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T is ufual for the compilers of Drawing-Books, not only to complain of the ignorance and in=
I accuracy of all that have preceded them, but to raife new expecation without any fenfe of the

danger of new difappointment. The author of the following fheets, however, intends not,
by depreciating the labours of others, to procure that credit for his own, which the fame arts of
fupplantation may as effetually deftroy : from a fincere love for the art itfelf, from a defire of
communicating the means of improvement to others, and from a well-eftablithed hope, that
the ftience of painting (for in hiftorical compofitions it is furely more than an art) is reviving
in all its {plendour in this ifland, he has been induced to recommend the incomparable examples
in this book; and he is perfuaded they will contribute to the proficiency of every one, whofe
happy genius urges him to excel in a ftudy, that not only leads to the knowledge of TrUE BEAUTY,
but direés the application of it to innumerable purpofes of entertainment and ufe.

It was indeed, at firft, determined to give only the outlines and finithed heads, with an explana-
tion of the charaéers, from a confideration that fuch a colleGion was peculiarly adapted to the ufe
of painters, or at leaft of thofe who had already attained to a competent degree of excellence in
the art.  But, as no bounds can be fet to the genius of youth, fo no limits ought to be put to
the means of improvement ; and, in order to render this work ufeful to the learner as well as the
proficient, it was afterwards thought neceffary to prefix fome examples even of the rudiments
of defign, as well as of thofe of the moft elegant of the human form, and to give with them
the beft inftructions that could be colleGted : and as it is undoubtedly true, that the Grecian
and Italian {chools are the only treafuries of defign, from which could examples be taken with
fo much propriety as from the Grecian ftatues and the works of Raphael? Accordingly, all the
examples have been taken from them, except the geometrical figures and the bones and mufcles
of the human body, which are feleed from the works of thofe authors that are efteemed moft

corre& 3 to whom, however, no recourfe would have been had, if the fubjects could have been
fupplied from the fame fonrce.

Though no examples of perfpedtive are given, yet it muft not be inferred, that this omiflion of
fo ufcful a part of {cience 1s occafioned ecither by ignorance of the art itfelf, or inattention to the
juft improvement of this work, to the defign of which the examples of perfpecive are wholl
foreign : it is, indeed, a complete ftudy of itfelf; and, as fuch, the practice of that incomparable
method Jaid down by Dr. Brooke Taylor, and with great pains and ingenuity explained by Mr.
Kirby, is earneftly recommended.

The principal defign of this work is to encourage the ftudy of the moft profound part of
painting, the charateriftics of the paffions; in order to which, the facred hiftories, reprefented
in the inimitable Cartons of Raphael, have been confidered feparately, and the principal charac-
ters in each defcribed and referred to in the feveral heads in the work; and an Index is given

for finding the paffions under their prope: denominations, referring to the delcription of each,
and alfo to the defign of the chara&er itfelf. .

Le Brun, the only author who has written on the paffions as a painter, and given rules for
defcribing them, has certainly fucceeded very well, fo far as he goes ; but his examples, inftead of
anfwering all the purpofes of ftudy, appear, upon comparing them with thofe in the Cartons,
to be extremely defective ; nay, it may be affirmed, thata perfon who has only ftudied Le Brun, will
be at a lofs when he views fome of the chara@ers in the Cartons to know what paflions are ex-
prefled in them, and yet the ideas will be found to be, in the higheft degree, exalted, juft, and

{ignificant ;
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ﬁgniﬁcant; and he will be ftruck with aftonithment and difguft, when he retutns to his former
ftudy, in which he will find no traces to lead his ideas back to the point from which they firft fet

out ¥,

The Cartons are, indeed, a vaft fund of variety, from which every man may enrich himfelf
without diminifhing the heap, or depriving thofe who come after him of their fhare of the inex-
hauftible treafure bequeathed to the whole world by that incomparable painter.

If, therefore, the explanation of the Cartons fhould be found defecive, let it be remembered,
that the attemptis new : that the chara@ers defcribed are thofe of the Holy Jefus and his immediate
followers, who were the greateft and beft of mankind; and that the Cartons are the labours
of the firft genius in painting that has appeared in the world ince thofe of ancient Greece, of
whofe ftupendous performances we have nothing left but the names.

% This author, however he may be cenfured or ridiculed for fuch an affertion, cannot help faying, that a collection of the
paffions, as they are found in nature, might be made from the works of Mr. Hogarth, which would do honour to that mafter,
and prove of great utility to young ftudents.
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HOUGH this part of the Work wili undoubtedly be cenfured by thofe who are contented
with a {uperficial knowledge of the Art of Defigning, yet the end propofed will be fuffici-
ciently anfwered if it meets with the approbation of the few ; let thofe who deride admo-
nition, and chufe to wanton upon the furface of the fiream, float gently down it, and divert-them-
felves with the fticks and weeds with which they will be infenfibly and inevitably entangled.

“¢ Etrors like ftraws upon the furface ﬂow,
“ Thofe who would fearch for Pearls muft dive below.”

However, it is not ekpe&ted, nor is it indeed neceffary, that a perfe& Defigner thould bé a perfe&t
Geometrician 3 but it is certainly expe@ed that he fhould be acquainted with the form and con-
flruction of the moft fimple Geometrical Figures, which are in fa& the bafis of the art he would
ftudy : to thofe therefore who would attain to a mafterly manner of Defigning, it is recommended to
ftudy carefully the Figures defcribed in PLATE 1. ; to make them familiar, and to endeavour to
imitate their forms rather by the hand, guided by Judgment, than the Rule and Compafs, for as
Freswoy judicioufly obferves, 7#é Compafs fhould rather be in the Painter's eyes, than bis hands.
But as the true conftruction of thefe Figures is eafily attained, it will probably argue either felf-fuf-
ficiency or indolence not to be acquainted with it

Explanation of the GEOMETRICAL FIGURES in the Firlt Plate.

i+ G U R-FE. ¥
To Bisecr (or cut in two equal parts) a given Line.

Set one point of the Compafles in 4, and opening them fomething more than half the length of
the Line, defcribe a femicircle, and from the point B do the fame, and draw a line through their
interfe&ions.

ey W UK K L

To divide a given CircLE into four equal Parts.

Draw a line through the Center C, and proceed as in FIG, 1.

L G .U B 8 1%

From a given Point C, in a right Line, to ere@ a Perrsnpicuraz, -

Set one point of the Compafies in C, and opening them at pleafure, fet off the diftances 4 B, and
proceed asin FI1G, 1. |

Vor. 1. B ‘ FIGURE



é Explanation of the GEOME TRICAL FIGURES in the Firft Plate.

Pl Bt Ty

Upon a Point fituate at or near the end of a Line, to ere&t a PERPENDICULAR.

From the point B on the line A4 B, extend the Compafles, at pleafure, to the Center G, from
which defcribe a circle, and from the interfe@ion in the line 4 B at D, draw a line through G,
which will cut the circumference at E, from which draw a line to the point B.

Bl R oE oV,

Shews the manner of drawing ParaLLer Lines, which needs no explanation, and may be drawn
to any diftance required. |

F-1-G. UV R E Vi

To form a Square from a given Line,

Fre a perpendicular (by the rule given in FIG. IV.), upon which and the bafe line, fet off
with the Compafies the line propofed, and keeping the fame diftance, draw the circular lines G D B,
and AD B, from whofe interfe@tions at D draw the lines D €' and D 4. ’ :

Fo b GOl R B oV,

From two given lines to form a Pararrerocram, or Lone SQUARE.

Draw the line C.D at pleafure, upon which fet off the longeft given line A, erect a perpendicular

at E, upon which fet off the given line B, mark off the line 4 from F, and the line B from A,
and draw the lines 4G and G F.

E 16 U K E “VHEE

From a given Line to form an EQuiLATERAL TRIANGLE.

Take the length of the given line 4 B with the Compafles, and from the points 4 and B draw
circular lines, from whofe interfection draw 4G and G B.

Eol & =0 R

Is an attempt to fhew, with certainty, how to draw that curved line which the Author of the
Analyfis of Beauty has, with as great propricty as authority,. termed, zbe line of beauty; and upon the
ufe and properties of which he has obliged the world with a very elegant, ingenious, and inftructive
Treatife : it has however been obje@ed, that he has omitted to give a rule whereby the precife line of
beauty may be found 5 in confequence of which objection, and in order to enforce the ftudy of that
line, this figure is given ; not as a mathematical demonftration, nor as an infult upon the author of
the Analyfis of Beauty (whofe meaning is very obvious, though. perhaps not fo fully explained as to
filence the clamours of ignorance and detracion), but as a line extremely well worth ftudying, being
in itfelf fimple, elegant, eafily drawn, and the precife line of beauty defcribed by that great artift,
whofe plain unaffected manner of referring to the moft familiar objects for the explanation of his ideas,
we {hall endeavour to follow, and inform the Reader, that it is to be found in an ornament well
known to every fchool-boy ; that of a f{ix-pointed ftar, of which the contrafted halves of any two
oppofite points give the line required.

The



Explanation of the GEOMETRICAL FIGUR ES in the Firft Plate.

The conftruétion of the Ninth Ficuxs.

Divide a circle into four equal parts by the rule before given. The femi-diameter, or the diftance
from A to G will, if the figure be drawn exaély, be equal to one fixth part of the circumference,

fet off therefore half the diameter from D to B, and from E to F, and keeping the fame diftance
from the point F draw E C, and from the point B draw C' D.

ol oGO B R OE -3

This figure is founded upon a precept faid to be given by the celebrated Miciasr Ancrro to his
{cholar Marcus de Scienna, which, according to Lomazzo, was, ¢ that Ae fhould always make a Jfoure
< pyramidal, ferpent-like, and multiplied by one, two, and three® ;” which precept, as the Author

of the Analyfis obferves, hath remained a Myftery down to this time ; and indeed it appears not only
to be myfterious but abfurd ; to talk of #ults

plying by the number One is a grofs impropriety ; and that
MicuarL Ancero fthould advife his {cholar always to make a figure pyramidal and ferpentine, and
multiplied by thofe numbers, muft be a miftake, for every figure in a piGure cannot pofiibly admit
of fuch a rule : for inftance, it is not to be preferved in a figure fitting or ftooping, and confequently
Micuaer. Angiro, who well knew the neceﬂity of fuch attitudes, would never impofe fuch a
firiure.  The truth is, this famous precept had fuffered the fate of many other excellent tradi-
tional rules before it came to Lemazzo, who tranfcribed it as it was delivered to him, contenting
him{elf with the authority of the mafter, and the ambiguity of the precept itfelf. It is perhaps more
rational to believe, that MicuaeL ANGELO endeavoured to perfuade his pupil to accuftom himflf to
draw a figure, or /ine, which was pyramidal, {ferpentine, and increafing in the proportion of one, rwo,
and three, as a fure means of acquiring a habit of defigning the outlines of the human bod
mafterly manner, and thereby, as the Author of the Analyfis terms it, alway
beauty and grace; Lomazzo proceeds to explain the foregoing precept thus : ¢ In which precept (in
mine opinion) the whole myfterie of the arte confifteth. ~ For the greateft grace and life thata pic-
ture can have, is, that it exprefle motion ; which the painters call the /pirire of a pifture : nowe
there is no forme fo fitte to expreffe this morion, as that of the flame of fire :
Ariftotle and the other philofophers, is an elemente moft a&ive of all others ; becaufe the forme
of the flame thereof is moft apt for motion, for it hath a conus or fharpe pointe, wherewith it
feemeth to divide the aire, that fo it may afcende to his proper fphere. So that a pi¢ture having
this forme will be molft beautiful.
¢ Now this is to be underftood after two fortes ; either that the comus of the pyramis be placed
upwardes, and the fafe downwardes, as in the fier; or elfe contrary wife, with the dafe up-
wardes and the conus downwardes, In the firft it exprefieth the width and largenefle of a picture
about the legges and garmentes below ; fhewing it flender above pyramidall wife, by difcovering
one fhoulder and hiding the other, which is fhortned by the turning of the body. In the feconde,
¢ it (heweth the figure biggeft in the upper partes 5 by reprefenting either both the thoulders, or
both the armes, fthewing one legge and hiding the other, or both of them after onc {orte, as
the fkilful painter fhall judge fitteft for his purpofe.  So that his (Michael Angelo’s) meaning is,
that it thould refemble the forme of the letter S placed right, or elfe turned the wronge way, as
¢ ;3 becaufe then it hath this beauty. Neither ought he only to obferve this forme in the whole
body, but even in every part; fo that in the legge, when a mufcle is rayfed outwardes on the one
fide, that which an{wereth direétly on the contrary fide, muft be drawn in and hid (as may be
¢ feene in the life).
¢ The laft parte of Michael Angelo his obfervation was, that a pi¢ture ought to be rnudtiplied by
one, two, and three. And herein confifteth the chiefeft {kill of that proportion, whereof 1 mean
to intreate more at large in this booke. For the diameter of the biggeft place, betweene the knee
and the feote, is double to the leaft, and the largeft part of the thigh triple.’
In the obfervations on the Art of Painting of Du Frefnoy -, it is faid, ¢ That the outlines which

are in waves, give not only a grace to the parts, but alfo to the whole body, as we fee in the An-

y in a
s exprefling the /ines of

which, according to

* See Haydocke’s Tranflation, printed at Oxford 1598. % See Dryden’s Tranflation of Du Frefnoy’s Art of Painting, p. 1.5,

¢ tinous,
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2 Explanation of the GEOMETRICAL FIGURES in the Firft Plate.

¢ tinous, the Venus of Medicis, and others” And further it is faid, * Befides, that the figures and
¢ their parts ought almoft always to have a ferpentine and flaming forin naturally ; thefe forts of out=
¢ lines have I know not what of life and feeming motion in them, which very much refembles the ac-
¢ tivity of the flame and of the {erpent.’

Llfum, in his Art of Painting ¥, after he has quoted the above precept of Michae! Angelo, has
this remarkable paffage :

¢ But for as much as there are #wo forts of pyramids, the one ftraight as is that near St. Peter’s in
¢ Rome, called the pyramid of Fulins Cefar ; the other waived like flame, and is called Michael
¢ Angels's ferpentine. This latter alfo a painter muft imitate, his contours muft rurzn and wind like
¢ a ferpent.

It is prefumed that the Tenth Figure hasall the properties rientioned by the foregoing authors; it
actually exprefles motion as that of a flame, of a ftreamer agitated by the wind, is a true reprefent-
ation of the decreafing {well of a wave, and is confequently a proper ftudy for thofe who are emulous
of excelling in defigning the outlines of the human body ; and though it may not carry with it fuf-
ficient proof of its being the very precept of Michael Angelo, it is hoped the time which is beftowed
on its confideration will not be thrown away.

The conftru@ion of the Tenth Ficure.

Upon the line 4B draw a circle C at pleafure, take the diameter of that circle, and from the cir~
cumference of the circle C upon the line A4 B draw the circle D, which will be twice the diameter
of C, then take the diftance from the centers € and D, and from the circumference of the circle D
draw the circle E, which will be three times the diameter of C the leffer circle, and proceed to draw

the curves in the fame manner as defcribed in FIG. X,

I G U R BN
Shews the manner of dividing a Line into any Number of equél Parts.

This figure will be found to be of great ufe in forming fquares for drawings from picures, whether
they are to be enlarged or reduced, and is conftru&ed in the following manner.

Draw 4B, the line propofed, and from 4 draw the line A D at pleafure, then fetting the Com-
paffes in A, cut the lines 4B and 4 D in E F, and keeping the fame diftance in the Compafies
from B, cut the line 4 B at G, then take the diftance £ F, and fetting it off from G to H, draw the
line B I, upon which (the line in the example being divided into eight parts) fet off at plealure feven
equal parts, and do the fame upon 4D obferving always to fet off one part lefs than the number
required), draw lines from the marks in I B to thote in 4 D, and the line .4 B will be divided into

eight equal parts.

¢ See Flfum’s Art of Painting after the Italian manner, printed at Londen 1703.

OBSERVA-
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ART or DESIGNING ok DRAWING.

'HE theory of defign is the knowledge which is acquired by reading the beft authors who have
laid down rules for the attainment of the art {cientifically, and given their judgment upon
the performances of the greateft painters, By a thorough knowledge of the theory of defign, thofe
who are them/elves unable to draw the moft fimple objeéts, may be qualified to pafs fentence upon
the works of the beft mafters; and in this cafe theory being feparated from practice, 1s ufually con=
fidered in another light, and diftinguithed by the appellation of zaffe. There is alfo another way of
acquiring z4/?e without reading, and that is by frequently examining good pi@ures in the prefence of
fuch as are efteemed judges of the art, who feldom fail of giving their opinion without referve ; and
thus, according to the portion of knowledge they poflefs, and the underftanding of thofe who are
attentive to their decifions, theory or tafte may be obtained in a greater or lefler degree. :
Theory, therefore in this fenfe of the word, has hitherto been the great fupport of - painting : had
tafte been confined to prattical fludy only, fo many noble and invaluable pieces would not now have
been found in the palaces of Princes and the houfes of great men, whofe avocations could not per-
haps otherwife permit them to acquire any tafte at all for this art, and confequently painting would
have found no patronage.

The praétical part of defign is the conftant application of the hand, afifted by the underftanding,
in the imitation of variety of forms. |

Thofe objects, whether perfons or places, of which we have but a tranfient view, are, in the
memory, like fketches made with charcoal upon paper, which either the {lighteft rubbing or a blafk
of wind will entirely deface : how then fhall the hand, unaccuftomed to exercife in this art, perform
its fun&ion, when the mind itfelf, after the object has been removed from before it a fhort time,
can retain only a confufed idea of its refemblance? Theory and praice, therefore, ought to be in-
feparable ; and the knowledge of either without its affociate, can never produce any thing like per-
feion. '

From what has been already faid it is obvious, that drawing, confidered only as fuch, is nothing
more than an habit, by which the hand, being accuftomed to follow the traces of the eye, conveys
upon paper or other materials the fimilitude of objeéts, and can orly be obtained by unwearied ap-
plication and great attention,

By pradice the hand acquires a facility which gives freedom, and this freedom muft conftantly be
corrected by judgment in placing every particular part in the obje& to be delineated in its proper
order : it muft be obferved, that judgment is not here meant to be that exertion of the underftand-
ing which would be requifite to compofe an hiftorical picture, or well-imagined landfchape, but re-
lates only to proporsion, or an accurate confideration of the diftance of one feature, limb, or part
from another ; it being no unufual thing for fuch as draw very well pracically, to be utterly inca-
pable of compofing or inventing, which ought to be with more propriety afcribed to genius,

The Manual Part of Defigning confifts in two Operations,
VY T I TN E Tar e RE 11T

The firlt of thefe, with regard to buman figures, comprehends anatomy and proportion :

"The fecond, Zght and Jhadow ; and thefe are produced by basching with chalks, pen and ink, and
black lead, or wafbing with Indian ink, biftre, &. e |
 Proportion and’ relicf are alfo abfolutely neceffary in other parts of defign, as landfchape orna~
ments, &c. '

The neceffary materials for defigning are charcoal, red black and white chalk, Indian ink, biflre,
black lead pencils, crow quill pens, and camels hair pencils.

C The
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The charcoal fhould be chofen with a fine grain, fuch as will mark freely, and may be difcharged
eafily by brufhing it either with a feather or filk handkerchief; it is of great ufe in fketching or mark-
ing out the general idea of the figure or part to be defigned ; and the ftrokes being eafily effaced, the
drawing may, by degrees, be brought to its due proportion, and be afterwards more ccrredly finithed
with either of the chalks.

It has been already faid of what importance the geometrical figures in Plate I are to the art of de-
figning : let them therefore be carefully ftudied and frequently drawn, even while the ftudent thinks
himfelf qualified to proceed further ; for as confinement to dry fludies often creates dilguft, it is rather
recommended to the learner to blend the pradtice of them with the moft ealy examples in the other
plates.

Let not the ftudent be deterred from proceeding by the appearance of difficulties ; what is thought
“unfurmountable may be conquered by repeated trials; and the wonder will be, that it {hould ever
have appeared in fo difcouraging a light.

It will be found extremely advantageous to hold the port crayon, or other inftrument, fomething
more than two inches from the bottom ; for freedom is the very effence of defign.

Begin rather with parts than a whole figure. |

An attempt to draw the figure of a man by one who is unable to mark the outline of a head, will
be unfuccefsful, and fuch an effortinftead of applaufe will certainly meet with contempt.

Proceed, therefore, with defigning the different features of the face, and each of them in different
pofitions ; and when thefe can be performed with accuracy, it will be proper to begin with a whole
head. ’

The examples of the oval for drawing the face and head in Plate I. fhould now be carefully con-
fidered, and Fig. XIV. in that plate, is an example of an head according to the moft exa& propor-
tion.  The oval is divided by a perpendicular line from top to bottom, and that line into four equal
parts : the upper divifion defcribes the fpace from the top of the head to the loweft hair upon the
forehead ; the next divilion pafles between the eyebrows and eyelids, and not through the eyes, as
has been erroneoufly taught ; from thence to the bottom of the third divifion is the length of the
“ nofe 3 and the fourth contains the mouth and chin: this laft is again divided into three equal parts;
the firft of which thews the fpace from the bottom of the nofe to the middle of the mouth, the
fecond contains the under lip and the fpace between that and the chin, and the chin fills the
third part of the lower divifion of the face : the length of the eye isreckoned one fifth part of the
breadth of the face, which is alfo the breadth of the nofe from the extremity of each noftril, and the
mouth is nearly of the fame meafure ; the ear is of the fame length with the nofe.

Obferve, therefore, to place every feature properly : let the nofe be fet dire@ly under the center
of the forehead, and the middle of the mouth exaétly under that of the nofe; place the eyes upon a
line, that there may appear no diftortion, and be careful that the eyes and mouth are parallel to
each other, : ‘

- Of three quarter faces and profiles there are many fine examples in this book, and therefore little
more need be faid of them. It has been fometimes recommended to provide a piece of box turned
in the thape of an egg, to mark off the feveral divifions upon it, and, by turning it various ways, to
obferve the different appearance of the lines 3 but it would be much better to try the {fame experi-
ment with a {mall plafter head, which may be more eafily procured, and will certainly anfwer the
purpofe much better. ‘

The ftudent having frequently and earefully defigned the head and its parts, may now turn his
attention to the other extremities of the human body; which are the hands and feet : thefe have ever
been efteemed a difficult part of defign; and various authors confidering them as almoft always ap-
pearing forefhortened, have given their proportions and laid down rules for drawing them under thofe
appearances. But thefe, it is apprehended, are fo many fetters to the underftanding, and ﬁumbling
blocks in the way of genius 3 cautious judgment fhould be our conduéor ; the eye hardly ever fees
them in any other fituation, and it is by the eye the hand fhould be guided : the hand muft mark
nothing but what the eye diredts, and the eye can difcern no part but what the docile hand may
delineate in its proper place. In fhort, a ftri attention to nature, or good imitations of her, will
always lead to truth and elegance; and if the defign of any fubje& whatever happens not to be per-
fec when finithéd, our obfervations muft have been erroneous; and nothing remains but by repeated
efforts to amend thofe parts which the judgment will difcover to be incorrect, |

The foregoing ftudy will naturally lead to the arms, trunk, and thighs; of all which feveral ele-
gant examples may be found in Plates IlI, IV, and V: in Plate V. are two views of the celebrated

’ Torfo
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Torfo of Michael Angelo, of which no greater recommendation can be given, than that it was the
chief ftudy of the great painter and fculptor whofe name it bears. -

It will next be proper to attempt defigning a whole figure ; and as this depends, in a great mea-
fure, upon proportion as the foundation of [ymmetry, it may not be impertinent to give the meafures

of the human body, according to the rules Taid down by Monf. Du Piles in his Obfervations on Fref
noy’s Art of Painting,

¢ The Measures of 2a HUMAN BODY.

¢ The ancients have commonly allowed eight heads to their figures, though fome of them have

¢ but feven.  But we ordinarily divide the figures into * ten faces; that is to fay, from the crown
¢ of the head to the fole of the foot, in the following manner :

¢ From the crown of the head to the forehead, is the third part of the face.

¢ The face begins at the root of the loweft hairs which are upon the forehead, and ends at the
¢ bottom of the chin.

¢ The face is divided into three proportionable parts 3 f the firlt contains the forehead, the fecond
the nofe, and the third the mouth and chin.

¢ From the chin to the pit betwixt the collar bones, are two lengths of a nofe.
* From the pit betwixt the collar bones to the bottom of the breaft, one face.
 From the bottom of the breafts to the navel, one face.
| From the navel to the genitories, one face.
From the genitories to the upper part of the knee, two faces,
¢ The knee contains half a face,
From the lower part of the knee to the ancle, two faces.
¢ From the ancle to the fole of the foot, half a face.
¢ A man when his arms are ftretched out, is, from the longeft finger of his right hand to the
¢ longeft of his left, as broad as he is long,
¢ From one fide of the breafts to the other, two faces.
¢ The bone of the arm, called bumicrus, is the length of two faces,
¢ elbow.

¢ From the end of the elbow to the root of the little finger, the bone called cubitus,
¢ the hand, contains two faces,

¢ From the box of the fhoulder-blade to the pit betwixt the collar bones, one face.

¢ If you would be fatisfied in the meafures of breadth, from the extremity of one finger to the
¢ other, {o that this breadth {hould be cqual to the length of the body, you muft obferve, that the

¢ boxes of the elbows with the bumerus, and of the humerus with the thoulder-blade, bear the pro-
portion of half a face, when the arms are firetched out ’

¢ The fole of the foot is the fixth part of the figure.
¢ The hand is the length of a face.
¢ The thumb contains a nofe.

¢ The infide of the arm, from the place where the mufcle difappears, which makes the breaft
¢ {called the pectoral mulcle) to the middle of the arm, four nofes.

¢ From the middle of the arm to the beginning of the hand, five nofes.
¢ The longeft toe is a nofe long.

¢ The two outmoft parts of the teats and the
an equilateral triangle.

¢ For the breadth of the limbs, no precife meafure can be given ; becau@ the meafures them-
felves are changeable, according to the quality of the perfons, and according to the movement
of the mufcles.’ | ]

The foregoing rules, firongly imprefled upon the memory, will prove of inﬁ.nite. advantage, as
well in comparing the proportions of the antique ftatues with one another, as in judging of the
different produ@ions of nature in the formation of the human body, when confidered in defign-
ing from the life; but as variety in compofition is abfolutely neceffary, care muft be .taken that
too {tri& an obfervance of the above meafures may not deftroy it: nor will the fubjeé always

from the fhoulder to the

with part of

pit, betwixt the collar-bones of a woman, make

* This depends on the age and quality of the perfons. The Apoilo and Venus of Medicis bave more than ten faces. See the fgures,
Plate X and XI. 1 See Plate I. Fig. X1V, T The Apollo bas a nofe more.

| The Apollo bas balf a nofe more s and the upper balf of the Venus de Medicis s to the lower part of the belly, and not to the privy
parts. :

allow
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allow that the figures fhould preferve the fame proportion; which the ingenious author of the
Analyfis of Beauty has, in his chapter of Proportion, very judicioufly remarked in his Obfervations
upon the celebrated Statue of the Apollo-Belvedere *, in the following words :

¢ May be, I cannot throw a ftronger light on what has been hitherto faid of proportion, than
¢ by animadverting on a remarkable beauty in the Apollo-Belvedere, which hath given it the pre-
¢ ference even to the Antinous : I mean a fuper-addition of greatnefs, to at leaft as much beauty
¢ and grace as is found in the latter. }

¢ Thefe two mafler-pieces of art are feen together in the fame apartment at Rome, where the
¢ Antinous fills the fpe@ator with admiration only, whilft the Apollo ftrikes him with furprife;
¢ and, as travellers exprefs themfelves, with an appearance of fomething more than human -
¢ which they of courfe are always at a lofs to defcribe: and this effect, they fay, is the more
¢ aﬁoniﬂuing, as, upon examination, its difproportion is evident, even to a common eye. One
¢ of the beft fculptors we have in England, who lately went to fee them, confirmed to me what
¢ has been now faid, particularly as to the legs and thighs being too long, and too large for the
¢ upper parts. And Andrea Sacchi, one of the Italian painters, feems to have been of the fame
¢ opinion, or he would hardly have given his Apollo, crowning Palqualini the mufician, the exa&
¢ proportion of the Antinous (in a famous pi¢ture of his now in England) as otherwife it feems to
¢ be a dire@ copy from the Apollo. ;

¢ Although in very great works we often fee an inferior part neglefted, yet here it cannot be the
¢ cafe; becaufe, in a fine ftatue, juft proportion is one of its effential beauties : therefore it ftands
¢ toreafon, that thefe limbs muft have been lengthened on purpole, otherwife it might have eaﬁly
¢ been avoided. |

¢ So that if we examine the beauties of this figure thoroughly, we may reafonably conclude, that
¢ what has been hitherto thought fo unaccountably exce/lent in its general appearance, hath been
¢ owing to what hath feemed a blemifb in a part of it : but let us endeavour to make this matter as
¢ clear as poffible, as it may add more force to what has been faid.

¢ Statues, by being bigger than life (as this is one, and larger than the Antinous) always gain
¢ {fome noblenefs in effedt, according to the principle -of quantity ; but this alone is not {ufhicient to
give what is properly to be called greasne/s in proportion.
Here the author refers to two figures of dwarfs or lilliputians, in the prints given with his book,
and proceeds with faying, that ¢ were they to be drawn, or carved, by a {cale of ten feet high,
they would ftill be but pigmy proportions; as, on the other hand, a figure of but two inches
¢ may reprefent a gigantic height.’ ‘ |

¢ Therefore greatnefs of proportion muft be confidered as depending on the application of
¢ quantity to thofe parts of the body, where it can give more fcope to its grace inmovement ; as
to the neck for the larger and fwan-like turns of the head, and to the legs and thighs for the

more ample fway of all the upper parts together.’

Lo}

[}

Lol o)

All Objedts are greater, or lefs, by Comparifon.

. There is no other way of conveying the idea of a giant than by comparifon ; he muft be accom-
panied by one or more figures of the fame proportion, but they muft be drawn upon a lefler
{cale ; but if to an extraordinary ftature it fhould be requifite to add fuperior ftrength, it muft
be done, as the before mentioned author ingenioufly obferves, by a judicious exaggeration of
particular parts of the body: the Farnefian Hercules is a fine example of uncommon bodily
firength. See Plate VIL

It is entircly owing to the negle@ of cpmparing objects, that particular views of mountains,
rocks, and lakes of water, are almoft gencrally deficient: the trees, buildings, veflels, and
figures, which are neceffarily introduced with the principal obje&, are ufually drawn in much
greater proportions than they ought to be, and this error never fails to deftroy the effe@ de-
Gred : that which was intended to reprefent a ftupendous mountain, conveys the idea of a paltry
hill ; huge rocks appear like inconfiderable heaps gf ftone, and vaft lakes of water are diminifhed

to the fize of ordinary fifh-ponds.

* See the Figure Plate VI,

The
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The Knowledge of Axatomy is the Bafis of Deﬁgn.

The truth of this affertion is clearly proved by Monf. Du Piles, who, in his Principles of Paint-
ing, fays, ¢ Asit is in vain to defire to profit by a bare fight of fine things, if we do not well
¢ conceive them; fo it is impoflible thoroughly to underftand the beauty of the antique, any
more than truth in nature, without the help of anatomy. We may, indeed, by feeing and
defigning the antique, acquire a certain greatnefs of defign: and; in the maid, get a practice
¢ tending to good tafte and delicacy ; but thefe advantages, if void of knowledge and principles,
¢ can only dazzle the fpeator by a {pecious thew, and by ill-placed remembrances of things. A
man may be in raptures on feeing the fine works of antiquity, and yet be far from knowing
the genuine fource of thofe beauties which he admires ; at leaft, if he be ignorant of that
¢ fundamental part of defign, anatomy.
¢ If then anatomy be the bafis of defign, and enables us to difcover the beauties of the
antique, I cannot but obferve, that the knowledge of fo much of it as the painter and fculp-
tor require, is eafily retained; and that the negle¢t of this attainment proceeds only from its
being thought to lead towards drinefs of defign, and pedantry of manner.
¢ Anatomy is a knowledge of the parts of the human body ; but to painters that only which
relates to the bones, and the principal mufcles which cover them, is needful.
¢ Nature has furnithed us with bones for the {olidity of the body, and ftrength of the mem-
bers: to them fhe has fixed the mufcles, as exterior agents, to draw them whither {he pleafes :
the bones determine the meafures of length, and the mulcles thole of bignefs in the parts of
nature ; at leaft, it is the office of the mufcles to fettle the form and exa@nefs of outlines.
¢ ’Tig indifpenfably neceffary to be well acquainted with the forms and joints of the bones, becaufe
motion often alters their meafures ; and likewife to underftand the fituation and office of the muf-
¢ cles, fince the moft ftriking truth in defign depends upon them,
¢ The bones themfelves are motionlefs, and ftir only by the help of the mufcless The mufcles
have their origins and infertions: by their origins they are faftened to a bone, which they were
¢ never intended to flir ; and by their infertions to another bone, which they draw when they pleale
¢ towards their origins.
¢ Every muicle has its oppofite mufcie; when one a@s the other yields, like well-buckets, one of
which defcends as the other comes up : the aGting mufcle fwells, and contra&s next to its origin ;
¢ the other that obeys, dilates, and relaxes.

¢ The largeft bones, which are moved with the greatelt difhculty, are covered with the largeft
¢ mulcles ; thefe are often aided by others, which are defigned for the fame office, and thereby

increafe the force of motion and make the part more apparent.
¢ Weoften obferve, in the naked parts of antique figures, and even in nature itlelf, certain fivells,
the reafon of which we cannot difcover, without confidering the fituation and office of the mufcle
which is the caufe of them. Eut thofe who are {kilful in anatomy, fee all in fecing a part, and
know how to remove from the eye what the fkin and fat feem to conceal, and what 1s hid to thofe
¢ who are ignorant of this fcience.’

As the knowledge of anatomy is abfolutely neceflary for the attainment of perfection in defign,
a very particular attention to the examples of the bones and mufcles in Plates V1, VIiI, VIII,
and 1X, is recommended. e

When the ftudent has acquired a tolerable habit of defigning, and alfo made himfelf equally
converfant with the bones and mufcles, it will be found of the utmoft advantage, in drawing the
“human body, to fketch out in the firft place the ofteology, or fkeleton of the figure, in its pro-
per proportion, and in the attitude required; which may be done either from a print, painting,
or nature itfelf: the next operation will be to delineate the proper mufcles, marking each dif-
tinctly ‘in its place in a bold manner; after which the figure will probably appear over-charged
with mufcles. And now it will be of the utmoft importance to recolle& the idea of the waving
line, which is defcribed in Plate L Fig. X. for it will be only by a thorough comprehenfion of
the ufe of that line that the drawing will appear to be well or ill executed, when finifhed : the
tkilful in anatomy know, that where the infertions of the muftles appear too hkard and over-
charged, and the hollows too deep, which is always the cafe in a prepared mufcular figure, that
nature has wifely contrived to remedy the defe@ and fill up thofe vacancies, by placing therein
certain quantities of fat, which foftens the barfhnefs and inequality of the lines, and produces that

D | inexpre(lible
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inexpreflible grace which is always found in the outlines of well-proportioned bodies, and
which has been {o happily imitated by the ancients.

As naked figures cannot be introduced with any propriety, except in fome particular {ubjeds,
where there is an abfolute neceflity for them, it becomes a matter of the greateft importance to
cloath them gracefully: it will now therefore be proper to give fome

RULES ror DESIGNING or DRAPERIES,

H E gradation before recommended for defigning naked figures, by beginning with the

ofteology, may, with equal propriety, be applied to the defigning of Draperies: for as
that method will be found of the utmoft wtility for placing the mufcles correétly ; fo firft defigning
the figure naked, and afterwards proceeding to caft the Drapery, will be found in this point
equally beneficial. It will not be neceflary to finifh with that exaétnefs which is required for {uch
as are intended to remain in that ftate ; but the juft proportion being given, and the parts boldly
marked, the miftakes that are found in the performances of thofe who proceed with lefs caution,
will be prevented. The beft authors, who have treated upon the manner of defigning Draperies,
concur in enforcing the utility of this method.

It will alfo be neceffary in defigning Draperies to obferve the following precepts :

v. Carefully avoid overcharging the figure with an unneceflary quantity.

2. Shew as much of the torm of the body under it as poflible.

3. Where large draperies are requifite, throw them into few folds, but let thofe be large
and graceful.

4. On the contrary, loofen thofe from the body which are clofe and fhort, by fmall folds
judiciouﬂy placed ; which will take off that fliffnels which would be the confequence of their
fitting too flrait.

5. When much drapery is neceflary, let the greater part of it (if convenient) be thrown
into fhadow. '

6. Obferve to give tender fhadows to thofe folds which fall in the lights, that the hollow
parts may not appear too deep and cutting.

7. Let the folds be well contrafted, and aveid ftrait lines as much as poffible.

8. Make the folds contraft the body and limbs. _

9. A judicious repetition of folds in a circular form, contributes greatly to chara&erife a fore-
thortened limb.

10. The drapery of figures moving with great alivity, fhould play as if agitated by the
wind; but that in proportion only to the velocity with which the ﬁgure appears to move: on
the contrary, in fixt attitudes keep the drapery flill,

11. Numberlefs examples of fine draperies may be found in prints after the great mafters;
but none are fitter to be confulted than thofe of the Cartons: let them be defigned carefully,
and the artift will be better enabled to caft them himfelf in a true tafte, when he afterwards
makes defigns from real draperies. v ;

When the fludent has made a confiderable progrefs, and is able to copy a picture, drawing,
or print, with freedom and exadnefs, let him proceed to finifh his ftudies by confidering the an-
tique and nature. The colle@tion of cafts from the antique ftatues, at the Royal Academy for
Painting and Sculpture, are acceflible to the ingenious.

It will be neceffary to conclude with one ufeful caution : let the ftudent be careful how he
ftudies the flatues; let him remember, that the beft of them are only memorials of the intenfe
application of thofe great artifts, whofe lives were fpent in eadeavours to exprefs their own idea
of perfection, which varied according to the different genius or tafte of each malfter, and the
different nature of the materials he wrought upon; and that thofe performances which come neareft
to nature are the beft. And let it be further remembered, that a defign correctly made after the
fineft ftatue, will never convey any other idea than that of a ftatue: there i1s a fhiffnels infe-
parable from marble or plafter, which is conveyed to, and infallibly diftinguithes the defigns
made after them from thofe made after nature ; and that fliffnefs thould be avoided with the ut-
moft care and afliduity.
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CARTONS of RAPHAEL URB 1IN

WHE N a man enters into that awful gallery at Hampton-Court (lays Mr. Richardfon, in

his Effay on the Theory of Painting), he finds himfelf amongft a fort of people {uperior
to what he has ever feen, and very probably to what thofe really were. Indeed this is (fpeaking
of grace and greatnefs) the principal excellence of thofe wonderful pictures, as it muft be al-
lowed to be that part of painting which is preferable to all others. T

iefe inimitable pieces are
called Carrons, from their being executed upon paper; and are nothing more than coloured:

drawings, upon a wathed ground previouflly prepared for that purpofe, the fhadows of which
are made by hatching with the point of a large pencil, and the whole are very highly finithed.
They were originally intended as patterns for tapeftry, and were entirely the work of that oreat
malfter Raphael Urbin. It is almoft impoflible to confider thefe pi¢tures, without {uppofing that,
as the Miraculous Draught of Fifhes is the only miracle of our Saviour’s to be found among them,
it is more than probable, that what this country now happily poffefles, is but a part of a moft flu-
pendous work of this great man, and that many more glorious Cartons of the life and miracles
of our Saviour have perithed in oblivion ; for it can hardly be conceived, that this fingle fubject
could particularly engage the attention of Raphael, among many others which would undoabt-
edly have made better pictures, and been more fuitable to his genius 3 and the Carton of Chrift’s
charge to Peter, and the regular fucceflion of the ads of the apoftles, feem greatly to confirm
this opinion. However, as it is an argument that probably will not be contefted, and cannot be

proved, it can only be lamented, that perhaps fome accident, or the premature death of that great
mafter*, has deprived the world of an invaluable treafure,

A RT N L

The Miracurous Dravenur of FISHE S.

And Fefus faid unto Simon, Fear not, Jrom benceforth thou Sfhalt carch men. Luke, ch. v. v, 10.

HIS was an amazing event; but as the principal perfons were few, and half of them

neceffarily engaged in the management of their nets, the hifforical expreflion is confined
to three figures only, which are thofe of our Saviour, Peter, and James. The principal figure
in this piGure is Chrift, who is pronouncing the words above quoted, in order to remove the
apprehenfion of Peter, who, in a finc pofture of {upplication, has juft uttered thefe words,
¢ Depart from me, for I am a finful man, O Lord.” Our Saviour’s figure and adion are per-
fectly great and graceful ; and in his chara@er, divinity, benignity, and tendernefs, are exprefi-
ed in the higheft degree. <+ In Peter’s countenance, fear, wonder, and folicitude, are blended in a
moft extraordinary manner, and compofe a characer of expreflion worthy of Raphael ;.7 the figure
in the fame boat, fuppofed to be that of James, is alfo finely imagined and drawn: awe
and attention are ftrongly marked in his face, and he feems, by his acion, to have acquieflced
in the fupplication of Peter, as acknowledging himfelf unworth

y of being the companion of Di-
vinity. || The reft of the fisures, as has alread been faid, are chiefly concerned in attendin to
Y gures, y ) y g

*® Anno 1520, At 37. + Plate 34, No. L. I Plate 34. No. II. || Plate 25. No. II,
their



13 A DESCRIPTION OF THE

their ‘employment, which, as they were in ancther veflel, naturally engrofled their attention ;
onlv the neareft of them feems to have caught fome part of the converfation, and appears to
liften : this laft figure, and another, who are pulling up the net, are finely drawn, contrafted, and
forefhortened ; and the whole figure of the old man in the ftern of the boat, who is very attentive
to his bufinefs, is extremely fine.

The perfpedtive in this Carton (in which the point of fight is placed pretty high) occafions the
{ea to make a fine back ground for the figures, which, from its natural hue, fails not of fhewing
the colouring of the figures to the utmoft 4dvantagé. At a great diftance, upon the fea-thore,
appear {feveral groupes of figures, deﬁgned in a mafterly manner, the principal of which feems to
confift of a number of perfons who are employed in the baptifm of infants. Nothing need be faid
to the obje@ion commonly made by {mall critics to the fize of the beats, that having been fully
anfwered by Mr. Richardfon; who has alfo mentioned the fine effe@ of the fea-fowl, which are
artfully and judicioufly placed in the fore-ground, and indeed could be very ill {pared.

& A Rk O Nk

CHRISTsCrazce too P ET BR;
COMMONLY CALLED,

THE DELIVERY OF T HESKE XS

He Jaid wunto bim the third time, Simon, fom of _‘70%&:, lovef} thow me?  Peter was grieved,
becaufe he Jaid unto him the third time, Lovef} thou me? And be Jaid unto bimy, Lord, thow
bnoweft all things, thou knowef} that I love thee. Fefus faith unto bim, feed my [beep.  John,

chap. xxi. wver, 17.

.

~opinion has received fome injury, and ‘is not at prefent what Raphael made it. * This
{fuppofition, it is believed, has never been contradited ; and whoever attentively compares the
tafte of defign in this figure with thofe of the apoftles in the fame Carton, or that of our Sa-
viour in the Miraculous Draught of Fifhes, muft be convinced, that it falls many degrees fhort of
that great painter. Perhaps, by fome who may contend for its being Raphael’s, it may be urged,
that, like Leonardo da Vinci, in a fimilar cafe, he was baflled by the greatnels of his own idea;
but whichever argument holds good, we muft be content to take it as it appears. Mr. Ri-
chardfon alfo obferves, that the time chofen is the moment of our Lord’s having juft {po-
ken; and that in confequence of our Saviour’s interrogating Peter, ¢ Loveft thou me more than
¢ thefe ?” the reft of the apoftles were eager to reply to that queftion, by afluring their Lord,
that their love for him was at leaft equal to Peter’s; and this folicitude is finely exprefled in
every chara@er. The next principal figure is that of Peter, who, according to the hiftory, is re-
prefented upon his knees, with the utmoft humility attending to and receiving the charge given
him by his divine Mafter. The head is drawn in profile, and the face is entirely in thadow. - It
may be here obferved, that the fhadow caft by Peter’s body {erves admirably to bring the figure
of our Saviour forward, and alfo to keep the principal groupe together. The third princi-
pal figure is St. John, whofe expreflion and attitude Mr. Richardfon mentions as an improve-
ment upon the ftory. He fays, our Saviour, by commanding Peter to feed his fheep, {eemed
to indicate a preference in favour of that apofile, as has been obferved ; and that St. John,
* who was the beloved difciple, may, therefore, be fuppofed to have been under a particular con-
cern on that account. Accordingly he appears to addrefs himfelf to our Lord with extreme ar-
dour, as if carneftly endeavouring to convince him of the fincerity of his love. 1 The atten~-
tion of all the apoftles is direted to our Saviour, except one, | who feems to prefs {forward ; and,
by turning his head, which is fcen between two profiles, hinders the repetition which would

FI‘HE principal figure in this picture is that of cur Saviour, which Mr. Richardfon is of

* Plate 35. No. L + Plate 29. No. L. 1 Plate 18. No. I. i Plate 13. No. II.
have
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have unavoidably happened if he had been looking the fame way., The heads of the apoftles
are amazingly defigned, and full of expreffion ; and their attitudes are finely varied and con-
trafted. The draperies are noble and well caft ; that of our Saviour only appears to be rather
heavy, and unfuitable to him at this time, as being after his refurre&tion. But admitting that
this figure has fuffered, the injury may, in this particular, be attributed to the alteration of it by
fome other hand, Mr. Richardfon, who had ftudied the Cartons, obferves, that the {mall
piece of drapery in a part of the garment of the outermoft apoftle, is of great confequence to
this picture; which, being folded as under his arm, breaks the firait line of an unpleafing mafs
of light, and gives a more graceful form to the whole; which artifice is alflo affited by the boat.
Of the fame confequence to the principal figure is the flock of fheep placed behind, which helps to
break the lines of the drapery, detach the figure from its ground, and illuftrate the hiftory.

CARTON IIL
The Lame Masx HEALED,;
COMMONLY CALLED,
The Brautirvr Garte of the TEMP L F,

Then Peter [aid, filver and gold bave I none, but Juch as I bave give I thee = Iin the name of Fefus
Chriff of Nazareth, rife up and walk.

And be took bim by the right hand, and Iift bim up, and immediately his feet and ancle bones
recerved flrength, AQs, thap. iil. ver. 6, 7.

FE\HIS truly great compofition is divided into three diftin& groupes, by means of the
magniﬁcent columns whic_h appear in the frontof the pi&ure, and are a part of the co-
lonade which fupports the roof of the portico. The two apoftles Peter and John, the cripple,
and four figures; whofe heads only are feen, compofe the groupe in the centre : one fide of the
picture is filled with people going to the temple, and its oppofite with others coming from it;
which difpofition Raphael has advantageoufly employed in contrafting thefe two fubordinate groupes,
by oppofing the backs of fome of the figures to others which are feen in front, and further con-
trafting thefe by feveral which are in profile. |
There is not, perhaps, in the world, a pi@ure fo thoroughly charaéerifed, or fo artfull
managed, as this Carton. The moment of Peter’s having pronounced the words, ¢ in the

¢ name of Jefus Chrift of Nazareth, rife vp and walk,” is the time chofen by Raphael; and

is the inftant when the lame man finds himfelf fuddenly enabled to rife; when the mufcles of

his limbs, releafed from the contradtion which till now with-held and deprived him of their
ufe, are expanding, and an extraordinary impulfe urges him to the exertion of their hitherto
ufelefs fun&ions; all Which is moft amazingly conceived and exprefled. At this period, thofe
who were apprized of {fomething extraordinary which was then tranfacling, are endeavouring to
thruft forward on the fide of the pi¢ture where the cripple is placed ; and thefe, with a woman
and a boy who are haftily paffing on to the temple, together with the inimitable boy in the front
of the picture, who 1s eagerly pulling back one of the figures, remarkably chara&erife the princi-
pal {ubje& of the Carton, which is that of the agents of Divine Power giving ﬁrength and
agility to the torpid limbs of the man who was born lame, Wonder and amazement are
finely exprefled in the charadters of the fpe@ators ; and on the fide of the picture next to
Peter, who with great dignity has conferred the divine gift, every thing is flill, but exprefling
filent amazement. Thus, in the parts where dignity fhould be preferved, all is quiet; and
where ftrength and adivity are given, every thing is in motion. The chara&er of the cripple
is finely imagined, it is perfedtly that of a mean perfon; and the expreffion of joy and gra-
titude, which appears in it, is finely balanced by a mixture of doubt and aftonithment; and he
feems {carcely to believe the reality of the blefling he is receiving. * The charaéter of Peter
is devout and majeftic: + and that of John'is full of divinity, and fuperlatively graceful; he is
* Plate 6. No. I, | + Plate 31. No, L,
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repr@f%ntcé-, with the utmoft pity and affability, concurring with Peter in this a& of true piety
and charity. * The reft of the heads in the fame groupe are finely invented and drawn, particu-
larly that of the old man leaning upon his crutch; 4 and of him who is looking over John’s fhoulder.

+ It is remarkable, that the fame airs of the head, which Raphael has given to the two
apoftles, are nearly the fame with thofe of the man and woman. on that fide of the picture 3
and the a&ion of Peter’s arm is repeated in the fame man with a very little variation. He has allo
introduced another cripple into this groupe, whofe chara&er is not altogether unlike that of him
who is healed ; but the expreflion is of another kind, and thews a malevolence and difinclination
to believe the truth of this miracle; § which feems to be one reafon why he was placed behind
the apoftle, as a fituation moft properly adapted to one of his way of thinking ; but this figure
is of prodigious ufe, and is morcover a fine contraft to the other; and the tepetition in the reft is
fo judicioufly managed, that it has no ill effet; but of this groupe particular notice will be taken
in fpeaking of the by-works or ornaments of this Cartor.

There 1s a wonderful expreflion of malignity in the character of the man who prefles his
lips with his finger, in the fame groupe. The woman with the child in her arms has a
chara@er full of expreflion, is exquifitely defigned, and perfeGtly great and graceful. || The fing
boy in the fore-part of the picture, who being unconcerned is eager to be going, and pulls the
man’s garment, is a fine contraft to the figure of the cripple; and at the fame time breaks a
mafs of (hadow, which would otherwife have had a very difagreeable effet. This boy is alfo con-
trafted by another, ** who is led along haftily by a woman with a bafket upon her head ; 4+ and
thefe, as has already been obferved, give motion to that fide of the piGture. The drapery upon
this woman’s arm is artfully fwelled and folded towards the elbow, and breaks the ftraitnefs which
would have appeared from her acion, and could not but have offended the eye. It will now be
proper to {peak of the ornaments, and other accidental decorations, which are ufually called
bye-works.

The principal of thefe are the columns, which, with regard to the piQure, are the fineft thae
could poffibly be imagined, and in themfelves are a proof of the amazing genius of Raphael. The
effe& of the waving line, as an ornament, is perhaps no where made uvie of to fuch advantage,
nor better proves its gracefulaefs. To confirm this affertion; let any one f{ubftitute in their ftead,
or ideally fubftitute, the Ionic, or Corinthian, or any other order; and ‘let it be enriched with
flutings, and all the decorations that can poflibly be given to thofe orders, and then compare it
with Raphael’s. What an aftonithing alteration muft enfue! How cutting, how difagreeably
heavy will the innovation appear | and how very confiderably muft the piGure fuffer by the change !
Befides, as the columns were arbitrary, and the painter had once deviated from the eftablithed
rules, he was at liberty to do what he pleafed ; and therefore Raphael has apparently made ufe
of this licence for the purpofe following : It was doubtlefs neceflary, that the principal groupe
thould not only poflefs the centre of the picture, but occupy more {fpace than the others, in order
to maintain its chara@er of diftin&ion from the fubordinate ones: in confequence of which,
Raphael has made the intercolumination greater between the firft and {fecond column, than be=
tween the fecond and third, a part of which is cut off by the fide of the pi¢ure. This being
allowed, it will not be difficult to give what is apprehended will be thought a {ufhicient reafon
for the repetitions before mentioned 5 and why the fame number of figures, nearly in the fame
attitudes, the cripple excepted, were introduced into this groupe. It is certain, that if this part
of the picture had been otherwife managed than it is, by too great a variation in the attitudes
from thofe of the principal groupe, the inequality of the intercolumniation would have been more
apparent ; and confequently every common obferver would have taken the liberty of condemning
it as an overfight in Raphael. The great artifice, therefore, is concealed in the fimilitude of the
figures which compofe thefe groupes, T he fame number are employed in both. In the principal
groupe, the whole figure of the cripple is feen; in the other, the body is large, but being upon
his knees, his legs are hid by the column, and the fpace occupied by his hand and arm, which
refts upon a faff, is by no means equivalent to the room gained by the difappearing of his legs ;
and yet this ftaff and limb {feem to fill up the fpace. The diftance from the knees of the cripple
to the column, is greater than that between the feet of the lame man and the fame columnj and
both being near the ground-line or front of the picture, caufe a great deception. ‘T'he woman with
the child in her arms is fimilar to John ; but fhe is placed much nearer the column, John’s arm

* Plate 31. No. II, ¥ Plate 24. No. IT. 1 Plate 5. No. I, § Plate 2%. No. I
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is moderately extended, and his hand appears dire@ly over the cripple’s head ; the woman’s arm
is employed in holding the child, and confequently does not appear; and a light well-folded
piecc of drapery {upplies the place, and forms a mafs which receives the fhadowed parts of the
cripple’s head and bedy. The man is in an attitude fimilar to that of Peter; but the colamn is
placed fo as to be partly hid by his hand, by which he exprefles his aftonifhiment ¥, falls exally
in the centre between the two columns, as does that of Peter in the principal groupe; but left
this fhould be too remarkable, the hand of the woman is feen clofe by it, naturally and grace-
fully applied to her breaft ; and this with the infant’s head make a fufficient variation, and does
not in the leaft deftroy the principal intention, It being abfolutely neceffary to introduce the whole
arm of the figure of the man, and the hand being to be placed in the centre, the arm is un-
avoidably required to be bent rather more than that of Peter; but this was not a fufficient vari-
ation, and therefore a kind of fhort open fleeve, which reaches about half way down to the elbow,
was added ; and this alfo produces another variation. To carry on this artifice in every part,
Raphael judged it expedient to have the fame number of figures in each groupe; but whereas
in the principal one there are three heads between that of John and the column, and none be-
tween that of his and Peter’s, {o in this there appears but'a part of one between the woman and

the column, and the other three are placed in the fpace between the man and woman. The fame

artifice is alfo fincly kept up in the diftant colonade; where, in the fame {pace, two rows of
the fame columns appear in perfpedive, and by their contraft occafion the diftance between the

columns on the oppofite fide to appear larger than it really is. In fhort, this Carton is altogether -
the moft confummate piece of art that probably ever was or ever will be produced.

CARTON 1V
The DEATH of ANANIAS

Bz Peter fafa’, Ananias, why hath Satan filled thine heart to lie to the Holy Ghof?, and to
keep back part of the price of the land® Whilf} it remained, was it not thine vwn® A
after it was [fold, was it not in thine own power? Why haft thon conceived this thing in
thine beart® Thou haft not lied unto men, but unto God. Aud Ananias bearing thefe words

Jell down, and gave up the ghoff.  And grear fear came on all that heard thefe things.
Alts, chap. v, wer. 3, 4, 5. |

F all the various ways ordained by the Almighty for putting a period to the prefent exift-

ence of human nature, there is none fo aftecting or alarming as the firoke of Tudden
death ; whenever; therefore, this happens, it appears more or lefs terrible to thofe who {urvive,
according to the ftate of the foul at that moment when it is {eparated from the body, The
death of Ananias was, therefore, a fubje& capable of exciting horror in an extraordinary de-
gree, fuppofing it to have been only a common accident: but the circumfance of his death was
much more terrifying, as it was a manifeftation of the divine wrath upon him, ¢ who had not lied
¢ unto men, but unto God.” This alarming event happened at a time when the minds of the peo-
ple were filled with the amazing things which they both faw and heard ; when univerfal benevo-
lence poffeffed the hearts of thofe who adhered to the do@rine taught by the apoftles, There-
fore fuch an event muft have firuck thofe, who were witnefles to it, with horror and reverence ;
with deteftation of the a& itfelf, and with reverential awe for the apoftle, whofe fore-knowledge
of the fraud practifed by Ananias, made him openly accufe him in the words above mentioned.
Raphael has told this ftory in a manner worthy of his fublime genius; and the time chofen is fo
very evident, that it needs not be mentioned.

This Carton is compofed of three diftin& groupes, and Ananias is the principal figure ; but it
required no lefs than the profound fkill of this great mafter to make him appear fo: the figure
being proftrate by neceflity, muft have appeared to fome difadvantage had the fpe&ators been all
ftanding, even though they had inclined as much as the two men who are flooping over him. Ra-

* Plate 11, No. L
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phael, therefore, has moft _j‘udiciouﬂy given all the figures in the fore part of the pi¢ure fuch atii-
tudes, as at once perfectly correfpond with the ftory, and make the figure of Ananias more confpicu-
ous. Accordingly, the fubordinate figures are all either kneeling or ftooping; and thefe, at the
fame time, give an inexpreflible dignity to the apoftles, who are ftanding, and form a diftin&t
groupe in the middle of the back part of the picture, in the centre of which Peter is placed, who is
defcribed as having juft pronounced the accufation. The whole figure of Ananias is inimitably fine,
but the expreflion in his chara&er is amazing, There appears to be {trongly marked in the features
not only the firoke of death as a corpereal {uftering, but the agonies of a wounded confcience * 3
from which immediately proceeds the writhing contorfions of the body and limbs; the very extremi-
ties of which appear to be contraced and convulfed. The charadter of Peter is alfo finely ima-
gined and defigned : there is 2 holy feverity in his countenance which is inexpreflib'y great;
+4 his attitude is majeftic; and though his fituation is fomething remote, it is impoffible to avoid
fecing that his is the fecond principal figure in the pi@ure. The whole groupe of apoftles are
chara@ers of great dignity ; cach feems colle@ed within himfelf, and revolving upon this terri-
ble cataftrophe ; and one of them, who is next to Peter, appears with reverential awe to addrefs
himfelf to the Almighty, and is a fine charadterf. Horror, fear, and amazement, are blended
in the chara&er of the man, who is oppofed to Ananias || ; who by his fituation and attitude
appears alfo to be rendering up his goods to the apoftles, and poflibly was intended for Jofes
called Barnabas, who is mentioned in the latter part of the preceding chapter ; and this figure
makes the fineft contraft imaginable to that of the dying man., The woman next to him dif-
covers her terror in a manner perfeéﬂy adapted to her fex, as well as the circumftances of the
flory§. Her fear compels her to turn round, the natural preparative for flight ; and this occafions
her figure to contraft that of the man before defcribed in a fine manner. The charader of John,
who s very proper}y employed in relieving the neceflitous perfons who compofe a part of one of
the fubordinate groupes, is extremely graceful ; compaflion and benevolence are firongly exprefl-
ed in his countenance *¥, and his action difcovers, that he not only relieves them with money, but
likewife beftows with it his advice, and appears to exhort them to make a proper ufe of it. The
apoftle, who feems to beckon to fome who are fuppofed to be out of the picture, to bear teftimon
of the punihment infli¢ted on Ananias, is a chara&er of great digpity, and his attitude is fincly
varied from that of Peter’s +. :

The draperies in this Carton are perfectly fine, and extremely well caft ; particularly thofe of the
apoftles, which are remarkably graceful, and the folds finely difpofed and contrafted. That of
Ananias requires particular obfervation; he has lefs than any other figure in the picture, his arms,
legs, and feet, being entirely naked. This poflibly to fome miay appear abfurd, but it is a fine
artifice 3 the violent agitation of the mulcles is thereby made apparent; and the limbs of the
figures near him being moftly covered, ferve to fhew his figure more diftin&ly, and of courfc hel
to difcover its confequence. In fhort, the whole compofition of this picture is perfectly great and
firiking, and is a remarkable inftance of the genius of Raphael. In the Carton of the Lame Man
healed, there is a luxury of fancy difplayed in the ornaments with which it is enriched; in this its
grandeur, dignity, and effe@, are totally derived from the invention and difpofition of the charac-
ters. Ornaments there are none; and the bye-works are extremely plain and agreeable to the fim-
plicity of the church of Chrift in its infant ftate 3 the chief of them is the curtain, which is behind
the apoftles ; it is indeed fimple, but then it is finely folded, and ferves admirably to break the
firaight line, which is made by the heads of the apoftles, which, without this help, muft have
appeared fomewhat difagrecably. The back ground 1s alfo artfully varied, and relieved by an
opening on one fide, and a flight of fteps, with figures afcending them, on the other.

* Plate 7. No. L. + Plate 35. No. IL 1 Plate 7. No. IL. | Plate 10, No. L
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CARTON V.
ELYMAS 2 SoRCERER ﬂi‘uéé with B/z'fzdﬁeﬁ.

And now behold the hand of the Lord is upon thee 5 and thow
of the fun for a feafon. And immediately thire fell on him
went about fecking fome to dead him by the hand, Ads,

Jbalt be blind, niot Jeeing the lighi
a mif} and a dartne(s; and he

chap. xiii. ver. 11.

F"HOUGH terror and aftonithment are ftrongly exprefled in this picturé, yet it dppears
] of a different kind, and produces a different effe& from that in the Carton of the Death of
“Ananias. The punifhment of Elymas was to him dreadful and grievous, and to the beholders
terrifying and wonderful ; but is apparently confidered by them no otherwife than as it relates
to this inftance of the divine judgment infli®ed on him. The Death of Ananias infpired horror
allo, not without a mixture of pity for the fufferer, who, before the difcovery of his crime, wag
probably efteemed as a good and devout man ; on the contrary, the Sorcerer was a perfon, of
whom it may reafonably be judged the people ftood in awe ; and that he was rather feared on
account of his power, than beloved for his virtues. This will evidently appear, when the manner
in which Raphael has told this ftory is confidered. Every one of the {pe@ators difcovers terror
and furprife; but none (except one of the li®ors, who ftands near the proconful) difcovers the

leaft expreflion of pity. Elymas, though in the mid of numbers, appears to be alone; and

he extends his arms in vain, ¢ fecking fome to lead him by the hand;’ nor does the admirahle

figure, who ftands between him and the proconful, and who, with the utmof amazement, looks
ftedfaftly in his face, feem inclinable to offer him the leaft afliftance. Indeed, there are but
few of the fpe@ators who appear to give any attention at all to him ; the majority of them
being employed either in relating, or attending to the relation of the punifthment infliGted upon
him. Elymas, who is the principal figure in this picture, according to the obfervation of Mr.,
Richardfon, is blind from head to foot, and is altogether a moft inimitable charaer. Perhaps
Raphael hardly ever conceived one more cxpreflive; and though this great mafter thought
proper to affift the underftanding, by making the fubordinate figures more fully explain the
principal {ubjed, yet this figure was alone fuﬂicierzt to have done it,

amazingly defcribed in his chara&er ¥, together with that thame and confufi

rally have appeared in it when he felt the irrefitible force and fu
His attitude is alfo extremely fine, and can onl

Deje&ted arrogance is
on, which muft natu-
periority of the divine power.

y be thoroughly underflood by viewing the pi&ure
itfclf, or a good copy, or print after it. The apoftle Paul is the next principal figure; he is

placed oppofite to the forcerer, and is reprefented with one arm extended, as having juft de-
nounced fentence upon him, to the execution of which, with a look of holy fatisfa®ion, he
feems to demand the proconful’s attention. He is likewile diftinguithed by a book, which he holds
under the other arm. In his charaGer, which appears in profile, the expreflion is awful and
majeftic: his whole figure is finely imagined and drawn, full of dignity, and perfe&ly graceful.
TThe next is the proconful Sergius Paulus, who is more affe@ed than any of the f{pe@ators :

terror and aftonifhment are exprefled in his countenance ¥

1, and evidently difcover, that he fecls
the force, and is fenfible of the equity of the divine judgment ; but it appears in a manner

perfectly becoming his chara&er, and he fits amazed at the punifhment of Elymas, and convinced
of the truth of the doérine preached by the holy apoftles. The apoftle Barnabas, who flands be-
hind the forcerer, is employed in explaining his fate to thofe who, by their fituation, muft
neceflarily be ignorant of it, as being placed behind him, which he is reprefented as doing with
great zeal and energy. || The man, who flands between Elymas and the proconful, is predigioufly
fine; he is, indeed, all amazement and attention; and in his chara@er there is exprefled a
mixture of doubt, and an eagernefs to difcover whether the forcerer’s blindnefs is real or not,
§ The man, whofe head appears between that of Paul and the fide of the picture, is alfo full of
expreflion : he is apparently a believer, which is thewn by a fine mixture of fear and devotion in

¥ Plate 26. No. 1, + Plate 21. No. I, I Plate 38. No, I.
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his countenance. * There is likewife great expreffion in the liGors, who ftand upon the fleps}
4and alfo in the reft of the characters which compofe this picture. The draperies in general are
extremely fine, particularly that of Paul, which is noble, well caft, and folded; that of the
forcerer 1s alfo finely imagined, and {uitable to his charader. The fcenery, or back ground, of this
Carton is magnificent, and well adapted 5 it will be {ufficient to fay, that in order to break the
ftiffnefs of uniformity, Raphael has taken fome liberties in the architeQuré, which produce an
effe& that makes ample amends for any feeming irregularity.

CaA R 10 N- oy
PAUL and B A RNABAS 4 LysTRrA.

And there [at a certain man at Lyflra, impotent in hbis feet, being a cripple from bis mother’s
womb, who never bad walked. The fame beard Paul [peak, who fedfaftly bebolding  bim,
and perceiving that bhe had faith to be kealed, fuid with a lud wvoice, ffand upright on thy
Jeer; and be leaped and walked. And when the people fow what Paul bad done, they lift
up their wveices, faying in the [peecch of Lycaonia, the. gods are come down to us in the likenefs
of men. And they called Barnabas Fupiter, and Paul Mercurius, becaufe be was chief
Speaker.. Then the prieft of Jupiters which was before their city, brought oxen and garlands
unto the gates, and would bave done Jacrifice with the people.  Which when the apoffles
Barnabas and Paul heard ofy they rent their clothes, and ran in among the people, crying out,
A@s, chap. xiv. ver, 8—14.

N this Carton the fimplicity and purity of the Chriftian religion is finely oppofed to the
B pompous idolatry and fuperftition of the heathens; the divine behaviour and modefty of
the two apoftles is infinitely more flriking and greater than all the tumult and parade of
the facrifice, which the priefts, attended by the people, are about to make to them. The manner
in which Raphael has defcribed this ceremony, is perfeétly fine and agrecable to the cuftom of
the Romans; and is entirely taken from the bas-relief of the Trajan column, the priefts and
boys employed in the intended facrifice ‘being almoft exadly copied from thence, particularly
the prieft of Jupiter, $ who is in all refped@s the fame, except in the drapery, the figure in
the column being without any. ' In the charadters of the priefts and people there is a general
expreflion of enthufiafm and fuperflitious fear, which is finely defcribed. Paul is the principal
figure in this picture: he is reprefented as ftanding upon a kind of ftep, from whence he is
about to defcend, in order to ftop the miftaken religious fury of the people; and at the fame .
time, with the utmoft grief and perturbation, which is admirably expreffed, in his coun-
tenance, is rending his garment, and expofes part of his breaft, which produces a fine effe& in
the imagination . The apoftle  Barnabas, who ftands behind him, is a fine chara&er ; he is
{een intirely in fhadow ; but his attitude and expreflion are incomparable : grief and pity are
blended in his countenance, and he clafps his hands together with a fervour ‘not to be defcribed,
Mr. Richardfon, in {peaking of this Carton, and the facrifice reprefented in it, fays, ¢ the occa-
fion of all that is finely told. The man who was healed of his lamenefs, is one of the for-
wardeft to expre(s his fenfe of the divine power, which appeared in thofe apoftles; and to
fhew it to be him, not only a crutch is uhder his fect on the ground, but an old man takes
up the lappet of his garment, and looks upeon the limb, which he remembered to have
been crippled, and expreffes great devotion and admiration§; which fentiments are alfo feen
in the other, with- a mixture of joy.” Mr. Richardfon might have added gratitude alfo,
which is vifibly expreffed in the characer of the cripple **. And, indeed, if it be allowable to
cenfure fo great a mafter, the place in which this man is found is liable to fome objeGtion.  Paul,
in looking fledfaftly upon him, perceived ¢ he had faith to be healed;” and he is here reprefented
among the crowd of idolators, and appears to be one of the moflt zealous to affift at a cere-
mony {o utterly difagreeable to his holy benefacors. To this it may be objeCted, that as he pro-
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bably had not had time to be fully inftruted in the Chriftian faith, this was the only way in
which he could poflibly teftify his gratitude ; but it is {fubmitted, whether he might not, with
more propriety and equal advantage to the picture, have been introduced in the place of the
man, who is on the fame fide of the picture with the apoftles, employed in bringing a ram to
the facrifice *; or at leaft in fome other fituation, in this particular more agreeable to his difpo=
fition to receive the religion of Chrit. The whole figure of this. man is finely defigned, and
vaftly expreflive; but the leg; which the old man is looking at, is remarkably elegant, and was
undoubtedly painted from nature. The figure of the old man is alfo finely drawn and imagined,
and his attitude, which is ftooping, brings {everal fubordinate figures into view, which could
not otherwife have been feen. The archite@ure in the back ground of this Carton is magni-

ficent; the forms of the buildings are finely varied; and the whole together exhibits a noble
compofition, |

G RAR - O N M H
PAUL preaching at A T HE N S;

Then Paul flood in the midft of Mars-bill, and Jaid, Ye men of Athens, I perceive that in all
things ye are too [uperflitious : For as I pajfed by, and beheld your devotions, I found -an altar
with this infeription, To THE uNkNowN GOD'; whom, therefore, ye ignorantly worfbip, bink

 declare I unto you. A8s, chap. xvii. ver. 22, 2 g ’

B F invention, expreffion, defign, variety and decorum, are allowed to conftitute a fine hiftorical

‘tompofition; this Carton certainly deferves the chara@ér it has long maintained, of being one
of the greateft performances of Raphael. :

This fine picture is divided into three groupes; the firft of which is compofed of four figures,
among whom the apoftle is eminently diftinguithed, as indeed he is from every other in ‘the
picture ; his fituation being fo extremely remarkable, that he is thewn to the greateft advantage
that can pofiibly be conceived. The man who is about to afcend the fteps, the woman behind
him, and eight other figures who are reprefented ftanding, compofe the fecond groupe ; and the
third is formed by fix perfons who are fiting,  This laft is placed between the frft and fecond,
nearly in the centre of the piGture. ,

The charadter of Paul is univerfally -allowed to be the moft fublite perforinance that
ever was produced by the pencil of Raphael; and Mr. Richardfon; who paffionately admired
this figure, with a warmth peculiar to himfelf (which, perhaps, upon this and fome fimilar
occafions carried him a little too far), fays, ¢ But no hiftorian, or orator, can offibly give
¢ me fo great an idea of that cloquent and zealous apoftle, as that figure of his does; all

- ¢ the fine things related, as faid or wrote by him, cannot; for there I {fe a perfon, face,

¢ air, and aéion, which no words can fufhciently defcribe, but which affure me as much

as thofe can, that that man muft fpeak good fenfe, and to the purpofe.”. Thus much is be~
yond contradiétion, that nothing hitherto produced can give fo great an idea of the perfon of Paul;
or can better help to illuftrate the divine zeal and elocution which that apoftle fo emirently poffefied;
than the awful, majeftic and expreflive chara@er, which the hand of Raphael has given them.
Raphael has employed every artifice, in order to make the apoftle particularly confpicuous ;
all the figures in the piGure are fubfervient to that purpole ; the man and woman at the bottom
of the fteps are actually nearer to the eye than the apoftle, but their fituation caufes the bafe line
of the pidture to cut off part of their height ; and as they are both ftooping, they are efie¢tually
prevented from leflening the importance of the apoftle. He has managed the figures that appear
behind the apoftle in the fame manner, by placing two of them lower than Paul; and the third
fitting upon the upper ftep ; by which means they are {ufficiently degraded. The figures in the
{fecond groupe, who are feen ftanding, are fituated upon the ground, their heads moftly  inclined;
and are alfo at a confiderable diftance 3 and thole who compofe the middle groupe are at a ftill

* Plate 3. No. L T . Plate 2. Na. I, *
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greatef diftance, and are reprefented fitting.  But the gigantic ftatue of Mars, which is introddced
with great propriety, is of infinite fervice to the picture; it is placed beyond the outermoft figures
of the fecond groupe; therefore the diftance of this ftatue being confidered, and the height and
bulk of it compared with the figure of the apoftle, it will be found to reduce the laft to a moderate
fize, and alfo ferves admirably, by its magnitude, to balance that fide of the picture.

Among a great variety of fine charaders in this pi¢ture, next to that of the apoflles, is that of
the man who is afcending the fleps, in whofe countenance awe and reverence are finely blended* ;
nor need the moft common obferver be told, that this man and the woman behind him are intended
to reprefent Dionyﬁus and Damaris$, who, we are informed by the hiftory, were converted.

The expreflion of extreme attention in the three figures neareft to Dionyfius in the fecond
groupe, is moft admirably defcribed $; nor is that of the man in the fame groupe, who
prefles his lips with his finger, lefs to be admired||. The three figures behind the apoftle,
who are apparently difplealfed with his difcourfe, are finely invented §, particularly that of him
who is fitting and refts his chin upon his hand; in his charadter envy and malignity are finely
defcribed **. '

Leonardo da Vinci, in his treatife upon Painting, has given it as a precept, that ¢ In grave
and ferious compofitions, when aflemblies are held, and matters of importance debated, let but
few young men be prefent; it being contrary to cuftom to intruft affairs of this nature in the
hands of youth, who are not lefs able to give council, than they are willing to receive it;
and who, therefore, have two reafons for abfenting themfelves from thefe kinds of meetings4+.”
This precept is no where better illuftrated than in this Carton, where there 1s a wonderful ex-
preflion of attention, decorum and gravity, in the old men; and, on the contrary, the few young
perfons who are introduced in the p_i&ure appear froward, impatient, and impetuous, and con-
tempt and diflike are {trongly exprefled in each of their characers; for which reafon part of thefe
turbulent perfons are judicioufly thrown into the moft diftant groupe, and others are placed
behind the older men if.

In the diftance between the buildings, in the centre of the picture, are feen two figures, who
appear to be talking together, and feem to be of no confequence to the compofition, but their
ufe is great¢ they not only ferve to break the ftraight line made by the heads of thofe who are
fitting, as alfo the parallel lines made by the columns of the temple and the adjacent piazza, but
connect the principal and two fubordinate groupes together ; and without them the picture muft
have fuffered confiderably. '

The attitudes of the figutes are extremely fine and expreflive ; the draperies noble and well
caft, particularly that of the apoftle, which is admirably defigned. The architecture is elegant,
not rich, but fuitable to the tafte of the Athenians, and properly adapted to the picture; as is the
diftant view of the country, it being cuftomary for them to place the ftatue of Mars, as the
guardian of the city, at the entrance into it.

Upon the whole, it may not be improper to conclude, with comparing the ideas of two
fuch great painters as Raphael and Leonardo da Vinci in fimilar fubjeés, by the fo]lowing
extra¢ from the writings of the latter, who, in defcribing the manner in which a public
oration fhould be reprefented, fays, ¢ To reprefent a perfon haranguing a multitude, confider,
in the firft place, the {ubjet matter on which he is to entertain them, in order to give
¢ him an a@ion fuitable to the occafion;. for inftance, if the bufinefs be to perfuade, let it
¢ appear in his geftures ; if it be to argue and deduce reafons, let him hold one of the
¢ fingers of his left hand between two of thofe of the right, keeping the other two fhut; let
¢ his face be turned to the affembly, and his mouth half open, fo as that he may appear to
¢ {peak ; if he be fitting, let him feem as about to rile, advancing his head a little forwards ;
¢ if he be reprefented ftanding, let him recline a little with his head and breaft towards the people;
¢ and let the affembly be feen liftening with filence and attention; let all their eyes be faftened
¢ on the fpeaker, and let their a&ions difcover fomewhat of admiration ; let fome old man be feen
¢ wondering at what he hears, with his mouth fthut, his lips drawn clofe, wrinkles about the
¢ corners of his mouth, the bottom of his cheeks, and in the forehead, occafioned by the eye-
¢ brows, which muft be raifed near the fetting on of the nofes let others be reprefented fitting,
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¢ with their fingers clafped within each other, bearing up their left knee 5 another old man may
¢ be feen with his knees thrown acrofs each other, his elbow leaning on his knee, and with his
¢ hand fupporting his chin, which may be covered with a venerable beard.’

The fimilarity of the ideas of thefe two great men will be better difcovered by comparing the
Carton with the foregoing quotation, where, though feveral things are differently exprefled, yet,
upon the whole, the thought is fo nearly alike, that it might be almoft implied, that either Leo-
nardo’s idea had been put in execution by Raphael; or, could there have been a probability of it,
that the latter had ditated to the former when he was compofing his book.
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