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*

Tartu Ulikooli Toimetiste hulgas on olnud rahvusvaheliselt iiks tuntu-
maid seeria “Toid margisiisteemide alalt”. Tartu-Moskva semiootika-
koolkonna viljaandena oli ta valdavalt venekeelne. Alates 26. koitest
on lisandunud inglise keel ja resiimeede tasandil ka eesti keel. “T6id
mirgisiisteemide alalt” on ikka olnud viljaanne, mille traditsioonili-
seks vormiks on artiklite kogumikud. Tartu Ulikooli semiootikaosa-
konna loomisega 1992. aastal on tekkinud vajadus ka avaldamis-
strateegiat mitmekesistada. Korvuti viljaandega “Toid méirgisiistee-
mide alalt” on selge vajadus veel iihe seeria jdrele, mis tagaks mitme-
kiilgsema viljundi osakonna teaduslikule tegevusele. Selleks on ellu
kutsutud “Tartu Semiootika Raamatukogu”. Seeria esimene number
on siimboolne: iillitades kultuuriserniootika siindi téhistava, juba rari-
teetseks muutunud dokumendi kordustriikina vene ja inglise keeles
ning esmatriikina eesti keeles, mirgivad tartu semiootikud oma seotust
Tartu—Moskva koolkonna traditsiooniga ja samas ka avatust. “Tartu
Semiootika Raamatukogu” on avatud eri keeltele, teemadele ja teadus-
kirjanduse Zanritele. Siin saavad ilmuda vdiksemad temaatilised artik-
lite kogumikud, samuti monograafilised uurimused. Seeria vahendab
eesti lugejale semiootilisi ning semiootikaga interdistsiplinaarsetes
suhetes olevaid uurimusi, keeleliselt ja tasemelt erinevaid lugejaid
silmas pidades.

Juba on ilmumist ootamas Tartu—Moskva koolkonna médisteline
sonastik.

Seega vastab seeria nimi tema olemusele — olla avatud erinevatele
lugejatele, olla avatud erinevatele kirjutajatele, olla toeline raamatu-
kogu.

The serial publication of Tartu-Moscow semiotic school, Trudy po
Znakovym Sistemam, which appears under the title Sign Systems
Studies since the volume 26, is known world-widely. This series of



collections has been designed as a conceptual whole. However, semio-
tics as a young and versatile discipline provides many more possibi-
lities. With this current volume, we are starting a new series called
Tartu Semiotics Library, to exploit those possibilities. In this Library,
there will be a place for thematic collections, monographic studies,
and lecture notes, as well as for adaptations which introduce semiotics
and the Tartu—Moscow School. Forthcoming is also ‘The Thesaurus of
Tartu—Moscow School’. Tartu Semiotics Library is open to different
readers and authors, but in its openness it wants to be a good library.

Theses on the Semiotic Study of Cultures, an opening document of
the series, marks the time of birth of the semiotics of culture, as well
as the inherent ties between the present semioticians of Tartu and the
Tartu—Moscow School. In addition to the English and Russian texts,
we have also included their Estonian version, which has not been
published before.

*

TapTyckui yHMBEpPCHTET H3/aBajl MHOTO JIET HM3BECTHYIO CEPHIO
“Tpyabl MO 3HaKOBBIM CHcTeMaM” — COOpPHHMKM cTaTed, MMEBILHE
YacTO TEMaTHYECKOE HWJIM KOHLenTyanbHoe eauHcTBO. Co3jgaHue B
1992 romy oTnmeneHHWs CEMHOTHKH Oalo BO3MOXHOCThL Oosiee ru®ko
[OCTPOUThL U3HATENbCKYIO CTpATerdio, B OoJblleil Mepe OTKPbIThCS
JUTA pa3HbIX uWTarenefl M pasHbIX aBTOPOB, @ TakXke 1A pa3HbIX Ha-
yuYHBIX XaHpoB. HacTosmee u3naHue HauyvHaeT cepuro “Tapryckas
OMOIMOTEKA CEMHOTHKH”, MPU3BaHHYIO MyOIUKOBaTh Mallble TEMATH-
yeckHe COOpHHMKH cTaTeil, aBTOPCKHE MOHOTrpauH, HayuHble CIOBapH
d T.I. B HacTos1ee BpeMsA FOTOBUTCA K II€YATH MOHATHHHBIA ClOBaph
TapTycKO—MOCKOBCKOH IIKObI CEMMOTHKH. HaunHas cepuio mepe-
U3JaHUeM Ha aHIIMACKOM W PYCCKOM H IE€pBOM3JaHHEM Ha ICTOH-
CKOM f3bIKE€ JOKYMEHTA, CBHIETEJILCTBYIOIUETO O POXKAEHHH CEMHO-
THKH KYJbTYpBI, TeNepelllHHE TAPTYCKHE CEMMOTHKH MOAYEPKHBAIOT
CBOIO MpPEEMCTBEHHYIO CBf3b C TpaiuilHed TapTycko—MOCKOBCKOM
IIKOJIbl CeMHOTHKH. “TapTyckas OHONIMOTEKa CEMHOTHKH” XOueT
CTaTb MHOTOS3LIYHOH M MHOTrOoOOpasHOH cepued, HHTepecHOH M
KauecTBEHHOH OHOIMOTEKOH.

Peeter Torop
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B. B. UBAHOB, 0. M. JIOTMAH, A. M. MATUTIOPCKUA,
B. H. TOMOPOB, E. A. YCMEHCKUR

TE3UCbl K CEMUOTHYECKOMY M3YYEHHIO KVYJIbTYP *
(B MPHMCHEHHH K CNAaBAHCKHM TEKCTaM)

1.0.0. IIpn H3y4YeHHH KYNbTYPbl HCXOAHOH ABNAETCA NPEANOCHLUIKA, YTO BCH
NEATENLHOCTb 4eloBeka no BblpaboTke, 06MeHy M xpaHeHHio HHPopMauHH obna-
NaeT H3IBECTHBIM EAMHCTBOM. OTACnbHbIE IHAKOBLIC CHCTEMbI, XOTS M mpeanona-
raloT HMMAHCHTHO OPraHH30BaHHLIC CTPYKTYpbl, QYHKUHOHHPYIOT JIHILL B CAHH-
cTBe, onMpasich apyr Ha apyra. Hu onna u3 3nakoBeix cucteM He obnanaer Mexa-
HH3IMOM, KoTophlii obecneunBan 6bl e HlonHpoBaHHOe ¢yHKUHOHHpoBaHHe. H3
3TOro BhITEKAacT, YTO HapsAay C NMOAXOAOM, KOTOPbIH NMO3BONAET NOCTPOHTH CEPHIO
OTHOCHTE/ILHO aBTOHOMHBLIX HAYK CCMHOTHYECKOTO LHMKJA, AONYCTHM M APYrOW,
C TOYKH 3pCHHA KOTOPOTO BCE OHM PaCCMATPHBAIOT HAaCTHbLIC ACNCKThl CEMHOTHKMH
KynbTypbl, HaykH O (YHKUHOHANBHOH COOTHECEHHOCTH PAa3NHYHBIX 3HAKOBLIX
cuctem. C 310l TOuKH 3peHHs ocobblif CMbICH noay4aloT Bonpocht o6 uepapxu-
4eCkOM MOCTPOCHITH A3bIKOB KYAbTYDhI, pacnpencicHHH cdhep MexXay HHMH, O cny-
Yasx, Xoraa 3TH cpepbl NepeKpeliHBAIOTCA HJIH TOJILKO TPaHHyaT.

1.1.0. Ilpn HccnenoBaHHAX CEMHOTHKO-THMONOTHYCCKOTO XapakTepa MOHATHE
KynbTyphl BOCNPHHHMAETCA Kak ucxonHoe. Ilpu 3ToM cnenyeT pa3nHyarh BIrnsn
1a KynbTypy € c€ cOBCTBEHHOH TOYKH 3PEHHA M C TOYKH 3PCHHS COCTABNCHHA OMNH-
chiBatolleii e€ Hay4io#i MetacucteMsl. C nepBoii no3nuun xynbtypa 6yner Hmets
BHIl HEKOTOpOH OTrpaHuYeliHoi obnacTH, KoTOpoit MPOTHBOCTOAT BHE €€ nexa-
L{HE SBNEHHA YEJOBEYECKOH HCTOPHH, OMLITA HAH ACATENbHOCTH. Taxum obpailom,
NOHATHE KyAbTyPbl HCOTBLEMNEMO CBA3aHO C MPOTHBOMOCTABNCHHEM €€ HE-KYJlb-
Type». To, mMo Kakouy MNPHHUHMNY 3TO AcnacTcs (AHTHTE3IAa WCTHHHOH peEnHrHM
NOXKHO}, NPOCBEILUCHHA — HEBEXECTBY, NPHHAMIEKHOCTH OMNPEACNEHHON ITHH-
Yeckoil rpynne — HEBXOXKACHHIO B HEE M T. M.), — NPHHAANCKHT THNY AAHHON
KynbTypbl. OAHAKO CaMO MPOTHBOMOCTABNEHHE BKJIIOYCHHOCTH B HEKOTOPYIO 3aM-
KHYTYIO chepy H MCKAIOYEHHOCTH W3 HEE COCTaBNACT 3HAuHTENbHYylo ocobennocts
OCMBICICHHA MOHATHA KYNbLTYypbl C «BHYTPEHHEH» ToukH 3penus. Ilpu 3tom npo-
HMCXOAMT xapakTepHas 86CONIOTHIAUHA MPOTHBOMOCTABNCHHSA: KaXETCH, YTO KyJb-

In: M. R. Mayenova (red). Semiotyka i struktura tekstu. Wroclaw,
Warszawa, Krakow, Gdansk, 1993, 9-32.
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Typa HE HYXAAETCA B CBOEM «BHEUINCM» KONTPATENTE H MOXKCET 641Th NOHATA WM~
HCHTHO.

1.1.1. C 3To# Touki 3peHns onpeaencHite KyAbTyphl kak 06;1acTH Opranu3aumi
(nndopmauwn) B yenoseweckoMm obiuecTse M npoTUBONOCTaBAENNE €if Ne3oprainii-
3auMH (3uTponuu) npeactasnfeT coboii omno M3 Miorux onpenenciyi, AANAEMBIX
«H3HYTpH» oONHCbIBAEMOTo 06bEKTa; 3T0 ewé pa3 CBMAETEILCTBYCT, 4TO Hayka

(B nauHom cnyuae — Teopua undiopMauun) B XX B. ABAAETCA HC TONBKO METa-
CUCTEMO#, HO M BXOAOHT B ONHCHIBAEMBIH 06BEKT «coBpemcnuas KyabTypay.
1.1.2. Onno3nuna «xyabTypa — npupoma» («cpenaniioe necae.1annoer)

TAKXe NpeacTapnfeT coboi nuwb wacTnylo, HcTopuyeckn obycnosrennyro untep-
NpPeTaunIo aluTHTE3bl BKIIIOYEIIHOCTH — BBLIKJIOYEHHOCTH. YKaxeM HA TO, 4TO pic-
npocTpan€iunas B pycckod xyneType nawana XX B. (A. Biok) antutesa «kyw-
Typa -—— UHMBHIAH3AUHA» pPAaccCMaTpuBaeT KynbTypy KaK Opralu3OBRHIOE, HO NE
4YeNOBEKOM, a «OYXOM MY3BLIKH», W, CNENOBATENbNO, «HCKOHIOE» HOCTPOeHHE.
MMpu3nak xe COENANHOCTH NPHUNHCHIBAETCA AHTUNOAY KYAbTYPA — UMBHAWIANMA,

1.2.0. C priewnedi TOYKH 3PEHHA ONUCAHMUA KyAbTypa H HeKyJbTypa npeacTas-
NAlOTCA kak B3anMoobycnoBieHubie W Apyr B Apyre nyxaaroumecs obnacts.
Mexanu3M kyneTypbl — 3TO YCTPOHCTBO, MpeBpatuaiouiee Breniniow cepy Bo
BHYTPENHION: N€3OPraHHlauuIo B Opranu3aunio, npodganos — B NPOCBELLEHHbIX,
IPEIHHKOB — B NpPaBeaHHKoB, 3uTponuio — B Wudopmaumnio. B cuny Toro, ¥to
KyN1bTYpa XHBET HE TONLKO NMPOTHBOMOCTaBICHHEM Buewned H BuyTpenned cdep,
110 H NMepexooM H3 oaHo# o6nacTH B Apyrylo, ona He Toasko GopeTcs ¢ BIEIHUM
«XaoCOM», HO M HYXAAeTCA B HEM, He TONLKO YHHYTOXAeT €ro, HO M NOCTOAHNO
co3naer. OaHa u3 CBA3EH KyNAbTYPbl C UHBHAK3aUHUEH (1 «XaOCOM») COCTOHT B TOM,
4YTO KyNbTypa MOCTOANHO OTHYYXIAET B NOAL3Y CBOEro anTHNOAA KAKHE-TO «OTpa-
60TaHHbIE» 3NEMEHTHI, NPEBPALLAIOLIHECA B IUTAMNLI H GyNKUHONHPYIOUHE B le-
xyabType. Takum o6pa3om B camoi KyAbType OCYILECTBAACTCA yBEAHYEHHE IHTPO-
nuit 32 CYET NpeneaLNoil OpPraHH3aLHM.

1.2.1. B CBA3H C 3THM MOXHO CKa3aTh, YTO KaXAOMY THNY KYNbTypbl COOTBET-
CTBYeT €ro THN «Xaoca», KOTOPbIA COBCEM lie nepeiyen, oanoobpaiet U Beeraa cam
cebe paBeH, a npeacTaBnfeT CTONL Xe aKTHBHOE CO3JlaHHE YenoBeka, Kak H obnacTs
KyNbTypHOH opranuzaunu. Kaxaelii HCTOpHYECKH Aannbli THN KynsTypsl HMecT
CBOH M TONBLKO €MY NMPHCYLIHH THN HE-KYNbTYpbl.

1.2.2. O6nacTs BHEKYNLTYPHOH He-OpPraiM3allHH MOXET CTPOMTLCA Kak 3ep-
kanLHo obpauieHnas cdepa KyabTYpbl HITH XE kaK NpocTpalcTBo, KOTOpoOE, C No-
3MuMn HabalonaTeNs, NOrPYXEHHOTO B NAHNYIO KYNbLTYPY, NPCACTaeT Kak Heopra-
HH30BAHHOC, HO C BHELUHEH TMO3HLHH OKa3bkIBacTCA 06nacTelo MHOI opranu3la-
unn. fpuMepom nepeoro MoxeT 6bITh PEKOHCTPYKLIMA KHEBCKHM Motiaxom XII B.
B JTosecmu epemennsix Aem A3ILINECKHX NpEeacTaBAeHUid. OHa 3aCTaBNAET KyNeCHHKE,
yYacTBYIOUICTO B PENHIHOIHOM NHCAYTE C XPHCTHAHAMM, Ha Bonpoc: «Kauu cyTs
603u Baurn, rac xuByTh M, oTeeyats: «KuByTh B Geannax, cyTn xe o6pazom uep-
HH, XpHnaThl, XBocThl HMywe». Ecnu B obnactu kyneTypHo ocsoeinoro mmpa
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6oraM oTBOAMTCA «Bepx», TO BO BHENEKALIEM NPOCTPAHCTBE OHM PAcnonaraioTcs
BHH3y. [Tocne 3Toro NpoHCXOAHT OTOXACCTBACHHE BHEKYJIBTYPIIOrO NPoCTpancisa
C OFPHUATENLHBIM (HHXKHHM» MHDOM B CHCTeMme aaHHoi KynbTypsl («Kakwit To
6orv, cbns B 6e3mnb, 10 ecTh 6ich, a 6ors Ha nebecu cbaar). Mpumep BTOpore —
YTBEPXKCHHE JICTOMHCUA-NONAHMHA, YTO y npesnsn «6paun He GuiBaxy», mocae
4Ero cnenyeT onucaime ceMeiiHoli opraHnlauuy, xoTopas AMA neTonucua He Gpax.
HO NJIA COBPEMCHHOTO HCCNEAOBATENA, KOHEYHO, HM SIBIACTCA.

1.2.3. XoTs xynbTypa, paciiHpsf CBOH MpENcnbl, CTPEMHTCA NMOJIHOCTBIO Y3y-
pnHpOBaTL BCC BHEKYNBTYPHOC MPOCTPAHCTBO, ymonobute ero cebe, ¢ no3sumn
BHCLIHETO ONHCAHHA pacliupenne chepbl OPraHH3IaLUHH NPHBOIHT K PaCLIHPEHHIO
chepsbl ne-oprannlauui. TecHOMY MHPY 3/UTHHCKOH LHBHII3AUHH COOTBETCTBOBA1
H Y3KHi{ KPYT OKPYXaIOlIHX ero «Bapeapos». [TpocTpaHCcTBEHHBIIT poCT Cpemi3eMHO-
MOPCKOH aHTHYHOI LMBHIHIALMH CONPOBOXIANCA POCTOM BHEKYALTYPHOrO Mitpa
(pa3yMeeTcs, €C/iH OTBNICYLCA OT NMOHATHA NAHHOTO THNA KYNbTYpbl, — HHKAKOro
POCTa HE MPOHCXOMHNIO; TOT HJIM HHOI HAPON MOT XHTH kaK 10 TOro, KOraa cra-
HOBHJICA H3IBCCTHBIM MHPY PHMCKOH UHBHIIH3IAUHH, Tak H nocne. OnHaxo, ¢ TouKn
3IPEHHA NAHHOH KYNbTYpbl, «IpeANONbLE» €€ 1ICyKNOHHO palwupanock). Xapaxkrepno.
yTo XX B., HCHYepnaB pe3CPBbI NMPOCTPAHCTBCHHOTrO PACILHPCHHA KYNLTYpPbI (BCE
reorpadmueckoe NpPOCTPAHCTBO CTANO «KYNbTYPHBLIMY®, «MPEANOJNILE» HCHEINO).
obpaTunca x npobnemMe NOACO3HAHUSA, KOHCTPYMPYS HOBBIit THN NMPOTHBONOCTAB-
newHoro KynbType npoctpaucrsa. lpoTuBonoctabnenue sdhepaM NONCOIHAHHA,
C ONHOW CTOPOHBI, H KOCMOCa~C IPYroH, CTOJIb K€ CYUICCTBCHHO JNIA NMOHHMAHHA
BHYTpeHHEH CTPYKTYpbl xynbTypul XX B., Xax npoTHBonocrabneHus Pycn n crenn
ana X1l B, HIH Hapooa W HHTC/NIHICHUMH ANA PYCCXOH XYAbTYypbl BTOpOiH mono-
punbl X1X cronetus. Kax ¢axt xynbTypbl npobiema nonaco3naHAs He CTONBKO
OTKpLITHE, CKONbKO co3lnanne XX B.

1.2.4. Onno3uuMsa «KynbTypa — BHEKYNbTYpPHOE NPOCTPAHCTBO» MpEACTABAACT
co60R MUHHMANLHYIO €IHHHUY HA AaHHOM ypoBHe. [paxTHyeckH naHa napanurma
BHEKYJILTYPHBIX NPOCTPAHCTB  (/ACTCKOE», «IKIOTHYCCKH-3THHYECKOE» C TOHKI
3IpeHHs NaHHON KYNbTYpbl, (NMOACO3HATENBLHOE», «NATONOrHYeckoe» H np.). AHa-
NIOrHYHbIM 06pa3oM CTPOATCA OMHCAHHA Pa3NTHYHBIX HAPONOB B CPCAHCBCKOBMYX
TEXCTax: B LECHTPEC Pacnonaracrcs HEXOTOPOC HOPMAJIBHOC «MbI», KOTOPOMY Npo-
THBOMOCTABNACHLI JIPYrHE HApOAbI KaK TNapafHrMaTHyeckui Habop anomanui.

1.3.0. AxTHBHaR pONb BHEILIETO NPOCTPAHCTBA B MEXaHHIME KyNbTyphl mpo-
ABNACTCA, B YaCTHOCTH, B TOM, YTO ONPEACNEHHBIC HACONOTHYECKIE CHCTEMBbI MOTYT
CBA3LIBATH KyNbTypooGpa3syioliee Ha4ano HMEHHO € BHCLIHCH, HEOpraHW3oBai-
noft cdepoil, npoTuBonocTasnas cii BHYTPCHHION, YNOpANOUEHHYIO O6nacTh xax
xynbTypHo MepTByto. Tax, B cnasHopuAbCKkOM npoTHBOnocTasnewui Poccnt
u 3anana neppas OTOXACCTBJACTCA C BHeluHeH, He HOpMaNH30BaHNiOH, XynbTYpHO
He ocpoenHofl, Ro cocTasnsoweit 3epwo Gynywe# xyneTypsl chepoil. 3anan me
MBICTTHTCA KaK MHD 3aMKHYTBLI ¥ ynopanodensill, To €CTb «KyaLTypHBI{i» H Xyb-
TYpRO MEpTBbIff ONHOBPEMEHHO:
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1.3.1. Taxum o6pa3oM, ¢ nosuuun pHewnero HabnomaTens KyiaeTypa Gyner
NPEACTaBAATE HC HECMOABHXHLIA CHHXPOHHO c6ajlaHCHPOBaHHBIH MEXZHH3M, a AH-
XOTOMHYECKOC YCTpO#cTBO, «paboTa» koToporo 6yner PeanH30BLIBATECA  KaK
arpecCHA yNOPANOYEHHOCTH B CEPY HEYNOPAAOYEHHOTO W NMPOTHBOHANpaBJICHHOC
BTOpXCHHC HCYNOPANOYCHHOTO B obnacTh opraHu3auuu. B pasibiec MOMCHTH
HCTOPHYCCKOTO Pa3BHTHA MOXCT NOMHHMPOBAaTh Ta MJIH MHas TeuacHuHA. Mwxop-
NOpauMs B KyJLTypHYI0 cepy TCKCTOB, NpHILEMILIMX H3BHE, OKa3biBACTCA WHOrOa
MOLIHBIM CTHMYJIHPYIOIUHM (haKTOPOM Ky/JLTYPHOTO pa3BHTHS.

1.3.2. MIrpoBbic COOTHOLIEHHS KYBTYPH M €€ BHEwwHEH cepul NONMKHBI YYHTH-
BaThCA NPH M3YYCHHH KYNbTYPHBIX BJHAHHA H cBa3cd. Ecnu B nepHOALI HHTEHCHB-
HOTO BO3ACHCTBHA KyAbLTYPLl Ha BHCLIHIOW cepy oHa ycBaHBacT CXoQHOC ¢ Co6oi,
TO €CTh TO, YTO, C €€ NMO3MLKH, PACNIO3HAETCA KaK (GaxT KynbTYpH, TO B MOMEHTH
3KCTCHCHBHOTO Pa3BHTHA OHa BMHTLIBACT T¢ TCKCThl, ANA OCWIHPPOBKH KOTOPBIX
He umeeT cpeacTs. llupokoe BTOpxeHHe B eBpone#ickyio KyaeTypy XX B. OeTCKOTrO
HCKYCCTBa, apXaHYeCKOTO H CPCOHCBEKOBOrO HCKYCCTBA HMJIH HCKYCCTBA AaJibHe-
BOCTOYHBIX HJIH appHKAHCKHX HAPONOB CBA32HO C TEM, YTO TEKCTH 3TH BHPHLIBAIOTCH
113 CBOACTBCHHOIO HM HCTOPHYECKOro (HJIH NCHXOJIOTHYCCKOro) koHTekcra, Ha Hux
CMOTPAT INa3aMH «B3poCnoro» WiH csponeiiua. Jins toro, 4to6ul HrpaTh axTHs-
HYIO poJib, OHH JOJIXHBI BOCIIDHHHMATBLCA KaK «CTPaHHBICH.

1.3.3. KynsTypHas ¢yHKXUMA HanpsXEHHS MEXAY BHYTPEHHHM (3aMKHYTBIM)
H BHCIIHHM (Pa30MKHYTbIM) NPOCTPAHCTBAMH OTHET/IHBO NPOABAACTCA, B YaCTHO-
CTH, B CTPYKType XHaHwia (¥ Apyrux moctpoex). Co3naBas OOM, YeJOBCK TCM ca-
MBIM OTIrOpaxHBAacT 4aCTh NpPOCTPaHCTB3, KOTOpaA — B OTJIHYHC OT BHELIHEH
chepst — BocnpuuMMaeTca KaK Ky/JbTYPHO OCBOCHHas M ynopsaouyenHas. OmHaxo
3TO HCXOAHOC NPOTHBONOCTaBJCHHE NpHOOpEeTacT KyNbTYpHBIA CMBLICA JIMWb H2
GoHE NOCTOSHHLIX H NPOTHBOMOJIOKHO HAanpaBliCHHBIX cro Hapywenui. Tax,
C OOHOW CTOPOHB, 3aMKHYTOC «OOMALUHEE» NMPOCTPAHCTBO HAYHHACT BOCNPHHH-
MaThCf HC KaK 3HTHNOA BHCLUHErOo MHMpa, 3 B KayecCTBC €ro MOAC/IH K aHasora
(Hanpumep, xpaM xak obpa3 BceneHHoi). B 3ToM cnyyae ynopano4eHHOCTb XpaMo-
BOTO NPOCTPaHCTBA NEPEHOCHTCA HA BHEILHKHA MHP, NOAaBNAA Chepy HEYNOPAAOYCH-
HOCTH (arpecCHs BHYTpEHHero npocTpancTsa BobHe). C npyro#i cTopoHH, Hexo-
TOpbie CBOMICTBA BHELLUHEIO MHPAa NPOHHKAIOT BO BHYTPeHHMA. C 3TuM cBf3aHO
CTPEMIICHHE BLIICHT B IOME «10M 10Ma» (HanpHMEp, AJITAPHOE POCTPaHCTBO —
BHYTpeHHAas cdepa BuyTpenHcit cdepsr). Kpafine HHTCpCCHBIA npuMep WHIpBD
MEXy BHYTPCHHHM H BHEUIHHM NPOCTPaHCTBAMH 3MaHHA KaK aHANOramMH K Hanps-
KCHHIO MEXAY COOTBETCTBYIOWIHMH KYNbTYPHLIMH ChepaMH NacT apxXHTEKTypa
6apoxxo. Co3faHHe CTPYKTYP, (TICPEXJECTHIBAIOWIHXY HYepe3 [PaHHUB! (KapTHHH,
BLIXOAALME M3 PaM, CTaTyH, CXOAALIME C NMBEACCTANOB, CHCTCMA NMAPHOTO COOTHE-
CCHHS OKOH M 3€pKaJi, BBOAALIAR BHELIHKA neii3ax B HHTEpLep), co3nacT oboroansic
npopuBb KyJbTypHO# cephi B XaoC H Xaoca B Ky/ILTypHYIO cepy.

2.0.0. TaxuM o6pa3oM, Ky/bTypa CTPOHTCA KaK HCPapXHA CEMHOTHICCKHX CH-
CTeM, C OHOA CTOPOHHI, H MHOIOCNOHHOE YCTPOHCTBO OXpyxaroulei €& BHEXYJib-
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TypHo#t cpeprl. Onnako, GeccnopHo, 970 HMCHHO BHYTPCHNAS CTPYKTypa, coCTas
H COOTHCCCHHE YACTHBLIX CCMHOTHYCCKHX MOJCHCTEM OMpPEACAAIOT THN KYALTYPbi
B NCPBYIO OYCPEab.

2.0.1. B COOTBETCTBHHM CO CKa3aAHHBIM BblllE, COOTHOIWEHHE HECKONLKHX KyNb-
TYp MoXeT o6pa3osbiBaTh Takke (YHKUHOHANLHOE WAH CTPYKTYPHOE €AMHCTBO
C ToYxH 3pciius Gonee WHPOKHX KOHTEKCTOB (FEHETHYCCKMX, apeanbHBLIX MW Np.).
Taxoit nonxon oka3etBacTcs 0cOGEHHO MNOAOTBOPHLIM NMPH PCLUCHHH 3aaa¥ cpas-
HUTCNBLHOTO H3YYCHMA KYJbTYPbl, B 4acCTHOCTH, KyAbTYp CNaBSHCKHX HaponoB.
CxnanvtBaue BHYTPCHHEH MapaaMrMbl KynbTYp HAH PacnpeaciZHHE HX B Mone
CTPYKTYpHOR ONMO3IMUMHK: «BHYTPeHHAA o6nacTb kynbTypbhl — BHEWHAS obnacTe
KYNnbTypbi», MO3BONACT PCWHTL PAA BOMPOCOB KAK COOTHOLICHHA OTACNbHLIX Cna-
BAHCKHX KyNbTyp mMexay cobofi, Tak H OTHOWCHHA HX K KyJbTYPaM HHbIX apeanos.

3.0.0. ®ynnaMeHTaNnLHOE MOHATHE COBPEMCHHON CCMHMOTHKH — TEKCT —
MOXCET CYMTAThCA OGLEAMHSAIOLIMM 3BCHOM MEX1Y OOILIECEMHOTHYECKHMH M Cric-
HHANLHO CNABAHOBCNYCCKHMH WITYAHAMH. TekCT — HOCHTENb UENOCTHOYO 3Have-
HHS M UENOCTHON (PYHKLHMH (CCNH Pa3nHyYaTh MO3MLHMIO HCCNCAOBATENS KYNbTYpbl
H MO3HLIHIO €€ HOCHTEIIA, TO C TOYKH 3PCHHA MEPBOTO TEKCT BLICTYNACT Xak HOCHTEND
uenocTHoit GpyHKUMH, 3 C NOIHLUHH BTOPOTO — UENOCTHOTO 3HAYCHHA). B 3TOM cMbl-
Cne OH MOXCT paccMaTpHBaThCA Kak neppodnecMeHT (6alucuas eaunuua) kyns-
Typbt. COOTHECEHHOCTb TEKCTA C LUCBLIM KYNLTYPhl H €€ CHCTEMOR KOAOB MposBAA-
€TCH B TOM, YTO Ha pa3HLIX YPOBHAX OJHO H TO X¢ cOObLICHHE MOXET NpeacTaBaTh
KaK TEKCT, 4aCTh TEKCTAa WM cOBOKYNHOCTs TekcTos. Tax, [Mosecmu Beaxurna Tyw-
XHHa MOTYT PacCMaTpHBATbCA KaK LENOCTHLIA TEKCT, KaK COBOKYMHOCTH TCKCTOB
MKW XC B KaYecTBE 4acTH CAMHOTO TekcTa «pycckas nosecTh 1830-x rron.

3.1.0. MouatHe «rexc™» ynotpebnseTca B cneUHPHUYECKH CCMHOTHYECKOM 3HA-
YCHHH H, C OAHOA CTOPOHL!, MPUMEHACTCA HE TONBKO K COOGLICHHAM HAa CCTECTBCH-
HOM S3bIKE, HO M K N1060MY HOCHTENIO UCNOCTHOTO ((TCKCTOBOTO») 3HAYCHHA —
o6pany, npoussencHuio M3OOPAIHTENBHOTO HCKYCCTBA MIHM MYy3blKanbHOH mnbece.
C npyroit cTopoHbl, He BCkoe COOOLLUCHHE HA CCTCCTBCHHOM S3bIKE MpPEACTaBNACcT
coboft TekcT ¢ ToukH 3penus kynsTypst. U3 Bceit cosoxynwocTn coobuennit na
€CTBCCTBCHHOM A3bIKE KY/NbTYpPa BbLACNAACT H YYHTHIBACT JIHIIL TC, KOTOPLIC MOTYT
6LITHL OnpeacncHbl kak HEKOTOPbI peyeBoii XaHp, HANPHMEP, «MOJIUTBAY», «3AKOHY,
«pOMaH» H Mp., To ecTb 06NanaloT HEKOTOPLIM HENOCTHLIM 3HAYCHHEM M BhINON-
HAIOT eaHHyl dyHKkuuio.

3.2.0. Texct xax 06BEKT M3yycHHS MOXET PacCMaTpPHBATLCH B CBETC cneaylo-
wHx npobnem:

3.2.1. TexcT u 3nak. TexcT xak UENOCTHBIR 3HAK, TEKCT KaK MoOCncAOBaTCNb-
HOCTb 3HaKxoB. Bropoii cnyuait, kak XOpoLo HIBECTHbIA H3 ONBITA IHHIBUCTHYCCKOTO
M3yYCHHA TEKCTa, nopoil paccMaTpHBACTCA B KAYCCTBC CAMHCTBCHIO BO3MOXHOTO.
Onnako B obiueli Monenu KynLTyphl CYLIECTBECH W ApYroil THN TEKCTOB, B KOTOPOM
NOHATHE TEKCTA BLICTyNacT HE KaK BTOPHYHOE, MPOH3IBOAHOC OT UCMOYKH 3HAKOB,
a B kayecTBE MCPBHYHOro. TEKCT 3TOro THMAa HE AMCKPETEH M HC pacnanacrcs na
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3HakH. Ou npencTasaset co6oii Uenoe M YACHHTCA He HA OTACAbHBIE 3HAKH, a Ha
Riddepenunanbubie npusnaku. B 3ToM cMbicne MOXHO OGHAapYXHTb 1ancko Hay-
liee CXOACTBO MeXAy NEPBHYHOCTHIO TEKCTAa B TAKHX COBPEMEHHBIX 3BYKO-3PHTEIIb-
HBIX CHCTEMaXx MacCoBOH KOMMYHMKalUHH, Kak KHHO H TENCBHACHHE, H POJbLIO TeEK-
CTa Ans Tex CHCTEM, rae, KaKk B MaTeMaTHYeCKOH JIOTHKE, METaMaTeMaTHke H Tc-
OPHH (POPMaNH3IOBAHHBIX PaMMaTHK, NMOA AILIKOM NOHHMAETCA HEKOTOPOE MHO-
XecTB0 TekcToB. IIpHHUNNMANbHOE pa3nHyne MexXAy ITHMH ABYMA Cly¥aaMu nep-
BHYHOCTH TEKCTa 3aKJIOYAaETCH, OAHAKO, B TOM, YTO ANA 3BYKO-3PHTEJIBHBIX CH-
CTeM nepenayn HHGopmausH M Takux Gosice paHHUX NO CPABHEHHIO C HHMM CHCTEM,
KaK XHBOMHCH, CKynbNTypa, TaHey (M naHTomima), 6aner, nepBHYHLIM MOXET
6517 yienpepBIBH b TEKCT (Bce NONOTHO KapTHHBI HAK ¢€ ()parMenT, B Ciiyvac,
€CJI}t HA KaPTHHE BBHIYNICHAIOTCA OTAEJIbHBIE 3HAaKH), TOTAA KaK B GOPManN30BalHbIX
A3b1Kax TEXCT BCerna MoxeT ObITb MpeAcTaBieH Kak LUENOYKa AHCKPETHBIX CHMBO-
JIOB, 3221aBa€MBIX B KaYeCTBE 3JEMEHTOB HcxoaHoro andasuia (Habopa man cno-
Baps).

OpHeHTauns Ha Takue gUCKpETHbE MoaenH (GOpMaNH3OBaHNBIX A3LIKOB (T. €.
Ha JNHMCKpETHBIR cnyyail nepepayd undopmaumuu), xapakTepHas NS AHHTBHCTHKH
NepBoil NONOBHHBI HAlUETO BEKd, CMEHAETCA B COBPEMEHHOH CEMHOTHYECKOH Te-
OpHH BHHMaHMEM K HenpepbiBHOMY TEKCTY KaK NepBOHa4aJbHOW JAHHOCTH (T. e.
K HEAHCKPETHLIM CNy4asM nepenayH HHGOPMALHH) HMEHHO TOrna, Koraa B Camoi
KynbType BCE Gonbluee 3HaveHHe NPHOGPETAIOT CHCTEMBI OOLICHHA, NONBL3YIOLIHECH
NpeMyLIECTBEHHO HeNpepbiBHBIMH TekcTami. [lns TenesuaeHHs OCHOBHOH elH-
HHLEH ABNAETCA 3NEMEHTApHAs XH3HEHHAA CHTyalHs, 10 MOMEHTA nepenayH (HiH
CHATHA TenedHnbMAa) anNPHOPHO HEH3BECTHAS §1 HEPA3/NOKHMAEs Ha INEMEHTHI.
Ho nna 3Byko-3pHTenbHOH TEXHMKH MaccoBOH KOMMYHHKaUMH (KHHO H TeneBuae-
HHA, B TOM YHCNe H ANA TenedpHIbMOB) XapakTepHO M coeanHeHHe oGoux cneco6os.
Kuno cosceM He OTKa3piBaeTCcs OT OMCKPETHBIX 3HAKOB, MpPeXAe BCCro, OT 3HAaKoB
YCTHOIO A3blKa M APYrHX OOHXOAHBIX A3bIKOB (B YaCTHOCTH, NONYYaeMbIX HM B Ka-
YeCTBE (NpeAKaMEPHOrO» MM «OOKHHeMaTorpadHyeckoro» marepHana oT APYTHX
CHCTEM, THNOJIOrHYecKkH 6onee paHHHX), KO BKJIKOYAET HX B HEJOCTHbIE TEKCTHI (pac-
NATHE B cueHe B uepku B [lense u aamasze A. Baiiani camo no cebe poicTynaer
B Ka4ecTBE JHCKPETHOrO CHMBOJIA, HO OHO NEPEOCMBLICAACTCA B KOHTEKCTE BCEro
Kaapa, rAe€ OHO COOTHECEHO ¢ repoeM (HabMa).

CxoaHoe BKNIOYEHHE AHCKPETHBIX 3JHAKOB, Yallle BCEro MEPEHATHIX H3 APYrHX
(ApXaHYHBIX) CHCTEM, B HEMpEPHIBHBIA TEKCT MOXET 6biTh 06HApYXEHO B MCTOPH-
yecku Gonee paHHMX 3IPHTENbHBIX CHCTEMax — B YaCTHOCTH, B XMBONMHMCM — rie
o6pa3 uenobexa Ha MHPOBOM ACpeBe, LEHTPANbHBLIR AN 3HAYHTENBHOIO YHCAA
MHQONOrHYECKHX H PHTYaJbHbIX TPaiHuMA (B TOM 4HCHC, APCBHEHLUMX CNaBAH-
CKHX), HIH ApYyrHe eMy 3KBHBaneHTHbic 06pa3si MoryT 6WTh coxpaueHbl B Kaue-
CTBE LEHTPa KOMNO3HUMH. Bo Bcex nmonoGHbIX cy¥asx MOXHO BHAETH NPOABJIEHHE
o611eii 3aKOHOMEPHOCTH 3BOJIIOUHH CEMHOTHYCCKHX CHCTEM, NpPH KOTOPOH HeKo-
TOpBIit 3HaK HaK uenoe coobuuenne (Mn GParMenT coobiuenns) MoXeT BKNIOYATHCA
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B TEKCT APYTO# 3HAKOBOH CHCTEMBbI B KaYECTBE €0 COCTABHON YACTH K COXPaHATLCA
B NanbNERILEM NpeitMyLIect BeHHO B Ka4eCTBE TaKoBOTO (C/i€40BATENLHO, CO CIBH-
HyTo# dynxumeii -- scretnyeckoil, a me Mudonoruueckoil uaM puTyanenol, xak
B npHBeAcHbIXx npuMepax). Tlocnennee o6obuienne MoxeT npencrasuTh HuTEpec
H ans 00OCHOBAHHA TAaKHX METOOB PEKOHCTPYKLUHH APEBHEHLIMX CEMHOTHYECKHX
CHCTEM, KOTOpbIE OCHOBaHbl Ha BOCCTaHOBNCHHH 3HAaKOB (2 HMHOTAR M TEKCTOB)
apxaHyeckof CHCTeMbl (HanpuMep, mpacnasAHCKON MHGOAOrHH) Ha OCHOBANHH
MX NO3RHCHIWHX pednekcoB, BKIOYaeMbix B cOCTaB (ONLKIOPHBIX H RPYTHX Tek-
CTOB, COXPaHAEMBbIX B UCTOPHYECKOH TpaaHuHH. BMecTe ¢ TeM, ¢ yka3aunoii Toukn
3pPEHHA AHANH3 COBPEMEHHBIX CPEACTB MacCOBOM KOMMYHHKAUHH B HX COOTHOLLE-
IHHH C KCTOPHYECKH NPelALICCTBYIOLIMMH HM CHCTEMaMH OPraitiyeckil BKNHOYacTCA
B CPaBHHTCNBLHOC H3YYEHHE A3LIKOB KYNbTYPbl (3aKOHOMEPHBIMH OKa3bIBaKOTCA,
HanpuMep, TaKHE TeMbl MUIS HCCNCNOBaHHA, KaK cooTnowenie (Gunsmos Bainb
< Tpaauunei nonsckoro 6apokko — He ToNbko B NnaHe 3mounonanstofi atmocde-
pbl MPOH3BEACHHA, IO H NO XapakTepy BLIOGHpaeMoro «aokuHeMaTorpaduyeckoro»
MatepHana).

BuiGop nuckpeiHoro merasssika auddepeHuHanblibiX NPH3HAKOB THNAD BEp-
XHHA — MHXHHHA, NEBBIA -- Npapbifi, TEMHBIA — CBETNbIH, YepHblii — Genbid, AN
OMHCaHHA 1AKHX HEMPEPLIBHBX TEKCTOB, KaK XHBOMHCHLIE HAH KitheMaTorpadmu-
4Yeckue, caM no cebe MOXET pacCMATPHBATLCA KaK NPOSABICHHE apXaH3MPYIOLHX
TeuaeHunii, HanaraloUHX Ha HENPEPLIBHLIH TEKCT A3bIKA-06bEKTa METaAILIKOBBLIC
xateropnn, Gonec xapakTepuble UIS APXAHYECKHX CHCTEM RBOHYHOW CHMBOJIH-
yeckoi knaccudukaunn (Tuna Muonornyeckux n putyansiubix). Ho neneia cuu-
TaTk HCKJIIOYEHHBIM TO, YTO B Ka4YeCTBE APXCTHMHYECKHX MPH3IHAKH 3TOro pozaa
COXPAHAKTCA M MPH CO3MAHHH W BOCNPHATHH HEMPEPBIBHBIX TEKCTOB.

Takum o06pa3om, NOMHHHPOBAHHE TEKCTOB RHCKPETHOTO HJIH HCRHCKPETHOTO
THN2 MOXeT GbITL CBA3AHO C OMpPERCNCHKLIM ITANOM pa3BHTHA KynbTyprl. OaHako,
cnenyeT NoauepkHylb, 4TO0 06e 3TH TCHACHUMH MOTYT ObITh NpeacTaBacHbl M Kak
CHHXpOHHO-cOcywecTBytowne. Hanpsxenune Mexpy Humu (Hanpumep, KOoHOAHKT
CNOBa M PHCYHKa) COCTaBNACT OAHH W3 Haubonee NOCTOAHHBIX MCXAHH3IMOB KYJib-
Typbl Kak uenoro. ocnoacTso ooHOro U3 HHX BO3MOXHO HE Kak NONHOC NoAaBic-
HHE NPOTHBOMONOXHOTO [HMA, a NHWbL B (GOpME OPHCHTHPOBAHHOCTH KYNbTYpbl
Ha onpeacncHHbIE TEKCTOBLIC CTPYKTYPbl KaK JNOMHHHPYIOLUHE.

3.2.2, TexcT u npobneMa «anpecaHT — aapecaTs. B npouecce kynbTyp-
HOH XKOMMYHHKaunn ocoboe 3nayenue npuobGperaet npobnema «rpaMMaTHKH TO-
BOPALLETO» H «TrpaMMaTHKH Chylwalowero»n. Kak oTaenbHbie TEKCThl MOTYT CO3Aa-
BAaThCA C OPHCHTAUMWCH HAa «NO3MUMIO FOBOPALUCTO» HIH (MNO3HUHIO CNyLUAOUICroN,
Tak noao6Has HanpaBRcHHOCTL MOXET ObITh TPHCYWla H ONPEACNEHHBIM KyJb-
Typam B ucnom. fpumepom KynbTypbl, OPHEHTHPOBaHHOH Ha cnywatens, Gymer
Takas, B KOTOpPO# akKCHONOrMYyeckas HEpapxHA TEkCTOB pacnonaracrcs Tak, YT0
NOHATHA «Hanbonee ueHHBbII® H «camblit NOHATHBIA» coBnanaioT. B 3ToMm caydac
cneunHKa BTOPUYHBIX HAABAILIKOBLIX CHCTEM OyAeT B HAHMCHLLUCH CTCTICHH Rbi-
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paxcHa — TexcTH 6yayT CTPEMHTBCA X MHHHMAaJbHOH YCJOBHOCTH, HMHTHpPOBATh
“HEMOCTPOCHHOCTLY, CO3HATEIBHO OPHEHTHPYACH HA THN «TOJOTO» COOBLICHHA HA
€CTCCTBEHHOM sA3bike, JleTonuch, npo3a (B 0COGEHHOCTH — ONYCPK), Ta3eTHaA Xpo-
HHKA, NOKYMEHTaneHLiH ¢QunbM, TenesuacHue GyayT 3aHHMATh BBICLIHC LCHHO-
CTHHIC CTYNEHH. «JlocTOBEpHOE», «HCTHHHOEY, «npocToe» GynyT paccMaTpHBAThCA
KaK BBICIIHE AKCHOJOTHYECKHE XapaKTEPHCTHKH.

KyneTypa, OpHEHTHpPOBaHHAA Ha rOBOPALICrO, B KauccTBe BhiCuicH LECHHOCTH
HMeeT cdepy 3aMKHYTBIX, MajJOfOCTYNMHBIX HAH BOOOILE HCMOHATHHIX TCKCTOB.
3To KynabTypa 330Tepudcckoro THna. IIpoeTHHECKHE H XKPCHECKHE TEKCTH,
rnocconanuy, cneungHyeckHe BHAOL TNOI3ZHH 3aHHMAIOT B HEH BICUICE MeCToO.
OpHEHTaUNs KYNBTYpH Ha «TOBOPALUEIO» HIIH «chymwialolero» 6yneT nposBaaTbCca
B TOM, 4TO B NEpBOM Cly4ae ayfHTOpHs MoaenHpyeT ceba no obpasuy co3matens
TEKCTOB (YHTaTeNb CTPEMHTLCA NPHOMH3HTLCA X HAacany no3Ta), BO BTOPOM —
OTNpaBHTE/Nb CTPOHT cebs no o6pa3uy ayaAHTOpPHH (MO3T CTPEMHTCA NPHOMH3IHTLCA
K Haeany 4utatens). J{MaxpoHHOE pa3BHTHC KyNbTYPhl TaKXC MOXHO PacCMaTpH-
BaTh KaK JABHXCHHC BHYTPH TOTO X¢ KOMMYHHKAUHOHHOro mois. [Ipumepom aBH-
XCHHS OT YCTAHOBXH Ha TOBOPAILETO K YCTAHOBKC HA CNYLIAJOLIETO B HHAHBHAYaNb-
HOM 3BOJIIOLHK MHCATEN MOXET GBITH TBOPYECTBO TaKOro moata, kax Ilactephak.
B nepuoa co3nauusa nepso#i penaxuuu ITosepx Gapvepos, Cecmpwi Moeii cu3nu,
Tem u eapuayuii OCHOBHBIM I MO3Ta OBbIZIO MOHONOTHYECKOE BHICKA3bIBAHHE,
CTpEMHBUICECH K TOYHOCTH BBLIPAXCHHS COGCTBEHHOTO BHOCHHA MHpa CO BCEMH
06yCNOBNEHHBIMH HM OCOGCHHOCTAMH CEMAHTHYECKOH (@ HHOTAA M CHHTaKCHYeC-
XxOH) CTpYKTYPH MNO3THYECKOTO A3bika. B MNO3NHHX NMPOH3BEACHHAX NOMHHHPYET
JHaJIOrHYeCcKas yCTaHOBKa Ha cofeceaHHKa — cayuwajoluero (Ha NOTEHUHANBHOTO
YHTATENA, XKOTOPHLIA AOJIXEH MOHATH BCE eMy coobuiaemoe). OcobeHno HAraAnHoO
KOHTpPacT MEXAy IOBYMs MaHEPaMH BBHICTYNacT B TeX C/y4asx, Koraa nHcaTenb
nByMa cnocobamu npo6GyeT nepenaTh OAHO H TO X¢ BrecuaT/cHHe (nBa BapHaHTa
CTHXOTBOpCHHA Beeyun B Ba NPO3aHYCCKHX ONMHCAHHA TOTO X¢ MEPBOro Brewa-
TneHus oT Beneunn B Oxpannoii zpamome K B aBTo6HOrpaduu Jodu u nosowcenun;
Ba BApHANTA CTHXOTBOpPcHHA HMmnposuzayus, 1915 r., u Hmnposuszayus ua posase,
1946 r.). O ToM, 4TO MoaO6HOE ABHXCHHE MOXET ObITb HCTONKOBAaHO B CBETC HE
TONBKO HMHAMBHAYAJBLHBLIX NMPHYHH, HO H XaK HEKOTOpPAas 3aKOHOMCPHOCTb B pa3-
BHTHH eBponefickoro aBaHrapaa, CBHIACTCJLCTBYET TBOpHYECKOe ABHXeHHe Mas-
xoBckoro, 3abosouxoro, moIToB dYeuwickoro apaxnrapaa. BooGuwe rosops, nyTh
OT YCTAHOBKH HA TOBOPAILCTO K YCTAHOBKC HA CNYWAJOIUErO HE ABJACTCA CHHH-
CTBEHHO BO3MOXHBIM; H3 COBpeMcHHHKOB IlacTepHaka oGpaTHoe pa3BuTHE Xapak-
TepHo B ocobennoctH mns AxmatoBoli ([Tosma Ges zepor B cpaBHeHnn ¢ Gonee
PaHHHMH TIPOM3BCACHHAMH).

3.2.3. CnenyeT BHIACHHTB, B KaKOH CTCNCHH BBIACICHHC NBYX MOJSPHBLIX THIOB
NUTEPaTYpHHIX H XyNOXKECTBCHHBIX CTHACH THNA ONMO3HuuA: peHeccanc — 6apokKo,
XnaccHuMIM — G6apoKKo, KJIACCHUM3M — DOMAHTH3M, N0 OTHOLWEHHIO K CJIABAH-
CKHM NHTepaTypaM pa3HBIX NMCPHONOB OTHETIIHBEE BCEro HamedenHoe IOnnanoM
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KpxHXaHOBCKHM, MOXeT GbITh COOTHECCHO C THNMOM KYNbTyphl, 06yCNOBACHHBLIM
yctanopxoit nu6o Ha rosopauiero, 1M6o Ha cnylwaoWero (X NEpBoMy THNY MOTAH
6Lt npuHanNEXaTh, HaNPHMEP paHNee CPCAHEBEKOBLE, 6APOKKO, POMAaHTH3M, NH-
TepaTypa apaHrapaa — Mloda Polska — u 1. n.). BuyTpyu xaxnoit u3 Taxux onno-
3HuHii B CBOIO OYEPEAL BO3MOXHLI Pa3sNHYCHHA, NMPOBOAHMBIC MO AHANOTHYHOMY
nNpH3HaKy (C YEM MOXHO CBA3aTh HANHYHE TaKHX NPOMEXYTOYHLIX THNOB, Kak Ma-
nsepuaM). C noznueil xpoHonorueidl BXNIOYEHHA B CNABAHCKME XyNbTYypbi CTHACH,
OPHCHTHPOBAHHBIX Ha CNYINAIOILETO, MOXHO CBA3aTh B PAAC CAyYyacB HaNHYHE
BHYTPH 3THX CTUneil 4epT, Gonee 6AHIKMX X CTHARAM C YCTAHOBKOH Ha FOBOPALICTO
(6apoxxo BHYTPH C1aBAHCKOTO NO3AHEr0 BO3POXACHHA H T. Nn.). O6une YepThl, CBA-
3bIBAIOLLME CTHIIH C YCTAHOBKOI# Ha TOBOPALIET O, NO3BOAAIOT NOCTABHTH BONPOC O 1a-
NeX0 MAYUIHX CTHAHCTHYECKHX CXOACTBAX (HanpHMeEp, B OTACABHBIX CTHXOTBOPCHH-
ax Hopeuna u3 Vademecum n 11BeTacsoit) HesaBHCHMO OT a6conioTHOM XPOHONOTHH.

3.2.4. Mockxoneky B KaHan XOMMYHHKaUHH MEXAY OTNPaBHTENEM M aApecaToM
B KyAbTypax, o6nanajowinx cpencTeamu BueluneH GUKCAUHH COOBLIEHHUA, BCTpocHa
naMaTh, Pa3NHYacTCA NOTCHUHANLHLI anpecaT («aanexuit MOR NOTOMOX» B CTH-
xax BapaTblHCKOro) u aapecaT axTyanbHblit. COBOXYNMHOCTh aXTyanbHbIX aapeca-
TOB CBA3aHA C OTNpaBHTeNeM o6paTHO# CBA3bIO. B yacTHOCTH, C noMoubio Takoit
COBOXYNHOCTH OCYUIECTBASETCA KOJNCKTHBHBLIA OTEOP M3 BCEr0O MHOXECTBA TEK-
CTOB HEKOTOPLIX, COOTBETCTBYIOWIHX 3CTETHYECKHM HOPMAaM 3MOXH, NOKONCHMA,
counanbHoit rpynnbl. MexaHn3M Taxoro or6opa MOXET MOAEAHPOBATLCA C NMOMO-
tmpto annapara, 6aH3KOro X TOMy, xoTopblil padpaboran B xubepneTuyeckoit Mo-
nenu 3sontouny. IMockonbky ¢ TeopeTHKO-HHPOPMAUHOHHON TOYKH 3IPEHHA KOMH-
4yecTBO HHQOPMAUHK ONPENCNACTCA ANA NAHHOTO TEKCTA MO OTHOWICHHIO KO BCE-
My MHOXCCTBY TEXCTOB, B HacTosuice BpeMs MoxHO Gonee oTseTnuBo onwucaTh
peanbHylo ponb «ManbIX NHcaTenei» B xonnexTHBHoM oTGope, noarorapnupaoweM
BO3HHKHOBCHHE TEKCTA, HECYWEro MakCHMyM HHpopMauuu. HHaueuayanbHbii
oT6op, NMPOH3BOAHMBIA NHcaTeneM (M OTpaxacMblil, HanpHMep, B YEPHOBHKAX)
MOXET PaccCMaTpPHBATLCA KaK NMPOLONXKCHHE KONNCKTHBHOTOo or6opa, mHoraa MM
HanNpaBAAEMOE, HO 9acTO OT Hero oTTankupaiouieecs. C 3Toi Touxit 3peHHA no-
NE3NBIM MOXET 0Ka3aThCA M HCCnenoBaHiie $axTOpOB, NMPENATCTBYIOWMX oT6OPY.

C HanuyueM NaMATH B KaHane KOMMYHHKAUNH MOXHO CBA3aTb W OTPaXcHHE
B CTPYKTYpPE XaHPOB XOMMYHHKAUMOHHBIX OCOGEHHOCTEH, BOCXONALIMX HHOTHA
X NpellleCTBYIOWEMY NepHoay («naMmath xaupa», no M. M. Baxtuny).

4.0.0. Onpenenan KynbTypy XaK HEKOTOPbIH BTOPHYHBI A3bIX, MBI BBOAHM
NOHATHE «TEXCT KYNbLTYpPbLI», TEKCT HA AAHHOM BTOPHYHOM a3bike. [Mockonsky TOT
HAH MHOI €CTECTBEHHBIH A3BIK BXOAHT B A3LIK KYJAbTYpPbl, BO3HHKACT BONPOC O CO-
OTHOIUCHHH TEKCTa HAa €CTECTBCHHOM A3bIKE H CNIOBECHOTO TEXCTAa KynbTyphi. 3aech
BOIMOXHBI CNCAYIOWIHE COOTHOLUCHHA:

a) TexcT Ha €CTECTBCHHOM A3bIKC HE ABAACTCA TEKCTOM NaHHOW KYyNbTyphl.
TaxoBb, HANPHMEP, ANA KYNLTYP, OPHEHTHPOBAHHBIX HA MHCBMEHHOCTD, BCE TEKCTHI,
coumansHoe GyHKUMOHMPOBaHHE KOTOPHIX NoapalyMeBaeT ycTHyio ¢opmy. Bee

2 — Semliotyks i struktura tekstu
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BbICKA3IbIBAHHA, KOTOPbLIM NAaHHAaf KYAbTYpPa& HC NPHNHCBLIBACT UCHHOCTH H 3Have-
HHA (HaNpHMEp, HE XPaHMT), C €€ TO4KH 3IPEHHA, TEKCTAMM He aBaaioica’.

6) TexcT Ha NaHHOM BTOPHMYHOM A3bIKE ONHOBPCMCHHO ABNACTCA TEKCTOM Ha
€CTECTBCHHOM n3bike. Tax, cTuxoTpopeHue IlywukHHa — OQHOBPEMEHHO TEKCT Ha
PYCCKOM A3bIKeE.

B) CnoBecHbli TEXCT KyNbTypbl HE ABNACTCA TEKCTOM Ha JaHHOM €CTECTBEHHOM
a3utke. O MOXET NpH 3TOM 6bITh TEKCTOM Ha JIPYTOM ECTECTBEHHOM A3bIKE (n1a-
THHCKaA MOJMTBA [UIA CNAaBAHHHA) HAH X¢ O6pa3oBLIBATLCA NMYTEM HE3aKOHOMEP-
Ho# TpaHCHOPMaAUHH TOrO HAH HHOTO YPOBHA ECTECTBEHHOro A3bixa (cp. PyHKumo-
HHpPOBaHHE NMOMOGHLIX TEKCTOB B AETCKOM TBOpYECTBE)”.

B nosTuyeckux Texcrax XneGHHKOBa eCTh Takie GpparMEHThl, KOTOPLIC NO CBOCiH
¢doHonornuecxoii cTpyktype («6063061»), MOPHONOrHYCCKOMY HIAH NEKCHYECKOMY
cocTapy («n1yKaeT NyKOM», «CMEAHCTBYET CMEXaMH» W LPYrHE HEONOIH3MBbl, OCHO-
PaHHbIC Ha BOCKPCIICHHH apXaW4eckoro npuema figura etymologica, xapaktepHoro
ANA CNaBAHCKOH NO33MH, HAYHHAA C APCBHEHILErO NEPHOAA) H CHHTAKCHYECKHM
KOHCTPYKUMAM («THl CTOHIWL YTO AENaA») He NMPHHAANCKAT K NPaBHABHO MOCTPO-
CHHBIM TEKCTaM, C TOYKH 3peHHa oblero s3bika.

Ho xaxawii Taxoi ¢parMenTt, 6naromaps BXOXACHHIO €r0 B TEKCT, NMpPH3Ha-
PAcMblii B K24€CTBE OTMEYCHHOIO C TOYKH 3PCHHA NMO33HH, TEM CaMbIM CTAHOBHTCA
H $aKTOM MCTOPHH A3bIKa PYCCKOMH NO33WH. AHANOTHYHbIC ABNCHHA Ha Gonee pan-
HHX 3Tanax 3BONIOUHH MOXHO OTMETHTH NO OTHOLUCHHIO K TeM ¢dopMam donbkio-
pa, HanpuMep HeOblBafNbIIMHAM H HENENHUAM, TAC HapYLWEHHE CEMaHTHYECKHX
HOPM, NPHHATHIX B O6LWIEM A3bIKE, CTAHOBHTCA OCHOBHBIM NPHHUKNOM KOMNO3HUHH.

4.0.1. CyluecTBeHHBIM ABJACTCA BONPOC O RNOCTPOCHHH THNOJNOTHH KynbTyp
B CBA3H C COOTHECCHHEM TekcTa H GyHKuuH. Iloa TEKCTOM NOHHMACTCA TONLKO Ta-
xoe coobuieHHe, KOTOPOe BHYTPH NaHHOMH KYNbTYpPbl COCTaBNCHO NO ONPERE/CHHbIM
nopoxaariHM mnpasunaM. B 6onee obuwiem BuAe 3TO MonoXeHHE NPHMEHHMO
x noboii ceMHOTHYECKOH CACTeMe. BHYTpH apyroro s3bika HAH OpYrod CHCTEMbl
A3LIKOB TO X€& COOOLICHHE TEKCTOM MOXET HE ABNATHLCA. 3AeCh MOXHO BHACTH
o61LIECEMHOTHYECKHIT aHANIOT A3BLIKOBOrO NMOHATHA I'PaMMaTHYECKOH NPaBHABHOCTH,
KapAMHaNbHO BAaXHOIO ANA COBPEMCHHOH TeopHH ¢opmanbHbix rpamMmaTuk. He
BCAKOE A3IBIKOBOC COOBLIEHHE SBAACTCA TEKCTOM C TOYKH 3PEHHA KyabTyphl H 06-
paTHO — HE BCAKHIl TEKCT C TOYKH 3PEHHA KyNbTyphbl npeacrapaseT coboii npapuab-
HOoc COOBLICHKE HA €CTECTBEHHOM A3BIKE.

4.1.1. TpaauuHOHHAA HCTOPHA KynbTYpbl YSHTHLIBACT ANA KaXAOrO XPOHONO-
THYECKOTO Cpe3a TONbKO KHOBBIE» TEKCThi, TEKCTbl, CO3NAHHBIC NBHHOH 3NOXOii.
B peanbHOM X€ CyLICCTBOPAHHH KyNbTYpPbl BCEra Hapaay € HOBBIMH (YHKUHOHH-
PYIOT TEKCTHI, NEPEAAHHbIE NAHHOM KYNbTYPHOH TPRAHUMCH MK 3aHCCCHHbBIC H3BHE.

! Cneayer OTNHYATH HE-TEKCT OT SBHTH-TEKCTA» NBHHOH KYNSTYPhI: BHICKA3LIBAHHE, KOTOPOE

HE XDAHAT, OT BLICK2ILIBAHHR, XOTOPOC YHHYTOXAIOT.
2 PenkH, HO BOIMOXHB CTy¥aH, KOFAa OCOIHAHRC TOTO HNIH HHOrO COOGIICHHR Kax TexcTa

Ha NAaHHOM X3wike onpeaenaerca GaxToM NPEHARNCKHOCTH X TEKCTY KYNsTypl.
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JTO NpBAAET KaXAOMY CHHXPOHHOMY COCTOAHHMIO KYNLTYPH 4EPTH KYJbTYPHOTO
NoAHrAoTH3IMA. TMockonbky Ha pa3HbIX COUHANBIBIX YPOBHAX CKOPOCTHL KyNbTyp-
HOTO - pa3BHTHA MOXET OBITL HEONHHAKOBOWH, CHHXPOHHOE COCTOSHHE KyNbTyphl
MOXET BK/IIOYaTh B ce6a €€ AHAXPOHHIO H AKTHBHOC BOCNPOM3BEACHHE «CTAPBIX»
texctoB. Cp., Hanpumep, XHBOC GLITOBAaHME NOMETPOBCKOH KYyNbTYypHl Yy PyCCKHX
crapoobpsanues XVIII—XI1X Bs.

5.0.0. MecTo TekcTa B TEKCTOBOM NpPOCTPAaHCTBE ONPENENACTCA KaK OTHOLEHHE
[aHHOTO TEKCTa K COBOKYMHOCTH MOTCHUHANbLHLIX TEKCTOB.

5.0.1. CBs3b CEMHOTHYECKOTO MOHATHA TEKCTA C TPAAMUHOHHBIMH (HNONOTH-
4eCKMMH 3afa4yaMH 0COGEHHO APKO BMAHA HAa NPHMEPE CNABAHOBEACHHA KaK HayKM.
O61exTOM CNaBAHOBEAYECKHX M3YYCHHH HEHIMEHHO ABJANACL HEKOTOpPas CyMMa
TexctoB Ho no Mepe nBHXeHWA Hay4yHOH MBICIH W Nexauero B ocHore ee obutero
NBUXKEHHA KYNBTYPhi ONIHH M TE XE NPOH3IBEACHHA MOTYT TO npHobperats, TO 1e-
pATb cnoco6HOCTH BLICTYNaTL B kadecTBe TekcToB. [ToxalaTensHuiii npuMep B 3TOM
OTHOWEHHWH — nuTepaTypa [lpeeneii Pycu. Ecnu o6bneM ucTounmkos 3nech, cpasuu-
TeNbHO CTabUNEH, TO CNHCOK TEKCTOB CYLIECTBEHHO BAPLHPYETCA OT OAHON Hay4YHOH
WKoNL K APYro# M OT OQHOTO HCCNEAOBATENA K APYroMY, NOCKONLKY OTpaxaer
cOpMYNHPOBAHHOE HAH HWMIJIHUHTHOE NMOHATHE TEKCTa, BCETAA KOPPENHpyoOLuee
€ xoHuenuuei npesHepycckoi kynbTyphl. HCTOYRHKH, He yaoBneTBOpAIOUIHE ITOMY
NOHATHIO, NEPEBOAATCA B pa3pal «He-TexcToB». Harnsauwiii npumep — xoneba-
HHS B OTHECCHHH TEX HJIH HHBIX MPOHIBEACHHHA K XyNOXCCTBCHHBIM TEKCTaM, B 3a-
BHCHMOCTH OT Pa3fiH4yHOrO HaNONHCHWA NMOHATHA «XYAOXECTBEHHas KynbTypa cpe-
JIHCBEKOBBAY.

5.1.0. lliupoxoe NOHHMaHHE HAyKH O TEKCTaX COTNACYETCA C TPaAMUHOHHLIMH
NpHeMaMKu CNaBANOBEACHHS, KOTOpPOE M npexae o6HMMano W CHHXPOHHO TONKY-
€MbIC CNaBAHCKHE TEKCThl (HanpHMEp, UCPKOBHOCNABAHCKHE), H CpaBHHBacMbIC
B IAXPOHMYECKOM NNAHE TEKCTh!I Pa3NHyYHbIX nepuoaos. TpeacTaennercs BaxHbIM
NOAYEPKHYTH NPH 3TOM, YI0 WHPOKHH THNONOTHYCCKWH NoAxoA cHWMaer abco-
NIOTHOCTh NPOTHBONOCTABJICHHA CHHXPOHWH M NHAXPOHWH. B 3TOH CBA3IM CTOMT
OTMETHUTL 0cobYI0 PYHKUHIO A3IBIKOB, NPETCHAYIOLIHX HA POJIb OCHOBHOTO HHCTpY-
MEHTA MEXBLAILIKOBOTO OOGLCHHA H CBA3YIOLIETO 3BEHA MEXAY Pa3ibIMH 3NOXaMH
x0T 61 B OnpeaencHHbIX YacTAX CNABAHCKOTO apeaa, H MPEXAC BCEro poib uep-
KOBHOC/IaBAHCKOTO A3biKa M TEKCTOB, HAMKCAHHbIX Ha pa3HbiX ero uisoaax. Ifoaro-
MY Hapsiy ¢ COOTHOWECHHEM CHHXPDOHWH H NMAXPOHWM MOXHO BLIABHHYTH H MpPO-
6neMy naHxpoHHYECKOro ¢yHKIHHOHHPOBAHHA A3bLIKA (B JAHHOM KOHKPETHOM Cny4ae
UCPKOBHOCNABAHCKMA A3BIK HIPan npexae BCEro Ppojb A3bKa NPaBOCNABHOIO
obutenus). 310 TeM Gonee nNpeACTaBAACTCA CYLMECTBEHHBIM, YTO NO OTHOWCHHIO
x abCcoNOTHOM WKane BPEMEHH pa3Hbie CNABAHCKHE KyNbTYPHBbIC TPaAHUHH Opra-
HH3O0BaHLI MO-pa3HOMY (cp., C OAHOH CTOPOHBI, 0OMNME nepexHTKOB npacnaesil-
CKOH APEBHOCTH B BOCTOYHOCNABAHCKOH o6nacTu B TO#H cepe, xOTOpPYrO MOXHO
Ha3paTh «HH3OBOH KyNbTYypoii», C NpYro# CTOPOHbBI — BXOXIACHHE HEKOTOPLIX ape-
anos, B YaCTHOCTH 3aNafIHOCNABAHCKMX M YACTH JOXHOCNABAHCKHX B NPVIHE KY/b-
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TYPHbIC 30HB1), 4TO 06YyCnaBAHBACT AMCKPETHOCTb B CTPYKTYpE AHAXPOHHH ITHX
CNaBAHCKHX KYNbTYp B OT/NHYHE OT HENPEPLIBHOCTH NPYFHX TpaaHUHii.

5.2.0. Ina HCTOpHYeCcKkoii PEKOHCTPYKUHMH, MPHMEHHTENBHO K CNaBAHCKHM TeK-
€TaM, CHHXPDOHHOC CpPaBHCHHC TEKCTOB, MPHHAANCXKALUMX K Pa3HBLIM CNaBAHCKHM
AILIKOBLIM TPaAHUHAM, B pAAC Cny4acB MOXET AaTb Gosbuie, YEM COMOCTaBACHHE
BHYTPH OIHOTO 3BOJIIOUHOHHOIO pANa; Ha 3TOM NYTH BO3MOXHO MOJYHYCHHC NJO-
NOTBOPHBLIX PE3y/NbTaTOB MpPH PELICHHH TPAAHUHOHHON ANA GHNONOTHH 3anaym pe-
KOHCTPYKUHH HC AOLUCOILUHX OO0 HCCACAOBATENN TekcTOB. JInNA MHHHMaNbHbLIX TeK-
CTOB — KoMGHHAuMH MopdeM B CNOBax HIH OTACAbHBIX MOpdeEM — Takoil noaxoa
NPaKTHYCCKH PCanH3YeTCA B CPAaBHHUTCIbHO-HCTOPHYCCKOM CNABAHCKOM A3bIKO3HA-
HHH. B HacToflllce BpeMA €ro MOXHO paciiMpHTb Ha BCIO 061aCTb PEKOHCTPYKUHH
CNaBAHCKHX APEBHOCTEH — OT METPHKH N0 XaHPOBBLIX XapaKTepHCTHK donbkiop-
UBIX TeKCTOB, MH(ONOTHH, PHTyana, MOHHMACMOrO Kak TCKCT, MY3bIKH, OACKAbI,
OpHaMcHTa, 6uiTa W np. O6unue pasHooGpa3Hbix BOINCHCTBHIT APYrHX TpaaHuHit
MO OTHOWICHHIO K TMO3AHCHILUMM NeproaaM (HanpHMEp, BOCTOYHBLIX H MO3JHEE —
3anagHocBponeHckux ¢GopM oackasl MO OTHOLICHHIO K HCTOPHH KOCTIOMOB BO-
CTOYHOCNABAHCKHX HapOAOB) AcnacT AHaXPOHHYECKOE pa3BHTHE B Gonbuioii crene-
HH NPCPLIBHLIM (CBA3AHHLIM C AANCKO HAYLUHMH HapYLWICHHAMH Tpaauuui). ns
UC/H BOCCTRHOBNCHHSA HMCXOAHBLIX O6LICCNABAHCKHX (POPM AHANH3 ITOrO Pa3IBHTHA
MOXET GbiTb BaXeH TnaBHbIM 06pa3oM B acNEKTe BHIYJICHEHHA MO3AHCHILIKX HAcNO-
cuuit. bonee 3ppexTHBHBLIM cnocoGoM pellcHHA TOMH Xe 3ala¥H OHAXPOHHYECKOTO
PaccNOCHHA H MPOCKUHH APEBHEHWEro naacra Ha obluecnaBsHCKHit NEpHOA MOXKET
0Ka3aTbCA COMOCTABJACHHE CHHXPOHHBIX CPE3OB KaXAOH H3 CNaBAHCKHX TPaaHUHH.

5.2.1. PexoHCTpyKUHEH TEKCTOB NMpPaKTHYECKH 3aHHMAaKOTCA BCC (QHNONOTH —
OT CMEUHANHCTOB MO CAABAHCKHM JPCBHOCTAM H oOJbKNOpY OO HCcremoBatencit
NIUTCpaTypLl HOBOTO BPEMCHH (PCKOHCTPYKUHA aBTOPCKOTO 3aMbiCNa HAH XYHO-
XKECTBCHHOTO NMPOW3BCACHHA, BOCCTAHOBNCHHE YTPAauYCHHBIX TCKCTOB H HX 4acTei,
PCKOHCTPYKUHA YHTaTCALCKOTO BOCMPHATHA MO OT3ILIBAM COBPCMCHHHKOB, PCKOH-
CTPYKUHA YCTHbIX HCTOYHHKOB H HX MECT2 B CHCTEMC MHCbMCHHO# KYJNbTYpbl; NPH
HIYYCHHH HCTOPHH TeaTpa H aKTEpCKo# HIPbl OGBEKTOM HCCNENOBAHHA ABNAIOTCA,
NpEeXJc BCEro, pcKOHCTPYKUHH H T. A.). B H3BecTHO# Mepe Bcskoe YTEHHE NOITH-
YeCKO#H PYKOMHCH €CTb PEKOHCTPYKUHA TBOPYECKOTO MPOUECCca W MOCACAOBATENLHOE
CHATHE NNACTOB 3aNOJIHCHHA, CP. MOAXOA K YTCHHIO PYKONMHCA KaK DCKOHCTPYKUHH
B NywKuHOBeaYeckoit Tekctonoruu B 1920—1940 rr. Hakonneuwuwiii B pa3usix o6na-
CTAX CNaBAHCKOH (PMAONOTHH IMMHDHYCCKHH MATCPHAN MNO3IBONACT NOCTABHTH
BOMPOC O co3AaHHH 06LIEH TCOPHH PEKOHCTPYKUHH, OCHOBAHHOMN HA CIAMHON CHCTe-
Me noctynatos u (opMann3loBaHHBIX npoucaypax. CyuiecTBeHHbIM npeacTaBif-
€TCA TpH 3TOM CO3HATENbHBIH NOAXoA kK NpobaeMe ypoBHE# pekoHCTpykunH, npea-
CTaB/ICHHE O TOM, YTO pa3Hbic YPOBHH PCKOHCTPYKUHH Tpe6yloT paznuumsix npo-
UCAYp M NPHBOAAT K CcUHpHYCCKHM B KaXIOM ciyyac pesynstataM. PekoHcTpyk-
UHA MOXET NMPOM3IBOAMTHCS HA CAMOM BBICIIEM YPOBHE, YHCTO CCMAHTHYCCKOM,
KOTOpBIH, B KOHECYHOM CHETE, MEPCBOANM Ha A3BIK HEKOTOPBIX yHHBEpCanHii.
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Ipu nocraHoBke xe pana 3ana4y MOXET COBEPILATHCA OAHOTHMAHBIA BHIXOA 3a
Npeac/bl PEKOHCTPYHPYEMOIO MaTepHana B APYrHe CTPYXTYpHl TOH Xe¢ HalHOHab-
Hoit xynsTyphl. o Mepe mepekoaMpoBaHHA CeMAHTHYeCKHX coobuueHnit Ha Gonee
HH3IKHX ypoBHAX peiuatorca Beg Gonee cneuuduyeckHe 3anayuM, BINOTH RO TAKHX,
KOTOpbIC HEMOCPCACTBCHHO CBA3LIBAIOT PEKOHCTPYKUHIO TEKCTA C JIHHTBHCTHYeC-
KHMH HecnenosaHHaMH. HanGonee oulyTHMBIe pelynsIaThl PEKOHCTPYKLUHH 10-
CTHFHYTH Ha XpafHHX YPOBHAX, COOTBETCTBYIOIHX CEMHOTHYCCKHM KaTCrOPHAM
O3HAYACMOJO H O3HAYAIOWIEr0, YTO, BOIMOXHO, CBA3AHO C TEM, HTO HMCHHO 3TH
ypoBHH B HanbGonblue# Mepe COOTBETCTBYIOT TEKCTOBOH peaNbHOCTH, B TO BpPEMSA
Xax MPOMEXYTO4Hbic YPOBHH B 60ablucit Mepe cOOTHECEHB € MPHHATON! NpH onxca-
HHH MCTan3bikoBoil CHCTeMOM.

5.2.2. IlpencTapncHHE TEKCTA HA CCTCCTBCHHOM A3biKe MOXHO 6Gbino 6n onu-
CaTh, HCXOAA H3 MAcanH3HposaHHo# cxembl paboTsl apTOMaTa, xoTophift mpeobpa-
3yeT TCKCT, MOCNCAOBATCALHO pAa3BEPTHIBAR €ro OT obuwiero 3aMbicna X HH3WHM
YPOBHAM, MpHYEM KXaxaoMy H3 yposHefi WA HexoTopo#i XOMOHHAaUHH pa3HbIX
ypoBHeil B NPHHLHNC MOXET COOTBETCTBOBATE JANMHCH TEKCTA C NMOMOIULIO BHIBOAR-
wero ycrpoiicTea:

l OGuimh 3aMbicen TexcTa

l Yposens xpynmubix cemantuveckux Snoxos

CHHTAKTHKO-CEMANTHYECKAR CTPYXTYpa paini
Yposens cnos

Yposens poHeMHMIX Tpynn (CNOroB)

Yposens donem

Ecnu rpaduyeckoe BeiBOAsILCE YCTPOHCTBO COOTBETCTBYET YPOBHIO (OHEM,
TO 3TO O3Ma¥acT, 4TO coobluenne, NepenapacMoe C MOMOLLBIO ITOrO ycrpoficTea,
npencrapnser coboit nocnenosarensHocTs GoHeM, T. €. B MEPCAATHHKE (MOHHMA-
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€MOM COTrJIaCHO TEOPETHKO-HHPOPMAaUHOHHOR MoAenH NEpenayH coobuieHHR)
€ Kaxno# 3 hoHeM No xonoBo# TabNHUE CONMOCTABNACTCA HEKOTOPBIH CHrHAnN —
6yxBa; npuMepomM MoxeT 6bTh 6yxBeHHoe nucbMo Tuma cepbexoro. Ecnu ke BhI-
BOAALICE YCTPOHCTBO COOTBETCTBYET ypoBHIO obulero 3aMbicna TekCTa, TO 3TO
03HavaeT, 4To cooblueHHe, nepenaBacMoe C NOMOLBIO 3TOrO YCTpoHCTBa, mpen-
CTaBRACT co6oi obuyl0 HAOCIO TEKCTAa B €lIC HE PACYJICHEHHOM BHAC, T. €. B Mepe-
NaTYHKE C 3TOH HACCH COMOCTABNACTCA KOAHPYIOLIHA €& CHMBOJI (MPHYEM HE HCKITO-
YCHO, 970 ITOT CHMBOJI ABJRCTCA CAHHCTBEHHBIM 06pa3yloUIHM BeCb KON, HITH, TeM
C3IMbIM, BHECHCTEMHBIM 3HakOM). B kxayecTBe npHMepa MOXHO NPHBECTH TaKHe
ofuiie CHMBONBI, KaK HaNpHMEp, CONAPHLIE H306PaXeHHUA, NTHE H KOHEH HIIH KOM-
GHHAUMH BCEX 3THX TpEX CHMBOJIOB B PacTHTEAbHOM o(bOpMICHHH, obpasyrolmx
CAHHBIA TEXCT; NPH 3TOM MO OTHOLICHHIO K APEBHEiHLIEMY NEPHOAY, COBMNAAAIO LLIEMY
€ NpaclaBAHCKHM, OHH NpeacTaBafan coboil enHHBIA TEKCT CO CTPOTHM COOTHOLLE-
HHEM CHMBOJIOB-3JIEMEHTOB BHYTPH HErO H C CHHOH CEMaHTHKOR [JIf BCETO TEKCTa
H FMOJIHE ONpeaceHHOR CEMaHTHKOR KaXaoro 3JEMEHTa; B NabHCHIIMX XE OTpa-
MEHHSX B OTAC/IBHBIX CJIABAHCKHX TPaAHUHAX (B OPHAMEHTE, HaANpPHMED, HA TNpsKJ-
Kax, Ha CaHfX, BO3Kax; pa3HbIX NMPEAMCETax yTBapH — Jlapuax, CyHAyKax, BbILIHB-
Kax Ha OAEXKAC, PE3HBIX YKPAUICHHAX M3 NCPEBa, B YaCTHOCTH, HA KPbILIAX XKHHUL;
112 PHTYaNIbHLIX H3LCJHAX H3 TeCTa — MHPOrax, KapaBasX, Ha NCTCKHX Hrpyuikax
H T. [l.) OHH BBICTYNalOT KaKk YacCTH BTOPHYHOIO TEKCTa, MOCTPOCHHOrO MYTEM
«MEPEMELIHBAHHAY MEPBOHAYANBHLIX COCTABHBIX 4YacTeil, yTpayHBAaIOWHX CBOIO
CHHTAaKCHYECKYI0 (YHKUHIO MO MeEpe 3a6BEHHA OCHOBHOW CEMAaHTHKH Tekcta. [lns
6onee paHHEro nmepHoma pEKOHCTPYKUHR TEKCTa, ONMHCLIBAIOLIETO MHPOBOC AEPEBO,
CBCTHNA Hall HHM, NTHU, XHBOTHbBIX, PACMIONIOKEHHBIX Ha HEM H NPH HEM, NoaTBep-
XKNACTCR HAJIHYHEM MOJIHOCTHIO COBMAZAIOUIKX APYF C APYrOM CJIOBECHBIX TEKCTOB
pa3NnbiXx XaHpoB (3aroBOpbl, 3arafikH, MECHH, CKa3KH) BO BCEX IJIABHbIX CNaBAH-
CKHX TpagHUHAX. BMecTe ¢ TeM oOka3piBaeTCf, YTO Takafs PEKOHCTPYKUHMR TEKCTa
CCOTBETCTBYET, C OAHOH CTOpoHb, oftlueHHAOEBpONeiickod, NpoH3BeacHHO#H Ge3
y4yeTa CNaBAHCKHX AAaHHbIX HA OCHOBE COBMAJCHHR HHAO-MPAHCKHX TEKCTOB € Ape-
BHCHCNAHACKHMH, C APYrod CTOPOHbI, THMOJOTHYECKH CXOOHBIM TEKCTaM pa3JiHy-
HbIX CBPa3HACKHX WIAMaHCKHX TpaaHuMii.

5.2.3. Ina nonobHbix pekOHCTPYKUHH AaXe NMPH HEBO3IMOXKHOCTH HAXOXKACHHSA
S3bIKOBBIX 3/IEMCHTOB, BOMJOWAIOUIHX TEKCT HAa HH3LIEM YPOBHE, €0 CEMAaHTH-
yeckas PCKOHCTpykuus obneryactcs 6naronaps THNONOTHYECKOMY CXOACTBY KYy/ib-
TYPHbIX KOMIUIEKCOB, MNOJIL3YIOUIHXCA NMPAKTHYCCKH CAHHBIM HaﬁopoM OCHOBHbIX
CEMalL.THYECKHX NMPOTHBOMOCTABJICHHH (THNAa BOCCTAHOBNCHHBIX AR NPaciaBAHCKO-
ro: fIONf — HENONA, XH3IHB — CMEPThb, COJIHUE — JIyHa, 3€MJIS — MOpe H T. A.).
B yK 301 HBIX CJlyHasx MOXET GbITb BBIABHHYT2 W FHMOTE3a O CXOAHBLIX BO3MOXHO-
CTAX COUHANBLHON HHTEPNPETAlUHH NOAOGHBIX CHCTEM; B CBA3H C 3THM CICAYET OTMe-
THTh BO3IMOXHOCTL BKJIIOYCHHS B COOTBETCTBYIOLIHE KyJBTYPHBIE KOMIMIEKCHY
(MOHIIMACMbIE PACILIKPEHKO AR APEBHEHIUHX MCPHONOB MPH ONPENC/CHHOM: THNC
COL:T5LHOM OPraHH3IAUMHK) H TAKHX NPOSBICHHHA COUHANLHEIX CTPYKTYP, Kak opMa
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NOZENEAHH W XUAHUL, NMPaBHAg, NPEANHCAHHA M 3aNpPSTHl, KACAIOUIHECH AOMYCTH-
MbIX H B 0Z05EHHOCTH 06GA3aTeNbHHIX THMOB GpaKos M CBA3IZHHLIX ¢ HHMH YepT
$yHnxuroHupoBaHUA TepMHHOB poncTsa. [1o3TOMy manubie, NONYYEHHBIE MPH NpH-
MCH:XHHH CTP/KTYpPHHIX METOMOB K PSKOHCTPYKUHH CIA8AHCKMX IpeBHOCTEH, oka-
3bIBIIOFCA CYLSSTBEHHBIMH HE TOJILKO NMA HCTOPHH XY/bTYpHl B Y3KOM CMBICAE,
HO ¥ MNA MICACAOBAHHA PaHHHX ITAMIOB COUHANBLHOH OPraHMAUMH CAABAH (B TOM
YHCIIZ H ANAR HATEPNPITaUHH APXCONOTHYECKHX M1IHHHIX). DTUM cWE pa3 noarsep-
XKIOACTSA peaN>HIZ CAAHCTBO CNABAHOBEACHHA KaK HAYKH O CHaBAHCKHX APEBHO-
CTAX, MOKHMIEMSBIX KaK CAHHOE CEMHOTHYECKOS unoe, B o nolnuciuleif Tpancdop-
MIUHH H OA(d P HUHAUHI COOTBETCTBYIOMIMX TPAAXUAH,

60.0. C c:MHOTHYECXOH TOYKH 3Ip=HUA KyNbTYpYy MOXHO P3CCMATPHBATHL Kak
HEPAPXHIO HYaCTHLIX CEMHOTHYECKHX CHCTEM, KIK CYMMY TEKCTOB H COOTHECEHHOTO
¢ UMK Habopa dyHkuHi HITH KK HeKOTOPOS YCTPOHCTBD, MOPOXKAAKOLIEE ITH TEKCTH.
[Ipu pic:MOTpeAHH HEKOTOPOro KOMNEKTHBA Kak Gonce CAOXHO MOCTPOEHHOrO HH-
OHBHAA, KYyAbTYPl MOXKET ObITh OCMBICACH 2 MO AHANOTHH € UHAHBHAYANbHBIM MZXa-
HH3MOM MAMATH Kak HCKOTOPOS KOMNEKTHBHOE YCTPOHCTBO MO XPaHCHHIO ¥ mepe-
paborke uupopmaunu. CeMHOTHY9eckas CTPYKTypa KySdbTypsl M CEMHOTHYECKaR
CTpYKTYpa MaMATH MpeacTaBnfiorT cobod (PyHKUHOHANLHO-OMHOTHITHLIC ABCHHA,
pacnojIOKEHHbIE HA pPa3HbIX ypoBHAX. [TOADXEHHE 3TO HEe MPOTHBOPCYHT JTMHAMH-
3MYy KyneTypsl: GyaydH B npuHuane ¢ukcauuei MpOUINOro onbiTa, OHA MOXET
BLICTYNaTh W K&K MPOrpaMMa, H KaK HHCTPYKUHS IS CO3NAaHHR HOBLIX TEKCTOB.
Kpome TOro, BOIMOXHO, MpH MPHHUMNHANBHOH OPHEHTAUHH KYJbTypsl Ha 6y-
NYyUHH ONBIT KOHCTPYHPOBAHHE HEKOTOPOH YCIOBHOH TOYKH 3PEHHA, C xOTOpO#
Gyayuiee BuicTynaeT kak npournoe. HanpuMep, colnarorcs Tekcrul, koropsie 6y-
AYT XPaHATLCA MOTOMKAMH, MIOOH, ocMbichsiomae ceba B xavecTse «meareseil
3MOXH» CTPEMATCA COBEPLIATH HCTOPHYECKHE MOCTYNKH (ACAHMA, KoTopuie B Oymy-
ueM craHyT namarbto). Cp. crpsmneune nroneit XVIIL . uabupare repoes antuu-
HOCTH B Ka4YeCTBE MPOrpaMM cBoero nossacHHA (06pa3 Karona — csoeobpa3usiit
xoa, acwudpyrowmHit BcE xu3neHHoe nosencHue Panuuiesa, sxniovas camoy6uii-
c180). CyuwHocTb KynsTypsl K&K MaMATH 0COGCHHO HarAAMHO NMPOABMACTCA Ha MpPH-
MEpC BpXRHYECKHX TEKCTOB, B YACTHOCTH, ONbKAOPHBIX.

6.0.1. He TOAbKO y4aCTHUKH KOMMYHHMKAUHH CO3AAIOT TEKCTHI, HO H TEKCTHI CO-
nepxar B cebz2 namMaTs 06 ydacTHHKax XoMMyHHKauHK. [lo3ToMy ycBoeHHe TexcToB
MHOM KyAbTYpbI MPHBOIAHT K TPAHCAAUNH YEPSI BEKR ONpeleNEHHBIX CTPYKTYp AHY-
HOCTH M THMO1 NoBeAcHHA. TeKCT MOXeT BbLICTYMaTh B KayecTBe CBEPHYTO#H npo-
rpaMMBsl uenoi KynsTypul. YCBOCHHE TEKCTOB H3 APYro# KyNibTypsl MPHBOAHKT K ABAC-
HHIO NOJIHKYNLTYPHOCTH, BOSMOXHOCTH, OCTaBaACh B paMKaX OAHOH KyAbTypH,
uIGHpare yc.1oBHO= nosencHHUe B CTHAe Apyroi. SIBneHHE 3TO BOIHMKACT Miuib HA
ONnpencNAcHHLIX 3Tanax o6WECTBEHHOro Pa3BHTHA H B Ka4YeCTBC BHCUIHCIO 3Haka
MM=€T, B 4aCTAOCTH, BOIMOXHOCTH H3GHpars THn onexnasi (cp. Buibop mexny
«BEHIEPCKHMY, €MNONLCKUM» HIIH «PYCCKHM» MNaTbeM B pYccKOo# KynabType KoHUA
XVII — wnay. XVIII sB.).
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6.0.2. [Ina nepHona, HaYMHAIOWIETOCA C NPAcNaBAHCKOIO M AOXOAALLETO B OT-
AOENbHBIX CNAaBAHCKHX TPAAMUMAX OO HOBOTO BPEMCHH, KOJUIEKTHBHBIE MEXaHHIM
XpaHeHHA HHOPMauMH («naMaTb») obecneyuBacT nepeaavyy OT NOKONCHHA K no-
KOJICHHIO (bHKCHpOBaHHblx XKCECTKHX CXE€M TCEKCTOB (MCTpH‘ICCKHX. TPAHCAHHIBH-
CTHYECKHX M T. .) H UeAbIX UX DparMenTos (loci communi no oTHOLWEHHIO K Ponb-
KNOPHLIM TekcTam). JIpeBHeiiuue 3HAKOBbIC CHCTEMbl JTOro THNA, rae JHTEpa-
TYpa CBOAHTCA K BONJOLUCHHIO NEpPEaaloOLHXCA NO HAcacacTey MHDONOTHYECKHX
CIOXETOB C NOMOLLLIO PHTYaNbHbIX (HOPMYA, B NAaHE COUHANLHOR MHTEpNpeTaunn
MOTyT 6blITb CHHXPOHHIHPOBAHBI C XECTKO ACTCPMHUHHPOBAHHBIMH CHCTEMaMH
OTHOLWIEHHH, IC BCC BO3IMOXHOCTH MCYEPNAHbl NPaBHAAMH, COOTHECCHHBIMH C MH-
donoruyeckuM npownsiM KM ¢ uMkaudeckum putyanom. Hanportus, Gonee pai-
BHTbIC CHCTCMbl B KONJNCKTHBAX, NOBCACHHC KOTOPBIX peryanpyerca naMaTbio 06
HX pcanbuoﬁ HCTOPHH, NPAMO COOTHOCATCA C THNOM NNTEPaTyphbl, rac OCHOBHBLIM
NPHHUHNOM CTAHOBHTCA NMOMCK HAHMEHCE CTATHCTHYECKH YACThiX (M, CAEAOBATENDb-
HO, Hecywux HanGonbluee xonudvectso HWHpopMauun) npuemos. CxoaHsle pac-
CYMICHHA MOXHO 6blN0 6Bl NPEANOXHTL H MO OTHOLUCHHIO K APYrHM ofnacTam
KyabTypbl, rac caMoc NOHATHE PpalBHTHA (T. c. HanpaanemlocTu BO BpCMCIIM) ne-
OTACNIHMO OT HAKONJCHHA H ncpepaﬁorxu HHd)OpMaLlHH, NOCTENCHHO HCNOAbLlYHO-
LEACA ANA BHCCCHHA COOTBETCTBYIOLIMX KOPPEKTHB B NPOrpaMMbl NOBCACHHA:
ITHM OGBACHACTCA PErPECCHBHAA POMb HCKYCCTBEHHOHR MH(ONOrHIaUMH NPOLNOro,
colmaiowieit MU BMECTO HCTOPHYECKOH peanbHOCTH. B 3TOM cMbicae THnonorua
OTHOWWEHHHA Kk 0OLIeCAABAHCKOMY NPOLUINOMY MOXET 0KalaTbCA NOJCIHOR Ans
HCCNICAOBAHHA HACNCHHA CIABAHOHHAOB HLLQ PONH. MOXHQ YYWILIBATL BOIMONK~
HOCTH Takoi AHaxpOHH4YECKOH TPaHCHOPMAUMH HHAOCBPONEHCKOH KynbTypbl, KO-
TOpas HE BCETAa NPEANOaracT PalBHTHE B CTOPOHY YCJAOXHCHHA OpPraHH3IaUMH
(YCNOXHEHHE NOHHMACTCA NPH 3TOM B YHUCTO (HOPMANbHOM NAnaHe kak QyHKUMA
MEPBI YHC/1A 3IEMCHTOB, XapaKTCPHCTHK HX MOPAAKA H CBAICH MEXIAY HHMH H MEp-
HOCTH BCeit kynbTypbl). COBPEMEHHBIC HCCNEN0BAHHA HHIOCBPONEHCKHX YCTaHOBIIC-
HHH B HX OTHOLUCHHH K NpacnaBaHCKHM NO3BOAAIOT NoCTasHTb BONPOC O BOIMOX-
HOCTH B HCKOTOPBIX CAyYasx ABHXKECHHA HC B CTOPOHY YBCIHHYCHHA KONHYECTBA HH-
dbopMaUMH, 2 B CTOPOHY YBENHYCHHA KOJNHYECTBA IHTPONHH B OO6LLCCAABAHCKHX
TEKCTax, NO CPaBHEHHIO C 06LEHHA0EBPONECACKUMH (2 HHOTAA M B OTACAbHBIX Cha-
BAHCKMX NO CPaBHCHHIO C OOLIECNABAHCKHMH). B 4acTHOCTH, AyanbHO-IK30ramHble
CTPYKTYpbl, BHAHMO, KOPPEIHPYIOLUHE C ABOMYHOHA CHMBOHYeckoH knaccHuka-
uMeil, BOCCTAHABAMBACMOMN [NA NpacnassaHcKkoro, npeacrasasior coboit 6Gonee
apxaMyeckHii NAacT, yeM CTPYKTYpbl, BOCCTaHaBaHBaeMble Ans obwennaoesponeii-
CKOrO; HO 3TO MOXET OGBACHATBCA He 6ONbLICH apXaHYHOCTBIO CNABAHCKOrO MHPA,
a JEKOTOPHLIMH BTOPHYHBIMH MPOUCCCAMH, NPHBEALIMMH. K YNPOLWEHHIO CTPYKTYP.
Bo Bcex TakHX CAy4asx NPH PECKOHCTPYKUMH BO3HMKACT 3aflaya CHATHA LUyma, Ha-
NIOXEHHOT0 Ha TEKCT NPH Nepenaye NO AHAXPOHHYCCKOMY KaHany CBAIH MEXAY
NOKONCHHUAMH. B 3TOi CBAIM C ABNCHHAMH, OOHAPYXHBACMBIMH BO BTOPHYHbIX MO-
ACNHPYIOLMX CHCTEMAX, MOXKHO CPaBIHTh ABHOC YMCHBLICHHE CNOXKHOCTH (M yBe-
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JIMYEHHE NPOCTOTLI) OPraHH3auHK TexcTa na MopdONOTHYECKOM YpPOBiie NpH nepe-
Xoae oT uHaoesponedckoro k (nNoagHeMy) NpacnaBAHCKOMY NEpPHORY .1eHCTBHA
3aKOHa OTKpLITHLIX cNOroB (NOA NpocTOTOR 34eCh MOHMMAETCR YMEHBLUEHIIE YHUCAA
INEMCEHTOB H NpaBHA HX AHCTPHUOYuUHH).

6.1.0. ins dyHxuHOHHpPOBAHHA KyNLTYPBI H COOTBETCTBEHHO ANA 060cCiiOBAHHA
Heo6XOMMMOCTH NPHUMEHEHHR NpPH €€ MIYYEHHH KOMRIEKCHBIX METOQOB, OCHOBO-
nonaraouuee 3HaueHHe HMEET TOT aKT, 4TO OQHA MIONHPOBAHHAN CEMHOTHYeCKas
cucTema, ckonb Gbl COBEpLUICHHO OHA OpraHn3oBaHa HH 6bina, HE MOXET COCTABHTH
KyabTypst — AR 3TOro Heo6xoaWMa B KayecTse MHHMUMANBHOTO MEXAHW3MA,
napa COOTHECEHHbIX CEMHOTHYECKHX CHCTEM. TEKCT HA €CTECTBEHHOM R3bIKE H PH-
cylnox ManngecTupytoT HanGonee o6bIYHYIO CHCTEMY W3 ABYX A3BLIKOB, COCTABARIO-
WyH MEXaHHIM KynbTypbl. CTpeMaeHHe kK TETEPOreHHOCTH R3bIKOB — XapaKTepHas
YyepTa KynbTyphl.

6.1.1. B 3toit cBR3n ocobyio pont npuobperaeT ABNECHHE ABYRA3BIYHA, 4Ype3-
BLIYAHHO BAXHOE ANR CNABAHCKOTO MHPA H BO MHOTOM Onpeacaatollee cneuHdHky
cNaBAHCKUX KynbTyp. [Ipn BcéM panoo6pa3nn KOHKPETHBIX yCNOBHIA GUAHHTBHIMA
B Pa3HbIX CNABAHCKHX 06NAacTAX, HHO’ RILIK BCErna BLICTYNAN KAK HEPAPXHYECKH
BLICLUKHA, Hrpas ponbk o6pa3ua-3Tanona anf GopMHPOBAHHA TekCToB. OpHEHTAUNR
Ha «4yXOi» A3bIK HMEET MECTO H TOraa, KOTRa B KyJbType NPOHCXOAHT ABHXCHHE
X AEMOKPATHIALUHH R3bIKOBBIX CPEACTB. TaK, NYLIKHHCKHE CNOBA O TOM, YTO YYHTLCA
A3bIKY HAAO Y MOCKOBCKHX NPOCBHUPEH, NOAPA3yMepatoT oOpalIeHHEe K HapOLHOMY
A3bIKY, K&K K A3bIKY HHOMY. T2 3aKOHOMCEPHOCTb NPOABAACTCA TOrAa, KOraa akcHo-
NOTHYECKH BbICWER CTAHOBHTCR couuanbHo ~Hulwas cuctema. Cneunduueckue
dyHKxuHn BTOpOro cnasanckoro s3vika (06bIMHO LEPKOBHOCNABAHCKOTO) B nogobHo#i
nape CTPYKTYPHO PaBHOUCHHBLIX A3LIKOB OENAIOT MATEPHAN CNABAHCKHX KyAbTyp
M A3bIKOB OCOGEHO UEHHBIM HE TONBKO RAR HccnenosaHua npobnem aBys3bluua,
HO M ANR BLIRCHEHHR PANA NPOLECCOB, THNOTETHYECKH CBAILIBACMBIX C NBYAIBIYHEM
W MHOTOR3bIYHEM (BO3IHHKHOBECHHE POMAHA W PONbk OBYRILIYHA M MHOTOAILIYHA
ONA 3TOro xaupa, npubAHXKEHHE K pa3roBOPHOMY R3bIKY KAK OAHA N3 COUHANBHBIX
Gyuxunit no3aun; cp. nocr «oGMHUpPUIEHHA» R3bIKA PYCCKOA NOIIMM B CTaThAX
Manpenswrama).

6.1.2. Ha ¢doue 6eccnopHbix cBailedt, ycTAHOBACHHBIX YEpe3 NOCPEACTBO A3bIKO-
BbIX CPEACTB BOMAOWIEHUA TEKCTOB, K KPYry TEKCTOB, H3y4aeMblX HayKaMH CnaBf-
HOBEQYECKOTO KOMMAEKca, MOTYT GbiTh OTHECEHbI TEKCTbI, HAMHCAHHBIC HA 3aBe-
LOMO HECNaBAHCKMX A3blkaX, HO (GYHKUHOHANBHO 3HAMMMBIE B CBOEH NPOTHBOMNO-
CTABJIEHHOCTH COOTBETCTBYIOUIHM CNABAHCKHM (NATHHCKHA A3BIK HAYYHBIX COYM-
Hennit Sna Cyca B oTAn4He OT cTapoyewuckoro, ¢ppanuyickuit a3vik crateit TroTye-
Ba). B 3T0# cBA3N 0cOBbI HHTEpPEC MOXET NPEACTABNATH AHANHI JTATHHCKHX H HTaNb-
AHCKHX TEKCTOB B COMOCTABNEHHH CO C/IABAHCKHMH TEKCTAMH BPEMEHH pCHECCaH-
CHOrO ABYR3bLIYHA B CNABAHCKOM MHPE (CP. XBPaKTEPHbIE NATHHCKO-NONBLCKHE H HTANDb-
ANCKO-XOPBATCKHE MAKAPOHHYECKHE CTHXOTBOPHbIE TekCTht Gonee nolauero 6apoy-
HOro BpemenH), aHann3 ¢paHUy3ICKUX TEKCTOB B COMOCTABACHHH C MX PYCCKMMH
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SKBMBANCHTAMH B pycckoil nuTepaType nepsoit nonosuusl XIX B. (oaHo u To xe
cTuxoTsopetue Bapatuinckoro na dpauuysckom M pycckoM a3bikax, GpaHuy3ckue
3anucH [lywikuHa B CpaBHEHMH C — OTHYACTM NApaNNEAbHLIMH HM — PYCCKHMH
€ro COUMICHUAMM U T. 1.), ppaHuy3cKo-pyccKoe ABYA3bIHHE, H306paxaeMoe U Henose-
3yeMoe kaK XxyROXeCTBeHHblI npuem B pycckom pomane XIX B

6.1.3. Kax cuctema cucrem, 6a3upyrowancs, B KOHCHHOM CHETE, HA €CTECTBEH-
HOM 3bIKE (3TO U HMCETCA B BHAY B TEPMHHE «BTOPHUHBIE MOACAMUPYIOLUHE CHCTE-
MbI», KOTOpbIC MPOTHBONOCTABNAIOTCA (MEPBHYHOM CHUCTEMED, TO €CTb ECTECTBCH-
HOMY fI3bIKY), KyNbTypa MOXET paccCMaTpHBATLCA KaK MCPapXHA MONApHO COOTHe-
CEHHBIX CEMHOTHYECKHX CHCTEM, KODPEAAUMA MEXAY KOTOPLIMH, B 3HAYWUTENLHOM
CTENENH, peann3yeTCA Yepel COOTHECEHHE C CHCTEMOI ecTecTBeHHOrO A3bika. CpAdL
JTa OCOGCIHIO HarnsaHo BbICTynaceT npH pCKOHCprKllMM npacnapsiHCcKux ApEBHO-
cTell B cHNy Gonbulero CHHKPETHIMA apXauvyeCKHX KyabTyp (Cp. CBf3b onpeacnen-
HBIX PUTMHYECKHX, MCIOAHYECKMX THNOB C METPHYECKHMH, B CBOIO oyepeab oby-
CNOBNENNLIMH NPaBHAAMH CHHTAKCHYECKOH AaKLUCHTOJIOTHH; MPAMOC OTpaXeHHe
o6psanoBbix GyHKUHIA B A3LIKOBLIX O0603HAYCHHAX TAKMX 3NCMCHTOB PHUTYANbHbIX
TEXCTOB, kak Ha3lBaHWA obpsaoBoil eawt).

6.1.4. TMonoxeHHe O HEQOCTATOYHOCTH TONLKO ECTECTBEHHOrO A3BIKA ANA NO-
CTPOCHHA KYNbTYPbl MOXHO CBA3aTh C TEM, YTO H CaM ECTECTBEHHBI A3LIK HE Npea-
craBnser coboit cTporo soruyeckoit peanulauMHd OAHOTO CTPYKTYDHOro MpHN-
uuna.

6.1.5. CreneHb OCOIHAHMA EAMHCTBA BCEH CHUCTEMBbI CHCTEM BHYTPH AaHHOMH
KyNbTypbl pa3zfiuyHa, 4TO caMo no cebe MOXET paccMaTpHUBATLCA B KA4ECTBE OHOTO
M3 KPHTEPWEB THMONOTHYECKOH OUEHKH AAHHOM KyAbTypbl. 3Ta CTENEHb OYCHb Bbl-
coxa B 6orocsoBCKMX MOCTPOCHMAX CPEAHEBEKOBbA H B TEX MO3IAHCHLLMX KYJAbTYp-
HBIX ABHXCHHAX, I'C, KaK Y I'YCHTOB, MOXHO BHAETH BO3BPAT K TOil X¢ apxauyecko
KOHUEMUHH EOMHCTBA KYAbTYphbl, Hanonuaemo# HOBbIM coaepxatiuem. Oanaxo,
C TOYKH 3PEHHA COBPEMEHHOrO HCCNeaOBaTENs, KYAbTYpa, NPEACTABHTENN KOTOpO#R
MBICAAT €& KaK eauHyl0, OKalbIBACTCA YCTpOCcHHOit Gosiee cnoxHeiM obpalom:
BHYTPH CPEOHEBEKOBOH KynbTypbl BbIACAAETCA NAACT OTKpbITbIX M. M. Baxtu-
HBbIM «HeODHUHANBHBIX KapHaBaNbHLIX ABACHHA» (1A cnaBaHcko#t nouse npoaon-
KAIOWHKXCA B TaKMX TEKCTax, KaK crapouciuckans muctepusa Unguentarius);, B ry-
CHTCKOl NHTepaType o6HAPYXHMBACTCA IHAYUMOCE MPOTHBOMOCTABICHHE NATHHCKHX
HAay4HBIX TEXCTOB M ObGpalleHHBIX K ApYromy ajapecaTy (MaccoBomy) npou3isene-
Huil ny6auuucTHueckoll nuTepaTyphl. [18 HEKOTOPLIX MEPHOAOB, XapaKTepH3ylo-
LHUXCA XYAOXKECTBEHHOR yCTAHOBKOH Ha OTNpaBUTENs coO6LICHHA, B TO Xe BpeMms
cneunduuen MakCMManbHO LWHPOKHA HAGOp NEHOTATOB M KOWUENTOB BHYTPH CO-
o6uennil, uexoasiux ot oanoro asTopa (Komewuyc, Bouwkosuu, Jlomonocos),
YTO MOXET CNYXHTb AOMOJHHTENbHLIM NOBOJAOM, FOBOPALUMUM B MONLIY CAHHCTBA
KYNbLTYpsl (BKAIOYAIOLLEH B 3THX CNy4asX W ECTECTBEHHBIC HayKH, H PAA HAYK O 4e-
nosexe U T. A.). Mocnemnee MMEET UCKIIOUHTENBHOE 3HAYEHHE Ana cTpororo ofo-
CHOBAHHA CAMOro MP2AMETA CAABAIIOBSACHHS KAK HAYKH O CHHXDOHHOM M [MAXPOH-
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10M GYHKUMOHHPOBAHKK KYNLTYP, CBAIAHHBIX 6Naronapa MX COOTHECEHHIO C OANMM
CNAaBAHCKHM A3BIKOM WM XE€ C ABYMSA CNaBAHCKHMH A3bIKAMH, B KAYECTBE OALOrO
M3 KOTOpLIX B psAne KynbTyp BbICTYNan UEPKOBHOCAABAHCKHIA, 3HaHue obwmocTu
AIBIKOBLIX TPaAUUMHA, HUCNONB3YEMBbIX B KaXAO# M3 NAHHLIX KYAbTYp, CAYXHT (He
TONLKO B TEOPHH, HO H B MPAKTHYECKOM MOBEACHHH HOCHTENEH COOTBETCTBYIOLIMX
TpaaHuuit) npeanocuINKoil ANA OCO3IHAHMA MX palnuuuil. DTH nocnenHue ans cna-
BAHCKOTO MHPpa CBA3BLIBAIOTCA HE CTONLKO C YHCTO AILIKOBLIMH (MOPGOHONOTHYECKH-
MH) NpaBHNaMH NEPEKOAHPOBAHHA, KOTOPHIC MPH MX OTHOCHTENbLHONR npocToTe
Morayu Gbl M 1€ 3aTPYAHHTL BIAWMOMOHHMANHA, CKONBLKO C KYAbTYPHO-HCTOPH-
YCCKHMH (ONS PaHHMX NEPHONOB NpEXAc BCEro KOH(ECCHOHANBLHLIMH) Pa3NHYMA-
MH, TeM caMbIM nenaeTca O4eBHAHON HEOGXOAHMOCTL TaKOro M3YYEHHS CNABAH-
CKMX KyAbTyp, KOTOpPOE, MOCTOAHHO HMMES B BHAY CBA3IYIOULYIO PONb A3ILIKOBOIL
obuHocTH, BhIXOAHNO Obl 32 pamMKH COGCTBEHHO-THHTBHCTHYECKOTO M YYHTBLIBANO
6b1 Bce BieAlbIkOBBIE hAaKTOPBI, CKA3ABLUIMECH, B YACTHOCTH, H Ha A3bIKOBOIt and-
depenunauny. Takum o6pa3oM, B8HANN3 CNABAHCKHX KYALTYpD M A3BIKOB MOXET
0ka3aTbCcs ynoGHO# MOnenblO ANA HCCNENOBAHHA BIAHMOOTHOWIEHHR MexAay ecTe-
CTBEHHBIMH AILIKAMH W BTOPHYHBIMH (HAABAILIKOBLIMH) MOOCAHPYIOUIHMH CEMHO-
THYECKHMMH CHCTEMAaMMU.

Mon «BTOPHYHBIMH MOACNHPYIOLIMMH CHCTEMAMH» HMEIOTCA B BHAY TaKHe Ce-
MHOTHYECKHE CUCTEMBI, C MOMOUILIO KOTOPLIX CTPOATCA MOACAH MHpPa HAH €ro
bparmenTos. DTH CHCTEMBI ABASIOTCA BTOPHYIBIMH MO OTHOWEHHIO K NEPBHYHOMY
€CTECTBCHHOMY A3biKY, HAA KOTOPbIM OHHM HAACTPAHBAIOTCA — HEMOCPEACTBEHHO
(HanBA3ILIKOBAA CHCTEMA XYNOKECTBEHHOR NUTEPATYpPbl) HAK B KAYECTBE napanfenb-
HbIX eMy dopM (My3bika MM XHBOMHUCH).

6.2.0. B cucteme KyabTypooGpa3yloutMXx CEMHOTHYECKHX ONMNO3HUMIT OCO-
6yro ponb MrpacT npPoTHBONOCTABACHHE AMCKPETHBIX H HEAHCKPETHBLIX CEMHOTH-
4eCKHX Monaenedl (AMCKPETHBLIX W HEAMCKPETHBIX TEKCTOB), YaCTHBLIM NPOABACHHEM
KOTOPOro MOXeT BbLICTYNaTh aHTHTE3a HKOHWUYECKHX W CAOBECHBIX 3IHAKOB. ITO
npuaoaeT TpaauuUHoHHONH npobaeme conocTasneHua HIOGPaIUTENbIBIX H CAOBECHBIX
NCKYCCTB HOBBIRt CMBICA: MOXHO roBOpHTb 06 MX Blaumioil HeoGxoaumocTu ans
o6pa3oBaHH MEXAHHIMA KYNLTYpPbl H O HEO6XOAUMOCTH 1M 6BITL Pa3HBLIMH NO NpITH-
UHNY CEMHO3UCA, TO €CThb 3IKBUBANCHTHBIMH, C ONHOR CTOPOHBI, H HE NO KoHuUA
B3aUMONEpeBoaNMBbIMU — C apyroit. [Tockonbky pa3dnbie HaUHOHANBHBIE TPAAHUHH
MMEIOT palIHYiYIO JIOTHKY, CKOPOCTb 3BONIOUHH, BOCNPHHMYHBOCTbL K HIOHAa-
UMOHANBHBLIM BAHAHMAM B MpPEACNaX AMCKPETHBLIX M HEAHCKPETHBIX TexcToobpa-
3YIOUIHX CHCTEM, HANpAXEHHE MEXAY HHMH CO3NaeT BO3IMOXHOCTH Gonbworo
pa3Hoo6pa3us koMOHHALMMR, CYLIECTBEHHOTO, HANPHUMED, ANA NOCTPOEHHUA HCTOPH-
4eckoil THNONOTHH CRaBAHCKMX KyabTyp. Ocobbif HHTEpPEC MOXET NpCcACTABHTL
BBISBJICHHE ONHMUX M TEX XE 3aKOHOMEPHOCTERl NOCTpoenins TekCTa (Hanpumep,
xapakTepHoro nns 6apokko) Ha MaTepHane NpPEHMYLICCTBENHO HEMPEPLIBHLIX (KH-
BOMUCHBIX) M NMPEHMYLIECTBEHHO AHCKPETHLIX (cnoBecnbix) TexcTos. B 3Tom naaite
BaxHa npoBnema 3xpaju3laUMH KAK IKCNEPHMEHTA NO NEPEBOAY AHCKPCTIIONO Cno-
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BECHOTO TEKCTa B HENPCPbIBHLIA, NUWL CONPOBOXAACMbIH (GparMEeHTAMH QHCKPET-
Horo (Hanpumep, Bepesnax WpauikeBnya u cooTpeTCTBYIOWMIT €My Teieduanm
Baiinbl, rae pons cnoeecHoro Tekcta cBesena K MUHMMYMY BBHAY 3HaYMMOCTH
MY3bIKH ANA 3BYKOBOH CTOPOHB! KapTHHBI),

7.0.0. Onnoii u3 cywiecTBeHHbIX NPOGAEM MIYYCHUS CEMHOTHKH H THMONOTHM
KYyNbTYp ABAACTCA NOCTaHOBKAa Bonpoca 06 IKBMBAJCHTHOCTH CTPYKTYp, TEKCTOB,
$yHxumit. BHyTpu onHoif KynbTypel BhiaBMraeTcs BnepcA npobiema 3KBUPANCHT-
HOCTH TexcToB, Ha Heit cTpouTca BO3MOXHOCTL Nepepona BHYTPH OAHOM Tpaau-
unu. Ilpu 3ToM, 110CKONBLKY IKBMBANEHTHOCTH HE €CTh TOXACSCTPO, MEPEBOA H3
ONHOIH CHCTEMBI TEKCTA B APYryi0 BCeraa BKIIOMAacT HEKOTOPBIH 3JEMEHT Hene-
pepoauMOcTH. TIpH CEMMOTHYECKOM NOAXOAE COOTHOCHMBI M OTOXACCTBIAEMb
N0 NPHUHUMNAM OPraHH3aUMHU KOHKPETHBIC TEKCThbl, & HE CHCTCMBbI, COXDPaHAIOLIHE
aBTOHOMHOCTb MpH CKOJIb YTOAHO NANEKO UAYLUCH TOXACCTBEHHOCTH NOPOXAACMBIX
HMH TekcToB. [T0ITOMy 3anavya peKOHCTPYKUMH TCKCTOB Ha PAa3HbIX MOABAILIKAX
nopoii okasbipacTca Gonce NOCTHXHMMOM, YEM PEKOHCTPYKUMA CAMHMX 3THX NONABA-
abikop. Ilocneaxiolo 3amauy 4acTo NpUXQAMTCA pewiaTh, ONHUPAsch HA THMONOMH-
YCCKME COMOCTABNICHUA C APYrHMH KYAbTYPHbLIMH apeanamiu. [1pumeHHTenbHO
K TpaaMUHOHHBIM 3a4a4YaM CJABAHOBCACHUA KOMNAapaTHBUCTH4ECKHE NpPobaembl
MOTYT OBITH NPH ITOM KHCTOJIKOBaHb! KakK TPaHCAAUHUA TEKCTOB NO palHbIM KaHanaM.

7.0.1. TTpu 3TOM CylECTBEHHO Pa3NUYaTh TPH CAyyas: TPAHCIALHIO HEKOTOPOTO
MHOCNI2BAHCKOTO TEKCTa MO KaHany, BbIXOL KOTOPOro OCYLUCCTBAACTCA HA APYTrOM
CNaBAHCKOM A3bike (NPOCTEHWMI NpUMEp — nepepoa ¢ OQHOTO CAABAHCKOTO A3bl-
Ka Ha ApYroi, nonbcko-ykpauHcko-pycckue ceazn XVI—XVIL 8s.); Tpancasuuio
HEKOTOPOTO TEKCTa, CO3AAHHOrO B Apyroi Tpaauuuu, no apymM (uau Gonee) Takum
kaHanaM (npocTeitwunii npuMep — paidHble H3BOABI LEPKOBHOCNABAHCKMX nepe-
BONOB CPAHTC/IUA, NEPEBOALI OAHOTO W TOTO XC TEKCTa 3anafHoi JAMTepaTypbl Ha
Pa3HbIC CNABAHCKHE A3bIKH); HAKOHEL, TPAHCIALMIO TEKCTa N0 KaHanam, M3 KOTo-
PbIX TONLKO OAMH HA BLIXOAC NPEACTABJICH peanu3auueii ero Ha CNaBAHCKOM A3bIKE
(cay4ail, xorna NUTEPATYPHBIE HIH HHBIC KY/ABTYPHbIC KOHTAaKThl B Npeaenax cna-
BAHCKOrO apeana OrpaHHYeHbl TOJABLKO OAOHOH HAaUMOHANBLHOH MM A3bIKOBOR Tpa-
AMUMEH), KaK HanpuMep, pAld ABNCHWHA, CBA3AHHBIX C TYpeuKko-6ONTrapcKHM JIEKCH-
YECKHM KOHTAKTOM; K NOCICAHEMY THNY ABNCHHI OTHOCATCA, BUAMMO, CBAIU MEXaY
MHHHE3aHTOM M QopMamMHu cTapoucwickux 1060BHBIX NUPHYECKHX TEKCTOB.
OTIIOCHTEIBHO MEHBLWAA 3HAYHMOCTh TPETLErO CY4aA NO CPaBHEHHIO C JBYMA
NEPBLIMH TOBOPHT B NOJb3Y MHEHHUA, COTACHO KOTOPOMY HMCTOpPHA CNaBSHCKHX
JNIUTEpaTyp NOMXKHA CTPOUTLCA NMPEXAC BCEro kak cpaBHuTenbHas. Ha done nanmu-
YU Kakoro-nubo ABNCHHUA B APYTHUX CNaBAHCKHX TpaaHUHMAX €ro OTCYTCTBHC HITH
6oprba ¢ HuM (Hanpumep, GaiipoHHaM B CnOBAaUKOH NUTEPaType) oKasbipacTCs
0cobeHHo 3HaYnMbIM. TpaHCNAAUMA HA OTHOCHTC/LHO BLICOKMX YPOBHAX (B 4aCTHO-
CTH, Ha ypoBHE 06pa3HOil M CTHIMUCTHYECKOH OpPraHM3auMH TeKCTa) XxapakTepHa
AN NAMATHUKOB CNaBAHCKOA NMUCLMEHHOCTH NMO3AHETO CPEAHEBCKOBLA, ITHM 06bA-
CHACTCA, C OAHOH CTOPOHBI, CAOXHOCTb HX Opranulauuu (06ycnopncHHas ANUTENL-
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HOCTHIO 3BONIOUMH M KOJN/NEKTHBIOFO OTGOpa TEKCTOB HE B CAABAHCKOM Miipe,
a BHYTPH BH3IaNTHHCKOA TpaZHUWH), C OPYroii CTOpPOHbI, OTHOCHTENLHO Manas
MX 3HaYHUMOCTb (€C/IH FOBOPHTH O BBLICIIKUX YPOBHAX, a He 06 yposhne cobcTseno
A3ILIKOBOIH MIEKCHKH) ANA NpacnapaHCKUX pekolcTpykuud. OTpaxenne npu Tpauc-
NAUMH HA CNABAHCKOH NOYBE TPaLHUMH, OGBLACHACMO# ANIUTENBHLIM NpPEABAPHTENL-
HbIM 0OTGOPOM TEKCTOB, MPEACTABIAETCA BAXHLIM H AN HCTOPHK nuTepaTyphl Han-
mMauu XVI B, H N8 paga cnasanckux nuTepaTyp nocnentux sekos. Ocobwiii cny-
4ai npeacTabfien TakoH YpaHmcasuuei, NPH KOTOPOiHl NPHHUHNHANLHO HIMEHAETCA
XapaKTep BEPXHHX YPOBHEH TEKCTa, HO COXPAHAECTCA PAA CYLUECTBEHHLIX NPH3IHAKOB
HH3LWHX, B YaCTHOCTH, .MKOHHMYECKHX YPOBHEH, KaK 3TO NPOM3OWN0 NPH OTOXKAC-
cTeieHHH (HAa HHIWKX YPOBHAX, QAR ONpelcNeHHON ayaHTOopui nauGonee 3Hauu-
MbIX) BOCTO4YHOCNABAHCKHX R3IbIYECKHX 6Oros ¢ npasocnaBHbiMM CBATBIMH (CP.
Takue napsel, kak Bonoc — Bnacuii, Moxows — [lapackesa [TaTiuua, oTpaxenne
unpesuero 6smanednoro kynsta B o6palax ®nopa u Jlaspa). [Mpobnema cnasan-
CKHX—HECNABAHCKHX KOHTAKTOB M CBAJAHHBIX C HUMH TpaHCNRUKi TpebyeT secbMa
PaCWHPHTENLHOrO NOHHMAHHA BCCH PACCMATPHBACMOI KYJAbTYpbl C BKJIIOYCHHEM
B HeE «nOABAILIKOBLIX CHCTeM» — obuxona, 6biTa U TexHoNOrHH (B TOM uucne
pemecen); NOABAILIKOBLIMH HAILIBAIOTCA TaKHE CEMHOTHYECKHE CHCTEMBbI, KaXAbli
W3 3IEMEHTOB KOTOPbIX ABAACTCA ACHOTATOM C/loBa (WM CNOBOCOYETAHHA) eCTe-
cTeennoro a3vika. Hecnasauckue Bnusuus, wacto Gonee 3ameTnbte B 3THX obna-
CTAX (M HEMOCPERCTBEHHO C HHMH CBAIaHHLIX Ccdhepax AILIKOBOH TEPMHHONOrHH),
NUWB HA CACRYIOLIMX 3Tanax MOTYT o6HapyXHTbCA BO BTOPHYHBIX HAMABAILIKOBBIX
CHCTEMax, 34eCb HArnaaHo oO6HApYXHBAIOWHX CBOE NPHHUHIHANBHOE OT/IHYHE
OT «MOABAILIKOBLIX», KOTOPbIE HE CTPOATCA HAa OCHOBE 3HAKOB M TEKCTOB CCTECTBECH-
HOro A3blka W He MOryT GbiTb B HMX TpancnonHpoBaubl. B oTnnune oT 3To# 3ako-
HOMEPHOCTH, XapakTepHO#l MR NOIAHMX MEPHOMOB KOHTAKTA C 3anaAHbIMH Ky/b-
TypHbiMH 30HamHu, Gonee panuue KOHTaKThl ¢ BulanTued cxaleisanuce npexae
Bcero B cepe BTOPHYHBIX MOAC/THPYIOLIHX CHCTEM.

7.1.0. OT TpaHCNO3HUMH TEKCTOB BHYTPH ONHOM KyNbTYypHOH TPaAHUHM OTNH-
YAEeTCA THMOJIOFHYECKH CXOAMBIA C HEH NepeBon TEKCTOB, OTHOCALLIMXCA K pa3uy-
usiM Tpaguuuam. lna cnassuckoro kynsTypHoro mupa no cofcTeenno f3biko-
BLIM NpHYMnam (HMeEETCA B BHAY COXPAaMMBLICCCA CXOACTBO HAa palibix YPOBHAX
M poNb UEPKOBHOCNABAHCKO#H CTHXHH) MEPEBOR YACTO COBNARAET C PEKOHCTPYKUHEH.
3T0 OTHOCHTCA HE TONBLKO K OYEBHAMBLIM CIOBAPHLIM H GPOHONOrHYECKHM COOTBET-
CTBHAM, HO M, HANPHMEP, K TaKHM ABJACHHAM, KaR NpPCABOCXHLUCHHE PEKOHCTPYK-
UMH NpacnaBAHCKHX METPHYECKHX CXEM B DHTMHYECKOR cucTeme [lecen 3anadnvix
caaean [Myuwkuna, HHTYHTHBHO COMOCTaBUBILETO TE XE ABE TPAAHUHKH — BOCTOM-
HOCNaBAHCKYIO M CcepOCKO-XOpBATCKYI0 — Ha KOTOPLIX OCHOBBIBAIOTCA W COBpe-
Mennbie pexoncTpykuuu. Cp. Takxke onbitet FO. Tysuma no moaenuposanuio do-
HETHYECKOH CTPYKTYpbl DYCCKOH pedH B npeaenax NoJibCKOro CTHUXa npu colna-
TENLHOM OTKale OT OPHEHTAUMH HA NIEKCHYCCKHE COOTBETCTBHA. B cBeTe Manoxken-
HOM KOHUENUMH yMECTHO yKalaTh Ha MCTOpHuecKyio 3acayry Kpuxanuua, s Gonee
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61u3k0e K HAM BpPEMA — Ha aHANOrHYHBIG noaxoa, xapakTepubiii ana bonysna
ne KypTeHe, No MHEHHIO KOTOPOro COOTBETCTBHA MEXIy CNaBAHCKHMH R3bIKAMH
npeactasnaloT coboit doHeTHyecknit nepeson.

8.0.0. Barnan, cornacHo xoTopomy KynsTypHoe dyHKUHOHHPOBIHHE HE COBEp-
lwaeTca B npefenax oOHoM xakoi-mu6o ceMuoTHyeckoit cucteMsl (u, Tem Gonee, —
YPOBHR CHCTEMBI), NONPAlyMEBACT, YTO OANA OMHCAHHA KHIHH TEKCTAa B CHCTEME
KYNLTYp HAW BHYTPEHHEH paboThl COCTaBNAIOWHX €ro CTPYKTYp HEAOCTATOYHO
OMUCAHHA UMMAHEHTHON OpraHMIaUWM OTAENbHBIX ypoBHeil. Buiasuraetcs snepen
Jafiaya H3yYCHHS CBA3CH MeEXAy CTPyKTypaMW paisnuuubix yposHeid. [Tomobubie
B3aMMOCBAIH MOTYT MNPOABAATLCA KAK B MOSBJICHHH TPOMEXYTOUHBIX YPOBHEt,
TaKk M B CTPYKTYpHOM H3oMopdH3Me, Hiloraa HabnogaeMoM Ha pa3NUYHBLIX ypoB-
nax. bnaronapsa aBneHHIo H3IOMOPGHIMA MBI MOXEM NEPEXOAHTL OT OMIOTO YPOBHA
x apyromy. [Tonxon, xoTopuiii CyMMHpPYETCR B npeanaraeMsix T€IHcax, XapakTe-
PHIYETCA NpPEHMYLUECTBEHHBIM BHHMAHHEM K MEPEKOAHPOBKAM NPH nepexome OT
OQHOTO YpPOBHA K APYrOMY, B OT/JIHYHE OT HMMAHEHTHBIX OMHUCaHHil ypoBHeil Ha
6onee pannux craausax ¢popmManulosanHbix onucanuii, C 3ToM TOYKH 3peHHUR Ana-
epammei . ne Coccropa 0kalbipaloTcs Gosiee COBPEMEHHBIMH, YEM YHCTO HMMA-
HCHTHbLIE ONbITHI PAHHHX CTaAHi GOPMaJILHOTO NHTEPATYpPOBEACHHA.

8.0.1. Mepexon oT 0AHOrO yPOBHA K APYrOMY MOXET MPOHCXOAHTL C NOMOLUBLIO
npasun 3amensl (rewriting rules), Npu KOTOPbIX 3NEMEHT, NPEACTABACHHBIH HA BI-
CLIEM YPOBHE ONHHM CHMBOJIOM, Ha HH3LIEM YPOBHE pa3lBEPTHLIBAETCA B ULEMBIH
TexcT (npu 06paTHOM NOCNENOBAaTEALHOCTH NEPEXOAa NOHHMAEMbIii COOTBETCTBEH-
HO KaK OTHeNbHbIA 3HaK, BKAKOYaeMbii B Gonee WHpokuit koHTekcT). 3aech, kak
W B OPYrHX noAoOHBIX CAyYasaX, BLIABACHHBIX B COBPEMEHHON NHHIBHCTHKE, MO-
PAOOK NpaBHJ, OMHCHLIBAIOLIHX OMCPALUHH CHHXPDOHHOTO CHHTEIa TEKCTa, MOXET
COBMNanaTL ¢ NOPAAKOM AHAXPOHHYECKOro pa3BuTHa (Cp. coBnaacHHe nmopsaka npa-
BHJI CHHXPOHHOTO CHHTE3a cloBOGOPMBI HI COCTaBAAIOWKX e& MopdeM C aHaxpo-
HHYECKHM RBJICHHEM OTPOLICHHA, OMHCAHHBIM HAa MaTepHalle HCTOPHH CABRAHCKOrO
HMeIlH CyuiecTBHTensHoro). IIpu 3TOM xak B CHHXPOHHOM, Tak H B OHAaXpOHH-
YECKOM OMUCAHHM NMPEANOYTEHHE OTAACTCA KOHTEKCTYaIbHO CBA3aHHBLIM NMPABHNAM,
rae ANf KaXA0ro CHMBOJIA X YKa3biBAETCR KOHTEKCT A— B, B XOTOPOM OCYLUECTBAR-
€TCA ero 3amexa Texctom T

x—+T(A—B)

8.0.2. B nocnemHue roasl HHTEPEC CNEUHANHCTOB MO CTPYKTYPHOH NO3THKE
COCPENOTOYEH HAa H3YYCIIHH MEXYPOBHEBLIX OTHOLUCHHA, NOITOMY, HanpHMep,
3BYKONUCLIO 3aHHMAIOTCA HE GEIOTHOCHTENBHO K CMBIC/Y, A NO OTHOLIEHHIO K HEMY.
B npouecce NOypoBHEBOro NEPEKOAHPOBAHHA NEPENNETAIOTCA Pe3ynbTaThl Pa3HbIx
3Tanoe NOBEACHHA YaCTEHl CHHTEIHPYEMOro TEKCTa 00 3HAaKa, peajbHO BOMaoLlac-
MOTO B 3BYKGBOM MK onTH4eckoM curuane. IpobnemaTuynoii octaetcs Bosmox-
HOCTb 3KCMEPUMEHTANLHOTO PalfENeHHR PalHbIX 3TANOB B Npouecce CHHTEIHPO-
BAaHMA XYHOXECTBEHHOTO TEKCTA, TAK KAK B HEM MOBEPXHOCTHaA CTPyKTypa, onpe-
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AcnseMan GOpManbHLIMH OF PAHHYEHUAMH, MOXET BIHATL HA [yGuuHyto 06pasuyto
CTpyxTypy. DTo cneayeT, B YaCTHOCTH, HI BBLIABACHHOIO B CBETC MO3THKII C :0THO-
Wenna B << y, N0 KOTOPOMY NPH yBENMHEHHH xoddduunenTta B, nok:asisaow ro
MCpY OrpaHH4eHKH, HANOXEHHLIX HAa NO3THYeCKyto (opMy, HeobxoanMo ysenu-
YCHHE YHCNZ Y, onpeacasiowero rubkocTb NO3THYECKOro A3biKa, T. €., B 4acTHO-
CTH, YHCNA CHHOHHMHYECKHX NEpH(Pa3, AOCTHIACMBX 33 CHET NEPEHOCHBLIX U 06pa3-
HbIX CnoBoynoTpebnennit, neobuiyubix cnobocoyetanuii v T. a. NoatoMy eeispne-
Hue Mepbl GopManbubix orpannyenuit B paboTax no CPABHUTENLHOMN CNABAHCKOI
NO3THKE, YCTAHOBNCHHUE TAKUX TCOPETHKO-HH(POPMAUHOHHBIX NAPaMeTPOBR OTACNDL-
HbIX CNABAHCKUX A3b1kOB, kak ruGxocTb (¥) H auTponus (#f), M yTounenue 3anay
W BO3MOXIOCTEH NepeBoaa ¢ OAHOTO CNABAHCKOTO A3bIKA HA APYroil okalbiBAlOTCA
Pa3HbLIMH CTOPOHAMH O0AHOK NpobneMbl, KOTOPas MOXET GbITb HCCNENOBAHI TONBLKO
112 OCHOBAHHH JIPCABAPHTCNbHBIX H3ILICKAHHH B KaXOOH M3 3rHX obnacTeM.

9.0.0. B coeaHHEHHH Pa3NU4HBIX YPOBHEH H NOACHCTEM B €ANHOC CEAMHOTHHECKOE
uenoe «kynbTypa» paboTaioT 4Ba B3aWMHO NPOTHBOMONOXHBIX MEXAHW3IMA:

a) TenacHuna K pas’Hoo6pasHio — YBENHYCHWIO Pa3HO OPraHH3IOBAHHbIX
CEMHOTHYECKIX AILIKOB, «NOJIMTNOTHIMY KYNbTYphl.
6) Tenacuuns x €nHO06PaINI0 — CTPCMNCHHE OCMBICAHTL caMoe ceba wam

ApYLHE KyNbTYpbl KaK €AHHBIC, XECTKO OPraHH3OBAHHBIC AIBIKH.

Meppan TeHACHUHA NPOABARETCA B NOCTOAHHOM CO3AAHMH HOBBIX A3LIKOB Ky/b-
TYpbl H HEPABHOMCEPHOCTH €€ BHYTPEHHCH opranulauud. PasubiM obnactam xyns-
TYpbl NpHCYUIA pa3nu4yHas Mepa BHYTpenneH opranuulauun. Coznapas HyTpH ceba
o4Yaru npeacnbHOH OPraHM3auMi, KynbTypa HyXAacTcA W B OTHOCHTENbHO aMop-
¢bubiX, NUwWb cTpyxTypononoGubix o6Gpalopauuax. B 3TOM cMbicne xapaxTepHo
CHCTCMAaTHYECKOC BbIACNCHHC BHYTPH HCTOPHYECKH OAHHBIX CTPYKTYp KyNbTyphbl
obnacTeit, KOTOpbIC AONXKHBI CTATh KaK Gbl MOACNBLIO OPraHH3aAUMM KyNbTypbl Kak
TakoBOH. OCOGEHHO MHTEPECHO H3Y4YCHHE PA3INHYHBIX HCKYCCTBCHHO CO3AaBaCMbIX
3HAKOBBIX CHCTEM, CTPEMAUIMXCA K MNPEacNbHOH ynopaaoyenHocTH (1axoebl,
HanpuMep, KyNbTypHas (yHKUHA YHHOB, MYHAHPOB W 3HAKOB Pa3/IM4HA B «pery-
napHom» rocyaapctee [letpa | u ero npeeMHHKOB — CaMa MACA «PETrYNRPHOCTHY,
BXOAA B CAHHOC KyNbTYpPHOC UCNOC 3MOXH, COCTABNRCT AONONHHTENLHYIO BENHYHHY
X NeCTpoit HEynopsaoOYEHHOCTH peanbHON XH3HW Tex neT). Bonswo# uutepec
NpeacTapnseT, ¢ 3TOH TOYKH 3PCHHA, HIYYCHHC MCTATEKCTOB! MHCTPYKUHWH, «pe-
rNaAMEHTOBY W  HACTABNCHWHA, JIPEACTABNAIOWHX CHCTEMATIIHPOBAHHBIA MU,
co3napaemsiit KynbTypoit o ce6Ge. lNokalaTenbHa npu 3ToOM ponb, KOTOPYHO HIPAOT
Ha pa3HBIX 3Tanax KyAbTYpbl S3bIKOBbIE TPAaMMAaTHKH xax ob6pajusl ansa ynops-
NOYHBAIOLIHX, «PETYNHPYIOUWHX» TEKCTOB pa3HOro poaa.

9.0.1. Ponb MCKYCCTBCHHBIX A3bIKOB M MATEMATHYCCKOH NOTHKH B Pa3BHTHH
Takux obnacteli 3ManusA, XaKk CTPYKTYpPHas M MaTeMaTHYeCKas JIHHFBMCTHKA HAN
CEMHOTHKA, MOXET 6bITb ONHCAHA KAK OAHH W3 NPHMEPOB CO3AAHHA «O4aroe yno-
PAROYCHHOCTHY. OAHOBPEMCEHHO CAMH 3TH HayKH B OGLIEM KOHTEKCTE KYNbTypbl
XX B. B UECNOM HIPalOT AHANOTHYHYIO PONb.
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9.0.2. CyutecTsennsiM MexanuiMom, NpHAAIOLKHM EAMHCTBO Pa3JIH4YHBIM YPOB-
HAM H NOACHCTEMAM KyNbTYDbl, SBISETCA €€ MoAcab caMoii ce61, BOIHHKAIOWMIA
Hia onpenencHioM Tane Mud KynbTypst o cebe. On BpIpaxacTca B CO3IAHHH ABTO-
XapakTEPUCTHK (HANpHMEpP, MeTaTexcToB Tuna /[Toamuveckozo uckyccmea Byano,
4To ocobenlo xapakTepHo ANf INOXH KNaccHuM3Ma, Cp. HOPMAaTHBHbBIC TpaKTaThl
PYCCKOro KNacCHUH3MA), KOTOpble aKTHBIO PEry/NHMpPYIOT CTPOMTENBCTBO KynbTyp
xax uenoro.

9.0.3. Npyrum MexaHHUIMOM yiudukauMM ABARETCH OPHEHTHPOBAHHOCTbL Kylb-
Typsl. OnpeneneHnas 4aCTHaR CEMHOTHYECKan CHCTEMA Noy4YaeT IHAYCHHE NOMHHH-
pytowed W €€ CTPYKTYpHbIC NDHHUMNbLI MPOHMKAIOT B APYrHe CTPYKTYPbl H B Ky/Nb-
Typy B uenom. Tax MOXHO rOBOPHTL O KyNbTypax, OPHEHTHPOBAHHBIX HA MHCbMEH-
HOCTb (TEXCT) HAH Ha YCTHYIO pedb, Ha C/I0BO M Ha pucyHok. MOXeT cyuiecTsonaTh
KyNbTypa, OPHEHTHPOBAHHAR HA KYNbTYpY HAM Ha BHexynbTyphyto chepy. Opnen-
THPOBAHHOCTb Ky/NbTYypbl HA MaTEMaTHKY B 3MOXY palMoHanuiMa Wnu (B onpene-
nenHoi Mepe) B Havane BTOpoil monosuubl XX 8. MoxeT OblITb conocTaBieHa
C OPHEHTHPOBAHHOCTLIO KYJbLTYPbl A MO33HIO B roAbl POMAHTH3IMA HIH CHMBO-
NH3IMa.

B 4acTHOCTH, OPHEHTHPOBAHHOCTb HAa KMHO CBA3aHA C TAKUMH YEPTAMH Ky/b-
Typst XX B., KaK rocnoACTBO MOHTaXHOro npuHuHuna (yxe wauunas c xybucru-
YECKHX NOCTPOCHHI B XHBOMHCH W B NOIIUH, XPOHONOrHIECKH NPEALIECTBOBABLLINX
nobenae MOHTaXHOro NPHEMa B HEMOM KHHO; Cp. TakXe NMO3AHEHLMUE ONbITHI THNA
«KHHOrNala» B Npo3e, CO3HATENBLHO NOCTpOcHHble No ob6pa3uy HeWrposbIX MOH-
TaXHbIX GUNLMOB; XapakTepeH W MNapanienuiM MOHTHPOBAHWA Pa3HOBPEMCHHbIX
OTpE3KOB B KHHO, COBPEMCHHOM TeaTpe M B Npoae, HanpuMep, y Bynraxosa), o6si-
rpbiBAHHE H NPOTHBONOCTABNCHHE Pa3HbIX TOYEK 3PEHHA (C 4EM CBA3AHO H YBE/IH-
YeHHe yNenLHOro Beca ckala, HeCOGCTBEHHO-NPAMONM pe4Y W BHYTPEHHErO MOHO-
nora B Npo3e; C XYAOXCECTBEHHOH NMPaKTHKOH COrNacyeTCR H OaNeKo 3aLUCALUMA,
a y pAana MccnenoBaTesnedl CTaBlMH OCO3HAHHBIM, MAapasieiuIM B OCMbICICHHH
3IHAYUMOCTH TOYKHM 3PEHHA ANA TECOPHH NMPO3bl, TCOPHH A3bIKa XHBOMHCHOIO NpoO-
M3IBEACHHA W TCOPHH KHHO), NPEHMYLLIECTBEHHOE BHHMAHHC K AETanH, NoAaBacMOH
KpynibiM nNnaHoM (METOHHMHYECKOE HaNpasjieHHE B XyNOXECTBEHHOA npo3e:
C ITOH X€& CTHAHUCTHYECKOH NOMHMHAHTOH CBA3AHO M IHAYCHHME ACTANH KAK KNHO4A
X CHOXETHOMY TOCTPOCHHIO B TAKHX XaHpaX MacCCOBOH NHTepaTypbl, kak ne-
TEKTHB).

9.1.0. Hayunoe wuccnenosalHe He TONALKO HHCTPYMEHT M3Y4CHHA KyNbTypbl,
110 ¥ caMO BXOAWT B ¢é npeameT. Hayunble TEKCTbl, ABARACE METATEKCTAMH KYJib-
Typbl, ONHOBPEMEHHO MOTYT paccMaTpHBaTLCA M B kauecTse c€ TexcTos. [MojTomy
nobas 3nauMTenbHas HayYHas WACA MOXET PACCMATPHBATBCA M KaK MoOMbITKa Mo-
IHAHMA KYNLTYpbl, H kak (akT €€ XH3HH, YEPE3 KOTOPLI CKa3bIBAIOTCA €€ nopo-
wnatowme Mexatinimel. C ITOM TOMKH 3peHHA MOxHO 6bino 6bt nocTasuTe Bonpoc
O COBPEMEHHBIX CTPYKTYpPHO-CEMHOTHYECKHX HIYYCHHAX KaK ABNCHMM CNABAHCKOH
KynbTypbt (pOnb HewWCko#, CNoBauxkoH, NoNbLCKOH, PYCCKOH M Npyrux Tpaauumii).
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THESES ON THE SEMIOTIC STUDY OF CULTURES
(AS APPLIED TO SLAVIC TEXTS)*

1.0.0. In the study of culture the initial premise is that all human activity
concerned with the processing, exchange, and storage of information
possesses a certain unity. Individual sign systems, though they presuppose
immanently organized structures, function only in unity, supported by
one another. None of the sign systems possesses a mechanism which
would enable it to function culturally in isolation. Hence it follows that,
together with an approach which permits us to construct a series of
relatively autonomous sciences of the semiotic cycle, we shall also admit
another approach, according to which all of them examine particular
aspects of the semiotics of culture, of the study of the functional
correlation of different sign systems. From this point of view particular
importance is attached to questions of the hierarchical structure of the
languages of culture, of the distribution of spheres among them, of cases
in which these spheres intersect or merely border upon each other.

1.1.0. In investigations of a semiotic-typological nature the concept of
culture is perceived as fundamental. In doing so we should distinguish
between the conception of culture from its own point of view.and from
the point of view of a scientific metasystem which describes it. According
to the first position, culture will have the appearance of a certain
delimited sphere which is opposed to the phenomena of human history,
experience, or activity lying outside it. Thus the concept of culture is
inseparably linked with the opposition of its “non-culture”. The principle
according to which this is done (the antithesis of true religion and
profanity, of enlightenment and ignorance, of belonging to a certain
cthnic group or not belonging to it, and the like) pertains to the type
of the given culture.

Yet the very opposition of inclusion in some closed sphere and exclu-
sion from it constitutes a significant feature of our interpretation of the
concept of culture from the “inner” point of view. Herein occurs a

In: J. van Eng (ed). Structure of Texts and Semiotics of Culture.
The Hague, Paris: Mouton, 1973, 1-28
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characteristic absolutization of the opposition: it seems that culture does
not need its “outer” counteragent and can be understood immanently.

1.1.1. From this point of view the definition of culture as the sphere
of organization (information) in human society and the opposition to it
of disorganization (entropy) is one of the many definitions given “from
within” the object being described, which is further evidence of the fact
that science (in this case, information theory) in the twentieth century
is not only a metasystem but is also part of the object described, “modern
culture”.

1.1.2. The opposition “culture-nature”, “done-undone” (“artificial-
non-artificial”) is likewise merely a particular historically conditioned
interpretation of the antithesis of inclusion and exclusion. Let us point
out that the antithesis “culture-civilization”, which was prevalent in
Russian culture at the beginning of the twentieth century (A. Blok),
regards culture as a structure which is organized but not by man -
rather by the “spirit of music” - and is therefore “primeval”. As for the
feature of doneness (“artificialness™) it is ascribed to the antipode of
culture - civilization.

1.2.0. To describe them from the outer point of view, culture and non-
culture appear as spheres which are mutually conditioned and which
need each other. The mechanism of culture is a system which transforms
the outer sphere into the inner one: disorganization into organization,
ignoramuses into initiates, sinners into holy men, entropy into infor-
mation. By virtue of the fact that culture lives not only by the oppo-
sition of the outer and the inner spheres but also by moving from one
sphere to the other, it does not only struggle against the outer “chaos”
but has need of it as well; it does not only destroy it but continually
creates it.

One of the links between culture and civilization (and “chaos”)
consists in the fact that culture continually estranges, in favor of its
antipode, certain “exhausted” elements, which become clichés and
function in nonculture. Thus in culture itself entropy increases at the
expense of maximum organization.

1.2.1. In this connection it may be said that each type of culture has
its corresponding type of “chaos”, which is by no means primary,
uniform, and always equal to itself, but which represents just as active
a creation by man as does the sphere of cultural organization. Each
historically given type of culture has its own type of nonculture peculiar
to it alone.
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1.2.2. Tbe sphere of extracultural nonorganization may sometimes
be constructed as a mirror refiection of the sphere of culture or else as a
space which, from the position of an observer immersed in the given
culture, appears as unorganized, but which from an outer position
proves to be a sphere of different organization. An example of the former
might be the reconstruction of pagan ideas by a monk of twelfth-
century Kiev in Povest® vremmenyx let [Tale of Bygone Years]. It makes
a sorcerer taking part in a religious debate with Christians answer
the questions “Who are your gods? Where do they dwell ?” by saying:
“They dwell in abysses; as for their appearance, they are black and
winged, and have tails ...” When in the sphere of the culturally-mastered
world “the heights™ are appointed to the gods, then in its outer space
they live below. Now, in the system of the given culture, an identi-
fication arises of the extra-cultural space with the negative “low™ world.
(“That God which sits in an abyss is a devil, but a God sits in the
skies.”) An example of the latter is the assertion of a Poljanin annalist
that in old times the Drevljans did not “have marriages”, after which
a description is given of the family organization, which was, for the
annalist, not based on marriage but, naturally, is for the modern
investigator.

1.2.3. Although culture, by extending its limits, seeks completely to
usurp the whole of extracultural space, to assimilate it to itself, from
the position of an outside description the expansion of the sphere of
organization leads to the expansion of the sphere of nonorganization.
The narrow world of Hellenic civilization had its correspondingly
narrow sphere of encircling “barbarians™. The spatial growth of ancient
Mediterranean civilization was accompanied by the growth of the
extracultural world. (Of course, if we abstract ourselves from the concepts
of the given type of culture, no growth occurred whatsoever; a certain
people might live the same way both before and after they became known
to the world of Roman civilization. Yet from the point of view of the
given culture, its “forefield” steadily expanded.) It is characteristic that
the twentieth century, having exhausted the reserves of the spatial
expansion of culture (all geographical space has become “cultural™;
the “forefield” has disappeared), has addressed itself to the problem
of the subconscious, constructing a new type of space opposed to culture.
The opposition to the spheres of the subconscious, on the one hand,
and of the cosmos, on the other, is just as essential to an understanding
of the inner structure of twentieth-century culture as the oppositions of
Rus® and the steppe were for the twelfth century, or of the people and
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the intelligentsia for Russian culture in the second half of the nineteenth
century. As a fact of culture the problem of the subconscious is not so
much a discovery as a creation of the twentieth century.

1.2.4. The opposition “culture-extracultural space™ is the minimal unit
of the mechanism of culture on any given level. Practically speaking,
we arc given a paradigm of extracultural spaces (“infantile”, “exotic-
ethnic” from the point of view of the given culture, “subconscious”,
“pathological”, and others). The descriptions of various peoples in
medieval texts are constructed in an analogous manner: in the center
there is situated a certain normal “we”, to which other peoples are
opposed as a paradigmatic set of anomalies. It should be emphasized
that from the “inner™ point of view the culture appears as the positive
member of the aforementioned opposition, whereas from the “outer”
point of view the whole opposition appears as a cultural phenomenon.

1.3.0. The active role of the outer space in the mechanism of culture
is particularly revealed in the fact that certain ideological systems may
associate a culture-generating source precisely with the outer, unorgan-
ized sphere, opposing to it the inner, regulated sphere as culturally dead.
Thus in the Slavophile opposition of Russia and the West, the former
is identified with the outer sphere, which is not normalized, which is
not culturally assimilated, but which constitutes the germ of future
culture. As for the West, it is conceived as a closed and regulated world,
that is to say, “cultural” and at the same time culturally dead.

1.3.1. Thus, from the position of an outside observer, culture will
represent not an immobile, synchronically balanced mechanism, but a
dichotomous system, the “work™ of which will be realized as the aggres-
sion of regularity against the sphere of the unregulated and, in the
opposite direction, as the intrusion of the unregulated into the sphere of
organization. At different moments of historical development either
tendency may prevail. The incorporation into the cultural sphere of
texts which have come from outside sometimes proves to be a powerful
stimulating factor for cultural development.

1.32. The game relationship between culture and its outer sphere
must be taken into consideration when studying cultural influences and
relations. If during periods of the intensive influence of culture on the
outer sphere, culture assimilates what is similar to it, that is to say,
what from its position is recognized as a fact of culture, then during
moments of extensive development it absorbs the texts which it does
not have the means to decipher. The extensive encroachment upon
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twentieth-century Furopean culture of infantile art, of archaic and
medieval art or of the art of Far Eastern or African peoples, is boura
up with the fact that these texts are torn out of their characteristic
historical (or psychological) context. They are seen through the eyes of
the “adult” or European. In order to play an active role, they must oe
perceived as “strange™.

1.3.3. The cultural function of the tension between the inner (closed)
and the outer (open) spaces is clearly revealed in the structure of houses
(and other buildings). In making a house, man thereby partitions off
a part of space which — in contrast with the outer sphere - is perceived
as culturally assimilated and regulated. However, this initial opposition
acquires cultural significance only against a background of continual
breaches in the opposite direction. Thus, on the one hand, the closed
“domestic™ space begins to be perceived not as the antipode of the
outside world, but as its model and analogue (for example, the temple
as an image of the universe). In this case the regularity of the temp'e
space is transferred to the outside world, suppressing the sphere of
irregularity (the aggression of the inner space against the outside). On
the other hand, some properties of the outside world penetrate into the
inner world. Related to this is the attempt to distinguish “the house
within the house” (for example, the altar space is an inner sphere within
an inner sphere). An extremely interesting example of the “game”
between the inner and outer spaces of a building as analogues to the
tension between the corresponding cultural spheres is that of baroque
architecture. The creation of structures which “overflow” their bound-
aries (pictures extending out of their frames, statues descending from
their pedestals, the system of paired correlation between windows and
mirrors, which introduces the exterior landscape into the interior) creates
mutual breaches of the cultural sphere into chaos and of chaos into
the cultural sphere.

2.0.0. Thus culture is constructed as a hierarchy of semiotic systems, on
the one hand, and a multilayered arrangement of the extracultural sphere
surrounding it. Yet itis indisputable that it is precisely the inner structure,
the composition and correlation of particular semiotic subsystems,
which determines the type of culture in the first place.

2.1.0. In accordance with what was said above, several cultures may

also form a functional or structural unity from the point of view of
broader contexts (genetic, areal, and others). Such an approach proves
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especially fruitful in solving problems of the comparative study of
culture, particularly the culture of Slavic peoples. The formation of
an inner paradigm of cultures or their distribution in the field of the
“inner sphere of culture versus outer sphere of culture” opposition
permits us to decide a number of questions, both of the relationship
between individual Slavic cultures and of their relation to the cultures

of other areas.

3.0.0. The fundamental concept of modern semiotics — the fext — may
be considered a connecting link between general semiotic and special
studies such as Slavistics. The text has integral meaning and integral
function (if we distinguish between the position of the investigator of
culture and the position of its carrier, then from the point of view of
the former the text appears as the carrier of integral function, while
from the position of the latter it is the carrier of integral meaning). In
this sense it may be regarded as the primary element (basic unit) of
culture. The relationship of the text with the whole of culture and with
its system of codes is shown by the fact that on different levels the same
message may appear as a text, part of a text, or an entire set of texts.
Thus Puskin’s Povesti Belkina [Tales of Belkin] may be regarded as an
integral text, as an entire set of texts, or else as part of a single text —
“the Russian short story of the 1830's™.

3.1.0. The concept “text” is used in a specifically semiotic sense and,
on the one hand, is applied not only to messages in a natural language
but also to any carrier of integral (“textual™) meaning — to a ceremony,
a work of the fine arts, or a piece of music. On the other hand, not every
message in a natural language is a text from the point of view of culture.
Out of the entire totality of messages in a natural language, culture
distinguishes and takes into account only those which may be defined
as a certain speech genre, for example, “prayer”, “law”, “novel”, and
others, that is to say, those which possess a certain integral meaning
and fulfill a common function.

3.2.0. The text as an object of study may be examined in the light of
the following problems:

3.2.1. Text and sign. The text as an integral sign; the text as a sequence
of signs. The second case, as is well known from the experience of the
Iinguistic study of the text, is sometimes regarded as the only possible
one. Yet in the overall model of culture another type of text is also
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essential, one in which the concept of the text appears not as a secondary
one derived from a chain of signs, but as a primary one. A text of this
type is not discrete and does not break down into signs. It represents
a whole and is segmented not into separate signs but into distinctive
features. In this sense we can detect a far-reaching similarity between
the primacy of the text in such modern audiovisual systems of mass
commurication as the cinema and television, and the role of the text
for systems in which, as in mathematical logic, metamathematics, and
the theory of formalized grammars, language is understood as a certain
set of texts. The fundamental distinction between these two cases of the
primacy of the text consists, however, in the fact that for audiovisual
systems of the transmission of information and for such comparatively
earlier systems as painting, sculpture, the dance (and pantomime), and
ballet, the continuous text may be primary (the whole canvas of a paint-
ing, or a fragment of it in the event that separate signs are segmented
in the painting), and a sign appears as a secondary notion, definable
in terms of the text, whereas in formalized languages the text may always
be represented as a chain of discrete symbols assigned as elements of an
initial alphabet (of a set or a vocabulary). The orientation toward such
discrete models of formalized languages (i.e., toward the discrete case
of the transmission of information), which was characteiistic of the
linguistics of the first half of our century, is being replaced in contem-
porary semiotic theorv by a concern with the continuous (indiscrete) text
as a primary datum (i.e., with nondiscrete cases of the transmission of
information) precisely at a time when in culture itsell communication
systems using predominantly continuous texts are acquiring increasingly
greater significance. For television the basic unit is the elementary life
situation, which before the moment of televising (or of filming) is. in
an a priori manner, unknown and irresolvable into elements. But for the
audiovisual technique of mass communication (the cinema and televi-
sion, including television films) a combination of both methods is also
typical. The cinema by no means relinquishes discrete signs, primarily
signs of the oral language and of other everyday languages (particulaily
what it obtains as “raw” or “precinematographic” material from other,
typologically earlier, systems), but rather it includes them in integial
texts (the crucifix in the church scene in A. Wajda’s Ashes and Diamonds
appears by itself as a discrete symbol, but it is reinterpreted in the
context of the entire sequence, in which it is correlated with the hero
of the film). A similar inclusion of discrete signs, most often adopted
from other (archaic) systems, in a continuous text may be shown in
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historically earlier visual systems, particularly in painting, where the
human image on the world tree — which is central to a considerable
number of mythological and ritual traditions (including those of the most
ancient Slavs) — or other images equivalent to it, may be retained as the
center of the composition. In all such cases we can see a manifestation
of a general law of the evolution of semiotic systems, according to which
a ceitain sign or an entire message (or fragment of a message) may be
included in the text of another sign system as a component part of it
and may subsequently remain chiefly in that capacity (hence with a
shifted function — esthetic and not mythological or ritual, as in the
examples given). The latter generalization may also be of interest in the
substantiation of those methods of reconstructing the most ancient
semiotic systems which are based on the discovery of the signs (and
sometimes of texts as well) of an archaic system (of proto-Slavic
mythology, for example) on the basis of their latest reflections, included
in folklore and other texts preserved in historical tradition. At the same
time, from this point of view the analysis of modern means of mass
communication in their relationship with systems historically preceding
them is organically included in the comparative study of the languages
of culture (such subjects of investigation as, for example, the relationship
between Wajda’s films and the Polish baroque tradition are found
to be in conformity with the law — not only on the level of the emotional
atmosphere of the work, but also in the nature of the “precinemato-
graphic” material selected).

The choice of a discrete metalanguage of distinctive features of the
type: upper-lower, left-right, dark-light, black-white, to describe such
continuous texts as those of painting or the cinema, may by itself be
regarded as a manifestation of archaizing tendencies which impose on
the continuous text of the object-language metalinguistic categories
more characteristic of archaic systems of binary symbolic classification
(of mythological and ritual types). But we must not rule out the fact
that features of this kind remain as archetypical features even during the
creation and perception of continuous texts.

Thus the predominance of texts of the discrete or the nondiscrete type
may be associated with a certain stage of development of the culture.
Yet it should be emphasized that both these tendencies may also be
represented as synchronically coexisting. The tension between them (for
example, the conflict between verbal and visual text) constitutes one of the
most permanent mechanisms of culture as a whole. The prevalence of
one of them is possible not as a complete suppression of the opposite
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type, but only in the form of an orientation of culture toward certain
textual structures as the predominant ones.

3.2.2. Text and the problem of “sender-receiver”. In the process of
cultural communication, particular significance is attached to the
problem of the “grammar of the speaker” (addressor) and the “grammar
of the hearer” (addressee). Just as individual texts may be created with
an orientation toward the “position of the speaker” or the “position of
the hearer”, in the same way a similar trend may also be inherent in certain
cultures as a whole. An example of a culture oriented toward the hearer
would be one in which the axiological hierarchy of texts is arranged ih
such a way that the concepts “most valuable” and “most intelligible”
coincide. In this case the specifics of secondary superlinguistic systems
will be expressed to the least possible degree — the texts will strive for
mimimal conventionality and will imitate “doneness”, consciously
orienting themselves toward the type of “bare” message found in a
patural language. The chronicle, prose (especially the essay), the news-
paper article, the documentary film, and television will occupy the
highest value stages. “Authentic”, “true”, and “simple” will be regarded
as the highest axiological characteristics.

A culture oriented toward the speaker possesses as its highest value
the sphere of closed, inaccessible, or completely unintelligible texts. It is
a culture of the esoteric type. Prophetic and priestly texts, glossolalia,
and poetry occupy the highest place. The orientation of the culture
toward the “speaker” (addressor) or the “hearer” (addressee) will be
revealed in the fact that in the first case the audience models itself
according to the pattern of the creator of the texts (the reader seeks to
approach the poet’s ideal); in the second case, the sender constructs
himself according to the pattern of the audience (the poet seeks to
approach the reader’s ideal). The diachronic developmenf of culture
may also be regarded as movement within the same communication field.
An example of movement from an orientation toward the speaker to an
orientation toward the hearer in the individual evolution of a writer
might be the work of a poet like Pasternak. At the time of the creation
of the first version of “Poverx bar’erov” [“Over the Barriers”}], “Sestra
moja Zizn' [“My Sister Life”], “Temy i variacii” [“Themes and Varia-
tions™], the poet’s fundamental style was a monologue utterance which
strove for accuracy of expression of his own vision of the world with
all the conditioned features of the semantic (and sometimes syntactic
as well) structure of poetic language. His later works are dominated by
a dialogue orientation toward the interlocutor-as-hearer (toward the
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potential reader, who must understand everything being communicated
to him). The contrast between the two styles appears especially clearly
in cases where the writer tries to convey the same impression in two
ways (the two versions of the poem “Venecija” [“Venice”] and the two
prose descriptions of the same first impression of Venice in “Oxrannaja
gramota” [“Safeguard”] and in his autobiography “Ljudi i poloZenija”
[“People and Situations™); the two versions of the poem: “Improvizacija”
[“Improvisation™] of 1915 and “Improvizacija na rojale™ [“Improvisation
on the Piano™) of 1946). That such a movement may be interpreted not
only in the light of individual causes, but also as a certain regularity
in the development of the European avant-garde, is attested by the
creative movement of Majakovskij, Zabolockij, and the poets of the
Czech avant-garde. Generally speaking, development from an orientation
toward the speaker to an orientation toward the hearer is not the only
possible one; among Pasternak’s contemporaries, a reverse development
is characteristic of Mandel'Stam and particularly of Axmatova (“Poéma
bez geroja” [“Poem Without a Hero™] in comparison with earlier works).

3.2.3. We should ascertain to what degree the distinction between two
polar types of literary and artistic styles: Renaissance-baroque, baroque-
classicism, classicism-romanticisin — which with respect to Slavic
literatures of various periods was most clearly outlined by Julian
KrzyZanowski — may be correlated with the hearer-oriented type of
culture (the early Middle Ages, the baroque, romanticism, tbe litera-
ture of the avant-garde — M#oda Polska [Young Poland] and the
like). Within each of such oppositions in turn, possible distinctions can
be drawn according to the analogous feature (with which we can associate
the existence ofi such intermediate types as Mannerism). The late chro-
nology of the inclusion in Slavic cultures of styles oriented toward
the hearer can be associated in a number of cases with the existence
within these styles of features which are closer to styles having an
orientation toward the speaker (the baroque within the Slavic late
Renaissance, and the like). Certain general features linking styles with the
orientation toward the speaker permit us to raise the question of far-reach-
ing stylistic similarities (for example, in individual poems by Norwid from
Vademecumand in Cvetaeva’s poetry ) irrespective of absolute chronology.

3.2.4. Since memory is incorporated into the channel of com-
munication between sender and receiver in cultures possessing the means
of externally fixing the message, a distinction is made between the
potential receiver (“my distant descendant” in Baratynskij’s poetry)
and the actual receiver. The aggregate of actual receivers is linked with
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the sender in an inverse relationship. Specifically, by means of such an
aggregate a collective selection is made of the entire set ofi texts, those
selected conforming to the esthetic norms of the age, the generation,
and the social group. The mechanism of such a selection may be modeled
by means of an apparatus similar to the one elaborated in the cybernetic
model of evolution. Since from the information-theory point of view
the amount of information is defined for a given text in relation to the
entire set of texts, it is possible at the present time to describe more
clearly the real role of “minor writers” in the collective selection which
prepares generation of the text carrying maximum information.
The individual selection made by the writer (and reflected in rough
drafts, for example) may be regarded as a continuation of the collective
selection, a continuation which he sometimes directs but often rejects.
From this point of view it may prove useful to investigate the factors
hindering the selection.

The existence of memory in the channel of communication can also
be associated with the reflection, in the structure of genres, of communica-
tion features which sometimes can be traced back to the preceding period
(the “genre memory”, according to M. M. Baxtin).

4.0.0. In defining culture as a certain secondary language, we introduce
the concept of a “culture text”, a text in this secondary language. So
long as some natural language is a part of the language of culture, there
arises the question of the relationship between the text in the natural
language and the verbal text of culture. The following relationships are
possible here:

(a) The text in the natural language is not a text of the given culture.
Such, for example, for cultures oriented toward writing, are all texts
whose social functioning implies the oral form. All utterances to which
the given culture does not ascribe value and meaning (and does not
preserve, for example), from its point of view, are not texts.

NoTE: We should distinguish the nontext from the “antitext” of a
given culture: the utterance which the culture does not preserve from the
utterance which it destroys.

(b) The text in the given secondary language is simultaneously a text
in the natural language. Thus a poem by Pulkin is at the same time a
text in the Russian language.

(c) The verbal text of the culture is not a text in the given natural
language. It may at the same time be a text in another natural language
(a Latin prayer for a Slav), or else it may be formed by the irregular
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transformation of some level of a natural language (cf. the functioning
of such texts in children’s culture).

NOTE: Rare but possible are cases in which the realization of some
message as a text in the given language is determined by the fact that
it belongs to a text of the culture.

In the poetic texts of Xlebnikov there are fragments which in their
phonological structure (bobeobi), morphological or lexical composition
(lukaet lukom ‘it arches by the arch’, smejanstvuet smexami ‘he laughing-
nessifies with laughters’, and other neologisms based on a revival of the
archaic device of figura etimologica, which has been characteristic of
Slavic poetry beginning with the most ancient period) and syntactic
constructions (fy sfoif’ éto delaja *you’re standing there doing what?’)
are not included among the correctly constructed texts, from the point
of view of the common language.

But each such fragment, owing to its inclusion in a text recognized as
grammatical from the point of view of poetry, thereby becomes a fact
of the history of the language of Russian poetry. Analogous phenomena
at earlier stages of evolution can be noted with respect to those forms
of folklore, for example to nebyval’scina and nelepica (fantastic and
absurd texts of Russian folkore), where a breach of the semantic standards
accepted in the common language becomes a basic compositional
principle.

4.0.1. Also essential is the question about the construction of the
typology of cultures in connection with the correlation of text and
function. By text we imply only a message which performs within the
given culture a textual function. In a more general form this tenet is
applicable to any semiotic system. Within another language or another
system of languages the same message may not be a text. Here we can
see a general semiotic analogue of the linguistic concept of gram-
maticalness, which is of cardinal importance to the modern theory of
formal grammars. Not every linguistic message is a text from the point
of view of culture, and conversely, not every text from the point of
view of culture is a correct message in a natural language.

4.1.1. The traditional history of culture takes into consideration for
each chronological section only “new” texts, texts created by the given
age. But in the real existence of culture, texts transmitted by the given
cultural tradition or introduced from the outside always function side
by side with new texts. This gives each synchronic state of’ culture the
features of cultural polyglotism. Since on different social levels the speed
of cultural development may not be identical, a synchronic state of
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culture may include its diachrony and the active reproduction of “old”
texts. Cf., for example, the vigorous existence of pre-Petrine culture
among the Russian Old-Believers of the eighteenth and nineteenth
centuries and partly also today.

5.0.0. The place of the text in the textual space is defined as the sum
total of potential texts.

5.0.1. The connection between the semiotic concept of the text and
traditional philological problems is especially clearly evident in the
example of Slavistics as a field of knowledge. The object of Slavic studies
has invariably been a certain sum of texts. But as scientific thought and
the overall movement of culture on which it is based progress, the same
works may sometimes gain and sometimes lose the ability to appear as
texts. A significant example in this regard is the literature of Old Russia.
If the number of sources here is relatively stable, the list of texts varies
significantly from one scholarly school to another and from one investi-
gator to another, since it reflects a formulated or an implicit concept
of the text which always correlates with the conception of Old Russian
culture. The sources which do not satisfy this concept are transferred to
the category of “nontexts”. An obvious example is the hesitation of
literary scholars in designating some works as artistic texts according
to the extent to which they satisfy the concept of the “artistic culture
of the Middle Ages™.

5.1.0. A broad conception of the study of texts would be in accordance
with traditional methods of Slavistics, which even previously embraced
both synchronically interpreted Slavic texts (for example, those written
in Old Church Slavonic) and texts of different periods compared on the
diachronic level. It appears important to emphasize at this point that
a broad typological approach removes the absoluteness from the
opposition of synchrony and diachrony. In this connection"it is worth
noting the special function of languages which claim the role of the basic
instrument of interlingual communication and of the connecting link
between different ages at least in certain parts of the Slavic area, and
first of all the role of Old Church Slavonic and of the texts written in its
various recensions. Therefore together with the relationship between
synchrony and diachrony we can also suggest the problem of the
panchronic functioning of language (in this specific case Old Church
Slavonic served primarily as the language for Orthodox communication).
This appears all the more significant because with respect to an absolute

45



14 B. A. USPENSKU, ET AL.

time scale different Slavic cultural traditions are organized in different
ways (cf,, on the one hand, the abundance of vestiges of proto-Slavic
antiquity in the East Slavic area in the sphere which may be called
“lower culture” and, on the other hand, the encroachment of certain
areas, particularly West Slavic and parts of South Slavic, upon other
cultural zones), which accounts for discreteness in the structure of the
diachrony of these Slavic cultures, in contrast to the continuity of other
traditions.

5.2.0. For a historical reconstruction as applied to Slavic texts, a syn-
chronic comparison of texts belonging to different Slavic linguistic
traditions may in a number of cases yield more than a comparison
within the same evolutionary series. In this way it is possible to obtain
fruitful results in the solution of the traditional philological problem
of the reconstruction of texts unavailable to the investigator. For mini-
mal texts - the combination of morphemes in words or separate mor-
phemes - such an approach is practically realized in Slavic comparative-
historical linguistics. At present it can be extended to the entire field
of the reconstruction of Slavic antiquities - from metrics to the genre
characteristics of folklore texts, mythology, ritual (understood as text),
music, dress, ornaments, life style, and others. The abundance of the
various influences of other traditions with respect to the latest periods
(for example, of Eastern — and later Western European — forms of dress
with respect to the history of the costumes of East Slavic peoples) makes
the diachronic development to a great extent discontinuous as a result
of far-reaching breaches of traditions). In order to reconstruct initial
Common Slavic forms, an analysis of this development may be important
chiefly in the aspect of the segmentation of later features. A more
effective way of solving the same problem of diachronic stratification
and of projection of the most ancient layer on the Common Slavic period
may be a comparison of synchronic sections of each of the Slavic tra-
ditions.

5.2.1. Practically speaking, the reconstruction of texts is the concern
of all philologists ~ from specialists in Slavic antiquities and folklore to
investigators of the literature of modern times (the reconstruction of the
author’s intention or of a work of art, the restoration of lost texts and
parts of them, the reconstruction of the reader’s interpretation from the
opinions of contemporaries, the reconstruction of oral sources and of
their place in the system of a written culture; in studying the history of
the theatre and dramatic art the object of investigation is primarily
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reconstruction, etc.). To a certain extent every reading of a poetic
manuscript is a reconstruction of the creative process and 2 successive
removal of superimposiug layers; cf. the 2pproach to the reading of a
manuscript as a reconstruction in the Pugkin scholars® textual criticism
of the 1920’s, 30%s, and 40’s. The empirical material accumulated in
various fields of Slavic philology permits us to raise the question of the
creation of a general theory of reconstruction based on a common
system of postulates and formalized procedures. In so doing, a deliberate
approach to the problem of levels of reconstruction appears essential,
i.e. the idea that different levels of reconstruction require different
procedures and lead to specific results in each case. Reconstruction may
be carried out at the highest level, the purely semantic level, which in the
final analysis we transfer to the language of certain universal notions.

But in the formulation of a number of problems, there may occur a
uniform overlapping of the reconstructed material into other structures
of the same national culture. As semantic messages are recoded on the
lower levels, more and more specific problems are solved, even including
those which directly link the reconstruction of the text with linguistic
investigations. The most conspicuous results of reconstruction have been
achieved on the extreme levels corresponding to the semiotic categories of
the signified (signifié) and the signifier (signifiant), which is perhaps
related to the fact that it is precisely these levels which to the greatest
degree correspond to textual reality, whereas the intermediate levels
are to a greater extent correlated with the metalinguistic system assumed
in description.

5.2.2. The representation of a text in a natural language might be
described by proceeding from an idealized diagram of the work of an
automatic machine which would transform the text, successively devel-
oping it from the general intention to the lower levels; in this transforma-
tion each of the levels or some combination of different levels might in
principle correspond to the recoding of the text by means of an output
mechanism (see Fig. 1). If the output mechanism in Fig. 1 corresponds
to the phoneme level, this means that the message transmitted by means
of this mechanism is a sequence of phonemes, i.e., in the transmitter
(understood according to the information-theory model of message
transmission) each of the phonemes in the code table is compared with
a certain letter-signal; an example might be a letter script of the Serbian
and Croatian type. But if the output mechanism corresponds to the level
of the general intention of the text, then this means that the message
transmitted by means of this mechanism represents a general idea of
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Fig. 1. General diagram of the recoding of a linguistic text by levels

[Gcncral intention of the text |

Eacvcl of major semantic blocs I

rSyntactic-scmanﬁc structure of the sentence |

I Level of phonemic groups (syllablcs)J

Phoneme level

the text in a still unsegmented form, i.c., in the transmitter this idea is
compared with its coding symbol (the possibility cannot be ruled out
that this symbol is the only one forming the entire code and is thereby
an extrasystemic sign). As an example we can cite such general symbols
as, for example, suns, pictures of birds and horses, or combinations of
all three of these symbols in a vegetative design forming a single text; with
respect to the most ancient period, which coincides with the Proto-Slavic,
they represented a single text having a strict relationship of its symbols-
as-elements — both with the common semantics for the whole text and
the completely defined semantics of each element; as for their subsequent
reflections in individual Slavic traditions (for example, in the decorative
designs on spinning wheels, sleighs, carriages, various utensils — chests,
trunks — embroidery on clothing, carved wooden ornaments — particul-
arly on the roofs of houses - on ritual goods made of pastry — pies,
round loaves — on children’s toys, etc.) they appear as parts of a second-
ary text constructed by “intermingling” original component parts, which
lose their syntactic function as the fundamental semantics of the text is
forgotten. For the earlier period the reconstruction of the text describing
the world tree, the luminaries above it, and the birds and animals
arranged on and near it, is confirmed by the existence, in all the prin-
cipal Slavic traditions, of verbal texts of various genres (charms, riddles,
songs, tales) which completely coincide with one another. At the same
time it turns out that such a reconstruction of the text corresponds, on
the one hand, to a common Indo-European reconstruction made without
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regard for Slavic data on the basis of the coincidence of Indo-Iranian
texts with Old Icelandic ones, and on the other hand, to typologically
similar texts of vanous Furasian shamanist traditions.

5.2.3. For such reconstructions, even when it is impossible to find the
linguistic elements which embody the text on the lower level, its semantic
reconstruction is facilitated by the typological similarity of cultural
complexes using, practically speaking, a single set of basic semantic
oppositions (of the type reconstructed for Proto-Slavic: fortune-mis-
fortune, life-death, sun-moon, land-sea, etc.). In such cases we can also
advance a hypothesis concerning similar possibilities of the social inter-
pretation of such systems; in this connection we should note the pos-
sibility of also including in the appropriate cultural complexes (under-
stood in the broad sense for the most ancient periods, given a certain
type of social organization) such manifestations of social structures as
the shape of settlements and houses, rules, instructions, and prohibitions
concerning permissible and especially compulsory types of marriages
and the characteristics of the functioning of kinship terms associated
with them. Therefore the data obtained in the application of structural
methods to the reconstruction of Slavic antiquities prove to be significant
not only for the history of culture in the narrow sense, but also for the
investigation of the ecarly stages of the social organization of the Slavs
(as well as for the interpretation of archeological data). This once again
confirms the real unity of Slavistics as the study of Slavic antiquities
understood as a single semiotic whole, and of the latest transformation
and differentiation of the respective traditions.

6.0.0. From the semiotic point of view culture may be regarded as a
hierarchy of particular semiotic systems, as the sum of the texts and the
set of functions correlated with them, or as a certain mechanism which
generates these texts. If we regard the collective as a more complexly
organized individual, culture may be understood by analogy with the
individual mechanism of memory as a certain collective mechanism for
the storage and processing of information. The semiotic structure of
culture and the semiotic structure of memory are functionally uniform
phenomena situated on different levels. This proposition does not contra-
dict the dynamism of culture: being in principle the fixation of past
experience, it may also appear as a program and as instructions for the
creation of new texts. Moreover, it is possible given a fundamental
orientation of culture toward future experience to construct a certain
conditional point of view from which the future appears as the past.
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For example, texts are being created whick will be stored by our descen-
dants; people who perceive themselves as “public figures of the age™
seek to perform historic deeds (acts which in the future will become
memory). Cf. the aspiration of people of the eighteenth century to choose
heroes of antiquity as programs for their own behavior (the image of
Cato is the distinctive code which deciphers the entire lifelong behavior
of Radiifev, including his suicide). The essence of culture as memory
is especially clearly shown in the example of archaic texts, particularly
folklore texts.

6.0.1. Not only do the participants in communication create texts,
but the texts also contain the memory of the participants in communica-
tion. Therefore the assimilation of texts of another culture leads to the
transmission through the centuries of certain structures of personality
and types of behavior. The text may appear as a condensed program
of the whole culture. The assimilation of texts from another culture
results in the phenomenon of polyculturality, in the possibility, while
remaining within one culture, of choosing conventional behavior in the
style of another. This phenomenon occurs only at certain stages of
social development, and as an outward sign specifically affords the
possibility of choosing a type of clothing (cf. the choice between the
“Hungarian”, “Polish”, or “Russian™ dress in the Russian culture of the
late seventecenth and early eighteenth centuries).

6.0.2. For the period beginning with the Proto-Slavic and continuing
in individual Slavic traditions down to modern times, the collective
mechanism for the storage of information (“memory”) ensures the trans-
mission from generation to generation of fixed rigid schemes of texts
(metric, translinguistic, etc.) and whole fragments of them (Joci communi
with respect to folklore texts). The most ancient sign systems of this type
- in which literature is reduced to the embodiment, by means of ritual
formulas, of mythological plots handed down from generation to gene-
ration — on the level of social interpretation may be synchronized with
rigidly determined systems of 1elationships in which all possibilities are
covered by rules correlated with the mythological past and with cyclical
ritual. On the contrary, more advanced systems, in groups whose behavior
is regulated by the memory of their real history, correlate directly with
the type of literature in which the basic principle becomes the search for
devices which are statistically the least frequent (and which therefore
carry the greatest amount of information). Similar arguments might also
be advanced with respect to other areas of culture in which the very
concept of development (i.c., of direction in time) is inseparable from
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the accumulation and processing of information, which is gradually
used to introduce appropriate corrections into programs of behavior;
this accounts for the regressive role of the artificial mythologization of
the past, which creates myth in place of historical reality. In this sense
the typology of the attitudes toward the Common Slavic past may prove
useful in the investigation of the legacy of the Slavophiles and of its role.
We can take into account the possibilities of a diachronic transformation
of Indo-European culture such that it does not always assume develop-
ment in the direction of complexity of organization (complexity is under-
stood here on the purely formal level as a function of the measure of
the number of elements, of the characteristics of their order and the
relations between them, and of the regularity of the entire culture).
Modern investigations of reconstructed Irdo-European forms in their
relation to Proto-Slavic forms permit us to raise the question of the
possibility in certain cases of movement not in the direction of increasing
the amount of information but in the direction of increasing the amount
of entropy in Common Slavic texts in comparison with Common Indo-
European texts (and sometimes also in individual Slavic as compared
with Common Slavic texts). In particular, dual exogamic structures,
which apparently correlate with the binary symbolic classification
reconstructed for proto-Slavic, represent a more archaic layer than
structures reconstructed for Common Indo-European; but that may be
explained not by the greater archaicness of the Slavic world but by
certain secondary processes which have resulted in the simplification of
structures. In all such cases, in the process of reconstruction there occurs
the problem of eliminating the noise superimposed on the text as it is
transmitted through the diachronic channel of communication between
generations. In this connection, phenomena revealed in secondary
modeling systems can be compared with the evident decrease in com-
plexity (and increase in simplicity) of the organization of the text on the
morphological level during the transition from the Indo-European to the
(late) Proto-Slavic period during which the law of open syllables was
operating (by simplicity here we mean a decrease in the number of
elements and the rules for their distribution).

6.1.0. For the functioning of culture and accordingly for the substantia-
tion of the necessity of employing comprehensive methods in studying
it, this fact is of fundamental significance: that a single isolated semiotic
system, however perfectly it may be organized, cannot constitute a
culture — for this we need as a minimal mechanism a pair of correlated
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semiotic systems. The text in a natural language and the picture demon-
strate the most usual system of two languages constituting the mechanism
of culture. The pursuit of heterogeneity of languages is a characteristic
feature of culture,

6.1.1. In this connection particular significance is attached to the
phenomenon of bilingualism, which is extraordinarily important for the
Slavic world and which in many respects determines the specific character
of Slavic cultures. Despite the great diversity of the specific conditions
of bilingualism in different Slavic spheres, the other language usually
appeared as hierarchically higher, serving as the standard model for the
formation of texts. The same orientation toward the “foreign™ language
may be found when there occurs in the culture a movement toward the
democratization of linguistic means. Thus Pudkin’s remark that one
ought to study the language of the prosvirnyj women in Moscow who
baked a special kind of cakes implies a treatment of the popular language
as a different language. This principle is revealed when a socially lower
system becomes axiologically higher. The specific functions of the
second Slavic language (usually Old Church Slavonic) in such a pair
of structurally equivalent languages makes the material of Slavic
cultures and languages especially valuable, not only for the investigation
of problems of bilingualism but also for explaining a number of processes
hypothetically associated with bilingualism and polylingualism (the
origin of the novel and the role of bilingualism and polylingualism for
that genre, the approximation to the spoken language as one of the
social functions of poetry; cf. the idea of the “secularization™ of the
language of Russian poetry in articles by Mandel’Stam).

6.1.2. In view of the indisputable connections established through
linguistic means of presenting texts, among the texts studied by the
various branches of Slavistics we may include texts which are wiitten
in admittedly non-Slavic languages but which are functionally significant
in their opposition to the corresponding Slavic languages (the Latin of
the scholarly works of Jan Hus as distinct from Old Czech; the French
of Tjutéev’s articles). In this connection it may be of particular interest
to analyze Latin and Italian texts in comparison with Slavic texts during
the period of Renaissance bilingualism in the West and Southwest
Slavic world (cf. the characteristic Latin-Polish and Italian-Croatian
macaronic verse texts of later baroque times), and to analyze French
texts in comparison with their Russian equivalents in the Russian
literature of the first half of the nineteenth century (the same poem by
Baratynskij in French and Russian, Puskin’s French notes in comparison
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with his Russian works which in part parallel them), as well as French-
Russian bilingualism represented and used as a literary device in the
nineteenth-century Russian novel or in comic verse, for instance by
verse, for instance by Mjatlev.

6.1.3. As a system of systems based in the final analysis on a natural
language (this is implied in the term “secondary modeling systems”,
which are contrasted with the “primary system”, that is to say, the natu-
ral language), culture may be regarded as a hierarchy of semiotic systems
correlated in pairs, the correlation between them being to a considerable
extent realized through correlation with the system of the natural
language. This connection appears especially clearly in the reconstruction
of Proto-Slavic antiquities on account of the greater syncretism of
archaic cultures (cf. the connection between certain rhythmic and melodic
types and metrical ones, which in their turn are conditioned by rules of
syntactic prosody; the direct reflection of ritual functions in the linguistic
denotations of such elements of ritual texts as the names of ceremonial
foods).

6.1.4. The proposition concerning the insufficiency of only one natural
language for the construction of culture can be connected with the fact
that even a natural language itself is not a strictly logical realization of
a single structural principle.

6.1.5. The degree of the awareness of the unity of the entire system
of systems within a given culture varies, which by itself may be regarded
as one of the criteria of a typological evaluation of a given culture. This
degree is very high in the theological structures of the Middle Ages and
in those later cultural movements in which, as among the Hussites, we
can see a return to the same archaic conception of the unity of culture
but charged with a new content. However, from the point of view of
the modern investigator, culture, whose representatives conceive of it as
uniform, proves to be organized in a more complex manner: within
medieval culture we can distinguish the layer of “unofficial carnival
phenomena” discovered by M. M. Baxtin’s school (which in the Slavic
area are continued in such texts as the Old Czech mystery play Unguen-
tarius); Hussite literature reveals a significant opposition of Latin
scholarly texts and works of journalistic literature addressed to a different
(mass) audience. Certain periods having a characteristic literary orienta-
tion toward the sender of the message are at the same time specifically
characterized by a maximally extensive set of denotata and concepts
within messages originating with the same author (Comenius, BoSkovic,
Lomonosov), which may serve as an additional argument in favor of the
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unity of culture (including in these cases both the natural sciences and
some disciplines of the humanities, etc.). This cultural unity is of
exceptional significance for a strict substantiation of the subject of
Slavistics itself as the study of the synchronic and diachronic functioning
of cultures related through their correlation with the same Slavic language
or else with two Slavic languages, one of them being Old Church
Slavonic in a number of cultures. Knowledge of the community of the
linguistic traditions used in each of the given cultures serves (not only
in theory but also in the practical behavior of the bearers of the respective
traditions) as a prerequisite for the realization of their differences.
For the Slavic world these differences are connected not so much with
the purely linguistic (morphonological) rules of recoding — which given
their relative simplicity might not impede mutual understanding - as
with cultural and historical (for the early periods primarily denomi-
national) differences. It thereby clearly becomes necessary to study
Slavic cultures in such a way that, while continually bearing in mind
the connecting role of linguistic community, we go beyond linguistics
proper and take into account all the extralinguistic factors which have
specifically affected language differentiation. Thus the analysis of
Slavic cultures and languages may prove to be a convenient model for
investigating the interrelations between natural languages and secondary
(superlinguistic) semiotic modeling systems.

6.2.0. In the system of culture-generating semiotic oppositions a special
role is played by the opposition of discrete and nondiscrete semiotic
models (discrete and nondiscrete texts), as a particular manifestation of
which the antithesis of verbal and iconic signs may appear. This gives
new meaning to the traditional problem of the comparison of the fine
arts and the verbal arts: we can speak of their need of each other in
order to form the mechanism of culture and of their need to be different
according to the principle of semiosis, that is to say, on the one hand
equivalent, and on the other hand not entirely mutually convertible.
Since different national traditions possess a different logic, rate of
evolution, and receptivity to foreign influences within discrete and non-
discrete text-generating systems, the tension between them creates the
possibility of a great variety of combinations of what is essential, for
example, for the construction of a historical typology of Slavic cultures.
It may be of particular interest to uncover the same regularities of the
construction of a text (of a typical baroque text, for example) using
material of predominantly continuous (pictorial) and predominantly
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discrete (verbal) texts. On this level an important problem is that of film
making as an experiment in translating a discrete verbal text into a
continuous one which is merely accompanied by fragments of the discrete
(for example, Twaszkiewicz’s Birch Wood and Wajda’'s television film of
it, in which the role of the verbal text is reduced to a minimum in view
of the significance of the music for the film’s sound track).

7.0.0. One of the fundamental problems of the study of the semiotics
and typology of cultures is the formulation of the question of the equi-
valence of structures, texts, functions. Within a single culture the problem
of the equivalence of texts occupies a prominent place. This problem
underlies the possibility of translation within a single tradition. In this
process, so long as equivalence is not identity, translation from one
system of text to another always includes a certain element of untrans-
latability. Given a semiotic approach, it is specific texts which are
correlatable and identifiable according to the principles of organization,
and not the systems, which preserve their autonomy no matter how
extensive may be the identity of the texts they generate. Therefore the
task of reconstructing texts in different sublanguages sometimes proves
to be more attainable than the reconstruction of those sublanguages
themselves. The latter problem must often be solved by relying on
typological comparisons with other cultural areas. In conformity with
the traditional aims of Slavistics, comparativistic problems may
be interpreted here as the transmission of texts through different
channels.

7.0.1. In so doing it is essential to distinguish three cases: the trans-
mission of a certain text in another Slavic language through a channel
from which it issues in another Slavic language (the simplest example is
translation from one Slavic language to another: Polish-Ukrainian-
Russian relations in the sixteenth and seventeenth centuries);-the trans-
mission of a certain text created in a different tradition through two (or
more) such channels (the simplest example is the various recensions of
0Old Church Slavonic translations of the gospel: translations of the same
text of Western literature into different Slavic languages); finally, the
transmission of a text through channels of which only one is ultimately
represented by its realization in a Slavic language (the case in which
literary or other cultural contacts within the Slavic area are limited to
only one national or linguistic tradition) as, for example, a number of
phenomena associated with Turkish-Bulgarian lexical contact; among
the latter types of phenomena we can apparently include relations between
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the minnesong and forms of the Old Czech love-lyric texts (vicerny).
The relatively lesser significance of the third case in comparison with the
first two supports the view according to which the history of Slavic
literatures must be constructed primarily as a comparative one. Against
the background of the presence of some phenomenon in other Slavic
traditions, its absence or the struggle against it (for example, Byronism
in Slovak literature) proves especially significant. Transmission on rela-
tively high levels (particularly on the level of the figurative and stylistic
organization of the text) is typical of the Slavic documents of the
late Middle Ages. This explains, on the one hand, the complexity of
their organization (conditioned by the length of their evolution and of
the collective selection of texts not in the Slavic world but within the
Byzantine tradition) and, on the other hand, their relatively low value
(speaking of the higher levels and not of the level of the language vocab-
ulary proper) for Pioto-Slavic reconstructions. The reflection — during
transmission — in the Slavic area of a tradition explained by a prolonged
preliminary selection of texts appears important both for the history
of the literature of sixteenth century Dalmatia and for a number of
Slavic literatures of recent centuries. A special case is represented by a
transmission in which the character of the upper levels of the text
essentially changes, while a number of essential features of the lower
levels — particularly of the iconic levels — remain the same, as occurred
in the identification (on the lower levels, which for a certain audience
are the most significant) of East Slavic pagan gods with Orthodox saints
(cf. such pairs as Volos and Vlaslj, Moko3’ and Paraskeva Bjatnica; the
reflection of the ancient cult of twins in the rites of Flor and Lavra).
The problem of Slavic-non-Slavic contacts and of the transmissions
associated with them requires a very broad understanding of the entire
culture under consideration, including the “sublinguistic systems” of
custom, life style, and technology (including trades); non-Slavic influences
— frequently more noticeable in these areas (and in the spheres of lin-
guistic terminology directly associated with them) — only in subsequent
stages can be detected in the secondary superlinguistic systems, which
here clearly reveal how they differ in principle from the “sublinguistic”
systems, which are not constructed on the basis of the signs and texts
of a natural language and cannot be transposed in them. In contrast
with this principle, which was characteristic of the late periods of
contact with Western cultural zones, the earlier contacts with Byzantium
affected primarily the sphere of secondary modeling systems.
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7.1.0. There is a difference between the transposition of texts within the
same cultural tradition and the typologically similar translation of texts
belonging to different traditions. For the Slavic cultural world, for
strictly linguistic reasons (we have in mind the similarity preserved on
different levels and the role of the Old Church Slavonic element) transla-
tion often coincides with reconstruction. This applies not only to obvious
lexical and phonological correspondences but also, for example, to such
phenomena as the anticipation of the reconstruction of Proto-Slavic
metrical schemes in the rhythmic system of the “Pesni zapadnyx slavjan”
[“Songs of the Western Slavs™] of Pugkin, who intuitively compared the
same two traditions — East Slavic and Serbo-Croatian — on which modern,
reconstructions are based. Cf. also J. Tuwim’s experiments in the
modeling of the phonetic structure of Russian speech within the Polish
verse line given his deliberate rejection of an orientation toward lexical
correspondences. In the light of this conception it is appropriate to point
out the historical merit of KriZani¢ and — in times closer to our own -
the analogous approach characteristic of Baudouin de Courtenay, in
whose opinion the correspondence between the Slavic languages repre-
sents a phonetic translation.

8.0.0. The view according to which cultural functioning does not occur
within any semiotic system (let alone within a level of a system) implies
that in order to describe the life of a text in a system of culture
or the inner working of the structures which compose it, it does not
suffice to describe the immanent organization of separate levels. We are
faced with the task of studying the relations between the structures of
different levels. Such interrelations may be revealed both in the appear-
ance of intermediate levels and in the structural isomorphism sometimes
observed on different levels. Thanks to the occurrence of isomorphism
we can pass from one level to another. The approach which is sum-
marized in these theses is characterized by primary consideration for
recodings when passing from one level to another, in contrast to the
immanent descriptions of levels at earlier stages of formalized descrip-
tions. From this point of view, the “Anagrams” of F. de Saussure turn
out to be more modern than the purely immanent experiments of the
carly stages of formal literary criticism.

8.0.1. Switching from one level to another may occur with the help of
rewriting rules, in which an element represented on a higher level by
one symbol is expanded on a lower level into a whole text (which given
a reverse order of passage is understood accordingly as a separate sign
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included in the broader context). Here, as in other such cases disccvered
in modern linguistics, the order of rules describing the operations
of the synchronic synthesis of the text may coincide with the order of
diachronic development (cf. the coincidence of the order of the rules
for the synchronic synthesis of the word form from its constituent
morphemes, with the diachronic phenomenon of deetymologization as
described in the history of the Slavic noun). Herein both in synchronic
and diachronic description preference is given to context-bound rules,
where for each symbol x the context A - B is indicated, in which it is
rewritten as text T

x—T(A—B)

8.0.2. In recent years the interest of specialists in structural poetics bas
been concentrated on the study of interlevel relations; so onomatopoeia,
for example, is studied not without regard for sense but in relation to
sense. The process of recoding by level interweaves the result of different
stages of the reduction of parts of a synthesized text to a sign, which
is really embodied in the auditory or optic signal. The possibility of
experimentally dividing the different stages in the process of synthesizing
a literary text remains problematical because its surface structure, which
is defined by formal limitations, may influence the deep figurative
structure. This specifically follows from the ratio discovered on the basis
of poetics, < v, according to which, given an increase in the coefficient
B, which indicates the extent of the limitations imposed on the poetic
form, there must be an increase in the quantity vy, which defines the
flexibility of the poetic language, i.e., specifically, of the number of
synonymous paraphrases achieved through transferred and figurative
word usage, unusual word combinations, and the like. Therefore the
discovery of the extent of formal limitations in works on comparative
Slavic poetics, the establishment of such information-theory parameters
of individual Slavic languages as flexibility (y) and entropy (H), and the
specification of the aims and possibilities of translation from one Slavic
language to another, turn out to be different aspects of the same problem,
which may be investigated only on the basis of preliminary research in
cach of those fields.

9.0.0. In the union of different levels and subsystems into a single
semiotic whole - “culture” — two mutually opposed mechanisms are at
work:
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(1) The tendency toward diversity — toward an increase in differently
organized semiotic languages, the “polyglotism™ of culture.

(2) The tendency toward uniformity — the attempt to interpret itself
or other cultures as uniform, rigidly organized languages.

The first tendency is revealed in the continual creation of new languages
of culture and in the irregularity of its internal organization. Different
spheres of culture have inherent in them a different extent of internal
organization. While creating within itself sources of maximum organiza-
tion, culture also has need of relatively amorphous formations which
only resemble structure. In this sense it is characteristic to distinguish
systematically, within the historically given structures of culture, spheres
which are to become, as it were, a model of the organization of culture
as such. It is especially interesting to study various artificially created
sign systems which strive for maximum regularity (such, for example, is
the cultural function of the ranks, dress coats, and badges of rank in
the “regular™ state of Peter the Great and his successors — the very idea
of “regularity”, in becoming a part of the uniform cultural unity of the
age, constitutes an additional quantity in the motley irregularity of the
real life of those times). Of great interest from this point of view is the
study of metatexts: instructions, “regulations”, and directions which
represent a systematized myth created by culture about itself. Significant
in this respect is the role played at different stages of culture by language
grammars as models of organizing, “regulating” texts of various
kinds.

9.0.1. The role of artificial languages and of mathematical logic in
the development of such branches of knowledge as structural and
mathematical linguistics or semiotics can be described as one of the
examples of the creation of “sources of regularity”. At the same time
these sciences themselves in the overall complexity of twentieth-century
culture play, on the whole, an analogous role.

9.0.2. The essential mechanism which imparts unity to the various
levels and subsystems of culture is its model of itself, the myth of the
culture about itself which appears at a certain stage. It is expressed in
the creation of autocharacteristics (for example, metatexts of the type
of Boileau’s L’art poétique, which is especially typical of the age of
classicism; cf. the normative treatises of Russian classicism), which
actively regulate the construction of culture as a whole.

9.0.3. Another mechanism of unification is the orientation of culture.
A certain particular semiotic system becomes significant as the prevailing
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system, and its structural principles penetrate the other structures and
the culture as a whole. Thus we may speak of cultures oriented toward
writing (text) or toward oral speech, toward the word and toward the
picture. There may exist a culture oriented toward a culture or toward
the extracultural sphere. The orientation of culture toward mathematics
in the Age of Reason or (to a certain extent) at the beginning of the
second half of the twenticth century may be compared with the orienta-
tion of culture toward poetry during the period of romanticism or
symbolism.

9.1.0. Scientific investigation is not only an instrument for the study of
culture but is also part of its object. Scientific texts, being metatexts of
the culture, may at the same time be regarded as its texts. Therefore
any significant scientific idea may be regarded both as an attempt to
cognize culture and as a fact of its life through which its generating
mechanisms take effect. From this point of view we might raise the
question of modern structural-semiotic studies as phenomena of Slavic
culture (the role of the Czech, Slovak, Polish, Russian, and other tra-
ditions).

B. A. Uspenskij

V. V. Ivanov

V. N. Toporov
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KULTUURISEMIOOTIKA TEESID
(slaavi tekstidest 1dhtuvalt)

1.0.0. Kultuuri uurimisel tuleb lihtuda eeldusest, et kogu informat-
siooni viljatootamise, vahetamise ja siilitamisega seotud inimtegevus
omab teatud tihtsust. Kuigi tiksikud mirgisiisteemid eeldavad imma-
nentselt organiseeritud struktuure, toimivad nad vaid ihtsuses, iiks-
teisele toetudes. Ukski mirgisiisteem ei oma mehhanismi, mis kind-
lustaks talle isoleeritud funktsioneerimise. Sellest jareldub, et kdrvuti
lahenemisega, mis vdimaldab luua semiootilise tsiikli suhteliselt
autonoomsete teaduste seeriana, on vdimalik ka teine, mille seisu-
kohast koik nad vaatlevad kultuurisemiootika kui erinevate mirgi-
stisteemide funktsionaalset suhestatust uuriva teaduse eri aspekte.
Viimasel juhul omandavad erilise tihenduse kiisimused kultuurikeelte
hierarhilisest tilesehitusest, nendevahelisest valdkondade jaotumisest,
juhtudest, mil need valdkonnad 16ikuvad vdi vaid piirnevad.

1.1.0. Semiootilis-tiipoloogilistes uurimustes on “kultuuri” mdiste
algmdisteks. Seejuures tuleb eristada ldhenemist kultuurile tema enda
vaatepunktist v0i teda kirjeldava teadusliku metasiisteemi koostamise
vaatepunktist. Esimeselt positsioonilt ndeb kultuur vélja teatud piiritle-
tud alana, millele vastanduvad temast viljaspool asetsevad inimkonna
ajaloo, kogemuse vdi tegevuse ndhtused. Seega on kultuuri mdiste
lahutamatult seotud tema vastandamisega “mitte-kultuurile”. Aluseks
voetud pohimdte (antiteesid toene ja vale religioon, haridus — hari-
matus, teatud etnilisse gruppi kuulumine — mittekuulumine jne.) kuu-
lub antud kultuuritiiiibi juurde. Kuid teatud suletud sfdari liilitatuse/
mitteliilitatuse vastandus ise on oluliseks isedrasuseks kultuuri mdiste
lahtimdtestamisel “seestpoolt”. Seejuures toimub iseloomulik vastan-
duse absolutiseerimine: ndib, et kultuur ei vajagi oma “vilimist”
kontragenti ja ta voib olla immanentselt moistetud.
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1.1.1. Kultuuri mddratlemine organiseerituse (informatsiooni) vald-
konnana inimiihiskonnas ja tema vastandamine desorganiseeritusele
(entroopiale) kujutab endast iiht paljudest kirjeldatavale objektile
“seestpoolt” antavatest definitsioonidest; mis tdestab veelkord, et
teadus (antud juhul informatsiooniteooria) on XX sajandil mitte ainult
metasilisteem, vaid sisaldub ka kirjeldatavas objektis “tdnapédeva
kultuur”.

1.1.2. Opositsioon “kultuur—loodus” (“tehtu—mittetehtu”) kujutab
endast samuti vaid iiht, ajalooliselt tingitud antiteesi sissearvatud—
vdljaarvatud tdlgendust. Juhime tdhelepanu, et vene kultuuris XX saj.
alguses (A. Blok) levinud antiteesi “kultuur—tsivilisatsioon” jaoks on
kultuur organiseeritud, kuid mitte inimese, vaid “muusika vaimu”
poolt, ja, jdrelikult, “esialgne” struktuur. Tehtuse tunnus aga omista-
takse kultuuri antipoodile — tsivilisatsioonile.

1.2.0. Vilimisest vaatepunktist kujutavad kultuur ja mittekultuur endast
vastastikku tingitud ja teineteist vajavaid valdkondi. Kultuuri-
mehhanism — see on seadeldis [yctpoiicTBo], mis muudab vilimise
sisemiseks: desorganisatsiooni—organisatsiooniks, vohikud-harituteks,
patused—piihameesteks, entroopia—informatsiooniks. Kuna kultuur
elab mitte ainult vilise ja sisemise vastanduses, vaid ka iileminekus
tihest teise, siis ta mitte ainult ei vGitle vilimise “kaosega”, vaid ka
vajab seda, mitte ainult ei hédvita kaost, vaid ka loob seda pidevalt.
Uks seos kultuuri ja tsivilisatsiooni (ja “kaose”) vahel seisneb selles,
et kultuur pidevalt vodrandab oma antipoodi kasuks mingeid “lébi-
tootatud” elemente, mis muutuvad stampideks ja funktsioneerivad
mittekultuuris. Sel moel toimub kultuuris eneses entroopia suurene-
mine ddrmise organiseerituse arvelt.

1.2.1. Seega v0ib Oelda, et igale kultuuritiiiibile vastab tema
“kaose” tiilip, mis ei ole sugugi algne, iihetaoline ja alati iseendaga
vordne, vaid kujutab endast inimese sama aktiivset loomingut, nagu
ka kultuurilise organisatsiooni valdkond. Igale ajalooliselt antud
kultuuritiiiibile vastab talle ainuomane mitte-kultuuri tiiiip.

1.2.2. Kultuurivilise mitteorganisatsiooni valdkond voib olla iiles
ehitatud peegelpildis kultuurisfddrina voi siis ruumina, mis antud kul-
tuuri liilitatud vaatleja seisukohast on mitteorganiseeritud, kuid
viljastpoolt vaadatuna osutub teistmoodi organiseeritud valdkonnaks.
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Esimese niiteks voiks olla paganlike ettekujutuste rekonstruktsioon
XII saj. kirevi munga poolt kroonikas “Povest’ vremenndh let”. Ta
sunnib religioosses vaidluses kristlastega osalevat maatarka kiisimi-
sele: “Millised on teie jumalad, kus nad elavad?” vastama: “Elavad
siigavikes ja on vilimuselt mustad, tiibade ja sabaga”. Kui kultuuri
poolt omandatud maailmapildis on jumalad “iileval”, siis viljapoole
jddvas ruumis on nad all. Edasi toimub kultuurivilise ruumi samas-
tamine negatiivse “alumise” maailmaga antud kultuuri siisteemis
(“Mis jumal see on, kes istub siigavikus, see on kurat, jumal istub
taevas”). Niide teise kohta — poljaanlasest kroonikakirjutaja kinnitus,
et drevljaanidel “ei olnud abielu”, millele jérgneb perekonnakorral-
duse kirjeldus, mis krooniku silmis ei ole abielu, kuid tdnapzeva uurija
jaoks muidugi on.

1.2.3. Kuigi piire laiendades piiiiab kultuur tdielikult usurpeerida
kogu kultuurivilist ruumi, samastada seda endaga, viib vilise kirjel-
duse seisukohast taoline organiseerituse sfddri laienemine mitteorgani-
seerituse sfddri laienemisele. Hellenistliku tsivilisatsiooni kitsale
maailmale vastas ka kitsas ring teda {imbritsevaid “barbareid”. Vahe-
meremaade antiiktsivilisatsiooni ruumilise kasvuga kaasnes kultuuri-
vilise maailma kasv (loomulikult, kui eemalduda antud kultuuritiitibi
moistetest, siis mingit kasvu ei olnud — see vdi teine rahvas vdis
elada nii enne seda, kui ta sai tuntuks rooma tsivilisatsioonile, kui ka
parast. Kuid antud kultuuri vaatepunktist laienes tema ‘“‘eelvéli”
vddramatult). On iseloomulik, et XX sajand, ammendanud kultuuri
ruumilise laiendamise reservid (kogu geograafiline ruum muutus
“kultuurseks”, “eelvili” kadus), poordus alateadvuse probleemi poole,
konstrueerides uue kultuurile vastandatud ruumi tiiiibi. Vastandumine
tihelt poolt alateadvusele ja teiselt poolt kosmose sfddridele on XX saj.
kultuuri sisemise struktuuri mdistmisel sama oluline, kui Venemaa ja
stepi vastandus XII saj., v0i rahva ja intelligentsi vastandus XIX saj.
teise poole vene kultuuris. Kultuurifaktina on alateadvuse probleem
mitte niivord XX saj. avastus, kuivord looming.

1.2.4. Opositsioon “kultuur—kultuurivéline ruum” kujutab endast
minimaalset iihikut antud tasandil. Praktiliselt on antud kultuuriviliste
ruumide paradigma (“lapselik”, “eksootilis-etniline” antud kultuuri
vaatepunktist, “alateadvuslik”, “patoloogiline” jmt.). Analoogiliselt on
iiles ehitatud erinevate rahvaste kirjeldused keskaegsetes tekstides:
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keskmes paikneb teatud normaalne “meie”, millele on vastandatud
teised rahvad kui anomaaliate paradigmaatiline kogum.

1.3.0. Vilise ruumi aktiivne osa kultuurimehhanismis ilmneb iseédranis
selles, et teatud ideoloogilised siisteemid voivad siduda kultuuriloova
alge just vilise, mitteorganiseeritud sfddriga, vastandades talle sise-
mise, korrastatud valdkonna kui kultuuriliselt elutu. Nonda samasta-
takse slavofiilses vastanduses Venemaa-L4ds esimene vilise, normali-
seerimata, kultuuriliselt omandamata, kuid tulevase kultuuri seemet
sisaldava sfddriga. Li4nt aga mdistetakse kui kinnist ja korrastatud
maailma, s.t. itheaegselt “kultuurset” ja kultuuriliselt elutut.

1.3.1. Niisiis, vilise vaataja seisukohast kujutab kultuur endast
mitte liikkumatut siinkroonselt tasakaalustatud mehhanismi, vaid dih-
hotoomset seadeldist, mille “t66” realiseerub iihtaegu kui korrastatuse
agressioon mittekorrastatuse sfadri ja vastassuunaline mittekorrasta-
tuse tungimine organiseerituse valdkonda. Ajaloolise arengu erine-
vatel etappidel voib domineerida iiks voi teine tendents. Viljastpoolt
tulnud tekstide inkorporeerumine kultuurisfddri vdib monikord olla
kultuurilise arengu vdimsaks stimuleerivaks faktoriks.

1.3.2. Kultuuri ja tema vilissfddri médngulisi seoseid tuleb arves-
tada kultuuriliste mojutuste ja sidemete uurimisel. Kui perioodidel,
mil kultuur intensiivselt mdjutab vilissfadri, ta omandab endasarnast,
s.t. seda, mis tema seisukohast on hoomatav kultuurifaktina, siis
ekstensiivse arengu etappidel omastab ta tekste, millede deSifreeri-
miseks tal vahendid puuduvad. Laste, arhailise ja keskaegse voi Kaug-
ida voi Aafrika rahvaste kunsti laiaulatuslik invasioon Euroopa
XX sajandi kultuuri on seotud tdigaga, et need tekstid kistakse vilja
neile omasest ajaloolisest (voi psiihholoogilisest) kontekstist. Neid
vaadatakse “tdiskasvanu” voi eurooplase silmadega. Et nad mangiksid
aktiivset rolli, tuleb neid tekste tajuda kui “kummalisi”.

1.3.3. Sisemise (suletud) ja vilise (avatud) ruumi vahelise pinge
kultuuriline funktsioon tuleb eredalt esile elamu (ja teiste ehitiste)
struktuuris. Ehitades maja, piiritleb inimene samaaegselt osa ruumist,
mis — erinevalt vilissfadrist — on tajutav kui kultuuriliselt omandatu
ja korrastatu. Kuid see algne vastandus omandab kultuurilise
tihenduse vaid tema pidevate ja vastassuunaliste rikkumiste taustal.
Nii hakatakse, iihelt poolt, suletud “kodust” ruumi teadvustama mitte
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kui vilismaailma antipoodi, vaid kui tema mudelit ja analoogi (nditeks
Jumalakoda kui universumi siimbol). Sel juhul kantakse, allutades
korrastatamatuse sfiiri, jumalakoja ruumi korrastatus iile vilismaa-
ilmale, (sisemise ruumi agressioon viljapoole). Teisalt, mingid vilis-
maailma omadused tungivad ka sisemisse ruumi. Sellega on seotud
plitid eristada “kodu kodus” (niiteks altariruum kui sisesfddri sise-
sfadr). Aarmiselt huvitava niite “mangust” hoone sisemise ja vilimise
ruumi vahel kui vastavate kultuurisfadride vahelise pinge analoogist
pakub barokkarhitektuur. “Ule piiri minevate” struktuuride loomine
(raamidest véljuvad pildid, pjedestaalidelt maha astuvad kujud, akende
ja peeglite paariviisilise suhestatuse siisteem, mis muudab loodusvaate
interjoori elemendiks) annab vdimaluse kultuurisfddri tungimiseks
kaosesse ja kaose tungimiseks kultuurisfaari.

2.0.0. Seega ehitub kultuur iihelt poolt, kui semiootiliste siisteemide
hierarhia, teisalt — kui teda limbritseva kultuurivilise sfaari mitme-
kihiline seadeldis. Kuid vaieldamatult madrab kultuuri tiiiibi 4ra
eelkdige just sisemine struktuur, erinevate semiootiliste allslisteemide
koostis ja seostatus.

2.0.1. Vastavalt iilaloeldule vdib mitme kultuuri suhestatus moo-
dustada funktsionaalse v&i struktuurse {ihtsuse ka laiemate kontekstide
(geneetiliste, areaalsete ja muude) vaatepunktist. Taoline ldhenemine
osutub eriti viljakaks kultuuride vordleva analiilisi puhul, nagu niiteks
slaavi rahvaste kultuuride uurimisel. Kultuuride sisemise paradigma
koostamine vdi nende jaotamine struktuurse opositsiooni “kultuuri-
sisene—kultuuriviline” viljas vdimaldab lahendada rea kiisimusi, mis
puudutavad nii iiksikute slaavi kultuuride omavahelisi seoseid, kui ka
nende suhteid teiste areaalide kultuuridega.

3.0.0. Kaasaegse semiootika fundamentaalset mdistet tekst vdib
lugeda siduvaks liiliks iildsemiootiliste ja kitsamalt slavistikaalaste
uurimuste vahel. Tekst on tervikliku tdhenduse ja tervikliku funkt-
siooni kandja (kui eristada kultuuri-uurija ja kultuurikandja seisukohti,
siis on tekst esimese jaoks tervikliku funktsiooni, teise seisukohalt aga
tervikliku tihenduse kandja). Selliselt kidsitletuna voib teda vaadelda
kui kultuuri algelementi (baasiihikut). Teksti suhestatus kultuuri-
terviku ja selle koodide siisteemiga viljendub asjaolus, et iiks ja see-
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sama teade vdib erinevatel tasanditel esineda teksti, teksti osa voi
tekstide kogumina. Nii v3ib Puskini “Belkini jutustusi” vaadelda kui
terviklikku teksti, kui tekstide kogumit voi ihtse teksti “vene
1830ndate aastate jutustus” osana.

3.1.0. Moistet “tekst” kasutatakse spetsifiiliselt semiootilises tdhendu-
ses ja rakendatakse, tihelt poolt, mitte ainult loomuliku keele teadete,
vaid iga tervikliku (“tekstilise”) tdhenduse kandjale — riitus, kujutava
kunsti teos voi helitdo. Teisalt ei ole mitte iga loomuliku keele teade
kultuuri vaatepunktist tekst. Loomuliku keele teadete kogumist eristab
ja arvestab kultuur vaid neid, mida v0ib mairatleda kui teatud

konezanri (nditeks “palve”, “seadus”, “romaan” jmt.), s.t. mis omavad
teatud terviklikku tahendust ja kannavad terviklikku funktsiooni.

3.2.0. Teksti kui uurimisobjekti vdib vaadelda jargmiste probleemide
valguses:

3.2.1. Tekst ja mirk. Tekst kui terviklik mark, tekst kui markide
jargnevus. Teist juhtu, kui histi tuttavat teksti lingvistilise uurimise
kogemusest, vaadeldakse tihti ainuvdimalikuna. Kuid tldises kultuuri-
mudelis on oluline ka see tekstide tiilip, kus teksti mdiste on mitte
sekundaarne, tuletatud mirkide jargnevusest, vaid primaarne. Seda
tiiiipi tekst ei ole diskreetne ja ei lagune mirkideks. Ta kujutab endast
tervikut ja jaguneb mitte liksikmarkideks, vaid diferentsiaaltunnusteks.
Selles mottes voib avastada kaugeleulatuva sarnasuse: iihelt poolt
teksti primaarsus sellistes tdanapdeva massikommunikatsiooni audio-
visuaalsetes siisteemides nagu kino ja televisioon ja teisalt teksti roll
siisteemides, kus, nagu matemaatilises loogikas, metamatemaatikas ja
formaliseeritud grammatikate teoorias, keele all mdistetakse tekstide
teatud hulka. Printsipiaalne vahe nende teksti primaarsuse kahe juhtu-
mi vahel seisneb selles, et informatsiooni edastavates audiovisuaalse-
tes slisteemides ja taolistes nendega vorreldes varasemates siisteemi-
des nagu kujutav kunst, skulptuur, tants (ja pantomiim), ballett, vib
esmaseks olla pidev [neprerovndj] tekst (kogu pildi pind voi selle
fragment, kui pildis on eristatavad iiksikud mirgid), samal ajal kui
formaliseeritud keeltes voib tekst alati esineda diskreetsete siimbolite
jadana, mis on antud algtdhestiku (kogumi v3i sdnastiku) elementi-
dena.
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Sellistele formaliseeritud keelte diskreetsetele mudelitele (s.t. infor-
matsiooni diskreetsele edastamisele) orienteerumine, mis on iseloo-
mulik meie sajandi esimese poole lingvistikale, asendub kaasaja
semiootilises teoorias tihelepanuga pidevale tekstile kui esialgsele
antusele (s.t. informatsiooni edastamise mittediskreetsusele) just siis,
kui kultuuris endas hakkavad iiha suuremat tihendust omama suhtlus-
sisteemid, mis kasutavad valdavalt pidevaid tekste. Televisiooni jaoks
on pohitihikuks elementaarne eluline situatsioon, mis on enne saadet
(voi telefilmi valmimist) aprioorselt tundmatu ja elementideks lahuta-
matu. Kuid massikommunikatsiooni audiovisuaalse tehnika (kino ja
televisiooni, sealhulgas ka telefilmide) jaoks on iseloomulik mdlemate
mooduste tihendamine. Kino ei loobu sugugi diskreetsetest, eelkdige
suulise ja teiste kdibekeelte [obihodndje] mirkidest (mida ta saab
isedranis ‘kaameraeelse” ja “kinematograafiaeelse” materjalina teis-
test, tiipoloogiliselt varasematest, siisteemidest), vaid liilitab neid ter-
viklikesse tekstidesse (krutsifiks A. Wajda “Tuha ja teemandi” kiriku-
stseenis esineb ise kui diskreetne siimbol, kuid ta motestatakse iimber
kogu kaadri kontekstis, kus ta on suhtestatud filmi kangelasega).

Sarnast enamasti teistest (arhailistest) siisteemidest iilevoetud
diskreetsete mirkide liilitamist pidevasse teksti vdib leida ka ajaloo-
liselt varasemates visuaalsetes siisteemides, nditeks maalikunstis, kus
inimese kujutis maailmapuul, keskne suure osa miitoloogiliste ja
rituaalsete traditsioonide (sealhulgas ka slaavi) jaoks, voi teised ekvi-
valentsed kujundid vdivad olla siilitatud kompositsiooni keskpunk-
tina. K®oigil taolistel juhtudel vdib niha semiootiliste siisteemide
evolutsiooni iildise seaduspdrasuse ilmnemist, kus mingi miark voi
terve teade (voi teate fragment) voib olla liilitatud teise margisiisteemi
kui selle koostisosa ja sdiluda edaspidi enamjaolt just sel kujul (jére-
likult, nihutatud funktsiooniga — esteetilise, aga mitte enam miito-
loogilise voi rituaalsega, nagu toodud ndidetes). Viimane iildistus vdib
pakkuda huvi iidsete semiootiliste slisteemide selliste rekonstrukt-
sioonimeetodite pohjendamisel, mis arhailiste siisteemide (niiteks alg-
slaavi miitoloogia) mirkide (vahel ka tekstide) taastamisel tuginevad
nende hilisematele peegeldustele, mis on ajaloolises traditsioonis
sdilunud folkloori- ja muudes tekstides. Viidatud vaatepunktist liilitub
ka tdnapédeva massikommunikatsioonivahendite analiiiis nende suhes-
tatuses ajalooliselt eelnevate siisteemidega orgaaniliselt kultuurikeelte
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vordlevasse uurimisse (seaduspirasteks osutuvad, niiteks, sellised
uurimisteemad, nagu Wajda filmide seos poola baroki traditsioo-
niga — mitte ainult teose emotsionaalse dhkkonna plaanis, vaid ka
valitud “eelkinematograafilise” materjali omadustest ldhtuvalt).

Diskreetse metakeele diferentsiaaltunnuste, nagu: iilemine-alu-
mine, vasak—parem, tume-hele, valge-must valikut maalikunsti voi
kinematograafia pidevate tekstide kirjeldamiseks voib vaadelda kui
arhaiseerivate tendentside ilmnemist, mis asetavad keel-objekti pide-
vale tekstile binaarsiimboolse klassifikatsiooniga arhailistele siistee-
midele (nagu miitoloogilised vdi rituaalsed) iseloomulikumad meta-
keelelised kategooriad. Kuid ei saa vilistada, et seda tiilipi tunnused
sdiluvad arhetiitipilistena ka pidevate tekstide loomisel ja vastu-
votmisel.

Seega, diskreetse vOi mittediskreetse tekstitiiiibi domineerimine
voib olla seotud kultuuri arengu teatud etapiga. Kuid tuleb rohutada, et
molemad tendentsid vdivad esineda kui siinkroonselt kooseksistee-
rivad. Pinge nende vahel (nditeks sona ja joonise konflikt) moodustab
kultuuri kui terviku tihe kdige piisivama mehhanismi. Neist iihe
valitsemine on voimalik mitte vastandtiiiibi tdieliku allasurumise, vaid
ainult kultuuri teatud tekstistruktuuridele kui domineerivatele
orienteerituse vormis.

3.2.2. Tekst ja “adressandi-adressaadi”’ probleem. Kultuurilise
kommunikatsiooni protsessis omandab erilise tihenduse ‘“radkija
grammatika” ja “kuulaja grammatika” probleem. Nii nagu iiksikud
tekstid vdivad olla loodud orienteeritutena kas “rddkija seisukohale”
vOi “kuulaja seisukohale”, nii vdib taoline suunitlus olla omane ka
teatud kultuuridele tervikuna. Kuulajale orienteeritud kultuuris paik-
neb tekstide aksioloogiline hierarhia nii, et mdisted “kodige vidartus-
likum” ja “kdige arusaadavam” kattuvad. Sellisel juhul on sekun-
daarsete keelepealsete siisteemide spetsiifika vdhimal mdaral viljen-
datud — tekstid hakkavad piiiidlema minimaalse tinglikkuse poole,
imiteerima “mitteehituslikkust” [nepostroennost], orienteerudes teadli-
kult “alasti” teate tiiiibile loomulikus keeles. Ajalookroonika, proosa
(eriti olukitjeldus), ajalehekroonika, dokumentaalfilm, televisioon
asetuvad korgematele vdartusastmetele. “TOepiérast”, “toelist”, “liht-
sat” vaadeldakse kui korgemaid aksioloogilisi iseloomustusi.
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Riédkijale orienteeritud kultuur seab kdrgeimaks véirtuseks sule-
tud, raskestimdistetavate vdi hoopis arusaamatute tekstide sfadri. See
on esoteeriline kultuuritiiiip. Taolises kultuuris on kdrgeimal kohal
profeetilised ja kultustekstid, glossolaaliad, spetsiifilised luuleliigid.
Kultuuri orientatsioon “rddkijale” vdi “kuulajale” ilmneb selles, et
esimesel juhul auditoorium modelleerib end tekstide looja jargi (lugeja
piiliab ldheneda poeedi ideaalile), teisel — saatja vormib ennast
auditooriumi jdrgi (poeet piiiiab ldheneda lugeja ideaalile). Ka kultuuri
diakroonilist arengut voib vaadelda kui liikumist sama kommunika-
tiivse vilja sees. Umberorienteerumist raikijalt kuulajale poeedi
individuaalses evolutsioonis voiks illustreerida Pasternaki loomin-
guga. Kogumikkude “Ule barjairide”, “Mu dde — elu”, “Teemad ja
variatsioonid” esimeste variantide loomise perioodil oli poeedi jaoks
peamine monoloogiline kdne, mis piiiidles omaenese maailmanége-
muse tdpsele viljendamisele koos sellest tulenevate luulekeele seman-
tilise (aga vahel ka siintaktilise) struktuuri isedrasustega. Hilisemates
teostes domineerib dialoogiline suunatus vestluskaaslasele — kuula-
jale (potentsiaalsele lugejale, kes peab mdistma kdike talle antut). Eriti
teravalt tuleb kontrast kahe maneeri vahel esile neil juhtudel, kui
kirjanik piitiab kahel viisil edasi anda iiht ja sama muljet (kaks
luuletuse “Veneetsia” varianti ja kaks sama esmakordse Veneetsia-
nagemuse proosakirjeldust “Kaitsekirjas” ja autobiograafias “Inimesed
ja olud”; kaks luuletuse “Improvisatsioon” varianti: 1915 a. ja “Impro-
visatsioon klaveril” 1946. a.). Sellest, et taolist liikumist voib tdlgen-
dada mitte ainult individuaalsete pohjuste valguses, vaid teatud
seaduspdrasusena euroopa avangardistlikus liikkumises, annab tunnis-
tust Majakovski, Zabolotski ja tSehhi avangardistlike poeetide loomin-
guline areng. Ulaltoodud liikumissuund ei ole aga ainuvdimalik;
Pasternaki kaasaegsetest iseloomustab vastupidine areng eriti Ahma-
tovat (“Kangelaseta poeem” vordluses varasemate teostega).

3.2.3. Tuleb vilja selgitada, mil médral kahe polaarse kirjandus- ja
kunstistiili tiilibi, nagu opositsioonid: renessans-barokk, klassitsism—
barokk, klassitsism-romantism (erinevate perioodide slaavi kirjan-
duste jaoks on parim Julian Krzyzanowski Klassifikatsioon) eristamine
vdib olla seostatav kultuuritiiiibiga, mis on miératletud suunitlusega
kas ridkijale voi kuulajale (esimese tiitibi alla voiksid kuuluda,
niiteks, varajane keskaeg, barokk, romantism, avangardne Kirjan-
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dus — Mloda Polska — ja muu sarnane). Iga taolise opositsiooni sees
on omakorda vdimalikud analoogilise tunnuse alusel teostatavad
eristused (millega voib siduda selliste vahepealsete tiilipide nagu
manerism olemasolu). Kuulajale orienteeritud stiilide kronoloogiliselt
hilise liilitumisega slaavi kultuuridesse voib seostada real juhtudel
nende stiilide sees rddkijale orienteeritud stiilidele liahemal olevate
joonte olemasolu (barokk slaavi hilisrenessansi sees jmt). Uhised
jooned, mis seovad rédkijale orienteeritud stiile, voimaldavad piisti-
tada kiisimuse kaugeleulatuvatest stilistilistest sarnasustest (nditeks
iksikutes Norwidi “Vademecum’i” ja Tsvetajeva luuletustes) abso-
luutsest kronoloogiast soltumatult.

3.2.4. Kuna kultuurides, mis omavad teate vilise fikseerimise
vahendeid, on kommunikatsioonikanalisse saatja ja adressaadi vahel
monteeritud mailu, eristatakse potentsiaalset (“mu kauge jarglane”
Baratdnski luuletuses) ja aktuaalset adressaati. Aktuaalsete adressaa-
tide kogum on saatjaga seotud tagasisidemega. Muuhulgas, taolise
kogumi poolt valitakse koikide tekstide seast mdoned, mis vastavad
ajastu, pdlvkonna, sotsiaalse grupi esteeti-listele normidele. Sellise
valiku mehhanismi v6ib modelleerida aparaadi abil, mis on lihedane
evolutsiooni kiiberneetilises mudelis vilja tootatule. Kuna teoreetilis-
informatsioonilisest vaatepunktist miiratletakse informatsiooni hulk
antud tekstis kogu tekstide hulga suhtes, saab tdnapieval selgemalt
kirjeldada “viikeste kirjanike” reaalset osa kollektiivses valikus, mis
valmistab ette maksimaalset informatsioonihulka kandva teksti tekki-
mist. Kirjanikupoolset (ja, nditeks, mustandites peegelduvat) indivi-
duaalset valikut voib vaadelda kui kollektiivse valiku jitku, vahel
tema poolt juhitavat, kuid tihti temast tSukuvat. Sellest seisukohast
voib olla kasulik ka valikut takistavate faktorite uurimine.

Miilu olemasoluga kommunikatsioonikanalis vdib siduda ka nende
kommunikatiivsete isedrasuste peegeldust Zanride struktuuris, mis
vahel pirinevad eelnevast perioodist, (“Zanri malu” Bahtini jargi).

4.0.0. Mairatledes kultuuri teatud sekundaarse keelena toome sisse
moiste “kultuuritekst”, s.0. tekst antud sekundaarses keeles. Kuna see
voi teine loomulik keel sisaldub kultuuri keeles, kerkib kiisimus
loomuliku keele teksti ja kultuuri sdnalise teksti suhtestatusest. Siin on
voimalikud jargmised seosed:
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a) Loomuliku keele tekst ei ole antud kultuuri tekstiks. Sellised on,
nditeks, kirjakeelele orienteeritud kultuuride jaoks koik tekstid,
millede sotsiaalne funktsioneerimine eeldab suulist vormi. Koik iitlu-
sed, milledele antud kultuur ei omista véirtust ja tdhendust (niiteks ei
sdilita), ei ole tema vaatepunktist tekstid.”

b) Tekst antud sekundaarses keeles on samaaegselt ka loomulikus
keeles tekst. PuSkini luuletus on samaaegselt tekst vene keeles.

¢) Kultuuri sdnaline tekst ei ole tekstiks antud loomulikus keeles.
Ta vdib seejuures olla tekstiks teises loomulikus keeles (ladinakeelne
palve slaavlase jaoks) v6i moodustuda loomuliku keele iihe vdi teise
tasandi mittereeglipdrase transformatsiooni teel (vrd. taoliste tekstide
funktsioneerimist laste loomingus).

Hlebnikovi poeetilistes tekstides on fragmente, mis oma fonoloogi-
liselt struktuurilt (“606306u”), morfoloogiliselt voi leksikaalselt koos-
seisult (“nmykaet nykom” [sibuldab sibulana], “cMesHcTByeT cMexamMu”
[naerutseb naerudena] ja teised neologismid, mis rajanevad slaavi
luulele muinasperioodist iseloomuliku arhailise votte figura etymo-
logica elustamisel) ja siintaktilistelt konstruktsioonidelt (“Tbl cTOMIUB
yto gaenas” [sa seisad mis tehes]) ei kuulu iildkeele vaatepunktist
Oigesti iilesehitatud tekstide hulka.

Kuid iga taoline fragment, liilitudes poeetiliseks tunnistatud teksti,
saab seeldbi ka vene luule ajaloo faktiks. Analoogilisi nahtusi v&ib
jalgida ka varasematel arenguetappidel selliste folkloorivormide
puhul, nagu niiteks luiske- ja absurdilugu, kus iildkeelele omaste
semantiliste normide rikkumine saab kompositsiooni pohiprintsiibiks.

4.0.1. Oluline on kiisimus teksti ja funktsiooni suhestusest lahtuva
kultuuritiipoloogia loomisest. Teksti all mdistetakse ainult sellist
teadet, mis on antud kultuuri sees moodustatud teatud tekstitekitavate
reeglite jargi. Uldisemal kujul on see seaduspirasus kehtiv mistahes
semiootilise siisteemi puhul. Teise keele voi teise keelesiisteemi sees
voib sama teade mitte olla tekst. Siin vOib ndha iildsemiootilist ana-

Tuleb eristada antud kultuuri mitte-teksti ja “anti-teksti”: titlust, mida
ei siilitata, {itlusest, mis havitatakse.

Harvad, kuid véimalikud on juhtumid, kui iihe voi teise teate tead-
vustamine antud keeles tekstina médratletakse tema kultuuriteksti kuulu-
mise faktiga.
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loogi keelelisele mdistele “grammatiline digsus”, mis on vigagi olu-
line kaasaegses formaalsete grammatikate teoorias. Iga keeleline teade
ei ole kultuuri vaatepunktist tekst ja vastupidi — mitte iga tekst kul-
tuuri vaatepunktist ei kujuta endast reegliparast teadet loomulikus
keeles.

4.1.0. Traditsiooniline kultuuriajalugu arvestab iga ajaldike puhul
ainult “uusi”, antud epohhil loodud tekste. Kultuuri reaalses eksis-
tentsis aga funktsioneerivad uute korval alati ka sellesse kultuuri-
traditsiooni iile kandunud vdi viljastpoolt sissetoodud tekstid, mis
lisavad igale kultuuri siinkrooniaseisundile kultuurilise poliiglotismi
jooni. Kuna erinevatel sotsiaalsetel tasanditel voib kultuuriline areng
kulgeda erinevalt, siis vdib kultuuri siinkroonne seisund liilitada
endasse tema diakroonia ja “vanade” tekstide aktiivse taasesitamise,
Vrd., nditeks, Peeter Esimese-eelse kultuuri elavat kiibivust vene
vanausuliste seas XVIII-XIX saj.

5.0.0. Teksti koht tekstiruumis madratletakse teksti suhtena potent-
siaalsete tekstide kogumisse.

5.0.1. Semiootilise tekstimdiste seos traditsiooniliste filoloogiliste
lilesannetega on eriti eredalt nidha slavistika kui teaduse nditel.
Slavistika objektiks on muutumatult olnud teatud tekstide summa.
Kuid teadusliku motte ja tema aluseks oleva kultuuri edenedes vdivad
erinevad teosed kord omandada, kord kaotada vdime esineda teksti-
dena. Selles suhtes on ilmekaks niiteks Vana-Vene kirjandus. Kui
allikate hulk on siin kiillaltki stabiilne, siis tekstide nimekiri (kuna ta
peegeldab formuleeritud voi implitsiitset teksti mdistet, mis alati
korreleerub vanavene kultuuri kontseptsiooniga) varieerub oluliselt
soltuvalt koolkonnast ja uurijast. Allikad, mis ei mahu taolise teksti
moiste madratluse alla, viiakse iile “mitte-tekstide” kategooriasse.
Kujukas ndide — kohklused iihe vdi teise teose kuuluvuses kunstiliste
tekstide hulka, sdltuvalt mdiste “keskaja kunstiline kultuur” erinevast
sisust.

5.1.0. Tekstiteaduse avar kisitlus haakub slavistika traditsiooniliste

votetega, mis ennegi hdlmasid nii siinkroonias tolgendatavaid slaavi
tekste (nditeks kirikuslaavi) kui ka diakroonias vorreldavaid erinevate
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perioodide tekste. Oluline on seejuures rohutada, et avar tiipoloogiline
lahenemine taandab siinkroonia ja diakroonia vastanduse absoluut-
suse. Sellega seoses tuleb mirkida nende keelte erilist funktsiooni, mis
pretendeerivad keeltevahelise suhtluse pohiinstrumendi ja eri ajastuid
siduva liili rollile kasvoi slaavi areaali monedes osades, eriti kiriku-
slaavi keele ja selle erinevates redaktsioonides kirjutatud tekstide rolli.
Seepirast v3ib kdrvuti siinkroonia ja diakroonia suhestusega piistitada
ka keele pankroonilise funktsioneerimise probleemi (antud konkreet-
sel juhul mingis kirikuslaavi keel eelkdige suhtluskeele osa digeusk-
likus maailmas). See ndib seda olulisemana, et absoluutse ajaskaala
suhtes on erinevad slaavi kultuuritraditsioonid organiseeritud erinevalt
(vrd., iihelt poolt, algslaavi muistse aja igandite rohkust idaslaavlastel
sfadris, mida voiks nimetada “allkultuuriks”, teisalt — monede, eriti
lddneslaavi ja osa 1dunaslaavi areaalide sisenemine teistesse kultuurit-
soonidesse), mis tingib nende slaavi kultuuride diakroonia struktuuri
diskreetsuse erinevalt teiste traditsioonide pidevusest.

5.2.0. Slaavi tekstide ajaloolisel rekonstrueerimisel vdib erinevate
slaavi keeletraditsioonide alla kuuluvate tekstide vordlemine siinkroo-
nias anda real juhtudel rohkem, kui kdrvutus iihe arengusuuna siseselt.
Sel moel on vdimalik hdid tulemusi saavutada filoloogia traditsioo-
nilise iilesande — uurijani mittejdudnud tekstide rekonstrueerimise —
lahendamisel. Minimaalsete tekstide — morfeemide kombinatsioonid
sonas vdi eraldi morfeemide kombinatsioonid — puhul on taoline
lihenemine praktiliselt realiseeritud slaavi vordlev-ajaloolises keele-
teaduses. Tdnapdeval vOib seda laiendada tervele slaavi muististe
rekonstrueerimise valdkonnale alates meetrikast kuni folkloori-
tekstide, miitoloogia, tekstina mdistetava rituaali, muusika, riietuse,
ornamendi, elu-olu ja muu taoliseni. Teiste traditsioonide mitme-
kesiste mdjutuste kiillus hilisemate perioodide suhtes (niiteks, ida ja
hiliem lddne-euroopa rdivastusvormide suhe idaslaavi rahvaste
kostiiimiajalooga) muudab diakroonilise arengu suures osas mitte-
pidevaks (mis on seotud kaugeleulatuvate traditsiooni rikkumistega).
Algsete iildslaavi vormide taastamisel vdib taolise arengu analiiiis
osutuda oluliseks just hilisemate ladestuste eristamisel. Sama iiles-
ande — diakroonilise kihistumise kindlakstegemine ja vanima kihi
projitseerimine  iildslaavi perioodile — lahenduse efektiivsemaks
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viisiks vOib osutuda igast slaavi traditsioonist voetud siinkroonia-
16ikude kdrvutamine.

5.2.1. Tekstide rekonstrueerimisega tegelevad praktiliselt koik
filoloogid, alates slaavi muististe ja folkloori spetsialistidest ja 1ope-
tades kaasaegse kirjanduse uurijatega (autori kavatsuse voi kirjandus-
teose rekonstruktsioon, kadunud tekstide v6i nende osade taastamine,
lugeja vastuvotu rekonstruktsioon kaasaegsete hinnangute alusel,
suuliste allikate ja nende koha rekonstruktsioon kirjaliku kultuuri
slisteemis; teatri ajaloo ja nditleja mingu uurimisel on uurimis-
objektiks eelkdige rekonstruktsioonid jne.). Mingis mottes on iga-
sugune poeetilise kdsikirja lugemine loominguprotsessi rekonstrukt-
sioon ja jdrkjdrguline tditekihtide eemaldamine. Vrd. kidsikirja luge-
mine kui rekonstruktsioon puskinistide tekstoloogias 1920-1940 a-tel.
Erinevates slaavi filoloogia valdkondades kogutud empiiriline mater-
jal vdimaldab piistitada kiisimuse {ildise rekonstruktsiooniteooria
loomisest, mis pdhineb iihtsel postulaatide siisteemil ja formaliseeritud
protseduuridel. Oluline on seejuures teadlik lahenemine rekonstrukt-
siooni tasandite probleemile, teadmine, et erinevad rekonstruktsiooni-
tasandid nduavad erinevaid protseduure ja viivad igal erijuhul spetsii-
filiste tulemusteni. Rekonstruktsioon vodib olla ldbi viidud koige
kodrgemal, puhtsemantilisel tasandil, mis on 1dppkokkuvdttes tolgitav
teatud universaalide keelde.

Terve rea iilesannete piistitamisel vib aga toimuda iihetiiiibiline
viljumine rekonstrueeritava materjali piiridest sama rahvuskultuuri
teistesse struktuuridesse. Semantiliste teadete iimberkodeerimise
kdigus alamatel] tasanditel lahendatakse jérjest spetsiifilisemaid iiles-
andeid, kuni sellisteni, mis vahetult seovad teksti rekonstrueerimise
lingvistiliste uurimustega. Rekonstruktsiooni koige mirkisisviirse-
mad tulemused on saavutatud @drmistel tasanditel, mis vastavad
tahistatava ja tihistaja semiootilistele kategooriatele. Voimalik, et see
on seotud nende enimvastavusega tekstireaalsusele, samal ajal kui
vahepealsed tasandid on rohkem seotud kirjeldamisel kasutatava
metakeelelise siisteemiga.

5.2.2. Teksti esitust loomulikus keeles voiks kirjeldada lihtuvalt
teatava automaadi idealiseeritud todskeemist, mis transformeerib
teksti, teda jarkjargult “lahti rullides” — iildideest kuni kdige alumiste
tasanditeni — kusjuures igale tasandile vdi mingile erinevate
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tasandite kombinatsioonile vdib vastata teksti iileskirjutus viljaviiva
seadeldise abil:

Teksti iildidee

A}

Suurte semantiliste blokkide tasand

!

Fraasi siintaktilis-semantiline struktuur

|}

Sonade tasand

)

Foneemigruppide (silpide) tasand

L

Foneemide tasand

Kui graafiline viljaviiv seadeldis vastab foneemide tasandile, siis see
tahendab, et selle seadeldisega edastatav teade kujutab endast fonee-
mide jargnevust, s.t. et saatjas (mdistetuna vastavalt teate edastamise
teoreetilis-informatsioonilisele mudelile) kdrvutatakse iga foneemiga
vastavalt kooditabelile mingi signaal — téht; nditeks v3ib olla serbia
tiilipi tdheline kiri. Kui aga viljund vastab teose iildidee tasandile, siis
see tihendab, et selle seadeldisega edastatav teade kujutab endast
teose iildist ideed tema veel liigendamata kujul, s.t. saatjas korvu-
tatakse ideega seda kodeeriv siimbol (kusjuures pole vilistatud, et see
siimbol on ainuke koodimoodustaja ja seega siisteemiviline mirk).
Niiteks voib tuua niisuguseid iildisi siimboleid nagu pdikesemargid,
lindude ja hobuste kujutised vdi kdigi nende kolme siimboli kombi-
natsioonid taimornamendis, mis moodustavad iihtse teksti. Seejuures
vanimal, algslaavi perioodil, kujutasid nad endast iihtset teksti, milles
siimbol-elemendid olid ranges vastavuses, kogu tekst omas iihtset
semantikat ja iga element oma kindlat semantikat. Kuid oma edas-
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pidistes peegeldustes mitmesugustes slaavi traditsioonides (ornamen-
dis, nditeks koonaldel, saanidel, vankritel; erinevatel majapidamis-
tarvetel — riidekirstudel, laegastel, rdivatikanditel, puunikerdustel,
muuhulgas katusekaunistustel; rituaalsetel taignatoodetel — pirukatel,
karavaidel; laste minguasjadel jne.) esinevad osadena sekundaarses
tekstis, mis on moodustunud teksti pohisemantika ununemise kdigus
oma siintaktilise funktsiooni minetanud esialgsete koostisosade “segu-
nemise” teel. Varasemasse perioodi kuuluva — maailmapuud kuju-
tava — teksti (maailmapuu, selle kohal valgusallikad, puu otsas ja
imber linnud ja loomad) rekonstruktsiooni digsust kinnitab erinevast
Zanrist sOnaliste tekstide (lausumised, mdistatused, laulud, muinas-
jutud) kokkulangevus koigis peamistes slaavi traditsioonides. Muu-
hulgas osutub, et taoline teksti rekonstruktsioon vastab, ilihelt poolt,
iildindoeuroopa omale, mis on teostatud slaavi andmeid kasutamata
indo-iraani ja muinasislandi tekstide kokkulangevuse pohjal, teisalt
aga tiipoloogiliselt sarnastele tekstidele erinevates euraasia $amaani-
traditsioonides.

5.2.3. Taoliste rekonstruktsioonide puhul, isegi kui ei ole voimalik
leida teksti madalamal tasandil representeerivaid keelelisi elemente,
kergendab semantilist rekonstruktsiooni kultuurikomplekside, mis
kasutavad praktiliselt iihtset valikut pohilistest semantilistest oposit-
sioonidest (nagu eelslaavi puhul taastatud Onn-ebadnn [dolja—
nedolja], elu—surm, pdike—kuu, maa—meri jne.) tiipoloogiline sarnasus.
Neil juhtudel voib esitada hiipoteesi sarnastest voimalustest taoliste
siisteemide sotsiaalsel interpreteerimisel. Siin tuleb dra mirkida voi-
malus liilitada vastavatesse kultuurikompleksidesse (laiemalt mdiste-
tud vanimate perioodide teatud sotsiaalse organisatsioonitiitibi olemas-
olu korral) ka sellised iihiskondlike struktuuride ilmingud nagu asulate
ja elamute vorm, abielu reguleerivad ettekirjutused ja keelud ning
nendega seotud sugulusterminite funktsioneerimine. Seepirast on
struktuursete meetodite kasutamisel slaavi muististe rekonstruee-
rimisel saadud andmed olulised mitte ainult kitsamas mottes kultuuri
ajaloo jaoks, vaid ka slaavlaste iihiskondliku organisatsiooni varase-
mate etappide (sealhulgas ka arheoloogiliste andmete interpretatsioon)
uurimisel. See kinnitab veelkord, et slavistika kui teadus slaavi muis-
tistest — mdistetuna iihtse semiootilise tervikuna — ning vastavate
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traditsioonide hilisemast transformatsioonist ja diferentseerumisest on
reaalselt iihtne,

6.0.0. Semiootilisest vaatepunktist vdib kultuuri vaadelda kui eri-
nevate semiootiliste siisteemide hierarhiat, kui tekstide summat ja
nendega seotud funktsioonide kogumit vdi kui teatud tekstegeneree-
rivat seadeldist. Mingi kollektiivi kisitlemisel keerukama ehitusega
indiviidina v6ib kultuuri analoogselt individuaalse mélumehhanismiga
motestada kui teatud kollektiivset seadeldist informatsiooni sdilita-
miseks ja toOtlemiseks. Kultuuri semiootiline struktuur ja malu
semiootiline struktuur kujutavad endast erinevatel tasanditel paikne-
vaid funktsionaalselt iihetiilibilisi ndhtusi. Antud véide ei ole vastuolus
kultuuri diinaamilisusega: olles pdhimdtteliselt méodunud kogemuse
fikseering, voib ta esineda ka kui programm ja kui instruktsioon uute
tekstide loomiseks. Peale selle on kultuuri printsipiaalse orienteerituse
puhul tulevasele kogemusele vdimalik teatud tingliku vaatepunkti
konstrueerimine, millest ldhtudes tulevik esineb minevikuna. Ndiiteks
luuakse tekste, mida hakkavad siilitama jareltulijad, inimesed, kes
peavad end “ajastu tegijateks”, piitiavad sooritada ajaloolisi tegusid
(teod, mis tulevikus saavad méluks). Vrd. XVIII saj. inimeste piiiidega
valida antiikkangelasi oma kaitumise eeskujudeks (Cato kuju on oma-
pdraseks koodiks, mis seletab lahti kogu RaditSevi Kkiitumise,
kaasaarvatud enesetapp). Kultuuri kui milu olemus ilmneb eriti selgelt
arhailiste, isedranis folkloorsete, tekstide niitel.

6.0.1. Mitte ainult kommunikatsioonis osalejad ei loo tekste, vaid
ka tekstid sisaldavad milestust kommunikatsioonis osalejatest. See-
pérast toob teise kultuuri tekstide omandamine enesega Kaasa isiksuse
teatud struktuuride ja kiditumistiiipide translatsiooni ldbi sajandite.
Tekst voib esineda terve kultuuri kokkusurutud programmina. Teks-
tide omandamine teisest kultuurist viib poliikultuursusele, vdima-
kultuuri stiilis. See nidhtus tekib vaid iihiskonna arengu teatud etap-
pidel ja vilise mirgina evib nditeks vOimalust valida rdivastuse tiitipi
(vrd. valikut “ungari”, “poola” vdi “vene” riietuse vahel XVII saj.
16pu — XVIII saj. alguse vene kultuuris).

6.0.2. Perioodi jaoks, mis algab algslaavi ajast ja jouab mdnedes
slaavi traditsioonides kuni uusajani, kindlustab kollektiivne infor-
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matsiooni siilitamise mehhanism (“milu”) fikseeritud jdikade teksti-
skeemide (meetriliste, translingvistiliste jne.) ja tervete tekstifrag-
mentide (loci communi folklooritekstide suhtes) edasiandmise polv-
konnalt pdlvkonnale. Vanimad seda tiiiipi mérgisiisteemid, kus kirjan-
dus taandub piritud miitoloogiliste siizeede kehastamisele rituaalsete
valemite abil, vdivad sotsiaalse interpretatsiooni plaanis olla siinkro-
niseeritud jidigalt determineeritud suhete siisteemidega, kus koik
vdimalused on ammendatud miitoloogilise mineviku ja tsiiklilise
rituaaliga vastavuses olevate reeglitega. Seevastu enam arenenud
siisteemid kollektiivides, millede kditumist reguleerib mélestus nende
reaalsest ajaloost, on otseses vastavuses kirjanduse tiitibiga, kus pohi-
printsiibiks saab statistiliselt vihima sagedusega (ja jarelikult suure-
mat informatsioonihulka kandvate) votete otsing. Sarnaseid arutlusi
voiks vilja pakkuda ka teistes kultuurivaldkondades, kus mbdiste
“areng” (s.t. ajas suunatus) on lahutamatu jarkjargult kaitumis-
programmidesse hiddavajalike korrektiivide sisseviimiseks kasutatava
informatsiooni kogumisest ja iimbertootlemisest. Sellega on seletatav
ajaloolise tegelikkuse asemel miiiiti loova mineviku kunstliku miito-
logiseerimise regressiivne roll. Selles mottes voib iildslaavi mineviku
suhete tiipoloogia osutuda kasulikuks slavofiilide parandi ja selle rolli
uurimisel. V4ib arvestada niisuguste indoeuroopa kultuuri diakroo-
nilise transformatsiooni voimalustega, mis mitte alati ei eelda arengut
keerukama organiseerituse suunas (keerukust mdistetakse siin puhtfor-
maalselt kui elementide hulga, nende jirgnevuse ja nendevaheliste
seoste karakteristikate moddu ja kogu kultuuri moddususe funkt-
siooni). Kaasaegsed uurimused indoeuroopa mdaratlustest nende
seostes algslaavi omadega vdimaldavad eeldada, et moningatel juhtu-
del toimub iildslaavi tekstides vorreldes iildindoeuroopa omadega (ja
vahel ka iiksikutes slaavi tekstides vordluses iildslaavi tekstidega)
liikumine mitte informatsiooni, vaid entroopia hulga suurenemise
poole. Nii kujutavad duaal-eksogaamsed struktuurid, mis nihtavasti
korreleeruvad algslaavluses taastatava binaar-siimboolse klassifikat-
siooniga, arhailisemat kihti, kui iildindoeuroopluses taastatavad struk-
tuurid: see vdib aga olla seletatav mitte slaavi maailma suurema
arhailisusega, vaid teatud sekundaarsete protsessidega, mis on viinud
struktuuri lihtsustumiseni. Koigil taolistel juhtudel tdstatub rekonst-
rueerimisel iilesanne korvaldada tekstile tema edasiandmise kiigus
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polvkondadevahelises diakroonilises sidekanalis ladestunud miira.
Sellega seoses voib sekundaarsetes modelleerivates siisteemides ilm-
nevate nidhtustega vorrelda mirgatavat teksti organisatsiooni keeru-
kuse vidhenemist (ja lihtsuse suurenemist) morfoloogilisel tasandil,
tileminekul avatud silpide reegli kehtivuselt indoeuroopa perioodil
(hilisemale) algslaavi perioodile (lihtsuse all mdistetakse siin ele-
mentide arvu ja nende distributsioonireeglite vihenemist).

6.1.0. Kultuuri funktsioneerimiseks ja vastavalt tema uurimiseks
komplekssete meetodite rakendamise vajalikkuse pohjendamisel on
pohjapaneva tihendusega tdsiasi, et iiks isoleeritud semiootiline siis-
teem, kui tdiuslikult ta ka ei oleks organiseeritud, ei saa moodustada
kultuuri — selleks on minimaalse mehhanismina vajalik semiootiliste
siisteemide suhestatud paar. Loomuliku keele tekst ja joonistus
manifesteerivad koige tavalisemat kahest keelest koosnevat siisteemi,
mis moodustab kultuuri mehhanismi. Kultuuri iseloomustavaks
jooneks on piilid keelte heterogeensuse poole.

6.1.1. Sellega seoses omandab erilise rolli kakskeelsuse nihtus,
millel on erakordne tdhendus slaavi maailma jaoks ja mis paljuski
méddrab dra slaavi kultuuride eripdra. Bilingvismi konkreetsete tingi-
muste kogu mitmekesisuse juures erinevates slaavi paikkondades on
teine keel alati olnud hierarhiliselt korgeim, tdites tekstide formee-
rimisel nididise-etaloni funktsiooni. Orienteeritus “vodrale” keelele
leiab aset ka siis, kui kultuuris toimub liikumine keeleliste vahendite
demokratiseerumise suunas. Nii nditeks tdhendavad Puskini sOonad, et
keelt tuleb Oppida moskva prosvirnidelt, rahvaliku keele kui teise
keele poole poordumise vajalikkust. Antud seaduspérasus ilmneb siis,
kui aksioloogiliselt korgeimaks saab sotsiaalselt madalaim siisteem.
Teise slaavi keele (tavaliselt kirikuslaavi) spetsiifilised funktsioonid
taolises struktuurselt samaviirsete keelte paaris teevad slaavi kul-
tuuride ja keelte materjali eriti véddrtuslikuks mitte ainult kakskeelsuse
probleemide uurimisel, vaid ka terve rea protsesside seletamisel, mis
on hiipoteetiliselt seostatavad kaks- ja paljukeelsusega (romaani teke
ja kaks- ja paljukeelsuse osa selle Zanri puhul, luule lahenemine
konekeelele kui iiks tema sotsiaalsetest funktsioonidest; vrd. vene
luulekeele rahvakeelele lihendamise ideed Mandel$tami artiklites).
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6.1.2. Vaieldamatute teksteloovate keeleliste vahenditega maédrat-
letud seoste taustal vdib slavistikateaduste poolt uuritavate tekstide
ringi liilitada ka sellised, mis on kirjutatud mitteslaavi keeltes, kuid on
funktsionaalselt tahenduslikud vastandatutena vastavatele slaavi
tekstidele (Jan Husi teadustoode ladina keel — vanatSehhi keel,
TjuttSevi artiklite prantsuse keel). Sellega seoses voib erilist huvi
pakkuda ladina- ja itaaliakeelsete tekstide analiiiis vordluses slaavi-
keelsetega renessansiaegses kakskeelses slaavi maailmas (vrd. hilis-
barokile iseloomulike ladina—poola ja itaalia—horvaatia makarooniliste
luuletekstidega), prantsuskeelsete tekstide analiiiis vordluses nende
venekeelsete ekvivalentidega vene XIX saj. esimese poole kirjanduses
(iks ja sama Baratdnski luuletus prantsuse ja vene keeles, Puskini
prantsuskeelsed miarkmed vordluses neile osaliselt paralleelsete vene-
keelsete kirjutistega jne.), vene-prantsuse kakskeelsus, kujutatud ja
kasutatud kunstilise vottena vene XIX saj. romaanis.

6.1.3. Kultuuri kui siisteemide siisteemni, mis I0ppkokkuvdttes
baseerub loomulikul keelel (seda peetaksegi silmas terminis “sekun-
daarsed modelleerivad siisteemid”, vastandatutena “primaarsele siis-
teemile”, s.0. loomulikule keelele), vdib vaadelda kui paariviisiliselt
suhestatud semiootiliste siisteemide hierarhiat, milledevaheline
korrelatsioon olulisel madral realiseerub ldbi suhte loomuliku keele
siisteemi. Arhailiste kultuuride suuremast siinkretismist tingituna tuleb
see seos eriti ilmekalt esile algslaavi muististe rekonstrueerimisel (vrd.
teatud riitmiliste, meloodiliste tiilipide seost meetrilistega, mis on
omakorda tingitud siintaktilise aktsentoloogia reeglitest; riitusfunkt-
sioonide otsene peegeldus sellistes rituaalsete tekstide elementide
keelelistes tdhistustes, nagu riitustoidu nimetused).

6.1.4. Teesi ainult loomuliku keele mittepiisavusest kultuuri konst-
rueerimisel voib siduda tdigaga, et ka loomulik keel ise ei kujuta
endast iihe struktuuriprintsiibi rangelt loogilist realisatsiooni.

6.1.5. Siisteemide siisteemi iihtsuse teadvustamise aste on antud
kultuuri sees erinev, mida voib vaadelda kui iiht kultuuri tiipoloogilise
hindamise kriteeriumi. See aste on vaga korge keskaja usuteaduslikes
konstruktides ja neis hilisemates kultuuriliikumistes, kus, nagu
hussiitide puhul, voib ndha tagasipdordumist sama, niiiid juba uue
sisuga tdidetud, arhailise kultuuriiihtsuse kontseptsiooni poole. Kuid
tdnapdeva uurija vaatepunktist osutub Kultuur, mille esindajad métes-
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tavad teda iihtsena, tunduvalt keerukamaks moodustiseks: keskaegse
kultuuri sees eristub M. M. Bahtini poolt avastatud “mitteametlike
karnevaliliste nihtuste” kiht (slaavi pinnal kestev sellistes tekstides
nagu vanatSehhi miisteerium “Unguentarius”); hussiitlikus kirjanduses
ilmneb ladina teadustekstide ja teisele adressaadile (massile) suunatud
publitsistika tihenduslik vastandus. Mdnedele perioodidele, mida
iseloomustab kunstiline suunatus teate saatjale, on samal ajal eri-
omane maksimaalselt lai denotaatide ja kontseptide valik iihelt autorilt
lahtuvate teadete sees (Komensky, Boskovit§, Lomonossov), mis vdib
olla kultuuri (sisaldab neil juhtudel ka loodusteadusi ja tervet rida
humanitaarteadusi jne.) iihtsuse kasuks radkivaks lisaargumendiks.
See iihtsus on otsustav, médératlemaks rangelt objekti, mida uurib sla-
vistika kui teadus omavahel ithe voi kahe (ilheks neist oli reas
kultuurides kirikuslaavi keel) slaavi keele kaudu seotud kultuuride
stinkroonsest ja diakroonsest funktsioneerimisest. Igas antud kultuuris
kasutatavate keeletraditsioonide iihtsuse tundmine on eelduseks nende
erinevuste teadvustamisel (mitte ainult teoorias, vaid ka vastavate
traditsioonide kandjate praktilises kditumises). Need erinevused on
slaavi maailmas olnud seotud mitte niivord puhtkeeleliste (morfono-
loogiliste) iimberkodeerimisreeglitega, mis nende suhtelise lihtsuse
tottu ei peakski vastastikust mdistmist segama, kuivdrd kultuurilis-
ajalooliste (varasemate perioodide puhul eelkdige konfessionaalsete)
erinevustega. Seega saab ilmseks slaavi kultuuride niisuguse uurimise
hidavajalikkus, mis, keelelise iihtsuse siduvat rolli pidevalt silmas
pidades, viljuks puhtlingvistilistest raamidest ja arvestaks kdiki keele-
viliseid faktoreid, mis omakorda on mdjutanud ka keelelist diferent-
seerumist. Nii vdib slaavi kultuuride ja keelte analiiiis osutuda kdepi-
raseks mudeliks loomulike keelte ja sekundaarsete (keelepealsete) mo-
delleerivate semiootiliste siisteemide omavaheliste suhete uurimisel.

“Sekundaarsete modelleerivate siisteemide” all moeldakse niisu-
guseid semiootilisi siisteeme, millede abil konstrueeritakse maailma
vdi selle fragmentide mudeleid. Need siisteemid on sekundaarsed
primaarse loomuliku keele suhtes, mille kohale nad asetuvad — kas
vahetult (ilukirjanduse keelepealne siisteem) voi talle paralleelsete
vormide nzol (muusika vdi maalikunst).
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6.2.0. Kultuuriloovate semiootiliste opositsioonide siisteemis méngib
erilist rolli diskreetsete ja mittediskreetsete semiootiliste mudelite
(diskreetsete ja mittediskreetsete tekstide) vastandus, mille iiheks vil-
jenduseks voib olla ikooniliste ja sonaliste markide antitees. Sel juhul
omandab traditsiooniline kujutavate ja sonaliste kunstide vastandus
uue tihenduse: voib rddkida nende vastastikusest vajalikkusest kul-
tuuri mehhanismi moodustamisel ja vajadusest eristuda semioosise
printsiibilt, s.t. olla iihelt poolt ekvivalentsed ja teisalt — mitte
1oplikult vastastikku tdlgitavad. Kuna erinevad rahvuslikud tradit-
sioonid omavad erinevat loogikat, evolutsiooni kiirust, vastuvotlikkust
voorastele mojutustele diskreetsete ja mittediskreetsete tekstiloovate
siisteemide piires, siis loob pinge nende traditsioonide vahel vdima-
luse kombinatsiooniliseks mitmekesisuseks, mis on oluline niiteks
slaavi kultuuride ajaloolise tiipoloogia koostamisel. Erilist huvi vdiks
pakkuda samade tekstiehituslike seaduspérasuste viljatoomine valda-
valt pidevate (maalikunsti) ja valdavalt diskreetsete (sonaliste) tekstide
materjalil (nditeks barokis). Selles plaanis tdhtsustub ekraniseeringu
fenomen, kui eksperiment, mille kéigus diskreetne sonaline tekst
tdlgitakse pidevaks, mida vaid saadavad diskreetse fragmendid (ndi-
teks Iwaszkiewiczi romaan “Kasesalu” ja Wajda telefilm selle pohjal,
kus sonalise teksti osa on viidud miinimumini seoses muusika
tahenduslikkusega filmi helilise kiilje jaoks).

7.0.0. Uheks kultuuride semiootika ja tiipoloogia oluliseks uurimis-
probleemiks on kiisimus struktuuride, tekstide ja funktsioonide ekvi-
valentsusest. Uhe kultuuri siseselt tdstatub tekstide ekvivalentsuse
probleem. Sellele on iiles ehitatud tdlkimise voimalus iihe traditsiooni
sees. Seejuures, kuna ekvivalentsus ei ole samasus, sisaldab tdlge
lihest tekstisiisteemist teise alati teatud tdlkimatuse elementi. Semioo-
tilise ldhenemisviisi puhul on oma iilesehitusprintsiipidelt vastastikku
suhestatavad ja samastatavad konkreetsed tekstid, mitte siisteemid,
mis sdilitavad autonoomsuse nende poolt genereeritavate tekstide
kuitahes kaugeleulatuva samasuse puhul. Seetdttu on tekstide
rekonstruktrueerimine erinevates allkeeltes tihti kergemini teostatav
kui allkeelte eneste rekonstruktsioon. Viimase iilesande lahendamisel
tuleb sageli toetuda tiipoloogilistele vordlustele teiste kultuuriareaa-
lidega. Slavistika traditsiooniliste ilesannete lahendamisel vdivad
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komparativistlikud probleemid olla tSlgendatud kui tekstide translat-
sioon erinevaid kanaleid pidi.

7.0.1. Seejuures on oluline eristada kolme juhtu: teatud voorslaavi
teksti translatsioon mooda kanalit, mille viljund on teises slaavi keeles
(lihtsaim ndide — tdlge iihest slaavi keelest teise, poola—ukraina—vene
sidemed XVI-XVII ss.); mingi teises traditsioonis loodud teksti
translatsioon modda kahte (vOi enamat) kanalit (evangeeliumi kiriku-
slaavikeelsete tdlgete erinevad redaktsioonid, iihe ja sama lddne
ilukirjandusteksti tolge erinevatesse slaavi keeltesse); 16puks, teksti
translatsioon kanaleid mooda, milledest ainult iihe véljundiks on tema
realisatsioon slaavi keeles (juhtum, kui slaavi areaali piirides on
kirjanduslikud vdi muud kultuurikontaktid piiratud ainult iihe rahvus-
liku vdi keelelise traditsiooniga), nagu nditeks rida tiirgi-bulgaaria
leksikaalse kontaktiga seotud nihtusi; viimase tiiiibi juurde kuuluvad
nahtavasti ka seosed Minnesang’i ja vanatSehhi armastusliiiirika
tekstide vormi vahel. Kolmanda tiilibi suhteliselt viiksem osatdhtsus
vorreldes kahe esimesega rdadgib arvamuse kasuks, mille jiargi slaavi
kirjanduste ajalugu peaks olema iiles ehitatud eelkdige vordlevas
plaanis. Mingi ndhtuse olemasolu taustal teistes slaavi traditsioonides
osutub tema puudumine vdi vditlus temaga (nditeks baironism slovaki
kirjanduses) eriti tahenduslikuks. Translatsioon suhteliselt korgetel
tasanditel (sealhulgas teksti figuratsiooni ja stilistika tasandil) on ise-
loomulik hiliskeskaja slaavi kirjasdona malestistele. Sellega on
seletatav, iihelt poolt, nende organisatsiooni keerukus (mis on tingitud
evolutsiooni ja kollektiivse tekstide valiku pikaajalisusest mitte slaavi
maailmas, vaid biitsantsi traditsioonis), teisalt, suhteline viheolulisus
(kui pidada silmas korgemaid, aga mitte puht keeleleksika tasandeid)
algslaavi rekonstruktsioonide jaoks. Pikaajalise eelneva tekstide
valikuga seletatava traditsiooni translatsioonipuhune peegeldus slaavi
pinnal on oluline ka XVI saj. dalmaatsia kirjandusajaloo ja rea
viimaste sajandite slaavi kirjanduste jaoks. Erijuhuks on translatsioon,
mille kdigus muutub pohimatteliselt ililemiste tekstitasandite iseloom,
kuid sidilub rida alumiste, eriti ikooniliste tasandite, tunnuseid, nagu
uhtus idaslaavi paganlike jumaluste samastamisel (alumistel, teatud
auditooriumi jaoks enamtidhenduslikel tasanditel) digeusklike piihaku-
tega (vrd. selliseid paare nagu Volos—Vlasij, Moko§—Paraskeva
Pjatnitsa, muistse kaksikutekultuse peegeldus Flor’i ja Lavr’i ndol).
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Slaavi-mitteslaavi kontaktide ja sellega seotud translatsioonide
probleem nduab kogu vaadeldatava kultuuri vigagi avardatud moist-
mist, liilitades sinna ka “keelealused siisteemid” — tavad, olme ja
tehnoloogia (sealhulgas kéasit6o). Keelealusteks nimetatakse selliseid
semiootilisi siisteeme, millede iga element on loomuliku keele sona
(vdi sdnaithendi) denotaadiks. Mitteslaavi mojud, mis on tihti
enammiérgatavad neis valdkondades (ja vahetult nendega seotud keele-
terminoloogia sfdirides), vdivad alles jargmistel etappidel avalduda
sekundaarsetes keelepealsetes siisteemides, mis siin toovad naitlikult
ilmsiks oma pohimdttelise erinevuse neist “keelealustest”, mis ei ole
loodud mirkide ja loomuliku keele tekstide baasil ja mida ei ole
voimalik loomuliku keele mirkideks ja tekstideks transponeerida.
Erinevalt sellest, hilisemaid kontakte 1d4dne kultuuritsoonidega iseloo-
mustavast seaduspdrasusest, solmusid varasemad kontaktid Biitsant-
siga eelkdige sekundaarsete modelleerivate siisteemide sfdéris.

7.1.0. Tekstide transponeerimisest iihe kultuuritraditsiooni sees erineb
sellega tiipoloogiliselt sarnane erinevatesse traditsioonidesse kuulu-
vate tekstide tdlkimine. Slaavi kultuurimaailma puhul kattub tdlge
puht keelelistel pohjustel (peetakse silmas erinevatel tasanditel sailu-
nud sarnasust ja kirikuslaavi keele rolli) tihti rekonstruktsiooniga. See
kdib mitte ainult ilmsete sonaliste ja fonoloogiliste vastavuste, vaid ka
nditeks selliste ndhtuste kohta, nagu algslaavi meetriliste skeemide
rekonstruktsiooni ennetamine PuSkini “LiAdneslaavlaste laulude”
riitmiskeemis. Poeet korvutas intuitiivselt neidsamu — idaslaavi ja
serbohorvaadi — traditsioone, milledel pdhinevad ka tdnapieva
rekonstruktsioonid. Vrd. samuti J. Tuvim’i katsetusi vene kone fonee-
tilise struktuuri modelleerimisel poola vérsi raames, samal ajal
teadlikult loobudes leksikaalsetele vastavustele orienteerumisest.
Antud kontseptsiooni valguses on sobilik viidata KriZanic’i ajaloo-
lisele teenele ja, meile ajas ldhemale Baudouin de Courtenay
analoogilisele lahenemisele, kelle arvates slaavi keelte vahelised
vastavused kujutavad endast foneetilist tolget.

8.0.0. Seisukoht, nagu ei toimiks kultuur iihe semiootilise siisteemi (ja

seda enam — siisteemi tasandi) raames, peab silmas, et kirjeldamaks
teksti elu kultuuride siisteemis vdi teksti moodustavate struktuuride
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sisetood, ei piisa iiksikute tasandite immanentse organisatsiooni
kirjeldusest. Kerkib esile erinevate tasandite struktuuridevaheliste
seoste uurimise iilesanne. Taolised vastastikused seosed vdivad
ilmneda nii vahepealsete tasandite tekkes, kui ka erinevatel tasanditel
vahel jalgitavas struktuurilises isomorfismis. T#dnu isomorfismile
voime me iile minna ihelt tasandilt teisele. Siintoodud teesides
summeeritud lihenemist iseloomustab teravdatud tihelepanu iimber-
kodeerimistele iileminekul iihelt tasandilt teisele, erinevalt tasandite
immanentsest kirjeldamisest formaliseeritud kirjelduste varasematel
etappidel. Sellest vaatepunktist osutuvad F.de Saussure’i “Ana-
grammid” kaasaegsemateks kui formaalse kirjandusteaduse varase-
mate etappide puhtimmanentsed katsetused.

8.0.1. Uleminek iihelt tasandilt teisele voib toimuda asendusreeg-
lite (rewriting rules) abil, millede puhul element, mis on kdrgemal
tasandil esindatud iihe siimboliga, laieneb alumisel tasandil tekstiks
(vastupidisel iileminekujérjestusel mdistetuna vasatavalt kui laiemasse
konteksti liilitatud tiksikmérk). Siin, nagu ka teistel sarnastel tdna-
paeva lingvistikas esiletoodud juhtudel, vdib teksti siinkroonse siin-
teesi operatsioone kirjeldavate reeglite jargnevus kattuda diakroonilise
arengu jargnevusega (vrd. kokkulangevust morfeemidest sdnavorme
moodustava siinkroonse siinteesi reeglite jarjestuse ja diakroonilise
lihtsustamise vahel, mida on kirjeldatud slaavi nimisdna ajaloo niitel).
Seejuures nii siinkroonilise kui ka diakroonilise kirjelduse puhul
eelistatakse kontekstuaalselt seotud reegleid, kus iga siimboli x jaoks
naidatakse dra kontekst A — B, milles teostub tema asendus tekstiga T

x—>T(A—B)

8.0.2. Viimastel aastatel on strukturaalpoeetika spetsialistide huvi
keskendunud tasanditevaheliste seoste uurimisele, seetdttu tegeldakse
niiteks helikirjaga mitte tadhendusest sdltumatult, vaid sellega seoses.
Tasandikaupse iimberkodeerimise kdigus pdimuvad siinteesitava teksti
osade redutseerimisel mirgiks (mis on reaalselt kehastunud heli- voi
optilises signaalis) erinevate etappide tulemused. Problemaatiliseks
i4ib voimalus neid etappe kunstiteksti siinteesi protsessis eksperimen-
taalselt eristada, kuna tekstis v0ib formaalsete piirangutega miirat-
letud pindstruktuur mojutada figuratiivset siivastruktuuri. See jareldub
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ka poeetikas ilmsiks tulnud suhtest B <y, mille alusel poeetilisele
vormile peale pandud piirangute miira niitava koefitsendi p suure-
nemisel on paratamatu poeetilise keele paindlikkust mddrava arvu y
suurenemine, s.t. ka siinonlilimsete perifraaside hulga suurenemist,
mis on vOimalik lilekantud ja kujundlike sonakasutuste, ebaharilike
sonaithendite jne. arvel. Seetdttu osutuvad formaalsete piirangute
midra esiletoomine slaavi vordleva poeetika alastes toddes, selliste
erinevate slaavi keelte teoreetilis-informatsiooniliste parameetrite
nagu paindlikkus (y) ja entroopia (H) sitestamine ja iihest slaavi
keelest teise tOlkimise iilesannete ning vdimaluste tdpsustamine iihe
probleemi erinevateks kiilgedeks, mida vdib uurida vaid igas vald-
konnas toimunud eelnevate uurimuste pdhjal.

9.0.0. Erinevate tasandite ja allsiisteemide iihendamisel iihtsesse
semiootilisse tervikusse “kultuur” tdootavad kaks teineteise suhtes
vastandlikku mehhanismi:

a) Tendents mitmekesisusele — erinevalt organiseeritud semioo-
tiliste keelte arvu suurenemisele, kultuuri “poliiglotism”.

b) Tendents iihetaolisusele — piiiid motestada iseennast vdi teisi
kultuure kui iihtseid, jdigalt organiseeritud keeli.

Esimene tendents ilmneb pidevas kultuuri uute keelte loomises ja
tema sisemise organisatsiooni ebaiihtluses. Erinevatele kultuuri-
valdkondadele on omane erinev sisemise organiseerituse mair. Luues
enese sees darmise organiseerituse koldeid, vajab kultuur ka suhteliselt
amorfseid, vaid struktuurilaadseid moodustisi. Selles mdttes on iseloo-
mulik ajalooliselt antud kultuuristruktuuride sees niisuguste vald-
kondade siistemaatiline esiletdstmine, mis peaksid saama justkui
kultuuri kui sellise organiseerituse mudeliks. Eriti huvitav on erine-
vate #irmise korrastatuse poole piiiidlevate kunstlikult loodavate
margisiisteemide uurimine (nagu nditeks seisuste, mundrite ja eraldus-
mirkide kultuurifunktsioon Peeter I ja tema jéarglaste “regulaarses”
riigis — “regulaarsuse” idee ise, sisenedes epohhi iihtsesse kultuuri-
tervikusse, moodustab tdiendava suuruse tolle ajastu reaalse elu
kirevas korrastamatuses). Suurt huvi pakub sellest vaatepunktist meta-
tekstide: instruktsioonide, “reglementide” ja Opetuste uurimine, mis
esindavad kultuuri poolt enda kohta loodavat siistematiseeritud miiiiti.
Iseloomulik on seejuures roll, mida médngivad kultuuri erinevatel
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etappidel keelegrammatikad kui niidised erinevat tiilipi korrastavate,
“reguleerivate” tekstide jaoks.

9.0.1. Kunstlike keelte ja matemaatilise loogika osa selliste tead-
misvaldkondade arengus nagu strukturaalne ja matemaatiline ling-
vistika voi semiootika vdib kirjeldada kui iihte niidet “korrastatuse
kollete” loomisest. Samal ajal mingivad need teadused ise XX saj.
iildises kultuurikontekstis analoogilist rolli.

9.0.2. Oluliseks erinevaid kultuuritasandeid ja allsiisteeme iihtsus-
tavaks mehhanismiks on tema enese mudel, teatud etapil tekkiv kul-
tuuri omamiiiit. Ta viljendub eneseiseloomustuste loomises (eriti,
nditeks, klassitsismile iseloomulikud metatekstid nagu Boileau
“Luulekunst” — vrd. vene klassitsismi normatiivsete traktaatidega),
mis reguleerivad aktiivselt kultuuri kui terviku loomist.

9.0.3. Teiseks unifitseerimise mehhanismiks on kultuuri orientee-
ritus. Teatud iiksik semiootiline siisteem saab domineeriva tahenduse
ja tema struktuuriprintsiibid tungivad teistesse struktuuridesse ja
kultuuri tervikuna. Nii voib rddkida kultuuridest, mis on orienteeritud
kirjale (tekstile) vdi suulisele kdnele, sonale ja joonisele. Vdib eksis-
teerida kultuur, mis on orienteeritud kultuurile vdi kultuurivilisele
sfaarile. Kultuuri orienteeritust matemaatikale ratsionalismiajastul v&i
(teatud mdidral) XX saj. teisel poolel vdib kdrvutada kultuuri orien-
teeritusega luulele romantismis vdi stimbolismis.

Nii on orienteeritus kinole seotud selliste XX saj. kultuuri iseloo-
mustavate joontega nagu montaaziprintsiibi vdimutsemine (juba alates
kubistlikest konstruktsioonidest maalikunstis ja luules, mis kronoloo-
giliselt eelnesid montaazi vdidule tummfilmis; vrd. ka hilisemad
“filmisilma” tiilipi katsetused proosas, mis on teadlikult konstrueeritud
dokumentaalfilmi montaazipohimdtteid jargides; iseloomulik on
samuti eriaegsete 1oikude monteerimise parallelism filmis, kaasaegses
teatris ja proosas, niiteks Bulgakovil), samuti erinevate vaatepunk-
tidega manipuleerimine ja nende vastandamine (millega on seotud ka
pajatuse, “kaudse otsese” kone ja sisemonoloogi osakaalu suurene-
mine proosas; kunstilise praktikaga haakub samuti kaugeleulatuv ning
osa uurijate puhul teadvustatud parallelism vaatepunkti tihendus-
likkuse motestamisel proosateoorias, kunstiteose keele teoorias ja
filmiteoorias), valdav tahelepanu suures plaanis antud detailile (meto-
niiiimiline suund ilukirjanduslikus proosas; sama stilistilise domi-
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nandiga on seotud ka detaili kui siiZeelise iilesehituse vétme tdhendus
sellises massikirjanduse Zanris nagu detektiiv).

9.1.0. Teaduslik uurimus ei ole mitte ainult kultuuri uurimise instru-
ment, vaid on ka oma objekti osa. Teaduslikke tekste, mis on kultuuri
metatekstideks, voib vaadelda ka kui kultuuritekste. Seetdttu voib iga
olulist teaduslikku ideed vaadelda kui katset tunnetada kultuuri ja kui
kultuuri elu fakti, mille kaudu tulevad esile teda genereerivad
mehhanismid. Sellest vaatepunktist vdiks piistitada kiisimuse kaas-
aegsetest strukturaal-semiootilistest uurimustest kui nédhtusest slaavi
kultuuris (t8ehhi, slovaki, poola, vene ja teised traditsioonid).

Tolkija tanab asjalike paranduste ja kasulike ndpundidete eest
Ann Maltsi, Malle Saluperet ja Peeter Toropit.
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