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' SHELLEY AS A nmw.mc ARTIST ("m czncl").

Alexander G h ameyeyv

Leningrad State Unlvera ity

![he age of. ronanticiam in England, though wonderfully :
productive in dra-atic poetry, gave birth to surprisingly
few remarkable trsgediea for the stage; the boards were al- .
most entirely engaged with either revivals, especial],y_, of
Shakespesre and Sheridam, or sontemporary ferees and welo-
dramas of little soeial and dramatie value. Not that there -
were no writers of genuine drametic talent among the rowean-:
' tioiets - Byron's "Manfred" and "Cain" as well am S‘hellq'a
‘"Prometheus Unbound" betrayed rare dramatie gifta < but
‘their main and most revolutionary aehiave-eptn were connee-’
‘ted with literary - non-actins - dremas, that is with dra-
mas which could be perfoned only in the theatre of . the
mind, "The Cenagi", Sholley's only conpleted stage play. was
in this respeet an excsption which proved the rule. 3

Contrary to what some of Shelley scholars believe,! the
poet hed no disteste for the theatre; neither wma he, at sny
time of his life, hostile to it. True, Shelley did not be-
long to regular theatre-goers, yet he went to the  theatre
often emough to be well familiar with its repertory.  While
2ti11 a schoolboy, he ran off with his cousin Thowmas Medwin
to the provineis) theatre at Richwond to see Garrick's ver-
_sion of Wycherley's "The Country Wife". He also saw = Cole-
men's "The Jealous Wife" and at least two plays by Sheke-
tpeere, one of them with Eiwund Keen. In 1818, when Shelley .
made his first serious attempt to write a stage pley, his
visite fo the theatre became more frequent than before. It
ie on record he saw "The School for Seandel" and H. Milman's
“Fazio" featuring Bliza O'Feil, He nlmo maw the stage ver-
sion of Byron's "The Bride of Abydoa" at Drury Lene, Az Ma-
ry's Journal shows, during his last weeks in hglahd in i818
and later, in Italy; Shelley frequently attended the opera.

In addition, he was an extensive reader of plays, both
encient and modern, though of the English dramas béing ag-
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ted ot the tims, sssording to K.W. Cemeron’s observeiiomy,
Shelley read only fowr: "0rre” by J. Boiliis, “Beriram® i
G.R. Maturin, Wﬁuexie” (@Bemeree®} by  5.%. Coleridgs . and
“Fagio” by H. 83 Tmem.

That Shelley wes well swere of T d
the theetre of hie days iz evident frosm bhig Jebier to
om Moy &, 1821: "o Yook to you Lor subsitituting  sowns
worthy of the BEaglish pitags, for the miserabis ifvesh
from Hlimen to Barry Cormwsll. hes bBeen intruded on it sines
the domend for Yragissl wopresentation®. I wine demsnd for
tragical representetion” Shelley evmmenisd on in his
RS p@igmaﬁtiybfeiﬁ‘e% the time by weeriy ail
sists: moot of thew sither consgiously or unsonssiousiy res-
ponded to i%. Im 9817, Gok 1dse pudlished his nes 2 bragedy
“Zepolye¥, termed sz "R wmodeopt imiteticn® 4o Yiac
Tale™, Xm 1819, Reats wrote & tragedy “"O%ne. the
ing %o fo the sews Tor Yas English olage ez &
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hig idel Heam hed deomne ans o tragd
published "Marine Falisre™. g
elaagisist BARNET Sheiiwy @4d no¥

auﬁy@ Eik@ Byron, he shorizized hops
of the @@m%@aporaﬁ giink theairs, 'yeﬁg uniike ﬂnmJ Sm@
ey did not think iz rizht Y0 sdopt Trict clespicint camoac
but ineisted on reviving fhe best nationwd treditions, sbove
81k, those of the Shakespesrear thesire. “fur grest  snses.
tors, the sncient English posty,- ho wWrote in the Prefaos %o
PTae (emei¥, - ave th@'wrlﬁgfsp & giuly of whow might
uag Yo do thed for our own age which they  have dope
th

]

In a jetver %o Hoyese Imith, dated Sepiembor 14, TERY,
Shelley imforws hiz gorrespopdent thet Hyrowm "du deterwined

su write & sevies of iw whiso Be 3

¢ the Frente

Spaiv. .. Tals seems 1c

rineg PelieroY hesouse,

2 pemetrating presentation

Siwe BY  mever lesw his ﬁ@ﬁfié@ﬁﬁ@ im B””ﬂﬂ”

ets and Tirvwly belisved that weensr oz later

“lﬂ&:& off hie chaekles” and “produse sowething very grsa%ﬁﬁby
Shelley himself were them cpee turned to writing  dra-

w5t bis imterest in playwriiing ssomed to be ineveaming os
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nesuatuved. Tu 1818, the poet busisd himpelf with sollesiing
aeveriels eand plevning the plod of nl@y oh the 1ife of
Tesmo, The subjest was dropped, however, parily botause othe
ar plasy tock hold of the pusti‘s imeginetiocn, partly betmse
of  tue - sppeevense of Byron's “lomend of Tasso®. 41 that
survives-of the projeet is & shert opsninmg scens,  "Song Lov
Treme®, a short lyrie end @ shetel of two seemes. .

Shelley also wrode "?Y&gﬁ%ﬁ of an Unfinished ~ Jrama™
gedy oyl es the Firat” in whieh he turned %o ' the
ot signifisent period In English histery, the revolutiong-
ry overthrow of ihe moma¥ehy and the vise of the  Tepublis
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ander Srouwsil. Dsath orevented the poot frow esarrying  outw

intenzion: he wansged %o writs only the first five scenss.

unfinighed play gives the impression of a great work of
ard, A EN. Cameron Jjustly sbserwes, if "Cheries the First®
hed been comploted om the meme level op whioh it was  begun
*i% pight have been & piey of greater powsr and aigaificanss
shan “The (emei®.B fa addibion, 3helle plenned playz on Job,
Trolivue and Cressida, and Tiwmon of M”ﬂ sn@. ‘e total sowmss

o one. sompisted pley, thrse fraguentery plays, and three
plaue of pieys.

Ip Bny, 3818, et leghorws 5 sonuesript volume merratimg
she svory of the Usnel femily was sut Imto Shelley’s. - newds
and £% Anterssied hiw so wuehk thet ke ceked Hery do wmake 2
sopy of it. He urged her %o write o dreme om the thems dub

wag no% persueded, am #3 imelly he took the mubjesd Tor
o, Hie Intsrest qui@k@n@d when on Hay 11, 8719, ke ez~
red. the oid (eusi Pdage, "a vezgl zrd gloowy pile of fou-
dm amhi%ééwm&“" . and, sbove @11, whem he saw the porirait
of Beatrise Cemei abivibudted %o fuide ﬁeai = Thm i&ag@ af
’%es%vweo the: poet t0ld Trelewnay.
% ie worth

Es
Tail

) mﬁmmg; mrhapm sat
TS

mg&u work om the drems af ke
zrded, howsver, amith the sudden death of
g=year-old ehild, Willisw. e poat, TRy

‘: av‘ki‘uq’ o

,«’"ﬁv
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told Mariemne Hunt, "watohed sixty wmisersble death-like.
hours® over his dying son. The child wes buried in the Pro;‘
testant cempbry; vhere three years later his father's ashes
_were buried aiso.

In mid-June the Shelleys moved to Iceghorn. Here Shel-_
ley, seeking refuge from grief in work, returned to. hie dra-
ma with tmflagging vigour, In June. end July he: vn'ote - the
greater part of the tragedy. The original draft ‘was finish-
od on August 8, 1819.71 On September 9 he sent "The Cenci®
to. Peacock asking him "to _procure its preaentation in. Covmtc :
Garden”.12 o

Portunately, the principal source that Shelley used for
"The Cenci® has survived,uv erid a comperative study ' of the
two texts provides important ineights into the author's cre-
ative process. Ae Shelley scholars have sscertained, 14 the -
poet used one of the seventeenth or eighteenth ce‘ntufy ver-
" sioms of the Cerol story. Accordimg to it, count Cemci, hav-
ing spent his life im sodomy end wickedness, conceived at
length an inplaeéble hatred towards hie childrem. Whenm : two
of his soms perished, the "iphuman father showed every signm
of joy om hearing this news, sayimg that nothing would ex-
eeed his plessure if all his children diedn, Hias treatment
.of his daughter wes even more cruel. Presumzbly - he re&ped
her: at this point Mary Shelley's-coty is supplied with the
note: "The details here are horrible end unfit for publica-
tion". -

A & reault of this treatment, Beatrice, her stepmoth—
. er Lucretia, har brother Giacomo, and & young- prelate who
was in love with Beatrice plotted to murder the eount. Gia-
como hired two m\ndét'efsz. About midnight Beatrice led the two
essasgine into her father's apartwent and left them there,
but.they had not courege enough %o kill the wman. Only after
Beatrice had reviled them as eowards and traitors,' did théy
re-aenter ihe chamber where Franzssco Cenci elept, and with
a hammer drove two nails imto his head. After having removed
the nails, Beatrigce and ILucretia carried the body to an open
gallery that overhung a garden and from thence threw it down,
go thet it might be believed that Fransesco had lost hia 1ife’
by &n aceident. '

A few days later one of the assaaeine fell - into the
hands of the authorities and confessed hie crime. 411 the
members of the Cenel family wers executed, though Beatrise
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pever eonfzssed her guilt. In Shelley's words, "the Pope
among cther motivés Por severity, . pro‘babi‘y felt tmat vhoever
'kﬂlad ‘the Count cgnci, deprivsd ‘his tressury of & gertsin
and copious sourgee of revenue", for "the old wan kad, during
“his 1ife, rapeatadly bought his pardon from the Pope for ea-
pital erimes of the most mnormoua apd unepeeksble kind, at
‘the prie° of a hundred thousand erowns" L

Tha story of the Cenei “poszessed the inastiﬁable draya-
" tie advantage of a previeus gexia’tence in populsr conzcicus~
_ness, It was "this rational smd universal interest” which the
story prodused smong the Ttaliams of all renks that Pivat
suggested to Shelley "t}aé.‘m?naepiiqn of ita fitmess for a
dramatie purpose”. Shelley had before him the ezsaples of
"King Lear" and the iwo Oedipus plays; those sublimest tra-
,gie ‘compositions” were, im his words, "smtories whish already
-axisted in traditioms, aa matliers of popular belief and in-
%ersst befors She.keapeare and Sophoeles ‘wade them familiar
to the sywpathy of a1l sucgeeding gemerations of menirind".’6

In the Preface, Shelley reviews the Cemsi legend and
states some of hia drametis prineiples. Having oxplairsd his
reasons for the shoiee of the subjset, the author goes on o
pake %he next wosl laportent statement comeem'mg the  pur-
poae of his tragedy. "The Cemei®, Shellay dselares, st not
‘be taken for a vehisle of the author's ideels: a drame 18 no
£it pla@e for the snforsement of dogmas, T me amm%:le form
secns, in Shauuy s ‘opinion, to require the greatest objee-
tivity. He states that im “The Cenei™ le hes i{risd "as near-
i1y as posmible to repreaent the characters as they probedbly
were”, ard "fo avoid the error of making them motuated” by
‘his "owa con@apticne of rigat or wrong, false or true", 18

" In such worke aa "Queen ¥eb", "Alastor" or "The Revolt
of Islam" he considered him role asm that of "an inetrustor™:
he endesvoursd to imatruct by preseniing his own visioms "of
the bezutiful snd the just®, In tke tregedy, he mays in o
letter to leigh Mumi, he loye aside "the presumptucur atii-
tude of an imstrustor”, zmd is "gontent %o paint... that
‘whieh hes beem". 'S It does not wesn, however, that Shelley
drives 21} morality out of his pley; it msoms omly that %e
refuses "to meke the exhibition-subservient to what i3 wul-
_gerly termed a moral purpose”.Z0 Nor im he quite eandid
about his intent in "The Cemei®, True, in the drama him ways
and mesms of inctructing his resdera weve .~ di¥ferent  fram

9



thoee he employed in his posms; yet, there is 1ittle  doubt
that "The Cenei", as well as. "The Revolt of Ialam", wasg writ—
ten with "the view of kindling within the bosoms" of its "rea--
ders & virtuous enthusissm for... liberty emd justice".2% In
nis drame Shelley wam dealing with the pasi but he - Intended '
its picture of injustice and despotism to reflest the present.'
) “The Cenei®” was one of the very few gomposiitions Shel-
ley wrote with an eye to popularity.22 Though he "did not ex
peet sympathy end approbation from the publie™,23 he eould
not help being dismeyed by the faet that nome of his poems
hed sold more fhan_a handful of copies. "Nothing is 80 Aiffe
cult and unwelsome, -~ Shelley complained to Pemsoek, - a8 to
write without a confidence of finding readers®, 24 Mery Shel-
ley, whio believed that "he would obtain a greater .mastery
over his own powers, and . greater happineas in his =nind, if
publie ‘applause crowned his endeavoure" }“earnestly entrea~
ted® him to compose "in a style that commanded popular fa-
vour®, 25 wme Cenoi" is just the kind of work Mary urged her
husband to eompose. Unlike "The Revolt of Islam® or “Prometh-
eus Unbound" whieh may be consmidered as brilliant reposito-
ries of Shelley's "dreams of what ought to be, or may- be",
"The .Cenoi” is, in the poet'e own words, " a sad reslity”. 26
'Shelley does not for & moment ¢ell in question the pre~
rogatives of imagination, yet he believes thet in & drama
its funetions are different from thome it hes in .a poem.
4 seareh for the most. judicious use of imagery in = dreme-
tie cbmposition'léedu the poet to the féllowing conolusion:
®,,..the imagery snd the paseion should interpenetrate one
_andther, the former being reserved gimply for the full de-
velopment and illustration of the latter" 2T Aceording to Pea-
soek, Shelley. "only once deseended into -the arsna of reali-
ty, ond that wae in the tragedy of the Cenpi®,28 "Everywhere,
‘= kady Shelley wrote, - we feel the earth under our feet.
The characters are not personifications of abstract ideas,
but are true humen beings, apeaking,indeéd, a lenguege  ex-
alted by paspion, but, nevertheless, s languasge which has its
roots in nature, snd draws its sustenance from 1ife",29
Shelley agrees with the dictum of Wordsworth's Prefece
to "Lyrieal Ballads" that "in order to move men to true sym-
pathy we must use the familiar language of men". 30 Though the
poet does not follow this prineciple to the Ietter and employs
an exelted language et moments of great drsmetic intensity,’

10



‘he strives for universal understemding: the lemguage of
"The Cenei" is guite deliberately aimed &t a large sudiense,

'In‘writing<his tragedy Shelley impose&*on_hime@lf-a;sa—
vere diseipline behind which lay e new eongern with drama-
-~ tie valiues sueh. ag sustaining tenaion9 avoiding ornate or
too loftily ebatrast images, making the dislogue plausible,
etc. The agtion of the drame takes place wmainly at Rowe but
during Act IV shifte to Petrells and embrases a few days.
Shelley difided the play into five sots, each sonteining
from two to four sgemes, bringing the totel to 15.

In the exposition seene Shelley's objeet is  to reveal
the wickedness of eount Genci and the venality of -the pope,
which he doea "not by volume of talk" but by a confliect of
- willes between two eharactere*3 in answer to cardinal Ca-
millo's attempt to move old Cenci from his evil ways, Cenei
‘cynically declarel-

..,.....:.......4.. o doubt Pope Clement

Ané his most cheritable nephews, pray
tessccccsensssessss that I lomg enjoy

Strength, wealth, and pride, and lust, and length ardays
Wherein to act the deeds whish are the stewards
. Of their revenue... (The Cenei, I, i, 27-33).

By bribing the pope end his eardinals (Camillo smong  them)
Cenoi has become immune end oen commit ratroeidus erimes
without fear, '
The opening scene sets the patiern for the sueveecding
- seenes which Yeonsist in a dislogue between two pérsons, or
a suscession of sugh dislogues with changed speakers“.32 The
next\soene\repreaénts the charaster of Beatriee snd that of
Orsino. Beatrice is inmtroduced as a gentle, beautiful and
intelligent girl. Oreinc is =a wealthy churchman whom ghe
asks to plead with the pope to protest her and her fémily
from her father's despotism. Orsino who hopes to make Bea-
trice his mistress, promises to help her, though, in faet,
he has no intention of approaching the pope. It should be
observed that in Shelley's main source Orsino is pistured
as & kind and compassionate man. Shelley depiets him as =
hypoeritical, treacherous erdcowardly prelate, "a diluted ver
sion . of tho".33 His character, though subsidiary, plays an
important role in the Qrama: it makes the pieture of a melf-
seeking corrupt gogiety more complete and therefore more
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-sopvineing.

- The third scene 1le, perheps, the best proof of Shelley's
much praised ability to write i th regarﬂ to vieible drame-
tie effect". 34 In this eolourful and dramatie seene; clé Cer-
¢l is an urbane host welcoming the nobility of Rome  to ‘a
grend bengquet. Whem he jovially decleres that the  oecasion
for the banquet ie the desth of two of his soms, the  guests
ars shoeked into protest.

.} interesting alteration Sheliey made in the . drama
relates to the death of Censi'e son, Roeso: in the souree he»
is seid to have been killed by en enemy; Shelley's dezerip~
tian of khis death is, 10 doubt, intended to ridisculs ‘re-
iigion: ~ A ’

e o s v.e o v o e c'6 5 o s .. RoOGSO.

- Wae knaeling at the mass with sixteen othsrs,/-

Vhen the cnmreh Pell and exrushed him to & mummy; -

Tae rest eseaped unhurt... (Te Cenei, I, iii, 58-61)"

YHeaven heas epegial eare of ma¥, - old,cen@i triumphantly ex
claims {Xvid., 65), In the play, in fagt, there ig & sort of
vigious eonsenguinity between God, the pope and count ‘Cenel
which to Shelley's comt@mperar:ss must have sgemed very dis-
turbing. .

The tenaion of the agtion rises an B@atriee makes her
unexpested appeal to the noblemen, pleading to be  rescued
from hey father's elutehes, "The oxtent of Cenel‘’s power and
the mognitude of his evil, - as ome of the . moderm orities
wittily'rsmarksa - 876 meééured By»tha prompiness with which
the princes apd kinswen put their swords back inmto - their
sheatha“ ’ The scene ende dim en. open elash betwsen Beatrisge
and her father.

In Aot IY the author ehamges the public seegne to &8 dow
mesiic one: Iueretia, her son Bernar&o, and Beatrice are prea-
sen%ed at home, all of ‘them ¢owsd by ihe head of ‘the fami-
1yo The S@cond saene introduses Giacomo, & kind-hearted; ho-
nest but weak and irresolute persﬂm' he is of no help to
Beatrige in her struggle against the despot. Beatrise is the
force that holds them all together. Hey "firm mind® is their
Yonly refuge and defenee“ {Te Cenei, II, 1, 48-49). She is
portrayed as "one of those rare- persons in whom energy and
gentleness dwslil togethar wiﬁhout destroying ome aviother™. 36
Confronting the evil embod*ed in Cenei, Beairice v“neither
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falters, as does Giasomo, nor gropes bilindly, as doez Iuo-
retia, but resists firmly, end finally, - under unbearsble
pressur@, turns to savage reveﬁge“ ‘
.The opening scene of Aot Iz shows Beatiee as a vies
tim of inesst. Reatricted by eanventiona, Shslley had - to
treat the subjest with greet delieaay. Fowkere in -the play
does he spacify Cenei's erime but handles the theme  indi-
raetiy. Beatrice is &epi@ted es having gone temporarily in- °
manc. Her behsviour is delineated in full eosordemes with

Colertdge’s deseription of the state of e mimd overpowered

by desp emotiomss "i% approaghes ‘to that eomiition of mal-
) nesa, whieh ig not sbzclute Prenzy or delirium, but  whieh
' modele all things to ome Teigning fdea; still 1t sirays from
the main subjest of complaint, amd still it returms to it,
by e sort of irresietible impulse™. 38 : '
) Cenel‘'e wmotive. in reping hise daughter ie not lust dYut

8 demoniaeal degire to break l'ier will, "io poison and eoT—
Tupt her eoul" (The Cemsi, IV, i, 45). 014 Cenei end - Bea-
triee are not omly individuel cheraster¢ bui types of tyrant
and rebel respectively, end oms of the mein motives of all
Shelley'’s tyrants - Jupﬁ;er in "Prometheus Unbound"”, the em-
peror in "The Revolt of Islew" end others - in to break the
spirits of those who oppose them.

The confllet beitwsen two opposing wills reaches its m’t-
minstion {n the firet ssene of Aet IV when Cenmoci vents & our-
se upon Beatiles who rafuses point-blank to come %o him, For
the outline of the twe followimg sesnes invelving the wr-
der of Cenol Shelley relied on his sourse, thou@ not  very
~ ¢losely. The changes he mede in sdupiing the menussript ver-
sion of the story show that he wes alert to drméatie values.
Firatly, hé avoided repugnent secnes end some of the balder
horrers like #he episode with twe wurderers driving nails im-
to. Cenei's head. Secondly, he excluded the Idn@ intermission
of time between ths wmurder of Cenel end ite &iscovery inm his
sourcs end Ffosused immedistely om Peatrise's sonflist with
the papel tyramay. The dramatis aﬁvmtag@ of these  ghanges
is evidant,

Earlier orities of the drams leid & serfoua charge
againet the fourth aet and ssserted that “the intereat of the
play ends with the death of count Cenei®, 39 Mozt aadem eri-
ties disagree, "The Censi™ is a plasy of protest. Its  themw
is not domestic but moeial tragedy, and itse sentral eonﬁief
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is not primarily personel but social, too. In Gimeomo’s winds

‘eco MOW NO WOTE, 88 once, perent end child,
" But men to men; the oppressor to the oppressed
{The Cenei, IIIg i, 983-284)

"With Cenci's death, - K.W, Camexron points cu&, - this cohn
© fliet, far from disappearing, is Intensified, as Beatriee
" comes up against ‘oppression in the new énd more - terrifying

form of the papal ﬂﬁate",ﬁp ) _

" In Act V, which Mary in ber Wote eelled = “"the finest
thing he ever Wrotg“,41 Shelley givéﬁva'vivid end coneise
picture of the world of medieval injuatice and despotism, .
Beatrice, convieted but’not gonfessed, sondemns "this iil
world", "the oppressor and the oppressed“ {The Cenei, V, iii,
90, 689 75).

"Some eritics have argued that in the last act Shelley
somewhat distorted Beatrige's eharacter- she is  oonveried
Into determined liar who denies her guilt up to the end, But,
in the first place, the poet adhered to his source. Second-
1y, Beatrlce 8 denial of her erime is only an assertion of
her immocence rather then a lie - she does not feally be -
lieve herself culpable: the murder of Cenei is, in her words, .
8 "high and holy deed" (The Cemei, IV, ii, 35). Even in the
eyes of her agcomplices she remains "the one thing innocent
and pure / In this black, guilty world" {(Ivid., v, iii, 104
102). A ' .

Shelley himself would question the wisdom of Beatricé%
setion but mever doubt her inmoeence, though -to him she “was
admirsble in spite of, not because of, resorting to vio-
lence and “perjury".42 Agsording to Shelley's Preface;it is
the faet of Beatrice's revenge that ﬁakes'her a tragic cha-
ragter: if she hed acted with kindness and forbesrance, “she
would have been wiser and better; but she would never have
been a tragie charactier". 43 Although Shelley nmnever sanc-
tioned violence, he was prepared to justify Beatrice's par-
ricide becauee for him she was primarily a victim of injus-
tice and oppression, "violently thwarted from her nature by
the necessity of eircumstance and opinion®. 44 For the same
reason the poet was prepared to defend aective revolution in
polities if it occurred.,45

Beatriqéris‘undoubtedly one of Shelley’s most interest-
ing piecen of cheracterization. Many actresass have coveied

14



the role partly because %it im one of the lbngest cin bEng-
lish drema, the female eounterpert of Hamlet", as one of the
crities-calls 1t, but weinly bessuae Beatrise'é charaéter;i
far frowm being statie, ﬂgiﬁea'the.aet?ess plenty of scope'.
e general development of the character is met  forth by
Mary Shelley, who deseribes it as "proceeding from vehement
atruggle to horror, to deadly resolution, and lastly to the
elevated &1gnity'of oalm suffering, joined to pasaionete
tenderness and pathos“ o
. The eonclu&img Bgenes of trial and eondemmation &re
 sitong. the most powerful in the play, emd Beatrice's solilo-
quy in the final scene is, perhaps, the most moving - ( see
The Cenei, ¥, iv, 47-58). The young girl. finds herself robbed
of the sweet sunshine she has Just diseovered and suffers a
mnoment of despair. Yet, very soon she regovers her poise and'
weleqmes death with dignity snd eslm regolution, both ‘ren-
derad by Specific stylistically adeguate means very difte-
rent from those employed'in his earlier works.. »

"I have been ecautious to avoid the introdueing - faults
of youthful eomposition, - the poet wrote in one of his let-
ters, - diffuseness, a profusion of inapplicable ~lmagery,
vagueness, generality, and,as Hamlet. says, words words". 48
The style he evolved in "The Genei" is so pointed arnd con-
centrated, the economy of words se startling and the abaenee
of "metaphysieal" 1magery so. conapicuous, that it has led
meveral orities like G. Hough, D. King-Hele amd others %o
deagribe the ecomposition as "un-Shelleyau" 49 In one of the

" reeent works on Shelley this view has been rightly eriti-
eized.?0 Though Shelley's dramatic manner moticesbly  dif- -
fers from mormel poetie styls, it offers mot whet G. Hough
esllas a “"diversion from the mein line of Shelley's work“ '
but a proof of his versatility.

In writing "The Cenei” Shelley had atage produetion in
mind from the start and deliberately sonked himself in the
atmosphere of Elizabethan drema. Mary‘'s 1list of books. read.

" by her husband ineludes thirty-six pleys by Shakespeare and
his contemporaries. It does not mesn, of course, that Shel-
ley "was foreed to return %o pest models™ beseuse “he hed no

- contemporary theatre to turn to for..., inepiration".’f The
Blizsebethans and, above all, Shakeapeare had besome an ime
tegral part of the romantie wovewment: nearly all the rowen-
tieiste worshipped the Bard and took him &s their model. 57
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In this respaet, as in many others, Shaney wes tirue to the .
epirit of hits age. ‘Horsover, he hed better motives "to re-
turn to past models” than smy other plagwright of ‘his time
for the svents deseribaﬂ in his tragedy dated beek to the
‘and of - the aixteenﬂl sentury
Shah@smm exereised & powsrul inﬁuence in moulding
Shelley's ‘dramatis talen‘k, WThe Cenei® is w*itten in oxgel-~
-Tent, blank veme° its 1aagusg@ 13 noble and: ssvsre. The tra-
' g@dy is 1mpregnated with Sbakespeersan phrasas, lines &mnd
’aituati:ma which @oltm.r its gtyla° at times it alse reaalls -
~ the dram‘tie handlimg of" wali!mown Shakespearean acenes -and-
. sharastera. Thus, the. eamduet of the astion im tlge mrder
‘seone is wodelled on the murder of Dunean {ef. Tie Cenei, TV,
111 -~ Hacbeth, >II, 11); count Gerei in the foast sgene: re-
eslls Richard XTI fei', e Gonel, ::, ii4, 16-50 -- Rishard
III, ITI, ‘iv), amd- in the: surse asﬁne - King Iear {sf. ‘Tye
" Cemei, IV, 1, 186-136 - Xing Lear, I, iv, ﬁ?ﬁ«%‘i),_ Bea- '
triee's hallusginative ameah in the mad l@ane r%ans Gla-
renge's ni@tmre (et %e Cened, TIX, 1, 43-9% -- Righerd
III, ¥, iv, 938) =nd so on., Thege borrowings emd vemini-
seenees, howaver numrous,’% make up only a small porticn
of ths emtirve text, but they give to it ~a  Shakespoeresn
tone, which diﬁ‘er@ntiat@s the play frem Shelley's other
works in g&neral style. ) )

"The Cenei" wus favourahly reaeived by the roeding pub~
1ie. X% ;ls, in Teet, the only sowposition by Shelley of
which there was & ssaond edition in his iifetime, with the
sxgeption of ‘the pirated issue of "Queen Mad", The reputa- '
tion of the play kes had its ups snd downs. Yt attracted the
attention of eritics more rapidly then any other work of its
euthor. Ieigh Huntu,‘ briefly sommenting on it in his "Exewmi-
ner" for Merch 19, 1820, velled it "umdoubtedly the = grea-
test drawatie produetion of the d,ay".ss Hunt's sulogy, how-
aver, was. Tollowed by @ nuwber of hostile reviews inm  "The
' Literery Gazetté" ‘"Yha Monthly Maga’zine“ "Te  Biinburgh
Honthly Review", "The Lomdon Magazine" "and meny others. Mest
of the reviewers condemmed the poet Tor athelsn _a_nd what
they ealled "moral perversity”. }

Al though exprsesly written for the thee‘tre, "ﬂ'he Cenel”
wag never staged during ite suthor’s lifetime. Shelley, who
had taken paims to wmake his tregedy "fit for representation”
and firmly believed it to be "not’ inferior. to sny of the mo-
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dern plays... with the exeeption of "Remorse", hoped that

Boatrise would be ‘played by Wiss O'Neil who was the -reign-

ing queen of tragedy in 1819. and he would have likxed to soe A
Edmund Kealn as’ ‘gount Cenei, 5 vBut a1l Shelley's plans, - &8

K.N, Gameron writes, - eame -‘to» wreek on the rosks of consor-
ship resstion. The Tory Eatablishwent, only partially able

to 'dom:lnate‘book and periocdisal p‘ub'liah‘ing,' maintained Tirm

aontrol over the theatre. The lord shamberlain sould 1ega1-

1y keep any play off the boards, and the resulting stulti-

fying theatrical atmosphera prevented pleywrights end wena-

gers alike from experimentation" T nihe Cenel" was reéjeat-

ed by both Covent Garden and Drury Isne snd was not porform-
ed until Eﬂay 1886, wien the Shelley Soaiety _arremged &
splendid private produetion, The performance lastsd four

hours. The enthusissm of the invitad avdience was gm‘&if‘y-

ing. But most critias kept on tagging "Ths Cenci" as & glo=-

set drame.

' The Btructurai défects of the play as found by the Tie.
torisn. critiss and attributed 4o Shelley's lagk of stage
sxperience are as ‘follows: the play is too- long; some  of
the spesches are over-long and there are wmore soliloguies
than in "H&izﬂ@t"; the action"laeks wmovement and veriaty,
too ‘many events‘ héppeﬁ behind the seenes,efe. These eharges
are va'lid @nough, but only if applied to & moderm pley. fﬁw
1ong ‘speeches, for insitanee, aound ewkward to the modern sar
but did not in the least seem mo to the admivrers of Xean
and Mige O'Neil.

 The Cameron-Frenz study has undoubtedly shown that
"The Cenci"™ can no longer be called a eloset drama; 1t has,
in fmct, gained a guite respectable stage history: about tem
produstions in Englepd, more thanm ten in the United States,
two in CGermany. two in Frange, one in the Soviet Unibn, and
one in Gheeho&lovakia,se Two of thess performanges are e~
pecially worth mentioning.: In 1922, on the cemtensry of Shal-
ley'm demth; "The Censi™ appesarsd on the london siags, at
the Wew Theatre. T™e sudienes and erities were enthralled by
the play. Four sucgessful perfeormunces weire given, and . af-
ter sseing Sybil Thorndike es Bezatrigs in the trial azscne
Bernard Shaw "said he had found the agiress for Joan",39

| The most sxtensive produstion of  “The Cenoi® with
V. Yureneva as Beatriece waa given im 1920 at the FKorseh The-
atre in Mossow. The play ran for . twenity-8iX  performsnces
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with & to&al audienee of 26880, It im 1nteresting to  note
that during tust same 19491920 sesson the Moseow Art The-
atre produced Evrom's "Caim" 60 Could the tweo poets 8ver sup-
pode that their powsrful volees raised agoinat the, -world'se
wirongs . would merge one day amd resound with new forse im &
‘ronote eoun‘ary like Ruesia @mauateﬁ by famine, disenses and
war? :

.In 1992 the smlley ’bioaﬁtenary is goimg to be @.Mei;ved
ail over the world. 'mere ssews mo resgom why - "The Cemein
‘siould not take its. reengnizad plase on- the &tag& in the
Mtomimg selebration.
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) SM'S "REVGLT OF ISLAM® AS A LYRIC EBPIC
NinaDiakonova'

Ieningrad Si_ate University

v "Revolt of Islam”, the third of Shelley's wmajor poems
suoceeding *Queen Mab® (1813} and "Alastor® (1816}, was pub-
1ighed early in i81s, ‘after a number of diffieulties with
the publishers. It was couposod in leg_s 4hen Bix mmtha, Gu~
ring the spring and suwmer of 1817, end completsd by Septem-
ber 23, ¥t belongs. to Shelley's 1eéut popular boem, being
too etrsighttorward in its hunenitarisn zeel to plesse  go-
_phistieated readers, end too ebstrast im 1ite philosophiaal
iuplieat:lons to gsatisfy politicaelly-minded omes. For most
}conteuporary readers it is too long by fa_r, at. onee %o dif-
fuse and obtuse, presenting & serise of passages thst. go be-
yord the cowmon ‘experiense of wmen end women and dazzling
them with lofty idealization of the poteatislities of humen
nature, »

- Shelley wrote rapidly, without suffielent time for re-
vision apd, 1in hie emestnem, in hil pasnion for reform in
every sphere of 1ife gave way to what he himself repeatedly
donounced - to unresirieted dj.dmw;ies.'i The euthor‘s  opin-
ioms, politieal end wmorei, in their ‘typieelly Shelleyan indi-
visibility, so plainly end besutifully stated in his wueh
undervelued preface to the poem, are peremoumt in the text
end held complete ewsy over all its aspeets; they sve pro-
elaimed by the charasters and by the suthor inm his own per-
son and therefors, according to the poet's own precepis,
fail to overmhelm the reader, psriieuvisrly the moderm readex
who is reminded of Queen Gerirude’'s displeasurs ot the ledy's
protesting teo mueh. ’

The 12 ecantos of the "Revolt of Islaw” pressnt & tale
of great evemim, of Revolutiom end Coumter-RNeveiution, of
gains end losses, of loves and battles, of triumph of the
ever-soering spirit over ths insviteble weaknessas that flesh
i@ heir %o. It is therefors an ople poew, wide im seope and
mwosping in 1ts menifold hercics. But the epiz iz the ere-
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ation of a romantie poet. 4nd romsnticism is known to have
done away very thoroughly with idess of diviesions and  ber-
riers between 1iterary genves derived by the clessists
Fremce apd England from Aristoteles! theery of art,

Like Byron and Wordsworth who, %o Sheney,. were  the

greatest anong sontemporary kglish poetis, he was uneble amd
l’unwﬂnng to give & diapassionate tele of thingc pegt. Iike
their poems, his is shot through with lyrieiswm. It is 1yria-
éal throughout mot merely in the simple sense that the sto-
- ry. of revolutions goes togeiher with a touching and dramatie
iove story; nor im it just a vehiele for the poét'a owme pent-'
up emotionss- ‘Shelley's rovolution i@ led by lovers whosme Tove
48 part of their ‘love of humanity, whoao i’eeling for esach
othér imspirel them with the sourage of resistaneo, of f:lght—
- ing against ter:_riblo odds and dy:lng foxr a great husam purpese
with the sense that death himeelf ean omly be the final
sonsuEmstion of thoir passion,

Adoeording to Shanay's ideas of 'love, it 1- an’ awakonor
of the f.mgmtion, a universal stimulent %o true knowledge
end energy in every comceivable sphers of . 1ite.2 Therefore
the lyrical atmosphere pervading the poew is wuek more - tham
a matier of feeling: it is also the. eubodimt of firmly-roo:
ted beliefs im love as the grestest power to improve and rule
& world gone wromng. As the only paih %o umdemtandmg othe
er -people, thelr joye and their woes, love ia wsentmny a
‘reformer thet undertekes to li@ten ?;he burden of lives, both
individual emd eollestive.

In ereating a lyrieal epie Shelley was -seriainly not
aware of his own immovationp: his sesrchings had nothing %o
do with sny formal experiment but were sntirely devoted to
his dreaws of benefiting wankind by freeimg 1% from the derk
slavery of erusity, feer and cuperstiticn, by presemting ide-
ally beautiful ﬁgu_feé of love and youth me mere erdsmt im
their love for ocach other tham in their devotion %o the hu-
wan race.

The poem has iis clearly defimed historioal somtext.. It
‘ie borm out of Shelley's intense reflections on the ' Fremeh
Rovolution which he ever thought the fittest subjest for &
poet te. onlarg@ on, Hie purposs, es hbo states it im the Pre--
fase, ies to raise the readers from the worass of despondence
into which the dire consequences. of this great event  landed
those who hed enthusiastieally greeted ite first stepe.3
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Shanoy'a nttit'ude s wmore oonplex then 41t has been described
‘\w most " selolars of this sountry: he refusen td follow
~his eonte-porar:lu ‘into revulsion from revo‘.lut:lonm views,
‘from.a eonv:l.etion that the state thet soglety ia in needs a
revolntionuw radieal cmmge bnt -he ia b:y no mans an
‘enthusiast of the violent methods smployed by Fremeh 'politi-
68l leadsrys, Heo differs from those who heap reprosches om
the Iatter only in giving these. mthods a oonvino:lng histe- -
rieal end- moral :I.ntorpretation: "Gmnld they listen to the
plea of reasom who bad gz'ommd undor thie ealamitioe of & o=
aial @tate aescrding: to- tha previeims of whieh one wan riets
in lmry whilst unother fam@hea for want of ‘bread? Cor- he
. who the day before was a trawpled slave auddenly beeoue li-
beral-minded, torbenring. mdependent? This 18 the emseqmos-
of th® hebite of & Btate of aociety %o be produeed by ro-
solute PEYBEVerance . and indefatigable hope; and long-luffer-
ing and long-beneving sourags, the sysiematic efforts of -
generations of wen- -of intelleet & -«r:i.x-%:me."4 '

It 1o therefore Shelley'e task to seve humanity. from de-
spairing of the victory. of medom and %o inculcate ways- of
th:lnking and foeling that he felt likel'y to gradually brimg
about the neoauaary change, It was eversmneym belief -

ome that he shared with all importent pcets of English ro-

manticism - that mwong those who eould mest imspive mem end
women to bestir themselves for the defest of evil end the
trivmph of the good ~ poety uhoum play a highly mpamam
018,

Ehelisy s purpom i\, however, mo%'ao waeh to die?aum -
the past as to reveal the future (the original eubltitle of
the poonm wag: "A Vision of the 99th Genmry"), to embody,, ag
he himself put it in e 19%\;‘.@2", the haew :;g ,,;‘L of t_he Franch
Revolution,” ®o & to make people ses whet it 18 they wust
do. not to Yot umther golden oppormnity ﬁlﬂp 'by.ﬁ Asi Shel-
My wag young, he witmwmd a1l the mieew, the ruin end abw "
Jsed poverity that wers bfmxgm [ both by war emd  theam by
the distressing wnsmployment that followed the long-awaited
penes, The natural reaciion to 1% toeck the shege of a mighty
upsurge of the liberation movewsus throvghout Burepe that
Ehellsy thounght 1% nie duty to suw@ﬁ und %o infivenes alcmg
the 1ines opsn to & poet. | L .

Tae strusturs of the po@m is fairly complicatads _Uz; eon-
wists of o tom cmtne' lomg piory within & briefly skelehed
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winor ene irasimg the evenls preseding those eleborated in
- the m sy, The prologes ig the symbolis battles bedweew
on eggie and o eneke, unexpestedly symbolisimg evil eamd good
reepestivaly: the suske yroves %o be & trensformeticn of good
sohievad by the spilerlt of avil, Fiag Fight botween $he two and
v of the shake that hoavily Zells into the ssa 48

work {Canbos © nnd 793V and withis the salm stery -~ 2

“A

watehed by the poet whe is the merreter of the story end by
& boesuiiful end benlge wowan who restuss the oneke and ia hewm
Bost % i%, 4n eospany with the merreter, to the tewmple st

pust zlovy, Awong the epirits of the past the heveoss of Hhw

POEH GPY They ore Teom snd Cythus, the leaders of the &
slan liberelting avey vying o fight the tyremny of the Tuxdm.

Chedze ig the Yol sboud on umsuseessful - revelutien  thad
Cowus the body of the whele work {Cembes IT-TL}. _

Tae vesond sople merves as e kind of starting-point emd
tells the trogical begimmimgs of the two lovers® vevolutice
navy eeresr. In fightisg for freedom of Oreeee both heve ke
ceptured; Cythne having been taken 4o the harem of the Tur-
kimh Sulten snd violsted by him, after a tewmporsry medness
besrs him & ohild; Isom miemds the torments of prissm end
chains wndil he is freed by the kindness of & hermit. It is
then he learvs the vrevolution in the golden eity of Conmtam-
tinople hag started and is led by a woman,

Laon's wain precooupatien is that the revolubtion, though
absolutely upsetting the existing order of things end lwply~
ing dethronement of opressors, should be a bloodless awaken-
ing of am iuwonme netion from slavery and degradation %o &
" $rue sense of woral dignity and -freedom frow their enewmies.

There seems to be & harmony between the actione of Iaom aemd

the unknown vowan who turme out to be his long lost Cythpe.

While the vietors rejolece they are attacked by wmereenma-

'ty armies of kings and 1t 1s Cythna who saves Laon, bears him
out of the brunt of the battle to & qulet recess where they
ebendon themselves io love. Here, with Canto VII begins “ihe
story within the story", marking departure from the regula-
rity of comstruction dietated by clamsical standarde, Theste-
ry moves backward to tell of Cythmna‘’s sufferings end her wmi-
raculoue liberetion by seawsn who were enchanted by her elo-
quence om eguality and love as the foundetions of & new world
to live in. The spirit of freedom flies frow Cythns's %o oth-
er ships and the glory of victory is theirs. The story with-
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in tha story brings tlm narrative to the point where - the
retrospest began but before taking it up, Cythna prophecies
both the present defeat and the future triumph of 1liberty.

The good and wmighty of departed ages .

_Are in their graves, the inmocent snd frse
Heroes, and Poetz, and prevailing Sages

. Who leave the vesture of their majesty
To adorn and elothe thie naked world; - and we
Are like to them - such perish, but they leave
All hope, or love, or truth, or liberty
¥hose forme their mighty spirits could sonseive,
To be a rule and law to ages thai survive. ’

{1x, 28)

Our many thoughts and deeds, our iife ard love,
Our happiness, and. aii that we have been,
Imrtany Inat live, and durn and move,
Fhen we shail be nO WOYSe ...

{1X, 30}

Waile the lovers were thus wingling their thoughts of
each other with thoughts of wan and the world's future the
direst events were spreading absut their land: "banded sleves
whotm every despot sent / At that throned traitor's sum-
wons; " made war upon the country of the free, "Five days they
glew / Among the wasted fields.™ (X, 4, 11) And the disester
of wer was followed by Want and then Plagﬁe, and universal
destruction, and wadness, until a fangtical priest taught the
King that the death of the two witch-rebels, Laon and Laone
{Cythna) would be the appropriate sacrifiee to satisfy ‘the
wrath of God.

Laon telis of his last attewpt to teach the torturers
¥indness snd consideration of others-{XI, 15-19). Disguised
as a hermit he intruded into the Tyremt's Senate sand there
made a8 speech that roused the hearis of the young warriors, .
dut the elder wembers of the conclave stabbed the young en-
thusinsts in the baek {XI, 19). Realizing the hopelessness of
the situation Iaon suggested he should betray Lson  to his
masters on eondition Cythna were set free and aliowed = to
leave for America. '

The last cento seee Taon h:l.gh up’ on a funeral pyre.
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He tells of Cythna’s suddenly bursting im%c the City on
her huge blaeck steed amd by her temder smiles urging the by.
atenders to he_l_p’her ‘take her place on the pyre next to her
Jover and bind ker to him.

She swiled upon we; nothing then we said,

But each upon the other‘'s countenancs fed

Looks of inmmatiate love; the uighty veil

WYhiech doth divide the iivimg and the dead ]

Ves almost rent, the world grew dim end psle, -

A1l 1ight in Heaven or Burth beside our love did fail,

(X1, 153

The Pire of love was were povierful than the fire that
their exscutioners hed 1it.

The end of the story is laon's end Cythma's reuniom in
the world of spirit: a pearl boat bearing the child of Cyth-
na who had dfed of plague when they stood on the pyre took
them to the Tewple of the Spirit where the = poet-narrator
first wet thew. '

decording to Mary Shelley's notes to the poem, the mo-
ral sufferings thet the poet had to face hiwself end the
. physiesl sufferings of the poor he observed in the swmell

‘town of Marlow whers he resided vhile writing the poem were
the’ reason why he endeavoured to embody hie idess "in forme
defecated of a1l the weakness and evil whieh eling to real
1ife "8 This, cbviocusly, i# only part of the truth: Shel-
ley’s reasomns for the ereetion. of his idesl figures were
mainly his desire to set a shining example of eivie and per
‘sonal virtue fo his contewporaries, to do away with the mood
of despondency that had seized so meny of the asrdent follow
ers of liberty by telling them that her battles would Yde
fought in times to come dut wust be preceded by & period
that would help the meturing and the perfeciioning of the
mind end soul of the liberators. ,

Heroism end self-sacrifiece, altruism eand nobility are
"the features that stand out clearest in the poriraits of the
two martyrs of the revolution in the CGolden City. ¥t hes
been noticed before thst Shelley had been drawing heavily
on hig intellectual end moral resources, that Laon bhad =
great deal of Shelley hiwmself in his composition, that eve-
rybody who imew the poet resogniszed him in his evestion. Idire
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Zhelieoy, Imen fo o poed; hiyv poung: the henrte

the eppreseed Greeks mnd stesled ke
'ng hie charaeters loed thely scupeiricets against the Tevke
@11@@@ by the way, was emtieipsnting eveute thai wers to de-
rolop So senestlonally bwut s few g

@ﬁ the posm. A% the nowent wh
sentent smd revelt were only b
front-page nows later. AV any
sure vistery of the liberatienm v
Pinditely Par shoad of the mebusi
true - ereEr  wmeve thun fiftcen yearwm.
toy 10 move peceimistis i his dw
nm& f&@h@ i@r the iudependenes of

Tao woaknese of the posn 14
inscumistonsies snd itz cesasional CRENE
‘developuent of aéti@m is r&@t&i@%@& %
twadvos Yo capdos IVVE smd te o ¥
iegue enl opllogue, oF relrespests.
juprosped by the opirid of revelt buraing i@ Ehe mwar%a- Iel
the Greeka, by their readiness te overthrow the tyrannical
mle of e Tarkich Sulten: on the o%k@rg their abjest submig-
#ion te hired soldiery, thelr laek of rssoliution 1%
apwee to descisive dbattles seewm to 4 geae with She jubilant
onthusiasm of the earilier pages.

The metlion develops spasmodiscaliy wud sowewhat
s81lys the overthrow of the Sultem and, subssquentily
vietorieus people is Yoo imsientansons, 00 @ Jj o b evee
dibie. IP the Greeks wore #o Yesutifully wnited ia thelr rise
sgaiast  tyromny, why should they havo besm so @@&ily beaw
ton when fovelgn powers sent thelr aruies %o hely e dethransd
Yonaroh? Hor does there moem mush logic in Lacn snd Cyth-
na withdrawing @o eaaily from the fimai struggle of the people,
falking @t great length and meking love while the count-
ry was invaded by enemies., But it wae wmore jwportant for Shel-
ley to make Cythma tell her story, propheey the vietory of
their esuse, end draw their perfessé love as part of their
gltruistic love of their countrymen.

Thie is vhat wade him dispense with such formelities as
probability, logie and sommon sense: these belonged to a dif-
fexent type of writing, to rationalistic ways- of thinking
that were aliem to Shelley.

Another fermal ineomsisteney in the poem 13 laon‘s ab-
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¢ deternination that the revelulden should Bz only e
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e surunost of fubure bilse i8, ﬂ@@@%ﬁiﬂ@'t@ Shelley,
te be sought for in the heoling powsr of love. “Tn resommend
ing alee & great and isportamy shange in the epi?it whieh
aimntes Hhe socil lustitutions of cenkind, I have avoided ail
g

#oet boautiful lonevations, Thers 1o us guarder givem o
Hovange, or Bavy, or Erejudise, lave is selsyvated sverywhere
2 iaw which ohould govern the weral werldd,®?d
fhim, however, proves, evem within the liwits @f\ the
poen thet the abova-gunoted words intredues 2 praeiical impon-
aibility: defeat, pain, death, plague sud fawine set in, and
1% is only the fuiure ithat rewalns s redient poseibility.
And yot the sitexry of itregle evemts doss not sewnd ira-
gis, because She narrater hag not logt hope Ffor ithe Iarth’
resovery from her sore plight. The very death of the young
heroes i3 an aet of leve, the suprewe menilfestation of iis
triumph over weaknoss and despair, ‘Te whole msiory bears the
imprint of & personality uwusueily richly sndowed and sonsi-
%ive. Through hie mind is the veader given glimpses of the
sxetic beauty of a world ewaiting renovation., Shelley‘s lan-
gusge is remarkeble Por its wealth of metaphor, for its pfa-
fusion of imagery, fer its sdgceptitility to ontward. things
as they impress amn esger, boaut&éseeking wind. In deseribing
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~ the fesat that "Barth the gemeral wother, / Pours from h@r_
fairest bosom, when ehe smiles / In the embrace of Autumm "
v, 55) end the blessed state the partisipants of the feast
fell into. under the "harnony of choral straina whiech  held
‘them” in cheins of sweet saptivity (v, 58), and the talk that
was "weaving ewift language from jwpasseioned themes® (VI, 1),
Sholley giveu all the ecncrste detmils, he enumsrates & B B
bolic meaning: the fight between the poviers of. good end evil
18 embodied in the opening battle between the eagle and . the
snake; Cythna pu:-eaehing from: the top of her pyramid is in-—_‘
tended as the high priestesa of libert;y, at the shirine of a
purifying fire; after the fierse combat againet the defen-
dante of truth has come to its terrifying end, there iz &
‘pyramid of dead bodies meant as a symbol comirasting to. the
fire sywbol preceding i¢; the eruel death that Leon end Cyth-
na meet as they are swallowed up in the raging flames is a
syﬁbol at once of endurance and martyrdom and of the glory of
liberty for whom no eaerifige cean be too heavy. It is precise-:
1y  %he best and fa:lrest, the youngeat and bravest who are
dostined to fight freedom’s battles, to die - and yet: to 1ive
- both in the hearts of men and in victories to come; Cythe.
ne’s child that joine them in the land of spirits, a slight
figure with silver wings symwbolizes the soul triumphing over
the body - and the omnipotence of good thet is bound +to win
in the end, 12 '
Complaints at the obscurity of Shelley‘®s sywbolism, &t
ite astherial, guperhumen nature can only be brought by those
who refuge to understand the genesral purport of his poetry,
its nessibnistic nature and the deep beldef in perfectibils-
ty that underlies it end binds it together. What is so often
termed the sbsireetness of Shelley is adequate to the stoieal
endurance of his trust in _thé best thet is in human nature
end is bound to come %o the fore. When, how and where -~ were
questions neither Shelley nor snybedy else of his predeces-
sors, contemporaries end immediete successors could fimd it
in them to answer. The absiraciress, therefore, lay in the
core of Shelleyts vision; its poetic expression belng ade-
'qixate to wvhat was the marrow end essente of his thought, it
¢an be neither rejected nor misunderstood., Defernding her hus-
band from sush like soousations Mary Shelley quotes o line of
Sophocles cited and cormented upon in the post’es  notebosk:
*"Coming to meny weye in the wanderings of gareful thought.®
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To this Shelley adds: "Whet a pieture. does this 1ine suggest
of the wmind =8 & wilderress of 1ntrieate paths. wide as the
universe, whioh is here made its sywbol, & world within ‘@&
world,” 13 This is a clue to Shelley's own werld,

‘Shelley's poetie thought needs only to be iraced toite
central vision, from which his imagery deperte and develops
following the lews of sesocistion, in seeordenes with the
- vomentic treatment of the seoeiuting abiiity as centrsl to
the art of poetry.

From this point of view let us conaid%er one of the ple:
votal scenes of the opic « the brief moment of Joy and 1i.
beration, the femst of the victors and Cythna's speech (¥
‘camnto), Shellsy's description of the weenery is typical inm
its combination of natural end architectural beauty, of the
grace of living women and lovely sculptures (V, 43), - With
the golden mist disaclved by "the kisses of eold-~1ipped ree-
zes” the ivory threne presided on by Cyihna shines in the
full splendour of light (V, 43-44), light - of love, of fa-
vour, of inspiretion, of imowledge, of liberty - is the mas-
ter-imege of Shelley's immer - end poétiec world, Cythna ep-
pears to Ison (who is net yet aware ‘of her idebt:l_ty) as @
form born "of silver sxhalations sprung from dawn, /By winds
which feed on sunrise® (V, 44), To thome present she appeers
88 a "burning watch-tower mighit appear to "famished maria
ners through strenge seas gone™ (v, 44). A1 these somewhst
unexpected images asre actuated by the light-symbolism amd
ita conirast to the morromful variety of huwan experiences,

of "strenge seas", of "the mleep of bondage® (¥, 45}, of
 “the thraldom of fiends” (V, 46). Light with Shelley as of-
ten as not goes 'bogethor with tlusic, with natural pheuonena
on the grandesi seaie - the sea, the wountaine - end amages
811 the more after the description of a great eclipse (¥,
46); Cythne san only agcsount for her exalted pogition by sup- '
posing thet she has been borne hither "by floods of 1light
whieh flow over the world" (¥, 48); to Laon she sseme "Like
light amid the shadows of the see / Cast from one cloudiees
 Bter" o that light merging with the glow of sunset. In her
speech Cythna also o&lle on the "light of life" that ia "to
take its abode in the human heart, fulfﬂling the dreams of
01d poets" (¥, 50, (1-2). Bquaelity Cythrna also sees "in light
descending / O'er the wide lemd” (V, 3), in the  reeurrent
i'ma'ges, of sters, sun, dewn, inorn:[ng. ‘worrow, sunrise, "She
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deoke forwerd %o the tiwe when Sei
/ Bhell eiothe fn ilght the £ie
Y, 5. _ :
The wmotivation of egueliity ewd Jdbewdty In Gy thne s

spesch is very ityplesliy Shelieyam. "Xet e31 be Fres
: @@M@ﬂlﬂ"’ ghe ey, Pus howe one bhugan heswd - aund fove, 3ilke
_M,gma, ghould be fres to $110 the werld,” EE prineipie -
doriying Shelley’s sywbels -~
spiritual vhenomean - obse grasped, vepronches LOLGEFHIN
chaourlty wuet ge ‘

imother objeetion often railsed againsgiy Shell
rether solewm bhumcuwrlessmess. This sivikes we as ’
superfisiel judgement, Sheiley's letters - and sew: of hlg
pesphlete, like "The Devil and Levils® {1819) -« weveal s
stromg sense of bumour but his humewnity aud pity inepived iy ‘
te "weep 8% the worldt wronge® rather than langh 8% Thew.
Shellsy'e profound sernestundes pmss:ésmm o dopth | of soeisl
vision thet exeesds even Byrom's briliient ponorem: of Buroe
pean 1ite, 18 :

A souree of thet eernesimess esp be traced to Shelley's
belief im the decieive importance of thought, in iis ocapesis
t7 4o influence the world - ome of his explomations of the
fajlure of the Fremeh Revolution wes thet It wee  brought
gbout by the shallownese of the philosophy of the Emiight@mm
memt, 16 ‘ .

Shelley’s epic has wany scurges. Politiselly, ks wae
infiuenced by Williew Codwin, by Thoman Paime, by Hery Wolle
ptomeeraft, by Willism Cobdet, by Humi‘s "Examiner®. The gom-
clusione he arrives at ure imspired by their teashings, 17
Poetieally, his imspiratiom,same from Spemser‘s "Fabie Queen”
end frowm hie "Hymm Yo Beauty® as well as from Tesgo's "Ge-
ruaclemne Liberata™ where the herces Olindo end Bophionie dis
by burning. The episode of the child with silver winge sou-
“ing to Laon amd Cythma im & pearl boat ie derived from Dawte's
"Purgatory"”, vwhere a mystic boat is piloted by an emgel; the
imege of & winged soul is borrowed frow Fleto; the notion of
two lovers struggliing against the evil power of Ahriwanes hes
4its sourss im the unfinished epie¢ of T.L. Peacoeck "Ahrimenes”
that Shelley hed read, 18 :

The sources are meny as is only too naturel for & vora-
clous and highly improneionable reader of Sheueym desgri-
ption. But out of the vast materisl synthesized & umigue poem

&

aely Tugishn of pl
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of wmsurpassed umity amd nebility of purpose arises. It is &
beeutiful s1loy of & merei and politicel quest, of the per-
sonel aud the gemeral, of individusl end humemiterism love.
In deseribing an ideal hitherto umkmown and unachieveble
Shelley cannot lean on direct and familiar .experienae,k but
within the wide meope of his personal end social searchings
he evolves & poetical world both coherentiahd lovely. GOt
t?ibu%ing towerds the-evolution of the romantie Iyrical epie
to heights so far undiscevered.
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"BOCCTAHHE HCIAMA™ MEM
i MAHP JUPOSIMMECKOM - TIOMH
H. Ipaxonosa ‘

Peaspue

llosua Menan npexcrasiseT cobolt cBoeolpasHyn Momnduxanmn
maHpa ARpOSHMMEcKod HO3MM, coslamaBmefics B SI0Xy pOMaHTHSMA.
Hax n npyrue npomsselienus eTOro saupa, "Boceranue Heasma®
PASPNBEET TPAHMIN POJNOR M BHEOB NOB3MM, YCTAHOBREHHWS TEOPH-
eft ¥ npaxTHROl KIacCHUMIMA, M COSMMHAST NPMSHAKH KOK XWpHUS-
CKOI'G, TAK ¥ BIAYECKOTO EAHPOB.

Tlosma nocpameHa BHMMMNGHHOH “pPEBONKUMK B SOJOTOM rOpo-
ne®, HOo 3a Hew CTORT PASMMWIEHHMA O COONTHAX QPAHIYSCKON pe-
- posxzuu 1789 roma upe,unnnenue 0cBOGOZMTENLHOrO  HBMREHUS
rpevuecKoro Haponka npo'rna Typenroro ura. lepunetum BoccTamus,
cMeHa NoGel MopameHueM ¥ NpeluyBCTBHE - KOHEUHOTO TOPRECTBE
ceoGom COCTABAADT OCHOBY SMUWECKOTO NOBECTBOBAHMA OTPOMHOTG
MacuTada.

B poay OOBECTBOBATEAH BWCTYNAET LHMlt repofl ¥ BIOXHOBRH-
TeJib - BOCCTRBEMX, [O3T M BOMH; Mg koToporo anfoeb K cBoGoXe
cauBaeTCH ¢ JwCOBbD K NPEKPACHON ReHIMHe, COPATHHNE B peBo-
ROUONHON BOHKHe. Er'o paccKkas O DEeBONKKHE ¥ ANGBR NpeBpamaeT-
A B NOBTHYECKYH ucnose.n.b, NpuanayDn SIMYECKON NosMe JIMpHIe-
CKE/l XapaKTep M yCHIMBADNYD yGeIMTENBHOCTh SSNMNAGMNX HOSTOM
0CBOGOIMTENbHEX HIel.
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SYHIIDM [LECH WEHCIHPS —“BY¥PH®
B FOMAHAX  JHOHA ®AVISA “HOJUIEXICHEP® U “MAI™

B.®Ppe 46 e pre
Jdareufickuil TOCYZRPCTBENHNN YHEBEPCHTET

Teopuecrny [mona Gaynsa xapaxTepHe rayfowas I MHOTO-
TpaHHas CBABE C MUPOBOYH KYALTYDHON Tpalamel, #00 DHcaTenk
PACCMATPHBEAET HCKYCCTEO 8K HENpepuBHMA Npouece, RMSHECTOH-
XOCTH KOTODOro NpeJionpeleineTcs OCO3HAHWEM CBOMX HOpHe#. B
poreTHre Dayasa OCHOBOTIONAPANIMN ABJIASTCH WEXCOMPOBCKMA Te-
BMC, UPO MCKYCCTBO JOAMHO OwTh DOPKAfOM, OTDARADEMM HDHPO-
Iy, T.e. HefCTBHTENBHOCTh. HCKYCCTBO i AM3HD B38WMHO IO~
ToZRADT IPYr IDYra, ¥ Nepeoe JONRHC OuThb Me nyTeM Gercrss
0T HeHCTBHTeNbHOCTH, & HPMRBAHC HCMOYL YedOBEKY = ODMeHTHDO-
BATHCA B "TeMHNX ARTHDUMTEX susHac, Jns Payaza KCKYyCCTBO
aBAfAeTCA MopankHoll xaTeropueil u nonmac " cnocoGﬂo HE BTHYE-
cioe mpeoGpasoBaNKe: MHIMBLLA .

ToopuscTBo PayA3a NMONEHOHMUHO,N ero NPONIBeSCHRAX 3BY-
HAT TOJ0Ca MHOTMX OucaTexell, XOTOME HApAly ¢ Mujanorauec-
XMME MOTHBAMMK, OOOramamt ¥ DACEMDADT CMHCA  MpOM3BELeHMM
Paynsa, # KARMHE 1S ero ropoeB CTAHOBHTCS HE TOABKO HHIMBH-
AyasibHeEM [ISPCOHEXEM, HO ONHOBDESMEHHO ABIAGTCH HOCHTSAGM ON-
pefeneHHONl MIeH — KoHkpetHoe y Qayisa Bcerza supsmaer of-
mes, Cpely MHOT¥X "roiccoB” BHASASeTCH reopuecTeo Mexcmmpa,
B B HepByD ouepelb ero mocieiHas mbQoa “DBypa®, amneropuus-
OKM OCMNCISHHEA MEGA xoTopoli AR ®ayisa mseeT ccofoe smaue-
une, [ncarems cunraer "Bypw® npurdeft 0 uescBeueckoM Boolpa-
TEHAH, "... § B KOHGUHOM MfoTe 270 nbecs 0 coGcTseHROM
noofpamennn flexennpa, 0 erc cuie, HaZexNaX M BOIMORHOCTAX.
Horurmidt OCTPOR B Hhbece ~ HAWA HISHETE § OHEAHS xocuocaﬁss
Houdmunr Dbecy CoMuil ApeBHME BO BCeM HCKYCCTBE ¥ DPaSulpuBa-
ePes B Jyme XyAOEHMEAS MERLY CHAOR BOOODAmeHMA M Oro CMHC-
E04.., G xaxoft neasn? Yo oro Hamenur?” Tem camumi meRCHM-
poBexRas “Bypa” amuerTHpYeT ONHYy #S marnc@panbxmx TEM HMCKYC=
cesn Daynsa - Feuy Tﬁopqecxoﬁ IeATeNBHOCTH. IBOpUECKas NCH-
PERLHOCTD AXf caore Dayisa §BAAETCH CBOEI'0 POJA ONpaBlali-
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@4 coGCTEEHHOTG CYHSCTEOBENNR . Monycerso IONEHO UDHBSCTH Ul
‘moBexs E ceMOCOSHaNMB, B wew Payms yoMATpPHBACT - UeRb HHSHM.
oy «BOpUSGERS nponecces, 10 MHSHND mHearenn, CRONYET DOHpA-
BYMEBATH NS PONEXO COSHEMES OHPOUSECHHME SCTETNNeCHHE NeHHO-
cwEll, Ho & OSHODyReHMe WMJFBMNOM PAIMOHRWHMX BSZMOOTHOMEHWH
¢  sHewne!l JCHCTRRTSALHOCTED, WO DOSMONHO Wb HpPH BHYTPEH-
Heft ¢OangHCHPOBAHHOCTH . CEMONOSHEHMS eC¥h WUBHEHHO Joarkd
APOHECS, M YO CAYEST NOBONOM REIHEYPBeEIANEEro xapaxTepa
uexyccrna Dayusa. '

B cymHocty xoid pemaH Baynsa, u ocofeHHo nepesHe €ro
vpu npouseeienna (“Hommewgmomep®™. 1963; "Mar®, 1966,I1977;
"Noxpyrs $peryscxorg sefitenanra”, 1969) xpome mpovero -
HADRCH POMAHAMH ¢ ponaNe. U DTCH TORKH SpeHHn KAZIRE poMaH
woHe? GMTh PACOMOTDEH R NepPBYD ouepsih Kax ScTeTHUecKas Ka-
TErapus, BMIIONHANEAR ScTeTHvecK#e dyHwoMM. JuSoe mpoussede-
uke. Baynsa, HecMOTDR W& CTOHKOCTE amo'-@moco@cmx %oagge-
sl NGCATENS, NPHSBAHO NABATH OTBET HA TOT Ke HeKCIMDOBCKHR
BOIPOC © CMHCAE ¥ CcHOCOSHoGTSX 0GCTBEHHOTO BoOGpasemis . Ol
18K ¥OAeGaHMg MACATeRd He JPWBOIAT ©r0 X  CHenTHyMSMy, M
eluHcTReHHNN crocod JnA seTerTHueckoro olpecTd camen Dayns
J/CHATPUBAET 5 €F0 SNMHCTBE ¢ ®THusckid. Poman "Kosnerusonep”
ROCHPUHAMEETCH HE TOABKO B8N0 XONKDETHMX 00pasaX W CHTyeiH-
A%, HO mMeeT Ipyroli, Goxee cfolmamumii cMmch GAGrofaps HMEHHC
"Bype" ilexcrmpa, xoTopas Tax e, xax B poMane “Mar®, cuymur
TEMBTUKO-KOMIOSHHOHHOR OcHOBOM, “HoNZekyuoHep® - poMaH O
TDATMIME HCKYCCTBA, HO HM B KOGM GOyu&e e O ero GeccumiM.
Tparuay 38€I0MASTCA B TOM, UTO HCKYCCTEO BHDBCTAST US WONO-
‘BEYECKHX CTpalanufl. B ocHope poMaHHOro roHpsMETa B Sojee mHM-
_DOHOM CMucle ACHuT ApKeTHNMAR CHTYSnHMA, XOrja SHauue (MaH
KOHKPETHEeS — IO0SHAHHE) NMPUBCIMT ‘¥ oTpaiativmd. 'GasHes repou-
H XKMMPW MMpERI2 CTAHOBMTCH. HOTEHUKAIBHO HCTHHHON Xymommei
BEs B IPaMaTHUSCKOR KOHOPOHTIIME ¢ RSCTONOCTHR IEHCTEMTONb-
HOCTH ¥ OpOWAA Uepes CaMOCOSHAHHE.

CROIHEN TesWc O eIHHCTBE OTHUSCKOrO M BCTSTHUSCKOTD 3
HOKYCCTBE BBYuUMT H B poMane "Mar™, oOIMH U3 TaBHUX repoep
roropore (caM "mar” Homume) sBsiseTes HOCWTeNeM OTOH e,
Syayus, 1m0 croBaM Day79A, RCHXCACIHUECKMM DOMAMHCTCH 503 Po-
- Maxa”, Mamug (T.e. Wexycermo) Homuyca - 970 ARM HEro He ca-
MOuedh, OHE HANDARAGHA Ha 70, uTely raasEmit repof Humaszac
(Mo clOBaMm, uMTATENB) NOMAE COGCTBEHHOS HECORGPEOHCTDO,
OCOSHAHKE KOTOPOro. HOARHG JATH  HOSMORHOCTDH DEOINNEM XNWEIC-
™. Octpos  Opawéoc 1mum Hukosmca croMoBHNTCS CNMBOIETSCHEM
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oc'rponm: ero "g"s :

» - llapannems mexny .n,pyrm 'POMEHOM Qaysxsa, "lloxpyra ¢paH-
[yackoro JnefiTeHaHTa", M "Bypeit” msem? Gonee -OmOCpEeROB&HHWH
XapaxTep, XOTH, C APYrofi CTOPOHNM, WMEHHO STO NpOMBBeJeHEEe
Daynsa nauGonee APMIOJMHENHO 3aTPariBaeT BONpPOC 0 TBOPUECRON
IesTeNbHOCTH, mockoavky “lozpyra @pamiyyscroro xepiTenanra”,
Kpose nposierc, ABAASTCA POMGHOM O pouawe XIX sexa, T.e, po=~ -
MaHOM, NpeIMeTOM KOTOPOro CTRHOBUTCR 60 Xe HCTOpHA.OIHoBpe-
MEHHO NAPOMMPYS M MMMTUDYA CTHAD ¥ NMCATENBCHME HPUEMH NDOSH
npomnoroe seka, dayas npecaenyer lemh -NOKA3ATH CEA3hL BeeX
BpEMEH M. ameﬂmpye'r MHCAD, O TOM, YTO CyNb0a MHIMBHIA HeTep-
MUHMpDOBSHA He TONbKO KOMEDSTHNM BpEMEHeM - HefiCTBUTeNbHOC
THD, B KOTOpOH OH CYHecTByeT, HO npenonpexe:;ena TEKNE HCTO-
PUNECKH, T.e. yeNOBeR obelMHAeT B ceéfe Cy(HEKTHBHO® HAUANO

' ¢ OUBEKTHBHEM, MCTODMYECKK CHOMABNMMCH. TakuM oGpasom; .“By.-
pa” Ian DayAsa sBAReTCH ONMUETBOPSHHMEM TeX WIelt, KOTOpHE Je-
KaT B OCHOBE ero TBOpuecTsa. OmHako mbeca llexcnupa mns aya-
3a MrpaeT He TORBKC pONib MEeTafops ONpeleXeHHHX JCTeTMUOCKMX
npuHMnos, o6pasu "Bypu" Tpancgopunpymrcs SaynsoM B €ro po-
uaxn (B nepsyp ouepep “Homnemponep” u "Mar®) npu cosmaHuu
MCKXONOrHYECKUX NOPTPETOB ero TepPoeB K PASIWUHWX KOHKDETHMX
cutyaynil. QYIS HaMePeHHO "mpoenypyeT" WEKCMUPOBCKMX PepoeB
B COBPEMEHHYD NIeACTBHTENBHOCTH, NOIBEPras X o6pasw onpefe-
netn: MoTaMophosam, Taxmv 00padoM, KaRmut U3 PIABHHX repoes
Daynsa "paznpoeH”, ubo, Henpwmep, Mupanza ("Hoanexiuonep™)
TIOMHMO KOHEPETHO-CYGHEKTHBHHX NCHXOJOTMUYECKHX CBOHCTR CcBOeH
JIMYHOCTH CTAHOBUTCY HOCHTeNEM olpefelieHHWX uXeji, nucaTenb
gepes ee ofpas HOfeMUBMDYyeT O MecTe ¥ SAlaYeX XYNCKHMKA B
ofmecTse, O CMHCAE 0 TBGPYEECKOI'0 CYMECTBOBAHHA MMEHHO Oja-
rolapa accouuanuss ¢ nbecofi llekcnupa. JaHHOE KauecTBO Xapak-
‘TEpH3yeT Bce TBOpUecTBO QaylNaa, HOCKOJNbKY MMEHa PepoeB  ero
npousBeleHui BCerna HANNeHN NOMONHMTENLHSM CMHCHOM, M OHH
IAg NucaTeNs  ABIADTCA TaKEe onpenenenmn Xy ROMECTHEHH:~
uyu ofpasaMu. !

[IpE CONOCTABNOHHA DOMAHOB "Ko:menumouep" % "Mar" ¢ nse-

“colt "Bypa" BHZEIAWTCA He TONBKO CHONAYWIECKEe (QYHEOWM NOGIEI-
goft B KAmAOM 13 POMAHOB B OTAenbHOCTH,00me# weproli npucpaBHU-
TEJbHOM 2HANMBE ABIRETCR TO, YTC CONCCTABJCHUE DAYNBOM CBOMX
npouspelennit ¢ "Bypeit” Bcerha HOCHT napolmiiHuii XapakTep,
rfie o0LeKToM NAPOIMK CTRHOBMTCH COBDEMOHHAR OypmyasHas Xefi-
CTBUTENHOCTh. Povan "Hosnmexuuowep®™ ¢ TOUHYM 3PEHUA KOMIIOBK-
{54 ropasgo npome povana "Mar", u "Byps" B Hem, B.oTaRwie OT
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noclelHero, ABIAETCH TEMATURO-KOMIIOBMMOHHOR OcHOBOH. Acco-
nUaTHPHOCT poMana ¢ "Bype#t" noauepkupaeT OCHOBHOH KOMIIOSH~
HOHHUI IpUEX DOMAHA - XyZIOXeCTBeHHNH HpHHIMI TPOTHBONOCTAB~
nenna. B "HommexyuoHepe" MMEHR THABHWX repoes -  Mupanm K
Qepaumanlia ~ BHSWBADT HENOCPEXCTBEHHHE - A&CCONHAUMK C ObecoR
"Bypa". Mupaumae HacswsaeT depmuuonza HammGaHom, cymecTsoM S3a
¥ THMH, KOTODW! JMWb HAICNOBMHY ueiopek. Teu camum Tayxs nps
" coanaHuu o0pasoR 06OKX I'AABHHX [ePOEB OCHOBMBAETCA Ha WeKe-
_ IMPOBCKOM " rpeyroabHAKe” : Mupanza - Qepmmann - HamuGen;
BKAGMHBEA B HEro HOBHA CMHCI, [MCATENb CONOCTABAFET TeMy
TBOPUECKOH IeATeNBHOCTH C CAMONOSHAHWEM X HampaBijeT . CBOe
KCKYCCTBO HPOTHB ySOCTH MuMJEHMA, HeoOpDasSoBaHHOCTH, B 46N
micaTelb yCMATPUBAECT NOTeHMAN 3Ja, paspymamguil TyMaHHCTHUe-
CKMe OCHOBH B3AHMOOTHOWMEHM} MEXLy JDMRMu. OepIMuHAHN dayasa .
mieeT MCTUHHEM npooSpasoM HanuGana,koTopuit Tax Xe, kax Gaya-
30BCKMit repoff JumeH Jiapa cBOGOJHOrO BAANEHHA ASMKOM , ABAE-
oEerocA no PayA3y KpHTEpHEM YeIOBEVHOCTE. [lozo6Ho TOMy,  Kax
"uckyccrso” [ipocnepa (nMpeicTaBieHHO® €r0 MATMUEGCKHMH CHIAMH,

KOTOpHE OH UEpINaeT U3 KHHT, T.e. KyJAbTYDHOTO HacleIMs Weno-
BEUECTBA) He cnocolHo qnsmmanpoaa'rb KaoimGana (Mens BH Ha-
YUMIH TOBODHTb HA BameM f3wKe. Temepb § SHAW, K&K  IIPOKIM-
Harb..@)s, Jepmmuan B "HoAmeKuHOHepe™ 0CTASTCH FAYXHM K MC-
KycCTBy MupaHmu. "Homremuouep" HE CTOJBKO CTPYKTYpHO “HAXO-
meRr" Ha "Bypn s CKONbKC npoTxBonocranieH eft. Tax, HanpHMep,

nyTh NOSHEHKA mexcm«poactcoﬂ Mupaum XEEAT OT YSKOTO Mupa
ocTposa lipocnepo x npexpacuouy HOBOMY MMDY", OBESHHOMY Ha-

 Hexzo#t Ha 61aronoiyuue ¥ cuacrbe.Mupanpa Daynsa, HAIPOTHUR AH-

maeTCH CEASH ¢ "GOMLWAM MMpOM™ M MONAJAET B YSKHA MKp mOTpe- .
6a Jepmmanna. Omiako gusuueckoMy “cymeHHR" ee Mupa NPOTHBO~

FOCTABNIEHO €T0 IyXOBHOE DACWMpEHHe M yrayCaeHHe, T.e, CaMO-

nosHanve. Jnm wexcnuponckol Mupanm: B Hauaze mbecu HanGan

Onl eIMHCTBEHHON HODMON Ue/NOEeKa, MOCKOANBKY ¥y Hee He Owao

BOBMORHOCTA CDAEHMBATb. BeTpeTwn anIefi M3 “Gomsmoro Mupal

OHA BHIMT, yTO Hanuban - ypojumumoe OTKJOHeHHe OT. HOpMu. Ha-~

MEHEHHE BIAMMOCBASH C LeHCTBHTENHHOCTHD NuR (AYASCBCKOH Mu-

PaHmy ¥MeeT NPOTHBONOJORHOE HanpaBieHne. Illpencrabisa cele

STOT MHD HCKIDUHTENbHO wepe3 PepmMHAHIE, Mupanna nyrae«rca

TOrC, YTO OHA O6PEeTaeT KAKUe-TO €ro KAueCTBa.:

- OPOJDUMA B3AMMOOTHOWEHHR (AYNIOBCKMX FepoeB TakEe PO~
THBONOXOXHA MekcnupoBcKkuM, Ecmi » "Bype™ Mupanma u DepmuusHn
KEYT K TayMOHMM, TO MeRny $ayNSOBCKMMK IepOsMi ¢ CaMore mHa-
yana Jem¥T GesjHa, DACEMDANNAACK N0 Hepe MX  (HSHWECKOro
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cOmmerun. Ecain » "Bype® nos soaleficTBHeM Maruuecku¥ chx [po-

€REpPe ¥3 OTHOCHTEALHOIC XH80GE BOCCTRHABNMBRETCS IEDMOHMS, ECe

CTAHOBATCH HA CBOK MecT&, To » “Honmewmmyoneps” Dayass, Hanpo-.
THE, HEBOSMOEKHOCTE TBPMONE BENST I« TPATMMECKOH KOMIOBKS, U .
. BCE OCTRSTCH HE CBOKX MECTaX.

- Menee. npmomemw oBpason "Bypa® npoame'mx uepes Te-
MATHKY B KOMIOSKIWD pouann "Mar®. 06pasu Huxozscs yp@e u Juo
TAK He, HeK Mupanm: ¥ ermaaﬂm (“Romemﬂonep“), ™ o s o BORHO=
HADT OCHOBHY® aNTHTESy TBOpZecTEa O asa: Spoc u Tanaroc,; mo-
Goss B oOxasaue, cEOSOLY ¥ paﬁefmo" - Qamako Tpesic@uienis
ofpasom "Bypu” ® IPOUSBEISHHAY Qaynaa HMEeT XBPRKTep TBOpUE-
cROro npeo0pascBanis, M NbSCA MUIN IHCATENs, CAVEUT ONHIM - M3
MHOTIX HCTOUHMKOB. TeMATHUecKoro o6obmewia. B pomane “Mar”, s
ormwme o1 "Kortexymonepe® , "Bypa" aBAReTCs IAZSKO He emﬂcm‘-'
BOHHEM uomnou, BCE Ee OCTABAACE ONDM W3 NEHTPANLHEX NDPHEMOB
KOMIOSMUKM JTAHHOT'O DOMEHE. Dayus 76X EE, K8K K B CHOEX IEPBOM
poMaHe, Hpi. coaxaam« 06pasoB I'EABHEX Pepoes Huxosaca, dumucoH ¥
Juau pasurpusser MoTHB MMM JepMuHanls - HammGama - Marpanms,
ORHExC 3T& Teua B pomene “Mar® mseer cosepmmo HHYD QyREHO-
HaJIBHYD crieguduKy. Ecxs s Kouemmnepe” "neesno"OepIuHan B
cymHocT Ous HanuGaron e CAMPOBCKAY @epmmaﬂn g GByAZ0B-
'CKOTO ~ MPOHMUECKMN RBOMHMKOM, - TO ‘B poMaxe  “"Mar® cem ofpas
r3EeBHOrO I'eplf IOPRSKC CHONHEE ¥ MAJO B ued oSHapysuBaer
exozeTeo ¢ JepmuwanmoM. [opoGuo repousHe « K3 nepmm PoMEHA
daynss, Huxomac Yphe, momas = HOOLO3HAIHI MHP ocTpoBa Upak-
coc u Cyiyuw BOBJeUeH B auSuBANEHTHuI MHD METEMODIO3 MMINHO-
Heps KonuMca, HaumHSeT MuCAXTS B ofpasax meKciupoBcKo "By~
pu". Ozpako, Gyfyws 50 CBOGMy YMOCHORGHUR THIMAYHIM SCHEIMC-
ToM, Huxozac ommGouno accouampye'r cefis ¢ oOpasoM DepIMHaHIA,
KOTOpHfI B Harpaly TonmeH ﬂOJIy'lMTh or Koxunca-lipocnepe  Joamu—
Mupasiny. Bece ®e ero Tueciasiie HATER, YTo " merarearp” Hou-
94Ce MPelloCTAaBHT eMy noauommc'rb GeXaTh OT MWDA DTURM B MMD
SCTeTHEM, TepiaT noxmce duacko. Tax Xe,  kax Mupawna, o Bu--
HyRIeH y3HaTh T0, yerc GoAbfie Bcerc MOMCOSHATeNbHO Gosxcs, -
npaslly © camoM ceSe, B kOHEwHOM WTOTS . OH BHHYRMNEH OKa3aThCs
p ponn KamuGsma ¥ Tems erc HexasaHua eme Soibme aKneHTHpyeTCs
MoTusaM "OrTesmo® - Huxoxac sucrtynaer » poaw Sfiro. CiemosaTelib-
Ho, mbece Mexermupa "Bypa", McHcnbsosanie ee o8pascs B HOBOM
KOHTeRCTe, Jfa Qaynsa ne camouenb,, 8 ee oSumrpupasue 0B0CHOBH-
‘BROTCH TEMATHKON MpoWseelerull Dayass ¥ ere SCTETHKO-3THYSCKH-

My BOSSPEHHMMM _ »
He Mmehee pemupM SCHOEKTOM B3aHMOCBESY TBOpuecTes Jaynsa %
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mexcnuposckolt "Bypu" asisercs 'rpauc@opuauuﬂ ofpasa  caMoro
lipocnepo, xoTopas OTHacTH MomeT OuTh . GBOCHOBANA dayasoBerol
KOHnemy#e . ucxyccTBa. Tex, B pomane “llompyra dpasiysckoroe
‘Aetirenanta” Jayns OUMET, YTO UMCATENH MHTANTCH COBMABATD Mi-
PH, KOTOpHE OTHMYABTCH OT JeHCTBUTENBHHX, HO KOTOPWE OHK CO-
3IE0T He MEHGe peasbHuMK, ueM cymecrsymmul-. JnGol posan
daynsa - 3T0 B NepByD Ouepelh MeTapopa HeHCTBHTENLHOCTH, &€
HHTSpIDETaUMSA, - 8 He Komus. CrelloBaTesNbHO, MCKYCCTBO NG Bays-
8y, KpoMe IpyruX (yHwiuii, ¥MeeT oONpelielleHHYD KOMICHEHPYRUYD
ponb, BO3Memaa KO HEKOTOPOli CTENeH: HENOCTATKY FUSHK Npemie
BCErc Ml CaMOrsc. XyNORHMKe. PoMemu Saynsa, 0COGEHHC ero mep-
. BHE TpM NPOMBBEIEHUd, MMEDT. HBHO GelNeTPHBOBSHHHI XaparTep.
Tak, B "HonmernuoHepe" OCHOBHMM DLpHEMOM QTpaXeHMs IefiCTBH-
TEABHOCTH ABAAETCH Tunepbons, & B "Mare” - TecHas M. Hepasfe-
MMMas CBA2b MUJONOTHUECKOTO € pealbHEM. “MeKycCTBeHHOGTH™
coafiapaeMpXx DaynsoM:cHTyauHit ¥ KOHPIMKTOB JO M3BECTHOH cTe-
MeHy JOTHYHO TpebyeT ANEKBATHOIC CHOCOGa paspemeHus STHX CH-
Tyeumli, uTe PayNs M OCYHECTBARET IO NPHUHIMDY AHTHYHON Ipass
déus ex machine, §ykkyMM KOTOPOH HOJMXEH BHICNHATH ONMH US
pepoes, coslasumi PaynsoM, & la Ilpocnepo. Poman “Hommexmo-
Hep® B DTOM OTHOWEHHH ABAACTCH UBBECTHOTO pONa KCKIIOUEHKE:,
X0T# ycnoBHO poab lipocmepo B Hem urpaer caM $ayns, uO0 ceMs
CHTysuMA B poMaHe TPaHMUMT ¢ T'DOTECKOM ¥ JNOJmHA ONTh BOCHpH-
HATS He Ka¥ ONWCAHWe NATOJOTHUYECKO} nouXuky ODepiMHaHIE, &
Kal 06oGueHne, rue “CrymeHWe KDAacOE™ CIYRMT XyJORECTBEHHH
CpeIcTBOM IUIA YCWICHAS BOSIEHCTBME DOMSHE HA UHTATENs.
B pomase "Mar" yenTpanshuit npoToTun Honunca - lipocneps,
% erg ofpas NpelHBMEPEHHO He38BepNSK B TOM  CMuCHe,  UTO
KoHuse no saMHCAy Qaynsa HBAAETCH HE CTONBKO KOHKDETHSS:
NepCoOHARENM, CKONBKO cuMPONOM. TOT wme npueM “cuMBOXWSamhu™
Payxs wcnonb3yeT B pomeHe “loapyra @paHyScROTO JefiTeHaH-
ra®, rae Ceitpa Byxpafd - “menckuit papuanr™ Ilipocnepo. Tax =me,
kax - Honwnc u llpocrnepo. oHa yXomMT ¢ apeHw HeHCTBUR, KOTIR 6€
OCHOBHHE (yHKUKK BaBepmeH:. Do BeeX clywasgX caj MKCATERb MO~
®eT GuTHh OTUACTH MICHTHIMUMPOBAH C MAroM-IMIEKTHKCYE, H#60 erc.
TOUKS 3DSHMH ANEKBATHO He OTDaXeHa  HM B ONHOM KS HeDCo-
Haxeli. Payns SacTaBifeT UMTATENS TAX KXo, Kax # [lpocneaps re-
POER NbECH, HEXOIMTH K YIaJMBATE MHOTOe COMUM, B YeM JGRNS-
uaeTcs ¥ NPOABIAETCS OJMH M3 BCHEKTOE Tey 'raopuecxota HoE-
- TENBHOCTH . : ‘ .
Cpemu npouero nbeca llexcnupa "Bypa™ caymur ommﬁ S 0c~
HOB NpH COSIAHMM LIEHTPSABHON MPOCTPAHCTBERHOMR ‘KaTeropEr -
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- SAKPHTOI'0, H3OAMPOBAHHOIO NMPOCTPEHCTBA. L&k, HONGS B.norped,
rae QepIMHaHA JePRKT ee IUleHHMueli, Mupanma omymaer ceGa cioB--
HO notepnepmel xopaliexpymenue Ha ocTpose”. B pomare "Mar”
caM 06pas ocTpoBa (opMaNbHO He TpaHchopumpyercs. llo MHSHND
Yuncoua Hatira, Ing repoes - Hexcnupa ocrpos Hpocnepo - 9To ocT=
POB CaMONOSHAHHA: TAKMM OH ABARETCR U LA Muparm ¥ Huxonmaca.

SaToueHHas B weTHpeX cTeHaX norpeda Mupanga snepmie B
cBoelt mu3Hu 3ajaer cefe pompocu: Kro #? HakoB cumen moel %us-
Hu? ¥ upenenHo ofpamaeTcs BHyTpb ce0f, COBEPmAR KOHPANOECKOE
nyTemecTEMe B ceplijepuHy Mpaka - .B IxyOumm cBoero "a", ¢
penbh OCMHCIMTD CBOD cymHOCTb, OHa yriySiseTcs B HOMCK GBOELO -
TBOPUYECKOTO KPelo, B NEPEOieHKY CBOMX BSAUMOOTHOWMEHMH C MC=
KyccTsoM, HuThbD BOoCHOMMHAHUY, BOOCpaXaeMuMM IMANOTaM¥ € Jpy-
3bAMA ¥ SHAKOMHMM OMA COXDOHAET MUBON KOHTEKT C BHEMHMM MUpOM
M, B OPOTHBOMNONONHOCTH CTATHUHOMY DepIuHAHIY, NOCTENEHHO pac-
mMpAeT M YIEYOAAeT CBON MHp, CTAHOBHTCA CBOGOJHOR NyXoBHO.06a
NEPCOHAXS CJOBHO MEHANTCA POJNAMM - Mupasne zama cBoGoia mo-
sHaHMg cBoero "a", a JepMuHaH] -OKASHBAETCA YBHMKOM .- CBOEIO
Geanuxoro "g". ‘ : __

ConpuxocHyemHCh C STOMAMOM, Heo6pasOBaHHOCTHD W REeCTO-
KOCTHD QepIMHAHIR M. yBUEEB TANMUHOCTb, 8, CIeMOBATENBHO,ONac-
HOCTb NONOCHMX ABXeHMlt, Mupania nepedpasupyeT MeKCIMPOBCKHE
cloBa "npexpacHwit HOBwi MMP" Kax "GombHO# HOBH Mmup” (0, sick
new world, p. 255). B 9TO# (jpa3e 3BYUMT HOCTANBIMA M TPEEO-
ra Qaynsa 3a HEHHOCTH, KOTOPHE XerpamMpoBalM,0CKBePHEHHWE CO-
BpeMeHHOlt CyplyasHoORt NeficTBUTeNbHOCTbD. PoMan HanpaBieH Ha
BSBJICHU® ¥ OCYXIeH#e IeryMaHMSaiKH, Hacmma. OTAHUNTENBHAEX
yepr SypikyasHolt NeAcTBUTENBHOCTH.

Yepes noXomuft mponece CaMONO3HAHUA npoxom!'r raxme Huxo-
5ac, ¥ IAABHEM B poMaHe ABISETCH ero KOHOMUKT ¢ caMmM coGod,
a IeficTHe poMata daxTHuecki OODASHO NEPEHOCHTCA B COSHAHME
[AABHOI'O repod; OCHOR& CHMBOJIMKM NPOCTPAaHCTBEHHWX 06pasoB -
wexcmupoeckag "Bypr". : S

Ananms B3amuocBaseft MemIy “Bype#t" # pomaHamu dayzsa
"KonnemyuoHep” M "Mar" He packpusaer Bceft TAyCMHW BTHX IBYX
NpoKsBejeHN!, & XapaKTepuayeT JWmb ONMH MX ACIIEKT.

Paccno'rpeuue TOUEK COMPHXOCHOBEHMA MeXly mbecot Hexcrmpa
K pByMs poMaaMn Jayasa HpeficTaBRfeT HHTEPEC M C TOUKH 3DEHHMA
mpoSxess: nRTAINH, KOO BCe HadBaHHNe NApaleiH, Oymp TO KOMNO-

. SMUMOHHHO® MAN TeMaTHueCKWe, HBNADPCH CBOCOOPASHIMH (opMaMy
guram. LiNragua - 970 He mpocTas WMMTayMA "uyxoro caosa"; mH-
TATE ARANETCA CBOSOSPASHON QOPMOfl XyYNOXeCTBEHHOrO MuEBAEHHSA,
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OHA yrnyﬁaﬁew "SikocTh" CJIOBA M BCEro npousneneﬂnn 6naronapn
MX acCOUATHBHOCTH, "Huex-mo noSTOMY NPOMBBENSHUS daynsa BCer-
Ja umelr Gojee rqydounﬁ CMHCJ, WeM OHM BHPAXapT H& CJAOBaX, M
TaK ®e, KaK My3sxa Monapra BupamaeT Goibwe, ueM Myswka Barve-
" pa, KOTOpas CIAmKOM MHOTO TOBOPHT"
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FUNCTIONS OF SHAKESPEARES PLAY “THE TEMPEST" IN JOHN
FOWLES’ NOVELS "THE COLLECTOR® AND “THE MAGUS®

Y. Fraibergs

Summary

The article deale with the functions of  Shakespears‘s
" play "The Tempest" in John Fowles' novels "The Collector®
and "The Hagus", To Fowles Sheakespearaz’'s play gerves as an
embodiment ¢f ceriain aesthetic principles. Thematic and com-
positional implicationsg of “"The Tempest" in Fowles®' &we no-
vels are the wain subject ef the given paper. Juxtaposition
of "The Collector" and "The Magus" with "The Tempest® leads
" up to the problem of quotation which for Fowles is a specific
mode of artigtic thinking. Through sustained = referencs to
Shekespeare's pley Fowles brings to the fore Shakespeare’s
~ humanistic and life-asserting vision of the world and hig
 faith in human creative aspirit.



"MEJBHIUA HA QIOCCE" JHOPH SIHOT
HAK #BILDUNGSROMAN" XIX BEKA

A. H yhrac
TapTycxuii rocylapcTReHHul YHHBEDPCUTET

“MeapHuia Ha daocce", Hauboflee mecoMuil pOMAH DaHHero ie-
prozia JRODEE SIMOT, BO MHOTOM OCHOBAH - HA MOSUTWBMCTCKOM Teo-
pHM DBOJMIMOHHOTO “HOHTHHyyMa" (neHcepa, Ha uliee MEIGHHOIC H
NOCTENeHHOTO NPOTEKSHHA KCTOPUUESCKUX IEpeMeH.

B 70 BpeMs, XaKk IJapHag neib apTOpA B TAKMX PAHHMX NpO-
U3BENSHNAX, Kak “CieHu U3 KJEDHKANbHON FM3HW" u  “ANam Bux®,
[0 ero coSCTBEHHOMY 3aFBAEHUD, COCTORNA B TOM, YTOGH MOCTO-
BEPHO ¥ OGHENTUBHO M300pasSUTh OOHKHOBEHHHX ADIeH B OONKHOBEH-
Hoff ofcTaHOBKe, B poMane "Menbmpa Ha Qnocce”  cTaBATCS . SAKAYA
HoCTHrHYTH G0jiee WMPCKOTO OXBATA HEHCTBHTENbHOCTH W MOINTHHHON
rAyOHHE_NOCPelCTBOM YCTEHOBAGHHA CBASH "CAMOT'O MAJNOTO € BEMM-.
uafeM">, Eo HOBw# pOMEH NONXeH Owil ~CTATh TpareiMei NOTOKA
BpEMEHH, B KOTODOM OTMGNhHHE NEPCOHSMN COOTHECEHH C MOTYWSaM
CHJaMK MCTOPUUYECKOTO DPAaSBMTHA M OGHOBIEHHA™.

Gunocofcxan uIea poMaHa, OKDAmMEHHAS NOJCHYTHHM HeTepdn-
HU3MOM, BOIUIONEHA B CHMBONMUECKOM ofpase pexu fmoce, "crpemg~
meficg Bce lajibite ¥ jajbme K Mopm“. - OHa HecnemHo TeuYeT N0 -
BOIMICHO{ "GNaromaTHON paBHHHe" # GoraTofl 3eJCHBD CEeNbCKOH Me-
CTHOCTH, "CMHKAs MeLIGHHuli HYNBC CTAPMHHOI0 SHIVIMECKOTO ['w
pomxa (Cewr-Orra) c GuenueM Moryuero cepfua mcero mupa" (xH,
¥, ra. I, ©s 294). : :

Pexa oTa, He oTMeueHHas Ha xapwes, Ha Oepery koTOpOR
pacronoxesa JopaxoyTckas MesbHMma, - ONMETBOPAET COoGOH IOTOK
‘BPEMEHH, fpomelee M HACTOslee, IEePEMEHH M IOCTOAHCTBO G TOJ-
HOM onacHOCTe§ ueloBeweckoM cymecTBoBammMu. OCpas pexm $xoece,
HA MTHOBGHWE BOSHMKANIMY B HAUANLHOR IIaBE, OCTAETCH CKBOSHON
Merafopoft Ha HpoTAKeHum Beerc pouaHa. llteck u mypmatme peuﬂon
HOJNHH CONPOBOKIANT BCE BAHATHA MECTHWX RuTENe# U ydanmﬁnamr
Terelt B npuOpexruX fouaX. Moryuas pexa TeueT THXC ¥ CHOROHHO,
Ho mHorza Oywyer C APOCTHOMR cilioft, ocofemHo B nopy BeCEKHErS
NOKOBONESA . CTapORILIY MOTYT NOBEHATh HEMANO RYTEMX HeTopHi o
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HABOJHEHHAX , CHeTaBmIX HA cpoeM DVTH Bee JNaMOu, npmmuanmuz
COpbesHHe PaSPYWeHHS ¥ YHECWMX MHOTHE ®epTEH. OTO BTOpOE, -
cruXKfiHOe, ‘HempefckasyeMoe HAUANO, KOTOPOe HeceT B cebe pe-
Ka, BepHO nommeweHo K. Posrofi:- "B ofpase peku oHa HokasHBaeT
cruxuitHEe paapymme:mme CMMH OPAPONM, IIPOTHB KOTODHX 4Yek0-
BeK He B cmiax Goporbes; CBOMM TDYHOM OH MOMET JMmb 3aiva-
JHTH clemd paspymesmi™>,

DpennosoxuTenbHO ZeflcTBHE QOMEHE MPOMCXOIMT ‘B JHKONbH~
mHEpe ¢ raasHeM ropolom rpadersa Cexr-Orrom. (smecro, TefincGo-
po). Musonmewnlt neftsax, MacTepckyM MSOGPAMEHHu B NEPBOY KHA-
re pouaHa, GoJee CXOX, OIHAKO, C Heflsames YODUKMMpA, USBECT- .
HeM QUTATEND [0 IPyTMM celbckMM poMaHay Jropax dmuor. o
cpasHeHun ¢ “AnaMom BumioM™ BpeMa JFeftcTBus < NpUOIMEEHO K CO-
BpeMeHHOCTH: nepeX Hamu 20-30-e IoM IPOWIOrG. CTONETHA, KOT-—
Ia fepuepckue XoasmficTBa ele NPOLBETANM, HO MWAO OHCTPOE pas—
BUTME HMHIYCTDHANBHHX  pajioHOR., Cekr-Orr npemcraBied  Kak
PasBUBAINMICA [POBHHUMAJBHHNA TOpoX "c BephaMM, MEABHMnaMU M
MacuaHuMu Gabpuxamn, Hopa®im oToBCOIY JOCTABASKT B IOPOXK
pasHoo0pasHue IPYSH — OT JBHAHOTG CeMEHM M Yrig IO eJOBHX
nocox u3 CeBepHOl Epporm u oxoporor ua Tomaanmm"™. '

Xopomo pasBuTOE KANMTANACTMYECKOE OOLECTBO, UB0CpaxKeH-
Hoe Jmopmx  dmmor B "Meabhue Ha @xocce", TakuM o6pasoM, -pa=
BUTEJLHO OTIMYAETCH OT 3aCTOHHOIG naTpuapXaJbHOro ykiaja fe~
pesymky Xejiciaoyn B npeluIymeM poMeHe, ONeCh HEPel HaMM OT-
KPOBEHHO MATepUaJIMCTAUSCKH]t MUD, YIDABJseMuli MNCKIPUATEABHO
JeHbreMu ¥ colCcTBeHHOCTHM., = Bece oTTalKKBaNmHe CTOPOHH TAKOI'O
CTARATENbCROTC 00ecTsa, NOJpuBANGME eCTEeCTBeHHHE OTHOMEHMS
IieXe MeXny ONMSKMMU DOJCTBEHHHMKSMM, HNOCTOBEPHO I[IOKAS&HH B
pomase. N
Yro racaeTcs ZaHPOBOH npupom poMana, TO "Menbumy H&
&nocce” uyacTo OonpeleNAlT Kax Bi:ldungsroma.n" unx “poman 06—
pasopauus”". Xors cama J/MOT HM Pa3y He MONBBYETCA MEHHEM
TEpMMHOM, RCHO, uTo "Messhupa Ha mocce" saHuMaeT JocToiHoe
MECTO Cpefit ApyTMX SHAMEHMTHX aHTUMHCKMX PDOMAHOB NOZOGHOrO
pona - "Iepun Homneppunn®, "Boabmve omumamus”,"Mcmiramue Pu-
'yapzia @esepena”, "lyrthb Beaxott mrorn","Ixyn HesamerHuir", "Cu-
HOBbA M JmGOBHMxA" M Ipyrue. Bce @Tu poMatm TpaxTynoT rpobie-
My "o0pasoBaHWg" WM "NOIrOTOBKM K XM3HM" . OHM KWMENT TeKRe
SHayUTeNbHYD aBTOOHOrpaduueckyd OCHOBY, CIeICTBMeM 4erc -
JAADTCA KAK IOCTOMHCTBA, TAX ¥ HEJOCTATEM B IAaHe o6paboTim
aBTOPOM CBOEro MaTepuaja . ‘ .

Memmy Tem "Mempnuya Ha ®xocce™, KaKk GHCIMACKHE "Bil-
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dungsroman, 06JaZAeT HEKOTODHMM COGCTBEHHNMM OTAMUMTENBHIMMA -
uepramu. B oriuune or “loputa Hommepdunza”, "BoasmuX omupa- -
HUA" ¥ JpyrMX poMaHos IAHHOA MAHPOBOKR DASHOBWIHOCTH 9TOT po-
‘MaH usoOpaxaeT "NOB3DOCIEHME” He OMHOrO, & JABYX IIABHWX Nep-
conaxeft - cecTpu U Gpara, Marru u Toma Tammmpepos, nposeiieH-
HOe MM BMecTe JeTcTBO Ha JopAKOYTCKO# MeJbHiMue, WX pasmuy-
HHEe - € BOBpACTOM ~ B3IJAlN H& XU3HD W MX Tparsyeckuii KoHer,
KOTIs OHW BMecTe TMOHyT B BojiaX &nocca. Xors Imopsx Ommor, -
6narofaps GonbmeMy JUYHOCTHOMY OTHONMEHMD,yleliserT Gonbme Bpe-
MEHM W cTapaHuil u3oOpaxenuw Morru, passuTHe I'epORHM NOCTOAH~
HO HPOTMBONOCT@BNACTCH PASBHTMD ee OpaTa, Kaxk 9TO FBCTBYET
W3 omurpada K poMaHy: "B  cMepTH He OWIM OHM pasKelSeHH".
Hemepenue npelcTasuTh "IBOfHYD AUSHEHHYD HCTOPMD" CTa-
HOBUTCH OUEBMIHEM M3 TOrO (EKTA, YTO NEPEOHAYANBHO ONHMM M3
BayMaHHWX Ha3BaHM# KHMrM Omno "Cecrpa Marru®®. - MenHo ToX
' TAKMM 3arJaBMeM poMaH (UIYpMpOBAN M B NeDelMCKe NUCATENbHM-
uH. liocHe sapepmeHns poMaka, NOCHNAA DYKONMCH 4SjaTexn, Jmo-
Hy Bnexsyny, ImopIx OauoT nucana eMy, uTO - TpM TOMA COCTABHT
"IICHXOJIOTMYECKOE ©IMHCTBO, QOYCHOBNEHHOE TeM, UTO DTO MCTO-
X_TecHo CRdaHHWX NMSHe ¢ HAuana ¥ 10 Komga"lO(mog-
uepkHyTo MHO# - A.J.). '
’ Ipyras ocoGeHHocTb, ommMuangas "MexbHuny Ha dnocce" o
IpYTHX WSBECTHHX . SHTJMACKMX "POMBHOB. OGPR30BAHKA", ~SaKIINa-
ercd B TOM, UTO 3IeCh SHAUMTENbHO Cojbme MecTa, yeM OOwqHO,
yIeNeHo ceMeftHOit mueHM. lBoitHas MeTOPMA cecTpu M Gpara He
MeHee TeCHO GOOTHECEHA ¢ XUBHBD ' MX pOIMTeNel ¥ POICTPEHHH-
KOB. Ora I[eHTPAlbHAA CeMeifHag Teda Hamia OTpaxeHHe M B pas-
JMUMEX [OepPBOHAYANbHHX BapuaHrax 3arnasus: "Jom Tanausepos,
-unn Kusup Ha Tnocce", "Cembs Tammusepop, ums Kusub Ha @noc-
ce", "Tammsepw, um Kusub Ha Pnocce” )
 HaxoHerj, uTO He MeHee Ba¥HO, o-muw'renbnoﬁ ocoﬁeanoc'rw
poMaHa SBIAETCH yXe OTMeuapmadca JWAOocodCKas OKpacka, NOSBO~
| IANmas OTHECTH ero K cheyuduueckomy Ina. XIX crTonmerus Tmy
"poraHa obpa3oBanMa™. Hak cnpapefumso yxaswsaer H.fl. llbaxo-
HOBa, "B TBOpuecTse diMOT U Mepemita, 9THX fMrOCOGOB-IpPO3AK~
xos XIX mexa,npoGiema "Bildung® npuoOpeTaeT GOABMYD IAyCH~
" HY. BOMMMA X&PAKTEPOB NPOCAEKMBAETCH CO 3HAUATENBHO GOAb~
‘meft TOUHOCTHD. BiMgHMe HACHENCTBEHHOCTH, CPEIN M BOCHHTAHMA
paccMaTpHBAGTCA B CBeTe IOKTPHH [OSHTHBMSMA™ ‘
Haspanuue oco6eHHOCTH poMaH&, OIHAKQ,TECHO CBASAHW MEN~
Iy cofoif ¥ He MOTYT pacCMaTPHBATbCA B OTAeNbHOCTH. Heropms
MucTepa Tanupepa, "CTApOMOIHOI'O MeXbHHKA M COJOXOBHNEA",
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KOHIEHTpHpyeT B cele Bce OCHOBHME KOJUMBKM DOMOHE: KOHTDACT .
uexzy lozconamu n TanmpepaMis, CTOJNKHOBEHWe POIMTENEl € JETh-
MK, O6paTa ¢ CECTPON ¥, B KOHUE KOHIOB, - DA3iai Mexiy MembHh-
gett u Cenr-Orron. BepHo Tak®e ¥ TO, UTO 3lech - Gonbme, = ueM
B KaroM-X#6C IPyroM CBOEM poMaHe, - JKODIX MET NOAYEDHUBA~
eT BaMAHNe HACACNCTBEHHOCTH Vi cpell, CHIY BHBYUMX. Tp&nﬂuuﬁ B
o0nuaes B CeNbCKUX yroaxaXx Aurnuu B Hauane NDOMIOTC BEK&.

Pasnuune yHecHeNOBAHHOTO CKJI&NR onpenéxnno COLMANbHOE
nonorenue JomcoHos ¥ Tanmueepor ~ ceMelicTE, DONCTBEHHuX Mor-
T 1 TOMy TIO MATEDMHCKOf: ¥ OTUCBCKOW . JMHUM COOTBETCTBEHHC.
- Joncoms - JNIM HPAKTMUHWE, NOIHABUMECH OT NPOCTHX (epMepoR
IC BaEMTOUHMEX M npeycnesexguX ropomar Cewr-Orra. Bruaromaps
JenoBoll ZMIKE ¥ MHCTHHKTY CKApeIHOIC HAKOMMTeNRbCTE&; IOPla-
WHACH CHBOMM KOWEJBKOM KJaH (TPH CECTDH E HX MyXbS) ZHOCTWE
B CBOGM MKDKe HeawGNeMoro ¥ BHyWAKWErc NOUTEHMe MOJOMEHHS.
Tesmpeps, HANPOTHB, K3 MOKONCHAS B NOKOJEHME NDESHDANK Blt0-
HOMM®, DYKOBOICTBYSICh CKODEE BMONMsMM. Hemelk pacveToM. Onw
uacTeHbKO OwBasy "6e3pAcCYZHC melpuMe” . Jajiexo He BCerja ns-
MATYR O ChNie leHer, uTC, NG MHeHMp JOACOHOB, ¥ MOCIYEHAC
THAaBHOM NPUUKHOL NOCTUTEMX uX GelCTBMH. .

llocTenenHoe pascperne MelbHUKA laiauBepa B OCHOBHOM MO-
TUBMPYETCR €r0. MMOYAbCHBHOCTBO K NOPHBUCTOCTBL, — MHAUE [O-
BODH,  HECHeHCTBEHHuMIU yepTami. lioTomor “ropauerc Panvda Tam-
JMpepa”, JmOMTens FUTH “HA WMpOKYD HOPY®, JOBeImerc cebs HEe
pasopesus (xH. 1Y, ru. I, ¢. 297), o JONReM DESICNMTL erc
yuacThb. [lom#Mc TOrG, B Heuaje cBOel KapbepH laJiUBEp BHODAL
cefe B WeHr Helanexyn dmsaber lofcoH, He CHAMEKOM NOXOKYD HE
 CBOMX JANBHOBUIHWY ¥ NpEXyCMOTDUTENbHLX CECcTep, KOTCPSSs Cay-
© EMT eMy NUOXOl ONOPOH B cemefiHmX NedaX. Ilo TOuHOMY 22MEUEHMD
KDUTHEKE, “mucrepy TaymMBepy -He cJelOBalc HEN&Th TAKOTO HpU-
MaXa ¢ ecTecTBeHHuM OTGopoM. lipmMi clefcTBHeM erc BudOpa
SBJAETCH He TOAbKO HENpelBHieHHOe "MEHEENEeBCKOe” CKpelmse~
HHe, coobuammee Marru oTnosckke UepTH nanenﬁmmee Tomea qepu
ramy JomcoHa, HO W ero codcreeHHoe naieHue"

HopusmcTsii ¥ TeMnepameH?” MucTEDA Tannwaepa, - CHEBHBAI-
mMiics Xax B CeMelHuX, TaK % NEJIOBMX OTHOMEHMSX, MONUEPKUBA~
eTCH HA MUOTEREHWM BCer'o poMada. lpemnouurtas “Tejimiseposciyn
Zouky" “IOICOHOBCKOMY CHHY®, OH, OIHAKO,HE B COCTOHHMY MDET-
BHIeTh OyLymes cBOWX fieTefi. OH COKPYmAETCH, UTG Merru "B jes
pasa wyctpell u cvpmierafi Toma. lomanyd, CHMWKOM CMumZEHEs
ang memmpma” (ku. I, ra, II, ¢. 29),0mHexo HaMepesaeTcs Iath
KanbuKKy Xopomee 0oOpasoBenme. Hs cTpaxa conepHMUECTBS My
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GOGCTBEHHOTO  guara” OH roTOBMT Toa X Hapbepe FtenTentMeHa®,
X0TH TOT BOBGE He OoUjANaeT CHOCOCHOCTMMY, HEOOXOIMMIMM 1A HH-
TSN TYNbHNX SHATUN. Jeummull ropEOCTBR K THECARBHEM, OH
-ofpamaeTcs 38 KOHCYABTAUMEH O CEMEfiHHMM BONPOCAM He K CROoeMy
cBoARy MmucTepy Juny, KOTOpHH Mor 6w XaTh eMy ZedbHHE cOBeT, HO
¥ NOGTOPGHHEMY UENOBEKy - MUCTepy Pafini,& TOT OKA3WBACTCH MAO-
Xips COBETUMHOM. DBeerya CHIOHHMY X Heodm/uaumm HehCTBRAM Medb~
HUK TEPAST IHAUUTENBHY® CYMMy JeHer, IOPYUMPOMCH 88 Ha3BAEHOIO |
Papinw, xoTOps#i BHe3smHo yuupaeT. Bckope nocie 3TOr0 OH HalmHeE-
er Tsmly O Iawmbe BBMAY yOuBamUel MODHOCTYM BOMM, B GRArONDHAT-
el MCXOJ KOTODO# He BEpPAT CSM, UTO K npuno.mw ero K OKOHYa-
TeAbHOR KaracTpode.

Buonoruueckuii eTepMUHUIM B pomaae npefonpelenseT TaKke. #
OBHMIgHIS MUCCHC MOCC ~- eIMHCTBEeHHOH CecTpH MelbHKKS, Buuemmel
3aMyR no AWOBH, 70 ecTb “HeoOLyMaHHO® (ONATb-TaKK N[O MHEHMD
Jlonconon). B pesyabrare sTOro "HeBepHOrO mara' fepMa NpMXOIMT
B 3alycTeHMe, MyR Muccuc Mocc NpeBpameeTcs B - BRSHWBAKEYD NpE-
8peHue “3gBOfHY® Jomamb”, ¥ Bex OoABNAA ceMmbA oOpevueHa Ha (es-
HCXOJHYD HMEETy. BiusHMe HACIENCTBEHHOCTH AHANOTMYHO HPOSBAf-
‘eTcq ¥ B Merru - ona TO®me u3 poja TammMBepoB, M, ’xgpbue OTII0B=
CKOIO TeMIepaMeHTa, YHACHeOBaila BHemHOCTb Muccuc Moce, crano-
BACh "kommelt Te™d Moec ... WM POXOKOCTHOM XEHIMHN, BHWemmell Ba-
My® JI0 KpajtHocTy Heymauhe” (mst. I, ru. VI, c¢. 80). Asropcras
peMapka CHYEMT DasbAcHeHMeM: B XuwiaX TelmMBEPOB KPOBR “Texaa
ropaueli, M- He uyRm Onau BeAMKOIym4e W HepSOCTb, HERHOCTE W
cepleyHOCT, BCHHAbUMBOCTL M Oespaccyzerse® (wn. IV, ri. I.c.
296). ‘

B pomarie NOCTOAHHO NORWEPXHBANTCA # HACAEJICTBEHHHE UeDTW
cecrep Joncon, TecHo ceasammuX ¢ Tenmmusepauk. Bee Tpu cecup;
nocie saMyRecThe cTapmue Mugmic [err, mmcemc [yamer u muceuc

- Jir, MacTepeKY HHIMBAIYAAMBMPOBEHM. OTaMuesch He TOEBKQ OT
muccuc Tanmisep, "cralefimefi” mMzamveli cecTmu, HO K Jpyr oF Xpy-
ra, OHM B TO K& BpeMs O0JalROT W WETKO BHDSRCHHWMM OCmMM wep-
TaMu. MX polioBme OCOGEHHOCTH BKIARUANT B cels XMuHMUeCKHH SIo—
¥3M, OTCYTCTEME UESNOBEKOADOMH & ¥ CTPRCTH X HAKONNEHWD Bemell B
BeHer. Uni nospossT OaumHEMy yMepeTk C TOMOAY, polHoMy Gpaty -
NOWTH HC MMPY, OHM H¥ X KOMZ He NPOABAT COUYBCTBHS ¥ H¥ 0T G-
ro He norpebynT ero poamen’ lgwanTunnoe  celamobue M calolc-
BONBETBO JIONCOHOB ACHEE BCErs fPUABAANOCD BO BDEMF HX COBMSGT=
HOMO [IOABJEHYUS HA TaK HA3uBaeMyy: “ceMeflHuX copeTax™, onmmoamne
KOTOpHX 35HAMAST NOBOJALHO MHOI'O MECT& B HEDBMX TpeX KHEIaX po-
Mana: "Horla KOro-HMOYZb ¥& WHGHOB 9TOr0 CeMeficTBaE NOCTHIARS
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Gema wiM GoNeSHb, OCTAJBHNE WBJAMMCH HABECTHTH HE3AIAWMBOTD .
pOZMua - OUMYHO BCE B OIHO BpeMd — ¥ He YKAOHAMACH OT Tg~
POCTHOPO LOJNI8 BHCKA3ATDL CaMiue HENDUATHHE MCTHHM, HOCKONBKY
2Tero Tpedopanu HX DONCTBEHHNS uyBCTBA. Ecam Gemmara 3abone-
B&JX MAA nonalaX B Oelly no coGeTBEHHOHR BiHE, HE B el izatzicre
Jloniconos 6uno 06XoMTs BT0 MosuaHneM” (k. I, ra. YI, ¢.62).
Jopmk danoT npnGerser x 2pomomMoHHOR  teopus - CneHcepa
mpy u300paXeHMM He TOABKO OTHENBHWX JMUHOCTef, HO M LeJoro
ofmecrsa. CneHcepoBcxag HOKTpHHA "CouUalbHOro  JapBHHuaME”
yrajiNBaeTCh B ONMCAHHM HCTODMM Ceaw-Orra KBK COCTRBHOH uacTh
Guoorkueckoro "roHTHHyyMa": “3T0 omMM u3 TexX CTAPHX-CTaPHK
POPOJKOB, KOTOPHE KaXyTCH HaM TOKWM e (eHOMCHOM IpHpOIH,
Xax THEe3IC pajicKol NTHM WM USBANMCTHE TaJeped. MypaBeiny-
¥a, - TOPol, rie Ciefl pocTa, clelld ero JNOArcH mcmoynm 3a~
HeuaTIeNNCh, KAK KOJbHE Tuesuenewuero nepeaa cos Cxﬁ L, ru.
X, c. I38). - '
3ro ymozoSneme mcropmn YeLOBEUECKOro oﬁmecwsa npupoe
B YHMBEDCOJBHOM NpOLecce SBOJMGIKOHHOIO paasmTMa DoKX PENEHO
Ipyrime onﬁcaﬂmem B xuure 1. Xapaxrepusys "rarocTHyp,  Mpau-
Hyn" musHb Jozconos u TeAAKBEPOB, KOTCPAH TEK  CHABHO “BOS-
Ieficryer He cylsOu Toma u Merru", aBTop NpOBONAT napainels
MeRLy IBYMA DPasiMuHEMM NPOSBICHMAMM IefCTBHTENBHOCT! - Oepe-
- ramu Pefina u Porw. B To npeMm, Kax npuOpeRHue DEHHCKHME SaMKM
DpUHALIERAT BennqecTBeHHou chopMﬂ qenoseqecmaa U [peucnod-
HADT @BTOPA "UYBCTBOM NPEKPACHOTO", “TPOHyTHE TJEHOM, KOCT-
JABHE, C NYCTHME IJIASHAUAMY, CKONETH IePepeHb Ha Seperax Po--
HH" BHYMADT “TACOCTHYI MHCAD ... IO JIOIM, OCTABMBUNME CJEH
B BTHX DPaBBAJIHHAX, BXOJAT B WMCHO TeX HMKOMY He H3BeCTHuX
WABHX COSIAHMA, KOTODHE K&HYT B BEUHOCTh TaK Ke HE3aMEeTHO,
' Kax NOKOJeHMA MypaBbes WnM Go6pos” (xm. IV, ri. I, c. 293).
losamxam "uypapbes u Go6pos" npuideTca B = poMaHe JIBofiHas
ti)yﬂmuaﬁ TaxMM COOCOBOM XaDAKTEDUBYNTCH He TOMABKO . OTHENbHHE
- JIDIM, HO M BCe yeloBeyeckoe obmecTBo.

B "Menbanue Ha ®nocce" nosuTHBMCTCKAA KOKTpUHA OCHOJOrH-
uecKoro "xOHTUHyyMa", TDaKTOBXH 2BTOPOM OOHECTBEHHOTO palBU-
TMA HaK YACTH €CTeCTBEHHOI'O NPMPOIHOTO NpOIecca BHCTYNADT B
Haubonee kpaie#t dopMe . OmHaxo Iaxe "B STOM pOMaHe Iica-
TenbHMA HM pasy He enagaer (momoSHO - (ipaHIySCKMM HaTypauc-
TaM) B IUIOCKH IeTepMUHU3M, OTKASWBAACh BOBBOIMTH CJELCTEMA
K OIHOM-eIMHCTBEHHON MpUuHHE" I8, Cremosarensio, Guonoruyec—
KM} TIOKXOX JIHOT K UEJOBEKY U oﬁmecwsy, nofuepKUBaNmUll poJIb
HACACNICTBEHHOCTH W CDeli, ABIASTCA JJis Hee TOJNDKO OZHO# K3
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cTOpoH MHOr00GpasHol NefiCTBRTNbHUCTH

ToBopa o pawaxum CneHcepa M IpyruX nosuTtusucros, lx.Tefn
NO/UePKUBaST CHOKHOCTR CTOABNMX nepex JmopmR JMMOT KAk PoME-
HUCTHO} B8fiau, OTIMUaNMX e€ OT 3TUX “copMalbHNX TEOPeTHKOB™:
"BHemHe B DOMaHGX OMMOT, - NMEET KPUTHK, - [OUTH HET CHEHOB
CEO/ICTBEHHO/ STUM XDUTHKEM OTBJCUEHHOCTA - W ECJM HAYUHOCTH B
HEX ¥ DDHCYTCTByeT, TO He B dopme Teopus, a B crocofe cMoT-
peTh HA BeWi ... ECNK JA¥OT M NPOABNAJNE MHTEpeC K TEeODHH, TO
_Tpewle BCEro OHa Oulla nMcaTeNbHMeH W NOJXOIMIA K MaTepuany
BMIIIPHUECKH, HE CTPEeMACh BNBOIMTH abcTpaxTHme gopMym:". B To
®e BpeMA KPMTHE CIpaBelUIMBO yKasuBaeT, ure “B OTIMuMe OT Ta-
KOT'O COLMANBHOIO - KATHKS, KaK Texkepeil, DJMOT MCXOIMT M3 He-
KOerG HpUCYWerc' ejt ONyWEHWS AaHATOMMA ¥ (MBHONOTMM  OOmecT-
Ba”’ :

, Taxoll “sMnupuueckdit” BArAgL Ha ofmecTmo MO3BOXMR JROPIE

dmMoT RMBO BOCCO3ZATH aTMocdepy BMOXH, K HOTOPO# OTHOCHTCA
OCHOBHOE TieficTsMe pomaHa. Hpax: MucTepa Tannveepa, ® npuMepy,
O6yCIIOBNEH HE TONBKO er0 HACASNCTBEHHUMH ‘KAYECTBAMM,HO U KOH-
"KDeTHEMHN COIMAJBHEMY ITDUYMHeMM. CBoefi Hecnoco6HOCTbR - COBJIa~
IaTs ¢ MEHAPIMMUCA YCIOBHAMH OKPYRAOMErs MHpa OH HalloMMHaer
uuTaTeNn repoa pomaHa lapmu "Mep HecrepGpumea”. Kak Xenuapx,
RUBYMMH no'nampuapxanbﬂﬁu NpelHauepTaHUAM, He B CHJaX HpPOTH-
'BOCTOATb BTOPKeHMD kamuraaucra Papdps, Tak M Mucrep Taunusep,

npeaocxonnuﬂ MeABHMK ¥. CONONOBHME", He Naps CBOeMy. NpCHIpH-
mauuBoMy -cocelly Ilusapry u TaxoMy I'OPONCKOMY BHCKOUKe, KAk
Yaaxournk” Yolwem. C. Gonpmoli peanmcTHUECKO} cuiuoit Ixopme -
OT OCTPO M ONPOHHUIATENLHO SHANUSMDYET CYMHOCTh OTHX HeCXOEMX
" MeRly co6oft, HO NOCTATOYHO THIAYHWX MpEICTABATENEH SIOXY DaH-
HETrO KanUTA3MA, COBMECTHHMY ' YCHIMAMH ~CHOCOCCTBYIMMX Gau-
KPOTCTBY MEJBHUKA.

‘BoaMomHO, HM B ozioM EpyroM pomaHe 60-X rofior coGcTsen-
HUYECKWH MUpP He N300pakeH Tak BRIYKIO M BHDPASHTENbHO, KaKk B
"Menshue Ha Dnocce”. "Saxoaﬂux ¥olikeM ¥ Hpouve HANOPACTHE
KaImMTaauCTy - MucTep Jun, Mucrep lecrt ¥ Ipyrue, 3al0MWNHM OC-
HOBY CBOejt COOCTBEHHOCTHM, NpUCHOCAGNMBAACH K HOBHM, MEHARUMM- '
CAl YCNOBHAM BKOHOMHUECKOH MM3HM B CTDAHe, Hepelko npuberasg ¥
‘GecuecTHEM ¥ Take NpecTyNHuM cpelicTeaM oboramenud. B cosoxyn-
HOCTH OHM BOIMIOHABWT MHIMBHIYAMMCTCEMY JyX KOHKYDEHUMM M CO~
nepHuuecTha, uapamuit B CeHr-Orre, nNpOTMBOCTOANME OTRMBmEMY
crapuHHoMy yrnany JopaxoyTckofi MenbHmiu. MX  gosynr - mpo-
rpecc - OTYETJMBEi BCEro NpoBO3IJiameH ycTaMu MucTepa Juua,Kko-
TOpril HacTapiaeT cBoero yueduxa Tome Tanaupepa: "He B npumep
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IpYTEs, -# He CeTyD Ha NepeMeHi. Toprenns oTHOHBAST . USNOBERY -
riesa, cOp, M eCi¥ HAPOJOHRCERGHUE He 3EMHMOM Wape M BOPElb
SyIeT yBeIVUHBATBCH, BCEM HeM TAK WIM MHAYE DPUIETCH * NOSO0~
MaTh TONOBY Hal HOBuME uacOperermamu” (xu. VI, ra. ¥, c.423).

Cectpu JoXcoH BCeneno pasielgow? NeXOoBHe NPUHUMDN CBOMX
uy®ejt. Coaliasas WX MOpTpeTH, JMMOT MACTEPCKY COCIMHUNE OT-
UETAKBO BHPEREHHH] HacleICTBEHMMI CHABNX C SBHO  COIMANBHOH
TunmuHoCThD. lpHcymue 1M GaMunbRas FOPIOCTE U CAMOKOBOALCTED
XepaKTepHs IR THIMYHEX Oypsya. Omu omaeTsopanT coBoit BpOX- -
Hewioe QYBCTBO COGCTBEHHOCTH W JMUHOH BHTOIM K&K OCHOBY 06~ -
MectBa, B KOTOpPEH aenuxo.iwmne caMo no cefe BHIVIAIMT. OPOKOM,
a GelpocTh CUATAGTCH -BeJHUAlmInE NOB0POM.

- HecomHeHHO, uTO B MACTEPCEOM [IOBECTBOBAHMM OJMOT ¥ B. €€
ABTOPCKAX KQMMeHTAPHAX CeHT-Orry - NPUIAHN YepTH OTCTANOCTH M
OpOBMHIMANHAMA: ‘B HeM apUT yIymmsen RyXoBHas amocdepa, &
MHTEPECH COCPeNIOTOUEHH HCKARNUWTERBHO Ha JeHbraX ¥’ Bompocex
.coBereenHocTH. TeM He MeHee, BONpeKM MHEHHD' palla . KPUTHKOB,
nsobpasene Cenr-Orra jumeHo BpammeSHOGTH: [0 OTHOMEHHD K
Hexy ABTOD BOBCE HE HCIHTHBAET DaspymuTeNbHuX MHCTMHETOB. Ho
peaKuumd DNMOT Ha CaMue MepPBHe OTKJMKM Ha DOMAH BMIHO, 'UTC

| OHG coEATeNa O HeZODA3YMEHHM, HEBOJbHO BMSBAHHOM 10 ee CO6-
eTBeHKOH BMHe. B mMckMe k Maliopy Basxmyny oua npussaerca: "
5 CaMeM IeNe OueHb CKBEpHO OCYMEeCTEMAA CBOM HAMEDEHMs, ecnu
OpelCTABKNA YeCTHOCTH JORKCOHOB "HMAKON X HenpUraAlHOR" WK
®e mpullesia BRIAATe JOATE BHIMMOCTH - IOCTeiHGN NpespeHMs HA0G-
DOTeTeNH B CPABHEHMH C KaruMy-anso ‘GoremumMu  nosankemu. Yro
KacaeTcs MOMX COGCTBEHHMX UYBCTB u nodymneunﬂ, T0 7 JORBRH&

OpU3HATh, UTO HOT TRKMX TDYNI DTN WA TaknX xaggme@,xom
TOpHE no,t_rgemm Cu _0e30roBODOYHOMY - QCYRHEHHD WM Ke BOCER&~

seww, Tom oOpHCOBEH C Tof ®e JMNGOBBO ¥ RAAOCTHD, YTO #
Msrru, u g caMa& HACTONbKC TANEKA OT HeHaBucTH K - JomcoHaM,
9TO UyTh JW He NPUXORY B yRac, KOTZA BHKY, UTO HA HUX HAKKe-
¥BalT HeNeCTHHE APMHKK"™C (momuepxHyTo MHoft - AJJ.).

Taxofi B3rXgl, BHCKaS8HHHI MHMCATENbHWIEH B NUCEME, HAXO0~
ZWT B poMaHe WMpOKOS NONTBEDEICHHE. [IpOBMHUMATBHEH - YKIAT,
npeicTaBseHHyit raapHiM o0pasou cemeficrsamu Joniconos, maotpa-
M CATUDHYECRY # wec*re ¢ TeM COWBCTBQM’!O“WODHCTAQBCKM«
O6muas guwmicTepcTso JONCOHOB, HX [OTVIOWEHHOCTE ~ BONDOCAMM
' cofcTREHMOCTH K GAaroroseHMe Hepell OGWCCTBOHHEM CTATYCOM,SB=-
TOp OAHOBDEMEHHO NONYEPKMBEET MX [ENbHOCTD, UECTHOCT: M O~
MOCTOATEABHOCTE. B CaMOM Hauaie KHUTM YKaSHBAETCH, i (pMMe-
oy, uTo “Joncouwst Nepmamsch. TBEpIMX B3MISNOB; 970 OWAO O
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#3 TpOABAGHMA UYBCTBA UECTH ¥ HPABCTBOHHOTO AOCTOHHCTBE, KO-
| TCpoe CTANO B TAKMX CeMbAX CHABHOR TpamamiMeli ~— TpamMHeit, -
tocTasianmeft colib Hawero MPOBMHyMesibHoro ~obmecrea” (mm. I
er. X, c. I53). B xnure IV Mu wiTaeM, uTo "X BSTHSEN HA
EU3H Owiau, MmO CYTH CBOeH, BIOAHO SIPABu, KAK STO M MONOXEHO
BAINIANEM, HO KOTODHX B3paNeHN OPHAUUHME U PEyCHeBaMmHE ce-
MBH, JOCTMImME NOmHOro Grarococrommma” (mm. I¥, ra. I, e.
295). ¥ Zanee B TOR We ryiaBe MM HEXOMMM - yTBOPAIUEHMe, UTO

"ofmecTso . 00438HO KOE-KAKMMYM NEHHHMY KAUECTBEMM CBOMX WICHOB
MATEpM4 MONCOHOBCKOIO TONKA, KOTOPHe cOuBany OTIMUHOES M&CEO,
nerMM OTIMUHER Xae6 M cuMTeJK OW MOSOpOM BEA ce&a MoCTyaTh
nave® (xn., IV, ra. I, . 296).

JeoitcTBeHHlt NOIXOR JAMOT AenaeT NOHATHOH paénoronocmy '
XPATAUECKHX OTSHBOB Ha u300pameHMe NPOBMHUUMANBHOTO oOmecTBa
3 mesiod ¥ KjaeHa JIONCOHOB, B yacTHocTH. C OXHOR CTODOHM, CTa-
HOBMTCS OUGBMIHNM, UTO TAKAA YMHAS, UYTKAA M - SMOLMOHAIBHO
NeAKes ASBYWKa, Kax MSrru, omymaer cOGCTBEHHYD UyRNOCTh Tec—
HOMy TIPOBHHIMANBHOMY OKDPYEEHHK. c Jpyrojl CTODOHH, ABTOD THA-
TEJbHO YKIOHHETCA OT COUUANBHOJ KDHTHKM BO MMA "OOBEKTHBHO-
cTH", M “MeJMOPATMBHMU" BSIJNAN Ha UeJOBEYEeCKOe DA3BMTHE . B
THCTOPMUECKOM KOHTHH¥YMe" 3acCTEBIfET ero ¢ HEeKOoTopoft ciaua-
THell- OTHOCUTBCA K DSAKMOHHEM CWJaM, BPaXHeCHUM KHIMBUALY&Rb-
HocTs Marry, OTseT mMcaTeAbHMUH HE 9TOT NEPAIOKC MORHO HefiTH
B caMOM pOMaHe, KOTJa OHA T'OBOPHT O TOM, 4TO “KHHE CYHecTsa,
mofo6Hue Morru u ToMy", MOIHANMCh "B HSBEWHOM = CTDOMNGHMM
ueNoBeKa Bnepell Haf NYXOBHMM YPOBHEM CBOMX OTLOB ¥ ReNOB, €
KOTOpHMY M BCEM TCM KX CBASHBANM Kpenuajmme IymWeBHEe Yo"
(sxn. IV, ra. I, c. 294). -

B oroM orHomeHus pomaH "Membrne Ha ®aocce”, B xoTOpoM
ofpaa Moryueil' pexs CTAHOBHTCH cnno{aﬂoﬁ MeTafopoit,MOXHO pac-
CMaTPMBATD KaK XyNOKECTBEHHOE BWpaKeHHE TEOPHK pDASBHTHE B
nonvmaHmy Jropls Smvor. [IpuselenHue Bume CJAOBA aBTOPA 43
waury 1Y ACHO CBHEGTEAbCTBYORT G oI'0 HaMopeH¥HM NPSCASHMTE:
spolmyMp Wit "ofpasoBamme™ MorrM B TECHOR SaBMCHMMOCTE OT
zocnuTanm  Tova. TmaTensHo omMcaHHOE CORMAIBHOE "oxpyseHue”
3 ¥OTODOM OHM BPRMENTCH, (aMumibHue ucropuy Jomcomor u Tammi-
BEpOB, SAHMMAKMME B POMAHE TAK MHOTC MECTa, CAYRAT WANNCTDe-
TUBHEM MaTepHanoM A DPACKPHTHA DTOH [eHTPanLHOR MleH.

Tom, ywacnelosamma#f ZCACOHOBCKME UeDTH, ZCIUIONAET B Ce-
fe He TOIBHO - MEPHAHTHABHOCTD M GROBRHUMAABHYY OrpaisigeH-
(HOCTR, HO TaKme ¥ HX "SIOpOBYN POPHOCTL” X HpONOsZaeT codefi-
Hpie  TPAIAAR © HOBOM NOKOJXGHWM. He 6MMCTAR OHOARERMM yCIB-
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XaMM, OH CTAHOBUTCS BCe Xe GOJBe TPOCBCHEHHINM USNIOBEKOM, HI-
" ®exy " CTapoMOIHNHE Menbnnx"s‘ﬂ@ ngmauaﬂum KOTOporo, ero cofer-
BexHaa Hayka "oTyy He Joperd e = TORBKO U BCETD, YUTO
OyxBapy OOX HOC X2 posry foi &keoc we. I, ra, H, ¢, 20-26),
Tow- ve Bcernme pasiednser “mapuecxue” 0OHUAN cooelt MaTvmmm C
TeTYHKEME ¥ C Heonoﬁpenuem ‘HeTpeuasT: MMy ABCHBHOCT:  OTHE B
TenosX crHomeHMaX. On OGRAZAeT YyBCTHOM DOBABHOCTH, KOTOPOTO
HeZlocTaeT MM. B aToM cMmcme OH. “HOIHACH HAJl MyXOBHM YOOBHEM .
©BOMX OTOB. M ZeXos™. B TBEPIOH pemmmocwm BOSMECTHTE  yueps,
‘NPHYMHEHHLH CeMbe, ¥ BRINIATHTEH OATH 0Tna, Tou mpucnocabivsas~
eTc ¥ Nayexwd OT GeByNpeuHOCTH NOBANKAM FOPOSCHUX  EMTeAsl.
Jlengryu, sapaboTaHHue TAXKMM TPYIOM = HA cAyXOe Y NPOHLPIMEOTC
Zamomicn Juna, OH MCHOMBSYET WA CHEKYIAIMYE M BCKODE NOOHBAET-
A CBOErO, SHAMEHATENBHO, UTO TJABHEM MONCHYIHHM MOTHEOM Zen-
renbHocTH Toma asaseres &e'cTonbxo JIAUHOE oﬁorameﬂue nocpex-
cTBoM "GHM3Heca”, CKONBKO MCIOJHeHMe CBSNEHHOrO ~JoAra  nepel
ceMbel C.1enbD BOSBPATHTbL cefe pPOTOBOi JoM TamMBEpoB - Ha
TopaxoyTerolt MedsHMIE M nocanHyTb IpEeRHEro INOJOKeHHs B ofie~
cTBe, - ONHMM CHOBOM, HCIOJNHATH KASTBY, COGCTBEHHOPYUHO S&M-
caHHy® WM B cemeitHoft BuSmuu.livenno HozcoHoBckoe 'yBCTBO " o=
ra” u BocxumaeT dmuor B Tome ‘GoJiee BCEro, MMEHHMO DTHM U oS%»
#CHAGTCA €€ CHUCXOIMTENBHOCTD K yaocwn ero B3rAANOB, MOpANb-
HOi UePCTBOCTH ¥ IPYrdM HEXOCTaTKaM
 Xora "nosspocneHue® cecTpUm Marrm usolpaxaeTcy B Tecaoﬁ

S9PHCHMOCTH. OT nopapociedns ToMa, ¥MeHHO OHa HABIAETCH CPelO-
TOYMEM pOMaHAa. Ee nenTpalbHoe [OJOKEHHE TIePOMHM IPaMaTUUSCEH
OTTeHgeTCA IIyOokolt apTobuorpadwueckofl HOTOM. MuorMe amsomu
kuurn I u xuury Il gBHO HeBeaHm coOOCTBEHHuMY NeTCKIMY BHeuaT-
JeHUAMY nﬂéaTeanmum or Spﬁepn-ﬁapmzo Pentee yMcTBEHHOE pPa3~
BMTHe JEBOuUKM, yXe TOIJa NpoCyMusmee B Hefl BIeueHue K Kumram,
TaKKe XapaxTepuayer JercTBo Mopu JHR JBaHC,

‘Omiexo npu. Bcell HecomHeHHOW = aBrTofucrpabuunocT o6pas
Merru - aurepaTypHuii 006pas, Npu COBNAHMM HOTOPOIO, KAk ¥ LpH
coanannn obpasa ToMa, YyCUNEHHO MONYEPKWBANTCA B3auMOTeEHCTEME
HacNeJCTBEHHOCTH ¥ OKDyXaimell cpemi. lpeoGiamamme B Marrm

"ranmmBepoBCKO) KpORM" ¥ oﬁocheHHaﬂ UYBCTBATENABHOCTH C  PSH-
Hero Bo3pacTa o0pexau ee Ha NMOJOReHWe "UepHOH OBuM" B CEMbe.
Otamuagch OT IpyruX HEBOYEK CMYTJiO) BHEWHOCTBO M I'OpAUMM Hpa—
BOM, OHZ UACTO CTAHOBMTCA MHNEHBH INg YNDEKCB CO CTOPOHN Ma—
TEpH ¥ OOBEKTOM NOCTORHHOI'O HOPMIAHKA CO CTOPOHM TETYWNEK.

llepputt riyGoko SHaMeHaTeNBHNA KOHDAMKT C OKDYMARIMM. [po~
ABNAETCA YMeHHO B oTHomeHugX Marru ¢ Tomom. B Menbme# crenenu

54



Haflelerrull CooOpasSHTENbHOCTLO W BooGpaxenieM, Tom oOnazaed
Gosge DOBHEM U CHAGPRAHHEM TeMNePaMeHTOM, NOSBONADUMN eMy Ho-
GUMBATECA TOCHONGTBA HAX CecTPOR. BeapasmelsHAA [DHBASAHHOCTH
Merru x 6paTy oTpAATEABHO BIMAET Ha& ee HOPMANLHOE pPAsSBATHE. -
He kTo uroit, xax Tom (a He maTh wm orer) cyposee BCEro' ocy=
KIAET ee 38 HeBMHHHE JGOBHHE yBIeUeHus - -~ cxayana  Pumanow’
Yofixemam, CHHOM. CMEDTENBHOIO Bpara X oma, & noamiee Crupe~ -
oM PecroM, opyueHsim ¢ xysusof Marry JwcH. Jumn B pemmX
'cn‘yqaﬂxf Xax, Halpwiep, nocne’rpytio‘r'g 3aupeTa BYHETHCH ©
Pumuniom, Marru GypHo BoccTaeT npoTMB BaacT® ToMa Hax cobol -
(kn. ¥, md. ¥, ¢. 373). Ommaxo mw6oss Merru x Tomy crunses
' MUHYTHOTO THeBa. ToM, € npUcymelt &My CHJIOR BORM K npaxme—
CKOA . RUIKOH , - IOMMHMpYET HaJl cecTpofi ¢ parKeroc IeTcTsa; % OF
BTO/ BAGCTH.ejf TaK O KOHya ¥ He ygaerca MSGEBHTBCH anomxe. :

"BapocaeHue” Marru B CXODHHX YCHOBUAX HPOXOEAT TOpasSAo
_ﬁo,uee ﬁo,neaneﬂ‘na, yeM. B3pocaenve Toma. lame oTHOBCHAR antost.
u ero TOKPOBUTENBCTBO = HE MOIYT DacceaTh "HacrepomenHoro”
YyBCTBA K Hell ¢O CTOPOHH pone'raemmxon. Ipurinies YeCTHOCTHD;
Msrru GypHo mpoTecTyeT NpPOTHB - BHemHeH - OAArOMpUCTOMHOCTH M
UKRHHOCTH OOMECTBEHHOTO TIOPARKA 3 aroncmuec:xonpaeu;emm_bcm
Joxcouon: (ku. M, ri, W, c. 237).

Bo BpeMena ceMefiHux wcmaraHuli ToM oxaswsaeTes: Ha BMCOTe
W NPOSBAAET TBEPHOCTH Hyxa, Marrm e CTaHOBMTCH. & elfe -Goxee
OTUYRISHHO# M HCIHTHBACT INymeBiwii pasief., OHe He B cocTos-
HuH, noXo6Ho Tomy, npucnocotuThea ¥ Mpawsoll oGerTaHoBke Cents
Orra. Morru cTpemurTes X Sojee BOSBHNEHHM  SMOUMOHANBHEM X
MODENIbHEM [EHHOCTAM, 110 KOHTDacTy ¢ TONON NPakTHIHOCTHD CBO-
‘KX POJCTBEHHMHOB, HC He B COCTOSHMM HAKTH BuXON CBOMM  NOSYH-
leuuaM B peasbHOl mMSHW. B To Bpeva xax Tom “npmoman yuac-
THE B Goslee HpO3aKuecKolt ¥ mymHOR CuTBe, GopAch ¢ NpENATCT-
puAME Gojyee peaNbHMMEK ¥ ONegiupas  Oojee omyrwMme noCemw™,
y Morru “Gopeba mia B raySuHe Xywh, FOc OIHe ODMSDAUHAR &p-
ung cpamaisch ¢ xpyrod” (s, ¥, ra. O, c. 33I-332). Ee mum
LyX BOBMYMEH TeM, YT C He3allaMATHHX BpeMEH NeHUMME CTOST B
cropoHe, "M3NaNM IAANA HA NOTPACAMEYO MUD GopbOy®, H uTO
TOABKO MYRUMHN HAXOIATCA B ryme RecTOKol cXpaTk# (raM me).

3fets Marru npaMo I'OBOPMT O [JACCHBHOR  YUACTH  MEHIMH
'BUKTODMAHCKOW BMO0XM, OUDAHMUEHHMX JOMGMHIM KDYroM: OHH He
MOI'yT CaMM pemaTh cBOX cymbOy B Gosibmom Mupe. - Hak BepHo OT-
meuaer MaHer Humr, B "Mespmuge Ha Bnocce™ Jlmopms dmor oT-
paxaeT npeoGlaiakiyb KapTHAHY COBpeMEHHOTO et ofyecTsa, B KO-
TOPOM pasJuuMe [I0J0B ONpefeNseT pasiayune B nocnuranuu. "ler-
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cTe0 Tome u Merry noxeswBaeT, UTO ¢ TOUSHHMEM PPEMEHY HBHuE

exaoiEoCTH MarTy X yueHMD COBODMEHHO WIHODUDYBTCH, E TC Bpe-

Mg Kax 3a00TaM O Homwiyumen ofpasopaMuu Iis  ToMe yAelmeTcs

Goapmoe BHUMEHMWE HEB3UDPSA HAE BCO HENPUPOIHOCTH €rC ¥ BaHATHAL
lo pacnpocTpAHEHHOMY MHEHMD, “K weMy HEHIMHE YMo..» = TOJABKS

Xo Bem: movezer"” (im. I, ra. M, oo 34).Ecom ymcrTeemiwe cho-

coGHoCcTH Merr# npuMeOLsT ee k Gelie, TC TONLKO NOTOMY, UTO OHY |
He Hawm cefe ROCTOMHOrO NPMMEHEHMsA ¥ HOEKHOLO BHXONE, 00pa~

THBEACDH B MCTOUHMK MYUMTENBHOTO CEMOZHANM3E # Bcenornomammen

I'0 CTPSMJICHHS K KPACOTS Y BHaHMD"

Bapocaag Marru selBycMrcieHHo BHcTynaeT K&l [epCOHER,
YMCTBEHHO NpeBOCXoJgmMli cBoe Yy8KOe nposmﬂunanbﬂoe ORpYRe-
HEe, ~ [EPCOHAK, POXCTBEHHHH NOSIHEHWAN SMAHCUIMPOBAHIEN T~
poMHM IMcarelbHumu - Pomone ﬂppowmz‘ HomoGHo ®TyM HeHms-~
‘Hau, Msrru peetcs K “Gosee nonHOf MMBHM", HemexM Ta, 4YTO No-
3BOJIEHS DaMKaMM YCNOBHOCTefi, K HEeHOeMy. OCHOBAHHOMY H& JTiHuS~
eKux npnnqnnax coollfecTBy, OnMpanuerycs Ha oﬁgenpuagmue geH—
HocTH "B cBeTe cBOerc CoSCTBEHHOTO CYyRIeHWA"

Bnpoyes, B KauecTse OMAHCHIMDOBAHHOM TepouHk Morrw of-
naliger ¥ CBOMMM COGCTBEHHHMH XapaxTepHuMM uepTamy. (TpacTHas
MMIYALCHBHOCTD oTra (cMeHAmmascs, NPH BCTPEYHOM CONDOTHBIE-
HMM, INAKOH HEHABMCTbY) HaIpapieHa y Marrm x crpemuendm am-
GuTH ¥ OuTh NNOWMOl. lummeHHag HecToamefl NWOBA B YHHIOM JO-
MamHeM Kpyry, B 0cOOEHHOCTH mocie $MHAHCOBOI'0 KpaXa OTHa %
.éro garenbHoli GoMesHM, OHa MpefaeTcs “MHTpACHEKnMK", CTDANE~
HMD ¥ IymesHo{f pasKBoeHHOCT# B Goibmelt Mepe, HeReW IepouHN
nosiHepmux pomarop Jxopaz dnmor: "A eciw B BuSHM HeT JWUBY,
uTo eme ocraercA B Heyt Ham Merru?® (xn. I, ra.¥, ¢. 258).Ap-
TOp EAST MOHAThH, WFO CTpalamua Msrru - HeoOXommas wacTs
BBOJNIMOHHONC MPOHEsea, TAK Kak OH& “uyTh Jif He eIMHCTBEHHuW
oburatens Cexr-Orra, xoTopmii UyBCTEBYeT CJORHOCTH HPOWIOIC M
HBCTOﬂmeP0"24; Huaue, uem Tom, HO OHE TaK¥e BOSBHUEETCH HAL,
" IyXOBHEM YDOBHEM NDPEMMecTBYREEre NOKOJeHHs" .

B nocnemmux xuurax pomgHa (¥ u YII), uzobpamaomuX BHYT-
‘ pennmp GoppOy M IymeBHme EpMamucy Merru, cTwib erc DAIMKANEHC
MeHmeTcH. PealMcTHUeCKOe MBOOPENMeHlie NPOEMHIMENBHON  Cpely
OTOIBMraeTCs Ha Saliii NUAH, LeNMKOM YCTYN8s MecTo NCHXOJ0-
CHUSCHOMY BHANMBY; - ¥ 87ech MsrTi  CTEHOBWTCH MOINMHHOK ~Ie-
pouseti. 40T TRKCW CHBAD  OTYECTY HAPYMAeT CTHAMCTHUSCKOE
eIMHCTBG pomaHe (9TC_QTMEUEHO PRNoM KDHTHKOE I NDH3HABAIOCH
canoli n%cameubﬂmueﬁ)ﬁ” B 20 Fe Bpeus O -OOHSDYRMBRET MEC-
TEPCTRG JMAOT Kok IICHXOROTA, CBUNETEABCTEYH O @2 YMEHUH IJy--
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GoKo HPOHMESATE B MOTHBH UEJIOBSUECKUX 3abIymmeHN.

Ha myms ¥ "nopspoczenum” Morry He pas OXBATHBART MNpk-
CTYm ZlenpecchW K CMATEHMS, HO UYTh MM He camMulf Ccepbeamii
KpUSHC - KPHAUC BeQs, HACTUNA@ET ee B ISUANbHHEe rof ceMejiHo-
o Semvx‘sma Marru craHoBMTCs mnoclejopareibummedt Bowm Hes-
MUACKOTC =¥ YDOX, KOTODHIl OM8 W3BJEKA8 M3 KHUPM STOrC Cpefi-
HeBeKoBoro MoHaXa “lonpaxamuve XpuerTy", saxmmuaeTcs B OTKa3e
or cofeTeenHoll BoaM. UHa NPHXOIUT K BHBOLY, YTO BCerzua fune .
CIAMKON HOTJIOMEHA CBOMMK MYBCTBEMM ¥ YHOBOABCTBMAMM M yIeis-
A8 CHMEKOM MGNO BHUMBHHS MODAJBHEM OOASAHHOCTAM, oceMbe H
“yaan® TpOWAOr0. 9TO KPENo CAMOOTDEUEHHS MORHO IOHMMATH IBO-
g%0: ¢ OZHOf CTOPOHW, OHO OTpaXae? KODOTKOE yBJIeueHMe ¢aMof -
Mapy i Jpasc nypuUTAHCKMM DeIMIHOBHNM daHarMaMom (korze Do-
& Hesinuitexuty Grut. e nox-m'reﬂ u GnMBOK)3 ¢ Apyrofl; 9TO kpelp
comepruT 8 cefe BMeMeHTH @euepﬁaxoacxoro esaHremis "anOBu"

¥ "anpTpynsma”. “OCpamenHas" MarTi OTKESWBAETCA UMTATH CBOK
-demme KHUTH, HONAr&d, UTO OHK "3ACTABAT MEHA CHOBAa IOJD-
OuTH STOT MMD, KAK # JNOMIZ Y0  DAHBUE ...  SACTABAT MEH:
cTpeMuThCA KUTE nOMHOK musHbR” (kH. ¥, ra. I, c. 320). Ta xe
caMaq JIOKTDMHA OTDEUSHUs sacTaBameT Morru OTBEpPrHyTh M06OBE
Crusena ¥ oTHasaThCH BuiiTH 3a Hero- saMyx: “Paz npomaoe se
CBASKBAET HAC, B ueM Xe TOTNa Ham Hoar? Ecum On By Ouik mpa-
BH, H& 3eMle He SHamM Ou MHOTO SaKOHR, KPOME MIHOBEHHMX IpH-
xoTeft crpacru® (kH. ¥I, ra. XI¥, c. 507). Xors B oTOM peme-
Hui Marru pyKOBONCTBYETCS CHOMM HOBWM JOArOM Nepel Dumumo,
Jweyn u croefl cembeii, ona IeficTByeT Henepexkop cofcTeeHHOR
ko Hatype. CosHaTeAbHO NOJABAAR CBOD BOJD, OHA XMmAeT
ce6a crocofHOCTH K aXTUBHOMY XeficTsum. MpoHMmMs sakmouaeTess B
TOM, YTO Marry, He oTnasag. cefc OTYEeTA, NOMMKHAETCH RECTOKO-
MY MODENBHOMY xolexcy JONCOHOB — KOJEKCY CaMOOTpEUEHHAs N
npespeHia K YHOBOJbCTBUMM, C KOTOPHM OHA HBJABHA. Beag ApoCT-
Hy® BOHHY. Hoa'romy PesynbTaTOM €8 BHHYKIEHHOIO CaMOOTDeUeHMR
CTaHOBUTCS eme Gonee IAYGOKOE UYBCTBO OTUYRISHHS .

J9TO YYBCTBO JHOCTHIAET CBOEPO &l0refi, KOTNA NOCHE HeRMkH-
Ho#t sexanamu co Ctuperom I'ecroM oHa BOBBpamaerTes  JNoMofl, K
cBosll cevbe ¥ CBOeMy "“npomnoMy" - B TBEpHOM YOCRNEHME, WED
KCIONHMIe CBOJ BuewM# "NONr™. Bompeku BCEM ORMIAHAMS, OBS
CTRJIKMBACTCH C HEBACHYKEHHLM II030POi, OCYRHEHUEN CO CTODOHH
OpPOBMHIMANbHOTG ofmMecTee 4 Hame POIHOrO GpaTs, KOTOQMH Bii-
IBOpAST ee M3 JoMa Kak “najmyn weHmuHy". Ecmw Om Merrm mep-
nynach 2 Cenr-Orr "B wavecrse muccue Crueer lect”, " BHCKA-
8HBAET TNpeMHCAOXKeHHe BCOSHENUMY NOBECTBOBATENL, -"miecTe €O
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cBOMM trousseau’, meHOU eJ]MHC'rBeHHOI‘O cuHa Goraroft ceMbi,
" ofmecTpeHHOE MHeHHE cyMmMi0 Ouw ee "B  cTporoM COOTBETCTBUN €
oMy pesyabraTamu” (kH. I, ra. I,  c. 52I) 'u poman 3aKoH-
uunca Ow CUSCTIMBO NOX 3BOH CBaJeOHWX KOJNOKONOB. Bpocus  Bh-
30B OCMECTBEHHOMY MHEHMD, Marry craHoBATCA MATHEHHMIEH.

BnnoTs Zo 3TOff KyABMUHAIMM SMOLMOHAJNBHEA XUBHB MBrru u
€e MOpaJbHOe DPASBUTHE NPEIICTABARNTCH BHOAHE JOIMUHEMH M .[O-
CIEJIOBATEBHHMU . MMEHHO ABTOPCKOE BMEmATEeNBCTBO B CYIHOH. Te-
pouHu ¥ ee Opara HapymaeT THATENbHO OIMCAHHYD CBR2h IEpCo=
HAXA C OKpyXeHueM. ABTOp cronb - yOeIMTENBHO IOK&3aN - IpeBoC-
XOZCTBO Marou HAX yaxo& HPOBUHNMBABHOM cpeno#t,” uTO HCKycCT-
BEHHAA KOHUOBKA DOMAHA BH3BAHA, BUAVMO, CTDEMJEHMEM pa3oM
paapemuTs HEeNPEOJOJWMHE CHORHOCTH COOCTBEHHOrO 3aMucie, Ilpu
COMOCTABACHUA GLUINX MYSMTENbHEX. KOHOIMKTOB Marm ¢ GpaToM .
eme ¢ ASTCKUX 7eT WX OpHMKpeHMe u coemmHeHne nepe,u IHIOM
CMEDPTH BHTAANAT HeJOrWuHO, Haxojachk B COOTBETCTBMM ¢ fop-
MaJBHHM 3aMHcHoM, smurpad “B cMepTH He Orum  OHM paszeneHs"
NOAPHBAET CTUIHCTHUSCKO® eJMHCTBO pomana. Tax xak MSHEUAJBHO
aBTOp Opelonpenenun Tparmecxuﬁ koHert Morrn u Toma, cmBomm-
yecky apyuamult. snurped NOIUEpPHMBAET, UTO B Dea’bHON MHMBHM
SpaT X cecTpa TaK ¥ He CMOTJM CONHSHTLCA M NOLKEPRABATH TBRE
OGLUHNEe DOICTBEHHHE OTHOmMEHMUH .

: %*
k ®

Eme Gomee uacTOATenAbHO, HEXEXM -OpeIMAVIME NPOK3BERCHHA
Jmopzx Ommor, poman "Meabimmja Ha ®rocce" craBur BOompoc 06
"yGexpenusx® nucareNbHMuN ¥ O ee "nckyccrse”. Ecam cymmTs o
xHHre B cBerTe "yGemuemuii™ aBTOpa, TO €CTb €ro (UIOCOHMH, ee
MOKHO CUECTh 'BOIUIOMEHAEM NOSHTMBHCTCKOfi TEODHMM  pA3BUTHS
Cnercepa. ra Teopun, ofpameHHas ckopee B npomioe, ueM B Oy-
Iymee, npelmionaraer TaKoff pox SBONIIMM, KOTODHN BH3NBaeT
OCTPOE UYBCTBO pASOYAPOBAHMA, NOCKONBKY He ABJAAETCA COSHIAD-
o, Jpyrie ameMeHrH DCTETHMEM HATYpaJu3Ma BKIDVaADT B cela
GuoROrHUeCKHA NOXXON K oOmectBy M UENOBEKY M uUpesMepHuH ak-
HEHT HA HACHEeICTBEHHOCTH M OKpymammeli cpelle.

K cuacTbp, OAMOT-XYNOXHHMK OKASHBASTCA CHJbHEe OJMOT-
mucaMrens. "Menbimya Ha Daocce" conepmuT - PAX HOBHX ~ TBODUE-
‘CKMX MOCTHREHMA NHCATeNbHHNH, CPell KOTOPHX B NepByd ouepeldb
cAeflyer HE3BATh PEANMCTHUECKOS “Hao0pameHne MNPOBHHIUARLHOTO
ofmecTsa B Hayase POMAHA, M OCOGEHHO ICHXONOTHYECKYD TpaK~
TOBEY Xapasrepos. Tak, IOMHMO NIOTEPMKHMCTCKUX "HONPENOWHEX -
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S8KOHOB JYWmX ¥ BHEMHEr'o ana (&H, W, ra. 0, c. 311) - wua-
4e HACHEICTBEHHOCTH, NOJKEHCTBYReH. OGLACHUTL PASIBOGHHE K
oTuymnenue Msrru, apTop nNpuGeraeT K APYr¥M MOTHBYMDOBKaM. B
uzo0panenue CEOeli PeDOMHH NMCATEHBHMNA BJORMIA HEMAio CoGCT-
BeHHHX 3HAHWA O HOBHX TEUEHWAX B ICHXOJNOTHMM, MOUEPIHYTHK e
M3 MceaenoBaHMi Touca®, Taxofi MHOI'GCTODPOHHMY ICHXQJOFHYEC—
kit nomrox Hapany ¢ rayfoko apTobuorpaduueckoli oxpﬁcxoﬁ cre~
aan Marru ofHMM us HauGonee aanmuaammcca XeHCKMX 06paaos B
'MMpOBO# aMTepaTtype.

. Bonee npyrMx InpouapeleHwit - mucareibHMun "MeibHmya Ha
Bnocce” GnemeT upoHuel, PMODOM M OCTDOYMHEM — uepra, cOmmra- -
‘oman ee cKopee - ¢ TpamMmMAMY SHIVIHIICKOT'0 peanusMa, HemeNH ¢
HarypaausmoM. "lloZoGuwe Mypasbau Jlomconw ¥ Tammuseps", B
'OCOGGHHOCTM TPArMKOMHUECKAR ¥ NPUBIEKATEJLHAR q:urypa MHCTepa
Texnueepa, "NpPeBOCXOXHOT'O MEJbHMKE M COJOKOBHMKA", -BaCIHyREeH-
~ HO ABNANTCA NPOCHABNGHHHMK B MMDOBOJ JMTepaType oGpasamu.

"Mexphmya Ha @rocce" gBAFETCA TAKEE DOMAHOM, B KOTODOM -
Dxopmx dxuoT BlepBHe NPOBOSIJACHAA BSAUMO3ABMCHMOCTb M B3ai~
MOCBA3Db Bemeﬂ' M yYeJloBeHeCKMX OTHOWeHMH - Uien,Hsmemmyn Nosi~
' Hee coBepmeHHOe BOIIOMeHHe B poMase "Mummmapu”.
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GEORGE ELIOT'S "’ﬂiE MILL ON THE .FLOSS" AS A 19th-
. GENTURY "BILDUNGSROMAN"

A. I-uigaﬂ

Summary

m article dtsla w:hth George Eliot's most  subsiantial
'nonl of hcr early 1:l.tera.ry period, "The ¥ill on the Floss"™,
gamnlly ‘consldered to be an English "Bildungsromn" er "m«
vel of education".

‘ In her analysia the author has concenirated her atten- -
“tion on ‘the various current philosophical tends, especially
Herbert Spencer'a evolutionary pesitiviam, -and the ,consequ_ent

naturalistic tendencies (the ‘impact of heredity and environ-
' ment, otc.) which make. it a typical 19th-century "B:I.ldungs—

romen”, Hore particularly ghe has atudied the peculiarities
of "fhe Mill on the Flossg" that difrerantia.te it from other

English novels of this genre ( "David CQpper!:I.eld," "The Graa.t
Expectationa®, etc.) -~ the "Bildung" of two main chare.cters,
instead of one, the sister and brother, Haggie and Tom Tul-
1ivor, the greater influence of their family»and pjmvincial
surroundings.



OCOBE'HHOCTM METOIA ¥ BAHPA
IO 3. BYJIBBEPA—MTIOHA 0b SPHECTE MMBTPABEPCE

' NepumuroBaSE
‘Iepﬂosmxnn rocynapcwnem-mﬁ yx-maepcu're'r _

B apropckoM npeaucioBMH Ko "BTOpOMY uanamm pomane "Jp-
secr Mannrpamepe” (1840) 3. BynbpepHliuTToH NOINEpRMBAET, YTO
970 =~ €T0 TpeTHHl POMaH O COBPEMEHHOCTH, EOTOpHH CymecTBeHHO
OTAMUAETCH OT NepBEX ABYX. JeflcTBUTERbHO, B "Ile.uane" (1828)
6uN0 NOKABAHO JMmb HAUAJI0 HPABCTBEHHOI'0 OWMEEHWA Tepof, Clo-
COCHOTO CONPOTHBJIATLCH CBOEMY OKDYEEHHN,0TCTAMBAA CBOM NpHH-
HUH; B "Tononsguae” - (1833) #So0pameH MACCMBHHA ¥ MedTaTeAb-
Huli repoit, HecnocoSHuH NpMMEHNTD CBOM CHJH M TANAHT HH CHYR—
8y ofmecTBy. B minormu xe ByibBep COSHATENBHO CTpeMWicA Npo-
cnemuTh oﬁmecw‘aenﬂo-‘nomwmecxn ¥ [CHXOJOrHYECKH 06yCHOBIEH-
HyD SBOIDHUD HE TONBKC BHIANMOHCH JWYHOCTM, HO M PANOBHX,
OOHUHNX Jmotelt. ’

- Kax u B npexiux cpouX poMaHaX © COBPEMEHHOCTH, HAUMHadA

“Qomez-ma“ (1826), ByapBep crefyeT TPAMMIMAM BOCIHTATENb=
Horo poMaHa T'eTe, HO Tenepp yXe OTHRAL He B IUMGHE omm'roro
AOXpaXaHHsi, O KOTOPOM HACTOHUMBO TBEDHAT HEKOTODHE AHT M-
CKMe KDMTHUKY™, 3ameusHWe NUcarTels B NpPEIMCAOBMH K 1-uy nsim-

HHp. "OpHecTa Mambrpasepca™ o Bumbrenrme Maiicrepe, 9be yueHH~
YEeCTBO OH BUIMT “CKOpee B NPUOGPETEHWM TEODeTHYECKMX  SHA-

zmﬁ“z, CBHIETENbCTBYET. O TOM, YTO OH, OUEBHIHO, CYMEX HOUYB-

cTBOBaTh B pomaHe ['ere Iexyapauun uuet, - "roTopHE He MOraM
He/'TH NONHOTO XYNOEECTBEHHOTO BONNOMEHMA B 06pase  TiABHOTO
repos” "3, llooromy Bynbeep crasur mepen coGolt sameqy usoGpa-
3UTh WM3Hb repoA Tuna Bunereseva MaltcTepa kak B ee “pyxomsoit
¥ MMCTHUECKOR, Tak % B Oojee ABHOH IJIOTCKON  XapaKTepHcTH —
'Kax“ » B OHpYREHUM JONeH, B3ATHX U3 peaNbHOl FU3HM,

IlpoTyBONOCTABAAA POMAH O COBDEMBHHOCTH POMBHTHUECKOMY -

HCTCDUYECKOMY poMaHy, BynpBep TBepno OTKAIMBAETCH OT "BOONY-
WEBJGHHA, BOJHEHUS, CYeTH, NOMIN M coeHnyeckux sdbexTos™, a
TAKAE OT POMAHTHYECKHX SNCJEEB M THTAHHUGCKMX CTPAIANbIOB?
Teposy 6ro pouasa He GyAeT,RaK NOXYEDKEBAET ABTOP, “HM BOMH-
YeCTBeHHHI Nojgydor, HKW OuRpoBATENBHHH XeMoH"™ . STa yGTeHOEBKa
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SEHSTHO © 2Ch HE CODRSHO-TYNORECTBEHHON CHCTOME  NANOTUK
. EPeRRe BCETG - HA ofpase. rERBNOTO repos. lpocrexupan “Ha-
MEHBHMA B XapaKTepe; COOSPRSHME MSUSHEHWAM BpSMeH: ¥ Cympli”
3@{%@ Byawvep nerensto ¥ raylorn PRCKENBEET OCOORHNHOCTH
6r0 HHTeARSKTYQJBHOTO ¥ SMODMOHANLHOTO BOCHNYAHNS B IpOTEcCe
OBRANICHHMS HAyKOR HHSHK. “Resamme Eolpe, CTPACT X USCTHOCTH,
cTpesvHKe ¢ NpABKe”’ B KOHSYHOM MTODS qgmo.,qm HoyeTpansp-
€8, Kak omdeueHo axramfiexoff Kpmmmmg . BPENOMY TOHMMANE
HAOHC TRUTERLHOCTH™

B npsmczonm 5 I-uy uammm “homsow wiw  Tekn”  (1838),
BYOpOHl YACTH KMROrMH, DyAbBep, O0OBACHER TASBHYD TPHWSHY 68
CO3JAHES, HOINEPRUBAGT, GUTC BOCHMTAMWE DEPoH. &  NpeMIEYNE
‘posiene He Guio sapepmeHo: ... ero WymcTsa GuiM GIATODOIHEE,
wesi ero NeHcTEME, & erc TopEooTh Ounz  cammkoM Jombwolh s
- ero gppofierezedi..."” .. Ofe Kmrs musoruy oGbelHHeHw Npemie
- Beero efpasecy SpHecTa. MW&;&% odocﬂoaaﬂm SRKOHOMED-
HOCTH  €ro uuxemnmya.xmo-npaacmemom conepmeHcTBoaaﬂmi
Byaspep nocmm;ae'r CBOE. HPOKSBONeHNE .,

. JBoparms, BAABeNer rpommoro HACHENCTES, - BHKH SpaseT
lamsepasepc - He TONBKO - YHCOOPUEHHOE TUTH He npnsmmzae Ipy=-
POTO" 3AKOHR, -KPOME BeASHHN COGCTBEHHO! HDHKOTK - 3B HeM Cpa~—
'8y NpUBAEXAST OTHDHTCCTD JYWH, HE manﬁmeﬁ CHI  ENE [OSHANUA
MEDS ¥ YENOBEKa, Byibsep He OTpamjaeT CBOErO I'epof OT Pado-
wapoBaHull, NOTEpb ¥ JYWEBHEX TPAEM, SAKANUBEAX €r0 X&PARTEp,
YKDeNMBEMX YBEPEHHOCTE & CBOMX CUAX ¥ CTDEMICHWE K COSHIR-
Tennod aXTHRHOCTH., YOeINTENBHOMY NOK&3Y STOTO LPOLSCCa G-
cofCTEyeT MHAMEGHE CHMeT, OTUSHBHME  KOMNOHGHTE XOTOPOrC
HepaspHBHO CRAREHH MERLY cofofi, o6pasys emMmy® cme’me«mm«-
NOBFHOHHYD 116Nb, CAYNALYD PACKPWIND NHANEKTHYSCKOH OGYCAOB-
ZOMHOCTH OCHOBHWX DTANOB SBCIMIHY Iepod. ‘

. llpemcrasuTens NEpeioBKY ClOE3 euranlicKofl  apUCTORDATH-
9eCKOR MHTENJMIEHUIH , KPUTHIECKH BOCOPVHIMANEH NPEeISHKTODH-
aHCKYD 6ypﬁ,yasaym HefCTBHTEIBHOCTD - JPHECT, Y¥ack B [eTTu-
PEHCROM yﬁnsepcme're, npoasun cebn kak yCemzerwmfl pecnySmi-

- KeHem, 38 HONMTHY OPranxsoBaTh CPEIM CTYIGHTOB pscuybiukas-
" ckull KPYHOR. GMy NPHUJOCH N0 HaCTOSHMD YHMBEPCHTETCHOTD pYKO-
BOECTB& OCTABHTH yuety. lobecTBys o6 3TCM, bynwBep He orpa-
HEMNBRSTOA KOHCTATAuWEl DPecnyGiMKSHCKUX —BSIUENOB TEDOSs -HO
NOCASHOBATOMHG DACKDHEAST WX MCTOUHMKNM: He pAIoBol “mice-
Tegh, WUBYHMIl B Hame BpeMA”, & TeneMTAuBN# “nosT FelcTEMA” ,
LB% ROTOPOTO AHCATH CTHXK GHIO HACTOSTOABHOK NOTPESHOCTER™

OH DTDGMMTCH NOSHATE MHAHL ¥ UCIBREKA HE NO KHHTEM, KSX Te-
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ool pomgms "Toromedun” . & B SUMBOY COMSHEE ¢ AOTBMIE,HPeNCTHE-
AN DASTINEME KIACCH B CONNOUBNNS IOVIEE.

B mey yEs oTReTIVBC BEMETHE HEDTE TRPOR HOBOH  BUOKN:,
NDe0f0ASBHETe 2AUACTYD GSCHDEIMETHYD DOMAHTHUSCEYD TOGKY
HeYIOBRETBOPERHOOTS B cHecolHore GOpOTReR 58 BONNONSHNS
XHOHL CBOWI NpEECTABXEHUE of miease. Do BHemmey oUauke Sp-
HSCTa, B chenufunc DDOABIRSHHR rc UVBGTE X B - OCOUSHHOCTI
UORGISHNR. [OIYAC SME BCTDEUMOTCS OTIENLHME DOMBHTHUECHHD He-
TR, M0 OHH He JOMHHMDYDT & XLNDNTeDHCTHRS oUpass, & HoFoMy
HS TABT ODHOBRHMG Tpamoaa‘m 06e DOMGHE Ral _“TEBBHNE DOMUH-
TUeecKNe NPOMSBENEHNS B TBOpUecTRe Bymmpeps™s.

Heropus uyxewns Maiptpdvepca ¥ CTAHOBNGHHA ©I'C  ANTHE-
HO¥ WMBHEHHGH NOSWIKE CIORHE H IHAAEKTHYRCKE TAYOOKRS DDC-
. CASKMBANTCS He TONBKO ONpeIEleHHHe - DTANY  MHTRLASKTYRABHONC
POPMAPOBEHYA T'SPOs, HO ¥ IOJNMHHEE SBOMEMA 6ro YyseTe. lpx
BTOM XApPAKTSPHCTHRS ODHECTE He CBOJMTCA X ABTOPCKOMY KOMMSH-
TADKD. U0 NOBSAGHUA ¥ ﬁgvacfmp & DACKPHBAETCA B . ero npmEcy
DEUM ¥ MOCTYOKEE. o : E

CroficTeH JpHECTY NEMONDATMSM NHTAST ers NepemoBHE
00meCTBERAC-NIONUTHYSCKNE BATANu. HecMoTpy Ha €BO® (IBOHCXOE-
TeHie, GOTaTCTBO, THTYMH, MAHEDY NOBENeHHS,O0H MOCTORHHO MEHeT
KOHTAKTOB ¢ NPOCTHMY JONbMi. Byaseep mnojuepkusaer, YT¢  &7¢
HE TPOCTO NPUXOTh, & TIOCTOANHG BOSPACTERMEAS TNYJOoKas HOTpal-
HOCTB: yTOMIEHHH} cBoell paniell PASOUAPOBAHHOCTLD B TOX, KT
OpomBUreeTcA B "BaomeM cBeTe™, OM MmeT Jjogel, HENSNOHHLK Hé-
CTOANIMY UYBCTBAMK. "Lro Goxbme BCErc MHTepeCOBaNYK Jmdus
NpOABNEHNA UENOBEUCCKUX UYBCTS ¥ IpMBASAHHOCTell; OH iR
HabnomaTh NOMNMHENE OTTEHKK NymH TaM, TIIe OHu Gojee BCery
B3aMeTHH, - B CpeXe Heodpaeoaaﬂm u GomHux Jmmel”, - numeT
aBTOp, NPOCACRMBAA IPHUMHM HSHAUANBHOTO = ONTHMMCTUUECKOTC
ssraana ManpTpasepca Ha “KpacoTy GeNoBedecKol MpHpOIK®

B ceoer TBOpUECTBE JpHECT CTPEMMTCH ONSDPETHCH HA HOL-
,Jzepmcy ¥ TIOHMMEHME NPOCTHX TPYREHMXOB, X xo'ropm HCIHTHBAN

"cMech NOMMMHHON JMGBR M IAyGOKOTO ysamenus", yBepers:li, 4T0

HACTOAIMM LIGHATENEM HCKYyCCTBa MOEeT OWTb BO BCe BPEMOHA Ha-—
© POH, & He "HTOT XAUPUSHWA COMEMIMK - NPeXOLAmAA nyﬁmnca“m
T.8, CypmyasHuli uMTaTeNb, YbM OEHKM SABHCAT OT NPHXOTH WMO-
i, Henanwe Manbrpasepca “"cMemarTbcA c To;no#, cofpanach &M
OHa BOXDYI' MEDMAHIHMKS WM NOTNaseTh HA CXBATKY Cof8K, M CRY=-
WaTh BCE, UTO MOBOPUTCH, M 38MEUATH BCE, WYTO  NPOMCXOmMT",
€CTEeCTBEHHO, 1O uHeHkw Eynssepa, "Iif KemEoro nosTa, KOTORMM
CTPEMUTCH K uesy=~To GonbmeMy, UeM X NPOCTOMY ONUCAHMD REHPO--
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BHX cneﬂox"ls CTpewzcb rmcawb Ina Hapona, “OH MpUSBAN napmx
ceoeft u Ipyrux cTpaH OuTh ero.aymuTopuell M ero CyHbAMH, K.
HHKSKKE KPYRKK B Mupe He MOIMIM OW  MCHOPTUTDH ero™; noau-ouy‘
OBT yBepeH, uTO "KOrIa NpeNpecCyIKW M 3aBUCTb OTOMPYT, TAy-
Goko ‘B cepmie uengneuecwna HaillleTCA COUYBCTBHE €r0 MOTHBAM ¥
ero JeATeNbHOCTH™ :

MamrpaBepc - yxe CJXOMHBmMﬁcﬁ 1037, KOTOPHI OBJ&eN cex-
peTaMu BOCITPOM3BENEHUA NOBTHUECKOI'O UYBCTBA M HameX ero MUC~
THHHYO [efb, COCTOMYD B TOM, WTOON, usobpaxss Cyfimumyn pe-
&NBHOCTB, CTAHOBMTBCH "TOHKMM M MuymiM aHemaTHroM"’, Tompko
TaKad nemb 'oﬁecn'eum' noa'rg "raydoxyn dnaronapﬂoc'rb aa.c.uy-'
memioe BOCXUMEHKE .moneﬁ”

Pemammint GAKTOPOM CTAHOBNEHHA . dpHecra - ue.noaexca K Hoe-
T ~ SBNAGTCA TO, YTO B PAHHER WHOCTH OH sc'rpe'rmxca ¢ nebym-
Koft M5 HuzoB Amncoft Hepeua, eronapn eft emy OTKPHJI&C!: Ta
CTOpOHA neﬁcframenmocm. KOTOpYD, Kait -CUMTAST aa-rop, IONREH
HOCKOHNBHO SHATH MCTHHHuH MoeT. Pacwupnsmafics s TUNOTYH CO~ )
nuansHul IMANASOH TRopUecTsa EyipBepa ckaswpseTcs Takke U B
pewenyy npoGnemu mGBH. "Ecin B "Tomosbduxe” amGosbp Ouna
emc'raem-nm CTUMYNIOM NEATENBHOCTY Iepof, & pA30UapOBAHUA M
OropueHns, CBASEHHHE C Hew,. cpasy M $aTaIbHO CKaSHBAJMCH HAa
ero cyap6e, To .B ZumoruM BymbBep HANANHO IEGMOHCTDHDYeT
BTOpReHHe OOMSCTBOHHLX SAKOHOB B K&3aJN0Ch OH HSONUPOBEHHYD
OT BHemHero Mupa cepy MHTEMHOH MusHM nepconameft, JwoGomb Jp-
HecTa M Amicw MsofpakeHa He KaK CReNas CTpacTb, K&k »To Cuuio
¥: POMBHTHKOB M WX SHMIOHOB, & K&K UYBCTBO, NUBHEHHO M NCHXO-
NOTMUSCKM OGYCIOBIEHHOE TeMM KOHKPETHMMM OGCTOATENbCTBAMK, B
KOTODRX OHo. sapoxmaercs, M OCOGEHHOCTAMM. X8pakTepa ¥ MMpO-
aocnpna'rua BIOGIIEHHEX «
'  Tlonauany Jpuecra. npupnexaer B Anuce Jmmb ee xpacoTa M
MY3HK&ILHOCTD, TAK HEe COOTHOCUMHE C € HeBEeXeCTBOM M MHTe]-~
NeKTYaAbHO! OTCTANOCTED, Bym-.nep erBa JM He. nepsuu ‘U3 aHI-
JRECKUX pouaﬂuc'roa XIX 8. monurancsa y6em1're::wo TIOKA3aTh , YTo.
odpaaomuow, TYMBHHOMY, TOHKO UYBCTBYKIIEMY. mnome-mopm-mny’
HerpaMoTHaR nenymua 13 HAPOXA CHOCOSHA BHYWATb He TONBKO CO-
cTpajiaHMe, HO I yBaXeHMe. Bonhmon HHTGJIJIGKT}'&JIBHLM nomem;n—'
&n, Koropuif ? HECT CyMeJn paarmne'rb B Ammce, cran "pasymHam
contepranmen” ,Heoﬁxommm m Boamnosenmx ero 6By X npo—
CTOMOIHHKE. s
‘ ‘Eemn AJmca npodyma B apuec're mm'epec K YeJIOBEKY U3
HapoIAa, 3ac'ranvma yBaxath ceba M Ipenonaia. ypon GeckopHCTHOR
amBBY, TO ero npyr B Hac-ranmm. MHCTANUH  APHCTOKDAT Houmpnenn:
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Gopumpyet 0fmecTBEHRO-NIONMTHISCKKe BOIANN BHOWA . "Jpymesnd=
Hult, BeRUNBRI, KYABTYDHRY; OparomesaTenasmuii"T, OH gBRFET
XoOpuit npiep OpHecTy, 3acTaBlan = ero xpwmqecxn OTHOCKHTHCS
He TONBLKO K OKpyEabueMy-Mupy, Ho u K caMoMy cebe. Tax, xorza
nocie Helenoft ¢AyuaiiHoCTH, pas’AyuuBmel Mansrpasepca o Amu-
coft, om esier B llapum ¥ OKyHRETCH B BOIOBOPOF CBETCKOH MHMSHH,
Homprenn, omynas BCH NAryGHOCTH TAKOTO IOBENEHMH, npe.uoc're-
peraeT ero: "B TsoeM Bospacte, ¢ TBOMMH cpexcTBaMu npasn-a
HOCTH CeTOJHAWHETO jHA CTAHOBHTCR npunmmcon IHs “SaBTpAmHe-
ro"*l. + Orpepras GealieaTeJIEHOCTE, OH YBepeH; UTO TOJNBKO TPy-
oM MOBHO‘JIOGHTBO}I CBEPmEHMs BCEX NIAHOB M TOJNBKO B DHOCTH
MOXHO yURTHCH NONyuaTh Haciailesne OT wpyza. loX Bansumem
HKnusnenza B Ma:xb'rpaaepce soapomocb CTpEMAGHUE K GKTHBHON
JeATelbHACTH, B peayma'ra're Yero oH npmupm!cx ¢ cobolt u ue~
JoBeyecTsOM" ;

Qunoco@cxue ‘npencTapneHns ManbTpaBepca cma.maa:mcb B
nporjecce 2P0 KPUTHUECKOPO OCMucleHus. Rak @unocoguu -Hauva,
| TaK ¥ pagMOHAIMCTHIECKOR dunocoduu, KOTOpYD ucropesyer Kmup-
nenn. llpk BCeM ypaXeHuu K MoclefHeMy repofi-eile B DHOCTH Ipu-—
meN X BHBONY, UTO DAUMOHANM3M XOBOZEH M YTO "qgunocodma pac-
CYIKa NPUBOJMT B IBUmCHUE KaOHHE TH - anu'oua'r"zs. Crapascs
npoGparbca yepes uacTo SAlyTaHHWe "JaCHPHHTH MPUUHH U CHef-
" CTBMIt; KOTODHMM MH CTAPAEMCH HACTUIHYTbH 970 CTpaHHOe W HIBY-
IMKOe uyLOBMNE - Hamy COOCTBEHHYD NPUPONY,OH UyBCTBOBA&N, WTO
He XMBeT B OIMHOUECTBE, & Ipome} uepe3 Nponecc IeficTeig B
ORMMBJIGHHOM MMpe: HACTONbKO §0Jee CHPABEIUIHENM, FCHHM - CTANO
ero sHaHue caMoro cefa M Apyrux® _

' He pas nomuepkusas BOCXWU[EHMe, KOTopve JpHeCcT nMTaet K
BO3EhMeHHNM “ulesM [lnatona, Bynbeep yxe He Tax GesorosopowHo
paszielseT 3TO BOCXHmeHWe, Kak MOTJO On Oure TpeMs T'OEMH pa-
Hee, BO BpeMs coaliamua "omomsduna™. Tenmepe umeu IlnaToua
npexcTaBnawTCA eMy TyMammemn (ke I, TH. 5) M, oueBWmHO, no-
BTOMy MEHAETCA"M BSIMAL OHcaTeld Ha CMHMCH M nelb YejoBedec-
KOR IeaTenbHOoCTH. OHa He JOMNHA BaKfANNATLCA JMWb B GAaro¥so-
PUTEJLHOCTY MJM B MHTENNCKTYANBHOM "pyXe XYLOXHMKA: ©CHE Xy-
IORHHK OTOPB&H OT NEHCTBHTENBHOCTH, TOrJa, “npefocTaBlioHHMe
caMu cebe, Hamy TAJAHTR CTAHOBATCH BCEr0 NAWD HATGLNCKPYaNh-
HEMM CTPAHHOCTAMU"SC, BTO SByWMT M Kak MpENOCTEpeSEHHe re-
pow, B ONpeieNeHHH? NEPHON MUIHA DHCKYDHEMY IOTEDHTHL CBOM
BHCOKHE IPENCTAaBJICHUS O HASHAUGHUM <NO3~a-TPAMTAHMEA, H KEK
omymesyie TOro, uTO NASTOHOBCKAA CUCTEMA B3TAANOB, CBAYHBAN-
mas YeNOBEeKA C Hpupojoll, Bpak Ju cnocofHa CBASAThL  ero i ¢
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STooTwiM M DeaRuasisd”, "CaMONOBOAbHMM ¥ HADMEHINNM", "se jb-
f08bh WCHOPSHUAS BRAKYN Mmclb o cefe™ u3 ero cepms =,
ficeze wparuueckolt rubemx Dnopenc SpgHece cHORa waved
CTPSMIEBOA | YOMUIARIM yIOBOALCTBUSM NpSSIHOCEH, OOCKOAbKY
"oaxmM 00NYHO SMBACT COCTOmHME HAeReHmmmX sooOpameven JADIel
B EPRSHCHNS SDHONN HHMSHM, XOrIa xakoe-muSyib Sompmoe mpyme-
e IIAHOB ¥ HANemA paccypampser acxomw (yms - I'.L), cmam-
XOM GYRCTBMTOSLHHE X0  BCOKMM  HUSMOHOHESM ycﬁomﬁ"33 %0
FOUHOE ToHROROrEuecKoe NadiDfeHMe AETODE JONOXHASTCH EMENM
CPAPHENNEM MAONMOHANBHOM RUSHM VeJOBOKE o NDUIMBAMA H CPIN-
© PEMI B OKGBHe, DWDRSHTEABHO PRCKDHBSKEMM J/HSBHOS cOCTOgHMe
repog 5 OF0T Nepuois “Bomm, KOTODMe XOTHR-TO MONTOHSNM AVX
Jpuecra Meanrpapepoa i RPYIHOCTSM ¥ ONACHOCTAM AKTHBHOA WS-
i, NANHG Y CERAWNYIN B OTOKORHME TEyOmHM" "

Bexen se Yafimen  epomniow, y\rweﬁmﬁ nﬁamsmuen,
pecHmenit TeMs THUY s DER KOCTHMSHES KOTOPHK ... JOM
RAK THNeNs ToYAsReH” ﬁﬁ@mmmp«: pemas? yexaws na Bocwox.
Ho o oranene o3 Tepos Esmmua HamprpaBepe % ©84 CHym@eT He-
SEOMRYD SRENy JeficTBhn. CTOIMHYBHMCH ¢ QaRTEMM yEacammero
ASCTOTHSMS 4 GecnpaPus BOCTOUHMX HOPOLOB, OH HE MORET DPABHO-
Aysmo ux 2aCAREATH X COSHeTedbHO RHOMpAS? TANMe CHTYSIIMH ¥
MDHKADUSHNS, B KOTODNX MAKCHMAABHO NPOABNANTCE €rc fuskuec-
HHe CHAN ¥ HHMLRINEKT.

Bepuyemmes ¢ Bocpora, Menprpasepe M He NOMHmAAST “CHOBR
BEPHYTHCRE It SEHSTHSY AXTHRHON muoHM” ,He meiad TDIIEHATH CBHOM
oBm B SHeDprND #e cayefy "gypexes @ Mowmeimpicen”. Hems Ou
efocrperner KPHENUSCKOrC OTHOWMEHNR Sro & OypRyRSHO-IBODAH-
cxofl fnraum BE G FHSBAHH BTH. HACTDOGHHS Tepod, OUBSKTHBHO
MM CERASTESLOTBYDE of ONpEHeHSHHOM pemUIMBe THECAABHOTD i
ARTUCPARIAHCTSEHHONC ABOPRHCKOrO BroyeHTpHsME B- 80 - MMPOOEY-

meHMH, UEC CKEIANOCH DAKRS B OFCTYREEHMH ere OT NpERHIX HCK~
QEHHIL, XOTA # BC MHOPEH yMOSDUTENLHHX, NCMOXDATHUECKAX Ha-
SEoCHNN . ABPOD NOJUYEDKMBEET, 4T0 eCca. npemfe JpHEeCT nNpesk-
227 TOABKO TeX, NTO SHES H Jorade ero, a ¢ HAESCTOMmMH Oun
KPOMEH, TO TeNieDb OH HAUMHMAGT ApESKPATh BCE YSROBEWECTBO M
ace ero menu.

fleccHMUCTHUCCKRE CTOMIHIM Mmrpaaepca.m yGemzeinm aB-
mopa, #MeJl % CROY OJOMHTENBHY® CTOPOHY, 78X Kax Oxarofapa
auy "ero ‘yM mpuoGpen 70, YEro paHbme ey HeNCCTABAHD,~ TBSP-
Zocrs™ ', Pacxpubas HECOOTBETCTBHS MEEEY TopMd, HEFMeHMS: W
BIACTHHM BHemiM ofnuxom Masprpapepca ¥ erc BHyPpeMHIs OAD-
POPOICTBOM ¥ BeANMXOZYEHOM, Dyisnep npubimzseres X Nsofpamé-
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1w GHONHOTO UEJIOBEUESCKOTO XapaKTepd, PpACKPHBARUErocH yepes
nnaxenwuxy*”mpﬁpux"“x-“3aux“ ero xauecrs. Joruveckas ofyc-.
abnnenubern‘ﬁanxeauu IywH TEpos, NCUXONOTHUECKAR TOUHOCTh MX
packpurus ocoSerHo samerin B "Amuce” (B smSoBHOM KoLmAZ UM
OpHecTa ¥ MORONOHN NEBYmKRM M3 BHCWET0 cBeTa Omemmn), '

Mcnonbaya npHeM BHYTPEHHero MOHoZOra, DyJAbBep pacKpHBa-
em rparuay uyncwaa repos X Hesyumke, NpeiHASHAUCHHOM Ipyrowmy,
roTOpOe OH ‘BCEMM CHASMM - crapaercs noGoporb.  Pelxo Bcwpeqam—
mnnca ¥y apenoro Bynbeepa CNOCOG COMOSHDAMEHMs . Pepos - €ro
ncnoaenb - ¢ 0coG0i cunofl mepeliAeT MHTEHCUBHOCTD U Tparuvec-
. Kmf#t xapaxrep ero moSeyu x OpemuH. o uyacwno npowe mers  ue-
pes- MHOTHe. RUSHEHHHE ncnuwaﬂna no37Ta ‘B TPAKTOBKE BBTOPA Bh~
- orynaer ONHMM U3 daxTopos, _€noco6CTBOBABIUX TOMY, 9TO K KOH-
Oy JMNOTMW OH CTAHOBUTCH TAYGOKO —CAMOKPUTHUHEM uenoaemom n
'OKOHUATEJBHO NpeofiofieBaeT B cefe Beskue ocrarxn poMaHTHYeC~
‘KO#f ropnuﬂu : \

'Ho empa sm ne' pemanm BTanoM 3Toff BEONBIUKM repos ABJA-
ercs TO, YTO BO BTOPOM pOMaHe OH 3alyMHBAeTCH - Hal Tparemmelt -
He onnoﬁ Amicy Japsun, a gﬂrnuﬁqxux HHM30B B 1neaoM,  CTaBMHAX
mepreaMi CypyasHOro MPOMHMAEHHOIO nporpecca. "Hamznoe Hosoe
ycoBepmeHCTBOBAHME B MAMUHHOM 0COpYNOBAHMM, - POBODUT OH, -
AUmAET COTHH nnnen ™. Pesko ocymmas TpecKyuym Cypryas-
HyD NpONATAHIY O npocnemeﬂuu Mace KaK myTH yJyumeHus ycIoBuiA
WX WUSHK ApH xannmaﬁnaue, repoft ¢ ropeubn saMeuaer: "luBnin-
SgyMA, NpPOCBemeHMe — 5TO HEgCHWE TEPMuHM,NycTme 3syRu"; "mo-
K& CYNecTBYDT TAKHE BemM KAK 30J0T0 M  BJACTH, NpeINpUHMME-
Teabggno HMKOPJA He OTOMpeT ¥ Bcerla Gyler MMeTh IpUBEpReH-
nes"” 3T0ff GHTHMHADOTHONM XMIHMUECKOlH Gypmyasﬂoﬁ aKTUBHOCTH
ManprpaBepc CTpEMHTCA NpOTMBONOCTABUTL CBOD JEATENBHOCTD HA
HOMIHHHOE Gaaro GeﬂHHKOB.'"CTBDOCTb, HeMmollb, BPEMeHHOe He-
cuacibe, He3aclyXeHHHE JmeHus HaxXOIMIA B HEM TBEPIOTO, G-
TENBHOTO, - HeyTOMUMOT'O Jpyra” 0 < numeT aBTOP.

Tax Manerpasepc npeononenaew CBOM BPEMEHHHE CTOMYSCKM-
NaCCHBHHE HACTPOSHWA; JMUHag IpaMa OTCTyNaer Nepell CO3HAHMEM
HeOGXOIMMOCTH CTBTH NPAUACTHM K MCTHHHO NONESHON HeRTelbHO-
 ¢TM, OTC M CTAHOBUTCHA MCTOUMUKOM OITHMHCTMUECKOTO BSIIaKa
repos HA EMSHb Kak Ha "Grarociosenue". HepadpuBHOe eIMHCTBO
HHTQJOKTYNBHO-9MOMOHANBHOTO ¥ couuanbHoro GaxKTopos B Ho-
BeZeHMM ¥ MUDOBOCHIDMATHM Iepoa - CBMIETENbOTBO BOSPOCHMK
TBOPUSCKHHX - BOSMOEHOCTelt Byabsepa~nicironora, xoropse UMEHHO B
"Amsce” HOCTMPENR CBOEr0 HAMBHCWEr0 DPASBUTWA.

dpHecr, B OIMUME OF TIepoes IPENESCTRYRNME DOMAHOB
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Byabeepa, ubs RuSHb" OmpelieNanach OpemMymecTBeHHO cdepoit mmu-
HEX" OTHOWEHHI, RMBET GOXbmER YACTBY KHTepecauy OOLECTBEHHEMM,
cynbGenn HApOMHEX Macce. B csoit nepentt” npmesn B llapux moxomoft
nosT. He mepecoaa.ncs' cyupGof dpamrysckux Hu30B. Bo ‘n-ropoﬂ xe
Ipues® TyHa (;u-z. 4, ra. 2), NpUXONA K BHBOZY O mou, uro "no-
muTMdecKas ucropua llapwsa - aro mcropua  TONM",  yMyMpeHHud
RUBHEHHHM OTNTOM T'epOfi C ropeubd = 3aMeuaer, Hacno.usxo “aror
HApOJ, - KaK HAPOXK, TOBOABCTBOBANCA TEM, WTO Oun no:mocnn AR-

WeH BCAKO( -EAACTH H TonOCA& B rOCYNApCTBE, GCTABAACH AMmb TOA-
nci®

3'1'0 cXoBA U3 BHyTpPEHHero MoHojora SpHecea, - _BIIEpBHe - npn—
MeHenHoro Byansepou IS PACKDHTHA oSieCTROHHIX HACTpOeHUH re~
poa. CTaHOBMTCA ACHO, HACKONBKO BaXHOJ CuMTaeT Teneps mica-
Telb IPAXIAHCKYD NOSMUMD AWUHOCTH. B oTix cXoBax OmMyTHMS ro-
peub B paBHOlt Mepe u or Toro, wro Gypxyasua JMUMNA HADOR KR—
KMx On 70 HUM Gwio npan B ofmecTBe, M OT TOr0,  YTO uapo.u; oM~
PUIICA C TAXWM MOJIOXEHMEM, K&K BP0 OuNO Bo Ppammuu B nepuo.n
MEXJTy BOCCTAHHAMA 1834 u 1839 rozos. lloaromy 3puect U BHIMT B
:uapone NACCHBHYD M HEJOCTATOUHO TDYHOINOUBYD MACCY, KOTODOR
MOXeT NOMOUb NAmb OTpamityeHHan "Manolt clepofi” MHMMBHIyanbHaR
GNaroTBOPUTENBHOCT, JBHXUMAR XPUCTHAHCKOR JNGOBLN. KK NyXOB-
‘MMM CHHOHMMOM CBOGOMH. "Cuctema HeGonbmmx Hazenos" ~Manbrpa-
Bepca ~ JAWmb OIMH U3 BAPHAHTOB xpucruancxu-d)ummponmecmn
yTONMM, HaX KoTopoll pasMumasn B 970 X6 BpeMs M Iukkesc, co-
3naBas o6pas mucrepa Bpayunoy ("Oausep Tsucr”, 1838),

Tunonoruuecxy dpHecr - “kammuiics KBOpmHuH", cnnoc'raam~
C noZoGHEMM Xe 00pasaMH B pouanax K, Canx roxya IGSO-x -
yana 1840-x romos. B csoeM Kpyry aToT weNoBex conepmeuno om-
HOK. Tonbro MucaAmas Q.nopeﬂc MOrZa €ro NOHATH M- NOLACHEATH,
I8 B TO HCKADUATENBHO B c@epe y-mepmem axﬂ-uanoﬁ JTeATebHo~
‘CTM KAk 3aKOHA U YC/OBHA YENIOBEUECKOT'O cymecrnoaanua “HA €M~
ne, @xopeHc, OMHAKO, HO HpelCTaBiAET co6O KOHKDETHOTO —CONep-
XaHUA X nemm sToft HeATeNbHOCTH: Bynhnep,pasouapoaaumﬁ B Gyp-
Kya3HO-JNCePaNbHON NONHTHUSCKO) NEATENBHOCTH, HE CUMTAR BOS-
MORHEM HANDABATbL €€ SHEPruD W MHCIb B OGmecTBEHHyD “ciepy..
NomisTbea Xe N0 Tex NeMOKpATHUESCKIX HACTPOSHNUM, K KOTOPHM NpH~
wex dpHect, ZOUb Gorarefimero apMCTORpaTa, BcerZia JAXexag OF
Hapona, BPAN JK cMoria G, Ja¥e ecan CyZnOa o-rnycwua Gu ot
Goxee JOJTHA BeX. v

. Eme menee - cnocoﬁua HOHATD repoa 3aemu~1 ek OH MM BHOe-
naze ee KoGpora, COCTPARATENBHOCT: M GECKODHCTHE Cpell NeBy-
'WeK ee Kpyra, eé GesZeficTBeHHOCTh H HeyMeHHe: paaedparscx B
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B yRe R cepemire “Ammcy” ne oyrk  olecnpoBampenT ofpmi.
Pecngsrstll ® HOWoRe poMONE NPSREE BOSTC WELed RISAIMSUpYRme:
socnpuazne Menbrpapepoa, © InEbHGHESN OF DDESCTORNSH JNE: ¥
SHTOPCHOYM NOBSCTBOBRHAN . )

B Spessm, u @Jﬁupew CTAHOBRTCA  ReYTBRaMH sy mw@nw .
OCemperumi TBOPAHMN, CTPSMAIRACH K CCrascTBY ¥ KADREDS. M-
¥l EOyr U HONeRCHME T'ep0s, & HE o8MOM NAJe erg nushued
TPaRTHYSCKAN SHPAIOHHCT, OH XADSKTODUSYETSH anpopoy G
BOBEH, KOTOPOTO BuNEAReY VDSIMFCHRHOS ¥ CHCTEMAPMUSCKOS DF-
CYTCTBRS NDMHIMITOB, HOTOD0S, eCk O 00CTONTSIBCTEY BACDABN~
A% €70 ZeicPE0BETE, MOTAO fu clesaTs el YeXOBERCYH OUScH
%'ROB&Q&M&"% Caxs we Jznmulk OTKDOPCHHC NOSROMMY NMISMEpHE. B
NDYHUKN. CBOETC MNOBEleHHs, NPHSHADAACE B 2P0M DPHECTY .

B yacrwoft muonK JeMms yMeRo ¥ FOBKO Mrpaery H«_Qﬂ&ﬁﬂ@@ﬁ:&
mouel. Pamy Gpaxe cHauane ¢ DXOQSHG, £ 3&Pex o JDeNME, M0-
gepsld Goraroro GaHKmpa, OH NYCKAETCH HE - DABNHMHEE . METDHIE.
Iprnie u cren®ux, LAyGOKD DRBMOIVHHWE ¥ Wewww: Ou 2o Hy Gumc
PPRIVIHAY K BOCTIOMMHARHHEM ITPOWMIOTO, NDeSHPaKuml; HETLaRTHWEYL
TeHHBRABHOCTS , JaMIH ¥ “uepss He TPOHYE O, €CHM BT0 HE OpU-
Heelo Op eMy MOAB3N, HO OB MOT 0 DOFREW: oM, SCHL .V HEIC
®é 0o Ow  Epyroro crocobs NOTHAPUTE cetie ammm}v“ 2, Cson
TOJAOCTYH OH COBEPEAeT JOBKO, eXBe JH He APTHCTLYECK: WSAWHG!
Hacrombxo Jammu yMeH, BHemne ofanreNien u JesTelSH.

OTEM OH HECOMHEHHO FUJeMReTCH B OKPYREHMH IpYLW THImAw-
MiX npemcTaBHTeNel anraujickoro cpere {(Ce3BONbHE K TepPMHMI

mousy noj Horamy ferapn, Tynofi W CaMONOBOMBHEi JoaTmMOD) .
Bynpsep cpeBHMBAaeT ero ¢ wekcnuposckui firc, Ho Jamau pomien
% clopunponan GypryasHofl SHOXOf, UbM BAKOHW TiyCOKC W NPOYHOC
ycsoun. Korjia oH ropopu®, uTo "NeHbr¥ ¥ IpyRGa -~ BTO.OIHO W .
TO %O, PASHHMIN HHMKARON" ~,0H NCHXONOTHUECKH HANOMUHAET Gaib-
saxoBckoro Pacrumbsxa, ycpousmero ypox BorpeHa o HeHbrax Kak
eMMHCTBEHHOR HoOpofierenw ("Oreny Iopuo®™, I1834). Jlammm aumen
POro BENMYMSH, HAKWM OnJ OBogH THTAH 348 - fPD, — HO JMWEH OH -
TAREE' M KAKUK On 70 HA OGN0 Uepr FOTHUECKOTO T'epost, KOTODHMY
JxReHC HANEMAN TAKOTO ®e KOPHCTHOTO arofcra Momxca ("Osusep
Tener”, 1838). ~

Oﬁpaay JlaMam mozuec He XBaTAGT IMHEMMKH, OH pacxpunaer-—
cA KaKk yme CRORABMMHCH xapaxrep, O ~ HPOIYyKT OOmeCTBEHHER
ofcToaTEnbCTE, O USH IPsMO SagBigeT cam:  "He wMems, a sror
HecnpaselMBnfl MMP HYSHO BMHWTB, ©CHM JUIf RUSHEHHOT'O yClexea
HeOOXOMMMy MOCTYNKH, KOTOPNE CTPOTAA MOPAIb He ONpaBINBaET
De3YXLTATH KOTOPMX A, HE NPOPOK, HE MOry npelBMiers: i Taxol

T m




. €L
g4
=JHE Boneedwdlo -~ Joenwwecs wIOUWT Felmwedso vk emgdoms read
=030 & %90ppo] wAmifp oscnaweximmscdn ecedgo FOX2ORHTOCHLIS
€ 1Y, OFHEEOhEO SHMIOId EBoZowwaKody museAmilp yomoumrJHe ¥ wuded
-aphg oWHemONLO couoenuindX mose udll B oweHrg °wwdoDudsy wH
BoReBaENaeNe BMEgHY HeneeAuiip 03 ‘uHwxn ogosden sosedoo Bos
~RROUC UMIONHT & welsvsowedy mpemmy pomouwdoaw dww Moy
, : . *HEROLOANG S8k
~0n CHHeasoneds XUH 6% 0¥ SOJ0L 0 OVMIDWEBSSH ~ UHHORBHE &o
-2 eH ‘wrAdron BeHJOLOO OJ9 N MFNG] HSH ‘UAGLOSEOH W WNSX
~JHSY WTISBI00 BS SONKHIOND YWNes MUY wowAdy °Avdedey u =wE
~gEp MEQUE O JowHe uierodey oin Swoukioou Mmoaweswrodu oex
=)0 Hel DLE*0dLOLRIO0 99 BH VINSTHSEAdE FoHewH XMulondo¥ EWr
s Ackdwon zosredu uifo oir ‘sumemsd scowes wHO BYUEOSHSHMION
 Rp Weh  ‘uyerodey S HUWGY SLOOREAD MAMNMIZE BH HMISSQ BS
~gig SLeaNdngo on kumed ‘wedse udu of °rymaloefh WUN LUEESEGD
~odD SUHBLMEIHE € 20TAOsEd K wsoowdos :wgw O aivadol MEWD 3¢
~20 4 GMEOXSH °HUWE] HIOOEHE ¥ HIDOUNON € IoRmgHrend °uwedsenm
o8k ‘Wod @  HHModed YONOEONBETYEQ L0 Hiwrodey SERHLE()
*0I95,} S MEREOBHY Mew ‘I
~0% SNHO. Yuisehuteds Bemgops- WIS IOL ——'HEQUE €90 oWedg €
WMSh “OodUMELOBRO W0Le HAU MOIESOHSX? SN ‘dOMMEEONUr HOFM 9EBY
*amgorow,  ‘walwedp Youecelwdfn ¢ Feuulow O Eorud0SoJ WEOBh
Zoudou & olie ok ‘OHHBVGWAND SOUDY Wol SMHSUEBLIOUCD SOMBL
*(0en1® e300 T, ) ¥ed] or BymoNal i OL0ed o Wi-F EWMOWOHIU I8
~BURROLEE. 0l-Foh BHSHITON BLE SHBKU WoHTIeIBouncomsdH g
*modOMKIHO WAEOShIE O Nedy BH oWl REOIOI BHO GJIOMHEE
~OIE0E BRRArONcJSerg - Rdogdsn Wred °USiveweXd peuwedsfug Xu
oMeECGHENEON’ CNKOUS HMUDOREJIDEONMOU °HEWS[ BLMHELOH "wsuited:
-BEASY IEHgowou wiodmos  ‘ufgmodey on ‘of " qpuSEHOL fuzodox
@ sesovbedeedy <R00EY WNIGY CHOMMSOC SMEDEGWON M 0EIOSRE
=0, Odk ‘OHOTEOOA BHO‘WRELIWeds HATHONERH WENED Nose xin
OMEEANI SH CMOMMHOX IHGRIOp Be EOBUBMIONC ‘RimtmrmHiuses
‘upadey mMerodey zewdoz  ‘vemed Wi whowsdueed o ¥wl °mew
-opAdine W rewmRsmnos Mmnonbicer-cueeduily wNnsndaced ‘qod
=OWOIE BUWE eEY e wodosawAyg Mesenou womey ¥ wmdese)l
. | cRuoHes
od0 ¥moEnd muoenusyedy W uNochEIadesE 0N ‘Y Jowrsudnr oE
~soelign eoneelzify OHOWOHONBS 04y *ROXDUDA. WRUNGN *BANTHHG
oGy & % wex ‘Hp pumipdegss Agiodesop ¥ edewduw X 9alu U8
‘e JO2CR0H |, 0d9 meiicdon mmehiwm G0 olemmpniscge ‘wHmd
~GES]] IL08K OR Mg MIUg ° @wig B MRESICH  GABAD  MOOLR
supawde dunaodn mospdoy endodow Swul emafdy soe w wew ‘eE




A, xaz»mecm mecrokag no omomemm K Gem-zmcawx (”BpﬂecT Menp—
_rpaBepc*, K., 4, ri. '3) - ¥ nperme Beero - B obpase - Gax-xmpa
-TeMnnzoua, caMoM passepHyTOM u3  SypmyasHux nepcoaameﬁ TUIO~

1w,
. CHocuxmu

) Eigner E.M. The Mgtaphysmal Novel in England -and Ame-
rrica (Dickens, Bulwer, Melville axidVHawt'horne) - B,_ei*kelej:‘
Univorsity of Californis - Press, 1978, - P. 59.. )

ulwer-Lxgton E.G. Ernest. Maltraversam Iéipzig: Tauch—
nitz. 1842, = P, 7=8. ‘

; Hampagio I, Bepimusa HeMeykofi - NIpPOGBETHTENLCKONR ~ Hpo-
35 // l'eve H.B., Tomu Hayxu Bumpremema Majicrepa (Ha ykp,
- f8.). — Huen:: mmnpo, 1970. - C. 5-R2.

ulwer-;gg.on B, G.  Ernest Maltravers. - P, 8, 11,
Tbid, = Pa 9-1c. .

Tbid. ~ P. “o.

Cmid.

\26}0‘145

8 Stevenson IL.. _Relativity-.of Truth in Victorian Fic-
tion // Victorisn Egsays: A Symposium. - Kent: The Kent State
University Press, 1967, - Po 71-86. . = .

9 Bu;w'er-wton-‘E.iG. Alice or the Mysteries. - Ieipzig:
Tauchnitz, 1842, = P. V. ]

10 Bulwer-Iytton B.G. Ernest Haltravers. -~ P, 29.

I rpid. = p. 8, 301, _

12 Stone D..The Romantic Influence in Victorian Fiction.-
Cambridge (Mass.), London: Harverd University Press, 1980. =~

P, 88,
13

Bulwer-Igrtton E.G. Ernest Maltravers. - P. 32a
M mpia. - P, 267

:15 Toide - P. 32,

16 mia. - P. 200, 268.

17 34, - P. 202.
1B pyid. - . 207,

19 Besmuckuti B.L. Pepoﬁ HAMEro BpeMeHH. Coumnerme M. Jlep-
uonroBa // Ton. c06p. cou.: B 13 T. —M.:. AH CCCP, I9%4.. -
T, 4. ~ C. 193-270. ‘

74



2,0 Bulwer-gﬁton E.G. Ernes't Maltravers. = P, 133,
Tbid. - P. 95.-

22 mid. = P. 1o3.

23 'mia. - . 108,

R4 mia, - P, 129,

%5 1hid, - P, 2.

R6 1pia, - P. 122

27 Ibid. - P, 283.

<8 Tid, = B 254,

2 114, - P, 267,

30 stone D, Op. cit. - P. 528.
3L

3R
33

‘Bulwer-Ly‘bton E.G. Ernest Maltravers. - P. 3c0.
Ibid. - P. 323-524.

Ibid. = P. %57.

# vid. - 7. 69,

* Tbid.’

3 1pia, - P, 71-72.

. 371b1d. - . 7o.

Bulwer-gzgton E. G. Al:.ce. ~ Po 81,
391'01:1. - P. 8o.
40 1p1q, - 7. s6.
s, - ». 235.
42 pig. - P. 229,

43114, - p. 209,
44

45
46

Tbid. = P. 205.
Tbid. - P. 406.
Tbid. - P. .162.

10% B 7%



FRGELIARITIES OP THR MBTHOD AND GBERE OF BULWER-LYTTONS
DILOOY ON ERNEST MALTRAVERS

G. Permimove -

CBumma Ty

Fhe articie desls with the pecvlisrities of the mathed
( 3 off B. Bulwew-Lytton's tws movels “Ernest . Naltre-
vors” sndl "Eiles, or the Mysieries”. The suther comes to the
Wit eltbowgh the writer is following the romene
e L gemer pomtwadte of thaes nerels (%’mci&lly .
- A ﬁw mﬁm@t of AXice), he goze beyend the rommmidfe cone
vEdaEy. Yedeg fer the meet pept reglistic.




BOESR ATRAW m Hf E&W&L
Q%ﬁm foy CM‘KM ERCRETION Am NFE‘E@@J

Reet Soea X
Pextu State Hﬂ&wrsiﬁyr '

t?ﬁ%&r%al@ we shall be conmcerned with the i 5
i and; im;ﬁrpret&tim of E.A. Poe g pa:e*&yiﬂ:ﬂm~

woes, thom, with thie intemtion™ - to qtmi;a'
“wmm; - te view "The Baven™, not: jusﬁ% ag  the most
A - ks of hi® poems, but because it Res smmething
D of @ ldedswr ebout It in our mother tongue swd pewhmps in
owr litewwture, too. We shall foews principelly o two trans-
Ietionss these by Johssmes Sewik- CT%B) ané Ante CGras (1‘93&},
Bluge lwesle based kim veroiom. ( cmse»pt the firet two stepzas)y
B Isdge's trmedatiow (1915), the letter will be gi- -
sepawade treatmemb. Wrile c%aing this, we- sBell cons—
tamb}yragm e impowtant erticle om this very thewe, vig.
“Hifgae 4. Pes' "Kearem® kolmes eestikeelses tolkes” by Jo-
hamres SiTved: in "Benti Rirjemdws® mo. 6, 1930. We shell
also kewy the femews essay by Toe kimself, "Tve. TFhilosophy
of Cowpuedtior” close at hand, in order to corrcborate or
to dinededm.

There is po peed, in our opiniem, to wonder abeut the
avereal ‘pEier’ or ‘post’t p:ublpm, connected with this es—
‘eayp. It i doubtlesms o significant piece of writing becouse
it eimoidmbtes Poe's 'postic principles’ in gemérsl;  while

: mpe Iris- one poem in particuler. It ie the "why' and
‘et thes interest um more than the ‘when' at th#s point.
Foe's comfeassion, "It is the curse of & ‘certein order of
mied, thet it cen never rest satisfied with the . eemseious— .
ness of its ability to do a thing. Not evem is it  content
#ith doing it. It mest both know snd show how it is donew,Z
p=:3 mftieiently revealing. In addiition, it is 2 premonition
of .the eowing age, of which Poe l'nmeelf hes said in "Eurseka®
"E awaut pausing, for & mowent, on the awful threshold of
t}ze Fatare“;:; en age intoxicated with the: ‘'how 1t workaf
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side of everything, as we know it today., In a way, "The Ra-
- ven" was ndt'complete, especially in modern terms, uhtil its -
author hed written the‘explanatory esgey. This is &n° enoou-~
raging éxample'for all -that still go on writing on thls' to-
pic, the present humble sttempt ineluded.

It is & bitter irony that in Poe's 1ifetime no transla-
tions of his best—known poem appeared. However, there were.
.clalms that "The Raven" 1tse1f was either largely or in part=
a translatibn,"plagiarized'-from Italian, Chinese, Persian,
ete, In addltion, more than a dozern . imitations circuvlated
while Poe was st111 11v1ng. We' shall take it for- grantedihat
"The Raven' is not & trarslatlon, if ‘only’ in a very flgura—
tive sense, inasmuch oné'could never be. too sure that  the
works of ert written in one's mother tonmgue d¢ rot  need. a
kind of tremsletion in their own'turn,ki e. a very subtle

N reading and 1nterpret1ng. Of all the " ‘possible approaches to

translating poetry, now in the dlrect and common serse of the
‘word, the one v1ewlng the»process of translating asva‘klnd of
interpreting doesvseem to make Sense in relatiorn to Poe."We
shall proceed from the assumption that-translgting»poétry in
general, and Poe's poetry in particular, can never be consi--
dered just a mere'teéhniéalipioblem. Which is, in fact, how
J. Silvet hae viewed it: "Igatahes on Poe  "Kearen™  kéige
pealt  huvitavaks ~ eksperimendids kududa kesrulist ken
" gast -oudsetest Xujutlustest ja kolavatest sonadest, Siin
on just 'kude'; just tehniline kiilg koige olulisems tdhtsu-
sega."4vLikewise, "Tuuletis on peamiselt huvitav ning hiil-
gavalt onnestunud eksperimenf luﬁletehnikas, ja ke tolkijeid
veetledb vist peamiselt selle luuletise tehniliste raskuste
voitmine, nagu‘vaib valmigtada 15bu‘raske risteonademoista-
tuse lahendamine."5 Were it indeed merely (or meinly) =
gearch for the one-to-one correspondence betweer teo langu-
ages, it would very . 1likely lead to the rather cowmonplace
" eonclusion +hat it is Jmpoqslhle to translate rpoetry. Yet
there exist verv fine renderlngs, which take irto asccourt the
deepest meaning and ‘nature- of the original, preseniing it gent-
ly &nd sparingly. Such e translation is & tactful reference
to the 'real thlng , arousing in readers a desire to read 1it.
By no means should it be a self-sssured substitute, posing
e en equal or even better versior, thus quenching the wish
to read the original. Curiously, Egtonian critics have, in
their eagerness to apploud, maintained, for example, that
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"...,nonda on tolge /"The Bells™ as "Kéllad" by A. Oras/ ko-.
laliselt algupHrandeist 1segi parem."6 It is in. this light

that we shall approéch the transletions’ at hend. We _shall

also take it for grarted thet every genuine poem possesses

its Midden soul or core, a unique tcne or tingle or waver-
ing, if we are to use words as 'unscientific' es. those. In

Poe's case,, though, one might be pardoned for  that. This .
‘secret core ig generelly thought to be literally untrensle- .
teble, yef if the reader can be transferred into it if one
" takes the trouble to listen intently to what the poem, or

thevlanguagé'of it, says of ifs own accord, not- juast listen

bu{ to heer, Hence the degree of accomplishment does not

dépend sblely,.or perhaps principally,on the'meticulcﬁs 1 mi-

tation of the meirical petterns. The very soul of the poem

might bé rqcéptured in & different shape altogether; exemp-"
"1ified . best by Stéphane Mallarmé's line-by-lire version in

rhythwic proge, "Le Corbesu”. In Estorian, however, the

tr&nslator° heve sought to preserve the metricel forms -~ as

closely as possible, which is no eagy task. The earliest &t

'tempt, viz, a free translation by G. Kejek in "Uusleht"

(Narva, June 5-6, 1915), based on Balmont's well-known Rus-

sian version, is &n exception in this respect (though wmo-

dest in achievement).

Ants Ores hasg, in an introduction, elucidated his prin--
ciples and method of translating Poe's poetry as . . follows:
"To1ked tehavad koigepHdlt ollaluu'l e t i 8 e d, mis an-
navad edasi Poe meeleclu je immsike, ihtlasi pidades tema
sonastusest kinmi nii palju kui voimelik, kuid hoidudes pe-~

: dantsusest. Tolkija on Poe virsitoodangu omwel individueal-
sel mcel 18bi elanud je neid elamusi paratematult pidanud
wHljendama ke oma eestindustes. /.../ Sellise nidrvide luule
"teaduslikud” tdlked on sen1n1 tavaliselt Hpardunud. Ka £33~
kida tuleb n#rvidega. .../" The phrase 'nérvide luule! is
of a specisl. interest for us at this point, while we shall
take a closer look at the two versions of the poem.

To begin with, the Estonian language is unfortunate in

. the sense that it does not allow to rendér the ominous and
meaningful refrain 'nevermore! in as impressive a form as
would. be desireble. The regrettable absence .of "the long “o"
as’ the most sonorous vowel, in connection with "r"™ as the
most producible consonant"8 in Estonien accounts <for this
rather signlflcant failure. As does the inevitable sgubsti-~
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Sution of the fewinine TFhymes Tor the masculime OB . P
J. Silvet has obeerved, Orsm iz beiter at findinmg”® suitablis

rhymes thar davik, his are certainly more relined N e
siis oll vange tali, valﬁas paukus kiilm nidi vel 9
1%, 8Y" "Palv too oli, 5¥, mi
{ores, Tk, 503" Oras iz emreful to preseme dniernal Thymes

. {havig

s
1 ahi megn tukkeae o tulikehin o

throughout the posm, whereas Asvik owits them veeesionally.
Yat 8% the very begimming one notices the Imiredistion . of
additionsl exelemation warks by Oras - the fiwsi instemces co-
curs. already in the second #%anze,; while Poe hes his Fivedoy
" late ag in the sixth. The musiz of the beautiful “rewewber -
December® rhyme is lost in both Estonian versions. Stanza ITT
in the originel coniaina =2 11re where the purn;e chtalwljﬂ
{Poe, p. 365 V" 49 mentioned, which, aceording e some sovo-
ces pilayed an instigating role in the genewis of 1he poewm.
Reportedly, Poe had stated'that'fheyguggestion ol the whole
poem 1lay wholly in tne Tollowing linewm of Blizabeth Barre*t%
poem "Lady Geraldine‘'s Courtship” {18443
LN & rushlmg stir, uncerisin, in the eir, the purple
curtein Swelleth in and swelleth out around her  wolioniess
pale brews;"12 YPurple”, as is imown, is.df%en'beiieveddxzba
e symbol of mourning. In Oras fthe word is lost, but Asviihhes
preserved it - 'purovurkette’ (1k. 8). To achieve grealsr dra-
ﬂmfic intensity; res has wade the protagomist thim& of %ﬁe
evil forces {" ... lokse Saatan sea™, 1k, 50}, whar%as Aavﬂk
renders Poe's ‘visiter’ (p. 365) a8 'vEisur? (1k. RJ, Fhus
remaining closer to the original méaning and wood, It 48 mow
nerally edmitted that the lengusge Poe uses iv thiz poem i=
rather subdued, even prosaic et times., This ig particulariy
true of stanza IV which presenmts the "Sir ... o¥ Sadan?
phrase, ag well as the "But the fact is ..." portion thatare
in sharp contrast with Grasis highly ﬁoetical rendering.  The
same must Be said of the final 1line of fhe sawe stanza:

& Ali further references to Aavik's transiation ers ta-
ke from XIX —~ XX sejendi vEliskirjenikke ITIXI. Tariu, 1968
and will be denoted by psge nuwbsrs only. :
T pqq peferenuss to Orss's version cowe from EBdgar Al~
Jan Poe, Valil luuiletisi., Teriu, 1931 and will be: indicated
by page numbars henceforwsrd.
255 291 Pos guotations. of "The Reven” are from Collec-
tad Worke of EBdger Allan Poe. Voluwe f., Cambridge, 1969 and
will be indiested by page numbers in the body of the text.
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"Darkriess there and nothing-more.® {p. 365}
"Pime - muud ei midagi." (Aavik, 1k. 8)
"8% ja 88 - muud midagil® (Ores, 1k, 51)

The repetltion and en exclamation merk add to the above-
meptioned effect in the last example. Silvet has pointed out
the overdramatizing tendency of Oras and termed the additio-
nal ‘oh's and ‘ah's e "primitiivsed tundeavaldised" 13 At
any rate, they are s kind of breach. of the very careful and
balanced gradation in the poem's mood. The eontinuous use of
an exclamation werk ever zince the fourth atanza {(with a few
exceptions) contributes to a kind of . levelling effect. T the
original this- mark ends the firet preliminsry rise of tep-
gion at the end of stanze VI. Contrary to Oras's heightene&
tone, Aavik haes chosen to keep it very sober - this, curious-
iyithough,‘by omitting exclammtion merke where Poe hes them
‘{e.g. in mtanze VI), He keeps closer 4o the originel as’ ¢o
the sense than Oras, yet in the fifth stenza where the - tep-
gion is just smounting, he has =11 of a sudden devieted frow
the original, inserting s line - "... see pinge lshendas sus
viimati® {1k. 8). The opening of stanza VI in Asvik's ver-
elon sounds to the comtemporary reader smomewhat flat: “Kan-
gest’ erutet ma olin, tagasi kui tupps tulin® (idid.), - econ-
tradicting the previous line quoted mbove. Oras has a drama-
ticsl "Pgrin, tulin lemmujalu, hinges 1ooskav tulipaiu® {Ik
51), and Poe'e more sober "Bask irto the chmmber turning, a3l
wy soul within me burning™ {p. 366). J. Silvet has pointed
out that Aavik's trenelation is more exact, whereas Oras  1is
more carried away by his own poetic impulses- to use his own:
words, "tranelatlng with nerves", However, in stanza IX, Aau
vik wmisses an important>poiht by not having the ravem expalk
out its rame - sc the impressive sffect, having & bird with
the nawme ‘mevermore’ gets losi. Oras has retained it.-Stanza
XIII has in Oras's interpretgtion & sinister ~ impliestiorn
"Viirestusi mo#de veeris - veimuverje kooljaleeris!™ {ik. 53
A#vik has rendered Poe's more matter—of—féct descripfioh of
the cushior's lining and the lamp-1ight. It is noteworthy
that in the last lines of his stanzas, Poe uses aimost  ine
veriably the verb °‘quoth® {except ‘seid’ in stemze X apd
‘croaking’ in stanze XTI}, Aavik veries his owr version with
‘kostis, hlitidis, litles, kreaksus'. While Poe has only ‘quot¥
at thé very culmiration of his poew, Ores hes chesen te wame
& rising gradation, ‘'lausus, uhmles, vestas, rokkas®. At the
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very peék of intemsity, Aevik begins stanza. XVI with."Kui mul
ponda. ritgid sina, 1ind v3i kurat, hifideir mina," (1k. 10),
having the bird chased away in fhe'following-manner:-"... ma
ei taha / nsha sind, veim, kasi, pahs, kuju otsast kiiresti,
(ibid.). Ores resorts to additional 'eo's and repetitions at
this point. In the final stanza, he finds &n elegant allite-
rative equivaient for Poe's "pallid bust of Pallas" (p.”369x
viz, "pdHl Pallaskuju" (1k. 55), while Asvik has,. just 'kuju'
but no 'Pallas';'}Pallas', incidentally, has been especially
»emphaéized by Poe for its symbolic-meanijg and 'sonorousness
in  "The Philosophy of Composition™ (cf. p. 320). It renders
the poem a glow of sncient Greece, vhose Bpifit, indeed, will
.arise 'revermore’,

An exscting student of "The Raven" translstions might,
perhaps, stert arguing sbout the very last line of the poem,
perticularly on account of its being in the active . voice
-instead of the passive, as in the original., The soul itself,
it seems, could nevér rise of its own accord:

"ja mu-hing ei saa sest varjust, mis mind rohub reskesti,
vdljae tousta - italgi!" (Aavik, lk. 10)

"¥ing mu hing sest varjust mustast, valguvast talt minuri,
ei sma tousta - iialgit" (Oras, 1k. 55)

"And my soul from out. that shadow that lies floating or the

~ floor
Shall be lifted - nevermore!"™ (p. 369)

The. "shell be lifted" conatruction (especially the choice of
the suxiliary verb) implies other and higher forees then
those reeiding in one's soul, perhaps. _

Ignoring the anelogy of translating "The TRaveh" with
solving a crossword puzzle as oversisted, and keeping Poe's
definition of poetry as "'The Rhythmical Creation of Reautvﬂ4
in mind, we could conclude that both versions under inspec-

tion reflect the times and tastes of their comﬁletion. It is
a curious fact that Poe, whose vocabulery is not large for a
poet vriting in English and in whose poema neologisms are es-
peciélly rare, was destined to become a vehicle for linguis-
tic innovation in the Estonian languege. Asvik's -preoccupa-=
" tion with Poe dates from the very beginmning of this ‘century
(1903, trenslation of "The Tell-Tale Heart" es "irmandlik sii-
da" in ﬁPostimees"; more syeteméfically since 1915 . - in the
"Hirmu ja ouduse jutud"” series -"Tales of Terror end Horror"),
His collections contain glossaries and elaborate linguistic

i
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elucidations. In this sense,,then,bPoe has been utilized in
a way abhorrent to a érbphet of ﬁure besuty. However, his
exclusidn of "Truth and Dﬁty" was never as sbsolute sg the
fpopular legend has it (asee, for éxample. his  postulstians
on that'accoﬁhtvin "The ‘Poetic Principle", p. 66, and "The
Fhilosophy of Composition”, p. 315).

 Pr. Tiglas hes remerked in an early review: "Poe sdber
voitleb minus keeleuuenduee straga.“15 On the other hand,
though, Poe (via Aavik and Oras) has doubtlessly cortribu-
ted to the enrichment of the Estonian language and litera-
ture. Wew words and gremmatical forms proposed and prectised,
the  impaet on "Noor-Eesti" (Yourg Estonia) through
French Symbolism would -just be one of the most conspicuocus
influences. Both "Ravens" have, in their own way, helped to
-express Tiner shades in finer forms. (Note almo the follow-
ing evolution of the titles: "Wares" by Ksjak, "Ronk" by
G.E. Iniga and Aavik, "Kesren" by Orea.) "Translating with
nerves" ig an impreasively worded phrase, although in con-
trast with Poe's own semi-fictional sccount. Making other
persdnsl nerveg reverberate does not necessafil& presﬁppoae
e similar process in the meker's own nervous system.. Very
often,;rather the opposite. "The Raven" is, in our opinion,
8 very cold-blooded piece of poetry, not becsuse its author
endeavours to present it as the result of conscious calcu- .
lation, but because of the poem itself - its ruthless met-
ronomic rhythm, the lucid and dispassioned exposition, the
well-measured and balanced gradetion of tension gnd'dénoue—
ment. Ité horror (metaphysical in nature)-arisea, 80 it
seemg to us, .from its general effect of being fatally and
“immeculately what it is, its impossibility of being anything
else but itself, its finality. There 1is no room for waver-
ing or vacillation. It is &s perféct a piece of marble (or
should we say, 'marvel') as the much-ecclaimed bust of Pal-
las or his classical ladies - Ligeia, Morella, Berenice. It
contains 1ittle of what Poe himself'moekingiy called, "fine
frenzy"16. Oras's gsensitive rendering could , indeed, be
called & "Nachdichtung", an authentic ‘Lifv somewhat autono-
mous ) work of art,'making one curious sbout the original -
today, perhaps, more so thén once. (Poe has meintained in
connection with "Ulalume" that it could be understood eyen
by those who do not know Erglish,) Where we do look for not
Just & rhythmical recreation of one's gesthetic impulses but,
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w[ore ﬂpecifiealiy,‘of bséuty ag Poe undéré{ood it, we could

. £ind an excellent shortlpoém {too short for Poe's criteria;

- though) in Betonienm, exquisite for its pufity of . tone and
‘.mdod;'recaptuxing_ﬁhe friail beauty atAWhich thé soul exsalts,:
to use Poe's words. We shell have a song by Poe - beside it,
together with its translation by Ante Oras: :

. . e - feosd
Inetud jalad Ligeia! Ligeia! o Ligei&, Lige:l.a,
Je iiue hi#l, " My beautiful one! wa iy, W erm,
Haria, Maria, Whose harshast idse kelt heli el leis;

wy Gekene s#El,  Will to melody run,  wis kibe ja.karm,
oY 48 it thy will kes puhenguis peljud? -

Merie, ﬁulaeke; On the breezes to é ‘kas tujukeli - vedi
. toss? ‘ .
se luflutad slHl, or, caprieiously : kui- albatrose hel-
sa leuled ja‘iluq : ptill, S Sud,
on toesti su hﬂﬁl 1ike the iogz tﬂ);s, . vm?me,i _g-c:xid
: " Ineudssnt’ on night t8is hobedevolu-
(As ske on the air) (miiste heljud: kuu),
Yarie, Marie, . To keop ga{egh »:ith jitter vasemu ga
- o eli - i pgiu
su poskede DHEL (o 4o parmony there? suHl, lus ilu keik
on iem'bue Ja M‘:\:a , _ et
ning oilis en hﬂsl., Iﬁga;a! vhersver Ligeia, su kuju
_ Tay image mey be, kord siin je koxrd
Yarie, mu oeke, o magle shell sever ... gj.44 - aﬁgiv
el mgailma me Ty wueie frow theef. ja hurwev su hiHl
=g upuste aind, PRy & ) F AN §
wmig jubtugu oH¥l. R
(17) : . {18) €19)

¥aria ie net really Ligeie'e aiater, yet the two stend
ubronst., After all, Poe's name sounds too dsngerously close
to %he.ﬁnglieh for ‘poem', which it certainly does not do
in Batonien. '
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N, 6. - Ik, 285:

"At any rate, "The Raven™ by Poe ‘is first
end foremost an interesting experiment at
weaving an intrieste. fabric of Iurid: fan-
sles and well-soumding words. It is  the
‘texture', the technioal side - here that
matters most S

Ibid¢. - P. 285-289% . -

. "The poem is prineipelly ap  interesting
and brillisnt experiment in poetie . tech-~
nique, and translators are most probebly
attracted by the téshnical  difficulities
that it offers, as one mey en;joy solving .
a diffieult erossword puzzle. :

Eesti kir;janikke, kes hingosugulased E.A, Poe'ga. quin-.

son Bestis /A PHeveleht. - 1932, - Fe 79,
20. whrts. - Tk, 5.

® .si. thus the tramslation / "The Bells *
as "Kellad" Uy A, Oras/ even surpasses the
criginal in wmusicality."

Edgar Allen Poe Valik Juuletisi ja essee "Kaarma® . tekici-

misest / Tolkinud Ants Oras. - Tartu
Fegti Kirjanduse Selts:. Kirjastus, 1931,
- Tk, 16-17:

"The translations ‘pose, above all, as
poems that convey Poe's mood and mu-
slc, while following his wording as close-
iy es pessible, siriving to avoid pedant_
ry. The translator hes experienced Poe's
peetry in a very personel wey and was thus
%o express this expérience in his . BEsto-
nian versions, / ... / The so-called ’mei-
entifie’ translations of sueh poetry. of
uerves have so far proved to be a failure,
One wust tramsiste also with nerves., /.m./w

Poe B.A. The Thilosophy of Composition. -~ P. 316,

&



10

1"

12

13,

1
15

16
17

18
19

XIX - XX sajandi véliskirjenikke ITI: Valik ITuulet. - Kol
i ~ 'mas, tHiendatud triikk /. Koostanud V. Alttos
ja L..Kaljuvee, = Tartu: ‘TRY, 1969. - Lk. 8,

‘Edgar Allan Poe. Valik luuletisi ja esség."Kaarna tekki-

rmisest, - Ik. 50.
Coliedted‘Workévdfuﬁdgar ATlen Poe. VoiumeLIt'PdemB,/-Em
- ‘by Thomas Ollive Msbbott. - Cambridge, Mas-
sachusetts: The Belknep Press . of. =~ Harvard
" University. Press, 1969. - P,»}GS. )

Tbid. - P. 356.

Silvet J. ‘Edgexr A, Poe' "Kaaren" kolmes eestikeelses
: i tolkes. - Tk, 288: "primitive display  of
feelings". ) :
" Poe E.A. = '~ The Poetic Prineciple // Ameriesn. Literary
R Criticism: An Anthology. - Moscow: Progress
" Publishers, 1981. - P. 66.

Tuglas Pr., Edgér Pbk’Epeti;keeleé 1/ Postimees.‘19i8. -

Nr. 10, 9. wirts (24. veebr.) - ILk. 1.
A friend of Poe in 'me fights with the sup-
‘porter of the neologistic movement."

Poe E.A. - The Philosophy of Composition. - P. 312.
Runnel H.. Moru ning wssduje // "Loowingu". Reamatuko-

gu. - Tallinn: Periocodika, 1976. = Nr. 14. -
- Ik. 45246, ‘

Collected Works of Edgar Allem Poe. - P. 109-110.

Edgar Allan Poey Valik luuletisi 4a essee "Kaarna" tek-
“kimisest. - ¥k, 21-22. :
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" 9ITAP AJUIAH TI0 HA SCTOHCHOM SSHKE
(BAMETHY O KPWTWYECKOR PRUETHIMA M METOIE)
- P, Coons
Pespue

B crarpe pacma-rpuaamcn Ipa nepesosa M3BECTHOTO CTHXO-
'rsopermn 3.A. Ilo "Bopou" ac'roncnm JinTepaTopaMu ﬁ.Aammon "
A. Opacom. Iipu oToM MMewTCH B BHIY peyenska fl. Cunvpera Ha

‘ry-®e Temy | acce Io. "Ouaocodusn 'rnopuec'raa . BuscnaeTca, yro

nepesop, fl. Aapuxa Gosee ToWeH B OTHOMEHMM . CONGPRATENBHNX
cBfselt, HO MeHee apTHCTHUEH, ueM nepesoX ‘A.. Opaca. Oppaxo .
Opac crpemurca nepesecry lio, TPaKTys ero TBOPUECTEO, BHpAXE-
ACb erc coGCTBEHHMMM CIOBAMHM, K&K "LO93MD HepBoB". JTMM H
oﬁ'bacuﬂe'rca BOSBHWEHHM/t SMOLHMOHANbHNL TOH €ro nepeeola, fB-
JAOIUAC HEKOTOPHM MCKaXeHWeM IyXa OpHTHHANA., B paseMTHK Xe
SCTOHCKOrO JMTEPATYPHOrO #3HKA MOSTHUECKMe neperofs Opaca

- 3HAUMMH Kax OCBOE€HMEe JO TeX NOop yTamHHHX Bupaawremm -BO3~

MOXHOCTE#A poXHOro sswka. lepeBomw Illo, B ocoBeHHOCTH ero mpo-
BAMUECKHX COuUMHeHul, BuepmuMcs JuHreMcToM ¥, Aapuxom yxe c
[epENX JIeCATHAETHH HWHEMHEr'o Bexa CTANK CPeICTBOM OGOrameHMs

" CHHTAKCHYECKAX ¥ JIEKCHYECKHX BO3MOXHOCTE! SCTOHCKOTO SSWKA,

B TOM UHMCJ]S M CPEICTBOM BHEIDEHHS M PACHPOCTDAHEHHA HCKYCCT-
BEHHO CO3IAHHHX KOpHeil. \ i

B 3axmoueHus CTATHM COMOCTABAANTCA OTPWBOK U3 nosun llo
"Anp Aapad” c ero DCTOHCKMM NepeBonioM M cTuxoTsoperue X.Pyn-

Hens "Mapua", xoTopoe, kak HaM KameTcA, NpUCInEReTCH K MIAea-

Ay u at™ocpepe umcTell xpacoTs B noHuManuy [lo.
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- GVHIUMS CHOB
B TOPMECTEE VIUIbSBMA CTARPOHA

I. Nexanorckasnm
TaMHCKNE NeIArOIHICCKAY MHCTHEYT

. B crpyxrype nopecrBoBamMa poMaHos Yuiesme Crefipons
"Cunkam Bo mpare®, "W momger sror gom" ¥ "Npusuamus Haws
Tepuepa® SHEUMTENRHOE MECTO SAMIMIANT ONUCAHUR CHOB IeHCTayD-
mMX WAy, B OJHOM MBS MHTEPELD SMEDUKAHCKMN IMCATEI: Ak UG-
ACHWI HaJMYKe STOr'0 @eﬂomeﬂa B cBOe¥ xynomecwaemdoﬁ cugTeMe:
®.e. CHH - BECHMA BHYEMTENbHAA YACTL MOEro nojcosHams.
TOArQe BpeMd NOMHO O HMX «.. MHE Ka®ETCs, uTO oHM ueMy-TO
yua® MeHa. §l TOUHO 'He 3HAD, yvuay JM, HO OHH ' COCTaBJIRNT BaE~
HYD YaCTh KMSHM IR MeHT, ¥ [ODTOMY OHH, .uomo OuTh, HPO-
TO -SHAYAT, HO UTO MMEHHO, 5 He MOTy Ccrasars”

floury JOCNOBHC NOBTOpAET  ¢l0Ba 'Gwaﬁpona o TayOuHHOM
cMuclie CHOBMTEHMlt repofi pomaHa "V nomeer sToT InoM" Hsec
'Husconsuur: "2ro u He T'EHUD JOHATHO, YTO CTPAXM ¥ YMECH, KO-
TOpHe TH BMIWMED BO CHE, UTO-TO 03HAUADY w."z. Chu yuaceBynT
B CaMoNo3HeHuK »Tore repos: "B Espome, - rosopur Hocc, - ¥
'MEH§t HE MHOT'O€ OTKPHJIMChH IJI8S& ... ¥ TeneDb MHE NOHATHO, 4TC
MHOI'ME CHH ¥ xoumaps, KOTOpHE £ OTUETJMBO TIOMHD, GUIDANM TyT
CBOD poXB”

B 9TMX BHCKS3HBAHKAX HETPYNHO OGHADYRUTH BIMFHME NCHIO-
aHaaM3a, ROTOpull, K&K MIBECTHO, c¢ral Tocke Bropol MupoBoOH
BOfiHE - OIHIM M3 COCTABNALIMX aMepHKaHCKOTo o6pasa mushu™. -
Poxas nonyaspHocThk Heofpefnuame B ClUIA ofbacHAercA Hawmsoft ero
COSAATENAMN XADAKTSPHCTUKON KAUMTANMOMA KEK YHWBEDCANBHOTO
uerounMra GonesHenHuK NeperuBaHmil, NOPORIANIAX CEORCTBEHHYD
XX Bexy HeBPOTHYECKYD AMGHOCTB. |

O6bexroM TBOpYecKoro Mcclienopanus CrallpoHa SBARSTCH Ma-
Tymeecs COIHBHNE COBPEMEHHOTO YeloBeXa. (TPeMACEH X MHOTOCTO-
POHHEMY axadﬁ’paxermﬂ YENOBEUSCKOrC XapPaKTepa, aMepURAHCKRER Do~
MEHWCT IIePEeOCMHCHIAST TOSTUKY U3O(pameHds. BHYTPEHHErs Mupa
AYRHOCTH. lpHER B BARNOUCHWD, UTO MPHHUMTE NO3HAHNS 00BexTa,
B T0M UACAE M XYIONECTBEHHOI'O, SaKINUENTCH B BRAANZE BCEX, &
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HE PUNBRG COUMANBHEY - 610 CBHUSH ofycacenemRbcsel, o He
OTPANMUNIDACYES BARS PEETCNBHD DeSpalorarnst - B DOMEMED CUNN-
BRLHO-HCHNOROTAUeORIR IsTepimmavey. O6anias DAEHEIRUS CT0-
POk USNOBEUACKON HMUHOCTE HETORBAACTIEMYE PUINOHATRHLY MSEU-
KM MCCHENOBEMNS B INTEPATYPE, OH, HOZOGHO MHOTIR Ky ROBSHEE
SeHala; WHST MOTUBMDOBNK HOBGNSHMY WeJOBSK:2 B B Ci8ns LEeets--
BHATEADHOTS ¥ NONCOSHETENBHOTG .

Huscewgeonms DPOSBACHHGY  GecCOBHATEEBHOIG, COTNACHT
Ppefiny, APNAVICS HEBDOSH ¥ CHOBMEGHES . DOT nOUeMy B REUSts-
Be CHEYauM, NDHSBAHRMG NDOABIATH CKPHTHE CROBCTRE WSHOREUE-
cKofl HATYPH, § COBPEMEHHOM DANANHUM MHCKYCOTBE HACTO Gepyros
COCTOSHNE, KOTIS DPACCTDUSH MM CILiT DASYN. v

B npouspememim: Crelipons HUKCHDYNRCH CHY HE SCeY DepLo-
Hapefl, & TexX, KOTOpHe HAXONATCs B COCTONHMN JYNEBHOIG HpHSH-
t8.

B neppoy pouMane - Wcmmm BO Mpmce“ PAROEMN ARAGHPCE
Hepon Jofrmc, -MBNOMAMHAs HeSNODOBCH 0GCTENOBKON B DOTERi-
CHOM TOME, BHOMBANNAS CBOSli MOTOZOCTBE - ¥ NDACOTOH HEFOAOTH-
GECHYD PeBHOCTH MAaTepy - Jasen Jofpuc, ROTODEA, B OROD OWe-
pelib, - KEPTBE NPEcAOBYTOrc “SIMIORS KOMIIeRcE” N MORBRel-
HOfl TYDHTAHCHIRS BOCHATEHUEH 3NI0DOBOY UYBCTBEHHOCTH. Fassmpa-
myAfics y JAReH He STCY NoUDe HOEPOS Bele? K pECHANY CEMBH
Hofrucos. 3apomur apSosumuy Muspron. Hapcerza nommpmes mow
HSMYUSHKSS RECTOKOCTHO MaTeps lsfiron. Juupasr crapmes HoG: -
cxaboyuuan Mom. - emncTsemI0e CYNECTBO, HR moFopoe  dmmes
MOTJie, MBJHIBATH CBON HEPACTPRWEHHYD HERHOCTE.

Pacnenze:mioe cosHamye SMEDMHEHCROIC XyRomanms Ksces
HunconBRNHTE — B peHrpe powexe “K mommer swor mow®. Ovppome-
mye it cBOef cTpeHe.X k caMouy cele,?BOpueckoe Oeccmmse,  SEf-
meH#e HeKOH-TO BUHM SACTABAAWT elC MeTagbos 1o Fspone M Ho-
rarb 366BeHis B NOCTOMHHCY ONLAHOMMR, CYNECTEYA HA TDAHE ke
KOy #5850 K cHOM. Pro He noxkuusesy QmymeHHME, Wr0 B HeM jBe go-
JOBEEE, "TO ©CTh UGNOBEX WS MOMX CHOB M WeROBeR JHeBHOl, To-
®oe cumbHOe, W0 GOLCh BSPUANYTh ® SEPKANC ¥ YRHESTh TOM RE-
o, WOTOPOTO OTPONACE He BMASR"

BROMINCHCOBGHHOR FHYHOCTLE:  NPeNCTacT ¥ @mﬁg&@&m e
HpeIBomsTeh Boccranus vepsonomux padon Hae Tepmep, wepes
P2S0CPBANHOS COSHAHNMG KOFOROTO BOCCTRNABIKBESTCY REDTHES GO
Ourmii, Rp¥BemEMy el0 Ho £V e

Tpu suna copmmessl wanloNce XEpPaNvolisy MR ZYH026GE-
 BeHmorc mypas Crafipoma. v :

Ymorne os npmdo cremyer 8




TPAKTYS CHH KaX ICHXMUECKHe NPOLEcCH, B OCHOBE KOTOPHX JEKAT
HEYIOBJISTBOPEHHHE XONaHNA. @peﬁnoacxoe TORKOBAHME CHMBOJMKU
' CHOBUIEHWII, NPK KOTOPOM OHA CBOIMTCA K BupaXeHulw GeccosHa-
" PENbHEX cexcyanbﬂux BaeYeHMl, HaXOIMT OTpPAXEHUE B "CTpamHX
, M APOCTHEX", "Kumamux BpareMu” CHaX OJMHOKON,  BCEMM NOKUHY-
Toﬁ, repamell paccylok JNMeH, [0 ee COOCTBEHHOMY MPHHAHMUD,
npenocgonﬂmnx N0 HENPMCTORHOCTH Campe Heodyanaﬂﬂme (anTazIM
My®uuH" ‘
Maoro pas ymupana B ee cHax JnGoBHmua MumbroHa Josmm
'BOHHep B arux cHax Omren Opeia DNO . KAKOMY-TO IOTHUECKOMY
uyMHOMy Topony. llna He omma, a Beerfia ¢ MymuMHO#. Muorza m
Oun ee ucnosemnux Hepu Happ, mHorza ovey, wueme MunbToH wuny
KTO-TO B Macke., 7o Gui IOPOL - TPYIOB, .OT KOTOPHX UCXOMMA
cTpaHHuli, chaslkosathii Sanax. Ho »To He Gun samax cMeprH, CKO-
pee sanax Jlemessx JYyXOB MAM CruMBmMX raphexudi. Tpym  Cuau
pastpocaiy BCOLy, BCe - meHckMe; Oesmukue.. Ho omud, IOJOBH
KOTOPOro- He OHJO BUIHO, C HOI'8MM, CIUIOWb YCOAHHHMW MyXamu,
OHA MTHOBEHHO M pafiocTHe y3Hasana - Josnu Boxmep,

Vnorza ona omonepana lomm B IoeIMHKe Ha. noje 60s, Bep-
XOM Ha GeJloM KOHMe, TAKOM, Kakoi Own y ee oTua, packamBan
uepen COMEPHUH OCTPHM KOMbEM. qame Jlonnu ymupana OT BOH3EH-
HOTO B CIMHY CTWJIETa UMM Ha BAEKTPUUECKOM cTyXe. Ho Béerza
ee TPy BOBBPALSNICA B 3aUyMIEHHH)] TOpPOXN, TPYN ONOBOPEHHH,
OTBPATHTENbHHA, ¢ HENPAIMUHO DACKMHYTHMA HOPeMM. 3aTeM, M-
IIOM BHM3, MEPTBOE TeJO MNPOIUMBANO B MYyTHOM MOTOke, & Musb-
TOH, CTOA panoM ¢ dineH, nmevambHo Gopworan: “f  Hukorma He
a0 e’ _ '

' Hexorophe M3 cHOB JiieH, BAIFWell HeUTO NOPOUHOe B NpH-—
BABAHHOCTY OTI& K- JOUEPH, ~ OTPAMEHHE e KOMIIEKCA BHMHH, KO~
TOPH{t OHA MCIHTHBSET, CO3HABAA AHOPMANLHOCTH CBGEI'O NOBeNe-
HuA. B HUX OHA caMa CTAHOBMAACH BPArOM pOJNA WYeNOBEuecKoro.
Bce B ymace Oemany OT Hee —~ MYRUMHH = ¥ WEHIMHH, IIOKa OHa He
ocTaBanach COBEPWEHHO OJHA HA 3aJMTOli MEDTBEHHEM JNYHHEM CBe-
TOM DaBHMHE [I'DOMKO Kpuua: "Hro-uuGynb, nomorure!™ U rorma
NOABAANCH €e Bropodi Bpar - NymumHa: NumbToH i Kopu, umorza
oTel - ITO HE WMENO 3HAUEHUSt, NMOCKOJbKY BCe €e HEHABUIENM,
yrpomesm efi, CIpamMBaJM, noueug OHa Tak nmopouHa. W cHoma ee
OXBATHBAJO OCTPOE YYBCTBO BUHH .

Tpoexuma GoneHoro "a" SieH - CMIYST CTPAHHO KECTHKYIH-
pyxmeft 6eaymaoﬁ KEeHINWH, KaK TeHb MeIbKammeil nepeiy rJasamu
OILmeH B MOMEHT ee MOI'pYXeHUA B COH. !

Bimanve SK3MCTERUMANBHOTO mcuxoaHauuss Caprpa, cCuMTan-
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mero, uTo NpUYIKHOJ HOPBO3OE ABJADTCA HE IUVIOXO BHTECHEHHHE
JeTcxue BlieuaTAeHun ¥ He (ukcamu aubuno, a Te npobneMH, HO-
TOpHE UENOBEK HE MOXET PEMMTh B HACTOAWMI MOMCHT®, HAXOIMT
APKOe BOMJIOWEHHE BO CHE OTYANBNETOCA HAHTH T'apMOHMD B OKpY~
%alumeM MMpe ¥ B cBoejl gyme Hocca, B TOJOBe KOTGpOr'c 3peeT

Mpicab O GaMoyGuiicree: My CHMNOCH, UTG OH JETHT B CaMONETE,
3AMN0JHEHHOM OesaMKuMM JINIEMY. Cinmanach rubellb B HEHSCHOM my-
Me T'OJIOCOB M B MYSHKE, KOTOPYD MIPall KaKO#~TO IMKOBHHHHI &H—
camlns — caxcofoH, inaBecuH, Tyfa K kasy. B Tyaiere, xyza o
npomen, Guna ¥ Iymesag, B yrnax KOTOpDOH, BATAHYTHX BIEEHHMY
[ayubMMu TEHeTaMH, Ilayxy pasmepoM ¢ OJBImje COCan¥ KPOBb U3
6bHovXCcA HaceKoMuX. OH BApPYr OTlemdncs oF cebas K, CTOH B
CTOpOHE, BECh B MOTY, YBUAEN, KaK Jpyroi oH, rommii, craj nox
Iym ¥ C,O0CTAHOBMBMMMCH BSINAINOM - MEPTBEna INOJHOCTHY OTKDHA -
ofa.KpaHa, W3 KoTopux Opu3sHyna He Bolla, & CTPYM SANOBHTOrG
‘rasa. l'omu#t u cuimii non cTpysMM rasa, Npyroft OH OKOUEHEN Ha
rjasax, Ko®a crana Ojecrsmeil, kak 6Mpo32, ¥ OH HECHHWHO pPyX-
HyJ Ha 10N, Ges NMpUBHAKOB Xu3HM. M HaGNOIaBmaiki OH xoTen Xo-
TPOHYTHCA JI0 CBOETO TPyna, HO TYT ~BOWIM HeckoJbko (panroBa-
THX HEI'POB, OTTECHWIM €r'0 B CTOPOHY M HAKNOHWIMCH H&J IoJy-
OuM TeNoM, TOPEeCTHO Kauag ronopamu. "Tu  3auem ero yOun? -
CIpOCHNI OJMH, nonﬁﬂﬁ‘ronoay. - 3a uTo mOrySun yenopexa?"

HauGonee BammuMyu B XyNORECTBEHHOJ CTPYKTYype npousBele-
uuft Crafiposa ABAAOTCS * CHH, KOTOPHE MOMHO OIpeNeiMTh Kak
"KOHenTyalbHEE", TO €CTh OTpaKaNuMe CTalpOHOBCKOE BUIEHUE
XU3HM, BpeMs n kyabTypa, K KOTOPHM NpHHAIIERAT NHCATENb, O~
PellesuIy XapaKTepHie 0COGEHHOCTM ~€T0  BCTETHUECKOrO Kpejio.
llomo6Ho MHormM GoibmM XyHOEHMKEM SMEPUKEHCKOR M 3anajHO-eB-
porniefickoit JuTeparypu XX Bexa, Yunbau CTajipoH MCIHTHBAET OF-
YeTIMBOE BIMAHUE (PEHIMCTCKMX M SKIUCTEHUMANMCTCKHX KOHyern-
1Mil, BCTYNANUX B CJOKHOE BIAVMORGCHCTSHE C €r0 MMPOBO3SPeHH-
eM Kai IMcarTens "IRHOM wrOMN". '

YepHwe samues, Geanoprue Gepera, BYJK&HHW ¢ BHBETDEHHEME
CKJIOHEMK, M3BEPramyWMM IEM B MPAMCTOE He60, JMBHH, CMEpUH,
rposu, 6ypu, UepHHe BOJHM, MONHMM, paccekammme HelC, KoTOpHE
ABNANTCH NpoTaroHucremy CrafipoHa B HOUHHX KOMMApax, OTpARART
ero HOHMMAHME MUPS Kak BpamieCHOTO uenoBeky xaoca. "B  Hou-
HHX HOUMAPSX OH HOCHJACH 110 BONHEM, OeCIIOMOWHHY, Kak OHJMHKE,
M BEUHO THG ¥ BEuHO nponagana"~, - rosopurcs o Kacce Kuncosn—
BUHTE. _ ‘ ' ‘

OK3BUCTEHIUANMCTCKAA MONIeNb MMDA OTUETJMBO NDPOCMATDUBA-
erca B nopropswneMca cHe Hara TepHepa, CHe, npuspaHHOM BO-
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OROTHTE MAen 'olMHOYecTsa Yemompens 30 BComeMHOH, TaliHy 10To-
pofl ewy nOCTHYL He IsHO.  “Ha DYCTHEHEM NECUSHMM SEIKBOM,
TIE PeKa BIKBAETCH B MOPS, NOSHAMAEGTCH YyPEC BHCOTOW B COTHM
fyros, o6pasys nocHEHHMI ABEHNOCT CYWH. JCTbE DEHM, WHDOKOS
¥ MENKUS, BATAHY?O THHOW. HeBwcoiwe 2oimm ObiTCA B TOM Mec—
7€, THE DSKA CHMBEETCA C MODEM, & TEUGHMe ¢ OKeaHCKMM UpH-
foew, HleHb acHwil, CBEDHaRmYH. Boamomxoﬁ STO HAUANG BeCHW WIN
XOHely JeTa. De3BETPEHHO, BOSIYX MRFOK, HeT. OYNEHWS WeDH Wil
XONOL&. HaKk Beerna, s NpUOIMRADCE ¥ STOMY MeCTy OfHMH, © Xa-
woli~10. FoiKe (JOJRA MANCHBKEZ - SAWK, WK, MORET ONFh, K=
HOB), W 5§ VIOOHO LOAYNEKY, BO BCAKOM TJIyUEe, § He MCHHTHBAD
HeYMOGCYRE WA HANDARCHHA, TOCKONBKY BECRAMM HE fOAB3YDCh}
HOTKA MOCHYWHO NEWREICA K YCTHD PEKM, X YTeCy, ¥ OOTHOWAS
KOTOPOTO ¥ JaNieKO, HACKOALKO BMIMT &S, NpocTHpasTCs GecKo-
HEUHO® TeMHO-CHHee Mope. Depera peryu Cesnmiy, BeslNe Hapur
THEMHE, HH OIMH OJieHb He NpoOeTAeT IO Jecy, HW ONHA ualiKka He
[CTHWMEETCA C NYCTHHHEX TeCYaHin Iiixell, BreuarieHue I0IHOTO
[OKOA ¥ eme Gojee IIORHOTO OIMHOUSCTB&, KoK OYNTO  RUSHD HC-
4esAA8, OCTABMB OEper DeEM, yCThe W MOpe CYNecTBOBATH BEUHO
HENSMOHHLMY NOK JYUeMH HEMONBURHOTO MOJNYJEHHOTO COJHIE.

Horze a npounsnam no 3aaMBy, A HOIHMMBN TJasa ¥ yTecy,
SHCTYnammeMy B Mope. TaM & CHOBR BMEY T0, UYTO MHE XOpOmMO HS—
BECTHO. S&AWTCE COJHIEM 3jlaHKEe, COBepmeHHo Genoe M Geamgrem-
.Hoe uR fioHe roiyforo SescGnauyHoro HeBa. OHo mocTpoeHo B dop-
Me TIpRMOYTONIbHKKA, S MpaMepa, HaNOMMHEET UYSCOBHD, CHENZHO
ouelk NMpocTo, Ged KOMOHH W OKOH, HO C HumaMM ¥ &PHEMM 1O
ofe CTOPOHAM, KOTODHE 05p&meHH ¥ Mopm. Y - SI8HHA HeT IEe-
neft. HensBecTHO, © XaXOf [1@XLD OHO NOCTPOEHO. HAx § yRe cxa-
280, SIEMME NOXORE H& UACOBHK, B KOTODO# HMKTO He MOJNKTCSH,
%AM HA CADKOPAr, B KOTODOM HUKTO HE TIOXODOHEH, WIM HA MOHy-
MEHT, HO HOMY W .UeMy - HEH3BECTHO, ' pasdBe UTO - UeMy-TQ 3ara-
HouroMy # OesmpgmHmoMy. HO kax u Bcerfia, Korfa MeHA lOCemaeT
9T0P COH, § He CTApAnCch NOHATH NPeIHASHEUEGHMS STOI0 3aralou-
HOFO BJEHAS, CTOSNETO TAK OJMHOKO HE JRNEKOM YTece, BHCTYNa=
THEE B MODe, [OCKGAbKY C8ME 6r'0 OeCenbHGCTS CTOAb  TARHCT~
PEMHR, WPO ee Pasralka MOReT OOCHADYRUTH TailHu,eme Gogee Tay-
Goxme u cTpauHue”

Pasgensesoe CralipoHom ¢ IpyTHME OHCATENMMU-TRAHEMY yOe-
REGHRE B DOPOUHOCTH uenoBeuecKol E&TYDY UINNCTDUDYSTCS B [0~
Meney DpeCReNyNMME MepcoHsxell CHAMM O NpeliaTelbCTBE ¥ HaMe—
B8. - ,' C R .
[oBecrBoBATERD PPATHUECKKX COCHTHY, IPOUCHENHME B HPAih-
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wHCRoM Topomke CamOymo, davepy Jemeperty NOCROMGHO SHETCH NN

oR Re COH O T0M, 9T0, HRXOIACE B KAKOM-PO EOME IUYXOH HO-

A0, OH CMAIAT 53 DKHOM BEOBGNRE SRYNM 1 DAIMP PAHR XKOKOMO-TO

yesioBeRa, OOIKPAINBAKNEracH X HoMy. B orpexe oH xnaeaeres 32
wesiedor, JTolH NOIBOMHMSE CBOGMY AYWmEMY IDYTY, COCENY,HO HiE-

£6 HE OTBEUAST HA er OTUASHHNS 3BOHEM. Dpocws wpyOry, oH Go-

ABNHBO CMOTDHT B OKHO, I'Ne “3arciwBRescH B HJiCKOR 33:0699 RpO-
FANHAN. CTDSMHAR Xaps 3FOr0 caMoro Jpyra”

B cuax Hscca ero npesmer Iads ~ "ol smﬁpmﬁ, crapuil Bd-
ot R, SAMEHUBIAY MHE ﬁ%n& s KOTOPRN, UPHUBE3S €re B THDb-
My 5& ¥aKOe=TO THYCHO® ¥ Hepefmoe NpeCcTynNeHHe & nooGemas
AcGUTHCH ePo CROpOTe ocBoOomNennm, BADYD DOARISERCH B KamMepe
omepTy "o TMIeJBROM CHHWIBHOH WHCNOTH B  pyre u ymuGaercs
yimOro# Jdonwdepa, uepHHN, KAK BOPOH,B NONAYSCKOM 6aimxone"M°_

CM;’_}O’EUTEO, yRacH nociaelEel BOHHE, YUACTHMKOM KOTODUR OH
Gux, nowxmueckoe sadoleBanMe, TPYIHEE W HESJOPOBMe OTHOMEHMA
¢ Goretsmd aMepuraryeM Meficomon faarrou yﬁemnﬂscfca B TOM,
910 & YCROBEUECKOR Nyme MHOTG TeaMors M 5Smoduoro: "Hew, mo-
RET, HE TEK VR OI0OXO HOBMJATH ROG=UYTO M3 HOUHMX YRECOB, & YT0.
IC UMM, P, AYMBD, XT0 OM WM SoTaPas mepel 7060H BO cHe ¢
fEYETHO BEUHOTO npomm.-bg Ha WAje, STO C8M TW h ©CTh, TOILKC
b MECKE, BOT L 4eM jeno”

Tpaxrysa cem wax HDOE_BJIEHMH HEOCOBHABAEMHX  MCHXHUSCKMX .
{enoreHon, Craitpor 3acTaBAAS? CBOErO I'epOoA  OCOSHATHL CBOP CO-
APHYECTHOCTD © LADSUMM B MMDE BAY M HECHDABEIIMBOCTE, # [0-
HATE NPETAHY CBOGTO o@spamem x cefe u ofmecTBY, €ro cfopssi-
PORSEHSHMY -

Frenmo @ chax ofinepyxusaer Hace HCTOYHMK TEpSammel  ero
senoHATHOR Bumm: "0 Tex nop, xak 7 B Espome, NONOBMHA MOMX
AOUMSPOR CBASAHA C HerpamMM. Herpw ‘B TopHEMe, Herpu r'aaonon
“aMepe,. 5.5 [Aa30B0fi xaMepe, 4 HETPH H& MeH7 CMOTpAT® lar-
pElNeTHAeTHIM MabunKkoM Hsce yuacteoBal B paspymeHHH xmnm
JONRHMKA~HET DS, HCINTAB ND¥ BTOM HEKOTODPOS JIIOSHHEe HACHMEMeM,
& BaTeM MYUHTENbHGE WYBCEBO CTMIA, TPAEMHDOBAEWES €r'e COSHE-
Hue.

B o

Tarx 3 wmmre "M nomser 9vo¥ ZOM” NMPENOMIRSTCH OMHa M3 OC-
HOBHuiX IpoGnen MRHHE DOMBHMCTOR — DRaCHAaM,koTopsit Crafipon uso-
Spamaer Kax TAmeNce HECAeIME NUOWAOrC, - KaK BHMHY Dra, xoropyn
IpHASTCH MCKYRATh CTPANAHHAME ¥ ReprBaMM.

OcHoBHas uies pomasa “llpnssamus Hara Tepuepa", saxiovzsp-
mesfics B TOM, UTC HACWINEe - HEe ¢hecod pomeHMS PRCOBHX aHTard-
HMSHOE, OTpaWeHa B CHE T'IABHOIO Tepos, SaipeNaPusro OF yCT&-
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JoCTH BO BpeMa cylleCHOTo 3acellaHus. EMy npusufienocs, uTo 'Ha
ero rzasax, KpHYa OT YRAC& ¥ YMOJAR O [OMONM, NOTDPYRANTCHA B
TPACKHHY, & BaTeM Mcuedabr OIMH 3a ApyruM B Gojore Ha Kpap
KOTOPOrO OH CTOUT, TPYMNA YEPHOKOKUX TONPOCTKOB, & OH Geccu-
JeH uro-ymbo npelnpuHaTh. OXBaTWBAWIEEe €ro. BO ‘CHe . I'yboKoe
UYBCTBO BUHM OMVIETBODHET COMHEHWM Hara B NpDABMIBHOCTH uB-
6paHHOTO WM IyTH OCBOGOMIEHWs CBOETO Hapoka OT pabersa u Co-
SHAHME OTBETCTBEHHOCTH 38 MNDPUHABINX Myueﬂmqecxym CMepTE. Hoc-
Je TONABNEHNs ‘BOCCTAHUA HE YyUacTBOBABMMYX B HEM HErpoB.
06yCnOBICHHE ochennocwﬂmn HCTOPUUECKOTO DPASBUTUS pe-
rMoHa NOBHMEHHH{ MHTEpeC MUCATelefi-KKaH K Ipodieme - Bpemenn
HEXOZMT BHDAREHHe B CHE Tlefiron Jogrue, xowopoh NIPUTPEBMIOCE
UTO OHe HEXONMTCA BHYTPM UACOE, BpAm@Ach KoK JOmaIKs He e~
pycenu. Mamzmymeit noxos u raponuy lleitron xoremoeh Gu Hapcer-
I8 OCTATHCA BHYTDH BTOTO COBEPWeHHOTD = MeXaHM3MA, ' IpeMaTh
b TONYOCOSHABATE  TEUEHHE Bpemetii1, yHocamero ee. Bce.’ maisie
oT JercTea ¥ OGOmANmErc ee OTHA. J@BECTHO,uTO y T'epoeB, CBH-
BAHHHX C ycrosMu craporo lra, HEBOSMORHOCTH OTOPBATBCS OF
npomnoro Guna o6ycCROBNEHa YKODEHMBNE}iCH B WX COBHAHMW ONpe-
TeNeHHoO# MoZiensp Owrua. Bercrso or Bpemenmu repoes Hosoro
Dra, xexosoit sBarercs llefitoH, B cymecTBoBaHMe O0es NaMATH X
MepeHeKTHEN BHSBAHO OTCYTCTBUEM ¥ HUX WIeM NOPALKE.

Tpersn rpynny cHOBufieHuii CTEWPOHOBCKMX [EPCOHamel Co-
CTABAROT CHM "Bemue" Wm “mpopoueckne”.

Kar snax GomecTBEHHOrO IIPOBUIGHUS,NOOYRIAULENO 670 BOB-
TABBUTE BOCCTAHME uepHokomMx padom, socnpurvmaer Har Tephep
COH, B KOTOPOM OH CTEHOBHTCHA CBUIETreaeM NobeMw B NoeluHKe
YepHOro aHrejia HaX CBOMM OeNsM aHPArOHMCTOM.

Pemenne Hocca noexars B Cambyxo, rIe eMy cymleHO O6uio
BCTpETHTh, HO He ylepxaTh JDGOBR M KDacoTy, U rIe eMy yia-
JOCh, HAKOHEN, OYUCTUTHCH OT "CKBEPHH" M BOSDOIMTHCH K ION-
HOLIGHHO/ RUBHM, OHIO HABEAHO JBYMA BHMIGHHSMU, B KOTOPHX €My
CHUJIACH KFHAs CTPaHa, ONMBH, GNEALCMHH B 1BETY, JEBYmKU C
BECENLMM TJIa3aM¥, BOHTMKMA, CHHAS BONA ¥ BOCXUTHTENBHHH TO-
A0C Kaxofl=ro muop Jopenew SBan ero, ofemas JHOOBB X CHACE-
uve. "Korya s ornsmmpanch Hasal, - ropoput Ksce, - s HeBOMb-
HO HAUUHAW JYMaTh, UTO MEHf UTO-TO SACTABMAO Nphexath B Cam—
6yxo. Ckamem, xomvapu. CrTpanHme. Hamojosmuy or Obgpola, Ha-
noNOBMHY 0T pag. OHW ... 38MaHWIK MeHZ TYJA ... Hak OynNTO 5
ZOMKeH GuM Tyla NPUEX8Th ... M TO, YIO TEM CHYUMNOCH i, Obk-
N0 JOTMHMECKMM DPeByIbTaTOM, NpPelycMCTPeHHMM B OTWX CHEX™ 7,

llremnme, uem novepars OpsHuecky B ®uBEn, Hace rTepser se
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B CBOMX KOmMapax. B onHOM U3 HuX BoimeCHEs cTpaHa, B KOTO-
py® BJeueT erc EeBuunii DoNog, ' TuGHeT y Hero - Ha ?naaax BMeC-
Te ¢ HepOIMBWE}CH, HeudBesiaHHOR MwGoBbu. B mpyrom: “Ha Gepe-
Iy, Tfle BEUHO Jewane MpOXNAIHAR TeHb BeTed, OH KPEmMxo oﬁun-,
Manl ee-Temnoe Teso. "Carissime", - menTam OH M ‘nexosan ee
IonryMu mopedyamu B ryfi. Ee MATHUE JIATOHK JIACKOBO JEIJU eMy
H& TpPyIb ¥ B BOJOCH ... M B OTBET ¢ ee Iyl copeanoch "“Amo-
re!" - KAK BOCHIMIAHWE M3 Majpurana. Ho ymu Hanomxun Xpyroft
BBYK, CHMTHH I'yJl COTHM SaNpPYREHHWX TPAHCIODTOM YAy, W AYT,
GHEMOHH, BeTJH, HEHATJAIHAA OpaHuecka - Bce MCUESNO. Haxum-
HY 2 Banex THIM,- KUCIO-CTaIXAan owaparnrenbuas BOHb paBJCKe-
Hﬂﬂ, CMGP‘I‘M

Hpenqyncwsuem cMepTy HanonHeHH cHu- Hacca u Iirepa Jepe-
perTa HakaHyHe TparMueckux co6wruit B Cambyxo. Kocca B ero
TPEeBOMHEX KomMapax 3omer Muxene, nnauer Jpanuecka. Ilurep Bo-
pouaerca CTOHET BCH HOYb HAINPOJET, npecyeyeMu TaneruMH
KpUKeMU, BOIVISMM ymaca ¥ 6oy, BeeM JnHeH, xomopux " pacruHa—~
AX M KpomMIHM XUBbeM"

Hso6pamas Dr xax-pacnaamynca 1eAOCTHOCTb, & - COBPEMEH=-
HOCTb Kak xaoc, CrafipoH, KaK MOBECTHO, .BHIMT CIIACEHHE Yelo- -
BeyecTpa B CAMOYCOBEPWEHCTBOBaHNM. Ira MHCID TpoHHIKBaET eme
omH “npopoueckuii® con Hacca, B KOTODOM ~OH CINmWT CleXymmuit
afopusm: “"BocropmectsoBaTh HAL coGoft - - STO BHAYMT BOCTOPKE-
CTBOBATH HAN _3BEPeM, KOTOPOTO TH NOCENHI MEXLY CBOGH mymolt: ¥
cBouM Gorom™

B ocHose xynomecTBeuHon KOHCTDYKIHH cwaﬁpononcxux CHOB
HOuTH BCerfia Jexar peanbHue coburusg. Miwe cHOBUMIeHHMS BOCHpY-
HUMBOTCH KK MeTadopH IEHCTBUTENBHOCTH. OHIOCOPCKOe COOTHE-
CeHue yBHIEHHOT'O B XM3HHU C OTKPHBI!IHMCH BO. cHe ﬂOMOP&éT repo-
AM BMEDHKEHCKOTO IHMCcaTeNf = HOCTUUL "BceolBeMiRNyD HpaBHY,
Seccrmopayn K acHyp”

B omioM u3 amusonoB pomadHa "M nomxer svor mom® Kece
HHHCONBMHT CTAHOBMTCA CBUIETENEM IBYX COCHTHE, OTOSBABMMXCH
B HeM rny6oxoli Gombm, - MyueHwit HA[IONOBUHY pPASTABAEHHOE &b~
TOMOOKIEM COOaHHM M CTpPANlaHMA MIMOENEHHOR cTapol = HMTAJBAHKE,
KOTOpAA HWKAK HE MOIJIA NMOJHATE MEmOK C XBOpoCTOM cefe Ha
CuHy. A HOULWD €My NpPUCHUJNCA COH, B KOTODOM RBTOSYyC C MyMHu-
MM TypUCTAMKA Iepeexan cobaxy. Pasrasmno ee cmpamﬂo.-BCﬁ sam-
HAf uyacTb N0 TpylHoit KieTkd Owia pacnuimeHa, Ho coGaka eme
®una. OHa ckymauna M Nuranach NOIHATHCH HA UepefHue aanu. Kee
nag wabaBuTh ee OT cTpaliaHuit, modep NOMHAN GoJbmy® NENKY M
cTaN UceTymieHHo Gurb cofaky mo ronose, Ho cobaka He menana
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VeI . b BEGYT iz-mu hg et
RpSCTBANEY © ¥Bopncwem. Ope ¥
HREHIEH ., 0 CRCHANFEHHUE PO nmzpwsmc;: & I
wpmgans: “Some! Bomel Helems w ovH B
Hg=20 ¢ BWCOTRH o rHega
. crapsnest &
pan: “He wor
o HOHRE BO CHE, WRQ 990 X eewe OH, F0
ZOTH, DO CHUOKS COTRODRN CPDSNENVE CHMEDIRYD INUTH, KOTCY
HE XOUST YMWDSTH, NSRe KOTHS HET NHENN. M SOEBRG MyuseTsn
FOTO, WO OF CBK B CBOWS JENOBTAROH COCTDRIBEMY He MOFET |
Gapueb ceowy TRApSE OF ugmaﬂe}mmg Gomk ... Us O 5 & @
Hae, HO Wels® no2 .
CruBorvne CHOBMIEHWS B XyICZeCTBEHHOY cucrens (reipons
OTDAEASeT He TONBEC PIMSHME MeTOZORoTMy Opeiite, MG ¥ CHEOH-
HOGTH RHCaTeICH~DNaH K CIMBONIUSCEOMY msoﬁpamemm RABH
' AmeZS BTOTC BARHOTC KOMIOHEHTE B NOGTUHE DOMAHOE &Me-
DHKAHCROTO IpOSatis I03RONACY CHENSTE BHBOL, UTL CHH & ers
DPOUBBEHESHHUX ABJSUTCH OJHIG US CHOCOUOE  DACHUHTAS BHYTOSH-
$iero MMpa JUYHOCTH, HEYJMOBKMI NCHIMUECKW. COCTORHAf. DOnse
FOP0, OHY TIPUIANT PeAbefHOCT: MECHN ABTPODS- ¥ BHOCHT  SHEMEHT
HOSTHEHOCTY , - CTOHb xapamepnnﬁ Enf TPOSK [HCATENSH BMSTlAt-
cuioro Hra.
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‘THE FUNCTION OF DREAMS IN THE WORKS OF WILLIAM STYRON
L. Tsekhanovekaya ' .

Summary

William Styron's Novels "Lie Down in. Darlmess“ " "Set This
Houise on Fire" and "The Confessions of Nat Turner" abound in
descriptions o;r hia-charactera' dreams, z_-eflecting the inf-
luence of pasychoanalysis on the. outlook of the author as well
as the ‘tendency of the writers of the American South to de-
pict reality in gymbolic form,

An analysis of this important element in the siructure of
Styron's works leads to the comclusion that dreama ere one of
.the means of depicting the inner woz‘ld. of the * modern  man
which ig the main concern of the American novelist,



. MVCTEPWS O MATOCEPTVI WAHHH I’APK
(COBPRMEH:AR MIGTEPY: X BOIIOGY 0 NAHPE)

. T.Taﬁmaﬁonaf.
JleHusrpanckust rocynaypcqéaemﬂv YHUBEPCHTET

B nocxnemHee BpeMs B JMTEpATYPOBENEHHW WUPOKO HeGarupy-
_erca npoGrema xaHpos. Cymecrsyer, - B UacTHOCTH, TOUKa 3pe-
HWS, COTJIACHO KOTOPOH B anreparype XIX-XX BB.. nabaongerca
arpodus maﬂpoal-. JeficTBATENBHO, TPONECCH XaHpoBux MMbdysuit,
pasMuBAHMA CTPOIMX RAHPOBHWX I'paHu] HAGNMNENTCH B COBPEMSHHOMN
JuTEpaType. B mpeimaraeMolf craThe Mu; OJHAKO, XOTMM [OKA3ATH
Ha YaCTHOM MpiMepe, UTO KAHPOBHE < KATETOpHH NPOJOKANT OCTa-
BATHCA AMBOJ peanbHOCTHO. B XaHpe CrpemuBanTes M HEXOIAT Bh-
paxeHHe BaRHe{mME BAKOHOMEPHOCTH JHTEDATYDHOTO npoygeceas co-
OTHOMEHUE COTepMAHUS M JOPMH, 3aMHCAA aBTOpa M TpefoBaHuit
TpaiMIMK H T.XK. B 9TOl cBA3M comieMCst He XAHPOBYD KOHiemuuD
-M.M. BaxTuna, KOTOpHit NOKA3aKM OPPOMHYD  IIEHHOCTD KAaTeropuu
®aHpa B XYIORECTBEHHOM apceHalle  MUcaTels: %aHp, no Baxeu-
Hy, - "npenc'raawrenb -riaopqecxoﬂ [IBMATA B IPOHeCCe JUTepaTyp- .
HOTO pa3BuTus" . :

B nanmo# - paﬁo're MH OOILTAEMCH I[I0Ka3aTb; KaK BOSPOIMICH
B XX B. NpeBHM}l RaHD MMCTEDMM, cOueTaf B cefe OTHOBPEMEHHO M
KYyJAbTYpHOE Hacielue Ipomnoro,n dgunocodcko-screTHUECKUE Hiea—
N COBPEMEHHOJ BSNOXH. :

BopMupoBaHNe RAHPA CPENHEBEKOBOH MUCTEPUY  ITPQUCXOTIANO
Bo QpsHIMY W 3aBepmAIoCh BO Bropolt mnosomuHe XY B.Y OjmHako
KOPHM MUCTEDUM JERAT ropasio riybme. flBissch HeNOCPENCTBEH-
HOW NpeeMHHnEl XPUCTHAHCKON JNTYPTHUSCKOR JpaMul, CpeXHEeBeKO~
Bag MUCTEDUA B TO Xe BpeMf YHaCJeNOBala ¥ HEKOTOPHE TPAMIHY
IpeBHuX ABHYecKHX Mucrepnit-. Camo QpaHnysckoe CJOBO mystére
ABWIOCH KOHTeMUHAuMeR JATHHCKOTO ministerium— cHy®6a (B 3Ha-
ueHnu "nepkosHas cayx6a") u rpeueckoro mvéThelod - wapHa,
“PAMHCTBG. llonuTaeMcs BHIEJMTb OCHOBHHE NDUBHAKM XAHDPA, KO-
TOpHe, ¢ Hamejt TOUKM 3penus, ofeclieunBam! ero. EWBHECHOCoG-
HOCTH B YCNOBHAX DPASIMUHEX MCTOPUUSCKHUX BMOX.

‘1, Bucokas CIMPUTYAJIKCTHUHOCTD CONEPRAHMUA.
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2. MuoROrMUHOCTE CiKeTa, B OCHOBE 'KOTOPOTO BCerfa Je-
- WA KOHQANKT noﬁpom W 3J0TO Heuad, uvaie Bcero B sule Bora u
IbABOTA.

3. lyanvam dopms, o6‘be1mr-mmeﬁ B cefe MKC'J.‘HKy U muTER-
ckufi peaaMsm, HabORHOCTL ¥ GOIOXYJABCTBO, o@mn&npﬂw elehitei B8
 HEHMOCTH LEDKBH ¥ NPOSBAEHNE CTHXMAHOR HAPONHOCTH U BieMeH-
TOB KapPHABAAMSHLMM K TPAEGCTHH . OTH IBA HANDABJEHUS - DeJlK~
THOBHO® ¥ MHMPCKOE - HAXOIMIMCh B COCTOSHWM HelpepuBHolt Gopb-
1 T : , . » v o
4. Beenencruit, racCanbhmuti xapamep IeficTBus, KOTOpOE
MOI'IO NPOMCXOXuTh M B HeGecax, ¥ Ha 3eMmie, U B aly. ’

5. dnemene HEKOEr0 CONpHUACTYA, BMDARABNAHCH B B OTCYT-
CTRAM UETKOTO PasHelieHUA MeRNy axTepeMH M - SpUTeAsMH, W B
OMYHEHMK MCTONHHTERSAME TOXEECTBA C TepcoHamaMK NefiCTBAS.

O6bem namnofi paborh He NOSEONMET NPOSHANMBHPOBATL SHech
SBOMOUMD RAHDE MHCTSPHA OT CPeIHIX BEKOB JO Hemut JHel. da-
METHM TONBKO, UTO HEHD BTOT - B TPAHCHOPMUPOBAHHOM ~BUNE MPO-
IoZAn RMTh ¥ B SNOXY BOSPORIGHMR M KJBCCHMAMA~, ¥ B NEPHOX
pomManTHaME (UTO ECTECTBEeHHO, YUMTHBaA OCOOHM. MHTEPeC poMaH-
TUKOB K MUPOSOIMY 4 cpemesexosbm) IlotiaTHe, - uTo MHTEDEC K
MMCTEDHH NPOSBAANY ¥ CHMBOMMCTH C X DBOTEDUIMOM,  CHMPUTY&-
JUBMOM ;  TATOTEHMEM ¥ KATOrOPHAM IIOGENBHOrO 4 BEYHOro'.

B pesHne nepuofy DasBUTHA JUTEPATYPH M Tearpa, Hapaly
€O CTUANBAMAMK CPeIHEBEROBHX MUCTeDH} TIOABAANMKCE M OPHPH~
HaNbHNE, CaMOCHTHHE, HAIIONHEHHHe HOBEM COISPRaHHER INPOMIBE-
IeHAA 3TOr0 WaHpa. K TaKOBEM MORHO OTHecTH, - Hanpumep, "Hau-
Ha® I.I'. Bafipona, Hexoropwe fpems [l Hno.nemas, ' "Mucre pun-
6}@@"" B. MasxopcKoro.

B memoft paGore MH oc-ranoamca Ha npouaseneauu, Halk-
canmou B Hauame XX B. @pammyscwms nucarese llaprew Ilern
*¥ucrepus o Munocepm Kannu n*Apr®. Oror - uGop o6bacHmerca
FpeMs NpUYKHaMK, Bo-nepswx, HMeneM asropa.. Qurypa 1. Ilern,
116 HpaBy SaHMMaxmas BAMHOS MEeCTO B KCTopuH- dpasiyackol nHTe~
paTypM, HA NPOTSREHWX DAJA NeT NpUBAEKana ¥ NPOJQIKAST IpH-
Biexarh K cebe BHYMEHWe sapySemmx ucciezZoparenelt®. B copep=
crofi Hayke, oiHaxo, TBopuectBo H. [lerw ocraercsa noxa npantTh-
qecKK HeMsyueHwsM. Ero NpOMSBENEHHS HMKOIZA He NEpeBOIMIHMCEH
H8 PYCCKMiA #3MK, W N0 CKX NOpP He CYmecTsye? Hu ONHOR OTeye-
cTPeHNOR cneMansHOl PaGoTH, NOCBANEHHON XUSHY U TBOPUECTBY
oMcarens. B xpurudeckux obsopax [lerum y Hac usme . Bcero gury-
‘PRDYeT EGk KaTONHUSCKM)l MMCETeNb, B HOCAeJHHe NeCATHIETHR

‘OpRuepEuBeEnuilcs PeAKRMOHHNX M HANHOHAMMCTUYECKHX
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B3TJIAHO BIO

Ornexo JHUROCTDH IIern - noara, HApaMarypra, nyGmmucra,
KpuTHKe, funocoda npelCTABNACTCA HEM HE CYONb _ommanamxoﬁ'. .
Ham psraan na mmuHocts II. lleru mnoxpoSHo Haxoxer B pabore
"Famua n°Apk Bo (paHiySckoft aureparype Ha pySeze . XIX-XX pe-
.KOB“ (Napas Heru u Awaroms @pamc. Pyx. I., 1985).

Bropofi npuunHolt, nobymMBwell Hac OCTAHOBMTBCHA Ha "Yrcre-
pun 0 munocepmun Kemmy X*Apx™, oxasajioch MR IePOMHH SFOI'C
npoussejiehna., Bezp opas Hanuw N°ApK ABAAETCR OIHMM K3 COMHX
pacnpocTpaHeHH:X M JRwisx BO (paiy3cKOl mWTeperype’ I, H He
~ cayuaitHo crpacrasit narpuor M. llerw  ciesas HADHOHANBHYD Te- -
pounp QpaHIMA TIABHuM JEHCTBYNOMM AMNOM HCKOHHO (DAHIySCKOTQ
mampa. Hawower, Haw B6op BO MHOTOM TPONAKTOBEH M BHCOKWMM
XYZOKECTBEHHUMY NOCTOMHCTBAMYM NAHHOTO NPOMSBENieHKA, ABAANEE-.
‘rocs ONFIM KO COMHX apkux ofpasnop mampa B XX B. '

Mva Bammsr X°Ape HepaspuBHO:  CBRG&HO € xynomec'x'aemm
ppopuectsod I, llerw. Haumnas ¢ IB97 r. u mo Komna amsHy “fOa-
crymxa us JoMpemu® ocraBalach TIABHOK TepoMHell apTopa, TaK

' WM MHAYE NpMCYTCTBymIe# BO BCeX ero  NpousBeleHusx. X He
npocTo” np#cyrersynmei. Momue ckasarb, uro Hewna - Br0 JHMpE-
ueckan repomns lleru. Yorauu Baumu B eenox-xo.norax; MOEHTBAX ,
GHopdx ¢ HpyruMM nepconamemy [lern pacxmm cofcPpeHiNe MuC-
A¥ O MMpPe ¥ BOWHe, o JBIax K Bore, o Pemdrie W o sepe. B
1897 r. W. lleru snepsue oSparmiach X oTcMy o0pasy, HamMCaB
Ipaxy “Kamia I*Apx”. OHa Onia OCHOBAH& H& HCTODHUECKAX NOKY-
MeHTaX, M €e IeilcTBHe PASEMPANOCH B XPOHOJOTHUECKOM HODAZHE,
oxsaswBas nepuoll B 6 xer. Haumnanocs omo B Jiompesmn, Korma
‘Haime Ounc 13 ner, M KOHURNOCE npoueccma HaJ Ig-ne'men Han-—
Hoft 5 Pyane. Ha crpyxrypy oro#f IpaMs ' BepoATHO OK&9aXR BERS~
tue ndBecTHas "Mucrepus O cHATHM Ocaly ¢ Opneaz-xa , OTHOCAm@-
gca x 1429 romy u senammas coGofi Bo BCex NOXPOGHOCTAX HCTO~
PHD HAIMOHANBLHON @pamyscxoﬁ repounn. B I909 r. Ilern npemma-
raer axrpuce CHMOH CHPPaTh B €ro Ibece, yXe TOTNA HasBap ee
. Mucrepuefi. [leru xoren nocTaBuUTh TPEXTHEBHYD MHCTepHD, Tag
HasHBaeMult TPHIMYM, K CcurpaTb ee 6, 7 B 8 Masg B Oxmeaae HA
exeloNHOM NPa3IHeCTBE B YECTH CHATHA OCAIN.

K comanenun, wamemms llerd Ha STY NOCTEHOBKY 0YeHb CEOPO
PyXHyJH, ONHAKO ImMcaTeNb npoioimen pabory Haj uMcTepueff, KO-
TOpas, XOTA ¥ BMTEKANS M3 IpaMi, HO CMA& y®e COBCGM HOBSRS,

.. CBMOCTOATENbHEM nponsaenemiem, HonprHo, uTo 58 Herermne 13

Jer, orfeasugue "HoByn" KaHuy n’Ap:c 07 npexuell, HHOr0S NEMe-

HIIOCh B MMDOBOB3PEHMH ABTOPR, & CXETOBETEJBHO, H B MAPOBOR-
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‘3PeHMM ero repomm, ¥ .nepefleNika Texcra 8IeCh BIOJHE od'bacau—
Ma. . '
- BosHmraer Bompoc: nouemy 8BTOp MIMEHW) XaHp CBOST0 Hpo~
'usseneﬂua? lloueny BMecTo ZipaMu OH Harmcan MucTepun?

Camoe npocToe oGBACHEHHe SaKADUAETCA B TOM, YTC HEpBO-
»{Hauanbﬂas nenb Guxa y'rmrapaoﬁ. coszaTh Jleﬁc'mo, HanozoGue
'CPeNHEReKOBHX, INA NOCTAHOBKH B Op:xeaae. Oqenum-m, OJIHAKO, -
47O 370 OUBACHEHUE CIHAMKOH nosepxuocmo, TaK KaK Jiame TOrla,
“KOTZia OTfaia Heothommoc'rb B nepefieNke Texcra . IS NOCTAHOB-
“KH, Tlern nponomxasn, padorarh Hal micrepueti. '

- Hpyras TpHUHHA COCTOMT B'TOM, UTO JiA Hosoodpamermoro
lleru (ou npMeaa xarommen'rno 5 I908 r.) ecrecrBenHo Gwno Ha-
TUCATH PENMTHOSHOe NO fopue Npou3BelieHHe - OTCHIA CARPalbHOE
' onpernenenue manpa. Ho w oTo ofbscHerme cxopee Suorpaguuecko-
ro xepakTepa, Hemeam ncropuxo—meparypnoe, A wemny res, lle- -
r4 ¢ GecnomafHis MaKCHMalM3MOM YHHUTONAST BCE IDUMETH T pajH-
‘IHOHHOK JHIpaMH ¥ coaxae'.r, npaana HOBYD, - COBPEMEHHYD, HO = M=
crTepun.

.- ipama ~ HauGoxee couna.nmmﬁ U3 BCeX JpaMaTypruuecKMx
‘RaHpoB. Ecau oCHOBOK ARGOrO  ApaMaTypruuecKoro NpOUBBENCHNT
ABAAETCA KOHPMMKT, TO MOZeNb KoHpAMKTA B IpaMe - ueNOBeK K
ofmecTBo. SrOT RaHp npernoiaraet fICUXONOTHUECKUH KOHBIUKT,
CTONIKHOBEHME XaPaKTepoB, noswwil, uheit.B npave "Hamma m°Apx"™
ZefiCTBATEJNBHO eCTh . JeHCTEMe, IOCTATOUHO HANPAREHHOE,eCTb Ch-
®ET, OCHOBEHHHI HR HCTOpHYECKHX dexrTax, ecTb IejficreHHoe Go-
pesne ‘Hariu 3a cBO® HpaBly.

"Mucrepus o Mmnocepmau Hemmm I°Apx" yme Do gopme M
CTPYK?ype DEeSKO OTJMUaeTCA OT IpaMu., ITO — [I09Ma, HaNiCaHHAR
B OCHOBHOM CeJktd CTUXOM K He HelAmascs Hu Ha TefiCTBHS, HM Ha
axTh (Taxanm HewmeHMMan CTPYXTyPa XapeEKTepHAa IAn Mucrepuil,
IefcTBHe KOTODHX W0 ofuuio Ges ‘[epepuBa MM PacTATMBANOCH
Ha HECKOJNLKO .JHel) . ' '

Kpome Toro, B “MucTepuu" Her HM crmeTe, HM IeficTBus. My
summ Kanny nouru ucxmn;renmo ‘B~ chepe TEONOTHUECKHUX Ppac—
cymnenuii. Bem mucrepws — oro- crop Xammu ¢ moHaxuHelt, rocmo-
xoit Kepsesoit. FaxHa NOJHMMSET TAKKE BONPOCH, KAK IEHE MOJUT-
BN ¥ MunogepiMas "... [louemy locnosp Ham He BHeMieT MOAWTBAM
HEMMM. .. "<, OHA OCMENMBAETCH YCOMHHMTBCA B CHPABENNMBOCTH
'BEUHNX MK M BEUHOTO MpPOKJATHS TDEMHUKOB, HEB3UpAH H& YHODH
r-xu Kepseam: "3auem, cecTpa Mos, TH XOU€Wb CNACTH IPENHUKOB
OT BEYHOIO ornﬂ.,.?”i Oua ynpexaeT B MSMeHe aNOCTONOB Xpuc-
7a, NPOTHBONOCTEBAAR UM NIpocToR} JAOI cBoero kpaa: “Huxorma
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nogu sToro kpas, Huxorza ceprwe BTOr0 Kpan,” Hmcor,ma me Tpo=_
CTHE XPHCTUAHE Hamer'o Kpas He NOKKHyJH 6u ero” "OHa He x0-
uer, mojobuo rocnoxe Kepseze, BCH EM3HB 'MONMTHCA 3& cnacehne
olHO# JMmb LymH, & X0uer ciacTy AYWM BCEX XPUCTHAH - IpemHEX
W mpaBemiex: "M, ecim uTo6 cnacTH 0T BEUHOTO  HEOWTHA Tyms
APOKNATHK, 0Be3ymMeBmix OT Hedu'm.q, Hymuo npenarb MOBD  Iymy .
BeuHomy HeOuruw, Jla yiimer Ayma Mos B BeuHoe HeGuTHE" 15 Rauns -
He MCReT, Kak nonaraercs XoOpoit XpHCTHAHKE, MOMMTHCA M yno-
- BaTh HA BoJw rocnofHm. OHa SaliaeT BCe BPEMA ONMH M TOT X2 BO-
mpoc: "Horo cnacars ¥ xax cnacars?” Hanna, xoropas uepes nars
_ cTOneTHi OymeT KaHOHM3UPOBAHA, Goroxynhcraye-r, or ee peweRt
conporaercs NoGpes MoHaxuHa. PoMsH Po:man B KHUr€ “lern®  nu~
mer: "Mue kamerca, uro rocmoxa Hepsesa nna i npenc-raame'r
CHMBOJIMUECKHT 06pas uegnan ~ NEPKBM C ee OmUOKSMM, ee STOM3- .
MOM K €€ TopiuHEH,.." Taxum 06pasoM, Joaru#t crop Haxue ¢
' rocnoxofi Xepseso#t B "Mucrepun” ecrb He uro WHOe, KaK cnop ca-
Moro lleru ¢ oprofiokcanbHO! Karoinyeckolt HEPKOBbD,

Heax, cmevrooGpasynnun darrop fpouspefienns = - cnop o Be-

pe. [leru He Gourcs JaTh STOT CNOP B UKCTOM Bule, OH Gecnomai-~
'HO BHKMINBAET BCe peanuy, Ja M CTWIMCTHKA DElUMK mNepcoHamel
npiMepHo. WAeHTHUHa., HoHeuno, NamHa - rosopur G0Nee HAaWBHO, WeM
rocnoma Kepsesa, Ho peueBoji MHIMBMLYANbHON XAPAKTEDPHCTHEHN,HA-
NPeMeHHO} NPHHAIIEXHOCTH NpaMd, MH 3lech He oOHapyxusaeM. Bce
970 1mo3BoJANO [lerM ¢ MOMHHM IIPABOM - HASBaTh CBOE npousaeneme-

Muc'repuen. _ ~

BrioJHe ecTeCTBEHHO, WTO unorm: uepr cpemiesexonoﬁ MHCTe-

puu y llern Her: Her 3PeNMEHOCTH, HET KADHABANMBSIMH, HET Ta=
KOr'0 TPAAMOHHOrO MOTHBA, Kek cmop bBora u mpasosa. B XX B.
BCE 9TO OHNO yXe He HyXHO, CBE[XJMUHMA crop Zo6pa M 3xa Gux
nepeHeceH BO BHYTpEHHul Mup uenonexa. Eme B XIX B. ©.M.Jocro- .
"eBCKMil HalMCAN CBOM 3HGMEHWTHE CJIOBA O ¥OM, uTO Gopwres Bor u
JIbABOJ, & [oJle CpameHHs — ceplye uenobeueckoe. B "Mucrepun"
llern npoucxommr crnop uejioBeka C UENOBSKOM, UENOBEKa, IiyGoko
¥ HCKDEHHe BepyDmEero, ¢ UeNOBEKOM L[ePKOBHOIO CKAaZa.JToT crop
waen Iaa llern ray6oxo jwuHoe sHaueHwe, WGO NPUHABWAR KATOMH-
uecrBo [lern Haxomuncs B NOCTOSHHOM pasialie €. OPTOZIOKCATBHOH
KATOMMUECKOR 11ePKOBED. VMEHHO NOSTOMY, HECMOTDA Ha OoTCyTCTEHE
BHeMHErc NiefcTsHs, ero "MucrepHa” Tak muHamuuHa X TARK Ha-
BNEKTPU3OBaHA. B npame 1897 r., rme noZpoSHo ‘omcaNy BCe Xef-
Hus KanHi, GHIM TOXBKO HAMeueHw 9Tany JyXOBHO# GOpLOn repoM-—
HU. Ora JyXoBHag Gopeba, cO BCelt cHioh - K IMyOMHOM MOKASAHHAR
"Mnc-repuu", HeCOMHeHHO, Onia 51 llerM Baxiee, ueM MONBHTH
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-Ha moxe Opaxu. Cas oH rosopm"‘oﬁ BTOM weﬁ/mee‘: By XOTUTE
cpasints Mop Haumy mApx ¢ "Mucrepueit®. Cymire camu: nepsas
“Hamua I°Apx™ - 370 kar Nepeso Ges mmMers, Ges yperos,  ro-
zZoe,” cdonpamioe po "Mﬁcfepm 3F0 JNepes0 CO BCeMH
mc'rmu H yBeraMu” : : e
" Tauomu o6pasox; mcqepam Ilern - co cpemeaertonma KAHPOM
MECFEpEH B aﬂaqureabmﬁ creneHH pom €6 HANDAREHHN CIMpH-
FyauusM., DjeMeHT NpUTACTHOCTH, Yke YHOMSHYTMA HAMM TIDH. Ompe-
HeneHnu maHpa, vaume rayboke mpucym kax cemomy Iemu (Bo MHO-
rou OTOXNeCTRANYEMY. ceda. £o cBoell repom-wﬁ) “wak uero Hau-
®e, KOTOpas B CaEMOR- cmx-ioﬁ o SMOgPIOHaJinOMy Boanencmum
wacu wucyepuy - Cepacesx I‘oenom - nepesomomae'rcs B
‘easoro Hucyca Xpmeva.
' Ho cymecrsyer ¥ eme ommo O%scﬂex-me goro, noueMy Ileru
- ofpamuaca X nopeaeecaﬂcﬁmy maHpy. B XX v. xymomecTsenxoe
cosuamie Gonpmedl MacTH XYHORHAKOB K nnca%exéﬁ Bce Gosee Ha-
UHHEET OPHEHFTHPOBATEHCA KAX p&3 Ha pax-mme CTaIHM - KYABTYPH.
Yeumsaercs n HHTepec K MucTepusM. Tak, Hanpmiep, B CeBOHE
1984-1985 rr. & lapime, ‘Bo Isopie flafio, Ha miomamu B 3 wHc.
250 xp. M PoGepr OcceflH NOCTSBHA COBPEMEHHYD mMucTepun "o
&cpex nmo wMenu Mucyc®, cocrosmyn ue 33 onM3OIOB M3 RMSHM
Xgncre. B xavecrse mpisiepop ofpameHus Banafiict XyIORHHKOB K
BsHpy Mucrepus B XK B, Momuo mpupecTH M oparopun A. OHuereps
wa cnosa I, Knozena "Hamma 1°Apk Ha xocrpe™, W _SHaMeHWTEH
gumen Kepna Teonope Jpefiepa “Cepacru Bamm m*Apk™ Y,
llouesty we B Hame BpeMg XYIOBHWKY OOpAmamTcs K CpejHeRe~
xoboMy maHpy? Haw numer H.A. IMurpuess, B peusccaucHomM ¥
NOCNEPEHECCAHCHOM HCKYCCTBE "XYTORHHMK .., ~ IPEKIE BOETD CO-
Separmyi rAe3. 370 He 3HEWAT, UP0 OH [QCCHBHLS BepHaN0.
Ho ... Btz mozsora ero coGcTBeHHON WHIMBMIYANBHOCTY  BHpaRA~
efCH Talt ¥ HOCTONEKY, KAX M DOCKONBKY OHE CIOCOSHH  IIDEJNCM-
ZATHCA uepes OUBEKTMBHOE CEMIETENLCTBO 3peHua. [nas - Henpe-
peKacMull KOHTPONL, TPAHA, TONORMEHHAA EBEMMCIY, OIOCPATONG
. HerHER™ ne « B oroM cmpcme obpamenye llerw x cpemserenoboMy
Raupy # od‘sxcﬂﬁewcﬁ, KaK HaM IYM@ETCH, €ro B Bucwmell crere:
COBpeMEHHIM XyJOWECTBEeHHHM COSHAHUEM. B oroy cosHaHmm  BHEm-
Hee npasionofo6He;, Jaxe B HB0ODANEHMM BHYTDEHHETD MMDA Ueso-
BEKA, CTRHOBUTCA HERAXHHM, HAK STHNeTCKUl CKYNBIITOD usotpa-
®an JdapeoHa B HeCHOZbKO pe3 Oojdee BHCONMM, ueM ero CIYyT, Fax
H M3 XpaMamHuecxol - cyrbOn ' HamMm JApX THCATeN» BHUNEHHET
TOJSBKO OTHO, CEMOS BARHOS I HEro - CHOp O 70M, B Kaioh
crelely ADNYCTHMA ueJoBEYecKan \CEOOONa PAllow ¢  H0EECT BEHHM
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nposuienned. Jpame 910 He ION cuily. Mucrepus © ee HANPEREHHOH
IYXOBHOCTHE ~ T'OPasio Goabwan creneHs ofoSmenma, W B KIOTE,
KaK IoJarad Hem, - Gonsmas npaeza o txeﬂosem:e,» eCNH  CYWHOCTS
37OT0 UENOBEKA ~ IyX.
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"LE MYS‘I'ERE DE LA GHARITE DE JEANNE D'ARC"
(LE MYSTERE MODERKE, LA DEFINITION DU GENRE)

T, Taymanova

.7 Id
Resume

Dang cet article il est question desm particularités du
"iystere de la charite de Jeamne d'Arc" (1910) de Charles Pé-
- guy du point de vue ds la définition’ de ‘son genre littéraire.
L'euteur examine les mctifs qui ont determiné. Ch. Peguy &
choisir ou plut8t & &laborer, pour un sujetd aupars.vant traf -
t& sous forms de drams historique, le genre du mystere moder-
‘ne. Ce genre, tel qu'il appa.raft chez Paguys est compare ici
‘au genre du mystere mediéval.
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HUMAN RELATIONS IN GARSON MeCULLERS‘S NOVELLA
"THE BALLAD or THE 'SAD CAFE"
(Aspect of Genre)

Tiina T a r ik

Tartu State University- ’

. Carson Mccullers (1917 - 1967) is generally Tegarded
es a representative of’ the so-calied Southern ‘sehool of Ame-
rican literature. Her - literary" output is relatively amall,
comprising three full-length novels, two’ novellas and @
number of short stories, two plays, esssys end artisles to
fashionable magazines, some poetry and children 8 varge, She
sought aelf-realization in different genres dut she was a
prose writer first end foremost and her greatest achieve-
ments belong to the field of novelle. The first ome, = "Re-
flections in a Golden Eye" {1940), ‘aroused  somstermation
and indignetion as well es ardemt support . end: enthusiasm
emorg readers end reviewers, The authorvreeeivad ageusations
of morbidity, of having en exgesasive interest in the patho-
‘logiual the ebnormal. But the short, compast and coneise
piece of writing was alsc praised for its maturity, its mas- 
tery of design and form, the fusion of the realietie level
with symbolism end the gllegorical warning that it offers.

In 1943 her next novella, "The Ballad of the Sad.Café"
was published. It wes immediately hailed as a greet eomiri-
bution to Ameriecan literature and has often been considered
her maﬁteipiece. Another remarksble accomplishment, the po-
etic and sensitive novel "The Member of the Wedding", (1946)
has also sometimes been classified as & novella, as it pre-
gents the action fhrough the limited viewpeoint of & twelve-
year-old girl, embraces a_very'ehort period of time fa meo-
called "week-end erisis") esnd trests an imdividual existen-
tial problem rather then wider soeiasl imsues.

Already in her first short story "Sueker', writtem at
- ths age of eixteen, Carson MeCullers scknowledged her maim
ecneerns: loneliness end non-regiprocity of feelings a= weil
‘as a child's painful initiation into the adult world. From
then on, the motif of loneliness, isolation end estrango-
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ment coursed hmbrok@n'ﬁnroughout a2ll her work, underscoring
it au%obio@raphi@al Blements. We mey Say that spiritual iso-
lation snd a@u@@t for i&enti%y forw the besis of most of her
thewes. -She pregents the reader an intrieate.p&t%&rn of emo-
$iong: loneliness as am esgential eondition in the lives of
wodern wen, iaek of sommunieation, "imprisonment” in one's
oW BOUL, and loves as the enly lib@rators Tove:  in Carsen
WeCullers's interpretation is veluable to the lover im, that
1% enablps him %@Mparary>happinéss end relief, I% also in-
stils in him the dignity of a mumb@r of - & relatiomship.
Leve i8 the weans of caeape from one ‘s ﬁwn being, and as
@u@h, alge a weame of self-recognition and fulfilmen% Yot
love is seldom resiprosal, 1t is subjeet to the deatrustive
fovee of tiwe end smvironment. Cless prejudices, ragial. in-
%ol@ran@e, @gnimm and the genaration gap are inimieal %o
ilove anﬂ often bring sbout ite frusiration. There. im no real
commmigation between the lsver and the'%@loved. After the
unhappy outcowms a gtill sfronger sense of isclation can be
Pelt. Bnt the fund of hope ‘in men is so immenee that they
#oGtly start afresh, Thia 18 the basis idem of Carson HeCul-
R@rg'l firat novel, "The Heart Is 8 Ionely Hunmter" (?940),
“Refisetions in a Golden Eys" and "The HMewbor of the Wedd -
ing® ave variatioms tc the seme theme from new anglea,
: "The Balled of the Sad Café" gompletes the patiern of
'.iawa and lonelinese in the author's work, Love«"is Cstill
%mea%e@ ap the only way a wmen can meke an attemp% %o eseape
frenm hie separate 201l dut st the same tiwe it is  futile,
Goomed to frustration from the beginning. In eariier works
such on cutecoms was often brought about by external sireum~
stanses, mot through smy flaw in love itself. Fow the bar-
rler betwsen the people coneerned beecomes. mbeolutely insur-
wountable. A weditation inserted inm the nerrative outlines
the ma@uf@ of love aseording te Carson MeCullerss ‘
"Berat of all, love i & joint experienee betweean  two
peraens - but the Tast thet it is a joint experieﬁ@e does
net msan thet it is a similer exp@rience to the two people
| fuvelved.. /.:./ Oftem the beloved is only a stimulue for ali
the storsf-up love whieh has lain quiet. within - the lover
for o long time hi%hsr@gm Ané somehow every le&er knows
this, He feels in hie soul that His love ie a solitary thing,
He somes to know & new, sirange lonelinsss and it is this
tmowledge whish makes him suffer. So there is onlybonething.
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for the lover to. do. He must house his love within himself

eg best. he can; he must ereate for himeelf & whele mew - fd-

ward world - a world imtense and strange, eomplste in 1%~
self,“1 e
We oan see that the beloved is not 86 importamt b hias

own valueﬂ for what he is, as for the faet that he is the
objest of the lovar'e fselingag gomebedy %o soneentrate e¥,
to make one’'s 1ife brighter, %o expand. Thaﬁ is why the ob- :
jeet of love canr be every hunam beimgg however outlandish
or grotesque he way be. There ie ne epparent relatior bet-
woen the appearanss and personalify sf the beloved and the’
neture of the 1ove.h@ ar@uaeﬂ'iﬁ the lover. The lover idea- -
iizes the object end pays no attenilien Yo the reality. "The
beloved may be treasgherous, greasy-headsd, amdAgifeﬁ %o evil
hebits., Yes, and the lover may see this ss clearly as any-.
one else - but that does not affest the evolution of his’
ilove ome whit. /°°°/ ‘The value snd gquality of any Xuve i@
"determin@d solely by the lover himeelf. wd
: Therefore, love enriches and emmobies the lover, aaa'
‘everybedy wants te love rathsr than %o be loved. Amd  Prom
this springs the insurmountable barrier betweem = the twos
the beloved hotes the ilover, If the’bélovsﬁ.i@'me?élyzisti»
mulus for the stored-up love in the lover's soul, he agls.
liké a chewieal satalyst, initiating the veasiiom of lévég‘
and is, therefore, pmsmive hiumsslf, Tas r@laﬁiemsmip is me-
@98@ar11y one-agided, ﬁot mutual., The astive partieipaat -
the lever. - seeks evarv eoaﬁaet ke san wmake with ' Mia be-
loved, he tries ¢o identify with him spirltually or ereate
gome urifying cenditiomn. Im this vwey he feeds his leveg ge -
thering waterial for the imege of his beleved i his wind,
-.of whom he has mede up his own visiom whi@h wey or way wnet
{and often does not) earr@apomd to reality. The lover is'the
ar@hetypal areative spirit: dreazwmsr, que-%ar, rosaﬁ%&e id®3p§
list. /.../ The beleved is & statie- ‘Plgure, chosen by Soms
ome else,"’ The beloved semses in the lover's setivities & -
danger to his own peraonality, emd this cempetion - brimge
about rejection, betrayal, imgre%itude and even @ru@lténff

_ Bverybody wenmts to love, to be the astive forge, te em-
press his own persomelity in his leve and in this wey br@ak,
out of his spiri%u&i isolatien. "In & desp, seerst way, %%@ 
state of being loved is imtelersble to meny. The beleved
fears and Hateﬁathsvlo%e?g and with the hest of zocsons, Por
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“ the lover is forever trying to strip bare his beloved. The
lever eraves any pessibls relatiers with the bsleved, ever
it this experience cam sause him only pain. "4 - :

So everybedy is sondemmed to eternel loneliness,
through the drawbaek in thé'maqhinery‘03-1dve.. One eamnot
form sn emotional atteehment thst would help him out ofhis
isolation. Emotiomal invelvement generates vulnersbility,
vulnersbility provokes violemes and destructiom. The = des-
truetive side of love that springs out of its intensity is
first. demonstrated by Garson Me&ullers 4m "The Ballad of
the Sad Cafe" and later on, te some extent, in ‘her piay'
"The Square -Root of Wonderful" (1958},

Although the attempt i8 worth while for the beneflt of
the lover - it relieves hig precccupation with himself, en-
ables him to identify himself with somebody else for a time,
and 1ifte him from. the sor&id regiities of everyday life -,
1% ‘eannot be suceessful besause i{ iz intolerable to the
other, There is mo escape and no hope .of escape, or as (0li-
ver Evems has put i%t: "Love paroles wmen, end the tragedy is
that he must return to his eell through no defeetisn of his
omn."5 The café (love) will always remain sed.

This theory of love ig seted out im the movells hytmme
‘eseentric characters, They sre: s man-like, »bpsinqss-likg
spinster, Misa Anelie, the owner of the bafé; a eonsumpfive,
mentslly undeveloped dwsrfish hunchbask, Cousin Iymom, the
stimulus and the reel founder qf tkeicafé; ard Marvim Maoy,
a eriminail, a men withoud any conselence, The emergenmce and
downfall of the ééfé‘s&pbélizevthe evolution ~an€' unhappy’
outceme of love. '

The story itself is ;imple: in a drab and gloowy 1ittle
Southern town there lives Miss Amells, owner of a - farmware
store and 2 whiskey-still. Miss Ameliz lives 1like a .man of
buainesé, takes her simple plemsures in eating and drinking,
brews the best liquor in the county and fiercely loves law-
suits, She hes no high regard for men as she caxnot get any
profit ocut of them; she ean by no means be called & warm-
hearted woman. ' ’ '

One day & misereble hunehback comes to the = +own  .and
claims hiwsel? to be a reletive of Miss Amelia's. She ac-
cepts him in the house emd £alls in love with him at - first
8ight. She has once been married to & loom-fixer called Ner.

" vin Macy, an evil man who has reformed himself completely
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for her sake, but she has soon turned him off her premises -
end he hes left, promising to take his revenge. He becowes a

notorioue criminal, sll his vieioue iwppulses are given' free

rein end finally he ia loeked i the penitentiary. And  mow
for the irony of. tate, the woman who could not understandlmﬁ
_is overwhelmed by it herself. She treats the hunchbeek with

lavish care end presents, and as the hunehbaek is a soeiasble

nan, she furns her siore imteo a cafe in the evenings. The ca
_Vfé ia the omly place of entertaimment im the towm amd it be-

comes very populér. For six‘yearé everything goes well and

-thehbMarvin.Mucy ig released from the,peniténtiary, Hoe te-

turas snd Cousin Iymon, om seeing him, falls in love withhim
immediately and tries to wim his atiemtion. Onee agaln = the

irony of fate imtrudes in Miss Amelia's lot: mow it  is her

jove that is despised 3ust as she had ‘despised her huebandsi
feellngs.

The sonfliet ultimately leads to a glganile fight in'ﬁn
cefé Between Miss Amelia and Marvin Macy - a bizarre affair,
Theéy are ostensibly Fighting for the soul of the hunchbask,
and asise for mere: Amelia is defending her fight to live end
‘love and Marvin is paying beek for his rejected love and the
lost chénce of Ieadihg a virtuous ilife. One is Ffighting Ffor
her 1life, the other because of the 1ife he never had. Cousin
Lymon solves 1t finally by atieeking Miss Amelie at the - wo-
ment when she ‘haes slready wong ghe is beaten and the two men
leave the town at night. Before going, ithey wreck the  eafé
end the still. Miss Amelis, deprived of her beioved,’ gradﬁu
ally goes insane and 1oeks~heréelf in her house. Life in the

" town bscomes onee more gldomy and dull. 2 .

We are shown a trisngle of love}'MiEs Amelis - Cousin

Lymon - Marvin Meey, on the background of the town that also
has a role to play in the story. The sccentrisities of the .
eharacters are purposefully exaggerated so 8s %o becoms dbad-
ges of their isclation and to prove the author's point +that
any individual esn be the objesi of love. "In "The Baliasd of
the Sad Capé™, as elsewhere in her work, the sbnormel 18 used
‘symbolically to dramatize whet is true of the normal heert,
and th@ story thus possesses greater universality tham oné
whieh treets the sbnormal se sush."” Thysieal deformi%y and
freakishness are used to etrenghten the sense of Ionelinsss
that threads through the story.

The seene ig laid in = typieal small Sou%kern town dhers
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the life 18 unbearably wonoionous. The routine of hard work,

poverty amd squalor hes made the people narrowminded and sus-
- pieious, end they gst their pleasure wogtly from scandsls,

figh%ﬁ end horribls rumours. The: eaf@ that ewerges as. a love

offsring becowes the senire of the townspeople, . They Tind

refuge and eolese in the aleam, frienély plane whére tuey ocen’

drink, undietufbed, and telk with their nelighbours. The cafE'
arouses im the people & new: pride, hithert@’unknbwnf - “the

pride of being alive, being human,: "fp unﬁerstané this unew

‘pride the shespness of humen 1ife et be kept in mind. f../

ALl useful thinga have 2 priee, and are baught only with Ho-
. ney, as thet ie the way the worlﬁ is run. Afseof But ne value

" ‘has been put on humen 1163 it 4o given te us frees and taken
without being paid for. Whet is 1% worth? If you losk around,

at- times the value may seem %o be lxttle or nothing at ‘811,

Often /.../ there comes a Peeling deep down in the soul that
‘you are noy worth mueh.“7 Tn the cafe there iz Preedom, . Tun

and excitement pesge and &4 undertons of joy. On the symbo-

lic lovel the cefé stends’ for love amd thé commmmnion of

people that comes from the search for love. The cefé is des-

. iroyed by the evil forcee - hate, vengeanse and ‘& surious
- irony thet Tip up love's fragile web. R.M. Cook underseores

the unstable position of the cafa in’ the story: "Iis flour-

ishing hed always been temporary and problemEtisal; oscurr—

ing in that uneertain period between love'’s initial creati-

vity snd 1te inevitable failure."®

. The trenaformativa power of love is emphasized by the

ehangas in the charagters and thelr further development. Miss

Amelia gomes to feel something hitherte unknown: weertain

Jov, pain and care for the well—being of her beloved, and be-
wilderment 2t the ungowmon turmoil in her sonl. Her first ex-
perience of love has & profound influense on her. . She does
not pursue her lawsults so mercilessly any more, besomes gen-
tler and wmore sosiable, dresses in e more feminlne wey and

even wriles & story - an oogupation she formerly deapised.

But having sommitted hier soul dq =nother being, she bvecomes

vulnerable snd defenseless. When her love is threatened and

the hunshback turns From her, she cen neither think - in a

slearheaded way nor ast decisively. After the desperate tuﬂfh
bereft of the objest of her love; her life becomes purpose-

laesa Ffor her, and she reireats irto wedness.

The gause of her frustration is inherent in her love:
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it 48 too unbalanced, +too. aingle-minded. menaeing in ite ins
tena:lty, And: Cousin Imnen ‘turns from her ‘because he feels
courpelled to.do so. He hes never been. partioularly gratcrui
" por Amelta's. eare; rather, he has taken it for granted, And’

firi his dilemme he choom Marvin Maey whom ‘he ldves, maybe ﬂnd— bb
ing in hie adventu:ﬁoua ‘recklessnese some eompensation for

‘his. own s:Lckly ineffect1venese., Rejected love mekes & beast

of Ma::-v:m l‘iacy who in his turn treats _the’ fedthful _hun.ch-» )

back ebominaly. The lives of both men: are wiecked end they
:go on their way, wreeking other lives, both in & profound.

moral ‘deadlock, fearful in its estrangement from beauty end

'vlrtue. The tragie ctmcluaion of the vicious cirele of love
presented in. "The Ballad of the Sad gafe” is essentially 8-

. milar to the’ denouement of “The Heart Is & Loriely Huntex®
-and "Reﬂections in a Golden BEye" : destmetiqn, defeat and
despair, '

‘The grotesque threesome demonstrates the great law . of ) l

Carson MeCullerst's fictional world: love cannot bring happi-
ness, men are committed to loneliness. The boredom &nd ewmp-

_tiness in the town is the more gnawing .for its temporary re-

lief. The eiperience of paesionate love haunis the communi.

ty and the memdry. n_nékes the loneliness unbearsble. There is- -
a terrible finality in the vision projected to us im  the -
ballad of humen hfe. Yo way out ~ one might a8 well go and

listen to the ehain gang.

The chein geng is mentioned in the beginning. . of ‘the‘-

novella end it completes the book. There is & separate piece’

there, eéntitled "The Twelve Mortal ¥en". Like s sort of eo-

de it sums up the leeding theme of @ whole period in Carsom -

McCullers's oreative. work: man'e etermel estrengement, his
attempt tu -overcomwe it with the meane of love end the inevi

teble frustration of his hopee. It deseribes twelve priso- -
nere working on a road. Every dey they sing divinely but-

their music is "both soumber and joyful". "The! wmusie will
swell until at last it seems that the sound does mot cowe
from the twelve men on the geng, but from the earth _itseli;,
or the wide sky. It is music that osuses the heart to broa-

den and the listener to grow cold with ecsiasy and frightf’gr\
The twelve mortal men represent e1l menkind, priscpers in

their own beings. Their loneliness both joins them amd sets
them apart. The singing joins them temporarily, but soon
there is only one lonely voice, and then silence. The next
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day they sing again and their song is somber and joyful, ‘as
love.is mixed with. despair,’ :

o Likewise does a humean being in. Carson McCullers's flc—
tional world foreyer try to join, to belong, to 1ove, is de-.
feated and starts again. ‘The ballad grieves: over the hope~
"less ‘desdlock of men; et the same time it sings a hymm to
the spirit of men that doés not want to be beaten! There is
in the struggle a curious joy, regardlese of the  impending

fruetration.

1 MeGullers G

Graver L,

4 wMocullers C.
5 Bvans O.

S Ipid.. - P. 135.
McCullers C.

Cook R,M,

HgGul;ers C. '

Ibid. - P. 26-27.
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IIOBECTL KAPCOH MAKKAJIEFC
BAJDIA.IIA 0 HEBEDEJIOM KABAYKE®
(l_t ACIIEKTY HAHPA)
T. Tapax
P e3pMue
Hoaec'rb I{apcou Manxa:mepc Ba.uana o HEBECeJ0M xal!aq—
Ke™ TpaKTyeT moluMue TeMu TMCATENLHAIN = waonnyn Haoaamun
¥ ONHOCTOPOHHO® MOGOBB. B cboeM nponsnenem OH& HOKASHBa~
eT, YT0 KaRINi ueJOoBEK - IASHHHK caoe_ﬁ cch'rBem-m_ﬁ mmu,
ueNoBeK, OCYXNEHHulI HA OJIMHOYECTBO. EmMHCTBeHHMM cnocoGom
CnaceHHs OT CIMHOUECTBA ABAAETCA. JmOoBh.Kaxmili uenonex, He-
GMOTDA Ha CBOK HENOCTATRH, MO®eT Ourh oObexroM  JnG-
B, TAK KaK Jolamuit HIeaImMsupyeT CBOEro sosnmex-moro H He
3aMeyaeT ero peam:nux kayecTs. Ho anSoBb MoEeT cama yﬂm'ro-‘
ENTh cefa, eci¥ OHR CHMWKOM HeypaBHOBEmeHHEs, OJHOCTOPOH=-
HAs. Ju6oBb uaile BCEro KOPOTKa, CYACTbE - MANDIOPHO M KOH-
ugeTcH MOCH® KAaKOTO-HMOYAb 8KT& HacwmA. JRIM B XyIOXecT-
BeHHOM Mupe Maxkaamepc GesHallexHO OMMHOKHE H. OTUAAHHHE.
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NEW Dmommms IN AMGA! IONFIGTION
. IK THB 19603

" Piret-Ter gem
Hilje K o0 p. -
Tartu State University

The 19608 is eonsidered ona of the most extragrdimery
decades in Amefican history in terms of menners and ‘mbralg.
The period is eharacterized by pervasive socinl ehangee,chén»
ges in life-style an@ in tke values and attitudes a 6! "the
'Auerieana. The so-ealled "drug culture" and the sexual ‘revo-
Tution were “imtrodused and worked their way into the nationm's
@onsaioulness. Young peopig, a8 well as minority groups- ever.
jouder demanded for radical sdlutioné to their probleme,  The
new generation, at least pertly rejecting the conventional
Ameriean dream of material success becawe attractea to. drugs
cosmunal living, Eastern religionms.

The Sixties was also a decade -of politieal aesaseinati-
ons: President John' Kennedy in 1963, Martin ILuther King in
April 1968, Senator Robert Kennedy in. June 1968 to name but

. Tew, ,

A major factor affeeting the politieal situation in the
United States during the Sixties was Ameriear involvement in.
Vi@tnaﬁ, which often gave rise to ‘violent ~demonstrations
against the adminietration. ) i :

The failure of the nonviolent Civil Rights movement to
end poverty ard rasial discrimination caused an ever increas-
ing number of raee—riots.

Public events in America aquired a bewildering, cheotic
and meeningless nature to &n extent which allowed  literary
eritiss to obgerve that everyday reality became more fantas-
tis then the fictional visions of the novelists..

The soeial ferment of the period imposed specisl demends
en writers of Fietiom, requiring immediete and perceptive
response to the key issues of the day, and it also generated
new opporitunities.

The Sixties was a eiguifieant decade in Americen litere-
ture beesuas 1t witneased the birth of & new phenomenon in
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nonfietional writing. 'lhe Anericaa literature of the Sixties
‘evineed & sudden growth of interest in’ facts end  document,
‘real ¢ases and nonfictional characters. The inpulse for fio- _
tion was diverted intq the speeial kind of Journsliss whick .
took a direstion toward documentary forms, ,Q:O!,ifll?“ Te-
perts, persenel and eonfeasional narratives.

On the one hand, prose ﬁetion wore wi&ely hegan te uge
factual materiel and reslly. existing people, on. - the. other-
hend, purely dosumenmtary publieations sterted to drive elo-
ser to the traditional novel. As & cowbimation of ~the tra-
ditional novel and dosumentary prose, & new genre of = move-’
li_etie nonfietion ceme indo being and g’a:lned"popnlarity.‘ )

' . The New Journalism, as the phenomenon was galled by its
mejor theoreticien Tom Welfe, or tha. "nonfietion novel" ‘&
term coined. by Trumen Capote, was supported by & f:[mly eg-
‘tablished tradition of nonfictional vrrii_:ing. Despi_te BUMe -
rous examples of monfietion that cen be found in the history
of world literature, nonfiction iz nevertheless & speeifical-
1y American type of 1iterature based or the American philo-
sophical schools: positivism, pragmatiam, the philosophy of
common: .genae, 6is.

Nesmelova divideg American nonfiction inte . three tollow-
ing periods: . '

1) the so-called "muekrakers" and Upton Sinclair-

2) the publieistie writings of Theodore Dreiser; .

3) the contemperary New Joumalisﬁ and documentary worke of:
Truman Capote.1

The beginning of the New Journalism and the nonficti‘on
" novel can be dated baek to 1965, when Tom Wolfe's first eol-
lestion of articles, "The Kandy-Kolored ‘Temgsrime-Flake®
Streemline Baby" end Trumen Capote's "In C'old Blood™ v‘lere
published,

Wolfe's work "The Kendy-Kolored Tangerine-make Streau-
line Baby" showed the possibility of writing aeq,urato non-
Fietion or jourmailism with techniques usuéuy aszocliated with
novels and short steries, using any literai-y dovice from the
traditional &ialogisp of the essay to the stréém of ‘conscious-
ness with the aim ofl exciting the resder both intellectuslly
and emotionally. In the preface to the ecllection, Wolfe ag-
serted that "the genesis of his unortlioc;bx approaeh lay - in
-need to-go beyond the limitations of comvemtiocnal 3ouma1:!m?;z "

At ‘the same time, Trumem Capete ealled his book "IaCold
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Bloed" a "nonfietion nevel", a new literary genre deseribed
88 a narrative form that employs all the techniques of fic—
tional art but is’ nevertheless immeculately factual. '

Both terma, the "Eéw Journalism" that beesme associated
"with Wolfe's work, as we11 as the "nonfietion novel" used by

Cepote stimulated a cortroversy which, however, eontributed
to the recognition of the rhenomenor. as. a vital new  form in
contemporary Americen literature.

. While the two works have much in common, they also show
the eeparate origins of this. partieular form of wriﬁing- in:
the case of Wolfe the New-Journalism emerged out of & frust-
ration experieneed within the limita of. newspaper conventi- -

" onss Capote purposefully develcpe& his nonfiection novel from
a theory to a new turn in his literary eareer. C‘onssquently1l
although working separately, both novelists &nd reporters,
facing eitustions for which their traditional  tools - and
meane. were inadequate, started to move "towarﬁ each others '
forms inm order to better eonfront & new &ei of> Amerioan
reslities."3

In the Sixties, & number of eminent novelists, 1ike Pru-
men Capote, Norman Kailer, James Baldwin to name but a Pew,
turned to dosumentary forms es an alternativé to  fiction.

Thie enebled literary scholers to meintain that the New Jour-
nalism and the nonfietion novels of the Sixtles. served  the
funetion of fietion more than the novels of the same period,
by illuminating the eontemporary ethical dilemmas and con-
veying the major concerns of the decade.

The Few Journalism differs from the eonventional Jjour-
naliem in two prinsipel ways:

1) the suthor’s attitude to his material'

2) the use of fictional deviees.

While Iin a estandard news article, the reporter strives
for the objeetivity, the voiee of the FNew Journalist is sub- '
jective, bearing theﬁstemp.of his personality. While the con
ventional reporter reflects the official attitudes, the New
Journalist strives to unveil the story hidden beneath the
'ractsbthat surfeece., While the usual news story employs facts
ahd'quotatione ag the furdemental units, in the ¥ew Journa-
lism the writer's task is to ‘reconstruct the experience &s
it might have unfolded. Hie aim is to aschieve = . literary
style eomparable to that of fiction, -end to depiet  charzc-
ters with psychological depth. Literary teshniques are uszed
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by. the New Journalist in order to-convey - information and
‘baekground’that,is ueually not possible in ‘conventional re-
porting. » : i o .
Tn the 1970s two notéworfhy thecretical worke on- the
New Journalism were published in the USA: "The New ' Journa- -
lism* by Tom Wolfe (1973); end "Liberating the Media. The
Kew Journalism" by . charles C. Fiippen {1974}, the former of
which also eontains an anthology of 23 pileces from 21 au-
thors.

In his book Tom Wolfe anelysee the eituation in Ameri-
cén literature and in the journalistie spheres at the be-
ginning of the Sixties, a8 well as the fagtors that eaused
the emergenee of the new trend. He fsmiliérizes'the»'reader
with novel methods and gives the basic devices used by the
New Jourmalistse, also diseuseing some other aepects related
to the phenomenon.

The work serves as kind of a wanifesto in whieh Tom
Wolfe presents.the four beaie principles of the Wew Journa-
1isme
1) scene-by-seene construction;

. 2) reeording the dialogue in full;
3) the so-salled "third-person-point of viewn"s .
'4) the recording of even the ninutest detaile of everjday
1i?e, ) :

These four main prineiples or basic devices should, in
Wolfe's opinion, distinguish the Few Journalism from the trs-
ditional journalism, on the one hand, and from fietion, on
the other, '

In eddition to the. above-mentioned teshniques the New
Journalists frequently employ the following fietional  de-
vices:

5) interior monologue-
6) compomite gheracterization.

Wolfe maintaine that the role of reporting in the New
Journalism is often underestimated: the eritiocs tend to fden
tify the_teohnique of the New Journalists with that ‘of the
newspaper or magazine reporters. They believe that "the rew -
material is simply ‘there'. It is the 'givenf."4 Por tradi-
tional jburnalists the raw meterial 15‘"fhere* &nd "given"
for the New Journaliste the material ia merely something to
be shaped and moulded,

The New JournalistS'made 1t a praetice to arrive on
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the seene long before. the wain event was to take place, in.
‘ordexr to gather "novel:lstic“ deteils, the faeisl expreasious,
the didlogue, ete.v 'J!hey alao developed the habi¢ of staying .
w:lth the peisons they ‘were writing -about for . days ‘or even
weeke, 1 ‘necessary. "The idea: was to give ‘the full objec~
tive deeeription, plus something that readers had alwaj-s had
to go %o nove:le end: short s‘toriee Zor: nemely, the su‘bjec—
tive or emti:mal life of the eharactera.'?

. Another peculiarity oi’ the New Joumelism i the voiee

f ‘the narretor, an aepect of 'the technique thet allows eX~
periments and unusual Epproaeh. ' :

Glosely related to the problem of the voice of the. ner— .
fétor is. that of the point-ot-view. another avea of possible
'.exper:lnents and endless variations. Within ‘one and the same
piece of writing one or several points-of—view wey be used, )
the author would often shift the point-of—view in the widdle
of e paragraph or even a sentence. Also, the author may ap- '
Ply point-of—v:lew in:the Jamesian sense,. directly entering' .
-the ‘mind of a eharaster.

.or theae three gharasteristic features discussed sbove
_(report:lng, voice of the narrator, point—of—vj_tew), the way
of‘reperting gives ground to handle the New Journsliem as
sonething slose to the traditional journalism, ‘while the
rest relate it to fiction.

However, 4% is the intersction of two factors: the au-
thor'e preo:lse resording of the facts plus his: carefuny
erafted aharscterization and shaping of the material that
- wmakes fagtz resd us fietion, or journalism read like novel,

' Gey Talese is considered to be the piomeer of the new’
form of writing: in eutusm 1962 a story by Talese: called-
.. ®3os Louis: the King as a Middle-aged Men® was published in
“the Emquire magazine. Though similar to conventional 19508~
style magazine jqumalism, the piece pcssessed certain fes-
tures ‘that related it +o the Wew J 6umalisti_c way of writing,

The sueeess of Trumen .Capote's "In Cold Blood", a true-
to-1ife aececount of a multiple murder case in Kamnsas, gave
the New J ournal'ism‘ en overwhelming momenium despite the fact
that the asuthor did not eall his work journslism. Labelling
hié,book as 8 nonfiction novel, & new art form, Capote's am-
bitions went far beyond ‘were ‘journalism. In order to reise
the latter to the level of art, he strove for blemding séru-
pulouely regorded dlalogue, peychologieal depth, end novel-
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istie form with the reslities of journmalism,

Capote '8’ argument for 8 ™ew art form” was _based on
three components- ’
. 1) the timelessnese of the theme; .

"2) the unfemiliarity of the setting,
,3) the large cast of characters allowing the euthor to tell
' the story from several points of view,

"In Cold, Blood" is eble to involve the reader toa com~

isiderable degree. Yet the Uyou-are-there" effeet results

from ‘the. Tietive teehnigues Capote employs rather then from
the sensationel facts whieh are asctually underplayed. The
author's use of scene-by-saene reconstruction . inetead of
historieal narration, the ironie heightening of dialogue
and the akilful menipulation of point-of-view make the nare
retive read like a novel.

Capote has alwdys made e speeial point of insisting
upon the Fastusl aceuracy of his assount of "a wmultiple sur-
der and its consequenées“. The materigl in the book derives
either from the suthor's own observation or from - offieial
records and interviews with persone direetly concerned. Yet
it is evident that Capote has aspired for both the impee-
cable sgeureey of fact ao well as for the emotional impaet
of fietion.

Capote's choiee of the third-perlon-point of view and
.omnigoient nerration suggests "objeetivity" and at the same
time also eomplex:cause-effeet relations around the evenis,
The illusion of objesctivity is mostly waintained 4hrough
the manipvlation of the point-of-view by presenting’ the
events via as many eyés-as possible. At the same time, - Ca-
pote hes avoided =ny direect comment or evaluation  in his
own voige as a narrator,

Barly in 1968 anothér novelist turned to nonfietion,
with an slmost spectacular sueccces. This was Norman Mailer
writing a memoir ebout an anti-war demonstration he had be-
come involved in, "The Steps of the Pentagon", later pub-
lished under the title "The Armies of the Night", with the
subtitle "The Novel as History, History as the Novel"”, Tﬁe
mewoir, or sutobiography, is an 0ld and mwush employed genre
of nonfietion, but this partisular piece was writtem esoom
“enough after the event to bear & journalistie impact.

Thie "true history” of the author's personal experien-
ees in a protest réllj against'thekaetivities of the ?bnta;
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-gon strivee for independence from the formulas and the 1l--
lusory objeotivity of eonventional reporting., .

However, like Capote's "In Cold Blood", Mailer's. "The
Armies of the Night" mostly relies upon the strategies and
the form of the novel. Like Capote, Meiler has built up a
plot presenting the events in & sequense - that inereases its
drematic impact, rather than recording events.in mere chro-
nologieal order. i

“ While deseribing the events in "In Cold Blood", capote '
eliminates the narrator from the seeme in order to allow the
facts to apeak for,themselves. Denying the artist's Tole en-
ables‘capote %o provide an overwhelming documentary imﬁe—
diacy, the "you-are-there" effect. Mailer, whose figtion as
well as nonfietion both carry the imprint of an sutobio-

graphy, uses a different method by writing instinetively,
groping hie way towerd the truth, without the  serupulous-
 ness of Capote for verifying the faeis. .

" Capote in "In-Cold Blood“_Sees facts as  ayumbols and
portrays them ag such. Maller in "The Armies of the Night"
when seeing a faet, gonsiders 1ts possible aymbolis values
end portreys thet seeing and conaideratiqﬁ. While Capote cor-
veys 1ife as signifieant.jMailer eonveys his  sesreh for
significenge in it. '

FMailer; using suek novelistic teqhniques as Poreshadow-
ing, flashbacks, séeneéhpanene presentation, extensive dia-
‘logues, hes succeeded in making "The Armies of the Night" a
: guperdbd exaqﬂle ‘of interplay of nsrrator and event, of his-
tory. end memoir. The book eonvincingly eonforms to the de-°
finition of the nonfiction novel aes a fusion of novelistie
and journelistic forms. However, like Capote, Mailer strives
for & wider- ﬁetaphoricai and symbolis eontext than sny com-
ventional journalist. Both Capote and Mailer aspired to at-
tach the prestige of the novel to a work of nonfiction and
%o undermeore that nonfietion ie capeble of the moral se-
riousness of the novel. Like Capote's reconstruction of the
Clutter murders in Kansas, Mailer's account of the wmareh
on the Pentagon transecends the surfaece event that is being
deseribed, it asquires new dimensione as 8 sociel document.

. Truman Gapote coined the term "nonfietion novel"; the
naue of Tom Wolre is glmost synonymous t0 . the "New Journd}v
ism"; for Forman Mailer the phenomenon is "he Novel as His-
tory. Hiatory es the Novel"., The echoice. of . the terma alone
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unveils the mature of the ereativity of eash writer. Ineon-
‘testably, Meiler's "Histnry as the Novel" has the widest 80-"'
"eial sound board of the three. Normen Nailer's literary. out-
put reflects most of the signifisant events in Amerioan 80~
cial or political life sinee World War Iwo,. and "The Armies
of the Night“ is another corroboration to his.role &8s a. po="
litical speaker.
. " The variety of subjeets treated by the Yew Journaliets '
is relatively larse, yot drawing the eonclusions on the basise
of the three major anthologien of the genre, "The New Jour-
nalism" ( 1973) edited by Tom Wolfe and E.W. Johiason, "Smil-
ing through the Aposalypse" '(1969) edited by Harcld. - Hayes,
and "The New Journelism" (1974) edited by . ‘Nieolsus Mille,
four medin categories can be brought oit. 'I.‘hese are: '
1) eelebrities end personalities; ' .

2) the youth subculture and the "new" “oultural pattemm

3) the sensational case, often criminal cases ‘and- - antiwar.

protests; '

4) gemeral social end political reporting. ,

The new genre waei by no means reeceived with unariimona
ascelaim, Among other problems the uvtter novelty of the form
was questioned by eritics like John Hollowell in whose . opi- .
nion "In Cold Blood" should be cslled a contemporsry histo-
rical novel or .a documentary novel, or John Hellmann who 'com '
‘giders it = tranaitional work ‘elose to eonventional Jjournal
ism.

The eolleotion "Liberating the Media. The New Journals
ism" by Charles C. Flippen (1974) eontains ‘articles by both
theoreticians and practitioners of. ;!ournaliam, often expresa—-
ing controveraial views on the same phenowmenér. :

On the one hend, the New Journsliem is gonsidered "new"
in the sense that old teehniques are constantly: being re-.
vived and used in new ways under new circumstahees.s In ada

- @ition, the phenomenon posseases the freshness, vigour, free- ?‘:
.dom and the eoncern for the ind:lv:ldual vwhish was not possible -
earlier in the mass wedia. '

On' the ‘other hend, the existenee of the New Journalisw A
is negated altogether, and the alleged new form of writing is.
deolared to be part of the earlier "muekraking" tradition or
elso a/conglomeratioh of a dozen different styles of writ-
ing.10 -

Despite the controversy of opinions it eamnot be denied
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_ that there st1ll exists the. phenomenon of New Journslism,
end slthough having. its roots in the weli&established tradi-
tions of nonfietion, thie blend of .fact end -fiction born in

iy new.

10

" Heemenosa 0.0.

Hellmenn J,

Tbid, - P. 2.
Wolfe T, .

Ibid. - P, 21,
Hollowell J.

- the United States of the Sixties, een be viewed ag relative-
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'HOBOE SRIFHHE B JMTEPATYPE CIA 1960-X TOIDB -
"HOBH# WYPHATNZM"

. Tepres, X, Koonm
Peabme

B zaunOfi cTaThe paccMaTpuBaeTcs Hauboyee = HOBOe SBACHHE
B aurepatype CHA I960-x romoe - "HOBMR EypHexuau", OpejcTan-
© msomal coboft- cBoeoGpasHil BHE XyIORECTBEHHO-JOKYMEHTSILHON
RRTEPaTYDH. ’ '

TomuTnueckifl, conMaibiuii i AyXosHwit xmmar CIA cepemtnu
60-x roziop HOPOAMI TeueHMe, 38 KOTOPHM SAKPENKAOCH HASBaHHE
"uoBufi Xypuaauam®™, IiaBHuit NpusHar "HOBOTO EypHaausMa™ - STO
coueTaHHe NONMHHEX (PAKTOR C BHCOKO/ CTENEHBD X TBOPYECKOTO
TPSTBOPSHMH « . |

B craThbe paccMaTpDMBaDTCA ¥ Xpyrue MDHSHAKH 3TOrO0 IHTE-
paTypHOTO (eHOMEHA, & TakXe CPABHMBAOTCH IOKYMOHTaibHHe po-
uarn Tpymona Hanore "Xaamsokpossoe yGuitcreo®™ m Hopuema Meii-
zepa "ApMMK HOUH™, KOTOpHE HBAADTCA BARHLMNA NPOMSBEICHKAMA
3TOre TOUECHMHA. '

125




. INTEPATYFHNE HOHBEJW
‘B TBOPYECHON METOJE JHOHA SAVA3A
("TOIFVTA QPAUSCHOTD EHTHATA")

B. Tumodpees
’-Jleﬂmu-‘pa.ucm rocynapc'raemmﬁ _yHMBEDCHTET

“"0mMa W3 NPUUKMK, 1O KOTOPHM, KaK

'@ Iymap, pouaH  Oyler RUTh, 3a-
KJIOYBETCH B TOM, UNO B DOMaHe -
Toimen paGorarh uMraTess”.

Imon Payns. Hugepssm, 1977

Pouan Jiroua -Daynsa “lompyre dpaHnysckoro JefireHanra’ -
NPOMIBEIEHHE BO MHOTHX omomenm yHM!CaJIbHOB. Heoﬁuwmo yEe
T0; YTO €rc noury NBaMIATHIETHAS UCTODUA COUETAET BO3pACTaN-
NYD MOMYNAPHOCTh — NepeBelieHHS Ha MHORECTBO HS3HKOB DOMaH

" BUISPRUBAET NECATKH MBJAHHH -~ C HEHCCAKANIMM MHTEPECOM K He-

My CO CTODOHH JMTEPSTYPOBENOB, uTO caMo no cefe ciyuaercs
Peixo C NpOMBBEIESHMAMYM, HAWSIMAMK MACCOBOTO yiTaTeis. DBpeMs
GypHHX HMCKYCCHI O POMaHe MMHOB&NO, HO GacTh oOcyRIapmuxcA
BONPOCOB KaXFTCH OTEDHTEMY ¥ ceituac. C camoro Hauaja HauGo-
‘Nee ocTpue mpofyeMu OWiM CBE38HM ¢ OPHpONOH mMaHpa 3TONO NpPo-
MSBeJieHHA M MCIOJIB30RAHHOTO. B HeM MeToJa. CHEeKTD BHCKA3AHHMX
MHeHW! UpeSBHUAHO WMPOK: OT "HacTHUYo". 0 “OKCHEpHMEHTANb-
Huit pouan", or "nofpaxarenbcrso” Jo "Hoparopereo". W HecmoT-
Ps Ha OUEBMIHYD NPOTHBOPEUHBOGTH TAKHX OnpefeXeHNl, BCe OHU
IO HeKOTOpOil CTENEHH CNpABEJIMBN, IOTOMY UTO KARJAOE OCHOBH-.
BaeTCA HA ONHOM U3 _mmrformenem aclexToB 9TOr0 CJHORHOIO
npousseleris. [Mrep Bonbd, OIMH M3 CAMHX TOHKUX KDMTHKOE DO-
MaHa, M3Gexall OrpaHWUEHHOCTH CYRIEHWA CBOMX Tpe/me CTBEHHU-
KOB, OTMETHB, YTO *llonpyra ¢pamysckoro Jejiresanra” npmian—
JexuT HOBOW KaTeropuu nposw.'llopupag ¢ COBpeMEHHEMM HODMEMH,
POMaH epPeHOCUTCA. B 06N2CTH CPABHUTENBHOR MCTOPMM KYJBTYDH M
couuo.nornn"l. B onpefieNeHMM OTMeUeHH UPESBHUAHHO XAPAKTE[HHE
acleKTH TROpYECKOro MeroZe Daynsa, ZJeTanbHOMy aHAAM3y HOTO-
(X NOCBAmMEH yXe PAX CTATEA O poMaHe. '
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Jprmag paGora ofpamaeT BHWMEHME eme Ha OIHY K OueHs,
KaK HaM NpEICTABNAETCH, BARHYD XapaKTEDUCTHKY Metoma Odayn-
38 - COBHATENBHYD ¥ I{€JICHANPABICHHYD - apraanaaQMm q¥TaTeNb-
CHOTO BOCTIDHATHH Beccuopno, BOCTIpMATHE opraHusyercs J00EM
“XyJIOMeCTBEHHEM NPOMBBENCHUEM, HO ST0 - He aﬁaqnm, YT0 ero &aB-
TOp CO3HATENbHO paboTali B STOM HanpaBieHun, H peur sxzech uper
He GO opveHTanuu Ha ONpeleNCHHult TMI BOCIDHATHA, KaK STO Ha-
GhpIaeTcs y JaypearoB MaccOBOR KyABTYpH, & O - paGore. ¢ BOC--
npusTHeM, O BHJINUEHHM €U0 B. KayecTBe 3HAYAMero. dJeMeHTa - B
KOHITEMAD MPOU3BENSHNA. .

FaasHas 3ajiava poMaHa, KaK [OCTOSHHO yreepxraer. dayas,
rJaBHag 3ajaua AUTEPATYDH soolie cOCTOMT B BOSIEHCTBHH HA
ukTaTeld, B YTBEPKUCHMM B €r0 COSHAHMM ONpPENENECHHHX MEHHOC-
Tefl, [IOTOMY ¥ OCHOBHAs SHePrua Npousselienus Paysisa Hanpasie—
Ha Ha yNpaBleHWe BOCUDHHVWMAINMM COBHAHMeM, I'NABHNM ®e MHCT-
DYMEHTOM BTOT0 BOSJIEHCTBUA SABIACTCA JUTEPATYDHAR KOHBEHIMA™,
& HedaypAZHOE MACTEPCTBO B €€ UCNONb3OBAHMM DACKpWBAET OFHY
H3 CTOPOH opnrnﬂanbuoro, BO MHOT'OM YHMKANBHOTO Merona JomoHA
Baynsa. ' :

Mexannam KOHBEHUHA, MM BCej CNORHOCTH CAMOTO MOHATHSA,
nocwawoqﬂo npoce”. Ot uurarens TpeCyercs co6mzaTh npaBunia
BOCHPHATHSA OMpEJielleHHOro npueMa (unn Ha6opa npuemMoB) u306pa-
WEHHT TEAKMM O6pasoM, UTOOH NDUHIMI M30CpameHMA W DMHIAI
BOCHIPUATUS, HAXONACH B IaPMOHMM, CO3JABANHM . WLIL3UD €CTECT-
BeHHOCTH MsoOpamersoro. O XyNOEHMKkA Taxwe TpelfyeTcs yUNTH-
BaTh OOMENpHHATHO HOPMH BocHpuaTHs, OOWUHO HM XYyTORHMEAM,
HY OyGJMKE STOT NPOIECC HE KameTes HaCHILCTBEHHEM, TaK Kak
OOWENpUHATHE B ONpefieleHHyO BMOXy NDUHIMIH M306paxeHUs cO-
OTBETCTBYOT OPMHUMNAM BOCTIDUATHA, OTPaXad B CBoell ‘ToxIecT-
BEHHOCTH COOTBETCTBYHUH# 3iioxe rocnoncrnynmnn npMEAN Mupo—
BOCIDHATHA . :

€ pasBuTHEM KYyIbTYDH MeHapTCH npﬂnqunu BOCIIDUATHA H
npuHyKNH M300paKeHus, orpaxas PasJuyHHE STAlN B MGMEHEHMH
obecTBEeHHOTO Co3HaHMA. Tak, NpM  IecaKpaInssyuK HCKyCCTBa
OCHOBHNM OGBEKTOM U306pameHUs CTAHOBUTCA OKpymaKmas HAC Heji-
CTBUTENBHOCTD, & MIPMHIUIE BOCHPUATHA STON IejicTBHTEIBHOCTH K
TIPMHIMIE BOCIPHATHA TPOMSBEICHMR, ee W306PARAKMIX cTpeMsTes

K TORIECTBEHHOCTH. [JooTOMy HauGonee IapMOHAUHEMM MPHHIIUNEMHA
uB00paxeHis OKASHBAPTCA pealUCTHYECKHe, K KOTOPHX BOCIDHA-
THe OOLEKTa NERCTBMTENBHOCTM M BOCHDMATHE ero U3QGpameHus
BLPASHMH B ONHMX M TeX ¥e IHOCEOJOI'MYECKMX TEpMUHEX .

UsMenenvss B o6mecTBEHHOM COSHAHMH COMDOBOXIANTCH BHTEC-
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HeHWeM OGeMX KOHBEHIHH NpyrimMu. OTOMy Ipoyeccy NONBSPRCHH U
IUTEPATYPHHE KOHBEHIHM, W 00mecTBEeHHHE YCIOBHOCTH, CKOJB. Ou
HM Kasapmuecs npouasonﬂnﬂuu (ocoBenro mocnemme), B Neficrsu-
TEALHOCTH We casaaﬂﬂse‘ C ONpeJieNeHHHM MUPOBOCHDUATHEM, Of-
HO# M3 fopM KOTODOTO: ABAAETCH Bocnpuswne xynpmecmneﬁﬂoro
NPOUBBENCHNR -

B pomane "llompyra @paﬂuyacxoro neﬁweﬁaﬂra npencraaneno :
YUacThe 10 KpajiHelt Mcpe TPEX THIOB BOCIDURTHA, . HARIOMYy - 43
KOTOPHX COOTBETCTBYET CBOA mnmepnpemaunﬂ ‘poMeHa. Ilepeuit pa-
pHEHT, [0 ORpeleneHHD aprapa, " BUKTODUAHCKAR runoTess” 3a-
Bepmaerca (uHanoM B 44 rnaBe. Bropas uHTEpnpeTAIA - B &6
raase. M TOnbKO tpeTHit BapHaHT NPOUTEHMS MOXST DPETEHIOBATDH
HA COOTBETCTBHE ABTOPCKOH KOHIEMMMH, [OCKOABKY BEHUAETCH. NO-
CHelH¥M, 8 BHAUMT OKOHUATENBHEM (MHAJNOM - poMasa. CooTBeTCT-.
BEHHO, B pOMaHe HPENICTABNEHO M TP  THNA MEDOBOCHPHATIA, TPKH
CHCTEMH TEHHOCTel, HO NMmb OfHA K3 HUX . yTBEpRIaeTCH aBTOpPOM
poMaHa ‘KaK TNOBHTHEHAsS, IBe APYTHE OLEHNBADTCA W OTBEDrawTes.
B camom Texcre mpouspelieHus noIpoGHO NpENCTEBNEHa BUKTOpHaH-
cKafg HOPMaTHBHO-1{eHHOCTHaA cucTeMa, JiBe Apyrhe JOMKHE DPEeKOH-
cTpysposarbes paGoTofi wiraTens. M 570 <~ OmHO U3 MposBIeHuit
poay paGoT UNTATENLCKOrO  BOCHDUATAR B TBOPUECKOM  MeToJe
®aynsa.

Heonsoxparao OTMEYanoch, UTO uaoGpameHum odmecwneﬁﬂoro
COSHAHKA BMXTOPUAHIEB OTBENEHO B POMAHE BHAUMTENBHOE MECTO.
OHO POCCOBZBETCA B WHDPOKOM CONMOKYJAbLTYPHOM M JaKe SKOHOMHUE-
CKOM KOHTexcre. Dayns NompobHo pasCupacT BHKTODHBHCKOE CO-
TepmaHKe OCHOBHHX MOPANbHO-GTHUSCKMX KATEropuil, BOCIDHHUMEE-
MEX OOMECTBEHHLM COSHAHWEM OIIOXH KAK IEHHOCTH, M IRET MM
CBOD UeTKYD oOneHky. OTHOmeH#e 8BTOPA K BUKPOPHEHCKMM IjEHHOC-
TAM NPOABNAETCA NPAMO; B SBTOPCKMX KOMMEHTADMAX U OTCTyIJie~
HMSX, WIH KOCBEHHG B De3yNbTaTe  HECKDHBAEMOTO OTHOMEHMA K
nepcoHaxaM - HOCUTENAM MJM IPONAraHIUCTaM STHX neHHOCTel.

lonpoGm 0Bpa3cM OTpaXanTcs B DOMaHE M SCTETHUECKHS
KaTeropuK, BXOISuME B BUKTODMAHCKYD CHCTeMy neHHocrei. Boab-
myD 4acTh W3 HUX, KPOME HENOCPEJCTBEHHO = OGCYRISEMEX B Tek-
. CcTe, COCTABAADT KOHBEHUMM BUKTODMEHCKON AHWTEepaTypH, HNCHOJb—
3yeMHe B poMaHe M KaxK coneprareNbHui, H Kax fopManbHuli  one-
MeHTH. Dayns, npossuBmuit ceGa Kax GONbWON BHATOR NUTEDATYTR
3TOl BH0XN, BHOMpAST caMme THIWuUHHE IR Hee KoHBSHiwMM. He-
ONpOBEpHUMIM TNOKASATENbCTBOM BTOTO ABAANTCE ONpENeNeHua po-
MEHA KaX NacTHuuo, OCOOEHHO URCTO BCTPEUABMUECH B PelEHSHAX
B rojJl BuXOfia KHMrM B ceer. Cama gabyna pomena - - GeccnopHas
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KOHBEHIUA - CTONb THIAYHA 7 ysHapaeMa, uro KPUTHKOM yHaNOCE
NpelIORKTh HECHOAEKO mmowea ‘0 ee erepa’rypmu: MCTOUHMKAX .
06w MecToM crarelt o pomane vrenepb ABReTCH yTBOpPRIeHNE,
yro Bayns He 'rom:xo ucnons3opan  "rorvosyp fatymy 1869 roma
’npousnonc-rna s 'rmmtmym OpraHu3anyup TJIABH (snur'padn o6nm>-
. Hnift moXcoGHEN MUTHDPYeMHlt MaTepual, cnocxn U T.a.), _HO H T~
IMUHHE NOBECTBOBATEBHHE MDHEMH.

Bayns MCNONb3yeT STH KOHBEHIMM OCOIHAHO. HOHHTHO, uTo
_peub HE MomeT MATH 00 OpHEHTauMM HA PEa’bHOTO BMKTODPHAHCKOO
unrerens. To, uTo fenaer Bayns, MOKHO ONPENEMUTH KAK MONEH-
poBaHMe BUKTODUAHCKOTO BOCIDUATHSA,COBJAHKE CBOEOOPASHOIO Xy-
momecTBEeHHOTO 06pasa, B XOTOPHH KOMBEHITMA BXOXMT ¥ XaK $Op-
Ma, M K&K vacThb €ro COoICpXaHng, BO MHOT'OM ONpeNieiff M JONOXN-
HAA 06pas uATaTeNid, TOUHEE TY UACTH STOTO MHOTOJMEOrO 06pa-
3a, ‘KOTOPYD MOKHO Ha3BaTh BUKTODHMAHCKMM uMTaTENeM.

Mozens anropnaﬂc_xoro BOCIPUATHH W COOTBETCTRY NIl eft
BapuanT uurepnperamuu (c dunanoM B .44 Taae) Sefiaercs NoBe-
CTBOBATENbHLMY IPMEMAMY NEDBHX NIBEHAMNaTH II&B, OCHOBHHM U3
KOTOPHX ABIACGTCR MOTMBYDOBEHHAA OGBEKTHBHAA TOYKA SpEHMA MO-
BecTROBaTeNA (&BTOP BOCHPOM3BOJMT KAPTMHH, KOTOpHe Mor Ou
yeuzeTs “anGomTHL", "surens Japma", "BHvMaTenbHult HaGKONE-
Temb"...). OTO} NOBECTBOBATENBHOM KOHBEHIMM COOTBETCTBYET
THIMYHES BUKTOPMAHCKAA KOHBEHIMA UTEHHs - BOBJISUEHHOE cole-
pexuparye. B I2 ryase Hapymaercs COOTBETCTBMe NpUHIMNA H30-
OpaxeHus npuHMIy Bocnpuatha (¥... yMa He NDHNORY, KTO, KpO-.
Me nponerawmelt COEM, MOT OH yBUIETb...")”, KOHBEHUMA OCHama-
ercA. [lpn aToM ABHO QOHApPYRMBAETCH MPOHHUHOE OTHOMEHHE &BTO-
pa Kak K KOHBEHUMH, TAK ¥ K BOCUDUATHD, & 3Hauut H k ofpasy
uMTarens - HOCHTENA 9TOT0 BOCHPHATHA.

HponnuHoe uChoNL30BaHME < BUKTOPMAHCKMX KOHBEHIHR, M Kax
crelicTBHE BTOT0, HEKOTOPeA NAPO/MAHOCTL DOMEHA HMKAK He CBM-
IeTembCTBYDT 06 MpoHMuHOM oTHomeHum Dayasa x sWTeparype SHo-
XM, KOTODYO OH, GECCNOPHO, He TOJbKO XOPOWO 3HSET, HO M  BH-
coxo nernT. IpwunHa 3TOr0, KAk HEM KameTCH, KPONTCH B OPKPO-
Ile KOHPEHUMM, B TOM, UTO.OHA NPOABNAET CBNSbH BOCODUATHR ¢
MUpOBOCHpHATHEM . Bayns mocTaBun mepel coGoft safiedy yBemuTs
YMTATENA B HENPUEMAEMOCTH BUKTOPMAHCKOT'O MHDOBOSBpEHHS, B
86CypIHOCTY MOPAJbHEX tleHHocTell snoxM. OIMH ¥3 cnocofos cxe-
JaTh 370 - NOKasaTh y6OroCcTh M JRUBOCTL BMKTODHSHCKOTG BADPH-
aHTa BOCHPUATHA DOMAHA, NPOIMKTOBAHHOTC KAHOHAMM BMXTOPUAH-
cxoro obMecTBEHHOTO COSHAHHA, CBHOBAHHOTC, KEK YTBEDEIASTCH
B poMaHe, la YCNOBHOCTAX. Takolf ®e neleHanpapieHHEl XaparTep
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HOCMT u oGpas aBropa, TOuHeE onHa U5 BXONAUMX B HEro Macox -
'BUKTODUAHCKM} ‘aBTOp, "06pas BCENEHCKOro paaﬂonymnﬁ“' ero 3J0-
HEMEPEHHOCTh ¥ BpasiefHOCTL NpUSBAHA  HE CTOMLKG. MCTOPUYECKH
IOCTOBEDHO U306Da3UTh - TBOPUECKYD DTUKY JUTEPATODOE = BIIOXH,
CKOJIbKO -OueBUIHOM HENpASMIEMOCTb XapaKTepus3yRmux oror o0pas .
MOPaJIbHO-3THUECKIX KATeropuii CTHMyJpOBATD YCUIGHHS ‘oTpuIa-
_PENBHOTO OTHOMEHWs uUMraTeNei KO BCEH HGIMATHBHO-I[HHOCTHOMN
cHCTeME BUKTODMRHCKON omoxu. Taxum o6pasoM, CBA3b yCIOBHOCTEH
ofecTBa M JINTEPATYPHRX xoxseﬂnuﬁ n X ofmag SaBHCHMOCTD OT
anoaocnpmxwuﬂ CTAHOBMTCH M TEMO} NPONSBEICHAR, M. ero Qopuoﬁ,
‘onpenenaﬁ ¥ MOTHBUDYA €r'0 CHReTHOE PasBUTHE. -

B Texcre poMaHa 3anpOrDAMMMDOBEHO M JDYroe BOCIDUATHE,
LN KOTOPOTO BUKTODMAHCKAS MONleNb SBAAETCA OOBEXTOM HAGmoNe-
HAS M OIeHKN, VMIUBMMTHHI HOCHTENB 9TOTO BOCHDHMATHA - 00pas
upTaTens, He yndsnewsopeﬂaoro Xonmu-sHIoM 44 riasy. MmenHo ¢

. HUM apTop pasrosaspusaer B 13 n 45 rnasax, oGonaa coﬁecennu-
xoB B "Mu" ("compemennuku Caprpa, Po6-T'puiie”, “Bianmemume ok-
aucweaunanncwcuon repMuHONOTMER" M T.L.).  "Mw" - 0GoGmeHHuit
o0pa3 uurareIs-CcOBPeMEHHMKA - 00peueH pasieaMTbCH Ha HOCHTe-
‘nen PAa3HEX MuposocnpuﬂTuﬂ, Ha Tex, uejf Bapuanr (unaza B 60
riase, X Ha paanensmmnx aBTOPCKOE MUDOBOCIPHATHE, IIA xowopo—
T'0 €CTECTREHHHM OKSXETCH OKOHUATENbHMN (HHaN pomaHa.

HomoOuo ToMy, Kax MOZENb. BHKTOPHAHEKODO BOCHPUATHUH OpO-
.PpeMMMpOBANach TUIMYHEMA KOHBEHUUAMM, "COBpeMeHHOe" ROCHpHUA~
THE COBIAETCA TeOPeTHKO-JMTEDATYPHEME PaCCYRIEHUAMA aBTopa B
13 rnape 06 YCIOBHOCTAX AMTEPATYPH. MeCTO BUKTODMAHCKOrG aB-
Topa, BCEMOT'YIero M BcesHawmero 6ora, yCTYMAETCA COBPEMeHHOMY
aBTOpy, NpMAHElIEMy B& CBOMMHM 'eDOAMM NPABC Ha HEMOBHHOBEHME.
AsTop ofpamaercs x uuTaeTenw ¢ TpeCOBAHAEM IOMHMTh, WYTO Bce
NpOBOBTJIANEHHOE B BTOM OTCTYIJIEHUM CBF3aHO "¢ Bamed dnoxofi, ¢
pamum liporpeccoM, O6mecTsoM, JBoMOnMel ¥ NPOUMMK HOUHEMM . K-
apaKaMy ¢ B&rAaBHON GYKBH, KOTOpe GpeHuaT rensmu 3a KyJancamu
orolfi KHurs">. MeHseTca remeps # ponb asropa; OTBETCTBEHHOCTD
88 HOBECTBOBSHME KOTOPOTO HAUMHART NENUTD ero TepoM ¥ OKpyXa-
onas uYXTarelis UEHCTBATENBHOCTb, U PONb UMTATENR, €TO BOCHpHA-
THE Temeps JONKHH Ourh pe@mexwuaﬂmm, ofpamenstM  Ha cels u Ha
COBPEMEHHOCTD.

CobpeMeHHas uMTaTeNo IefiCTBUTENBHOCTD B TEKCTE HE H30-
OparaeTca, HO B NPOM3BEJEHUU. yUBCTBYET 8KTHBHO, OHA& BOCCO3IA-
eTcs He B TEKCTe, HO TEKCTOM B COBHaHHH uurarTens. 3nHaHug 00
*Onoxe, Ofuecrse, BBQJIII[HM ‘U Ip. coc'ragmm uMTaTeJIBCKyIO
KOMIETEHUD, K KOTOpOJ# aBTOP NOCTOAHHO of6pamgseTca au00 npamo
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(Yapipa He 3HAN = HO Mu C BaMy SHaeM), JMOO KOCBEHHO - uc-
noab30BaHMEM aHaxponusMor’ (Fecrano, - ciymba. GesomacHOCTH M
v.1.). Ho SHasMe makoro-mbo o6eKra CBASAHO ¢ ONPEMSJCHH:M
K HeMy OTHOWEHUEM, noamouy BHGBAHHHE OEHOUHHE CYRIGHAT O
COBpEMEHHOM €My MUpe: 'OTPamaNT - MUDOBOCHDUATUE UHTATEIIH,. 0CO~

3Harh aB'I‘DpCKOG OTHOmEHUWE K EOTOPOM;V yuraTens JOJEH OﬂﬂTb-ﬂ .

TEKW CaMOCTOATENbHO, Hal/nIAR ¥ AHAIMSKpYs COOCTBEHHOe BOC-
‘puaTve. W agech, kak B cayuae ¢ Monenbm‘auxmopuancxoro BOC~
OPUATYS, SHAUMTENBHAA PONb OTBEICHA unmepamypuuu KOHBEHIIAAM,
Teneph COBPEMEHHEM lng sroro Qayna BUPTYOSHO MCIIONBBYET Me~
X8HU3M BOCHIPUATHA, NOTEHIUANDHO 3AIOREHHHY B J0GOM XyHNORSCT-
BEHHOM TeKCeTe. Hperpamma BOCHPUATHA = 3alaeTcd xonneaunen
(nm HaGopoM KOHBeHuuﬂ), xoropas HOGHT ¢Wuxqum npaBuna. Lt
cnocola BOCTIpMATHA; Jaiee B NporpaMMe OpPOMYCK xomopmﬁ Tom~
KeH SANONHATHCH UATATEJbCKOM panrasuelt’ . YememHoeTs 3anosHe-
HUS, ero alIeKBATHOCTh NPOTPEMMe BABMCAT OT CTENeHH CTepes-
THIHOCTH UMTATENBCKOTO OXMIAHHA, OT TOT'0, HACKOJBKO HUTATENb
paslenser NPeIJOREHHYD KOHBEHMD,HDeXTHBHOCTS NPOBEDKM: mpe-
IycMaTpHBAETCH BKINUCHUEM De(VIGKTHBHOCTHY BOCHDHMHIMANKIIEI0, KO-
TOPHI}, CPABHME 38HATYD MM MO3WIMD C NPEIVIOKEHHON K OneHeHHON
aBTOPOM, IONXEeH OCOSHA&Th CBO€ OTHOWEHHe K Hefi. Jocrarouwro
APKYM [IPUMEPOM TAKOW Omepanuy¥ mNpelcTaBRReTcA snmu3ok I9 raa-
BH, KOPJla Nepell uWTaTejieM CPABUTCA Sajaua. NPOTHOSHPOBATH
pasBUTHe NpelcTeBAflmEfcH ero B3ODY KapTMHu: cnanbHs Capw, B
KOTOpOY COHa Oxasanach He OJHA. Morusnposka ¥ JaNbHeitmne oMt~
caHus, coorsewcwsymmne CTEepeOTHIly COBPEMEHHOM), ocoleHHO Mac-
COBOH, JWTEpPaTyPH, OPeAyCMOTPEHN aBTOPOM KAK IOPHSOHT YMuTa-
TEAbCKMX OXulanuii. "f 3Haw, UTO 34 MHCAD y BAC NPOMENbKHY-
ﬂa"g, 36MEuaeT aBTOP ¥ BACTABJAET CONOCTABMTD COBPEMEHHYD
CTEPEOTHIHYD DEaKil C TeM, Kak OTHecJack Ou Muccuc - loyaruu
(Bo Bcem BuIleBmas OCKOpONEHMEe HPABCTBEHHOCTM) X TOM Xe Kap-
quse. Taxum oSpasoM, DayAs HE TONBKO COMNOCTABIRET MOPEJIBHO-
dTMUECKYE HOpMM IBYX BIOX M, COOTBETCTBEHHO, IBYX JUTEPETYD,
HO ¥ 3aCTeBNSET UATATENS OCOSHATh CBOM [OBMLHM. '
IlporpamMa moCTPOEHa TAKMM 06pA3oM,uTOOH OTHOmMEHHWE Hayl-
38 K CTEpPeOTHIY, NPEILIOKSHHOMY KOHBEHuuell, & BMecTe G HMM K
COOTBETCTEYNMM MUPOBO33PEHUECKMM KATETOPUAM, KOTODHE YIIDAB-
JA0T. 3aIIPOTPAMMUPOBAHHEM BTO}l KOHBEHUUe! BOCHPUATHEM,POABH~
nock B JwGoM ciyuae (MckNpuaA HepedUeKTUBHOE UTEHUE BURTODM~
&HCKOIG TUMNA): ¥ IpM HEOMONSHHM DEasbHHM YUTaTENeM 58 cobep-
BEHHHM UTEHMEM, M IIDH QCOBHAHMM BH3BAHHOT'O M OiEHEHHOTO npo;,
paMMO/l THMA BOCHDUATHA KAK X&PAKTEDUCTHRM 06Dassa YUTATEMH.
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Tan: KaK - caM MexaHuaMm BOCHPHHTHH U erg mpupona npn co-"
SHATENBHOM IIPHMEHEHKH oGoramalr TBOPUECKN]} - MeTOR - MACaTels. -
_Bocnpma'me, npencTapfeHHoe KAK NepTelibHOCTD, npespamaewca B
3THUECKYD KATEropHO M, COOTBETCTBOHHO, MOXeT OHTb OmEHEHO U
HMOMET 38HATH CBOE MECTO B uomawusno-neuaoqfrﬂoﬁ.cnc'reMe_, O~
pefiensomeli KOHKDETHHA THI MUPOBOCHDURTHs.llpeBpamentoe B 065~
€KT HAGAPIeHKR M, cAeloBaTelbHO, XyIOXeCTBEHHOrO nsodpaxen
MM, BOCIpUATHE NpHOOpETaeT BCTETHUECKYD I.;éHHOCTB H yXe KaK
3CTETHHECKSA KaTeropua BXOJMT B CHCTEMy NPOUSBENEHMA.

Momesn socnpHaTns M BOCCO3NAHHHE MU coo'rne-rcrrsymne
o6pask uMTaTeNel KeK HOCHTENN ONPeNeNSHHHX THIOB MUPOBOCHDH~
HYHA NpelcTaBlany pesauuHsll ypoBeHb HOHMMAHUSA' IPOUBBENICHAA W
paSNUUHE] YPOBEHH COMOTIOHHMEHNA. o
’ BuxTOpMaHCKMI THI MUPOBOCHDMATHA, K&K OH NDENCTABIEH B
TEXCTE, AMWEH TAXO!l XAPAKTSPUCTHKY,KAK DOfVISKTHBHOCTb; MMEH—
'HO ee OFCYTCTBHe He [O3BOJIAET YBHIETh CBOE BOCHpHATHE ' CO
CTOPORW, OCOSHATH €r'0 CKOB&HHOCTD xonnemmmn U OTKA3aThCH
or BuX. OTHOWEHHE QBTGpPa K STGMY THIY BOCTIDUATHA M ONpSTenfs—
KmeMy ero TNy OONECTBEHHOTO COSHEHWS OIHOSHAUHO orpmafrenb-
HO.

" Bropo# Tun MMDOBOCTPHATUA - cOBpeMemmﬁ - BOCCTAHABMH-
BAETCA NPOrPAMMON BOCHDHATHA, OCHOBAHHOJ HA COBDPEMEHHHX KOH-
BeHuUAX. CamM MexaHMaM IpOTPAMME NpelycMaTpuBaeT  BHIENEHHS
JIBYX THIOB NOBEIEHHA, HBYX BADHAHTOB e BLUIONHEHHHA. HepBbXﬁ,
noZoCH:I Buxvropnaﬁcxomy TUny, - KOHPOPMHWY nporpamMe, T. e.
¢ COTOBHOCTBE DSAPUDYRmMI HA TIPEIJIOREHHNe KOHBEHIMW, pasiie-
JAKMMY NOpOJMBmee ee MupoBocnpuaTue. He nposBMB HOCTATOUHOR
pedaexTHBHOCTH, UTOOH OCOSHATH HEISTUBHOE M CAPKACTHUSCKOE
OTHOWEHME aBTOPA K MODPANLHO-OTMUECKMM M DCTETHYECKMM HOpMaMm
“Bnom, O6mecrra, JBoImOIHA R npoumx npua’paxoa",cosnasmm He-
TMONbI0BAHHHE KOHECHIMM, HOCHTENM STOTO MUPOBOCHDUATHS OCTa-
AMCH eMy BepHH. Bropoit BapmaHt - caMuli pefleRTMBHMI, CaMuit
TMO3HAMIMA, OCHOBAHHMI HA OCO3HEHHOM OTKA3E OT KOHBEHMH, He
HOIUMHADGMACA - NPE/MHCAHHLM [DABMJIEM, OKA3HBAETCA B COLNIACHM
¢ aBTOpOM. B BTOM MexaHusM OpOBEPKM MPAMO HPOTHBONONONEH Me-
xanu3My ofmecTsBa, B Ko'ropom' yTBepKIeHHe HOPMH OCYMEeCTBJIFETCH
HAKA3AHAEM OTKIOHEHM) OT Hee M IOONpeHUeM KOHHOPMHOCTIH. ’

‘TaxvM 06pasoM, CAM MEXSHMAM . TIPOBEPKM IPOTDaMM BOCTIPUA-
THA HANONHAGTCR WICHHMM CONC[KAHUEM, HECET KOHKDETHYD DTHUe-
CHYD NporpaMMy, Npespamasch B MHCTDYMEHT BOCIMTaHMA. A BOC~'
HHTHBATD, KAK YTBEPRIAET MMCATENb, SHAUMT "HE yUMTb NPHCHO=
cabmisarsca (oM 3aHMMaeTCA oﬁmecfrao) 8 HAYUHTb, KAK X KOT=
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& we npucnocadnnsarbca“lo

HMnmmMpoBatEne B TEKCTe pouaﬂa TUIL BOCIDHATHS peanu-
S3yOT pasHye CeMaHTHUeCKWe YDOBHM NpouaBelieHus.llocnenosarens-
HOe pacIoJoxeHHe BUKTODMAHCKOTO .M COBDEMEHHOTO “ROH(OpMHO-
ro" ypomredt {(nmo naGmwiesun . Jorvana,vawoe pacHoioxeHHe Ce-
MAHTHYECKHX YDOBHER He CBONCTBEHHO XYIOECCTBEHHHM TEKCTaM )
B OTOM _poMaHe yIOHOONAET ero TEeKCT&d, IOCTDOSHHHM NO MpMHIH-
Iy MHOTOSDYCHO/i CEMaHTMKM, KOrZ& "SHAUEHMS, KOTOpHE NOCTYIHH
JIaHHOMy qmra're.nn B  COOTBETCTBHM C e€ro yDOBHeM CBATOCTH,

"KHURHOCTH" W_T.X., He JOCTYIHH IpyroMy, eme He NOCTHImeMY

9T0N CTemeHW"'<, u npespamaerca B NOCBALEHNE URTaTeNR,B NPk~
obmenue ero ¥ yreepRIAcMOi L{GHHOCTHO# CHCTEMe. OTOF fpomecce
’npoucxonnw napamteabHo "ounmmenww" u "HoceameHMp” IJABHOTO
repog Yapab3a, KOTOPHit NOMKEH NPUMIATH - X OCO3HAHHOMY IPHHATHMD
dunocofcxux xareropufl, NO3BONAMMKX eMy NPHOOPECTH AayTeHTHY=-
HoCThb. K 9TOMy e JHOJKeH NDUATA M uMTaTelb,HaCIDiarmull myTs
camonosHanua Yapabsa ¥ napaiesbHO Ho3Hamumi - cela. OrxpuTHE
Ina ceGa npunaTsx YapnbaoM xareropuii M COCTABUT COZCPRAHUE
TPETHEI'0 CEMAHTHUECKOIO YPOBHS DOM&HA.

B "anonomyusoM" orcrymienmy (I3 rmapa) ecTb yreepEle-
Hue, urTo “Mup, cpaborTaHHn#t mo miany (TO ecrb, KOTOPHH SCHO
HOXaSHBAET, UTC €ro cpadoTaiy Mo ILIaHy),— ST0 MEPTBHY MUP
OHO npu3sBEHO, KK M MHOTOe B STOM OTCTYMNCHWK, CKPHBATL. MC—
THHHHA [18H, KOTODHJ k8K ®ECTHO [AETEepMUHMDOBAHHHN KOHCTDyK-
TUBHMM NPUHIUI, ONpPENeNADNHMA TBOPYECKMH MeTON NKcareld, HO-
3BOJIAET BHIONHATH 3aXauy, copMynuposanHyn PaynsoM:eme B ca-
MOM Hauajle ero IUcaTeNbeckolf xapbepu: "fl OmeH MCHOAB30BATH
JUTEpaTypy KaK CPENCTBO YTBEPRIEGHHA MOEr0 MUPOBOCHDUATHA"
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' HOM CcJyuae NpefiCTABIASTCHA BOSMORHEM U Jiame HeOOXOMMMEM .

1z Jormau 0.M. HekyceTso B psly MOAENHPYRIMX CHCTEM //
TpydH 1O 3HAKOBHM cucremam. I11, - Tapry, 1967.- C.. - 130-145.

13 Baynz k. Upr. #8H., c. 6. v
14 40 Interview with Jobn Fowles // Newquist R. Counter-
.point. - Chicago, New York: Reud McFally & Co, 4971.— P, 102.

LITERARY CONVENTIONS IN JOHN FOWLES®S
NOVEL "THE -FRENCH LIEUTENANT®S WOMANY

¥, Timofeyev

Summnaxry

Central to John Fowles's versatile mathod is monitoring
"of his readers' senme-making activity, There are at least
three implied readers with different views of 1llfe that de-
termine their perception. Bach %ype of the'implicit percep-
tion actuanlizes one of the three semantic levels of the no~ -
vel. . . \
The first level corresponding to the novel's Victorian
version which ends in the. 44 chapter, derives from the per-
ception responding to typical Victorian conventions., The 3@
cond level - the modern interpretation which leada up to the
finale in the 60°% chapter = is accomplished by a reader sha-
ring the conventiond of: contemporary popular literature.
Thege two versions account for the two chronological - {1869,
1969) and ldeological aspects that form the main context of
the novel.

Obgerving the actualization of the first two,semantic’lee
vels, reflecting over the author's attituds towards the 1deo-
logies and velues which determine the rveaders' perception,
evelusting one's own attitudes one comes to the comprehengion .
of the third semantic level. This self-reflecting type of per-
ception as opposed to the convention-responding type enables
the ectiual reader $o share the choice of the main chesracter
and thus to accept the author's view of l1ife and take the fi-
nale of the novel as the only possibility.
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OF SOME PROBLEMS OF MODERNISH AND [PRADITIONAL
_REALISM IN D.H. LAWRENCE'S NOVEL “THE RAINBOW"
- (ASPECT OF METHOD) -

Merike Vane m
Tartu State Univeraity

In English literature wodernism lg ueually' corneated
‘with the names of James Joyee, Virginia Fool?, Aldous Hux-
ley and Devid Herbert lawremse. Although "modernismiie™ in
different waye all of them have brought something new  imto
literature emé in one way or other have influenszed the de-
velopment of both English world literature. ' '

The essence of every ariistie method is how it de-
sndbes man and the world eround him. The modernistie method
 lays stress on man and leaves the world fer to the  back-
ground., The humen being is in the cemtre of modernistie 1i-
terature and in this respect every humen being is conside-.
red unique. A1l modernistie writers are to a greater or les-
ser extenf interested in wen's deepest imstinsts, hie sub-
eonsgiousness, in everything which is irrational in him and
not wmo esaslly to be expiained,

It ie metural that modernism did not emerge &t en emp-
ty place. It was prepsared by several philosophieal azd psy-
ehological,theorips {i.e. theories of S, Freud snd H. Berg-
son) which imflusmced all-spkéres'of life. These iheories
also. eemtored their attention on human being aud,thé wWri-
ters, looking for new forms of exproaeion‘were eager %o make
advantage of. their achievementa.

At the seme time the modernmists did mot embirely ig-
nore the traditions of the English realistie novel., In this
respect the most typical represemtative iz D.H. ZLawremee
(1885 - 1930).

Iike J. Joyce D.H. Lawren@e began his literary. ecareer
with realistic short stories snd novels.In his youth he was
greatly influenced by the works of the igth-gentury Eng-
1igh reslists such as George Fliot, George Heredith and Tho-
mas Hardy. Not & 1ittle was he also affected by the Russisn
roelists, espesialiy by F. Dostoyevsky. Iawrence was not im-
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terested in the ina@vaﬁiois of form. He never abamdomed the
traditional form of the movel amd his style retained  meuy
tea_turee of the slaseieal movel; it is pootisel and spisal,
full of Tomg deseriptione of nature amd everyday raali‘%yn

. But already im his earlisr works several wotifs am
elemente ean be seen whieh ere of grest imporitense im mm
later nevels.;Sometims his immovaticas stand apart exd do
not forw ap orgarie part with the whole beody of the wnovel,
‘ag’ ’beeomes evident im hie Piret novel "The White Peasogk®.
Nevertheleasi they lay fourdatiorn %o the svsr-regurring
themes in Tawresee's works suck as the imposing of ome‘e
#ill om other persom; love a® & relatiomship eombimimg = itwe
extremes --love and hete - im 1%, or conPlists betwser iu-
gtinete and in_telleet iz the individuel leading te & . eom-
Pliet between the individusl amd ﬁocieﬁy;

I.awrenee ‘s 1iterary method derives from kie aesthelis
prineiples. He balieved im 4the suprews importames of the ax
tistic imagimatiomn epd henée iz the edueetiomal ‘“wlssiop®
of literature, In this reapset he was different frem the ase-
thetes of his day who tried to overlock the umdesired .psa-
1ity by ar exaitetiom of style ard the perfestiorn of Torm.
Tawrenee was agaimst the distimetion betweer art amd 1ife;
by meems of art it wam possible to imfluemee 1ife. In' Iaw-
remee'a opliniom "art speech" was the highest speeek of wkieh
man was eapable.‘ "Art speeeh" im Its kighest form was Bys-
bolism, Lawremee's idea of symbol wae differsat from 1ite
. allegorieal eonqept:lon.z Imwrence uzed symbols em the ‘psy-
chologieal level: symbols were orgamie umits of wan'a. . eom-
seiousnens and '!:heir va}.ue vwas wore emotiona) thar imtal-
legtual.

Amother importamt prineiple of lawremee was that 2ife
should be spontameocus amd hence the process of erasting =
work of art should also be spomtensous. Am artist wust “gro-
ate” only im momemts whem meized by “am immediate  impulse
towarde melf-expression or _eémm:l.eatien".S Tewremee aiw-
self did mot like highly aceomplished worke of azt, For ex-
ample, he leoved best the smimple folk song, 28 it waz baern
out of am immediate impulse; he loved the ameiemt Etrussam
wooder temples which have not survived. Ae nothing ir ma-
ture is perfeet, them ari, like artist must slse be imper-
foet amd liwmlited, .

When ersating hie ewn novelse and shert etories ILaw-
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.rpﬁeo practised what he preached., Mush ofAhis'work seews to
have borm out of an immediate:inpulse,’espeeially hisg novel7
"ﬁhé Rainbow",. True to his aesthetic prineiplea lﬁwrenee ne-.
ver esorreeted vhat ke hed written, When he was diseutiafied;
with it he simply rewrote it. !here were uauully several va-
rismts of his novels and they were quite ditferent from each
other, S :
In his rovels Lawrenee always trics to deépiet humen lﬂm
in the "spontaneous wede", Spomtaneous living means living_
acsording to ome's imatinets, impulses and emotions, Ybeing
thus free frowm the morals end eonventions of the = ecivilized
society. He wants to deplet a differemt kind of humem beimg,
one who, in his apilion, lies behind man's extermal everyday
self. Lawronse believee that there is a greatar universe of
mapn'e own irratienality beyond the social world he inhabits.
It is man's external or socisl self that impomes these res-
trietions on his irretiomal or natural melf. Here certaim ps-
rallels can be drawn with the theory of Freud that influ-
eneed Tawrence in many weys,. Hie "social self” ism  %to some
extent akin to the Freudian superego.5 : :
- Az Lawrence's main aim»is'to dspict man's two selvea -
his everyday self and him irrational (whiech the writer him-
. 8eil mometimes calls "dark") melf im litérary terms he can-
not use the traditional realistie method of buildimg a = cha-
raeter; In realistic literaturs the charseter is usually de-
pieted withim & eerteim moral scheme, within a certain so-
eial baékground. Iawrence leaves the society far im the back-
grouud. The character is "opened" not by deseribing his asts
and deeds. but revealing his thoughts. fealings and emotions,
In order to describe the despest strate of man's coneeious-
ness the author uses n speeial vocabulary. In his novels we
often come aeross the words “dark", "deep", "unknown", "oth-
exrness™, "mystical" ets. Sometimes his attemptes to depiet
the characters in the new way result im the abstractions of
his otherwise beautiful style, and make his netiome vague and
hard te urderstend. |
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These eesthetic principles find their full expression
in Lawrence's third novel, "The Raimbow". Published in 1915, .
the book wes & shoek, to the Prnglish sudienes, and it wes
prohiblited as 'being imoral. This novel was, however, etill
written under the inﬂuence of the 19th eentury "English ree-
_lista. The realistie traditions ‘are mest erganieally mixed
with _the new temdencies in this movel, "The Raimbow" is am
interesting éx_amp,le‘ of Mow lawrenee uses his imnovatioms inm
the. framework of _a" traditional family eaga of the Brengwens, -
The author's own "ari apseeh", very poetieal and  fluent,
makes the novel a curious eombinatién of everyday reality
_and the characters' emotions and passioms. Therefore "The
Rainbew" is fresh.and mild im spirit, it 48 met yet influ-
~eneced by the writer's no'ﬁerieus hestility towards mankind
. and eivilizatien of the 1ater years. )
’ "The Raimbow" is, above all, a psychologiosal atudy.».To_
a certain extemt it may be considered as & logical eontinu-
‘ation of the tradition of the Englich novel. When :ollowing
the history of Brglish literature of the 19th eentury weeem
see that a deep psychologiesl insight into the oharacters'
mind has always been eharacterisiie of the Briglish traditio-
nel realism, the greatest representatives of whieh iIn the
late 19th century being George Fliot ‘and’ ﬂhomﬁs ﬁardy S Ir
ever we ecan meke a alight distinotion between such writers
‘a8 Dickena, '.Dxeekeray and Galsworthy on the one hand and
Eliot, Meredith &nd Hardy on the other hand, then Bawrence‘s
»peouliar genius is certainly bred on the tradition of the
last<-mentiored suthors.,
‘The English are & natlon proud of  their tradition.‘
‘They are mistrusiful of everything new. No wonder then that
various conventions ruled most strietly in  PFngland, But
where the influence of something is the greatest, the oppo-
,8ition against it is the strongest as well, And long before
Lawrence shocked his well-mennered .contemporaries with "The
' Rainbow" the treces of this opposition could be seen in the
works of the 19th éentury realists, There is a line of "un-
@onventional" herces snd Heroines, contsining Maggie Tulli-
véer and Tess of the d'Ubervilles, who are tormented by in-
ner gonflicis between feelings erdasepes of duty, personsl
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right and law, impulse and’ obligation. Emo respcctive al-
thore soculd not see any other way out than meke their oha—
rastera meet their deatk. It wes the only thing for them to
do, for %rue Vietorisns as they were, they did not dare to .
go againet the morais and conventione of their time. '

Jawrsnce himself is one of the Pirst whc &eslares.thst
& human being wust be free to live aeeord:lng 4o his own in-
stinets and emotional impulses. That cannot, however, be in-
terpreted that a men is allowed to do what eomes to his head,
fle sertainly sennot do that but he almo should not be forced
3o hide or W hig real feelimgs and emotions becauge
of restristing Gonventions. In his opinion, 1ife is so beau-
¢iful and seersd that nothing should be arbitrarily lmposed
on it. In "The Rainbow" the prosees of searehing. for suochk
inner’ freedom ie best shown in the. eharacter of Ursula
Brangwen. :

In "The Rainbow" anrence depiets the hiatory of the
Brengwen family dubing three generations. The Brangwens are
vory iypical English farmers of a vigorous and strong-will-
sd breed, ciose to the earth end neture. The author: de-
zoribes them in the following way: “They were' fresh, blond,
slow-gpesking people, revealing themselves plainly, but slow-
1y, 80 that ons ecould wateh the change in their eyes from
1sughter to anger, blue, 1it-up laughter %o & hard, . blue-
stsring anger; through all the irrasolute stages of the sky,
when .the weather is ehanging".

The long epie description of the Brewash Valley and the
old-feshioned elose-to-the-earth wey of life of the Brang-
wens is gquite typisal of a realimtie novel. The writer uses
his poetie langusge ﬁit‘h a. great emotional force. But at the
sams time He centres his sttention on the_mam’bprs of the
family only. The soeiel baekgi'ound. which is so meeterly de-
pieted with both humour and ireny in "The Mill on the Floss,
and through which the reeder learns much about the menners
and habits of the 19th eentury ‘English people, is left far
in the background. It is netural that the Braﬁgwens_ live in
tHe resl world, a 1imited soeiety of a provineisl  BEnglish
Wish., very much 1ike the neishb’ourhood in "The .mn.on‘ the

%) gwrencs, D.H., The Rainbow, - Harmondsworth: Pen-
_guin Books Ltd., 1964, p. T (Further quoted in- this .
ed, Page rmwbers in the text).
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Flosa". The Brangwens muet willy-nilly establish various re- .
lations with the outer world, that meens, with their neigh--
bours, and these relationships, in their turn,. wust heve some
effeet on the Brangwens®' mind. Unlike /@eorge. Miot, however,'
Lawrenge does not deseribe the soeial relationships of his
‘people. We ean jearn about the Brangwens®' relations with the
outer world only through the charagters? ‘eonsciousness. Thus,
for example, by acaree hinta we learn that the people in the -
neighbourhood are {or, perhaps it is more exeect to ==y, seem
to the Brangwens}) {madueated, wesn and petty. They are poor,
+00, buk. being poor does mot give any reason ‘©f their being
petty. Sush opinion is shared by the Brangwen wowen, espe-
e4ally by Anra -@nd Ursula, Already in their ehildhood they wamt
%0 get away frow their provingial gyrroundings . Lawrenee
makes the Brangwen women sirive for sowmothiing higher, more
gultured and wore deautiful. At the same time they also think
themselves spirituelly higher than other people. Anma ~ and
Ursula resemble muck to €, Eliot's heroine Maggie - Tulliver
in her str:lvings for edueation amd kmowledge. Maggie's - de-
mire is frusirated by the firm idea of a woman's Btandﬁmg in
the soeciety. Anna and Ursule, however, eam achieve their aim.
Ursule even enters the university end in Ilawrence’s next no-
vel "Women in Love™, a sequel to "The Rainbow", we ean see
her as a modernm independenmt woman. ‘

v The theme - the narrowness of provineial ¥ife versus
the heroes' higher aspiratioms - is not new, but ILawrence
does not depiet it in the traditional way. He doea not 'ana—
iyse the soeisl relationships and their influence on his che-
racters, Doubtless they are existing, but far in the dis-
tance, end only some weask resonemces of them are reflected
in. the chareeters® flow of feelings. Hence the ldea, - that,
perhape, the Brangwens do not care mueh for their neighbours
and their atiitudese, ’mey are what they are, self—suff’ieient
‘Material wdielth and soeial position do mot have any great
importanse to thew, although we can guess thet the Brangwens
are quite well-to-do. What matters are one's intrimsie  vir-
tues. Thua Arnats end Ursula's higher espirations give them
right to set themselvea morally higher than thelr baekground
rather than their materizsl weaith. ,

The rovel oonsists mainly of personal relationships bet-
waen the different members of the Brangwen femily. In this
respact the family sage can be slearly divided inte = three
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parts. In the firet and seeond part Lawrence - exemines. the
 married 1ife of Tom Brangwen and his exotic Polish wife Iy-
dia, of Lydie's deughter Anne and her husbard Will Brangwen.
In the third part the suthor’ traces the development of Anna
and Will's daughter Ursuls,

When depicting these relationshipa Lawrence abandons the
typical realistic approaeh. He penetrates deep into the un-
conseioua mind of his characters. Doing this, he also" tries
to prove his own ideas on “the problem, -

o In his opinion, every humen being aspires -to get ﬂfnlo
filment" in his life. To havo achieved 1t.means to find = &
meaning in life. He answers this question in the following
way: sn individual een fulfil himself when esteblishing "
true maritel relation, whieh is creative in ‘more ‘than . the
sense of producing ehildren"’s .The first part of the idea 4s’
not very original, but the second one expresses the author's
main view-point on the problem of marriage. It is, in fact,
& problem of reeognizing-eaoh ofher.iEvery persen is intria-
sically "other". When the partners acknowledge this. "other-
nese” in each other, the marriage is "ereative" and if they
fail to, it ia not. Faturally, people are not very eeger to
naclkmowledge" other persons, they prefer to impose their own
w111 on them,

When for the romantic writers merriage is an end, for
Lawrence it is only the beginning. With the spirit of o real
family researsher he divides the 1ife of =2 married couple in-
to eyeles: st the beginning the newly-wed are extrasordipari-

Ly heppy, then follows & fieree battle for "reeognition"‘bro-

ken off by periods of reconcilietion. Lastly, they either
achieve the final recognition'or their marriage turns out to
be a failure. . . o ‘
The relatione between men and women are often depicted
according to the sbove-mentioned pettern in Tawrence's works,
For him, love is en eternsl battle between the sexes, each
party ﬁrying to impose his or her will on' the other. He mskes,
for instance, Tom Brangwén merry Iydias, the widow of a Po-
1ish emigrent, who hes & little daughter Anna, Iydis- is =
foreigner and very: different from the Brangwens. It is Iy-
dia's "foreigness"™ that draws ' and appals Tom at the same time,
The mein problem of Tom and Iydia's marriage is how to get
to know each‘other, how to "acknowledge" each other. This is
how Lewrence deseribes it in the husband'zs part: "He felt he
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‘wented to bresk her into ackmowledgement of him, iﬁfo'awafe-v
ness of him. It was ineuffereble that she had so ‘obliterated

him, He would smash her into regarding him, He hed an reging‘
agony to do so." (p. 64) There is slways a tene;on between
them, although on the surface they do not quarrel or throw

things at each other as happens at the Moréels® home in Iaw- .
renee's earlier rovel "Sons and Lovers®. It is a battle open.
1y ﬁnfought, not really = battle between two  peraona but

rather between two minds, two kinds of—oonaciouSness.-Insusb

cases the author uses the uttered words with —an ewotional

Nforce that strike as an actual presenée, palpaeble to the

reader. Through the long battle Tom and Iydia learn to ¥now

each other, or, uaing the writer's terms, they come to  ae-

knowledge the "otherness" of eash other. .

v When analysing their relationship from a more traditio-

'hal,aquct, it ¢an be explained in the following way. It

takes time for people to get mcoustomed with esch other, es-

pecially when they have not been asquainted for a long time,

as in the case of Tom end Lydia. Tom becomes jealous of Iy- .
die for he thinke her to be in her o0ld life again. That makes

him inwardly rage, for he feels he hes been left outside Iy~

dia's world. Only when he begins to realize that Iydia's pre-
occupation is rather a result of her Ioneliness, e need for

sympethy and love, -ecan the husbend and wife reslly gef closs,
Here the true ertist in Lawrence wins, for however complicated

his idess on-love and marriage are, he masterfully depicts

the psychology of merriage, revealing the subtlest shades of

the charascters' mind, and their behaviour is logically moti-

vated. It is only natural that they want to esteblish  heel-

thy and harmonious relations. And they have also the patimee

to do that,

Tom and Iydia are the happiest of the three generations
of the Brangwens. Their newly-found intimaey is symbolizedby
the rainbow: two broken arches of the rainbow are joined to-
gether. The rainbow aleo symbolizes the new hope v'and new
life. The novel ends with a vision of the rainﬁow, seen' " by
Tom and Iydia's granddaughter Ursulae and it suggests faith
and hope in the future,

" The relations between Will and Anna follow the same pat-
tern, but the tension between them is stronger. Although on
the surfece their quarrels seem quite trifling, es may usual-
1y héppen in the 1life of any married couple, the underlying
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motive for the tension ie alweys at the baek of their -mind.
Tn their fight for dominanee Anna wins (Lewrence has. ealled
this ekapter "Anna Vietrix") and both Pind encther eentre of
life: work for Will ami bearing children for Anna, Their love
turns into a mere physical passion.
~W111 and Awna's daughter Ursule ‘represents the third ge-
neretion of the Brangwéne in -the novel. Here Lawrence hespdr+
trayed: the heroine in her developument. Once again the writer
has rewained true to hie 'p‘.r-ineiples ‘of depieting a sharasier,
' Ureule's devalopmwent fram girikood to womanhood has  been
" shown through her feelinrgs and ewotions. Brerything that hep-
pene to her is refleeted in her eonseiousness, Lawrenee - do-
soribeg very eonvingingly Ursuls‘e ghildhood: her dawning eorn-
seioueness, ker growing awareness of the world, her develop~
ment into = persem, ali 'Eh;e freshness of experienee in the
beginning of lif‘s.s? Thie tims Lawrence pays woeh attentiom
the reletionship between the father and daughter. He dis. of
the opinion that if there iz a diseord beilween the  parents
they usually turs to. the children for sympathy end love.
Thus, Will turns to Ursule %o eompenmste for whai is lasking
in bie merriege just as Mrs. Morel turms ic her som Paul iw
"Sons and Lovers®. .The relations between the father and the.
deughter are not; however, without eonflicts either. = There
is & seene in whick Will flings a duster aecross his - dauvgh-
ter's fage for unloeking the door of & parish ehurck where
the girl has hidden herssl? Prom her noisy brothers and sis-
‘ters. The seene ie deeply emotional, the author is showing
the influemees of suek painful experienaes on the children's
psychie 1ife whiech may lead to the misirust and estrangement
from the parents. It is, in faet, typiesl emd true to life.
_ Ursuel's development 18 elosely connected with the Prang-
wen womens® desire to see the greater world behind their
farmysrd. Suth yesrning is egpeeially strong in - Ursula, a
proud girl, who severely. judges other people = by standards
whieh are fantastieally high. She despisés her wmother for col-
lapasing into 2 state of blind wmotherhood end regarding 1t as
- her "fulfilment". She wants to be an independent woman;  to
be among her equele with vwhom she ear  discuss interesting
probleme. In this respeet, some critise have seen in the che-
) recter of Ursuls & fighter for womens' rights, for she 1is
" not batisfied with the stending treditionelly weant for wo-
wen. : )
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Ursula‘s aspitiations for knowledge snd tc:izl"!:uv.'t'e., 'how-
.ever, are only a stage in her process of finding meaning in
life. When she enters the university, she thinks that at
‘last sghe hae found the better world ske is 1ooking for. But
graduelly the university loses its kenohantment for her, law
rence has shown very eonvincingly the painful - progess of
her losing the youthful 1llusions. Vhen 2t firet ‘the c¢ol-
lege 18 compared with "a rewote temple" {p. 431} of. " know-
ledge, theén it later beecomes "a seeond-hand deeler’s shop *
where "one bdught an.equipment for an examination". {p. 434_?

In the chara_ct'er of Ursuls the aiithor has. shown &nurge
towards a spontaneous life. Ureula is searching for her Pyl
filment", not exactly imowing where to find-it. Being dis-
11Tusioned in the world of intellsct and knowledge the hero -
ine comes to em important conclusfon: thers iz &  "dark® .
- world beside the -"light" world. The "iight" world sym'boliu‘
zes the values of aiviiisation end is governed by eonseious.
nees, The "derk" ie where a person san Pind his real being.
Here once again Lewrence opposes irrationeiity to comseious-
ness snd intellect, the latter being only & helf world. 4
perbon can enter the world of irrationaility through phyai-
"eal love, henee Ursula's problems are sonnected. with that
sphere of life. In this novel Lewrense tremts the physieal
paéaion of love end problems of sex-payshology already quite
openly. ‘He ie eonvineed that the source of Vietorianism. is
"the fear of body end 1ts sexuelity".? Ursule seems to have
‘overcome it, she goes further then the typieal Vietorian
heroines, snd elso further then Miriem in the author's
eariier novel "Scri_s and Lovers", Miriewm i8 @ apirituéi but, -
et the bottom of her heart, a very conventioral girl. In
“Sons ‘and Lovers" spart from Paul's espeeislly stromg love .
for his mother Miriam's fear for sexuality is sertainly one
reason for the failure of their love. What Ureule wants is
love end = lover, who "ecould open to her the getes of gue-
eeeding freedom and delight, {p. 438) In her reletiona wih
her first love Skrebemsky it is Ursuls who rejeets all old
values while her lover is depieted as cowmonplase end gon-
ventionael. Their battle ig the fierecest in the novel, and
"1t ends with Ursula‘s destroying her Jover peyehisaliy. She
survives & deep erisis hersel?, and onse again smtarie thinmk
ing if it is not enough for a womasn to heve “her wam, her
children, her place of shelter under the asun®., {p. 485} Fe-
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vertheiess, Ursula remains true %o her néwly-found idesals.
The vision of rainbow ‘at the end of the novel onse egain im.
pliee "the future union .of darkness ‘and light"1°, meening
- thet man will achiéve harmony between his intellee’ end his
‘deepest’ inetinets.

XXXXXXXXXX

Bvery writer depicts soeiety and people proceeding from
his own world outlook, That is alsc true of Lawrence. Being
infiueneed by the sontemporary philosophieal and peycholo-
glesl theories, he developsd his own system of idees, whieh
' was largely inacherent snd even contradietory. In his ere-
etive work he put his theoretieal views into literary: form.
The problema, discussed in "The Rainbow", sueh as the rela-
tions between men and women, those between intelleet end
som® unknown mystical forces within & personality, are only
" a part, slthough & very importent one, in lawrence's  ses-
thetie system. The innovations, which belong to the "modern- .
istie™ trend in his work, prooeed from his congception of
man and society; the firet being priméry. Thus the “writer
.i8 wore interested in the "égog" of his charascters tham in
the reel world they inhkabit, ‘

" Hevertheleass the artist in Leawrenee is often greater
" than the thinker. As a sensitive personality he ean sece beau-

ty in every small detmil of life, and render it with rich
ertistic imagination. He has a subtle sense of - complicated
"human relationships, and observes them with deep psycholo-
gleal insight. He ean truly .convey the thoughts, ' feelings
end emotions which pass the characters' mind. In this res-
peet his novel "The Rainbow" is very mueh like . = timeless
- and spaceless flow ‘of the workings of humen  mind.. Apart
from all its psychologieal complexity, the book ~ conteins,
1ike many other Lewrenee's works, long pesssages of real hu-
man love and kindness.

146



Goodheart E,

Tbid..
HuxXley A.

Tbid. - P. 21.

Hochmann B,

Leavis PR,

Ibid. - P. 133

Sale R.

Hochmann B._

Ford G.H.

19*%

References

The Utbpian Vision of D.H. TLawrence,

- Chieago and London: The  Univer-
g8ity of Chlcago Press, 1963. -~ P,
44, :

An Introduction // The ILetters of
D.H. Tawrence. - Leipzig: The Alba--

tross, 1939, - P, 22,

. Another Ego: ' The. Changlng View. of

Self and Society in the Works of D.H.
Lawrence, - Columbia, South Caro-

‘lina: University of South Carolina

Press, 1970. - P. 137.

D.H., Lewrence: Novelist, - Harmonds~
worth: Penguln Books Ltd., 1964. -
P. 122.

Modern Heroism: Essays ont D.H. Law-
rence, William Empson and R.R. Tol-
kien, - Berkeley: Unlver31ty of Ca-
lifornie Press,. 1975. - P. 44 .

Op. cit. - P. 163
Double Weesure: A Study of the ‘No-
vels end Stories of D.H. Lewrence,

~ New York: Holt, Rineheart and Wins-
ton, 1965. - P. 162

147



0 HEHDTOPSX TIPOENEMAX MOIEPHUZMA-
! TPAIVIMORHOTO PEATH3IA
POMAHA [T, ZOVPEHCA "PAIVTA"
T M. Baﬂen
P esoMe

"B s7oft cTaThe paccuawpnnaewcx Tnopuecxuﬂ METOX . anrnnﬁ—
croro mucareds-wogepumcre LT, ﬂoypenca % ero BupameHWe B
pomsne “Faxyra®.

Tsopuectsy JoypeHca B0 MHOTOM csoﬁcwseamu peamcTHUEC~
KW@ 4ePTi, HO yKe B erc NepPBuX NPOMSBENCHUAX NOABIAWTCA TEH-
ZeHjMK MOKEPHH3MA, XaDAKTepHHe Js MO3THEro TBOPYECTBA IMca-
TeHT. o
I.T. Joypere ocobo 3aHUMaNCA. NpoGIeMaMH JIMUHOCTH X ee
nemxonors., Uneansium, no Joypewcy, sBimeTcA uUenoBek, O~
CTYNEY KOTOPOrC COBEPWANTCA NOX BAHAHHEM CIOHTEHHOTO MMILYib-
ca. ABTOp MHTEDECYeTCS HACHENCTBEHHNMM WHCTUHKTAMM UeOBeKa,
ero nmogcoshanueM. O Macrepcks usoGpaxaer uyecTsa X aMouun
CBOMX XapaKkTepos.

B pomane "Panyra” 0COBEHHO eCTeCTREHHO COeIMHANTCH uep-
TH PeaANCTHUECKOro POMaHa ¢ KoHmenmuedt Juuxoctu JoypeHca u
. rayGOKRMM AHAJMSOM [CHXOJNOI'MM XapaxTepoB, JTOT pDOMaH OH IMCAN
| [0f BAXAHMeM aHTAuMfickoro peamwsma XIX -Bexa. OcHoBHas TeMa
OpOMOBENEHHA - MCTODHA TPOX IeHEpauMM OHON CEMBA aHTIMMCKMX
fepepos, muBymeli Gausxo K npupoxe. ComuanbHas cpena, B KO-
T0pOfl EMBYT €ro repoM, He MMEEeT A &BTOPA OCOGEHHOro 3Haue-
#is. OH MHTEPECYETCH CHOMHEMM IICHXONOIMUESCKUMU OTHOMEHUAMK
MeRy UAeHEMM CeMbM. OTH OTHOWEHMA ONMCHBANTCA OueHb NeTaib-
HO, CBHIASTERBCTEBYA O TOM, UTO ABTOD - donbmoﬁ MacTep - H30-
Gpasurens RuSHM J0IER U OTHOWEHMH MeRIy HUMH.



"HA [IOJHOM CKAKY® - PYBEK B TBOPMECTBE MAPTVHA BAIE3EPA
| (i CIELJABHKE UAHPA i METOJIA)

C Buxuap
Tanmcmm NeJaroTHYeCKHl MHCTHTYT

¥ MHOrMX nucaTeNeft ywe B DAHHMX NPOMSBONCHUAX MO®HO Hal-
TH MCTOKM OCHOBHHX MOTMBOB HX [O3[Hefimero TBODUECTBA WM,
MOAb3YACh TEPMHHOM, PACIPOCTPaHEHH S B GypAyasHOR ScTeTuke, -
TEMH RMSHH. ¥ HSBECTHOTO SaNaIHO-TePMBHCKOIe  IMcareis MapTi-
‘Ha Banb3epa (I927 r.) HecoMHeHHO cymecTByeT cBos TeMa (XoTa
cav Banbsep cuuTaeT BamHee TEMu MOTMBH e TPAKTOBKM), KOTOpYD
OH HMCCHeJOBAN OT NPOUSBENEHMSA ¥ MPOMABENEHHD MOJ PASMUHEMM
pakypcaMy, JOMOMNHAA HOBNMM TUyOMHAMH, KDACKAMM M OTTEHKaMH. B
o6 yepTaX My MMeeM JIello C TeMaTHKOH, s'cb'l‘opaﬂ B pASBHTHM
3anajHO-eBPONEHCKOl IMTepaTyP BO MHCTOM CBABEHA C PACIBETOM
B KANMTAJMCTHYECKMX cTpaHaX "obmecTsa mHOTpeGleHHa”, @ B OOC-
NEeBOEHHOH HEMenKoli JMTEpAType — B NEPBYD Ouepelb . C TBOPUECT-
BoM Maxca Opama, I'mHrepa I'pacca, I'asce Jpuxa Hoccaka, Ilerepa
Xanmxe, Dpunpnxa JoppeHMaTTa.
' Bo Bcex nposauueckoM Tmopuectse Bannsepa, npenc'ramxemxem
Jlo cuX nop, B fopMe XYUOKECTBEHHOJ JMTOPATYpH IIPOBOJMTCA CO-
OHaNBHOe M NICHXOJOIMYECKOe MCCHENOBaHHE COSHAHMA COBPEMEHHOro
wenobexa OypEyasHOrO MHpa, TOuYHee IOBODA - HEMEIKOrQ guiMcTe-
pa, ofuparenn. Jig Merona Banbsepa, ocofenno B pomaHsx, xa-
DAKTEPHH MMKDOCKONMUECKAs TOUHOCTh, NETAIBHOE ONMCAHHE, HOBE-
IeHHOe OT NEACTBHTENBHOCTH IO XpaitHOCTH , ceficmorpajuueckas pe-
AKIMA HA COBpEMEHHHE NpOGNEMH IHA., DBanhsep ynoummnan B CBOMX
MHTEpBBD, YTO TOUHOCTH M UECTHOCTb M HEr0 MOHATHA Hepac-
' 'ropxmmei

PoMany Banpsepa ("Honosmia urpu®, 1961' " Emsopor® ,1966;.
"lagetme", 1973; "Tpys mymu", 1979 ¥ xp.), xak 0GOCHOB&HHO
_CUMTaeT cOBeTcKMit yueHult A. Hapembckuit, uvame Bcero npeNCTanT
B BUIe MCTODHA KADbED, IPAUEM BTO - MNPEMMyNECTBEHHO He MCTO-~
PHM TONOBOKDYXUTENAbHNX BSRETOB WM COKDYNMTENBHHX HaleHMlt, &
HCTODMYU MeLIGHHOH W HeoGpATIMON ANANTSNHH COZHAHMA, €T0  K3—
MeNbuaHHA « H HeMaTHBaHKg. Orcoia NpeoGIazaxsuli CTPYKTYPHR
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OPUHIMII BANb3EPOBCKO] NPO3H: BOCCOZJAHKE XA0THYECKOrO, . CyeT-
aoro‘reqéuuﬁ NOBCEIHEBHOCTY M - NAPANNeNbHO STOMy = NpUIaRU-
BAMIETOCs K HeMy NOTOKA CTONB Ke MEJNOYHOrO, aMopdHors, ommop-
TYHBCTUYECKOI'0' COBHAHUAS, . v

HpowarouncTu BaJsbsepa npeémeamm o npeﬂuymecwsy B He-
NONBWFHOM COCTOAHWM. OHM MHTepecynT mMcaTels nHpemle = Bgerc
KaX (yHHyHOHANbHNE QUIyps OnpeleneHHON muanéﬁﬁon.euwyaumn,AB—
TOP BHIMT HpPOGNeMH B NEPBYD Ouepelb MSHYTDM, HyTeM NepeRupa—
HH{} PepoeB, ¥ B NPOTUBONOJNOMHOCTb TPWIOTWM- B CBOMX HOBTHMX
pomaxaX Banbaep Boaapamaewcx X TPEIMUMOHHEM dopMeM NOBECTBO-
BaHUs, Mexamwuenner sBIRETCS excnepuueﬂmaxbﬁun pOMaH-TEXCT
"Bonesus l'anmnucTia", rlle Ha NOBEpPXHOCTb - BHXONUT MHes, BHTEC
HAS NOPOli MOBECTBOBATENBHY® IIACTHRY.

llepaxoe oTpunaHue KAHOHOB TPAIWIMOHHON  CHCTEMH ~ DOM&HE
npUBENo HeKOTODHX KpuTukoB (B. Beprxas, Op. 3ubypr) k MueHum,
47O 3fech MMEETCA LeNs ¢ HeMenxo# ~ MoImM@uKarnMel - {paHTyscKOrs
"HOBOrO pouaHa". H3pecTHue CTUNEBHE NPUEMH, K&K ~ THATENbHAR
IeTaNBHOCTb, $parMeHTapHOCTb, - OTATOWEHHAA KOMMYHMKATHBHOCTS,
06yCAOBICHHAH HEBHAUMTENBHOCTh CKKETHOK JMHMU, BIech AefcTBH-
TeJIbHO NDUCYTCTBYPT. Banbsep He cosziaeT JIeifiCTBUTENBHOCTb, = &
OpellocTaBAAET BOSMORHOCTb TOBOPHTDH camol. peaipHocTi.Ho B “HO-
BOM poMaHe" ylaleH uenopek. OmMUCAHME CTANO GE30THOCUTENbHHM
OHO CIYRMIO JMmb LN BOCCOBZAHUA OOLMX UEPT IIOBEPXHOCTH . M
npeTeHllyeT Ha BOCHPOM3BENeHUE HeKOed NpepeasbHOCTH, He JaeT
o6mero, neabHOro npencwanneuns, a, HanpoTB, KAKETCA BOBHMK-
miM 13 MEJIOUHHX , JHMIEHHHX Beca (parMeHTos.

Pomanu Banbzepa po BTopon nonoeuHE - 70-X POJOB. 0CTawTCA
dparMeHTapHEMM, HO OPH STOM KaxOH U3 HUX B OTOEILHOCTY M BCe
‘BMECTE B3IATHE Oeccrnopd CBABHBADT ocTpas coquaxhﬂo—xpuwuqecnaﬁ
NO3MIMA ABTOPA M KCHIENTyalbHAS MHCIb, KOTOp2E I0pH CPAaBHH-

vwenbﬂom.aﬁanuée POMAHOB CTEHOBUTCA eme ficHee. PaamuuHoe e~
70e, CIMBAACH BOEIMHO, NPUIAST OTIENBHNM TEKCTaM GoMNbmOe W3-
MepenMe BO BPEMEHM M NPOCTPAHCTERE. HHUTM, HamMcaHHue B pasHoe
BpeMA, HepaSpHBHO CBASAHH MEKILy COOOj: CO3IAHHOE paHee MOXeT
6uTh NOHATO JWUb B COYETAHMM C HANMCEHHEM MO3IHee. Mu Jyume
pocnpudmmvaey "Bomesus Tammcras" (I972), sHas ucTopup AHCenb-
Ma us Tpwrorun Kpucraanua. Tpurorua, B cBO® Ouepelb, pacmMps-
eT M yraybaseT NPOGNeMH NEpBEOrc poMana "SumannicGyprexue -Gpa-
ku" (1957). Heckonbxo uHas THMNONOTMUECKAs CBASh OGHEIMHACT
pouanu “llo Ty cropoxy apGeu" (I976) u Hoseany "Ha moJMHOM cka-
ky" (1978). Bo-nepeuX, caMma GopMa M3JIOKEHHS KOMIAXTHee, OH&
HEMHOTOCNOBHEE M TOUHee INPEIHAYLUX.
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Yro ®e xacaeTcs ONpeNielieHUA CEMUM MuCaTelNeM ®aHpa HO-
Beny "Ha momHoM ckaky" (Ein fliehendes Pferd),. TO BHauaie
aBTop MHCHMI €0 KaK OIMH M3 BapuaHTOB nbecw "HoMpaTHag OuT-
Ba", HO B Xome paGoTH Hall Hej HOHHH, qT0 Marepusa Tpebyer
BIMueckol GODMb.. ,

"Ha momHOM CraKy" - JOTMYECKCe NpOOIEeHHe U IanbHejimee
passuTMe TBOpuecTEa Banb3epa, e LEHTP TAKECTH NAZAeT : Ha
‘dopMMpoBaHie BSANMOOTHOWEHHM]E JHuHOCTH M ofmecTsa uepea gop-
MUPOBAHME JMUHOCTH. Ecay K paHHWM pomanaM DBanbsepa uwacTh
KDUTMKOB NpeTbABNAIM IpPEeTEHSHM, CUMTAA, WTO JOpMA pOMaHa Uc-
HOJMbBYeTCA CHNMKOM PACTOUATENBHO, PACCEMBAACH' B PACTAHYTHE
aMopdEHe, XOTA M " OCTPOYMHHE CJOBECHHE KOHCTDYKI(MHM M 3aTe-
HAfA OGLECTBEHHO~KPUTHUECKYD HOBUUD [POMSBEJNEHUH, TO OTSHBH
Ha Hopeanly "Ha monHOM cxaky" BHBB&NM SIMHONYWHY® NONOEMTENb—
HYD OueHKy. Ee HasuBajiM BepPmMHOK MacTEepCTBa HEMEIKOH Hpo3H
70-X rofiop w Goxee Toro. Ha nmepewit nnex sumeurancg GnecTaumd
CHHTe3 eIMHUUHOTO K LEOT0, OCTPOYMHaA HATYpa HAOALIATeNA M
ncnxonoruqecxne cnocobuoct nucarena (M. Paix Pammyknit,
B, Feﬂpuxc) "OH HX CJOBOM HE YIICMMH@ET O IOJOXEHMH HAHH,
a BT0 M eCcTb MMEHHO Hama MCTOpUS", — IHWeT .- aBTOPUTETHHH 3a-
nafiHo-repMaHckuit Kputik P. anurapT4.

B cosercroit xputuke A. Hapenbckuil oTMeTHH, qTov"oﬁpamee
.HHe K KJACCHUECKOMY RaHpy OKasaxoch Iif Banpsepa-nposaumka B
BHCWEl cTenen GnaroTeopHiM. CoXpaHmMp BCe JHOCTOMHCTBA CBOER -
XyZIOXECTBEHHO! MAHEDH - MBOMPeHHs} [CHXOJIOTM3M, MPOHMYHOCTD
¥ NPOHMATENbHOCTh AHANM3A, YMEHMe HANTH . TOUHOE CJOBO X
aJleKBATHHI CHTyauMd TOH, - OH JONOJHAI MX CTPOTO}  JUCIHAILIM- .
HOjf ¥ O0A3ATENBHOCTBR GOPMM M Oni HArDAXICH 3a 3T0 HECOMHeH=-
HO}t TBOpuecKo#t noGexoi™,

"Ha moxnHoM ckaky" ‘B pasHOOGpASHOM IO TeMaTHKe W fopMaM
TBOpUECTBE ABTODA SAHUMAET YSJIO0BOEe MecTO. MOTMBUCTHMUECKM OH
elle CUIBHO CBAB&H C NpPEMNECTBYIUUMA pOMAHEMH, HO ¥ 3HeCh
paccMaTpUBaNTCs BOMpock Opaxa M cpofofia OTHOWeHMH. Bropoh
KPyT TeM, T.H. B3AMMOOTHOWEHWH COLMAJLHHX NAPTHEpOB M IpH—
criocaCnMBanaUitica QNUOPTYHHSM, He paceMaTpUBanTCs OpAMo, Of-
HAKO OHU OmymabTCA Ha BTOPOM DnaHe. KapTuuum, npeicTammye ne-
. pen TrazaMmu uMTATENA, HACTONBKO ACHH, HACTONBKO BOCHDHHUMA-
0OTCH QUBKUECKH ¥ B TO Xe BPEMA HACTONBKO MHOFOSHAUHM, YTO
BCAKOE OOBACHEHMe CTAN0 On TPUBHATHHEM .

B HoBeane uaoGparaeTcs ' NyXOBHAg Ipama IByX CYIpyReckuX
nap, CKCHIEHTPUPOBSHHAN B PaMKaX HaIDAXEHHOr'o cmXeTa.llo cTH~-
J0 OHA HANOMMHAeT KIACCHUECKYD HeMenkyl JMTepaTypy - HOBEJM

I5I.



Kanaticra, nosects Hogxk, pacckasw Epexta. Hu omua ZeTalb He
cymecTByeT caMa no. cebe, OHa BHIOJHAET YACTHYD, poab B HEpas~

puBHOM 1esiox. B HoBesne oT Hauala W IO KOHUA ONymaeTCs CKps-

TOe HANpFREHME HAK B PASBUTUM cOGuTHNt, TAK M B NCHXHKe repo-

"€B. Ho'npeueﬂu IeiCTBHE CL®eTa OTDAHMUEHO NATLY IHAMM, ONHE~

KO B HMX poxosuM oGpasoi BILIETANTCH npomzaoe Tepoes, MugH.,

coanaHHHe s canooﬁuaﬂa W CTEENHME WUIDSODHHMN, HO BCEe~TOKK

HACTONBKO CHABHWMM, WTO OHW HOXOATCA B WX BIACTH. llycron

XOX, HA NOJHOM CKaKY.

B nepsoit nononuxe Hoaenam _HauRHAeTCA YMCTO BﬂyTpe&HeP
NICHXONOTHYecKoe HANpakeHWe. B  MaieHbKOM KypOPTHOM TOpolie
caAyvait cBel IByX HPOTHBONOJNORHYY N0 XepakTepy Jawfeli. l'aasHo-
My repon XeasMyTy Xonmdy 46 merT, OH xameTcH cele HECKOJNBKOC
KOMMUHHM WKOJBHEM YUMTeNEd. KeNEMYT CMOTPUT HA KU3HD Kak He
MCIIONHEHHE PONM, B KOTOPO# HeOoOXOIMMO COXPBHMTE JHEb - BUIN~
MOCTH nocnenonawenbﬁocmu. "HHorma & eme,manen, YTC £ He Ta-
KO}t HpyRennOHW#, KaKuM KaXychb , - mumer on Hiaycy.— Horza
KTO=TO no'owuomeﬂnm‘ko MHe IpymeJmbeH, s CMYMANCH, K&K JflH-
TeNb -CKOPOMHOT'O CpelH Berewapuaﬂues... Mofi unean - CHOKOMHO
‘HalnpIaTh, Kak Tebs JOMHO HCTONKOBWBANT. Cornamawpca ¢ Helo—
pasyMeRueM — BOT ey On A XOTell HAyuMThes. M Xorer OH Ha—
YUKTHCH npennoanawb TAK HASWBAGMNX <BPArOB TAK HABNBAEMIM
Ipysbpas”

) Hena Xenbuywa ZaBHO yRe CMupWJach € PyTHHOH, 00pasosas-
melica B uX oTHomeHusX. [0 HeoxumaHHo}t BcTpeuu ¢ Hiaycom By-
XoM, cTapsM npuameneu XemmyTa, anuepxnywaa MOJOKEBOCTD
Knayca, HenpuHyREEHHOCTD nobefiennsd, KeHa b, MOJOKEe €r0 Ha
20 ser, KoTopas GOTOTBODMT My®a, - BCe BTQ ABIAETCA oCTpEM
KOHTPACTOM BHyTpeHHe#l HeypepeHHocTM Xoabia, ero cTpexy ¥ no-
IannensocTH, 00e cynpyZeckue napH NPOBOJAT BMEeCTe TDH IepBHX
IHA OTHycka: NyTeWeCTBYDT, KaTANTCA HA AXTe, €IAT, LBOT H
Benpy Huaye BucTyﬁaeT_B poau zunepa, lomurin XeneMyTa camoMy
OpraHKacBaTh' UTO-~1MG0 Hieyc mozasiseT B - caMomM kopHe. s
Xensmyra HKnayc sBifeTcs MEEANOM, ¢ KOTOPHM OH celf NOCTOFHHO
CPABHUB&ET BONPEKY XeJasup. B JOBEpmEHMEe KO BCEMy ero oXsa-
- THBAeT HeoGBNCHUMEH CTpPacTh K MonoIoit Eexe Kiayca Jab.

Bo BTopoft yacTH HOBEeANn HaNpAKeHUe TIePeHOCHTCH B cdepy
IeHCTBUA, ¥ TYT XapaKTepH Tepoes ¥ MX CYABOE [0BOPaUUBBNTCE
K 'R8M CBOMMY HOGORMIAHHHMNM CTOpOHawM. I Hs cxydalluc, a B CO3-

£ |lepepon azech ¥ Ha.c. D - A. Hapemwekroro. '
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ByuME ¢ BaAb36pOBeKOfl KOHNENHEed pPeaIASMA.- :

: Ilens ee COCTOMT B TOM, GTOOM CTABEUE HELDPAMETHRMH HOH{-
IMxTH CHeNATh BHIMMEMU; UTOOH BWHECTH Ha NOBEPXHOCTD 3aTaub-
mMecs B ‘TayGuie TparelnH. 'Hoa'rouy . CIOmeT JOJEEH ﬁu'rb - 8K THB=
HuM, K@K aKTHBEH MarHuT,’ KaTaIu3aTop Ham usoron. On JoJmeH
BHOCHTH B DEANBHYD CHTYyarum SJEMEHT, ROTODH} BHHYRIAN Gu
TeficTBUTENBHOCTE pasolaaunTs ceds” ' :

Hauano. NOBOPOTY HEiCTEBHR -~ MOJOXEHO PUMIONOM C MUANGHCS
ZOmATBO ~ SMMI0KOM OTUSTAMBO CHMBOJIMYECKHM. Kaayc Geccrpamho
o0ysmiBaeT ee, JOKASHBAA B OuepelHol pas cefe M Ipyrms ceoe
MyReCTBO, M KEK COBHATENBHO, T&K X HEOCOBESHEC®  0COGEHHO
ray6oko yuurag XemsMyra. llosfHée, HeXOiAch Ha sXTe Ha osepe,
 MyRuuHH, HACTATHyTHe HEORMIAHHO HAYABHHMCA MTOPMOM, HONANADT
' B. KPUTHYECKYD CHTYBnMD. 3aTacHHAH S&BMCTH. B UYBOTBO HONOL~-
HONEHHOGTY XeXbMyT& ACXOZHT ZO STPECCHBHOCTE. XSIBMYT CRACH=
@70, Krayc ACYe386% B BONREX - HE TONBEG N0 BEEG, HO H, TAE
CEABATE, 10 MHANZATHES XCILMYTa.

Ilocsie €BOErO HANOJAOBMHY OCOSHAHHOTO, HAMONOBHHY HEOCo-
3HauHOro nocTynxa XenbMyT uyBCTByeT. Gonswoe ofaeruetue, Gyi--
TO ¢ McuesHOBeHMeM Hiayca pemuaach M ®ro JMUHER EMSHB, HC-
yeaso BCe BHYTPeHHee HAUpmmeHie. OTO PHPa¥aeTCA B MeJaHMH He
 YXOIMTB OT CBOE}l ReHH, K&K OH TBEPHO Pemx pamme, a RyOuTh
‘BEJIOCHIENN ¥ CPasy yeXaTb.

A. Bapu sumuT 8flech BIMgHue nopects Hagwu “"Meramopdo-
sa", rlie ceMba I'peropu TONbKO JVmb TOCHE CMEPTK CHHA HOWYB-
‘cTBOBaNa B cefe HOBOE XejaHie KUTh . CpaBHeHMe TOyHOe. 3aMe-~
THM, YTO XeJBMYT C MCUESHOBSHUEM -K:xayca He NOTePAN CONepHHKA
B I7asaX 37k, 970 CHia xmnencaqna €My CcaMmoMy.

Pacxpunach noTaeHHAA CTOPOHA XapakTepa XeXBMyTa - ero
MaJORymHe M BrousM. Ho scaex 3a oTuM PACKPHBAGTCH ¥ SheMep-
HOCTb KJNaycOBOH OpaBalii, ero NpUBOABHOIO "resona™ [0 BHSHK.
B BeIMKOJENHON XyNbMHHAnMOHHOK creHe “moMuHOK® =XeHa Kzayca
Ob BHASET OMENOMIEHHOH ueTe XONBMOB, - 9ero CTOMAR . Keaycy u
et ara Opasaja. OxasyBaeTcy; $TO TOXe GMNE BCOTO JMND MACKH,
70T GOIpHi, yIAURMBWYl XypHeJUCT HA caMoM - NIeHe YyBCTBOB&A -

¢ebs SATPABAGHHIM W BHHYXIEH Oux pa60'va'x-b IHK ¥ HOuM, Gomch
KOHKYPSHIMH, G0ACH YBOJbHEHMH; WTO B STOT HOHyPHTEABHNE Xpy-
T'CBOPOT OH BOBNIGK M CEOD WeHy, HOIMMHAN EBCD &€ EHSHM ealer-
BEHHOMY PACHOPAIKY X COGCTBEHHNM BOWHWM CTpaXaM,

B znue Rax XenbMyra, Tax # Haayca, Bamesep B mex MO~
duKaguaX UccAckyeT NCHXOJOrHD MemaH, OPHUSM MMEHHO B STOM
NPOMSBEISHHH BHNBARETCH NHCATENBCKAR MEHEPA He = COBNAB&ThH
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TeHACTBUTOABHOCT, & NpeloCTABUTH BOSHO!HOCTB roaopnwb caMoft
- PEANBHOCTH, OTKPHTb cels UMTATEND C HEeORUIAHHOH- CTOPOHH
. Onpenensa MemaH, Banbsep rosopun: "Memasun - 9To ueso-
BEK, Bcerfia roTosuit cefs axcnuyawmposawb,.’suns- B 9TOM CBOD
ropmocTs 4 Gopach B cpoeM yGomecrse"® '

Knayc u XembMyT, XoTs W KaEyTCH aﬁrunonauu. Ha CaMoM Jie-
Je 06a ZenawT GeclepCleKTHBHHE NOMNTKM YHATH OT IefCTBUTENBHO-
CTH, ¢ KOTOPOj! OHM HAXOIATCH B KOHPPOHTALMH.

- Yuermit us I'ZP K. IegounX cuuraer Aefopmaymi; cTanﬁmyn B
'HOBeJIe JMATHO3 0G0UM [ePCOHAKAM, IPHUMHOMN 6ecqenoaequacmu 00~
TEeCTBEHHHX OTHOWEHM{#. C STYM HeNb3R COIIACHTbCS.B HoBekle OT-
cyTCTBYeT O6WeCTBEHHO-KPUTHUECKUi MoMeHT. Pennuka XensMyTa us
nuckMa Hnaycy = "OTyerc g CTAN TEKUM, § He cxamy. aro SHaUUNO
O MCKaTh NOHMMEHHMA. A § ANGAD yManruwsaTh" " - He ZaeT KocTa-
TOUHHX OCHOBAHU{i UMTATE 3a Tparemefl XeabMyTs Jumb o6mecTBEH-
'HO HEraTHBHNE ABJEHNS. ’ ' ‘

B 70 ®e BpeMs TpyIHO cornacnwbcﬂ C MHeHHeM GONbWMHCTBA
OypryasHuX KPUTHKOB, uTo "Ha moyHoM ckaxy" osHauaeT TeHUeHy¥-
O3Hu NOBOPOT LA NKcaTeNd, YTO Banbaep oTasasica OT COrUaNb-
HO-KPUTHUECKOH [O3MIMM U NepemeXN Tak cKasaTh Ha TPOHy "uMcTo-
ro Texcra". Jywmad NoITREpRISHMEM TOMy ABJADTCA HO3NHUE pOMA-
vy mMcaTens "Tpyn mymu", 1979 ("Seelenarbeit"),"leGommuii
zoM", 1980 ("Des Schwenenhsue"), "lucsMo nopay Juery", 1962
("Br:u.ef an Iord Iiszt"). L

M HE cOryIacHM TEKKe ¢ yTBEPRICHAEM 3&NATHO-TEPMAHCKOIG
kputaxa. [l Bafikena, GyITO CreHa WMTO[MA CHMBOJMBHDYET BHYTPEH-
HEoo Oophly B ceMoM XeNbMyTe B HANPABNEHHM "HOBOrO CyOBeHTH-
BKaMa'™, OTpeueHMd OT NPOmMJIOre BO MMA MHoroobemammero Oylyme-
ro. Ham ramerTcs, uTo npoucXolmuas He. fose mTopMa Gopsfa npo-
TUBONONOKHNX IOHATHY MEKDy HBYMA My®uUMHaMK J2HA ABTODPOM Ye-
pes npuaMy MpOHWH. TDATHKOMMYHO OTuSAHHOE KelaHue JAWCOH neHol
yTREpINTL CBOM NpaBa CBOEro 00pasa RMSHH, UTO ABJAAETCH MuUGOM,
BooOpaKeHneM .. - YujepOieHHad, SaKOMILIEKCOBAHHAH [CHXOQJOIHA IHTa~
eTes YKpMTbCA 38 MACKOH WPOHWUECKOro ciencMea, Kax y KeapMy-
T, KIM HaurpanHoro 6oipsyectsa, xak y Huayca. Umu ofa mexu-
HOCKH 6eryT OT caMuX ceﬁa‘ ofpenan STHM ceﬁa He BeuHHl Fa-
Jotl. :

Hrex, Homesns "Ha nosHoM cxaxy" cHoBa BHDaxaeT MIen W
TeMaTHKY PaHHero TBOpYecTsa DBanbsepa, HO yXe B HECHOJEBKO M3-
wmeHeHHOM BuIS, YTO JaeT NOUYBCTBOBATH HOBY( BCTETUUECKYD WC-
XOIHY® TOYKY B TBOPYECTBe mucaTelf. JaxOHNUHOCTH BHDASKTENb-
HEX CPeliCTB ¥ OKOHOMHOCTD XyIOReCTHEHHOI'O MBOGDAKEHHA MOKABH-
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88NT HOBOE OTHOWGHUE Bameseépa ® xomayﬂnxa'msﬂoﬁ GYHKIMH JH-
TepaTypu. } 370 Mpemle BCEro MOCPeNCTBOM 3aXBATHRAKWEro, yB-
_ .nenafreumoro ‘cREeTa; YTO B.pPaHHMX pouax-xax MMeNIo noGouHoe
aHauenMe, & TaEme NOCPENiCTEOM SPPexTa OTUYRNEHHE B KOHNE -
nponsselieHud ., JeTalbiM OMMCEHWEM BHEWMHMX CTOPOH M COIMAINDL-
HOfi TO3uyuelt repoeB, BKCTEHCUBHEM ﬁsoﬁ'pamenuen dyuwmit oH
IOCTHTAET KOLMASHY B CAMOM WEJOBEKE. licaTens Npexie BOEro
HHTepecyeT. NCUXONOTHA caMoobMaHa ¥ q)uchux, €ro conManbHasg U
yesoBEvecKas - oJoNeKa, HOBedly XapaxTepusyoT CHyOHHE W MHO-
TOCTOHHOCTE, CBOMCTBEHHHE POMaHY, -uPeSBRYafiHo CKOREHTPHpO~
BaHHHI MeTON M300pakeHWs, BHYTPeHHM{ aHanua JuuHOCTH. [loBe-
CTBOBAHME B Hell JOCTATOUHO OGCTONTENBHO: KHMTA COCTOHT ~ U3
IeBATH uacTell, KOTOPHE B KAKOM-TO Mepe MORHO CUMTATDL AHANO-
TiuHEMu TaeBaM.  [l09TOMy 1O RaHpy STO NPOMSBENCHUE MOXHO OT-
'HECTH K UACHKY KODOTKMX POMEHOB,
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HARE'IH WALSER “BIN PLIEHENDES PFBRD" - DAS WERK .
ZWISCHEN TRA.DI‘I?ION URD N’EUERUHG

S. Vihmar

Zusa?m;m‘s'ntas'suln'g".'

Seit Mitte dar si@bziger Ja.hm haben sich :I.n Martin Wal-
‘sars ‘Presa bed all dem deutlicha Wsndlungen vollzogsn, wafur -
die Entdenkung der Hovellenform nur ein Indiz igt, Auch im.
Romen iet die Heigung zu agsozistiver’ Aumitung der eplscher
Welt, von der die Kristlein—‘l‘rilogie gepra.gt ist, dem gerad-
linigen Erzahlen einsr uberschauharen individuellen Geschite
gewichen. ) :

Die 1978 erschienene Novelle "Ein fliehendes PPerd" ref-
lekitiert mit groBer Prasision dle gelstige Atmosphare in den -
sphiten aiebsiger Je.h.ren. Sie zeight in einer ebenso. uberraach—
end  wie zwingend mug der alltaslichen Zufallsbegegnung ar-
wachpenden Kon.trontation zwel. gleichermaBen perspektivlose
Fluchiversuche in die Schein-Existenz bewahrter oder renli-
s.tertar Subjektivitato
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"MCTOPA3M "MCTHHHOIO POMAHTVSMA"
PAHHEfl TIPO3H CTEHIAJH ¥ IVEKWHA
("APMAHC® } "POMAH B IIACEMAX")

J. Boapnepr
Taprycxuyi rocylapcTBeHHuM yHMBEpCHTET

Heropnem CreHmans # lymiiHa uayueH qcuoaawe_m»ﬁol. Ozna-
‘KO COMNCCTABHTE/bH. SHANM3 MCTOPHUECKOTO METOIA OCHOBATEeJNeH
PYCCKOrO ¥ (PRHIYSCKOTO PEARM3ME He NPHBJIEKes BHWMAHMA UCw
caezoBaTenelt. A MEXLY TeM OH HeMANOBEXEH - IIf MSYUOHHS THIO=~
JAoruyeckoft obmrocTy OOOMX nucavenelt . M BHIACHEHHA - CXOZCTBA
pasSBATHR MBYX HANMOHANLHHX JMTEpaTyp™ . :
' TzanexTHUeCKH NPOLECC ORHOBPOMEHHOTO YCBOEHMA ¥ OTTAN~
KNBBHKSA, Onpeledanmuit IusaMury oTHomeHuna Crenjana u [lymxuna
K pOMAHTHEMY®, HAXOIMT OTpAXEHHe 1 B PASBATHM UX HCTODMAMA.
PomanTiKaM NpMHAJAeRANa HOBER MHTEpPNPETAanMA KaTeropuit “Ha-
" ponnoro®, “HapuoHanbHoro", ¢oXbkaOpa, MpOHMH, aBTOpckoro "g"
¥, WTO JUIn HAC 0G0CEHHO BARHO, HOB&HA KOHLEMUS "uc’Topm'xefcxo-
ro". 'Cn‘opa CO CXeMATHAMOM KNACCHIMCTOB, OTBEPras aHTHMCTO-
pUSM NPOCBETHTENEH, POMAHTHKH BHpaGaTHBANT HOBYD TPAKTOBKY
MCTODHUECKOrO NpOecca, KaKk BeuHOro JXBHEGHHA K ODHOBNCHHT,
BBOJAT TICHATNA HENOBTODHMOCTH SIOXM, MECTHOIO KOJODUTA, ICH-
XoXOru¥ HpaBoB. ONHAKo WX "OTKpuTHA" ~ JWWb HAyalAbHM{ STan
OBJAlieHHs MATEPATYPOX XyHOmeCTBeHH:M McTopuaMoM. Jiia CreHfia-
g u Hymeusa HelpuenyieM NpeRie BCEro CYOBEKTHBUCTCKHN MOHHSM
DOMaHTHKOB, [OBEPXHOCTHAH TPAXTOBKA COUMAJbHNX KOH{AMKTOS,
HeJIOCTATOYHO paspadoTaH L]l NCHXOTIOrHaM.,

Oﬁpaaqou 00BOKTUBHOIO MCCASNOBAHUS TpomemHX anox ‘JMe-
HUA PACKPHTb I'JIABHNE CTONKHOBEHWA BPEMGHK, CHMTH UaCTHWe
CyIBOH ¢ MCTODHMECKMMH CTAHOBMTCR ~Jla = Creians U llymxuua
TBOpuecTB0 BambTepa CroTra, KOTOpOMY 00a mMcaTeds OTIADT
IaHb BOCXWmEHMs . McTopueu paHeft nposw o6ouX mMcaTeXelt BO
MHOTOM OnpeliefieH MX CTPEMIEHWEM NEPSHECTH JOCTIECHHS "moT-
JSHICKOTO BOJMEGHUKA" HA XyHORECTBEHHOE MCCHeNIOBAHHE C O =
PPeMeHHOGCGTH. leas HacToameli CTATHM — [POCHSIMT
CTaHOBJIeHHe XyHOXeCTBEHHOTO McTopusMa Crenzans u llymkuHa Ha
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MaTepuane CONOCTABHTEIEHOTO aHamMda poMaHa CTeHIaNs "Apmanc,
WIM CueHH U3 RusHK napwsckoro camoua I8R7 roma” ("ppmance
our ou que/ques scenes de. la vie du salon en ’1827") u "Po=
MaHa B mAceMaX" (1829) JDymrnsa.

Cpashense- parmeft nposu CrenfleNs . ¥ lymiuza . okasajgock

BecuMa IUIONOTBOPHEM IR npdacneﬂua TUNONOTUUSCKOY  OOHHOCTH
TBOpYeCTBA 06OMX mUcaTeNel, MX HOBATOPCTBA B ocaemeann Ha=
ANONIEHHNX TeM POMAHTHKOB . (BoBb, npupora, BOMHE), "mexcmm~
puama”, NCHUXOJIOrHaMa, TEOPHH ASHiA H CTHIA Hax nem npefi-
CTABARETCH, CONOCTABUTONbHNY 8H&JM3 xoxcwpyanaeﬁ B LA ue-
yuenna HX ncwopnama.
- [ipx Bcem pasanmuuu "Apuanc” ¥ '"Pomaﬁa B mEcEMaX” (wun
pomena, Teua, 00pas TIABHOTO I'epos) B HUX MHOPO 4 06mero.
062 npousselieHNs HAIMCAHM ¢ NEpelOBNX NOSHUnHY BIOXH, NOCBA-
meHs . KMBOTPeNenylie/i COBPEMEHHOCTH, CTABAT 3afauy OOLEeKTHB-
HOTO ucCAefOBAHHA HeHCTBUTENbHOCTH. CXOICTBO DOMAHOB = B
HEKOTOPHX acneKTaX npoﬁﬂemawuxu, B CTPYRTYDE oﬁpasos raaB-
HHX TepOMHb, B HOBOM THIE MCTODMSMA,

O6mymusag B 1826 r, sammcen “Apvanc”, Crenians oTuer-
AMBO 0CO3KABAJ .NpEeMCTBEeHHYD CBA3b ¢ BambTepoM CroTTOM, , B
TBOPUECTEE KOTOPOr'C OH OCOOeHHO neHAI KHTepec K (uiocoduu
HCTODUM, K HDABCTEEHHOH NpOOCNeMATHHE, YMEHWE [OK2S3aTh Hp0=
THEOPEUHBOCTh EIHHCTB& yeNOPeNa M OOmMECTRa, SaBMCHMOCTE Ha-
[HOHAJPHOTO XapexTepa W HPAsOB CTPEHW OT NOJNHTHUECKOR MCTO-
pun. "HuxTo eme He MBOGPEI3KN CKOAbKO-HUOYAD NOUPOGHO Hp&BH
DpaHgy30B, CO3NAHHNE PASIMUHLMKM NPABUTENBCTBAMH, TROTCHmM-
MU Hell H¥MM B TeueHMe nepsoil TpetH AIX mexa. Horle-uuGyzs B
pOMBHE COXPSHMTCH KaPTUHE BTHX NPEBHUX HPABOB, KAk B poMa=-
Hax Bampreps Crorra™ . Il ero yGemmeHub, B COBpeMEMMOM pPO-
MaHe nucaTelb IOAWEH IATH BepHyD HAPTHHY HPABOB C  IETAJM-
Sanueft M TOHKOY H@HCHpOBKON UyBCTB, Ha (oHe Sn0O0IHEBHEX
COmMaNbHEY KOHJMuMKTOB M nqnuwuqecxux crpacreit.  He cayuaii-
HO, Kpﬂmnxya Hoseany Mepime "Betiepa Unepckan”, Crenmaas or-
MeTHT, YTO "8BTOPY He XBaTaeT MOPANLHON M IOAUTHYECKOH TOU=
xyu apensa (xypcus Crenpmess - J.B. 57 Keropuau CreHrads che-
IHBAETCH K&K CJOXHOe IlepeceucHMe kareropuit guiocofckux, co-
UHMAJIBHMX ¥ [ICHXOJOTAYECKHX C YIIOpOM Ha HEOOXOUVMOCTH MOCTH~
EEHHA XYHORHUKOM Ta#HMXOB JyEH COBPEMEHHOIO yejopera, lo
ero MHeHuw, Bamprep CroTT yMen OTPIWBETH LYWy UEAHX Hapo-
0B, HO He yMen pasrallaTh cepiye OTRENbHOrC uenosera: "
<o CUMTAR eT0 cHaluMd B M300pameHMu crpacredl, B 3HAHWM ‘ue-
JIOBEWECKOTO cepiya”
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Mcwopnau llymkusa cxnamuBaercs B pycde TeX me TpeGosa-
‘Huft ® poMaHy. B "Apane HeTpa Bennxoro" KapTHHA = NepenoMHol
SHOXM OTPAXAET IJIABHHE COMaNbHHe KOHJIMKTH neTposckolt Poc-
CHMM, TOUHO CXBAYEHHHE HDABH BDEMCHA. ONMCTONAPHWH DPOMaH,H3-
JOCNEHHN XAHP CEHTMMEHTAIUCTOB, KasSaloch Ou HauMeHee Opu-
cnocoGieH 7ig 3aiau Taxoro pojia, U BCe Xe - lymxun B CBOEM
NepBoM IPOMSBENCHHM, oépameanou K cospeueﬂﬂocwu,ﬂapymaa pH-
BHYHME KAHOHW X8HDA, BKIDUAET COUUAJIbHYR NpOGHEMATHKY,  S8—
Tpar¥BaNEyYy caMue 37060HEBHHE BONPOCH.

CopmanbHas kpuTuka B "ApMaHc"” ¥ 5 "PomsHe B mMchMax"
onpeleNieHa MO3MuMelt aBTOpOB, KOTOPas B YACTHHX BONpocaX BOB-
ce He Bcerja coBmagaer. Y o6ouX nycaTelell DA3jiMYHOE OTHOmE-
HHe K IBODPAHCTBY. ¥ CTeHIANN - B 16JioM KPHTHYecKoe, IMKTye-
MOE PEemMTENbHWM HelpMaTHeM, y llymxumHa - CJHONHOE M HEOJHO-
8HayHOe, B GOJAbMOJ CTENeHH COUYBCTREHHOE, OCOGEHHO TeM, Ilie
peub MAeT O JpeBHMX 0CeIHEBWMX poJaX. - PasHuga B = OTHOWMEHHH
00BaCHETCA MHODMMM DAKTODAMH, B TOM wHCie OCHOrpaduuyecKyMu,
HO OCHOBHAH IPUYMHA - DPASHAS MCTODHUECK&A DONb, KOTOPYR HI-
pano IsopsscTBO Bo Opamnu# u B POccuM nepBux necauneTuit XIX
B. B omHOM ciyuae - dpaHny3ckoe NBODAHCTBO, yTPaTHBWEE OC-
TATKY cBOe}t OhNOff MCTODMYECKO!l MPOTPECCHBHOCTH, B IPyroM -
PyccKOe IBOPRHCTSO SMOXM OTSUeCTBEHHOH BOiRHH M co3peBammel

" I OPAHCKO} PEBONMMOHHOCTH. B TO Re ppeMa ¥ CTeHiamb,  lym-
KUH KpajiHe OTDUIIATENBHO OTHOCATCA He TOAbKO K OypHyesHum, HO
KR nhopﬂHdKHH HyBOpUmEM, K cBeTckolf "uepsm® .x canonﬂéuy ny-
CTOCHOBHN ¥ IIPaS3IHOMLCIKD.

Omsexo npe Bcelf KPUTUYHOCTH MX HONX0JA oGa mcaTens

. Gonbme BCero OacarnTCH HAaPUCOBATH Heeéseanaxym,npuchacTHym
KapTHHy. CTpemneHHe X OUBEKTUBHOCTH CTAHOBHTCA ONHWM M3 OC-
HOBONOAAraNHUX NPHHUMIOB MX McTOpMsMa. B npemmciacBun ¥ "Ap-
MaHC" , KPUTHMKYR NPUCTDACTHEI HOAXOJ COBPEMEHHOIO AHIAMHCKOrd
poMaHa, H308pamanuWero BHCWAN cBeT B IyXe lacKpuwin, "satasHus
KapUKATYDH Ha InIef, IO NpUXOTH Clyyas. WIX DOKICHHA 3aHHMAD-
WMX MeCTO,  KOTCPOe BHOWBAET BCeolnyD 38BRCTL"Y, CTEHISNL pe-
MMTENbHO 3agBiAeT: "Tanux "aurepaTypHEX" HAOCTOMHMCTE HaM He
Hymuo™ ", llo ero MHenup, y nHMcaTeny -  IOMReH OmTb  mMpOKHf
BATNAN, JUNEHHu) y3KOTDYINOBOrG NOIXOMA, OR JONKEH yMeTb 5a- -
MeTHTh NPABOTY. K&EKNOK M3 CTOpOH. YacTo OnBaeT TaK, YTO MM,
"WaBHO 3a8CAYRKBADNYEC yBaxeHHs (paspalxa
Crenmana - 1.B.)1, mucxasusanr "NPOTUBOPOUKEHE TOUKM 3PSHHA
G COCTORHUK odmeéwsa" K nyTaX, "BelympX Hac K cuacTen”

9TOT NPUHMIT - OCHOBENONAramui X GAm [lymkmHa. 06meus~
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‘BECTHA el0 cnocoﬁﬂoc'rb K "yHHBepCanbHM COUyBCTBHM" ('repmm
Crennang npmaemwenbuo K Nexcrmpy), ero ymenue HOHATE npaBo-
Ty KaBROH ¥8 c'ropoul . 9Ta uepra XapaKTepHS M IR 1nepBoro’
povana IlymRuHA O COBpEMEHHOCTH. XOTA B MaHpe SNUCTONA[HOTO
poMaHa, JMBEHHOTO ABTOPCKOTD KOMMEHTApNA,  HANOIHUECKOM 110
CTPYKTYDE, prmiee ecymecreagerca  GyHKums - o%exmaxamxm,
Jlywsun oyt mpurymn peannsyeT u 37ech.

062 mMcaTels CBOSrO TAABHOTO I'epos BLOUpanT U3 cpe.m,

' ROTOPO} OTHOCATCR BechblMgs HDHTHUECKH, UTO He MemaeT MM W30~
" GpamaTh NPOTATOHACTS C COUYBCTBMEM, JAPA  eiy CBOM CEMME CO~
- KPOBEHHWe MuciM, CTeHlanb BuOHpaeT Tepos H3 ceMby NBODAH~
| SMMIDAHTOB s Hymmn = M3 CEMBH CTOIBL WM npeanpaemx ABOpAE-
‘HyBopumel .

_ Cuexnys e Banbrepo CrorToM, NepBw - NHCaTeNeM = B SBpO-
nejickolt - AMTEpaTYpe, CyMeBIIM CJATh YACTHHE -CYEBOM C UCTOPH~
yeckmu, CTeHNasb umeT B oﬁmecfr'aeuﬂoﬁ musyn $pamuy - BTCpOH
TONOBHHY MBAMaTHX IONOB SMOXaJybHOE. COCHTHE, KOTOPOe MOTJO
_ 0w npuoSpecTH Xapaxrepoaxomuecxyn dyHkpuo B 0GDPUCOBKE Tepo-
en. Taxum co6uruen cTaHOBMTCA IS HEro PusBasmee Gypon Her'o-
IOBGHUS NPHHATHE NAPASMEHTOM 3aKOHA O KOMICHCEuUM MULINADIA
‘bpanKos SMUIpSHTEM 38 HAUMOHSIMSHDOBAHHHE SeMiM. Muorme re-
poE "Apusnc" kex Oy "BNCPEUGHH" BTHM AKTOM NApPASMEHTa, OTHO-
WeHHe K HEeMy CTAHOBATCA B DOMEHE CBOeOUpasHo# "Jramycoaoi
OyMaxkoR" QA OPOBEPKH UEJOBEYECRO# CYMHOCTH.

TnaBsait repofi poMaHa CTenIans, OMMH 3 MEPBHX xammma
Isopsu” B eBponefickofi JuTepaType, cBoeoOpasHuii I'amsieT HOBOTG:
BpEMEHN, BUKOHT Ox'raB zie Mamipep, cunTaeT 2aX0H 0. KOMIEHCANKE
HECIPAREIUIABEM M MCIMTHBAET CTHA 38 JUKYDUy® POIHO. OTKpw-
THe, 4YTO €rc MOJOISHBKAA Ky3MHa ApMaHc B OTJMuMe OT Beero
€0 . OKDYREHHS, BHKASHBARMEr0 S&BHCTAMBYD ~ HOUTUTENBHOCTH,
NPEHCIONHUIACE K HeMy WS-3a BTHX JieHer npespenus, AenaeT Ox-
Tapa cuacTanBaM: "OxTas €le He DASMHMAAN Hell TeM, KakuM o0~
pasoM eMy yIACTCA BEpHYTb cefe yTpaueHHOe YBaReHWE X am-m,
fOga UP0 OH ONaXeHHO HacNeRIANCA TeM, UTO ero norepan” 4,01~
HOWeHHe K 3aKOHY O KOMueHcayyyu npuobpeTaeT XapaxTeponoruvec-—
Kyo dyHknuo npu obpucosxe MaTepu OxTasa; ' ero orma M Jalu.
T'ocnoxa ne Manusep 3abmpeeT 0 IBYX MUANKHOHAX KOMIeHCauW IpH
mepeoM ¥3pegTHu 0 GoNe3H# CWHA M ¢ - PAalioCThR NORepTEOBAka On
yMu JMmb On OH MA3deywics OT MelaHXomuu. Mapi#s 1ne Mamdsep
GTPACTHO MeuTaeT 0f DTUX IeHbraX, KOTOPHE, Ka¥ OH MojaraeT,
oSecneunny 8w cuacTee cuHa. lama OxrTasa, xoMaufop me (ylu-
PBH, DACCUMTHBAET 3aBliafieTb DTHMU JeHbreMu JIOEMH cpelcTBa-
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Mit. CympOu repoeP OKaswBANTCA (ATANBHO CBASAHHEMY C B&KOHOM
0 KOMNGHCAUWM: W3~-38 NOJNOKHOrO mMchMa Jie CyOupaHa HOHuaeT
| Mi3HB ceMoyOuitcTBOM OxTas, YXOIAT B MOHACTHDH nowpﬂcem-me ;
ero cuepTsio ApMaHc ¥ rocnoxa Xe Mamsep. ‘

‘Heropusm "ApMaHc" He TONBKO B yMeHME - CTeHHANs CBAS2TH
uacTHHEe CYZBON ¢ OOmecTBeHHEMY coaumm, HO ¥ B NOCTOAHHOM
ONyEHUK DUTMA BPEMEHM, H3MEHASMOCTH BeeX $opM ®usuu.B mpan-
paTHe oMy MHOTME MOJAOfHe JNMM WS APMCTOKPATHYECKHX ceMel
xorem Ow, foZoGHo OkTaBy, SBHATbCH  HOMESHOH HPAKTHUECKOH
TeATelBHOCTSS, HO B BTOM JecATHIETHH Npodeccus Bpaua, DpUC-
T4, €CTECTBOMCHHTATENA OWIM eme SSKPMTH MUA OTNPHCKOB @PHC-
TOKpaTHUeCKUX GeMelt.. CTeHIanb NOKASHBAET, KAk CTPEMUTENBHO
MeHAeTCH. OTHOmSHHE K "GypryadurM™ npofoccuams, BOSHHOW CHEYE-
Oe, AyXosHo}t Kapbepe. "Mu Gonbme He RenaeM, uyTOON BW, KK B
NpeXHue BPEMEHA, CTAHOBAINCDH NOJAKOBHMKGMH B JBAlLaTh T I~
I8, & M - KANATAHGMK B copoxc_“15,~ - roaopwr. NPOBMHHEABHEI
Oyprya, RENyTaT napiaMeHTa.

B nymKMHCKOM: pOMAHEe TAKKe NEpelaH NyNbC BpeMeHH, Tio-
JBHRHOCTE M OnCTpOTAa NepeMeH B OOmecTBeHHuY HpasaX. Bramsap
MPOHUYECKU PASHACHAET B mHChMe Jpyry: "Teou yMospuTenbhwe W
BAEHNE pPACCYRINCHMA npuHamiexar k I8I8 roxmy. -B To BpeMa crpo~
roCTb EpABMI K IONMTHYECKAR SKOHOMMH Owiu B Moms., Mu sm~-
. AanKch Ha Oaly, He CHUMAs WHAr, HaM ONA0 - HENPHAMYHO TaHne-
BaTh X HOKOIZA 3aHMMATLCs HejaMu, YecTh wMen HOHecTH Tele,

Temeps 9Te 3ce nepeMenmnocs"iC. lusa B mechuax k Came xax
IpHMETy BDEMEHHM DACCMATDUBAET MGMEHEHHE UHTATENHCKMX BXYCOB.

Ouymere OwCTPuX MEpeMeH OMpeleAner UOTPSGHOG‘I'!: oGoux
nucaTenell B TOUHOM YCTAHOBNEHMM JaT. CTeHIaib CTABAT IATY B
nox3aronoBok "ApMaHc", B IanbHefimeM OH HEOTHORPATHO  GyfieT
npuberaTs K 9TOMy npuemy (momsaronoexu “Bamuna Bamum®,
"KpacHoro ¥ uepHoro"). Ilymkus BacTaBiseT Biammsmpa yrowHHTS
IaTy BONOTH HQ roja: _"He A, HO TW OTGTAN OT GRGEr0 BOEa -
U eNuM NecaTuIeTHeM" '

Muorue pamume uc'ropnqecxue coGu-mm B EHSH¥ Eppomy ®
Poceuu npuoGpetanT B "ApMaHc" SHaKoBuiA XapakTep: sohna ISI2
r., ocsoGomuTeNbHas Gopb0a I'PEKOB NPOTHS TYPOK, BOCCTaHme
IexabpucTor. Cymeba ApMaHc OkasmBaeTCs CEASaHHON C STHMM GO~
OutuaMu. Ee oTen, pycckuip TeHepan, norx6 B OrTevecTmeHHOR
Boitne I8I2 r., HacleXcTBO ejt HocTaeTcs OT GpaTheR OTu&, JHe-
xaﬁ_puc'roa: "Bo Bpemg nomurHueckuX OGecrnopafxoe B POCCHE 5o~
ROHYMAK ¢ cof0f ee TpoOe IANOMEK, COBCEX eme MOAONHS EOiM. KX
CMEepTh NICpRalM B TallHe, HO BCe Xe UYEPES HECKOALKO . MSCEeS
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miceMa, He nonasmne B DYEW nonnunn, XomaM - IO M-ab 30MI0-~
Bon"I8 Boccmaﬂne IeKaGpucTOoB. CrenTans onpenenaeT Kar "He-
MAJIOBAXHOe COOHTHE™, HECKONbKO CJOB O HeM, TpH Beejt ux
KpaTKoCT#, nepelanT sHyTpeHHMn npaMaTnaM TpareiuM JIBOPHH=
CKOfi' peBOJINMM. SHAKOBOE 3HAUEHME NpPHOGpPETanT M YIOMUHAHHS
B poMaHe 0 GopbGe TPEKOB. OKTaB MeuTaeT yMepeTb kax Balipow
B GopsGe 3a ‘eBoboly Fpeuuu, ApMch oTMeuaeT QUuaEKaMH [N03H~
UMK TYPOK BO BpeMs OCalu ‘Mucconysru. -Crespans HarpamnaeT ee
MCTOPHUECKO]t MAMATDO, 3ACTABIAN C BOCXMIEHMEM ~BCNOMHUTH
B3ATHe pyccKumu WsMamna. BucMenBaa GaxaanbcTBo KoMaHIopa Ie
CyOupatia, uleHa MaJbTijickoro opHeHS, OHA YIOMMHAET O MAJb~
THHCKUX DuIapAX, "KOTOpHE TOJNBKO KpuuaT O CBOE{ HEeHaBMCTH K
TypK&M, B TO BPEMA KaKk HUKOMY HE WSBECTHHe pyccxne BOMHE
npuctynom Gepyr Hemaun" :
Heropuam [ymxusa B "Pouaue B mAchMaX" BO MHOIOM onpe-
JeneHd €ro OTHOWEHHEM K ernocwﬂnqecway. lloaupus repoes 1o
OTHOmEHMD K "paeTBY" KpecThAH npuoGperaeT XapaKTeponornue-
cxyo gynryuo, lng ofpucosxku Brammupa xax ueliopexa oSecno-
KOEGHHOT'O. cyjibCaMyi OTeyecTBA OUEHb BaWHW ero paccyRleHus 06
06g3aHHOCTAX HBopaH. IlymkuH oTIaeT eMy cBOM Mucuu: "3panue
noMemMKa ecTb TA Xe CyK0a. SBHUMATBCH YNDABJICHUEM TPEX TH~
cay nym, kouX sce 61ar0COCTORHNE 2aBUCHT COBEPMEHHO OT Hac,
BaxHee, geM nouaﬂnosawb B3BONOM MEM TIePeIMCHBATE - Lene~
#..." 7. Ora oSecnokoenHoCTh CyNbOOK KDECTBAH M OCO3HEHME
CBOE}i OTBETCTBEHHOCTH nepex HiuMH —-THHHqHaﬂ ueprTa. nepeRoBHX
ZBOpAH SIIOXM —BOSBHWAET Iepod, NPHIAeT eMy conecmnuaoch ,
‘nanofiobue Tpesor OxrTapa, NeNaeT er0 3HAUMTENBHEM W JyMARIMM
uejoBexoM, B omanuve oT CreHiaiA lymKuH ~HUTZe He yIIOMMHAET
BOCCTAHME LeKalpHCTOB, YTO eCTEeCTBEHHO - COUYBCTBEHHHE oT-
KAMKX B IeYaTH MCKIOUANMCH, HO BA paccykleHMsMy Brammmpa
ABCTBEHHO NPOCMATPUBANUCH UIeN Iexabpuctos: "HeGpemenue, B
KOTODOM OCTABAAEM MH HAWMX KPECTbAH,HENpOCTHTENbHO. Yew Go-
Zee uMeeM MH HaJl HUMM TpaB, TeM OGoJee WMeeM U o6a3aHHOCTeH
B X OTHOWEHMM"*", Bo¥HEM NpUEMOM XapaKTepPUCTHRM Biamummupa
CTRHOBATCS ¥ YNOMUHAHUE UM HOpHIATENbHHX JMTepATyDHHX MMEH,
 HecymuX NaMATh O 1J&JOM KOMIJIeKCe Mliefl, ©BA3AHHWX C KpenocT-
nuuecTeoM: "Hakam JukocTh! ZNA HUX He IIPOWMJM elle BpeMmeHa
GoHpueMHA, Mexmy HumMu mponyseradr eme llpocTaxoss u CKOTMHM-
HE"" ., : , : '
‘XapaxTepHiM BHAKOM BPEMEHM fIPElicT&eT B IyMKMHCKOM PO-
MAHEe M YNAZIOK. DOIOBO/ ADUCTOKPATMM, ee OTTeCHeHMe "apuCTO-
KpaTieft uHoBHOA". [lpuMeuaTeNbHO, UTO BJEFMUECKHe pasMumie-
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HUA TI0  9TOMY NOBOTY Nymxun ornaer ToMy xe Bramsmupy, “BHyKY
G0polaTore MURbOHIMKA", HE CBA3GHHOMY C. IPEBHUMH NpOCASEIEH-

HHME poJiaMu: "1 Gea npuckopOug HMKOrJA He MOI BMIETh YVHHUM~
ReHUsA Hamux MCTOPUUECKHX DPOJIOB; HUKTO % Hac MMM He JIODOMUT,

HAUMHER C TeX, KOTOpHE MM nprHamIenat" <<, Cronb BamHas . IAA
llymeuta 3ajiava 0GBeKTHBMSAMA peaiM3yeTcs BECOMee OT TOro,
'4TO CoXaJeHMs O NPEBHMX DOJAX BIOKEHH B yCTa HymBopuma: "I'o-

'BOpH B [OAB3Y SpPUCTOKDANMN, A He KOPUY AHTJMHICKOTO JOpIA;MOe

' IPOUCXOXICHUE, XOTh A UM U HE C Cb, He JaeT MHEe Ha TO HH-

Kakoro npasa"® 8, TlymxuHCKMA MCTODHUSM BKJIDYSET ' K&K ~ BAKHHN

HOMIIOHEHT OcOBHaHMeVHGOGXOHMMOCTM MCTOPUYECKOH NaMaATH, - yBa~
KeHUA K IePOMUSCKMM CTPAHAUEM NPOWJQre, KYJILTYDHIM TRAMuMAM

HapoZa. Bemomunes o nonsure xHasa Iuurpua MuXajinosuua Ilo-
®apcKorc ¥ MemeHuna HoseMu Munuua CyXopyworo, Brammiup ¢ ro- -

peunid BockimpaeT: "Ho oTeuecTso 3a6unoc Iake HacTOAmUE MMEHA
cBouX H3baBUTENel:, Hpomenmee Ind Hac He cymecTsyeT. Xamkuit
Hapon'"2 e s 4

Ing ofoux mucaTeneli noHaTHE “MeTopM3Ma" BKILUEET He
'TONBKO U306paXeHHe KOHQAMKTOB DIOXM, THUNMYECKMX XapaKTepoB
BPEMEHH, HO U BEPHYR KADPTHHY HPABOB M HUMXONOTMK. CTpeMach k
HOSHCHPOBKe YyBCTB, CTeHNanh HarpakiaeT IIaBHNX repoep "Ap-
MaHc" HEXOTOpO/i CORMAaNbHOM ymemaeHHoCTbD. HaM xameTcea yGems-
TEJbHEM. o6bacHenne Gomesun OxTasa, npeloKeHHOe COBpPEMEHHOlM
uccnenonarenbnuueﬁ H.B. 3a06alyporoit: ™B oCHOBe - HaBAOUMBOM

ubex OKTaBa JAEKAT OBOGOGPGGHbIﬁ KOMIUICKC HeIIONHOI€eHHOCTH , Oufy- -

LEHUe BUHH M HECNOCOOHOCTYM MCHONHWTD JMKTAT HPSBBCTBEHHOIQ
Hoara" . Ing TAKOTO MOHWMAHWS OuEHb BOKHEM [peNCTABIAETCH
npuMeuarve camoro CTedfaia K neppoit raase "Apuasc": "I'me ToT
MOJIOZO) UEJNOBEK, KOTODHH CMOT' O, He COWIA C yMa, Nepexuth
NPOTHEOPEUME MERNY TeM, YTO OH IJEHHT, M TEeM, YTO HPEeHIaraeT
eMy ero Gylymas #usup?"

Ecou B crpyrType 06pasop riaasHuX repoes "ApmaHc" u "Po-
MaHa B IMCBMaX" CXoIGTBO Jumb B "COBECTIMBOCTHK" IO OTHOMEHHIO
K 00lecTBEHHEM HEeNOCTATKSM COBPEMEHHOCTHM, TO T'EDOMHM poME~
HOB - DOICTBOHHHE HATYDH, HANENEHHWe CXOXMMM XQDAKTSDEMH H
ncuXonorueh. ['eHeTHUECKM OHM CBASSHH € CEHTMMEHTANMCTCKOM
TpamiuMedl KeHCKMX XapaKTepob - CoNbmOjt 1eNbHOCTH M LAyOHHW
(Knapucca, Oana, lexpgmua, HopunHa). OnHaxo B o6pase repouHb
"Apuatic" 1 "PoMana B nuckMax" HeT cXeMaTH3Ma, OHY BHJANYGHH B
meoaym cpely, HE JMWeHH HEeNOCTATKOB, OHH JANEKH OT CBOMX

"ronyGux" NpemeCTBEH N .

¥ Hac ‘HeT CBeIEHM{t O BHAKOMCTRE Hymxnﬂa c "ApuaHc", ero
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nepeoe yiomuHaHhe wMenm CreHans cBaseHo c "HpeacHsM u - uep-
", omHero o6pad Jxsw HECTONbKO GIM30K repouHe CTeHnaﬁaQHTo
BPAL JU MORHO HOJHOCTBE HCKNRWHTD MDEINONOKEHHE O BO3TeNCTHAK
ua lymcuna “Apsaric™. Oe repousn, = DpuHeljieRaBuMe - X HpeBHE-
My DpRSODUBmMEMYCS POLY; OTAMURDTCH HOB&BHCHMOCTHD IyXa, KPHTH-
GeCKHM YMOM, BHYTDEHHMM Gnaroponcwsou'_u'ocmpuu‘uyacwsom cob=
CTBEHHCTO JOCTOMHCTBA. DM HAUMTAHHH, OGPRSOBAHHN, MHUD KyMb~
TYPu — BaFHas OPTeHWUeCKAs YacTb MX musHu. Juse Iymens orzaxn
CBOY MHCAW O JHMTEPATYpE, CIefial "ee  croso0pasHwM "apdurpoM™
Bkyca. JUln Hee JIUTEpATYpR — MOJENb KMBHH, TPYXL IMCATENA MM~
meH BCAKOH MHCTMUECKOH seraliowHocTd. B muciMe x Came OHA cMe-
3o npengaraer ocwpoymamﬁ PEyent JAas COSIAHHA . cospemeﬂﬂono"
pomana.

ilpmsevarensHo 10, 9T0 B nOKCKax HOBOTO Tmnuqecxoro HeH-
CHOTO XapaKTepa 00a NACATENE HAUENWIM CBOMX TEPOUHB Hexowopoﬁ
COMMANBHON YMeMIeHHOCTHI0, OTO [ePBHE BAQCHeNCTBMA CTONL pac-
NpoCTpaHEHHNe B eB[ONeliCKOf M PyCCHOH JuTepaTYpaX obpasy e~
 BYUEK-KOMNAHBOHOK, OGTHO OMYMANUMX YHWREHHOCTh CBOETO HOJOMKe-
Husg. Appaic GONeSHEHHO NepeRMBAET TOJOREHME 38BHCHMOJ BOCIH-
TEHHWIM OPM SHATHOW JeMe,lI0Eelasmelt 06ZarcuETENbCTROBATH Geli-
ﬂyn'poxcwseﬂﬂuuy'ma zanexct Poccuu: "BemmxocBerckue NaMi | He
Sonce s, ueM npocwo'ﬂorawge‘xeumunu, HO JIOIH, KOTOpHEe Toc-
TOFHHO 00mENTCA ¢ HHMM, CTAHOBATCA OCOGEHHO CaMORWOMBH M 110~
BTOMy TAyGOKO UyBCTBYDT. 00uIHNE ynpenn"zv; - o6o6maer Crex-
Janb THIRYecKH# Xapaxrep nofobHoi cutyaymi. Hak u Apvanc, re-
pora "PomaHa B macEMax™ IayGoKo YASBACHA CBOMM YHHSUTEIBHHM
nonomenmen: "MHoroe NONKHA OuJ@ 3 CHOCHTB, BO MHOTOM YCTy—

. H&Th; MHOI'OTO.HE BUISTb, MeXRy TeM KK MOe CaMoinlhe MpUIERHO
2aMevalo’ MaJelimuit OTTEHOK Hedpexeaua wll ywiun raxke cTpe~
MATCA TOZMEPKHYTH THURYOCKHS UEPTH B noaeneaun Jusu, mepelio-
BEDAA ©ff cBOE cheuneHne R oﬁodmeﬂnm' “SaueTnna J¥ TH, YTO
BCE IEBYWMKM, cocwoxmne He NpABaX BOCIATAHHUL e.'y oﬁuxnoaeu—
HO OMBEDT WM HMSKUE CIYKAHKA, WIM = HECHOCHHE npruy IHAnE? "

- B . pasbHejmeM BTOT odpaa HajleT cBoe passuTMe B “"IMxoBoft Ima~
Me", rie [ywxux TaxKe clefaeT yIop Ha THINYGCKEX WepTaX 9To~
rO KEHCKOTO XapakTepa: " ... & KOMy He SHaTb I'Opeyb 3aBACHMO~
cTH, Kak He GeNHO# BOCIMTAHHW(e SHAmHOK cTapyXu?" :

- Taxum odpaaou, HECMOTPA HA CYWECcTBOHHOe pasanune - “Ap-
uanc“' u "PoMana B nncsuax" (xpoue BCEro IpPOYero K B BeIMuM-
He;, nymxuacxuﬁ poMeH -~ neoxonqeﬂaoe npousseneﬂue ‘M3 . HecATH
unces), B nomkome uaodpamennm cOBpeMeHHOCTn B HMX MHOTO 06—
mero. Xors onu ¥ He naueneua CHeHaNbHO Ha W3YUEHHe HCTODHH

v
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~ (9T0 NpeRme BCETO poMAMN JNNCOBHWE M GuTOBHE), B HMX yEe BMpA-
SaTBAETCH TO CJHORHOE Ka4eCTBO “HeTopMsMa”, BEANVaDmee JMAO-
cofui UCTODMHA, OGBEKTHBHOCTD, NCHXONOTHIM, HHTEPEC K COuNaNb-
w npodnexad (a Ius CTeHFala HelDeMEHHO ¥ K HOJNMTHUECKM),
KOTOpOe HafilleT IanbHejimee PASBUTHE B NOSIHEH Npose OBOHX mMé-
catenell M COCTABMT BAFHOE OT/MUME “HCTHHHOTO = DOMBHTHaMA” OT
MCTOPUYECKONO NOMXOJA POMEHTHKOB. '

CHnockmn

L 06 ucropusme Cremmans cu.: Pewsos B.I. Cremmams: Xy-
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" L'HISTORISME DE LA PROSE DES ANNEES VINGT DE STENDHAL BT
DE POUCHKINE ("ARMANGE" ET "ROHAN EN I.E'I.'TRES")

L. Volpert

‘Rée sw m @

‘L'higtorisme de la premiére prose de Stendhal et de
Pouchkine adressée & l'actualité embrasse les  cathégories
philosophiques, sociales, psyquoiogiqﬁes (pour Stendhal ob-
ligatoirement et politiques) et manifeste & 1'opposé des ro-
mantiques la ‘tendence pi'incipa.le vers 1l'objectivité. Ils=
cherchent & appliquer les découvertes esthetiques de Walier
Scott a 1'analyse de 1l'actualité.

Quoiqu'ils se différent beaucoup "Armance" et . "Roman ‘en
lettres" ont maints traits commms: 1‘'attituds progresqiste
& 1'égard des problémes sociales de 1'époque, la structure de
1'image des héroines, les traits spécifiques de 1'historisme,
L'analyse comparative laimse & comprendre plus profondementle
developpement du realisme en France et en Russie.
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STRE&M-OF—CONSGIOUSNESS ‘AS A EETHOD OF- CHARACTER
 DRAWING' :
(Virginie Woolf's Novel "irs.' Dalloway“)

- Tamara 78 lite
Latvian State Univerelty

Published in 1925, Virginia Weolf's movel "Nrs, Dallo-
way found its wey to the Soviet reader only quite resently,
‘and this is not surprising. Mra. Woolt's' deperture from tre-
] ditionai prose forms is noteworthy indeed As to ‘the given

novel, she wrote in her "Diary" (1928} thet  I¥" hag ' been
Psgony® to her, for "What fruit hangs in wy soul; iz %o be
reaghed there." Her endeavour, she Writes,’waa "to'kee? the
quality of a sketeh in & finished and cowposed work." Hore-
" over, she retyped the whole novel once again after it was
Pinished and worked "with a wet brush over the whole'...(and)
it seems to leave we plunged deep in the richest strata  of
oy - -ind"2 :

I am quoting this to show thet my choice of novel has
not been foriuitous.

1 The early part of our gentury was s time not only of
revolutionary changes in politiesl and moeial life in  Bu-
rope, but also one of new undersianding of men end his es-
penee, hence of new forme of expression in art - literature
a8 well as painting end musie.. Interrelations among fhearts
also chenged end inteneified, so that like D, H, Lawrence
{1885 -~ 1930) Virginia Woolf (1882 - 1941) can be said to

have been affected by painting more fundamentselly that by

litersry ‘art -~ Lawrence first by Impressionism  and then,

like Woolf,'by the postimpressionists, notaﬁly'by CézanneB.

Virginia Woolf's etateﬁent that in.1910 or theresbouts. hu-
men nature changed is certainly meaningful: it is the deta
of the first postimpvessioniet exhibition in Tondon, illus-

trating visually art's new direction - from surface towards

essence and e¥ructure, a quest that set Joyes, Iawrence,

Huxley, es well as Virginia Woolf and others on discoveries

in verbal sxpression. "¥y wethod," wrots Cézanne, "my cede

of laws is Reelism, but understand me rightly - realism full
of greatness, unconscious. The infinity, the siream {my un~ .
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deracoring - 7.%2,) of -1ife irn one mtom of matter... Do . you
think it impossible?"? : _

It was during Worid War I that D. H. Iawrenée warneﬂ
redders not to ask for -the 'old ego® in his novels° o The
whole great form of our era will heve %o. go," he’ ccntinued5
doyee rewrote his "Stephen Hero" intq "A Portrait  of . the
Artist as @ Young Men® somposing .1t aceording to “moments
of'vision“‘or “epiphenies”, Huxley ealled his 1928  movel
"Point Counter Pbint", giving mueieal ~xpression © %0 his
idea of the structure of man ané’ human relatiems. And . Vir-
ginisa. Wbdlf's prose found e culmingtion in "Mrs, Dﬂlloway" )

"Lonely, ‘angry, mosked ...". Tais. 15 how Rilke: desorib
ed CGézamme adding that yet his 1anéecapes were charming end
f£111led with a sense of etermity . Similariy, Virginia Woolf,
who after several unsuccessful attempte rinally sommitted
suigide in 1941, sstualized in her writing & richness -
multiformity of human consciousnesa that oan only point te
Life, to its "lighthouse" - symbolie title of her 9927 novel,

' Interestingly, 81l sbove-mentioned writers were, for
verious reasons, accused of Mshapelessness"” of noval, somé =
times elso story: rorm7, and yet it was they that brought out
poignantly the decisive semantic ‘primacy of Zorm, - struc-
ture as well as- word. In aetualizing their verious aesthet-
ies they proceeded from a full realization of the possibi-
lijtiies. embodied in the poetic word by dint of its etymology
end possible- nutability through eontext. Mey perceived art
language as the- glogent expression of life: like life, thei
word is, in’ ite poetic funetioning, never statie, never. com-
pleted, elwaye .in & state of flux, in the prosess o be-~
_eoming . "DLife is ‘not a series of gig lsmps - symmetrioaily
'arranged, but a luminous halo, & semi-tramsparent’ envelope
surrounding ue from the beginning of econsciousness to the
‘end, I8 it not.the tmesk of the novelist to convey this vefyu
ing, this unknown ... spirit, with as little mixture of the

"alien and external as possible?"9 Virginia Wool?f wrt-)te.s This

corresponds to the ehove-mentioned statéement of her achievs-
ment in the novel "Mrs. Dalloway" that she formmlated as
having kept the quality of a sketch in & finished and cow-
posed work.

"Charascter" figures here as & sense in us of en active
individual human presence suseeptible to shange. Cherasters
reveal themselves through the insights Virginia Woolf gives
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us into their sonseiousnesses, that register their relationms
with others, end with their environments .- . ‘the : World of
things, of eulture, of. nature. It is the relationship bet«
ween the Individual and the Universe that, in Virginie Woolf's
world, . pressnts the only. true reality. the only solution to
man's eternal dilemma1°

© The term "eharaeter" is,  thus, strietly speaklng, outot
‘plaee in her prose, sinece etymologieally, it means a fixed
distinetive engraving, whereas she shows people- in their
"becoming pitted agaeinst the fixity of the humen world 1
Sueh relationships are ‘more eompiex by far, and more true.io;
lige_liyed, than relations among echaraeters in the traditio-
nal meaning. It is a'“realiam" in the sense infwhich cézAnhe
perceived 1t. B . -

- Conaseioueneas is at any given moment - saturated with all
that. preceded the moment - the moment being & kind of epi--
phany (to use a term introduced by Joyee with whom Virginia
Woolf has eertain af?initiea), or "the erest of a wave", to
draw»on‘her own metaphor: in a lettgr preceding, her novel
“The Wave" we read: "A eight, &n emotion, creates this Wave
in the mind, long before it makes words to get it; end - in
writing (sueh is my bélief) ore has to recapture thia,  and
set this working ... and then it breaks and tumbles -in the
mind; it makes words to it it ...n'%, :

. The term ‘streamfof;éonseiouanessv novel ', frequently
used to qualify Virginia Woolf's writing, is like every at-’
tempt to eonfine 8 me¥hod or style to ome phrase, mot fully
adequate; for onme thing, becsuse if it were a stream of &
sonseiousness it could not sonvey wmore then a narrow aSpeet
of even one being whereas her novels imply & viaion of life;
secondly, begause art expression is sbove =all & somposition,
a form (else it could not be perceived as art) which a stream
18 not, Virginia Woolf's srtistic purpose i¢, it seeme to me,
not definable by any one term, end the above "wave" image
comes qlosest to ite essence. Her novels are siwaye steeped
in a sense of Time as the mein contdﬁt of cpnsciouéness,;bnt
eonsciousness must embrace; similteneously, a peiception-of.
the extornél physical world surrounding man. Such - coexisg-
tenee of spiritusl and'empiriqal,reality'is a peredox. to
which there is no solution, ‘that man must sesept in its oon-
tradietoriﬁeée, as his intrinsie entinomy.

‘e given novel offers'through a "moment" < one - day
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lived by a limited 1ittle group of people in the Westminster
distriet of Yonfion immedistely éftef'Wbrld-Wbr T, deep, emo-
tive Insight into post-war London - more than that, post-
wer man: wherever: degraded, derangéd, easting  ebout for

-evanessent values,. more etill - .the structure of the humen

psyehe, eternally divided eternally tragic and courageous,
in ite eeaseless quest to defy his mortality. “Whet Virginie
Woolf does here corresponds to what D.H. fewrence formula--

-ted for himself in his essay on Thomas Hardy at Bhe out-

bresk of World War ¥ - she follows up the war to the heart

-of man. Bxeept for Septimus Smith and his wife, the set of
‘characters in "Mrs. Dalloway" meem on the surface of it far

remove& from the moral and social implications of war's di-
sastroua songequences, and yet these are ommipresent - av:
ghimmering, vegue sense of fear, horror, awareness of degth
entering even Clarissa Dalloway's luxurious Wbstminstex-flat
where she is about to give a party. It is this subtly = im-
plied atmosphere that Imits the counterpointed ineidents of
the novel into ome world. o E .

Compositionaily, the novel is organized by a tightly
woven'febrie'of'rhythmically arrenged leitmotifs centred on
soncepts of symbolis meaning perceived visually as weéll a8
mueieallj° In this wey the flimsy ineident at the centre .of
the novel, what we could sell its plot, 9xpandsAto farreach-
ing significence. It i@ & sketoh of a party given by Cla-
rissa Delloway, well-to-do attractive fifty-year old - lady
of leisure, at which Peter Walsh happens to arrive, bybpure
shence, having just returned from Indias. He had'been Jilted
by Clarissa wmany yaars betore, in favour of Richerd Dallo-
wey, righ, oonventional, very dull, Peter, on the contrery,
ia quick, unstabie, passionete, elever, and has returned
from aen asdventurous life with neither praetioal nor"- aoeial
achievements %o his eredit. The party is, as all Clarisgsa’ s
parties are apt to be, a suceess, and ends with the formal
end of the novel - that yet aetually remains open-ended likea
life itself.

The story is econveyed to the reader in‘a miltitude of
flashbacks in various consciousnesses, scraps of parallely
voiced outer and inner conversations, and above all, & gi-
multanéity of different ineidents held together by time and
place. Thus the glittering opulent gathering, attended even
by the Prime Minimter, ia tinted with the horror and appre- .
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hension that~pervadeﬂ post-war Tondon - perheps the posiiwar
world. Through the counterpointed musie and supreme compres-
gion of her style Virginia Woolf turns her povel dinte. s
Blskean “grain of pand", a -paradigm of wide meaning, philo-
sophical as well as soecial. o

At the téxtugl 1@091, diaeordant notes are 'ﬁparked off
by happenings incongruous with Clarissa’s party mood - & Bui
eide close to her place, the ambulancs shiiekihg through the .
fragrent June air, ﬁglﬁ,»pd&r.Mias’Kilmah who tesches  Cla-
rissa's daughier Elisébeth apd to Clerissa'e conaternation
has won her affection, eoming to telk to her sz she . mits-
mending her elegsnt green party dress... The Deliowsy.  world
iz not separable from the other world in the cenire of which

Cwe eneeunter, from the outset, similtaneonsly with Clarisaa,
Septims Werren Smith and his llttie Italisn milliner wife
Iuerezia, Septimua hee. come out of the war physically ag 1f
unscathed. yet inwardly devasteted; he ‘eamnot  feel® - a
phrase that treails him, augmen%ing in meaning to a symwbol &f"
utter dehumanisation ~ the fatal :woral quintessential conse~
quense of war. Ironieally, in actusl faet dehumanisation - is .
manifested not in Septimue’ world but by Sir William Brad-
shaw ar‘01ariséa's'eire&e,‘who”is’rééponsibie for = Septimus'
death snd Tuerezis's despair. It is in the -Dalloway worid
that humen relations are devoid of warmth and feeiings. Cla~
rissa‘’s daughter Elizaheth is a stranger to her; diétant and

‘evasive, and Clarissa is.completely IockedAup'inaher own self,
her own reputation of a good hostess and not the guests': en~
joyment, her own effect on them. Septimus® wife, on the other
hand, is tragieally, passionateiy unhappy, snd while Claris-
88 i8 wore or less toying with her fear of.death, enjoying
lifa ‘ravénously, with sbsndon, it is Septimus who fiings him-
self into death's reelity.’

The happenings are only the relatively unimportant sur-
fags, an outer integument of & mesningful astusl content. It
is & eurfaee'made'up of fregmenis of various alternating
streams and stireamlets of different ¢onseiousnesses, often
¢loser to inner monolbgues,_fiowing alongéide one enother in
msical highly alliterated scintillating pross as if select-
od by an outer consciousness - that of the _athor, whose pre-
gence affects the schesion among them, and frequently wmelts
into one or the other. Another cohesive force is the physi-
eal, empirieal woarld in which the novel ﬁovea, and vhieh ai-
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wulteneously stands’ for the humsn world in a wider semse. Se-
parate loealities: and objeats eonnest the two worlde of Cla- .
rissa and Septimm- 'by regurrence, they acquire svmbolic mean—
ings. Sueh is the street oroseing at whish, uneware o one
another, clarissa, R:lchard, Peter, Septimua and I.ucrezia stop
‘at different moments; the airplane :Lnseribing the advertise-
ment TOEFBB_ in the brillient summer sky above, t_his ironieal
trivialitj‘ foqusing the iattent‘ion of ‘8113 Green Park . where
' Clariesa sbandons herself to her semse.of self, while Septi-
mus, awalloued up by his morbid obsessions sits by the side
of his. deaperate little wife. The various pereeptions of one
and the mewme o'bjeet es if vindieate the reality of the empi.
rical outer world. 4t the seme time, they enhsnge our sense
of loneliness enveloping each separate person.

The tewporel link is above all the unfailing chime of
Big Ben - first wmusicel, ,then ‘followed up by the pitiless
striking of the clock, It runs regularly through +ths whole
novel, ebntrolling its flow by a*peeuliar rhythm, that is the
same for all. Clock time, or Big Ben, hes a double Ffunetion,
that corresponds to its double sound - that of music or an
overall harmony, ard thet of reminder of the inexorable pas-
sage of time. "The ‘clock of Harley Street nibbled at the June
day - Big Ben was beginning to strike”, we read 13, o
' The meaning of hermony melts into the imege of Wave
whieh is one of Virginia Woolf's 'through-imagea', pessling
from novel to movel, title of her 1931 work., It ususlly com-
veys oqntinuity and eerénity, and also an element of resig-
nation, and it is the image that trails Clarissa. The second
mesning, thet of the elock, impliea awaramsss of man's . mor-
tality, as it eulminates in Death that heumts the minds of
Septimus as well as Clarissa. In Clarissa, the double aware-
ness. of "Wave" &nd "Death" synbolizes her duality, the pre-
sence in her of more then one being. In Septimus death-awars:
‘ness starts with his memory of the death of Evans, mnext to
him on the bati{le field, that gives impetus to his reeurrent
resolution - "I shall kill myself", and ends inm sn unpreme-
ditated spontanecus suicide. Clarissa plays with the thought
thet "death ended absolutely" (p. 12) as she walks towards
the expensive Bond Street shops, “on the ebb ard flow of
things" (ibid.). She senses death as her ultimate emowy, and
the wave as death's defeet. And yet a certain  apprehenmsion
never leaves her ... '
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) One and the same external csuse: sets ' 6?{: opposite -
. stresws in different coneciouaneaaes, thus linking and | di-
viding ‘then’ at the same time, 1ntimat1ng the richness, the
manifoldness of every moment in 1life's wholeness. The sound.
"of en old love song, for exsmple, ironically,;vaung; by &
Atoothlese beggar woman outsido Regent'e Park station, resches
the ears of Peter Walsh and Iuerezia Warren Smith - a "bub-
bling, burbling song. soeking through the kmotted roots of in-
finite ages ... " streamed’ away in.rivulets over the pavement’
eeo™ (p. . 123), It carries s theme as old as mankind eehoing
Luerezia's erstwhile thought "love: makee one solitary" - (p.
33). It cuts into Petér's gonsciousness whose  stream pre-
sents io‘the'reader, in desuitéry remembereh plotures, - his
relationship with Clerisaea, his'eafly_pessioh for her,. ‘mo-
ments of intense togetherness, a cold parting; his subsequent’
adventures, one voice in him coolly eritisael of her, while .
an overtone implies his continuing -infatuation, an impres-
" sion:gupported by his sudden bursting into tesrs when he saw
her earliar in the dasy. The song, like Blg Ben, marks ‘a. mo-
went of vision, an epipheny, of what Beverly Ann Schlaok in
the above mentioned paper desoribes as "the bonding iogether
"of men in common pereeption of their shared experience, such
s love, pain, death"14; A Iucrezia and. Septimus oross the
road to the sounds of Big Ben, their consciousnesses float-
alongside each other, separated, Septimus’ centred around
Shekespeare's Antony and Cleopatra &nd the war, merging into
what he defines to himself as "Human Rature" in a gruesome,
'destruotive understanding 5. A sense of failure emd guilt
pérvades him, deafening him to the silent deEpair of Iucre-
'zia by his side. In contrast to this, at the same orossing,
stands Richard Dalloway on his wdy to his wife, vaguely in-
- tending to tell her he loves her - which he ultimately fails
“to do, "He stopped at the erossing and repeated - being
simple by neture, and undebauched, because he had: tramped,
and shot; being pertinacious-and_dogged, having = championed
the down-trodden end followed his instinets in the‘House of:
Commons ..... He had no illusione sbout the London police,..
but in our detemtable soeial system and so. forth...". (p 175)
The irregular syntax, the transltion to "our" shows this %o
‘be a stylized repxoduetion of his inner speech, his opinion
of himself; and Virginia Woolf's quick, sharp irony implied
here is fortified by the juxtaposition'of this with the pre-
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eeding passage, .

The recurring image of a "apider 8 thread" linking

Riehard's seperate wmemories (pp. 172, 173) suggesta 8 pie-

ture of Riehard's world ss a spider’'s web in which he 1is
Serenely, unconseiously eaught. Yet the thresd is echerense,
too, it 8180 unites Virginia Woolf's novels intc one worlds
'thus, we read in "The Waves™ ®,.. instead of incoherence -

. there is percaived e wendering thread, lightly jomlng one
thing to another™

It ia, howevar, not only environmnts and regular re-
surrence of the chimes of Big Ben thet. weave the . world of
. Clarisea and. that of Sepfimus into one. A wore siniaster bond
is effeeted by pecple who step from one world into the other,
We saw revoltihg Miss Kilman intruding upon. (larisse; there _
is also podr Miss Ellie Henderson who sowes to the party-
uninvited to devour with her eyes the ladles' elegant at-
“tire. Sir Williasm Bradshaw, Harley Street doctor»,' 18 - let
loose by Dr. Holmes on his intraetsble . patient Septimue..
"Not quite as nice ..." (p. 142), Iuerezis thinke in enxious
premonition, as Big Ben inexorsbly strikes twelve. Of the
two worlds, disguieting to emch other, ' threeteming eaeh
other, it is the Bradshaw world that holds destructive power.
Septimus, unknown to Clarises, indireetly enters her life
when Bradshew mentioms his suleide during the party. Her res:
ponse is immedimte, because Septimus' death werges iuto Vhe
ever present baskground of her death-sonseiousness thet she
constantly pushes aside. She thinks: "... there he lay with
a thud, thud, thud in his brain, and then a suffosation of -
‘blaclmess.., s dnd the Bradehaws ‘talked of it at her party.”
Glinging to Life ghe repeatas, perhape aven unconscioua cof -
the author - for she never reads except memories - "I 3%
were now to die;, 'twere now to be most happy;" Sﬁakespeere
thus forms another "spider's thread" that bringe togethei
Septimus snd her, Signifieantly, Othello spoke these 1lines
on the very brink of his destruetion.

The relations between Glarissa and Peter are the linch-
pin of the novel structure, and & eertsin finely spun thread
of affinity between the two who might well have bhelonged to-
gether is traceadble in our lest insighis into Peter's eon-.'

_8cilousneas whose "estream" we follow from the moment when he
‘hegrs the shriek of the ambulance carrying Septimus® body -
(unknqwn to him, of ecourse), and onwarde es he makes towards
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his hotel to change, goes to & resteursnt to eat, and final-
1y to the perty (pp. 23% - 250). ‘Thoughts accompsny gestures
- he fixes hie shoss, straightens his tie, orders his meal
‘and s0 om, until ".., the eold stresm of visual impressions
failed him" {p. 250}, It is méinly of Clarisea that he thinks,
and his evaluation of her sirangely eshoes Clerisse's own el-
wost subconseicus awareness of herself at the opening of the
novels "She Gould see what she Issked, It was not- beauty -
1% was not mind. It was something cemirsl - whiel permeated
something warm which broke up surfases ‘and ripple«! the celd
sontast of men and wowsw..." (p. 46).

Corresponding pieturee of her appear in Peter! & deeul-
tory reminiseences - pietures of e woman whose enormous charwm
is underpimned by inmer eoldness, and lust of lux'ury.‘ to_
‘which she had saerificed her youtkful eagerness. Yet an in-
explicable, inexpressi‘bla quality linke ail the changing sta--
ges of Clarissa's Iife, of Peter's life. It is ombodied in
Ciarissa‘s wmetaphor. of "wave"; in Peter's 1rritating finger.
ing of his pen-knife that. she recognizes et once when. he ap-
pears in her drawing room after an interval of meny years;
his pose as he sits in front of her. Behind: theame details
" 1ies what Lawrence oslled "selfnesa", the integral. perma-
nent essenge of a self, what Proust refers to as "identity".
Peter's gesture with the knife links his. early ~years  of
ecourting Clarissa with his prea’ent changed s‘elf."; ¥hat em
-I%-¥hat is Olerissa?: Sally? Richard? - the guestion his spo-
radie thoughts and recollections seem to be leading to. Ve
obtain what Virginia Woolf set out to give us -~ gketches of
eharasters, elixsive, undefined, yet very real, throbbing with
1ife, while, as ShakeSpeare (through Hamlet) put it - "The
Reat is Silemee”™ - remeins so forever, And it is this "5
lenge® thaet the artist forever eonveys. :

*To know her, or any one, one must seek out the people
he eompleted thew, ev&n the places.. ‘0da-affinities she had
with people she had never 'apdken to;. some woman in the street,
some msn behind ihe counter - even trees, or barns, It ended
in a t'ranscméen‘bbl ‘theory whieh with her fear of death al-:
Jowed her to bolieve, ox say that: sﬁe believed {for =all her
seepiicisn), that since our apperitions, the part of us which
‘Bppeers, are [ wmomentery eompared with the other, the un—
sezn part of us, which spreads w1de, the. unseen might  sur-
vive ooty Feier minks (p. 232).
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work eut out for her” (p. 3) {we reeall Jumes Joyes's shory
”MM"WMWwﬁt&mm *oinnly Fam ofE: heET .

feet™}. It ends k&vingcmfhllci:ﬁewiﬂzmey M!ts
full 41t downsteirs®, heving puk the fimsl touehos to  the
drawing roow, when the guestm hmve left. Peter site talking
to Sslly, Clarissa’s friend of the deys of thair youtk, end
the eonversation runs iw two doudle voices - imner am& cuter:
Petty subterfuge, & tousk of cmtiiness, siight insimsetions
come frow Sally, casting doubt om hex epparent cowplebe hep-
piness., Poor, pmim, an? wild in her m&% [ m .
changed into & proeperousm mmmwﬁwm CBa—
‘rissa‘s less com&emﬂs outer chonge poons somewhat te irk
her, ‘ ' :
‘ Fothing definite is seid about amy of %ke» peuple» - G-
‘eept for Peter's sonfident evai&u&tiozz of the , Brad g
"husbuge® (p. 294). Ae to (Clarisss, Peterf‘ev emfﬁﬁg
thought is - "For there cke was®. It stands net in  inverted
sommas, not as direet speegh, It is an extrem‘ty Bi@ifimt
phrase, veiding en awe-ptsnee - not only Pete-r"s, ‘buk: elso
that of Virginia Woolf - of men‘s wystery and fascmatios. :
‘ané elso en ultimate ssceptames of Life, with alt its m'
ang its glcry, sueh as only art ceam express..
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