKDPYT OyHOaMeHTa aoMma ... HoxaanaRCb Ha
COMIHLle , 3TOT: IUION NPHAaBal JOMY OmYIEHHE IPOYHOCTH. . .
OFpOMHaH BONHa TOpPOOCTHM NOOHANAch B ero rpyan" /23/.

Kacc KHHCONBMHI, TIOKMHYBUWHH AMEPDHKY,; HE NPHHHUMAaA
"HeBEXeCTBa, TOAJIONO MaTepwalusMa U 6e306pa3un" 124/
"caMoOHagesHHOH, HHbaHTUNbHON, NoJsydabpuxaTHON, npona-
meil cTpaWp, A€ HEHABUOAT kpacoty' /[25/, npu3HaeTcs
llurepy llepeperTy: 'CTpaHHOe [eno: 3HAaeTe, TaM, B EBpo-
me, KOrna OHBIAO TOWHO W s HeHwaBuaen Amepuky TaK, 4YToO

YX He MOl CAepXHBaTbhCA, - HNaxe Torga # nyman 0 ‘{apnc-
ToHe. i Tonbko YapicTaH H BCHOMHHaﬂ H TONbKO TAaKBM,
KakKdM 3alIOMHHJI €TI0 B }]eTCTBe - OH nmnokazan Ha npoc-

‘TOpHYKW PaBaHb, CHAWIYW, 3eneHo ronybyw, rnagkyio, kKak
_CTeKJlo, u, ONmMcaB PYKOH AYry, - Ha WOXHHHA KpaW ropoaa,

roe B rny60KoM TeHH CpedH alTes, PPaMMODOHUYHMKOB H XyE-
XaHUs mMesiell CTOSINIM CTapble [oMa, He OCKBEDHEHHbHe Kan-
DU3HBIMH TlepefleflkaMH U MOAHBIMM HOBmeCTBaMHu' /26/."Moc-
MOTDUTE Ha Hebo. Bupgenu nu B kOrga-HubyOob TakKyl UHC-
TOTY H mIpenecTb?'" - 1 HUKOTIZa He cJBbmaig, 4TobH B Cno-
BO "'uyhcToTa' BKJAABBIM CTOJbKO CTPAaCTH: rojloCc 3BYuYan
MOYTH -MOJIMTBEHHO" /27/. ’ ’

Tax, uepe3 neitzax, Tpenomnaercs y Cranpona Tpa-
IHUHOHHOE [ONS 0KHBIX THCaTejdeld 'POMaHTHYeCKoe NpoTHBO-
nocTaBjleHue npownoro Kra ero HacrosumeMmy.

Muorga CraipoH, nogobHO mUcaTensM- pomaHTuxaM ne-
BATHAALAaTOrO Be€Ka, IPOTHBONOCTABAAET INpeKpacHH MHP
npuponu uej10BEYEeCKOMYy OBWeCTBY, XHAYHEMY "'HeN0IKHOIN
XKH3Hb" : )

CaMMM SIDKUM NPHMEPOM TAKOTO0 HCIMONb30BAaHIUA Neh3a-
%a SBASErcs 3nM3on B HoBenne ''Jonruit mapw', xkorpa Ge-
306/1a4YHBIM € THUM OHEM BO BpeMa yueuHili norubno BoOCeMb

Ay
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Momoapx conpaT: '"Kasafloch, He mwad nmorubsiv 3mech, a CU-~
TaHTCKUN WIIaHT PACHBIKAI IO ONYMKe OCKOTIKH kOCTeﬁ, K0~
-ubsi KUHOK W JOCKYTH ofekmp''. OcTaBwuecss B XKUBHIX, HO
H3yBeueHHbe, '"BANANHCHL B MECHUBE KPOBHM, MO3Ia, JaBNeHOH
KapTOMKH M Tawmero mMopoxeHoro' /28/.

3T0 HapyuweHuwe CapPMOHUHM MPHUPOMLI 330CTPSIET MBICID
nucarend 06 AHTUCYMAHHOCTH MUAMTAPU3MA. v
B kuBomuchedmem yronke Cambyko ("Yxonsamuii . OEHb

OblJ1 30JI0THIM; 3€NeHbM, JEerKHUM- M Buaedcs OYOTO CKBO3b
Ipo3pauHedmee cCTekjo. Bhoepeau no napaneTy panykHbMH .
CTpENlaMu NPOJIETAJIM AUEPULLb, s OChillass -C IpebHs KAMEHHYW
KpowKy. [0JIOBOKDYXUTENhLHAash Kpyuwa B3AbManach 10 OOHY
CTOPOHY OT MeHs, u Takasa ¥e o6pbBanach Mo Apyryw; a Ha
YPOBHE a3, TyXJ0e M pPbiXJIoe, KaK caxapHas BaTa, IO
Ha[ NOJIMHON OBIAaKO C PO30BbHM TalmWHMM HCIOZOM™) NMpoHCXO-
OUT cMeprefbHas cxBarka Mexny Kaccom KHHCOABUHIOM H
“MeﬁcoubM bnarrom B pomane !'M nmogxer 3ToT pOoM'', 3aBep-
mapmaacs rubenbw MeficoHa: '”BGDMHHHW ComnmHeuHbllf CBET Kak
KPUK; CHU3Y MOpe nnecayno B Pf@3a OCNENUTENDbHON CUHE-
BOIl. MelCOH 6bIl 3arHaH, “3anepT - HA IyXKe, NIOPOCUEeM exe-
BUKOH, NPUBAJIMBHMUCHL K CYXOH U corHyToﬁ cauBe' /29/.

B Takoe xe 6GesobrauyHoe neTHee yTpo B Bupruduu
NEeBSITHAALATOMO BeKa. CpPelM apOMATHO MNAaXHYWUX TPaB, TIEHbSA
NTHL ¥ CTPEKOTaHMs KY3HEUUKOB HA CEHOKOCHOM nyry HaT
Tephep 3Bepcxn ybuBaeT Mapraper Yaurxep.

Ha doHe POCKOWHON ITPUDOJIBI Hranun NpefavwTCst pasnys-
AaHHBIM Da3Bjle YSHUSIM NpUEXABUKAEe CHUMATh ~ OUEDPEIHOM KOM-
MEpUeCKHUi (PUIbM UJIEHb aMEPMKAaHCKOWN - CbEMOUHON CPYIILL:
"Ecyin Bb He Bupend Cambyko B Mae, Bb ° He 3HaeTe, 9YTO
Takoe BEeCcHa. 3anmaxy M HexHoe Tenmo, OYTOH M LBETOK, |
B. HeBe - BO3OYWHbE NPOYEPKM BOCTOPra: JIyy COJHUA, IYTH,
uMesis B CTPpUXa M cepelpsiHbie OeBCTBEHHbBE HUTH" AOXKOs. Ho
. BOT [OXOb HEpecTal, W Tenepb ero gonro He Oyper. HaBep-
HO, BEeCHa '3[leCb Takoe YY[J0 OTTOCC, UTO CMOTPHIL BHH3.
liseTs . B36MpalwTCs DO CKJIOHAM XONMOB, . B nonnnax KpU4yaT
oCnbl, BCWAY WECTBYeT W bnemeT Momomas xu3Hb' /30/.

llpenecTHbie neizaxu CaMByKo npr3BaHpr Gonee penbed--
HO BHICBETHTb OGEe3HDABCTBEHHOCTDb OKDPYXeHUA Meicoua Onar--
ra, KOTODHI onHuersopseT Anasi CTalpoHa amMopallbHOCTDL ame-
PUKAHCKOTO ofwecTBa. "bBuljio yaca yerelpe, HO BbHICOKAs IO-
pa, Ha koropo#t cTouT Cambyxko, yxe 3acCjiOHHAa COJIHLE, M
Ha MOpe Jlierna ee IpoManHas CHUHAA TeHb. 3a €€ Kpasmu,
' roe COJIHIE elle CBETHINO, BOAa Oblna 3eeHas, KakK KjleBep,
a spech, y bepera, mpospauHo-ronybag, o3ephas, M INSTOK
JIONOK CHOBHO He [aBall B Hel, a BUCEN BHCOKO Had UYHC-
THM NecuaHbM OHOM Ha HeBMAUMBIX HUTaX. T'me-To c3anu, B
JUMOHHON pome, ene CJblHO nena kxeHwuHa' /31/. A B 310
BpeMmsl Ha BMIe Me#icOHa pa3falTCs JAUKHE KDUKH:Tam ObWT,
CCOpSITCA, YHMXAWT ueNoBeueckoe pocTomHCcTBO Kacca Kun-
conBuhra. Torma kax kusHopexuccep Kpinc u Ilurep HeBepeTT
MmoBYTCH HOUHEM MeH3axeM ("Janeko BHU3Y HO UYEePHOU HOU~
HOHl rnanu 3anuBa ‘pacceinanach GIOTUAXA ~ pPoIOAUYbUX 0O0K;
caMM JOAKM GbnM HeBWAWMbl, HO B KaXAOH ropes SpKWA_oOro-
HEK, YTO6b NPHUMAaHUBATE DHOY; OrHU, NMOBUCWHE MEXAY TeM-
HOH BOAOM W Ge3NyHHBIM, eme Gojiee TEMHbIM HeOOM, MUDHO
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u
MUIaIM M IOXOXKM ObUIM Ha CKOTNJEHHE COUHBIX, APKUX 3BE3..
OT 5TUX Napsl¥X OrHEH BesNl0 HEMHCIMMOM THWHMHOH, Ipe-
KPAaCHBIM, 3aBOPaXMB-ANIHUM HOKOGM”) COBepmaeTCH Hacunue
Hag ®paHueckon /32/:

KoHTpacTOM HAapCTBEHHOH mNpupome WTaluu CIyXUT yxa-
camomas HMIETa HTANbAHCKMX KpeCcTbaH. B CaMmbyKo: HH y KO-
ro Her peHer. 3emns ucromeHa. HeT xopmos. KopoBn pas-
MEDPOM C KO3Y. B JNHIE H3MOXKOEHHO#W CTapoil uTalbsiHKH Kac-
ca TIopaXawT rybn, ""MCKDUBIIEHHEE MOCTOSHHOM MYKO#, ceé-
pHe U Kalkue, KakK OxuBMHH cTOH" /33/."Mel OBUHYJIMCBH 1O
TponyHke . [[aXHyNno apoMaToM NHMOHHBHX [e€DPEBbEB ..., HOUb
BODYT 1OKa3ajJach MHE CNagoCTHOM, Zamax 4YUCTOH 3emiu,
AMMOHHOTO lBEeTa, COCHOBBI BO3AYX, CTDYUBHMIACH C Trop,
o6BONOKAM Hac. H3-3a o6naka BHINJBUIZ TMOJHAS JyHa, OC-
BETHJIA JIEC W CKJIOH 04 HaMW, M peuKka, OTYasHHO 6YJb-
KaBllast ¥ joNmoTaBmas B AOJIMHe, 3abjecTesia XKuUBbHM-cepeb-
pom. Tme-To BOoaneke sabnesna oBua. JonMHa kKasasach 3a-
yapoBaHHOM. JyHa o¢Bemalia OOpPOry.: CBET €€ pacTeKCs II0
BCe¥. noJnuHe , -06aun cepe6poM COCHOBble pOliH, cxansl H
KPECTbSIHCKHE [OMMIIKHM, pa3bpoCaHHbe TaM H CHM II0 CKJO-
HaM, OOWHOKHE, OECIDH30DHHE, COHHHe. HaBepXy KIOKOTan
BOMOMAaz: BOT pagyra noApoxana Hag HHM, INOTOM ucuesna'
/34/. W mocre 5Toil ckaszauyHo® Apkanuu' Ilutep u Kacc
nonajganT B [OMMIIKO yMupawmero .ot Tyb6epkKynesa oTua
Opanyecku: "BOHp XJBIHYTa Ha MEHS M3 [JBE€DPH, BIENHUIACh
MHEe B JIMLIO, Kak TpsA3Has 3eneHas NafaoHb. [laxso . pasHbmM:
BCe TeM Xe. HABO30M, KHCJIITHHOH, IPA3bI0 U TOMOSIMH, HO

‘TjlaBHOe, naxjo 60Ne3Hb - BO3OYX CIOBHO oxpameH 7 [3)SH3
HAa30WAUBbIM, TYCTbM, CMaAKOBaThiM AYNKOM  TPOHYBHErocs
Msica. ITo OblI 3amax NOKOWHHIKOM ,.. B TumuHe paspaBa-

Jochb HeocnabGHoe XyXkaHue MyX: OHM ObulM NOBCHOY - B BO3-
Ayxe, Ha 3eMISHOM IIOJIy, Ha KaxXOOM CaHTUMeTDe rIIyXHX
cTeH. OHu MOJI3ajM 110 BOCHNANEHHHM JIMUaM TpeX He3Oopo-
BbIX, M3HYDEHHbIX [JeTel, KOTOpbe CHajii B YIJIy Ha CoOJo-
MeHHOM Tiobsike ... Ha creHax He Obllo HUKAKHMX yKpamleHHiH
¥ [lake MajOHHb, a Mebesd - TONBKO CTON M Tpu cTyna. B
JanbHeM yTIJly 3alleBejlkiacb I'POMajiHasl TeHb, $ B3JIPOTHYJ,
NOTOM Pasriffes KOPOBY - H3-3a HU3KOW momaTtoM népe—
ropoaky OHa CMOTpeNa Ha MEHS KPOTKHUM TPAYPHbBM B3ras-
IOM M HEBO3MYTHMMO MNpOJokaja keBaTb. [lorom a obepHyn-
Csl Ha CTOH M yBHOeJ] DOJBHOIO HA COJIOMEHHOHW NOACTHIIKE:
TONbKO OBTAHYTOE BOCKOBOE JIHLUO BLICOBHBAIOCH H3-NoA
CTAapoTo apMeMCcKoro oflesana, U MeHd Tak IOPajuo  3TO
3pEenUIle YHHUTOXAEMOH, NMOUTH COXKEHHOW HNNOTH, YTO Crnep-
Ba f NPHHAN ero 3a MeprBeua '"/35/. ]

[lo. KOHTPACTy KPAaCKH NPUPOAb Kb CHUJIbHEE OTTEHS-
T CKYAOCTb XHU3HH UTaAlNbIHCKHX KpECTDbSH, IOMOTAalT yBEH
YUTb CHJIY SMOLHOHAJIbHOTO BO3HEHCTBUSA coauauuoro Cran-
POHOM obpaza crTrpamaHus.

Meftzax. y CrafipoHa HCHOHbBYeTCﬂ M B ero TpaJHUMOH
HOM GopMe - K&K CPEACTBO PACKPHITHA BHY TPEHHETO MHpa
reposi, ero WHAMBHAYANIbHOCTH. HANpHMEpP, B TOM,K1K ONH-
chiBaeT npHpony Hranuu Kacc KuHconBWHI, HeTpyaoHO yra-
[aTb B HEM Xy[JoxHHKA: ''3pmech BCe noxoke Ha 3CTak B
kapTuHax (e3aHHa ... HHaue I'oBODpH, ADPKHMT Cyb6Tponuue-

115

15*



cxuﬁ CBET M. Takoe 6yuuoe " CMEW€HHEe 3€JIeHOTO0 . U CHUHEero,
"4TO UyBCTBYemb cefs OGA3aHHMM ' goHON LeHoH pas3ragaTk
_TafHy , KPOWMYKCS 32 3THUM CNEKTPOM ... CyMepKH 31echb Be-
ARKONeTnHbe - OHUM Kak 6bi -C006pa3HBl MOPK, KOTOpPOE IOXOXKe
Ha THX0€ 03ep0 H TpebyeT NPUTAYMEHHBIX TpomaHUi H 6es-
MSITEXHBIX KOHLIOB, pacCBeT Xe - [OJid OKeaHa H TOJIbKO Ojs

OKeaHa, KOTOpOMY Tp§6yeTca O6ypHOe Hauano H BoCXod, MHO-;

XoxuH Ha TpyGHbi rmac. Kpackuy %e - ofpasel uIKM-MOfenb
OJ7sl MMOPECCHOHKW3Ma, FOTOBeHbKas ... Bce cnnaBnelo, He6o
yXe Kak CMOnb M OOpH3raHo 3Be3JaMHM, HO OHH COBCeM . He
obocofneHp, TAOT, OHMAT, OOKMBAWTCH - H B npomalibHON

JieHTe CB€Ta HajJ TIOPH3OHTOM, U B BoOJje, CHHEH, nopasyu- -

TeJIbHO CHHEeH B, TaKoK MOo3aHHMA uyac. OpHo uemoe' /36/.

~ B cuny cBoero ocoﬁoro BugeHus MHpa Kacc ‘cmocob6eén
OUEHUTP T'aPMOHHYECKOE CIHsHHE KpacoThl NMPOHPOAb C Ues0-
BEUECKOH KpacoToi. B uyaecHOl. yeJMHEeHHOH pomMIE, cpenu
HB. Ha TpaBsiHoM 6epery pyueifika, 3aAyMuMBO IIOTJAAHBAA Ha
MOpe, NPHCAYNHBAACH K TOMY, KaK XYpUMT Ha KaMHfIX Bo.a
W TpemaT CBEDPUKU, e€MY OOHAXKEHHOH MO3UPYET MIEHHUTENbHAH
uTanesanka. W Kaccy, nwbywmemycs 3Toi OWBHOM KapTHHOH,
KaxeTCs, UTO OH HaKoHell o6pesn CMbICIH. XKH3HH - cnymeﬂue
KpacorTe. ’ :

llopo6Ho Kaccy, 6yaymu# nucartens CTuHro us ''Bubopa
Codu'" TOXE BOCOPHHUMAET NPHUPOAY Kak 3CTETHUYECKHHA deHO-

MeH. B THmMHe ropsauyero SIPKOT'0 AOHA cpen MATKOro ryge-
HHUs quﬂ HDHBHCHCHHMX uBeTamH, CIOXKEHHbIMH .Y Kpas ABYX

" MOI'MJl, MPOMCXORMT, Tiorpebeiie HaTtana u Codu. Ha mamsiTb
“pHOME MNPHUXOAST CTHXH €ro MoOuUMOi MO3TeCCh IMHAH [HKHUH-

COH, KOTOpPas BOCMEBaeT KYXXaHHE Nues, OJIMUIETBOpswmee Yy
Hee: BEYHOCTb. M OH mpomaeTcsi C ApPY3biAMU ee CTpoqxamn'i
- , HDa 6ypeT Moruiga MArkKoi,
La Oyper YHOGHHM NIOKE .
U nycThb ‘PACCBETHBIR. ByM 3010TOMH -
JlbeTca, Tebs He TpeBoxa /37/.

. Cknap gymu Ilurepa JleBeperTa - 4YeyioBE€Ka - TOHKO
YyBCTBYWINEro, BNEUYaTJHTENbHOrO, TOXE MEpelaeTcs ~uyepes
ero BOCNPHATHE HTANbAHCKOIO nepsaxa, KOTopuﬁ, no. Mepe
npubnuxekna Iurepa K,CaMOyKo, npuobpeTraer ''cepyw QKpac-
xy 6eap’” /38/. O CNOBHO NPEAYYBCTBYET TPAaIMYECKHE CO-
OMTHS, B KOTOpPHE BCKope 6yder BoBneueH: '.... ngka Kacc
FOBODHI, MEHA 3aXJIECTHYJIO CIOXHOE OBOACTBEHHOE YYBCTBO
~ OWKOM POCKOMHON KPAacOThH BOKDYI H B TO. Xe BpeMms uero-
TO 3M0Bemero, oraafeHHoro ... COMHUe 3aBalHIOCh OAJIEKO
3a XONMH, W BCS POMAa BOKPYTD - JIO3bl, KaMeHHbE CTEHKH,

nepespsa - CTana TYCKJION, CHHEW, YTOHYJ1a B HEOOHUHOM paH-

HeM cympake' /39/. R ‘
Kak onHO 13 AeACTBEHHBIX CpenCTB [1C UXO IO THUE CKOH
XapaKTEePUCTUKH repos Hcponb3yeTcsi meisax U B "llpusHanu-
Ax Hara Tepuepa'. Har TepHep, YENOBEK . COCPEHOTOYE HHBIN
H yrayGneHHHil B’ cebﬂ, U1 OBOYMbIBAHHS TNAaHOB, BOCCTaHHA,
MocTa W MONHTB HAXOAHMT COOTBETCTBYMIUEE €0 XapakTepy #
Uend yeOMHEHHOEe MEeCTO: MUKMCTHH XOJiM, OKDYXEeHHH# . me-
ECTAMAMH COCHAMM W THIaHTCKHUMH ny6amMu, HeOaneko
pyqbﬂ, ""KOTOPHA NYy3HPWUICH Y 6ynbkan B nojaHon tumiue'/40/.
.Haubosee pacnpoCTPaHEHHHM BHAOM neisaxa y Craipo-
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JHa sAABNsileTCA T € B 3 a XK~ HAaCTQPOEHHE, OTpa-

KaWMHANR COCTOsHME OMINH NepcoHaxa, cooﬁmag_neﬁCTBum GoJb-

mee. HalpsiKeHHe U OCTDOTY.

.Kacc KHHCONBHUHI B CBOMX MeTaHHAX no EBpone "gocra-

HaBnuBaeTCs B [lapHxeé, - qToém HafiTH NOKOW W BOOXHOBEHHE,
HO CBOW OYXOBHYW HENDHKasHHOCTb, KOTOPYK OH CaM onpe-
mensieT, Kak ''CTonfHsK W yracauue gymu' /41/, oOH nepe-
HOCHT Ha mobumbiii UM .ropoa: "llapux BCerna MaxHET TIPYCTHO,
Llaxe B Camblii NOTOXui neHb'" /42/.

TeMunit ¥ KOBapHbl Nec, roe Hat TepHep nmpsAyeTcs moc-
Je pa3rpoMa BOCCTaHKWA, T 3TO He TOJbKO Teorpapuueckas
MECTHOCTb, HO W MeTa®opa TOI'o CMATEHHSA, KOTOPOE OXBa-
THJIO er0 MOCJie MpoBajla €ro MHUCCHH. -

Fnybokasi Tocka, YyBCTBO, BHHB 3a 6e 3BUHHO OPOTHTY
KPOBb CBOMX YeDHEX CcoGpaTbe€B NepefaHnH . Yepes Y HBUIBIA ,
cxopéﬂmn ne¥#sax, KOoTopwi HaT HablogaeT M3 OKHA TIOPbMH:

Hagm Mepycanumom HaBUC Tymaﬂumn Beuep, XMYDHE CYMEePKH

ONYCTHIIMCh Ha. KODHYHEBYW W 3aCTOfBIYWCH -PeKy M jec 3a
Hell, rae uepHble Oy6b W KMIADPHCH CIIMBANHCh B OJHY CIUiom-
HY® TeHb. B fgomax mno cOCeACTBY C TIOPbMON NaMib M HOHapH

MepuaJy XeJITbiIM CBETOM. Viapanexka OOHOCHJICH 3BYK NOCYHOH, .
‘paccTaBlsieMON K YXHHY. I'me-To nena HETrPHTAHKA YCTanbM
OT HYAHOTO H THAXEJOro Tpyda TIONOCOM, HO TeM He MeHee.

KPaCHUBBIM H. CHNbHBIM: "SI cHuUkaw Bo Mpakeé''. CHer npekpa-
THJICS, M MOPO3HHH HHEN MOKPHI 3eMiw., 336K0 NOeXHBAfAChH,
BOKPYT THODbMH IIPOXaXHBAJHCb YaCOBBE, KYTasiCb B HMHHEJNH

U MPUTOMLIBasi HOTaMH O TIOMK Ui nen. B xkamepy BopBajCcs. no-

pPEB BeTpa, M d 3aQpoXall. OT X0onoga ¥ 3akpwi rnasa'. Har
CHOBa nepebupaeT B naMaTH cnopa [pess o ToMm, - yro ©6ora
HeT, 4YTO BOCCTaHue Obulo 6eccMbiCjieHHHM, 4YTo HaT npHHec
3JI0 M CTpajaHWA He TONbKO 6eNbiM, HO W UYepHHM 'S OTKPpHII
rjnasa M BHIJISIHYJl HapyXy B yxonsmui OeHb. Han necom-pgu-
KHe YTKHM NeTend Ha I Ha QOHe Ceporo, Kak [biM, Heba.

JHa, nymam g2, MOxeT 6uTb, I'veit npaB, WHaue noudeMy bor
TIOKHHYJ MEHs , To4YeMy He faeT . oTBeTa? A rojloC KEHHMHH,

NPEKPACHBI W CTPACTHBI, B3MHBAd BBePX. [OPECTHHI, HO He
CJIOMAeHHbIA, Hecrubaembii, HHYero He Goamulcs rojoc BO3-
HWKkall, kak nmamsaTb. JlopnB BeTpa AyHyn .C pekd, 3arnymas
necHw, 3amejlecTenu AepeBbs M cMonkau. CMonk M resioc. 4
MOOHAN IJjla3a BBepX, HO oTBeTa He OwJiO, TONBKO Ccepoe,

HEMpPOHHULAEMOE HeGO - BBICTPO nanatoma st Hqu Han Mepyca-'

nuMoM" /43/.

Onst Toro’ ufobe ¢ HauGONbUIEH TOYHOCTB O6PHCOBATH
cocrosine ayun Kacca nocne .y6uitcrsa MeidicoHa, CraiipoH
npuberaer k. Apko# MeTabOPHYHOCTH POMAHTHUECKOro nensa-
%a. CMATeHWe 4YyBCTB, BH3BaHHOe yOGuiicTBOM MelcoHa, mpe-
cieaywmée ero ''agCckoe BHAEHHE HCKaleyeHHO# KkpacoTw' -
®panuecky - cCpaBHHMBaeTCsl Cc Gypeii, KoTopas B KOHIE KOH-
H0B CTHXaeT, Kak ycnokubBaercs -u Kacc: "W korma ow ou-
HYJICS - Ha Opyroe yTpO, yXe TpE3BHi, MODe Mo-npexHeMy 6yp-
nuno ... Cras MOPCKHX NTHUL, DEWEHO XJIONAs KPbUIbSIMM, -C
KPUKOM MOJieTENa OT 3anvMBa B Iiay6p CyWH, CIOBHO HaB CHI-

"Han Ons B3PHLBOB.. [ITHUH CTPeMINaB HECIUCh NO OOJHHE , UX

MATEXKHbIE -TE€HH CKOJIB3HWJIM IO 3eMile, W KATHICH, CJIOBHO 3a
HUMH, NPUIJIYWEeHHHH ryn. Topsauuil MOpPHB BéTpa BCKOJbIXHYIN
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ONAJIEHHYW COJIHIEM 3eJleHb Ha CKIIOHaX. ‘W Tenepnb oBEPX-~
HOCTb 3anuBa BAajleke - HO B TO Xe BpeMms yrpoxalme 6IH3-

KO - B3AYJHaCb M 3aKHIena; N0 BoOe IJIoJieTerna IeHa, ¥ Mope

BCKOJIBIXHYJIOCH ‘A0 camoro gua, OGynto szapaboran BYIKaH ,B
nyyute . OnATb HAjg TONOBOM ' 3aKpUUaIM NTHUb, ¥ B Be3obnau-
Hoe yrpeHHee HeBoO, MEXNY 3eMiefl U COJHIEM, BABHHYJIACH
Mrna. Bée 3BYKH Hamoiaro cmonkmnu. IloroM Mope B3ObOUIIOCE
B MYUHTENbHOH Cynopore; THPAHTCKUM rekhsep BHpBaiuca U3

. yTpobn 3anuMBa, 4 e€le OAMH, M eme, 3aNONHHUB BCe Hebo oT’

CanepHo no Kanpu TemHbM MeCHBOM, TY4. Bce 3TO cxopo oma-
16 -n. pacrasno. Ho Bor cHoOBa, eme O6nuxe, M3 NyUUHbB 0e3~
3BYUYHO BbHIPBAJIUCh HOBbie Ped3epbl, TIeHHbHE cepo-3elleHbie

Macchl MODPCKOH BOJbl M JlaBbl M, 'poMoO3jgsiCe . BCe  Bhile,

BTOPLIUCE B KpoTkoe rojiyboe Hebo. A morom, Ge3 wmemnorka,
CYHODPOXHO M MeONleHHO 6ypsd KaHyila B yTpobe S%anuBa. A Tam,
rae vcuesna 6yps, Kacc pasrnsfoen mapycHyw JIoAKys . uenas

¥ HeBpenuMas, OHa MHUDPHO IUIbIA MO ToJy5oMy 3afiuBy, M KO- .

con, B bedqyw U FOoAyOyw NONOCKY Napyc HagyBanacs Ha Kpen-
KOM BeTpy..." /44/. )
. CNoBHO OYKHCTHUBUWHUCE OT CKBEPHB, C 3aTENUBLeNACs Ha-
nexnol -Ha craceHue Kacc BoaBpamaeTcn B Cambyko.
B pomade '"'Co¥igu BO TbMy' npupoaHas CHUMBOIHKA CO3-
[0aeT BTODOiH KOMMNO3HUMOHHHA NnaH npoussenenus. Ocober-
HOCTbI0 INOBECTBOBAaHUS B 3TOH KHHUIlE sABIsieTCd TO, UTO OK=-
pyxawliee Nepefalo uepe3. BOCHPHSITHE Pa3HBIX NEPCOHAKEH.
W XxoTsi OHRM BHOSAT ONMH U TOT Xe .NEeH3ax, Kaxabll U3 HUX
NPOENUPYET HA HEro. CBOM COOCTBEHHbHE UYBCTBA. '

IeficTBue poMaHa HaydHaeTCs YTDPOM B aprycrte 1945 ., -

xorga reso [eitron npuso3saTr B [lopr BapBuk. Muavton Jlod-
THC, ero .JmbopHuna Honnan boHHep: W cTapast HAHS [tetiron
HerpuTsuka Inna CBoH ®KAYT HA riatTdopMe NPUOBITHA MQESHA .
OTclofa HauHeTCsT UX neyajibHoe MyTelleCTBHE UYepPes BeCh ro-
pox Ha Kiaabuuwe.

' Mefzax-3KCNO3 UM nepeuaeT BINEYaTiIe HUs Munprona
Jlodpruca - uyenoBeka Herjynore, Xopomo o06pa30Ba”HHOTO, C
HECKOJIbKO DPOMAaHTHUECKHWM CKIAHOM yMa, KOTOPHU cTdpaeTcs
HE OYMAaTH O TOM y}ace, KOTopbil e€ro oxuaaer: '"Hap pneno
HeB0o OBNO - sICHO U De3obnauxo, TOTO rycro-ouoneToBoro
uBeTa, koTopbii obfemaer mapy. Bo3nmyx, yxe BIakHb, HMEN
CONEHHH MNPUBKYC, XapakKTepHb [J18 XHBIX TPUOPEexHbX I'o-
pPOOB: 3anax Kpeo3oTa, CMOmb ¥ pubol. HanpoTus Tynuka u

OTHGHGHHOE OT HEero NDPHUMMEDPHO [ABAaAUATbW sApOaMd MACJSHHC-T

TOW BOABI CTOAJNO_Y NHPCa Ha AKOpPe Ipy3oBoe cyaHo. B ero
TPHM TpPYIMNa .0OPTOBHX paboydx Hauana rpy3dTs GokcuTe. OT
nupca MOHOCHICS TpPOXOT M, Iyil 3JeKTpPOKpaHa,  4YBCTBOBAI-
ca oOxurawmuid ranpBaHMUECKHNM 3anax ropsuero MeTamnna.
FoJlo¢c TpOMHOrO pabouero, cnabbli B 3aMOTWIbHBIR, KaK 3X0
W3 nemepbl, 3akpuuan: 'Hecu ee cwopal!' - u nnorumﬁ TY-
MaH M3 IbUIM TIOTION3 C CyaAHa, NAbBs BonHooOpasHbM obna-
KOM, KOTOPO€ MATKO ONyCTMAOCh Ha TYNHK, TNOKPwBasg BCe
TOHKHWM OCafKoMm, Clerka necuanmM naowynb'" /45/.

B mMomeHT nepenecenus rpoba c renom [ledroy B JNOXO-

POHIUibA KaTabank xapakrep nensaxa mMeustercsa: '"C  3anuBa

‘noansincst Berep. Orpomuble pkaBO-Kpachble 06J4aKa UbIH fe-
Tead 10 CTaHuWW, HHOT/a NopeiB BeTpa NOAUNMAJ MX BBEpX.
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Beicoxo B Hebe objlaka OBUraiuCh, pacHpoCTepThe HA , ero
GoHe ‘B MOJYNPO3PaYHOHi [bMKe LBETa .pKaBUMHH.. CKBO3b 3Ty
ObMKY cna6o Hpo6HBANOCh COJHLIE M OKYTHBAJO .BCE BHH3Y *
CTaHUuMw, Joael, NpeaMeTh - BEIMKOJIENHbBIM CBETOM - LBeTa
MeIH, TYCKJIBIM Y HETIPEDHIBHbIM, KaK B TEDHEPOBCKOM Nei3a=
Xe, Ioe paxe ABMXylmiMecsl 00beKTH, KaXeTcs, OCTawTCa 3ac-
~THIBIIMM B BO3AYXe, KakK.MyX#d B sHrape'” /46/.
OTkpriBaKmasa HAYAO nyTemeCTBuﬂ Ha knapbume nedsax-
Has -3apUCcOBKa NepepaHa rinasamu [Jomnnu, 03ab60YeHHOH Xo-
JIOOHOCTBI K HEHM MUIbTOHA ¥ NONMHOW MNPEeAUYBCTBUS, UTO Te-
nepb, korpa IlediToH ymepiia, oH BPOCHT e€e H BEpHETCS K
- Snen. W neliszax, KOTOpPHM BUIER M3 OKHA MallMHbl, CTAHOBHUT-
-Cs1 0bpa3HbiM BhpaAXKEHUEM AYWEBHOTO M GH3UUECKOTO AHCKOM-
dopTa, HESACHOM TpPEeBOTH. 'leHb CTAHOBHICS Xapue, cajb-
HbHi€ BOJIHB X4pbl IUIbIM BBEPX OT Aoporu. BerTpa Tenepb He
Obiio COBEpWEHHO, M COPHAKM IO o6eum CTOPOHAM [OPOTrH,
TAKOH TOpAdYed M CYXOW M HENOABWXHOH, Ka3alloCb, BOT-BOT
BocnnaMeHATCs. CTPYHKH [OTa MOTEKIM Y Hee TOA MbIKaMH.
MHMO NpPOHOCHIMCH MYCODHb€ Kydd, HCIYCKas OTBPATHTEb-
HbII 3amax. JIMMy3HH TOJNUYKOM B3JE€TEN Ha HebONbWOH MOCT.
BHM3Y mpoTeKall COJIOHOBATHIM DYUEN, HAYPHO NAXHYmMUH OT
CTOUHBIX BOJ W BpakXaeOHBH BCeMy XHBOMY, KpOMe OCrPOMHbBIX
njomajzeil MOPCKHX BOOOPOCHEN UBeTa IopoXoBOro cymna. Me-
TanHCb W NapUIX CTPEKO3bl, MofBeleHHbie .B INPOHHU3AHHOM
COINIHIIEM BO3AYyXe; KaK OYNTO HEeBUAMMBIMKM HUTAMH. OHA & YHbI-
710 B3rNsiHyna Ha pyued. O6 3TOM pyube Xoaumia riyrnasi HC-
TOPHSI O HETpPE-KaTOPXKHHKE , KOTOPLIA. 6exall- M3 TWPbMBl, HO
yrnan B pyued W YTOHYJ, M, HNOCKOJbKY Te€JIo MOYeMy-TO Tak
A He Hawnu, O6ynro Ob. NOSABIMAJCA M3 pyubs B HOUb I'OOOB-
WUHB CMEePTU, NOKPLITHH NeHo#, b6poaun nmo ropogy B INOUC-
KaX -KpacHBbX OefblXx XeHmMWH, uTObbB H3HACHIOBATH HX U yTa-
WUTbL B [JIyOHHY XYTKOH CBOei MOTHibl. B 3TOoT MOMeHT Au-
My3YH BHE34aNIHO PE3KO MNONNPLIHYA ... ITOT BHE3AIHLHH TOJF
YOK BMECTEe CO 3DEeNHlleM COPHSKOB M- MyCOopa M KUIAMEH xa-
POM HANOJIHHWIIK €€ YYBCTBOM HeIMePEeHOCUMON MyKu. C OoTuUasIH-
HbBIM BO3rJaCOM OHA OTKHHYJaCb Ha CHOEHHME, MOKpas 4 bBec-
cunbHast, U cxBaTuna JlopTHca 2a PyKy, KOTOPYW OH TOTUAC
_Ke oTpepuyn. "OH He mobUT MeHs bonbmwe. OH cobupaeTtcd
6pocutb .MeHs' ... Owa npocneauna 3sa B3rnsnom Jlodgruca. Mu-
MO MNpOHECHAach OJMHOKAs HMBa, BAANM BUOHENHCH LUCTEPHbI,
pXaBble H OI'POMHBIE, OHH JIOMHUMAJNIUCh M3 OeCNIOogHON 3eMIIH,
KaK HOTH YXaCHbiX Be€NUKaHOB., OHW OblIM noxa eme - #aleko,
HO MaWKHa HEYKIJIOHHO MNpUOGIHXalach - K HHM M, IOUYEMY-TO
MBICJIb O BCTpEYEe C HHUMH M NepCleKTHBA MOe3AKH BHOMb HUX
"HanomHsja ee 6eCrNoOKONCTBOM u,ymacom. Ona Monua 3anna-
kamna'" /47/.
: Mo Mepe mpoaBukenusa karTadalnka M JHMMY3MHa BO Bpe-
MEHH W MNPOCTPaHCTBE OKpyXawlee BHOBL IIPENCTAaEeT yepes
- IPU3MYy CO3HAHMA MHIBTOHA, M CHOBAa ONHCAHME CTAHOBUTCH
fojee NMO3THUHBM M KpaCOuHbM: ""MycopHble Ky4yd U Tropbl Xjia-
Ma ‘Mcuesyu. Pyuell, mapafnneNbHo KOTODOMY OBHIajluMchk Ka-
TadpasK U NHUMY3UH, U3BUJIHCTO CTPYHJCS IO NPENeCTHOMY Jy-
ry. Tonbko LHCTEPHH, NOAHUMaACh C MpUNerawmero 6onora,
M pa3BadJIUHH OpPOWEHHOTO NUMBOBAapPEHHOTO 3aBoda Hapylmanu
3Ty MHUDHYIO KapTuryY. OTCloga HacCKOJIbKO MOI BHOETH rnas
TAHYJIMCHh 3aNMB, PeKa M 3aTeMHeHHoe 3aBecoi OnMa jale-
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Koe Mope. B mojiyleHHY®W %apy MexOy Y3KUMH 33aJMBYUKAMH H
OTMEJIIMM MANbUMIKH JIOBSAT KPeBeTOK. bBojioTHast TpaBa He-
MOABMXHA . OGeéuBeueHHmﬁ oCTOB rpeBHOM . JIOAKMH TIeKAT Ha-
HOJIOBUHY 3apHTHi B NEeCKe CPedM IUIABHMKAE, TalbKH H BO-
mopocneit, MOXOXMX Ha H3MATHE 3E&INeHble. 3HAMEHAa. [TaxueT
gerreM M- MopeM. -B HebBe ualky NMOKaUYMBAWT KDHUIBAMM Hamg.-
NPpOXOOAMUMH CYJaMH, CIbileH 3BOH _KOJIOKOJbUMKOB C. 6Gake-
HoB. Ha nyry 6esBeTpeHHO M /cnokoHHo. Ho .Tumuna TauT
npefaBecTHe HeMHHYeMO#u rpo3et’ /48/. PaspgaBneHHuiél CMepThIo
nouepu, JodpTuc XBaTaeTcs sa cnabyio HagexOy BEDPHYTH JneH:
"CerogHs fi CKaxy €eil, 4YTo Hama Mo60oBb HHKOTHA HE MpPOXO-
nuna' /49/. W BHesanso M3 6onoma pANOM C HHMH, KAK CUM-
.BOJ TOTO, 4YTO HaZekaamM 3TUM He [JaHO OCYMECTBHUTLCSH, BO3-
"HHKJIKL HIHCTEDpHH. "BO34yX. HAIONBHUICSH YTOJbHBM IHMOM.H 3a-
naxoM pbi6bi. Hajg-HUMHM BO3BBLIANIMCH KHMDPIHUHHE INUIM U 3y6-
upl AMBOBapeHHOTO 3aBojda. BuHOTpagHas j03a M XUMOJNOCTH
csucanmu ¢ napanera. JlobTHC B3TISAHYN BBEDX. B TaxKoe
BpeMs, no cy660TaM, BO BIaXHOM 3anaXe MTOKPO3b H OY-
"BaHuU¥MKa ‘M COTIHEUHOTO CBeTa Ha O6GBallMBAWMUXCH KaMH$X,
MaJb4YHMKH pa3buBAKT TO, UYTO OCTAJIOCH OT OKOH, M HCIYyC-
KawT AMKHEe KDPHKH B OTHAMEUX 3XOM. IOKHHYTHX' IOMEMEHUAX'.
H onATh, KaK HanOMHHAHHE O KECTOKOH DEanbHOCTH, MNeped’
HUMH BBHIPOCJM OIPOMHble IMCTEDHbH.. "'OKOJIO HUX DOCIH SO0-
BHUTHE PacTeHHWA, Joxmarthe LiBeTb - Obesble, romybse, po3o-
BHE, - M3 TPEMUH DPXaBOTO CTAPOTO Xene3a BHIMMAHYNa Ha
mpijialpmee COJIHLle simepuua. [lOpelB CONEHOrO BeTpa . 3aneTen
B MamWHY, TOOHAB C MOJNa THCAYY MecuydHok. [Ine-To nenu
Herpo. 0, 3néH, BepHucb ko MHe' /S5Q/. .
B BbolpasuTeNibHO MNepefaHHOM - [ef3axe,. LpPeJcTanleM
rnasaM csamenuuka Kopw, epymero 3a JJjieH;, KOTODOH OH Ha
IPOTAKEHUM HECKOJBKHMX JIET TMETHO MBITAJCHA IIOMOYb, HaXO-
OAT oTpaxeHue ocoBGeHHOCTH ero CKjaazma yma, CB0eoODa3HO,
B cuny npodeccum Kapu, BochnpuHuMawmero. Mgup: ''Yepes co-
CHOBHH JleC nponeTejia TeHb sAcTpeba, CJAOBHO OYX,. ABIAN-
WHACS He3anoJiro 10 CMEPTH, uYeDPeH, KakK [biM. Kasanocs,
COCHBl 33a7POXajli W 3aTPEeneTanu, HO sAcTpe® Hcues, NPOIMILB
Hapn Kpbille 3arpaBOUYHON CTaHUMUM, TeMHas Te€Hb, Kpbliiba
pacnnacrtaH, kak 6ynTo KOro-To ‘pacnsanud. ... begHas, éen-
nas-dned. OHa He 6ymeT minakaTb. OHa morTepsna cnocob-
HOCTb MOGUTP M CTpajaTb, KakK TEepPsAET CBOH KauyeCTBa BEC- .
. Ha B  Kakol-HUOGyOb 3acyWnMBON TFODHOW CTpPaHe, MCCYWEHHOH
‘connpeM" /51/. Kopu ¥ couyBCTByeT JNieH, U OCYKOAeT €€
33 ynpaMCTBO M XecTokocepawe. 3Has JlopTHCOB, OH npefn-
YyyBCTBYET, UYTO IOXOPOHB HX ACUEPH HEe 3aKOHHATCH MUDHO.
W cnoBHO B noxaTBepXIEHHE 3TOMYy, Ha rojayGoM ¥ Bce eme
cusmeM Hebe HauynHawT CoOUDPATBHCH I'PO30BLIE TYUH.
OauHOYeCTBO BCEMH OCTABJIEHHOH JfeH,” Ha NPOTIAXEHHUH
psiia JieT MNuTapmeicd 3abuTbCA B HAapKOTHUYECKOM CHE, OT-
paxaeTcs B TOM I'OpeCTHOM neiizaxe, KOTODHI onHa -Habmopma-
eT, CHOf B MawuHe: ''[JHeBHAs xapa Hecna B CBOMX 0ObaTH-
SIX HAapKOTHUECKYK W THKENyl HEeNoABUXHOCTL. MuUMO npoexan
TPY30BHK C HerpamMH, M 3BYK 3aMep K BOCTOKY. Bokpyr npo-
'HH3aHHbBIE COJIHEUHBIM CBETOM IOJIA OblId MyCThie, M[OHHKWHE,
KaKk 6ydTo noryGleHHbe 3acyxoii. He cnbwanoch wyma Hace-
KOMBIX, He OblJI0 OTUAAHHOM IOTOHH H 6opMoTaHLA CpenH
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COPHAKOB: B 'TeMHOM COCHOBOM Jiecy He -pBBHBBEHOCb HEeHbA
nrun. Bce cnpATanoChb OT OHEeBHOM Kapbl. ...Ha 3anapne pas-

- Aajluchb cnabple packaTh rpoma. Ha MFHOBeHbe NMoTEMHENO.. .

3anen xeHCkui rojoc: "Ho OHH OCTaBUNM €r'o yMHpaThb, Kak
6pomsary, Ha ymnuune' /52/. .

OuHanbHas cueHa wa kjaabume, 3aBepmawnmas norpebde-
due IleiiToH, mMokasaHa rnasamMd o6baATOro .''CTpaxoM H yxa-
com" Kspu. Oxupmaemas Bechb OeHp rposa HakoHel paspasu-
nace: '"Kasanocb, 4ro BO3AYX NPEBPATUIICS. B OKeaH, 3To
He ObI0 TOXOXe Ha OOGHIKHOBEHHBEIH OQXOb; CIJJOMHAas CTeHa
BoOb obpymunach Ha knapgbume, 3aTONUB Hanrpobus, pacniac-
TaB.TpPaBy. 3arpoxoTajl CpoM, CBE€pkKHyna MonHus. Kspy no-
Ka3aJioCcb, "UTO OH CJBMHMT WMYM [Najawlero JepeBa BJecCy He-
noganeky'" /53/. Cpeau 3TOr0 HEUCTOBCTBA. IPHPOAE NPOHC-
XoOuT Ge3obpa3Haa cleHa Mexay MUNbTOHOM W JJeH,.KOTOpas
OTKa3bBA€TCH BEPHYTbHCHA K HeMy, H JlopTHC B OTUYASHHH H
6eccunbHOM APOCTH HayyHaeT AYWHTb ee. W moTpsAceHHOMY
K3pu KakeTCs, 4TO OKECTOUEHHOCTb JIOACKHUX CTpacTed npe-
BOCXOAUT BO MHOIO Pa3 HEHCTOBCTBO -CTUXHH. Ho nopmB,
oxparuBwui JlobTHca, KOHuaeTCs TAaK ¥€ BHE3anHO MU .0bICTPO,
"KaK MOJIHUS B rpo3y'". Ilnaua, oH bpocaeTcs B pOOXab, H
flociienHee, uto BUAMT Kspu - - 31O yoangomasics - €dHa

‘MunsToHa mocpenu BeTpa ¥ OOXJ", KOrja TOT OexuT MHMO

BEHKOB, caMuMTa 4 Haarpobui k mocce. W Tonbko Toraa,

'MPUXABLKUCH POJOBOM K CTeHe, DnedH KpuudT:  "Ileiiton, ne-

BOUYKa Mosi, Boxe moi, [lefitToH. Huuero, Huuero, = HHuero"
- NIOBTOPSET OHa CJ0Ba MHNIbPTOHA, C KOTOPBIMH OH PHHYJCS
B MOXOb.. W 3TOT OTUANHHLIA KPHUK pa3naeTcs Ha GOHE CBUCT
KOB M IpoxoTa, ''HaNOMMHAaWWMHUX CTYK OTKpbIBaeMuX Bpar ana',
noesza, Hecymerocss Ha CeBep '""B BEUHYW TEMHOTY .HacTynai-
med Houu' /54/. ) )
OmymeHue kKaTacTpobbl, Pa3sjlHTOE B pOMaHe, CKOHUEHT-

- PUPOBaAHO, Kak Mb BHAUM, B NpHpOoAHON meTadope. ITUM ano-

KaJMIICHYEeCKHM TNei3axeM, CHMBOJIH3HDPYOIHM AOJIHBIA . 'Kpax
BCeX Hagexn repoeB, 3aBepmaeTcsi HcTopus JlopTHCOB.
Hoxnb y CraipoHa, Kak 4 y XeMHHTyas, 5To MeTadopa
TOCKHM, Meuajd, KpYLieHHs, Pa3NyKH. ’
B npomisHON OOXOb BHEPBblEe CO "CBOMMH HeB3rogaMu

‘nosiBnsgercs -y Kapu 3neH Jlodruc. OH NOMHHT, UYTO,  CTOS B
‘ABepsiX, CMOTpeN Ha Jyxkauky, Oamby 3a peko#. llymenw.ro-

IbIMH BETKAMH NaTaHb, ciabbM- CBETOM CUsAna JyHa, nmpobu-
BasiCb CKBO3b pa30pBaHHbE ob6jlaka U ocCBemasi polbaubH CETH,
6apamk¥ BONH, MauTh I'pebHLIX NOJOK, YCTPEMIIEHHHX K Heby,
KakK -cepebpsiible MOOHSTHE B MONHTBE DYKU. TeHH o0614KOB
fecnpecTaHHo OBHrajucCb, 3aTMeBasd [YHY, U B 3TOM KYTKOM,
HenpuBbiUHOM nust [opr BapBuKa ceere, Kapu yBupen 6ery-
wyl noa goxpgem dnen,

B noxanuBhit aenb npomaeTcs B ''Jlonrom Mapme Cc Xe-

Hod KasiBep B y60roM roponuuike nobnid3oCTH  oOT BOEHHOIO
narepsi; ua aprTobyciodft cTallllud nocpend koideTusx obep-
TOK, MIauywux fered., congar ¢ uyeMolaHaMu - Kowmapho
3HAKOMBIX TPUMET TPEeBOrH M pasnykuH: "To 6b1  3J0BemWMIl
aelb, W [OKAb, CTPYWUBHMMHCH NO OKOHHBIM CTEKJaM, CKpajbl-
BaBWHE: OUepTIMMSL JIAJICKON .Cepoill BepeHuln coceln, HYOAHO
ByOHuIl CBOM LIPOPOHMECTRA M UATOMHUAUMA - O TPONMYECKUX

Mopsax, Bypunx npocropax, o uyxux Geperax' /55/.
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) lpyro#i npupogHbii deHoMeH - .xapa - BBICTYNaeT ¥
Craiipona kKaK CHMBOJI HeCBOOGOHB, HaCHIHA, KOTOPOMY , K&K
cuuTaer NHCATEeNlb, UYENOBeK HEIPEephBHO HOHBepPaeTCSB ‘MU-

"Bece MyyuTesIbHBIE OIS, nepCOHamen C06MTHH MPOUCXOOAT
B pomaHax amepuxaﬂcxoro AMcaTensa ''3HOMHBM aeTom'' TP

"nblidiomeM CONHUe', W3HYDAS, H3MaTbBaH . FepoeB YBEAUUH-
Basl MX AYHMEBHYIO pa3neprauuoch.
"BOKpYI' ‘HHUX, Kak 6yOTO WEPCTSHHMY CKnaﬁKaMu,-Bﬁ—

Lena rUranTéKas mapa” """CoMBLle MbIIANO, KaK pacKalieHHbil
wap'" /56/ - B Taxo# aTMocdepe COBeDmaWTCH rnoxopoun INeii-
TOH JlodTuc By"COHﬂM Bo Tbmy'". B "Jonrom Mapue'''xapa He

‘cnmapfaeT Jaxke B CYMEPKAax, KOI'Ha Yke 3aKrjuChb 3BE€3HH ...
Hywnasn, Bnaxuas, nunkas, oHa oGierana mwopei, K3aK naib-

~T0" /57/, yBenuuyBas CTPaJaHUs M3MYUEHHBHIX MHO[O/HEBHbI-

MH YU€HHSIMH - HEMOTIOJIbIX DE3EPBUCTOB, KOTODble HOIIKHB MPO¥H -
TH QOPCHPOBAHHHIM Mapuem HﬂTbHeCﬂT‘ BOCEMb KHUIOMETDOB.

Mlof yTpo xapa BOSpaLTaeT, u KanBepa, TMNOTPSICEHHOTO YT-

DPEHHHM, 30H30Q0M, 05€3YMEBWETO OT 3HOA W YCTanoCTH, Ipe-

CneAyeT BuJeHHe YBMTHX M MCKaneueHHnX congaT: "OH Bnep-

Bbie. NIOYYBCTBOBAJ, UTO CTajO HEBHHOCHMO KapKO, Xapa HO-
AOrpeBana BCKWNABLYH B HEM ADPOCTb. YTPeHHe COJidlle pE-

3aJi0 €ro ThCH4Yed OpPUTB, U (u3adueckas Gonp . nepemsia B

omymeHue Kkpaxa. Hapg pacrapeHHbM JIECOM ‘B3BHACh allas Ta-

Harpa, Kpyramu B3JjleTejla BBbCb, CIyCTHIach U Cela Ha

nanbHeM Nyry; HA KakKoH-TO cTpamHbhi MHI Kanepepy nomepé—

WKI0Ch, YTO TaMm 60K 0 BOK JexaT BOCEMb HCKPOMCAHHBIX TDY -

OB ¥ 10 Tpase TeueT KpPOBB' )58/,

Bamﬂoe MecCTO B CTPYKTYPe pomaHos CTalipoHa 3aHuMa-
0T mensaxud-mTpenacxasasnusa. Ouwn ocor’
6eHHO OPTaHHYHO BIIMCHIBAWTCS B TKaHb €r0 HanpsKeHHO-3KC-
IIPECCHBHOTO NOBECTBOBAHHA, ycunuBas OpPamMaTHUYHOCTDb
NPOMCXONANEO, AKUEHTHDPYS MbICIDb nucaTens o Tparusme
. yoena 4eJ0OBeUeCKOTIOo. »

Takoro popa mned3akHOH 3apnqosxoﬁ ‘3aBepwaeTCs no- -
BecTb ''Honruii mapw'. Ilepen raasamu Kajsepa, KOTODHH HH-
KaK HE€ MOXEeT YCHYTb HOClle MOoXoHa,. NMILBYT feCKOHEeUHDE
JOpPOTH, NeCHble 4Yamu, Nyra, TNajaTkd, 6eCrnopsioyHo mewa-
(I0TCS [AHEBHOM CBET M HOUb, W C MYUUTENbHOH HEOTBA3HOCTHIO
. BHOBb M BHOBb BCTAaeT KapPTHHA: MEPTBbE MaJbUYMKK HOM MO- .
JIyIZEHHBM COJIHUEM, HMUETO He. yCIeBmue n3BenaTh. ''Tennwi
BeTep. HaneTel C pek#, npuHec ¢ cobod apomar HATpeTON
COCHb M DONOTA, HEpPeBbs MOWENTalJIMCb W 3aMonNkKau, a Kan-
Bep BAOPYT OWYTUN JOTYH, COCYWLYHW OYCTOTY B IpPyIu, TOCKY
0 ueM-TO, ueMy OH He 3Han Ha3BaHus'" /59/. [llocrenenuo
KapTHHA 3a OKHOM CTAaHOBHWTCH  3/loBewel, CJOBHO HpeACKa-
3pBasg mevalibHY0 Ccynbby nOpyry Kansépa SydTrapio MaHHUKCY,
- BOeHHbl TpiHOByHanm M OTNPAaBKY B .OEUCTBYOW0 apmuio B Ko-
pew, TAe WAeT BOHHA! "06nako 3aKpHJIO COJIHLE, H T€Hb €T0
oMpauuna nyxadky. Janexo 3a OepeBbsMUd Ha POpHBOHTe poc
WTOPM, IDeMeny uYeépHeie Tyuu. [lo3ke-Ha 3aKaTe. OHH DHHYT-
CH K 3eMile, 3aKnyBATCA HaA TacHYMMMHM NPOCTOPaMH ‘BOA,
Haberyr.Ha 6eper, 3dronHT TbMOK [HKYW 3€leHb KUMapucos,
coceH, masibM ... [lo BCeMy no6epeMbm 3aKTYTCH WTOPMOBLIE
-curHans, .." /60/. ) ' .

- llopo6Hoe xe HCIOMNb30BaHNE neuaama Mbl  Habmogaem
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: .
B "'TipusuHanusix Hara Tepsepa'. UrobBb pewlHTs CBOM PUHAHCO-
BbIE 3ATPYOHEHUS, Camwans TépHep pacnpopjaeT CBOUX paboB
M OCTaBlseT HA NAaHTalnWd oAHoro HaTa xpmaTp npenomobHo-
ro. 9mma, KOTOPOMY OH MOpyuWN cBoero paba c ‘remM, 4TOOB
TOT OCBOGOOMUI ero uepe3 HekoTopoe Bpems. HaT kak Ob Ha
pacnyrbe: NpowWioe HEBO3BPATHMO, Bynymee HeW3BecCTHO. Ero
OOMHOYECTBO M THUMHUHA BOKDYT 6biJld TAaKHMH TOJHLIMH, 4yTO
eMy 1okKas3ajoch - OH ormox. OrpomMHble crymalkmuecs obnaka
BHCENIM Hap OalleKuM COPH3OHTOM, W HaTa oxBaTuao Bcemor-
nouawiee 4YyBCTBO HaOBurawmeicss 3no0Bewel yrposs. ""K Houu
pa3pa3uiiach 1po3a; PUCAaHTCKUE MOJIHUM OCBemaiau 0y rawmum
3€/I€EHbIM CBETOM IOKWUHYTYH MEJIbHHLY, MEJbHUUYHBIN NpYyH, Ky-
Ja CIUTOWHLIM TOTOKOM JN¥ja Boxa. PackaTe rpoma noTpscaiu
Hebeca, W OAHA& BCIbIIKA MOJIHUM BAPYT paspybuna mnonosam
OTPOMHYK MarhHoJIHK Henajieko B Jjlecy, - M OHa ~ DYXHyJa Ha
3eMIII0 C Be3YMHBIM BU3TOM W CTOHOM. MEHS OXBATHN yxac, “
s COpsiTan TONIOBY MEXOY MEWKOM ¥ [OJbiMM [OJOBHLaMK rona’
/61/. 9to onucaHue kak Obl OpenBemaeT Te OypHble © CTpalr
Hble coObiTHsi, OplaHKW3aTODPOM KOTODHX cTaHeT Har.

B cyMpauHbH HOAGPbCKHH NeHb C HU3KUMH CepbiMud 06-
NaKaMH, KOTODHE HECNIMCh Mo Heby, MOATOHSEeMble IOPHBHC-
TbIM BETPOM, Ha (PoHE KOPHUHEBHX YBAAWHX [OJNEH, TAHYBWHX- .
CA K NaleKoMy fecy, B TOH 0OCOBEHHOM THLHHE, KOTOpAsN
HacTynaeT B 3TO -BpeMsi roma, KOraa Yracno XKyxKaHue U ry-
OEHHUE HaCeKoMbX, a TMTHIBH yJeTejad Ha Kr, Korga HHUTO He
OBUXKETCS, LeJlble MUKHYTH NPOXOAST B IONHOM Ge&3MOJIBHM, H
JIMlb MHOTAA CKBO3b MNOAEPHYTHH ABIMKOR BO3IOYX [OHOCHUTCH
KapkKaHbe. BOPOH C HJAaleKoro Mfolifi, U CHOBA HACTYIAaeT THUH-
Ha, Hapymaemas TOIbKO MyplHaHUeM W IlapanaHbeM MeEPTBHIX,
TOHHUMBIX BETPOM. JIMCTBEB, MPOMCXOOMT DOKOBas BcTpeua Ha-
Ta ¢ cynbed Ko66oM, KOTODHIH BCKODE BBHIHECET €My CMepT-
_HbI1 TIPUTOBOP. YMUpawlas NpUPOAa NpeABelaeT He  TOJbKO
rubenp Hara, HO M CMEPTb CaMOro CydbH, Ha ube MU0 60-
J€3Hb W TPEBOTra HANOKUIIM MeuyaTb HEUCKODEHUMOH Oonu u
rnevanu. Ymupawuuit oT paka Ko66 crTpajaeT oT 3spesidua rub-
HYWleH Ha ero rnasax BUpruHMM M OT NpeauyBCTBUS TOIO, UEM

‘MOFYT 3aKOHUMTBCHA ykacCbi pabcTBa Ha ero semne.
] Monnnuueckui newsax npencraeT B3opy Mapraper YauT-
Xen, enymem norocTuTh K noapyie. OT ¥apbl Yy Hee KDYXMUT-
ca ronosa, XoueTcs MUTb, W HaT BemeT ee B YEAHUHEHHYIO
pomy. "CoNHeUHHN CBET MOTYCKHEJ, NManopoOTHUKOBAs MpOXJa-
ha -oKyrana MeHsl, M A BOOXHYJl OCTPbIH T'ODbKO-CNagKHi 3a-
nax cmosil.lodbl M O€CATHNETHS NPEBPAaTHAH COCHOBBIE HWIJb
B 'CllagKo NaxXHYWWH KOBEp, CBUCTANMA MO HAMIMH HOTIaMH.
Ynaswue fepeBbsi 06pa3oBajid HEOONbUY CTPEMHUMHY B 3TOM
MecTe, M BOAa NeHunach noj 6pesHamMu, Npoxnannasi W 3e-
JNleHasi.” W Hara BHe3amnHo oxBaThBaeT Heo6opHMOE kenauue'
oBnanerb Maprapgr. '""Ho Bapyr ryua s3artyMmanuna  comnnme,
MOAYJl BETEp, NepeBbs 3alyMesii, H WyM HMX Oblsl  NOXOK Ha
wym Gopb6el. M st mouyscrpoBunl 630 ACAKON HA TO NPHYMHL
TaKylo Be3yreuwHy Nycrory, KaKoll [0Toi1e HUKOTAd  He HC-
nplreiBan” /62/.. Har BCNOMHMT 2TH CBOH UYBCTBA, Koraa,
ybus -Mapraper, ou HCIbraer Tyvme ruerymyn ToCckKy, nycro-
TY W OJHINOUYECTRO.

kﬂduCH@thuHW LllHDOHOHLhH\ He3ane i 3amepmae
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nmeibs3ax-Hangn e x 0 'a, CBA3aHHb . ¢ dunocodckoi
KOHIe MIHe aBTopa, KOTODNH,'KaK 1. 60NbNUHCTBO . NHCATE -
e aMepukaHckoro Hra, OTKaSMBaeTCH anMHpHTbCH c une-
el rubeny uesioBeka.- ’

He crnyuyaitHo B poMmaHe ”Counu BO . TbMy” Bcneu 3a fnor-
peﬁeHneM llexiToH -JlopTHC -Ha 6epery PEKH NPOMCXOAHUT -MacC—
COBOe Kp€lleHUEe YePHOKOKHUX - CHMBOJI BO3DOXIEHHS XKHU3HH.
I'posa, npoHecwasica Hap llopT BapBuxom, rmnpouna: '"HeGo
NPOSICHHIIOCH , PO3bl OblJiM TMOKPHITE 6esbIMH KeMUyKHUHaMH “BOObL
Ha wocce OblJI0 OpoXiamHO M CHAOKOQHHO. Bsomna BeuepHss
3BE€31a, HANoOMUHAKmas OPHaMeHT B ronyfoM Ge3obnauHoM he-
6e'. U3 oknma aBTOBYyca, B KOTODOM enyT. cnymaﬂxa _Jlodru-

_COB CTapas 3nna C O0ouepbio H BHYKOM, BH/JHA ''DEKA = HENOI-
BMUXHOE CepebpsHOE TATHO HAa CTHKE C 3aJIHBOM; Ha [afllekKoM
Gepery 3a pmepeBbsiMM CafMIOCh COJIHLE - SIPKUH NOMyKpyT
uBeTa AMUYHOFO XenTka. W 3amax Mops, KOTOpHIl MIPOHHUKANl B
OKHd, Kasalici YHCTbM. Ha Bepery pekH Tonnm jfmogell cupe-
JIM ¥ CTOANM Ha Mecke, OHW eNM KapeHHX: ULNNaT, apbysbl U
aeneumn BUHOI'Dal, KDYOHHH, KaK CIHBH.

KenesHomopoxHas 3CTaKafa -apkoi -BO3BHMANACH HAL '
pyYbeM, B €€ TeHH. OblIM YCTAaHOBJIEHb AJIMHHBE CTOiml. OHM

- nporubanuch nop ropamMu NHMM, a BOKPYD..COK OT. GpomeHme
apBy3HBIX KOPOK JHICA, KaK KPOBb, B MNeCOK.

: BonbWKMHCTBO Jicaedt cmoTpeno Ha miaoT. OH ﬁun pren-
Jjied Hepaneko oT fepera B MENKOH .BOO4e W ClerkKa . NoKauwu- -
BaJjica Ha BojJHax. Ha HeM ObJIO yCTPOE€HO HEUTO BpPQOEe cle-
Hbl', OKDYXEHHOH CO BCeX uYeThipeX CTOPOH 33aHaBeCOM C. 30-
JIOTHIM Y30POM: [IOPaKOHB, KPECTH M KODOHH; 3Mbnema- Maco-
HOB, MWHTH, HéBHnaHHme_mnBOTHue_-ICMer mubonoruueckoun,
A3BIUECKOH M XPUCTHAHCKOH CHMBOJIMKM - BC€ 3TO CBepKano
Ha doHe 3elleHOM M KpacHOH dochopecuupywmeit TKaHH, oT
KOTOPOH B OYKBallbHOM CMBICJIE CTAHOBMIIOCH 6GONbHO TIja3aM.

Bo Bcex KOHLAaX 3aHaBeca MMEJMCh BHICOKHE 30JI0UEHbIE

‘%e3nbi. Kakapi 6bJi yBeHUaH .NPO3DPAYHHM WApoOM, CKBO3b. KO-
TODHI CHAJA 3/eKTPHUYECKas JaMIouyKa, OCBENas OYepTaHWA
HaMmajieBaHHbIX KpacHoix O6ykB: JIOBOBb. Tpoe wunu wueTsBepo:
CTapeiillMH B uYepHHIX OHEXOAX M UEPHBLIX 'MOHaWeCKUX Wanou-
KaxX NpUCMATpUBANIH 3a MNJA0TOM, CTOA IO nosac B Boae ...-Ilo
o6e CTOPOHB IJIGTA BCTajid My3biKawTbi. Hacrynuna nojHas
TULWHa. Boaneke oT napoxopa oTomjla MIKNKa, fAaB T'YyOOK.

' 3ByK MOIUBUT [0 BOOE Y MENJEHHO 3aTHX. JierKMe- BOJHBI 6UIMCh O Geper.
Ilpowyxokan o HeGy HeBMAWMBIA CaMONET. Hap rtomnnoit BO3IYX [IOPO30 -
BeJ, a 3aTeM MOTEMHEN [0 MAJMHOBOIO; 3aTOIMB 3a/MB BHE3arHOH BCIbII-
KOH CBETa, i3 BOmbl 3a [UIOTOM BbIIDHITHYNA . kaba, B3METHYB. Cepe Opsitble
6pbIsTi 3aHaBec 3alleBENWICS, TOJNA BHOOXHY4, M Ha Kpaw 1noTa
nosiBUICS uelioBeK: JTo 6w oren Pent™ /63/.

" W XoTa 3TO omUMCaHMe HE JHMWEHO UPOHMHM, GUHAJ poMmMa-
Ha TOpPOHM3BIBAET MbIC/AB O TOM, UTO, XOTs cembsi JlobTHcOB, -
CUMBOIIM3HUDY A rubenb Craporo IOra2 pacnanacb, X¥W3Hb IpPO-
nojkaercs.

. llepexus OUMCTHUTENbHYW 6ypw, NPUMUPHUBIHCH c coﬁou,
Kacc KuHCONBHHI' ¢ MoBoBbi0 BCIMOMHHaeT o ponuHe. Jlocien-
HUR nei3ax B pomase 'MW noaxer 3TOT AoM''NoCBslleH AMepH-
Kke: "0 Meiicone Toxe moaymajl, HO HHYErOo He MOYYBCTBORBAJL
bemescTBO, TOpe - BCe MPOWIIO.
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Cupgen s Tak, a MOTOM ... CTan AymaTb o6 AMepuke H
0 TOM, KaK 3aHUMaeTCH -OeHb. HaJl BCEeM BOCTOYHLIM .nobepexb- .
€M, Hajg KWJIOMEeTpaMM H KHJIOMEeTpaMH ero., Hapg ATNaHTHKOH,
Hag 6YXTOYKAMH, 3aJIHBAMH M YCTBSIMH JI€HHBBIX PaBHUHHHX
pek, Haj . NMpUODEXHbIMH OOMaMH, 3aKDbITHIMU W COHHBIMU, Kak-
B Hebe MCIOABOJIb pPa3MBaeTCs CBET, W BCTalT poibaubH 3a-
“KOJIH Han OTJIWBOM, M MamiyT KpPbbAMM YTKH, H A0GJIOYHO-3e-
JleHas 3aps 3aropaéTcs’ Haa OTMeNsMH, Gyxtamu H 6esbiMH
‘6eperaMd ... W BAPYI s IOYYBCTBOBajl, YTO TpPeBOra M My-
yeHusa - BCe mos3aau. S ayMan o TOM; KaK COJIHUE BCTAaeT
Hay nobepexbeM BUPruHuM M KaponuH WU KakK 3TO. BHIIsAAeNO
C'rajlleoHoB, BekKa Hazaja, Korga Inoclle 4YepHOH HOYH YTPO
rpAHET, CIOBHO TPYOHMiIl rnac, 4 BOT BNECTHUT, 3eNeHoe H
HeOBbATHOE, 3a MONYMmAMM BONH. W BAPYr MHE 3aXOTENoCh,
KaK HHYEero. He XOTeNoChb B XW3HH, BEDHYTbCHA Tyna, H |
TMOHSIT, 4TO BEPHYChb...' /64/. )
Hapexpoir ¥ Bepol HamoJHEH Mel3ax, 3aBepNawmHi pPo-
Man "Bbbop :Codu'. UTo6el yOHUTBH. CBOe rope, CTHHIO nocne
noxopox Harana u. Codu emer 3a6HThCHA Ha Konu-Annenp.
"HanmMBmMCH [0 rajwHdHaUui', OH BHXOAUT Ha INax ''3aech
llapuna THIIMHA W, €CIIM HEe CUYHTaTh CBEDKAKWMUX 3BE3[;, Kpo- -
" MemHas TbMa; NPUYYANHBbie MIIKAM H MHHApPEeTH, TIOTHYECKHE
KpblliK , GameHkyd B cTHNe O6apPOKKO BHDHCOBHBAlIMCh  TOHKHMH
CHNIy3TaMM Ha (POHE OCBEMEHHOTro TOPOACKHMM OTrHaMu Heba.
Cpegu s3TuX GalleHOK BbAeJsjlach NapamioTHAas BHIKA.,. 34€Ch,
Y BEDXHEro napaneTa 3TOr0 IONOBOKDPYXHTEABHOI'O. COOPYXe-
HUS, $ Chabllan BCKPHUKM U 3BOHKHH cmex Codu, korma oHa
‘ymleTena BMecTe ¢ HaraHoMm, CHNycCKanach Ha 3eMiu©, Dagysch
Hayaly nera, W BbJO0 3TO, Ka3aJioCh, BEYHOCTHb .TOMy Hasand'
/65/. W HakoHel ciessl, koTopue CTHHIO CO BpeMeHH - NpH-
e3n1a ¥M3 BamuHITOHA cTapancd coepxkaTb, [NOJWIHCD M3 €T0
rna3. Ero pupaHus I'POMKO Pa3’HOCHIIMCH NO 6€3JIIOHOMY Mid-
Xy, a Korga 3amac cjie3 MCCHAK, OH ONYCTHICS Ha TI€COK W
3acHyn. [pPOCHYBWHCH- PaHHUM yYTPoM, CTHHro CMOTPHUT B ''se-
_neHoBaTo-rosny6oe HeBO, 3aTAHYTOE  Mpo3pauyHbM  TMOJOIOM
TyMaHa,; Haa MOAePHYTHM ObMKOH THXMM OKeaHOM, nogo6Ho
KpPOWEYHOMY KDHMCTajbHOMYy IJia3y, ONWHOKO CBeTHT BeHepa.
Fme-To mo6nM3ocTH CTPEKOWYT AETCKHE romoca'. Ilpupona
cMaruaeT CKopbHyw ropeub yrpaTe. M CruHro 6narocnosis-
€T CBOE BOCKDECEHHE K XH3HH. ""DTo He ObU1 Cy[OHbIA OEHb -
BCEro Jumb yTpo. YTpo GesobnauHoe M npekpacHoe' /66/.
"Her 6onpme Harawa u Codu, HO y OmBaALaTUABY XJIETHE-
ro HauuHawmero nucartens CTHUHI'O Bce BHnepedd. [lepexuB Tpa-
readio, oH Gollee Tpe3BO W MyApo OyneT CMOTPETb Ha KH3HDb
‘W, Beps, uTOo "'kpacoTa cnaceT MUp', 6ymeT Co03OaBaTb CBOW
NIPOMIBEACHHNA,. . : -
Takum 06pa30M, NPUHLMIBL HNOCTPOEHHS CTAMPOHOBCKOTI®
. meii3axa [anT OCHOBAaHUSl YTBepXOaTb, UTO Nei3ax ABISETCH
OpPraHWyYeCKHUM 3JIEMEHTOM ﬂOBeCTBOBaTeanOH CTPYKTYDhI
NPOHU3BEOEeHUN aMEepUMKAaHCKOIO OWCaTeNs, Urpas BakHYWw POJb
B PacKpbTMM HPAaBCTBEHHO-DHUIOCOQCKON KOHLENUIHWH POMAHOB.
Oco6ennocTn mosTuku CTalipoHa CKasalWCb M B ero nensaxe:
KXMUBONHCHOE BUIOEHHE MHpPA, SMOLIMOHANbHAs HANPAKEHHOCTD,
CKJIOHHOCTb K MCNOJb30BaHMW  YCJIOBHO-MeTahOpPUYECKHX
cpencTB v3o6paxenuss. OnucaHus NPUPOAB BHOCAT TakKke [0
THYECKYKW CTHXHI, XapaKTepHyw ANsA cruns CradpoHa. '
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THE FUNCTION OF LANDSCAFE IN

WILLIAM STYRON'S WORKS

L. Tsekhanovskay

a

Sum m.a.r y"

Styron's novels abound in descriptions of nature,
for he considers - ‘nature an important component-of man's .
life. The article is dedicated to the study of  the
function of ‘landscape in the American writer's works.

The analysis of "Lie Down in Darkness", "The-Long

march" "Set This

House on Fire",

""The Confe551ons of

Nat Turner" and "Sophie's Ch01ce” has shown that Styron's
1andscape is many-functional serving as:
- 1. a means of criticism: of
_bringing ruin to nature; '
7. d means of illustration of-the moral state of

American society;

modern c1v1llzat10n

3. a means of characterization of a- personage
4. a means of prediction of a personage's fate
5. a means of expression of the writer's hope

concerning the fut

ure of man.

Thus, Styron's landscape reflects certain aspects
_of his outlook as well as his poetics: a pictorial visi-

on of the world;

emotional tension;

predilection for a

metaphorical 1nterpretatfon of real]ty Nature descrip-
tions also add~a poetic element characteristic of Sty-

ron's style.
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. MCTOPMHECKMM ®OH. B POMAHE AHPMC MEPBOK
: “ADOE n 3EﬂEHOE“ :

Anexcangp -Yamees

JleHUHTPAACKHIl TroCYyOnapPCTBEHHHH YHHBEDCHTET

O6mMpHOE M MHOTOIpPaHHOE- TBOPYECTBO A. Mepmok -
OHa M3 .HauboJlee 3HAUWUTEJIBHHX M APKUX CTpaHuUl nocrie-
BOEHHOH OPHUTAHCKOM HPO3bi. Hocne Bbixoa B CBET IMEepBOTO
poMaHa nncaTeanuum "Mon cersio'  (1954), cpa3y xe IIpH-
Hecuwero eit nNpu3HaHue B AHIJIMH H Jalleko 3a ee nNpeleliaMy,
MUHYJIO y%e 35 JneT; 34 3To BpeMs OHa oliybJukqgBaja He-
CKOJIBKO KDYNHBIX paboT mo GUIOCOGMH HM 3CTETHKE, MHO-
®EeCTBO CcTaTed, NOCBSMEHHBX HPAaBCTBEHHO-GUIIOCOPCKUM
npo6nemMaM, TPH NbECH M .22 poOMaHa, 4Ype3BHYAHHO pPa3’HOObO-
Pa3HbHX II0 CBOEMY. COOEPXaHHK, TEMaTHKe W KaHPOBOW NpH-
pope . dunocod no ob6pasoBaHuio, A. MepOooK.BIJIOTb OO KOH-
na 60-x romoB coueTana CHyXeHHe JMTepaType ¢ MOperoga-
BaHHeM ¢unocodun B Oxcboppe, W 3To - Hapsaay ¢ Xapak-
TEPHON ANA COBPEMEHHOH JINTEPATyPh TEHAEHUHWEH K HHTE-
JIeKTyanusalldy - He MOTIO0 He OTPa3UThCS Ha €€ TBOPYECT-
BE: MHOIME €€ POMaHb HOCAT MOAYEDKHYTO dunocodbckuit xa-
paKTep. 5TG He 03HauaeT, OJHAKO, UYTO NUCATENbHHNA CO-
CpefoTodYeHa Ha DEMEHMH TONIbKO GUIIOCOPCKHUX BOMNPOCOB; €€
BOJIHYWT [OpOBJIeMbl 3TUKH H 3CTETHKH, NCHXOJIIOTHH H COLMO-
JIOTHHU, KOpeHHbie obileuenopeuveckue U rayboko KATEHCKHE
npooGIe bl .

PoMaHbl Mepaok IOJIHM HEOXHOAHHOCTEH H OCTDOBaHHNa—
TenbHbl, TPOTECK COCEACTBYyeT C TparudeCKuUM, yponliuBoe -
C repoOUYECKHM, H. OYEHb YaCTO B €€ MNPOHW3BEJEHHAX 3BYUHT
eQBa. ynoBuMas MpOHHYeCKas HOTKa - ''MHCaTeJbHHIA CJIOBHO
“3a4aeTCs BOMPOCOM: HAaCKOJbKO [JAOBEPUHBH €€ UHTATEIH H
COTrflacsATCs 1M OHM A0 CaMOro KOHUA TIpPHHHMaTb BCEPbE3 BCE

' 3TO XaOTHYECKOEe CMelieHHe . HETIO3HakHbIX H MOJIYTIO SHAHHHX
TalH, W3BPAdMEHMWH, HHIECTa, KOJAOBCTBA, HDPECTYNIEHHH H
B O : R A N - ) - :

TBopuecTBO AHPHC MepOOK O4YeHb NPOTHBOPEUYHBO: B HEM
NPUUYYOIMBO IEPENNETANTCSH PeallHiCTHYECKHE H MOJEPHUCTCKHE
TeHaeHnun. 'S xorena 6, - NMpH3HapBallaCcb ‘OHa B OJHOM M3
UHTEPBBW, ‘- YTOOB MEHS CUHUTAJIK.HCaTeNbHHUE I+ Pe alnuCc TKOH
B TOM CMbiCTIe, B KAKOM OhlIM PEeaNMCTaMM XOPOmMHE aHTrJuic-
KHe nucaTteid npowsoro” /2/. Ho 3To 6n0 -JIHWb TATOTEHHe
K peanusmMy -.peanuCTKoil A.-Mepaok He 6wmna u He ABNAeT-
ca HbiHe . [lonbITkKM CONH3MTHL €€ TBOPUECTBO C AHTJIHIICKHM
- KITaCCHUECKUM peanusmMom /3/, nNpUIHCATh Xy oOXReC TBEHHbE
OOCTHXEHHsI DOMAHMCTKH €€ CBA3I ¢ pPeaNUCTHUECKHMH Tpa-
DHUMsAMK Apownioro /4/ ensa JH NPaBOMEpPHb W OBDBACHAWTCH,
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Kak TpaBuJIO, TIPE/B3ATHM, HEOBBEKTHBHHM IOIXOHOM K . MO-
JNepHU3MYy , HeXellaHWeM BHUIOETbL.B HEM HEOOXOAMMHHM M - 3aKO-
HOMEPHHH. 3Tan B:Pa3BUTHM HCKYCCTBa, HEAOOLEHKOH MOTEH-
UHaJbHBIX BO3MOXHOCTEHA MOJNEDPHH3ME, €TO CHOCOBHOCTH. OT-
paxaTb cymeCTBeHHue uyepTh obmecTBa, HCTOPHUH, YENOBEKA.

C mopepnuamom Alpuc Meppok. cbnuxaeTr oﬁmax OpHEH-
Tanwe Ha HAEaNMCTHYECKHE YUEHHS NpOMIOro.M HACTOAWMErO,
CKIIOHHOCTb K MubOTBODHECTBY,. WHPOKOE HCIONb30BAHUE CHM
BOJIHKH , - HEMOHCTPAalHsd BHEBPEMEHHOTQ, HENpPEXoAAmMEeTro Xa-
pakTepa peanbHbX KOHONHKTOB, NPOBO3TJalE€HHe HX -B. Ka-
YeCcTBe KOH(AHKTOB abCOMOTHHX. B CBOHX PaHHUX -pOMaHaXx
A. Mépaok, B-IyXe CBOHX YUHTENEH-3K3UCTEHIUANHCTOB, Ha-
CTOMMMBO - HIIET OTBET Ha BONPOC, Kak NPEOZI0JIETD CHJILI ‘371a
OIHWOXHM CTDaHHMKAaM, OpefymyM M0 TEeMHHM ‘TPOHAM abecypn-
HOTO TpParuyeckoro Mupa.

Tl€pBHM  TUTEPATYPHHM U dmnocod)cxnm HaCTaBHHKOM Mep-
Dok ctan XaH= Honq CapTp; M, ‘XOTH B .CBOEM . IIEDBOM OHIIO~-
cobckoM acce "CapTp - poMaHTHYeCKHil panuoHamucTt' {1953)
OHa BEAET C HUM TONEMHKY, BIIMsiHHe OGpPaHIy3CKOTo  muca-
TeJf-3K3HCTEeHIMAaNUCTa OMYMaeTCH BO MHOI'HX.€€. DOMaHaXx,
Bbllle IMHUX YX€ rocje ony6nHkoBaHus scce. CapTpOBCKHE Mo-
THBbL . IPOSIBNISNTCH Npexie Bcero B. 06PUCOBKE XapaKkTepos,
B3aMMOOTHOMEHHH TepoeB. Oco6eHHO HMNOHHDYET . NHCATEJb-
_Hune npencTaBrnenue CapTpa O LEHHOCTH.H  HENOBTODHUMOCTH
JIMUYHOCTH _cnocoGHon B3BaJINTh ‘Ha CBOM NJjieud BCHO TAXECTb
MHPa . ﬂocpenn TparMyecKoro ‘xaaca 6eCCMBICIE HHOCTH BCE- .
ro cymero repom Mepmok, ,kak u. repou. Caprpa, uMmyT  Ofl-
PaBaHHOro [EeHCTBMs, NPAaBUIBHOTO BHOOPA M. o6peTamT10q—
KY -ONOopbl TONBKO.B caMux cebe. -

IOxenx [oHarbw u3 pomana "llog cewa”, HaT ﬂmMaﬁ_us
poMaha "Anoe ‘v seneHoe' (1965}, Jwoasur. Jlepeppep ns "Ue-.
nopeka ciyuagiHocTen" (1971) - BCe OHM 4YeM-TO HalOMHMHa-
- 0T NepcoHaxel CapTPOBCKHX NIp€C, BCE COBEPWAKT . TPYJHBIA
BLIGOD. M OCTAOTCH BEpHH eMy O0 KoHua. .He BcaxkoMmy nog
CHJY TaKas Homa,; HO Kaxielil BoJieH BHOGMpaTh: . OCTaBaTbCs.
7K ‘eMy caMum co6oit, yero 6p 3TO HU CTOWNO, UJIH OTPEUYbLCHA
ot cBoero "a'' M HahTH npubexume B ynob6HoM pabcTse, moj-
YHHUBHHUCDH oGeaanMBammeu CHCTeMe cymeCTBymmux OTHOHE ~
HHY . )

- - WcTuna pns Mepnox MOXET -6bITH TONBKO nnqﬂoﬁ,cuTya—-
THBHOHM - 3K3HCTeHUHanbHOH. llpencrapBlieHdHe DPOMAHUCTKH 06
9K3HCTEHIUANbHO!. MCTHHE, YCBOEHHOE €K OT CBOHMX . YUYHUTe-
nei, Caprpa ¥ paTckoro ¢unocoda Kupkeropa, COIOEDPKUT B
cefe .cBoe0bpa3Hblit MPOTECT NPOTHB 0Ge3NMUUBAKIER BIaCTH
cTaHpapTa, NPOTHB JAYXOBHOTO Pa3BpalleHHMs -UEJIOBEKA . XaH-
Xe CKMMH TiponoBensiMu odunuanbHo# mopanu. Ha, ciayxCe vy
ob6mecTBa 6eCUMCIeHHbE DPblYard' MOAYHHEHHS JIHYHOCTH - Te
npasuna O6MENPUHSATOrO U MOOMPSEMOTO COHHANLHOI'O PHUTYa-
Jla, KoTOphe, KakK MayTHHa, ONyTHBalwT uejloBeKa. C HOr [0
ronoBb, HO B Harpaay 3a 3TOT -IJIeH M30aBSKT €ro OT My-
YMTENIbHHX COMHEHuH, BCeraa NpeAoCTaBifs eMy BO3MOXHOCTD
cocnatrbcs Ha ykopeuusmymcn B . Te4yeHMe CTONETHH WKaly
LEeHHOCTEH. . . '

"JlogbMH CTaHOBSTCA 6naronapﬂ TOMY, UTO ObLe3bsiHHU-
4YalT Apyrum, - nucan Kupkerop. - He oTiuyaeTcs OT APYy-

“
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THX - CcTalo OuTb, 3To yenoBek' /5/. Ha cTpaHumax poma-
HOB MepaoK.BCTpeuaeTCs. HEMA0 MePCOHdXei, KOTOphHe MOr-
U 6L CAYKHUTb KUBOH WIUIOCTPAUMeH K. FOPECTHOMY BBHICKA3h-
BaHuw OQuinocoda.. TakoBa, X.Ipumepy, XHIbZa, MaTb- JHADIO,

B pomaHe ''Anoe n 3ejyeHoe'. "MaTb. JHAOpl, - TMIUET . aBTOp,

- CBSITO 4YTHNIAa NPHUIINYUA; MaJIo TOroy B npunnqnxx,. KOTO~
pole OHa npo cebs MpepnouyuMTana HasbBaTh UMHHOCTB O6H-
Xopa, OHa BHflesa HEeKYH KPenQCTHYW CTEHY - _HaNEeXHYyK 3a-
WUTY OT BCEro, 4TO €e Iyrajao B XU3HK'" /6/. '"Hy, 3HaeTe,
Mapuenn" (43), - Npe3pHTENIbHO KPUBUT OHa TyOb IIpH "yno-
MHHAHMM 6oplla 3a HAIMOHAJIbHYKW HE3aBHCHMOCTb HMpnanauu,
Aunbpa TOTOBA JIMLEMEPHUTb B YToOy TIPHIIMUHSAM,: OHa ITPMBHIK-
j1a KATb UyKHM.-MHEHHMEM W JOrMaTHUECKH TIpUOEPKHBAETCH .
ObmMEeNPUHATHIX B3TISJ0B, ''XOOAUYMX HCTHH', ‘KOTODbHE OHa
OXOTHO. 3aHMCTBYET Y BOCNHTaBmEro ee oﬁmeCTBa

5T0 ¥_ecTb Ta camag yTpaTa. HHOMBRWAYaJibHOCTH, O KO-
TODPO# TAK 4YaCTO B MOCJEefHee BpeMss TOBOPHAT 3apy 6exHbie
KPUTHKU, XKYPHAJHCTH W MUCAaTENH M, O KOTODO# eme B Npoll-
oM Beke nucan Kupkerop. OH: QGHapyxun sBlieHuWe’, CBHAE~
TeNbCTBOBaBIEe O 3aPOkIEHHM HOBOIO THma obmecTBa, OKOH-
yaTenbHo cnoxuBmerocs B XX Beke, - MaccoBoro = ofmecTBa
"CTaHOapTU30BAHHbBIX nHunsnnos", OYXOBHYKW IIMIMY KOTOPHX
coCTaBnawT ''obmue HCTHHH', NPENOAHOCHMHE MM C. " nomombio
CpelcTB MacCCOBOH nponaranum. TakoBo To. ''mMmactoBoe 0Oes-
ymue', '"6e3yMye Ha NOUBE OOBEKTUBHOCTH', CHUMITOMH KO- -
TOoporo TAak paHo pacnosHan Kupkerop./7/ 'H Bupycom 'KoTo~
POTO ITOpaxeHbl Xunbna u camonosonbnmm Myxk ®paHCHC B po-
Mmane ''Ajoe M 3eneHoe'"

Aupnc Mepaook . 6HH3Ka noauuuﬂ Knpxeropa,aBTopa “Jiu~ -
6o - nubo" ,‘chonbaoBaBmero MPOHMI0 KaK CPeACTBO pPa3py-
e HUST BCSIKOM norMaTuquKou ; MO3UTHBHOW HCTHHH'" , Kak
HEeKMIl KOCBEHHBbH Crnocod coobmaTh CBOM Muicnu /8/. Muca-~
TeJbHNHIA WHUPOKO MONb3YETCH 3THM KHDKE TOPOBCKMM opykdeM
BO MHOIHX CBOMX NpDOM3Be[€HUSAX, B TOM YHCIe - B - POMaHe
"Anoe u. 3eneHoe'. "HUKTO He CuMTaeT WpJaHOUeB HHUXE Hac,
- JHUEeMEPHO 3asaBlseT XUlbOa KpHCToéepy bennMeHy. - Hx’
nobsaT BO BCEM MHUDE, Be3Oe HM’ panm. A yx 3TOro. Haxalb-
HOIO UpAaHCKOro NaTpMOTH3MA S HPOCTO He BMHomy.“ AHC~
JIMACKUA MaTPUOTU3M - Apyroe pgeno. ¥ Hac ecTtp llexkcnup,
u Xaptus BonbHocTe#t, u Apmapna, H Tax panee. Ay Vipnan-
O¥H, B CYWMHOCTH, BoOGmE HEeT UCTOpuH'" (44}. '“PoMaHHCTKé
MaCTepPCKH, KOCBEHHO, C TODbKO#, UCTHHHO KHpKePOpOBCKOH
uponueu FOBOPHT O. JHKHBOCTH M JIHLEMe PHu ‘WUPOKO TPHHSITHIX

"obmux MCcTUR"

Bnusinue 3K3HCTeHuHaHH3Ma Ha TBODPYECTBO Nepnox 6o~
‘Nlee Bcero oumymaeTcs § TexX cliyuasx,  KOrna OHa pHCYeT
6e3bICXO/IHOE. OJIMHOUECTBO YeJIOBEKa B 3TOM Oe3yMHOM, . MO
CoBaM OJIHOTO M3 €€ repoeB, TparpyeckoM mupe {cm 116).
EnBa nu cnpaBeanueBo yTBEpEOAaTh, KaK 3TO OejlaeT 3apy-
GexHpid KpHTUK [uTep Bynd u ' 'BCclem 3a HUM Ham nuTepaTy-
posepn E. Tycesa, uro "B Toi uactu, koraa CapTp pHCYeT
YyeJloBeKa OJAWHOKMUM CYWMEeCTBOM B GeCCMBIJIEHHOM H abCypaHOM
mupe, Aipuc Meppgok pacxoauTcs C ero @eHoMeHomorweiu'/9/.
Takoe pemeHue Bonmpoca 6bIO Obl CIHIEKOM .OQHO3HAYHBIM.

Kak. Tparuueckui axxkophd 3BYYaT 3akNUYUTeNbHble CTPO-~

f
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KH . cenbMou 'r71aBH . pOMaHa "Anoe 24 3eneHoe - CTDOKH xo0-=
TOphie. MOXHO HCTONKOBAaThb KiK. chBonuqecxym KapTHHY Be~
SNCXOHHOCTB Yen0BeYeCKOTo CymecTBOBAHNS "NiHHKY H.Jac-
KH Mopﬂ He mopeHcTBOBAalM HM HAa QOPMy KaMHEN, HU: faxe Ha
ux npeT. OHH. OCTANUCh KENTHMH..M GECCMBICJIEHHO 3a3y0OpeH-
HBIMH, - Harpomomneﬂne MHOPOFpaHHHKOB... Mlyrana HeBepo-
 ATHas TARECTb 3ITUX cKai, HX TOTpsCaiomas TBEPAOCTH,
6ecuyBCTBEHHOCTb: OHH - Kak.ToOT orpOMHmn, TAKKHIL, 6e3-
'MO3TIHH MHP, UYTO BHKATHICSA H3. JIOHA rocrmogus'"' (117 - 118)
JeACTBUTENILHO, B OTJIHUME OT " repoes Capra,CTpeMﬂ-
NHXCS B  NOMUCKAX CBoﬁonm HOpBaTb nmi, CBR3MBammHe‘MX
¢ obmecTBOM, repou Mepnox, HATIPOTHUB ; - KaxOplii TO-CBOEMy
‘anamTCﬂ u36aBUTHCA OT onuHoquTBa Hma CBSA3UM C OPYTH-
MU JOAbMH, HO MX MOIBITKH, Kak NPaBHIO, HH K -UeMy He
NPUBONAT. BonbmMHCTBO repoeB pomaHa '"Anoe u 3eseHoe",

HECMOTPS Ha TO. YTO BCE OHM CBSI3aHbl ponCTBeHHMMM y3am,
YYBCTBYKWT cebsi OOMHOKO u HEYHTHO B 9ToM ''OrPOMHOMj
‘TAKKoM, 6e3Mo3rsioM mupe". OmuHok  IaT  [ioM3#, OQUHOK
JHADIO Heuc YaiT, 6e3aMepHo onuﬂoxn.BapHaGac-ﬂpaMM.u'eFd
kena KsTiuu. - N :

KaTe ropHueCKMii BHBON O DPACXOKIEHHHM C denomeHoNO- -

rueit CapTpa He CJENyeT Takke M3 YTBepxaeHuss Mepnok o
TOM, 4TO "TOJNbKO B OOWEHUH C APYTHMH JOABMH, eMy -TIO-

no6HEIMM,, OoH (uenosek - A.Y.) bopMmHpyeT CBOW - JIHYHOCTH
W YTBEDXOaeT CBOW CaMoBHTHOCTH B ebmecrtse" /10/. [Ja,
yejl0BeYeCKasa JIMYHOCTb -~ CYmMeCTBO convanbHoe. . do pmus

MepHok 5Ta MHAMBHAyasbHas qenoaeqecxaﬂ JIMYHOCTL .OCTa-
erTcs '"cBoGonHol u opMHokoH' (free and separate) RARYAES
XOTS U He a6coanHo csoﬁonﬂou, kak y Caprpa. YTBépxne-
HME€ POMAHWCTKM O ''peanu3BUHK" JTUYHOCTU.B OOMEHHH C Epy-—
THMH 3BYUMT CKOPE€ KakK yCTYNKa 3K3UCTEHUMANU3My - §u-
Aocoduu CUTYyauuH, HeXenu KaK pacxoxaeHue ¢ CaprOM.CO-
rnaqu IK3UCTEHUMAIUCTCKUM HDeﬂCTaBneHHHM, CTankHBas
"a'' ¢, ApYTuMMH, CuUTyalus MO3BONIET "mpoekTy'" HNHUUYHOCTH
CueHaTbCH miunocTeo /12/. ' T
*B pomaHe Meppnok "Amoe u seneHoe" ¢unocodckue upeu
TECHO CBSi3aHbl C Temoil 60pb6H MpjaHOWK 3a HalUOHAJNbHYIO
HEe3aBUCUMOCTb. [eiCcTBHE pOMaHa INPOUCXOHNUT - . B - TEYEHHE
 HEeCKONbKMX OHell - ¢ 16 no 24 anpens 1916 ropma, - npen-
LECTBOBAaBIIMX 3HaMeHUToMy [lacxalibHOMy.BOCCTaHHW. B 3Toi
3KCTpPEeMalbHOU CHUTyalUHH OGUIOCOPCKO->THUECKHe TIpobiiensl,
KOTOpbIE -PemaeT DPOMAaHHUCTKa, NpHoOpeTawT MpEAeNnbHYI 3a-
OCTDEHHOCTL. '"Ajoe W 3elleHoe' BhIenseTcs CPénu APYTHX
NpPOM3BEAEHUN MUCATEJIbHULbL NOANWUHHLIM, HeHaJyYMaHHBIM:- Opa-

MaTH3MOM. liepOoOK HaNOMHHAJNa BCEM O TOM, UYTO OHAa HMDpJaHO- .

Ka, He 3abpBmas nydlwHe CTPAaHHLb HCTODPHHM CBOEro Hapola.

C 1169 ropa, xorpa B MpnaHgouio BTOPrIUCH aHTNO-HOD-
MaHHbl, BCS MCTOPHMSl 3TOTO HEBONBUIOrO OCTPOBA - HENPEK-
pamaBuwasics GopbbHa: ‘CHayala NPOTUB 3aBoeBaTefiei, TMOKO-

PUBUIMX CBOBOMOMIOGUBEIX TI'3JUIOB, 3aTEM 3a OTJAeNenue Vipna-_

Oud OT AHIJIMI; HaKoHel, TIOCJHe aHrIo-uplnaHACKoro poro-
Bopa 1921 roma u o6pas3oBaHusa cBobopaHoro MHpmanpckoro ro-
cCypmapcTBa - 3a NOQIUHHYIO, a He HOMHHANbHYIO HEe3aBHUCH-
MOCTL OT Benuko®puranum /13/. :
B ucToOpHM lipraHame MHOTO TParMyeécKuX CTpaHUL, HO-
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BeCTBYWNUX O CTpafaHHUAX NOpabomeHHOro, HO HE CloMIeH-
‘Horo Hapoma. B 1801 ropy HanmyraHHOe TpPaHIMO3HBIM o
pasMaxy BocCTaHueM.upjasgues (1768.r.), a Taxke coObi~
TUIMU BO OpaHIHMK aHIIMHCKOE\ NIPaBUTENLCTBO  MPOBENO . B
KM3Hb AKT 06 YHMH, HOMOMKMBIMIM KOHEIL WDJIaHACKOMY mnapna-
MeHTy. Hprnahaus npespamanacbh B NPOBHHUMAIbHOE 3aXoJy-
CTbe, NONYHMHEHHOE OPHTAHCKONH KOpOHE. [lepBeiM oOTBETOM
NaTPUOTOB HAa YHMIO CbUT XECTOKO NOAaBJEHHH# . 3aT0BOP Po-
6epra 3mmera B 1803 roay.

AHrnuiickve Xo3sgeBa 0Ge3XalOCTHO pacrnpapisfikcb ¢
WPIaHOCKHM HaceleHueM, obnaraid KpeCThiAH HEeNOCHJIbHBMH
HaloraMM, CICHSJIM C 3eMinIdW. Bo MHOrux padouax HWpnauguu
HacCeNleHHe BBIMADANIO WM ObUIO BHHYXOEHO 3MUIPUPOBATH 32

. rpaHuuy . "ABrausa ry6una HprnaHodo MeOJIEHHO M PaBHQAYMWHO,

. 0e3 3n06H, 6e3 MUIOCEpPOMs, MOKHO.CKa3aThb - 6Ge3 MbiChH;

.TakK HacTynawT.Ha Oykamky, 3abpBaloT 0 HEe#l, a noToM, 3a-
MEeTHB, 4YTO OHa elle NEBEJHTCH, HacTynawor eume pa3" (198).

Becy XIX u navano XX Bexa rpomny B UWpnawaun mnon
3HaKoM GopbBel 3a OTMEHY NO30pHOro.akra. B 1843 ropgy BH- .
DaomMACcs TONMTHYECKHH nesTens Hpnavguu Lsuden O Kouuen
OpPraHW30Ba)l M BO3TJAaBUN [BWKEHHE DENWJIEepPoOB, UMEBIee
Ueiblw AOGHTBCS OTMEHb YHHM MHDHbIMH cpbeacTeBamM. B 1875
roay B 2HITIMACKOM - [apllaMEHTE M[OA PYKOBOACTBOM - Yapnsa
CrioapTa [lapHeJIa CHOPMHPOBAJlaCb HALMOHAIbHAHA Wpnaug-
CKas MnapTHs, BbCTynaBnias C TpeboBaHHWEeM IoMpynsi (aHrmu.
" Home Rule - camoymnpaBnedHue). B 1896 r. Oumna opraHu3o-
BaHa MplaHOckas COUMANMCTHUYECKas NMapTus BO - riase  C
IOxe#imcoM KoHHOMM - mnapTusi, o®beamHuBmas Gopbby 3a Ha-
LUMOHANTbHY0 HE3aBMCHUMOCTb C KlacCoBoM 6opp6oitt TNPOTHUB
Oy pxya3uu. .

Kornpa Hauyanacbh nepsas MHpOBas BoHHa, OHNAbL O FOM-
pyne, HecMOTps Ha‘ofemaHHWs NpaBUTeNbCTBa, - BCe e€lme He
ObU1 NPMHST.. Yama TepneHus NMATPHOTOB Obyla NepenojiHeHa. B
[lacxanbHOM BocCCTavuu 1916 rofa NpHHANM YYaCTHE PEBOIK-
LUOHHBIE BOJIOHTEDH-peCybnuKkaHun (HX GaKTHYECKHM BOXIAEM
6bu1 TlaTpuk liupc) M uvactu Upnanpckon IpaxpgaHCKol ApMuM,
koTopyw BO3rnabaan [xeitmc KosHonu. B cuny pspa o6cTos-
TEJbCTB Y BOCCTABHUX He ObJIO HHKAaKON HaZexOb Ha ycnex.
-Ho OHM M He pPACCYMUTHBAIH Ha ycnex, Korga, 3axpaTus 31a-
HUue NOyOGJIMHCKOH nhom,‘Boupyaunu HaJl HUM HauMoHaJIbHOE
3Hamsi Upnmauguu. OHH IpecllegoBajii MHYI HeNib: NpoByOUThb
caMocCo3HaHue COOTEeYeCTBEHHHKOB MU IpoAeMOHCTPUPOBATH
BCEMy MUDY, UTO ''Hapon VipnmaHguy MMeeT CYBepEeHHOE H He-
oTbEMJIeMOEe NpaBo BrnageTh Hpnanpguer W CBOGOOHO pacnops-
XKaTbCd cyabbo#t Uprnaspuu'', Kak 3To 6bio. cHOPMYyNHNpPOBAHO
B 3asiBNeHUH BpeMeHHOI'G mpaBUTENbCTBA NpoBO3rJaliEHHON
noscTaHuamu Hpnanackon pecny6nuxku. /14/. Boccranue 6uino
NHOTOMJEeHO B KPOBH, BCE DPYKOBOOUTEIH BOCCTAHUA O bJTH
Ka3HEeHbl . ’

Ho 6ecnnogso nu 6bino GopeHbe?

. Ho GecuenbHoil M cMepTb Obuia?
MoxeT, B AHDNHH TaK CUMTAmM, -
Mbl %e TMOMHHTL OAHO OOJKHBI:
flycTh meuTans, HO CMEPTH npnnnn, N
”y&Tb H ObtTn OCJIC i€ Hhl .

[}
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Ho. nwboBbl HemobekmeHHOH . e
Sl.B CcTuXxax moMyHaw Bac, C
Mupc, u KowHoimm, u Mak-JloHHAX,

<. -+ - M Max-bpanp. Hoka He yrac’ )

: [BeT 3eJeHbl, THbMa He ‘CTYCTUNACh,

~-BynyT HamM. TBEDPAMTbL  ycTa:
M3MeHUII0Ch, BCE M3MEHMWJIOCH,
Bcrana rposnas Kpacora, :

- nucan B cTuXxoTBOpeHuu ''llacxa 1916 r@ua” ApNaHpcKum

nost Y.b. Heitrc /15/. :

. Tema mogroToBKH Hacxanbﬂoro BOCCTaHud, Tema Ha-
LYOHAJNILHO-OCBO6OOUTEJIbHON GOpbOB UPNAHACKOTI'O -Hapona 3a-
HHMaeT BaXHO€ MeCTO B pomaHe AWpPHC Mepnok; oCOGEHHOCTDL
peleHusi 3TOM IepoudYeCcKoM, IPakIaHCKO# TeMbl COCTOHWT, Of-
HaKo, B TOM, YTO nucaTrenbHUEa OTpaxaeT WCTOPUUECKHE .CO-
BEITHS , TPEJIOMHB HMX B -Cyab6aX y3KOTO Kpyra repoeB, H30-
fpaxaeT 3TH COObTHS He HEMOCPEACTBEHHO, a 4Yepe3 MpPU3IMY
BOCIPUSITHST NEPCOHaXeh, 4Yepe3 JIMUHOCTHbIE U ‘CEMEWHBIE OT-
HOWEHUSI: - HCTODMA CYWECTBYET B MNOBECTBOBAaHMUM - Kak .¢hoH,
H3 KOTODOM Pealu3ylPTCs couuajpHbie, HPAaBCTBEHHHE, GuUIIo-
codckue uaeH aBTopa. )

Koubmukt Mexngy Mpnabouelt u AHTIMER TNPOABNSETCH B
Pa3JIMUHbBIX acrnekTax =~ TOJMTHUECKOM, DESIMTHO3HOM, 3THYE-
CKOM - U .PaclpoOCTPaHfe€TCs Ha PONCTBEHHbE B3aUMOOTHOME =
HMSI UJIEHOB OJHOM OOJNbLON aHINO-UPJIaHOCKOW CeMBU.,. KOTO-
pas ''sanojionuna MpnaHuauw, yMyapuiach NPOHUKHYTb BO BCE
ee yronku" (25). ARrauiickas -BeTBb 3TOH.CEeMbH Mallouuc-
JNIEHHA:” 3TO MaTh M CHH, Xunbaa W Ouapwo Yeitc-Yaiirwn, npu-
exapmue B HMpmangdw u3 AHIJMH, C TeM UuTOOH NMOCEJIUTbCH
3A0eCb HaBCerna, BO3POAWTH CeMeWHple CBA3M. HMpnarpckasn

BETBbL OueHp’ PA3BETBNEHHAs; OHa MpeAcCTaBieHa GONMbUHM. KO-
NTUYECTBOM NEPCOHa¥eH, Pa3snNUUAlUUXCs KAK 00 COLHANBHOMY
NOJNIOKEHHI0, Tak M 10 "CTENEeHH COLMANbHOW BKTHBHOCTH: (os-
nowka JHApL - bapHu, ero JanbHAs poacTBERHMULA ~ MHANH,
Kpuctodep Bennmen, erd goub O®pancuc, [dT n Kerenm Dioman
u-Ap.). Bcex ux obbepuHseT meinkas moboBb k  Wpnawpgpu.
CUMITaTUY TIMCATEeNbHKI "LeJIMKOM TpUHAfexaT »>TOH Ipynmne
nepcoHaxel, OOHAKO, CTPEMSICh 66T OGBEKTUBHOW, OHA-

. PacKpbBaeT TeMy TpaTrH4YeCKHX OTHOWeHuu Mexay . Hprnasguei
U AHINIMeH Kax HEeNpUMUpUMOE TIPOTUBOpeyue OBIU3KUX ApyT
ApyTy CTpaH. ] =

Ins A#ipuc Mepnok IlacxanbHoe BOCCTaHHe He CTpa-
HMIAa M3 yuebHHKA WUCTOpPHH, & HEUTO OuUEeHb JIMUHOE, OYXOB-
HO 6nu3koe ei. Ee poauTenu Obinuv oueBuMAUaMH  3THUX OHE#R,;
TakuM O06pasoM, MHOTOE MOLJIO CTaTh H3BECTHO €#, ~pPONUB-
meHics TpH roga CIycTs, 10 YCTHOH cemMefiHOT TpagHuuuu.
Kpome TOro, B 3HAUHTEAbHOH CTENEeHH H300paxeHne 2[0XH,
ee HAeoNIoTHM, B6biTa, OTHAENbHHX aeTanei GasupyeTcs B po-
MaHe Ha [JAHHBLIX TIATEJbHO M3YUeHHpX NMUCaTEeNbHHULEHN HUCTO-
PHUECKHX MCTOYHWUKOB. Ee’ pOMaH NMPOHMKHYT HCTOPU3MOM,. ¥
naxe ee CyGbeKTUBHU3M He HCKaxaeT NEeHCTBUTENbBHOCTD, KOL-
[a ‘peypr UAEeT O TOM, WTO NPHUHAANEXUT HCTOPHH.

Hukak Henb3s CHAT'IACHTHCS C yTBepkAeHuem, Oyaro B
poMaHax Mep[oK Bpemsi [AelCTBUS He HIpaeT PEUHTEeIbHO HH-
KaKo# poJIi U1 BPEMEHHbe BEXH OlymawTcd TOJNbKO B peanu-
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ax [16/: MmeHHoﬂéTM'peannu Bcerpa cnymunm,Goﬁbmqumacf
TepaM .Ilepa. Ans. BOCCO3NaHust KonopuTa 3noxu.. C nomombw
MEJIOUH, HaCTHOCTH , DPEIHMKH-YIIOMUHAHHS TaJlaHTIIHBO: U.HE-
HaBsI3UMBO pucyeT Mepaoox camo Bpemsi. YueBHHUK HPNAHOACKO-
ro assika O’TpayHu B pykax,y KaTema, BCKONb3b OpoleHHas
pemiudka o Tom, uTo B ''AGGaTcTBE'' HAET UTO-TO Heunrca,
ynoMuHanue umeHu [lapuenna und O’KonHema- Bce 3ITH Ka-
KyWHUeCs MeJouu HeCyT Ha Cebe OrpOMHYKW CMBICIOBYK U Bpé-
MEHHYW0 Harpy3Ky. WCTOpPHMA MOCTOAHHO MPUCYTCTBYET B CO3~
HaHMY UHTaTesid, UYHTATENb’ MOMHUT O npuﬁnumammemca MNac-
XaJIbHOM BOCCTaHUX HECMOTPS Ha TO, 4TO Camo BOCCTaHHe H
€ro Tparvueckuil GuHamn B pOMaHe He. u306pamaMTcn.

0BcTOATENBCTBA ; ‘B CHUJIY KOTODHIX BOCCTaHUe Gmno 3a-
paHee OOpeueHO Ha TOpaxeHue, oTpaxeHn A, Meppok - B po-
MaHe C IPUCTPAaCcTHEM y4daCTHHKA COOLTHH; fonee TOrO, nu-
‘CaTeNbHULA " 3aCTaBJsIET W YUTATENsA Oy THTb conpuqaCTHocw
npoucxopsiteMy. BmecTe c IlaTomM Mb Tnyboko mHepexHUBaeM. OT-
CYTCTBHE €OWHCTBA B° PYKOBOACTBE M B Psifax NaTpUOTORB,
BO3MyHWaeMcsl M0 NoBoay YCTAPEBUMX, HE3DDEKTHBHLIX METO-
0B OByueHHst U GODBOb, MPHMEHSIEMBIX PYKOBOACTBOM BOCCTa-
HUs1, BMecTe c Kpucrtodbepom bennmenom Bocxumaemcs Popmxe-
poM KelCMEHTOM M Heroayem Ha OJIM30PYKOCTDb - PYKOBOOUTE -
TeH: B PE3YNbTATe NJIOXO CKOOPAHHHPOBaHHBIX ﬂeMCTBHH opy-
kW€ , OTMIpPaBJIEHHOE HOBCTaHuaM U3 lepmanuu, He' nomno rno
Ha3Ha4YeHUw.

‘C bonpuwumM xynomnnqecxnm TaKTOM Ailpuc MepnokK pucy-
eT OPTpeTbh NOANMHHBIX BOXIEW .BoccTaHug - LaTpuka [lup-
ca, [llxuma Jlapkund, [Ikefimca KoHHonu, HO €e T1puroBop
o6bexTUBEH W CcypoB. "Jla, TyT 6bia cuna 4YUCTOH Aymd, -
numeT Meppmok o [lupce, - cufla MOJNHOTO CaMOOTPEUEHUs ...
M B TO %e BpeMsi... KakKHMM TOJIBKO rnynsiM, pebsueckum
6penHaM He nOpenaBalicd 3TOT ueyioBek! OH» POMAHTU3UPOBAN:
reporueckoe. npownoe HWpnaHauu, Hacendas ero He TOIbKoO
poinapaMu KpacHo# BeTKH, HO M AYXaMHu, o¢esnmu, KOII1y HaMm...
PomaHTH3MpOBan OH W BOWHY, - ...600Tan 0po 'KpacHee
BHHO CpaxeHuli, coTpeBaiilee cepple 3eMiau', U OpOUYKw ue-
nyxy B 3Tom pome' (90). CoBepuwieHHO OYEBHAHO, 4YTO TAKOH
YeJJIOBEK, HECMOTPS Ha BCe €r0 [J0CTOMHCTBA, HE MOl Obl
BCTAaTh BO TIllaBe pecnyObnuku. .

llucaTebHULa OTBEpraeT HAEK CBATOU KaTOJIMUE CKOH
‘UpnaHouu, yGeauTennbHo NokasneaeT Gpa3epcTBO, Heboecmo-
COOHOCTb WUHDEeRHEPOB, OCYyXOaeT PEAKUHOHHbE CTODPOHB Hp-
NaHACKOTO HALMOHanu3Ma. B pomaHe TOAHATH MHOTCHE COLM-
anbHO-TOJIMTHUYECKHE NpPOGIeMbl BPEMEHH: HPJIAHACKUI BOMNpPOC,
BOUPOCH penuruu, 6opbb6a MPOTHB KanuTanu3Ma, nepsas Mu-
poBas BoiHa. Kak u ee repoit, Meppnok He. coMHeBaeTCs B
TOM, ""UTO KaNUMTaJlUCTHUYECKHUH CTpPOH HepasyMeH, [OeCnoTu-
yeH, necnpaBennuB' (88). Ho oHa pasgenseT MHeHue [IdHu-
ena+0’KoHHena, nofiaraBwero, 4To '"HM OAHA M[OJHTHUECKAs
" pedopMa He CTOWT TOro, uTObbH MNPOJMTE . M3-33 HEee XOTb
xkannw kpoBu''- (60). "Ecnu Gopewbcs 3a colLydalibHYl0 cupa-
BEONHBOCTb, He Hano ybuBaTb jwoaei', - - 3aasiiseT THCca-
TenbHuua yctamu Karnun (60). C apyroil CTODPOHb, B MUHY-
Ty CHeBa OHa TOTOBA COT/ACUTbLCS C 10HOH OpaHcucC, cuuTaw-
mew, uTo obmecTBO, JONYCKAaWee COLMAJbHHE HECIPaBeANu-
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BOCTH, "HYXHO BBOpBaTb KaMHsl Ha KaMHE OT Hero He - ocC-
TaBuTh" (115). )

, MoxHo.TonbKO coXaneTh, uTo A. MepOoOK NOBEPXHOCTHO
PaccMaTpHBaeT HEKOTOPbE H3 3ATDPOHYTHX €K NpobneM; Mox-
HO TaKke ynpeKaTb THUCATENbHULY B TOM, YTO OHa He. H306-
paxaeT B pOMaHE WMPOKHE CIOHM obmecTBa.Toi .snoxu. Lesp
ee yxe: HU300pa3UThb He6onbmou KpyT. NofeR- - byAymux 60p-
HOB - M COOHTHS, KOTODHE NpegmecTBOBAalM BOCCTAaHHI. JTo
TO3BOJISET €H BbPa3SHUTENbHO OCBETHUTb DPENUMOCTb WUPJIaHAUEB
B Goppbe 3a cBO6OAY, UX TOTOBHOCTb K CaMONOXEDPTBOBaHUQ _

- ng 3x3UCTEHIMHAJUCTOB OYEHb XaPaKTepeH MOTHB ''Tpa-
THUYECKOTOo XecTa' - TrepouuyecKoOTO MNOCTYIKA JIMUHOCTH, HE
pPacCUMTHBaKmMed Ha KaKue-JIHGO .[JIOAB, HE -Bepsmeidl B pe-

"3YJIbTAaThl 4YE/OBEUECKOTO OeficTBHS, HO BCe Xe CoBepmanmen
TOT HIIM MHOH TNONBMT, qTosm yTBEPAUTb cebs mepen CBOMM
COBCTBEHHLHM CO3HAHHWEM M COBeCThbio. ''Xom 3eMHbHX gen .- Mo-
KeT HU, KalleJIbKH He W3MEHMTbCs OT 3TOr0 BMELAaTeNbCTBaA,
MPOCTO CMETHA M OTOGPOCHB C HOPOTH YOPAMYi0 U€JIOBE UECKYIO
"meiMHKy. Ho mepep cBoélt coBeCThI NHYHOCTH ~JWUWbL TOrdad -
HOCTOfHa 3TOr'0 MMEHHM, KOI'Za OHA BONPEKH CBOEH claboCTH
nepen BCEMH M BCH OTCTAaWBaeT.CBOK.IpaBoOTy...' - - IHCal

" o reposx Captpa. C.U. Benuxosckuir /17/. ’

CoBeCTb - €[MHCTBEHHBIA CyAbs FepoeBs. Capra. B po-
MaHe ''Ajioe © -3eneHoe' repou HECYT OTBETCTBEHHOCTb  He
TONBKO Nepel CBoel COBeCTbl, HO W mepen UcTopHeir. He
cnyyaino Ilara [HioM3a B pomaHe npecneuyeT YyYBCTBO, 4YTO ''OH
NPUHAAJIERUT HEKOEeMy 3aMblCily uctopuu' - (87). "Cypbba'"
UM "'pok" ApYrHX poMaHos, A. Mepmok B !"AnoM H 3eneHoM”
060payMBaeTCs HENPEJIOKHOCTbIO. HCTOPMYECKOTO . npouecca.
MopaBnsibmee GONBWMHCTBO IepPOEB POMaHa eme .He 3HalT, UTO
oXuaaeT UX B 6numaﬁmeM 6ynymeM. Y KakgOTo K3 HHUX CBOM
'3a60TM U TpeBOTH, a MEXHY .TEM Ha HUX HauBuramTca rpos-
Hue .Co6bHTHA. [lacXafbHOTO BOCCTaHUsA.

Cornacuo 3K3UCTEHUMANNCTCKHUM NPENCTABJIEHWAM, OT-
yasiHUe KODEHUTCS B KpYWNEHMU Hagex[], Bo3laraeMblX Ha HC-
Topuw. "UTobH npeonosieTh OTUasHUE, HYKHO "BHIOUTH . KIIMH
KIHHOM' : oBecKypakXuBawileMy OmymeHWKw HepaspeWruMOCTH W
6€CCMBICJIEHHOCTH KOHKPETHOM CHUTYanHH NPOTHUBONOCTABHUTH
NnpouyHoe, YBEepeHHOe... CosHaHue HEeyCTPaHMMOIr0 Tparusma
4e0BEYECKOTO cyumectBoBaHus'" /18/. TakoeB nyTh 'K cBo6O-
ne, 1o MHEHHI0 QPAHLY3CKHUX 3K3UCTEeHUMANUCTOB. [OROBHAsN.
¢pobona - He MNO3HAHHAsS HeoBXOOUMOCTbH, & BH30B . HeoDxo-
BHMOCTH, ''CTOMYECKHN aHTHUCTODHU3M, 6opbba B YCJOBHAX
pPauyvoOHaNbHOM HepaspemuMOCTHM CUTyauuH, 6e3 Hapexaw. Ha
ycnex'" /19/, ycTpaHeHHe BCSKOTO HaAJMUHOIO TIPHHOMONA M
NpoBO3rjaleHue HHYeM He CBSI3aHHOW BONHM eﬂﬂHCTBeHHMM pYy-
‘KOBOISIKUM NIPDUHIMIIOM CBOHMX HOE€WCTBUH.

MNaT [Miomapt, repoit "ANOro W 3eneHOro', UMEET MHOTO
obmwero ¢ reposmu -Caprpa, HO, B OTiHuue OT HUX,OH TUET-
HO CTPEMMTCS MPEBPATUTb CBOI BOJNO B €AMHCTBEHHBIH . PYKO-
BOOSWUY NPHUHLMUI CBOWUX MOCTYMNKOB. Y - CapTpa "NIHUYHOCTH
-A306pakaeTCcs OJUHOKOH H aﬁCOﬂmTHO'CBO5OHHOM" 120/, -
nopuepkuBana A. Mepjok. Ilo MHEHHIO POMAHUCTKH, UYEJIOBEK
He MoXeT 6mTb abconwTHo CcBoboneH, OH CKOB&@H LEenbo
B3aUMOCBA3€H C APYTHMU JIIOOLMH. Jaxe.Hat [omdit, - cambiid
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""9K3UCTEeHUUAJUMCTCKUN' repoil B. poMaHe, He cBobomeH abco-"
NWTHO - ero:-CKOBHBaeT N0O0Bb K miaameMmy. 6paTy, . KOTOpOTo -
OH BO uTo On TO HHM.CTamo xodeT ybepeup OT CMEpPTH B 60w
3a cBobony Mpnanguu.

’ s repoes Mepaook npoﬁnema BM60p3°anenenHeTCﬂ
quCTBOM nnquon OTBETCTBEHHOCTH, TPaXOaHCKOTO foJjira, Co-
TIPUYACTHOCTHU K Mpoucxopsamemy .. llonTBepxgeHue TOMY - NMyThb,
KOTOpBH H36upawT repod "Anoro u 3eneHoro': . Ilar [lioM3i#,
Karen [ioms#t, Kpuctodep Bennmen orTmawT CBOK KH3Hb 3a Ha-
LHHOHANbHYKw He3aBHCUMOCTb Hpnauauu. B snumore . apyr ChHa
OpaHCHC uaeT CpaxkaTbCs 3a cBobony Hcnanum. JlMunocTb 06-
peTtaet cBobomy B xone 6oppbpn 3a CcBOOOOY HaUMH. )

HecMoTps Ha pOpamMaTH3M CloXeTa, poMaH B LEJNOM OTHBOOb
He neccuMUCcTHueH. '"Tpareaus ocTaBiuseT Hac B BEUYHOM COM-
HeHuu, - numeT AWpHc Meppmok. - Tpareaus. B HCKYCCTBE
NpeACTaBNsgeT Co60H MOMHTKY NpeocnoNeTh MOpaxeHHe,. KOTO-
poe uyenoBedeCKHe CymecTBa [OTEPHNENIM B IPaKTHUYECKOM XU3-
HU''. POMaHHCTKa NOOHHUMaeTCs Hajl CBOMMH IeposMH, ~ 4To6bl,
OMMpPasCb Ha ONHT M NOHUMAaHUE COBPEMEHHHKa OTBETHUTDH Ha
Bompoc: '"... 6eCniogHo nu 60 GopeHbe?...6eCUesIbHON Iu
cMepTb 6bma?' OHele naTpuoTh norubnu, HO o06pa3 kaxagoro
K3 HHX 0CTajiIcd B INaMsATH [OTOMKOB NpEeKpPaCHbHM, COBeplEeH-
HBIM, He3ansiTHaHHBM. "Te Opyrue (nmorubmue B 6Gopbsbe - ALU)
6blIH OBEsIHH KPACOTOM, KOTODPYK HHUTO HEe MOTIJI0 3aTMHTb, C
KOTOPOH HHYTO He - MOTJI0O CpaBHHUTbca. OHM HaBcerma OCTalHMG
MOJIOOBIMH H NpeKpacHbMH... OHH yMepsu BO BCEOPYXHH CBOEH
nepBoil JNwW6BH, M MaTepu omnakald UX... OHH OTOAaNH XU3Hb
3a BCE CaMoe BBICOKOE - 3a cnpaBennnBOCTb, 3a. csobonay,
3a Upnanpuw'" (287).

" Cpenu nepcoHaxed poMmaHa BbIE NISETCS repouqecxnn 06-
pas Ilata [OioMaa. HecMmoTpss Ha ymepOHHE MOMEHTb MCUXOIOTLH-
4eckoro noprpeTta reposi, obpas KOTOpPOTO BOCIIPHHUMaeTCs
HHOTAa XakK unnmCTpaunﬂ K HeKoeW 3aJaHHOH cxeme, Mepaok
CMorna mepefaTbh B €ro Oo6JMKE MYXECTBO, CIIOCOBHOCTb K
6opbbe, CTONKOCTb Mepen IHMIOM cMepTH. [laT - NapTHOT H
POMaHTHK, CKUlaemMblii OOHONH HEUCTOBOM CTpPacThio - JOBOBbLIO
K HWpnanguu. "B ero npaMe Oblnno BCero nBa neMCTBymme n-
ua - HMpnangus u oH caM" (287).

Hpnaugusa .- eme OJHO AEHCTBYKIE€e JHIO, MOCTOSTHHO
NPUCYTCTBYHKIlee hHa CTpaHHUax poMana. C ray6okuM nupHue-
CKMM NpPOHHWKHOBEHHMEM nuweT ARpHc Mepmok 06 . upnaHACKOH
3emne. Kpacku oHa BbhifHpaeT [0 NMPEUMYNECTBY CBETJhie, HE-
6pocKHe: IepJaMyTpoBO-cepble o6naka, XKeJTble Ckamb, 6len-
HOo-(}uoneToBas Nojoca MOPCKOFO TOPU30HTA Haj CEpPOH BOMOH.
9T KPacKH CIrymalTCsi 00 Mepe TOIlO, KaK HapacTaeT ApaMa-
TH3M CTPEMUTENbHO PA3BUBANMUXCS COOBITHH .

dunocobckue uOem TECHO CBSI3aHbl B poMaHe C TeMoH
6opb6bl UpnaHOMM 3a HALMOHANBHYIO He3aBUCUMOCTh. O6pamaschb
K He[aJjleKOMy NpONIOMY CBOEW MHOTOCTpaaalbHON POAMHbLL, aB-
TOp HejlaeT 30€Cb NONBITKY BHUTH 3a MNpefesibl OYEPUYEHHOTO B
npejuecTBYWHUX pOMaHax Kpyra npo6iem W NOCTAaBHTb BOIPO-
Cbl G6OJIBWOTO 'COLMAJBHOTO 3HaueHUs. XOTH TepoHUYEeCKHe CO-
.BerTus [lacxanbHOTo BocCcTaHus 1916 ‘roma, OmMCaHHbE Me pooxk,
He BLIABMHYTHl €10 Ha HEPBbI# INJaH, OHH, HECOMHEHHO, BO 'MHO-
TOM onpefenslT CUIIy poMaHa W NpPUAAKT ccoboe 3ByuaHue
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HISTORICAL BACKGROUND IN IRIS MURDOCH'S NOVEL
i “THE RED AND THE GREEN"

< , _ A. Chameyev
Summary’

""The Red and the Green" is concerned with the
events of the Easter Riding of 1916 in Ireland. _ The
novel appeared in 1965 and reminded its readers of the
author's Irish descent (Murdoch was born in Dublin of
Ahglo-Irish parents) showing that she remembered only
too well the glorious and dramatic pages of her people’’
s history. The Easter Rlslng failed, its leaders were
put to death, and yet, as the author writes, their
struggle had not been for nothing: '"they had died for
glorious things, for justice, for freedom, for Ireland"
"Freedom"”, Iris Murdoch believes, ''belongs to human
nature, it can't vanish from the earth... And whenever
it's the turn of a country, however small, to Tise
against its tyrants; it represents the oppressed peo-
ples of the whole world".

In none of Murdoch's novels have her political
convictions been so definitely put into words. Nor has
there appeared so far any other book of hers that,
despite the tragic atmosphere permeating the whole of
the story, leaves so much hope for the future."Tragedy
in art", in Iris Murdoch's opinion, "is the attempt to
overcome the defeat which human be1ngs suffer in the
practical world". :

- "The Red and the Green'" is Murdoch's most
successful attempt to picture man "against a background
of values, of realities, which transcend him". Though
the author is interested mainly in character, in human
relations and concentrates not so much upon history as
upon human conduct in extreme situations, the impact
of historical context on her personages, is. -powerful all
through the -book. As distinct from her other novels,
‘'The Red and the Green" contains a good deal of the
historical setting and, in a sense, may be considered
a philosophical—historical novel.
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