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Soites Tallinnast modda Paldiski maanteed Keila ja
Vasalemma kaudu Haapsalu poole, jouab matkaja nelja-
kiimne kaheksanda kilomeetripostini, kus maantee teeb
vidikese kddnaku ning suundub vanade pdrna- ja saare-
puude varju. Vasakul, otse maantee juures, kulgeb vana
rohtunud vallikraav. Ule kraavi viib sild ja teisel pool
silda kerkivad polispuudesse peidetud korged, hallid pae-
miiiirid. See on varemetes Padise klooster (fotod 1 ja 2).

Varemete taga poosastesse kasvanud kallaste vahel
voolab madal Kloostri jogi, mida kloostri algaastail hiiiiti
Simmiku joeks. Tulles 16unast, voolab ta kddnakuid tehes
timber muistse eestlaste maalinnuse, milleni on maan-
teelt vaevu kilomeeter, haarab siis oma korgete kallaste
soppi kloostri sdjakad miilirid ja suundub ldbi metsistu-
nud moisapargi ning madalate kiilaheinamaade Pakri
lzhte.

Seitsesada aastat tagasi tulid siia, sakslaste ja taan-
laste poolt dsjavallutatud maale, Riia ldhedalt Daugav-
griva kloostri mungad. Nad kuulusid tsistertslaste munga-
ordusse! ja pidid Rooma paavsti iilesandel kuulutama
alistatud maarahvale «uut usku». Mitte juhuslikult ei sat-
tunud nad siia Padise kauni ning kalarikka joe kédaru.
Tsistertslaste karm sisekord noudis kloostrikeskuste raja-
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mist kaugetesse mahajdetud paikadesse, eemale linnadest
ja suurtest teedest. Mungad olid kohustatud elama kasi-
nat elu ja tegema kehalist t66d. Et nad aga olid Baltimaal
omavolitsevate kolonisaatorite soosikuiks ja ldhemaiks
abilisteks, laostus méargatavalt ka nende endine usuliselt
range sisekord. Ristiusu levitamine ei olnud niiiid enam
nende ainsaks eesmirgiks. Selle varjul taotleti hoopis
maisemat eesmarki — kalastamisvete ja orjatooga kindlus-
tatud pollumaade ning metsade ahnitsemist. Keeldudes
vana reegli kohaselt algul ka Padisel lihas66misest, aren-
dasid nad siin ulatuslikku kalapiiiiki, ehitasid kloostri
ldhedusse suuri kalatiike ja pidasid ldbi sajandite visa
voitlust piiiigi-eesdiguste pédrast {imbruskonna parematel
kalavetel. Sellest tsistertslaste iseloomulikust eriharrastu-
sest jutustavad veel praegugi kolm suurt rohtukasvanud
tiiki endise moisa rohtaias pohja pool maanteed. Siin voib
leida munkade tegevusest teisigi jélgi: varjulisel joekaldal
vanade vesiveskite ja paisukivide paiku ning rohukamara
all arvukate korvalhoonete vanu vundamente. Kogu seda
pohjapoolset, kloostrist vallikraavi ja maanteega eralda-
tud maa-ala, kus paiknesid vidiksemad majapidamishoo-
red, kaitses lddnest jogi ja idast lai, kunstlikult kaevatud
joeharu.

Kloostri elu ja ulatusliku majapidamisega seotud tédde
tegelikeks juhtijateks olid kloostri ilmikvennad, kes tund-
sid koiki todalasid ja olid head ehitusmeistrid. Médédrava
osa toomahust aga tditsid kloostrile kuuluvate arvukate
kiillade t66- ning maksukohustuslikud talupojad. Ainult
nii oli voimalik tdielikult ekspluateerida mootmatuid pollu-
maid, metsi ja veekogusid, mis laialipillatud valdustena
ulatusid l4ines Lihulani, pohjas Paldiskini ning Pakri
saareni, idas Raasikuni ja Idunas Rapla ning Méirjamaani.
Kloostrimaade tuumiku aga moodustasid pollud Risti ja
Vasalemma vahelises 16igus.

Tegelikuks kloostrikeskuseks kujunes Padise alles siis,
kui mungad 1305. a. olid Viina joe suudmes sunnitud
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Liivi ordu survel maha miiiima oma sealsed kloostrivaldu-
sed. Moistes Padisele asudes Kkiillalt histi seda héda-
ohtu, mis neid mitte ammu veriselt alistatud eestlaste
poolt dhvardas, pidasid nad hddavajalikuks siin tugevate
kivihoonete piistitamist. Juba 1310. a. iiritati selleks luba
Taani kuningalt Erik Menvedilt, kes oli tollal Pohja-Eesti
valitsejaks. Kui seitse aastat hiljem saabus kuninglik
ehitusluba, siis oli selles eriti rohutatud, et ehitised olek-
sid rajatud kindlusena. Néhtavasti kavatseti kloostrit
poliitiliselt rahutul maal juba siis liilitada vallutajate
iildisesse kaitsesiisteemi.

Esimesed hooned, mille ehitusmaterjaliks kasutati pea-
aegu eranditult kohapealset, nn. vasalemma marmorit,
rajati praeguste varemete edelanurka, kus jogi teeb iimber
korgema kaldapealse viikese kaddnaku. Asendilt hésti
kaitstud joesopp piirati ringmiiiiriga, mis I6una ja ldédne
poolt jélgis kaldakorgendiku ja joe looduslikku kulgu
(tahvel I). Esimesest ringmiiiirist ja selle varjule ehi-
tatud hoonestikust on sédilinud ainult iiksikud miiiiriosad
ja vundamendid, mille ldhem iseloom ja {ildine kavatis?
on alles selgitamisel. On teada ainult niipalju, et vastu
ldanemiiiiri paiknes tugev neljakandiline tornkindlus (iile-
mised korrused on suuremalt osalt varisenud). Tornkindluse
alumise, pool-keldrikorruse moodustab suur kiittekoldega
varustatud ruum. Ruumi keskel on tiise neljakandiline pii-
lar, mis kannab lamedaid servjoonvolve. Lihtsad tugevad
seinakonsoolid allpool volve ja ka teise korruse lddnesei-
nas téendavad, et tornil olid algul puidust vahelaed. Alu-
misele korrusele ndis pdédsevat algselt ainult 16unaseinas
kulgeva, praegu kinni miifiritud miiiiritrepi kaudu, mis
iilal 1opeb hoolikalt tahutud kividest ukseavaga. Praegu-
sed olemasolevad ukseavad on hilisema péritoluga. Joe-
poolses seinas on kaks aknaava (molemad kinni miiiiri-
tud). Kunagi ammu, kui veeseis joes oli ligi kaks meetrit
praegusest korgem, jdi lddnemiiiiri ja joe vahele ainult
monemeetrine maariba. Kaitse eesmérgil eraldati see pohja
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poolt paksu, joeni ulatuva poikmiiiiriga (sdilinud ainult
vundament). Poikmiiiiri valiskiiljel oli hiljem puidust ark-
litaoline ehitis, mis tditis arvatavasti kloostri latriini ehk
kdimla iilesannet. Elamuna kasutatud torn-kindluse tei-
sest, varisemisprahiga tditunud korrusest on  séilinud
ainult lddnesein ja teiste kiilgseinte alumised osad. Teise
korruse porand on sillutatud viikeste munakividega ja
nagu alumiselgi korrusel, oli ka siin kiittekolle.

Teine suurem ruumide rithm paiknes vastu ringmiiiiri
idapoolset seina. See oli ehitatud roobiti tornkindlusega ja
sellega loodenurgas seotud. Sellestki hoonest on néha
ainult pohjapoolset, valjastpoolt kinnivarisenud ruumi,
niille seintes on laiad kaarni$id, milledes on ndha laske-
pilutaolised akna-avad. Ilmselt paiknes selle keldrikorru-
sele sarnaneva ruumi peal teine, esinduslik korrus, mis
moodustas toenéoliselt kloostri esimese kabel-kiriku. Hili-
semate ehituste kédigus, arvatavasti XV sajandi keskpaiku,
ehitati need hooned iimber majapidamisruumideks. Uksi-
kud séilinud raidkivid moigasroietest ja portaalist lubavad
oletada, et siin oli kunagi ilus volvitud ruum, mille suurt
raidportaali kaunistasid reljeefsed viinapuulehed ja sini-
lillelehtedest kujundatud suured iimarad pungad (foto 3).
Teiste ruumide joe poole suunduvad vundamendid on téie-
likult kinni mattunud.

Padise vanemat ehituskompleksi iseloomustab wvanal
Liivimaal iildiselt levinud linnusepédrane ehitusviis, mille
tingisid &sjavallutatud maade teravad sotsiaalpoliitilised
vastuolud. Pohikavatises domineerisid suhteliselt korra-
parane ringmiiiir ja selle vastu ehitatud iiksikud hooned,
milledest tdhtsamad olid elamutaoline tornkindlus ja
kloostrieluga lahutamatult seotud kabel, mida iirikuis on
korduvalt mainitud. Padise vanemas ehitusteriihmas puu-
duvad tiiiipilised kloostriarhitektuuri erijooned, mis olid
nii omased Lddne-Euroopa arvukaile kloostreile. Nendeni
joutakse Padisel alles teisel ehitusperioodil.

Mungad said uues kloostris valitseda vaevu paarkiim-



mend aastat. Ule maa rajatud linnustevork, kuhu oma ise-
loomult kuulus ka Padise, ei olnud loplikult suutnud lam-
matada eestlaste visa vabadusetahet. Kalastamise ja maa-
kasutamise {ildiste diguste alalised rikkumised omavolitse-
vate munkade poolt olid niigi teravat kloostrivastast
meeleolu iimbruskonnas veelgi siivendanud. Nii on tdiesti
moistetav, et 1343. a. Jiiriool puhkenud traagilise iiles-
tousu pdevil oli Padise klooster iiks esimesi, mis tule ja
moogaga riiiistati. Kroonikad jutustavad sellest liithidalt
ja karmilt: klooster hidvitati, 28 munka ning ilmikvenda
tapeti, kloostri abt oma ldhemate kaaslastega péddses vaevu
pogenema.

Ulestdusu siinge saatuse otsustas vooramaiste relvade
rohuv iilekaal ja ka Padise suitsunud miiiirid ei jddnud
kauaks varemeisse. Juba sama, 1343. aasta 1opul annetati
kloostrile uusi suuri maa-alasid ja virskete liikmetega
tdienenud konvent taastas riiiistatud hooned. Jiirioo iiles-
tousu olulisemaks poliitiliseks tagajarjeks oli Pohja-Eesti
iileminek Taani kdest Liivi ordule. Uute valitsejate uus
ehitusprogramm taotles endisest tihedama linnustevorgu
leomist ja selle ajakohastamist areneva kindlusarhitek-
tuuri pohimétteile. Sihikindlalt liilitatakse sellesse vorku
ka paljud maakirikud ja kloostrid. Voimu kindlustamine
orjastatud maal teisiti oli osutunud voimatuks.

Senised ehitused Padisel olid sojatehniliselt aegunud, ei
vastanud konvendi liikmete suurenenud arvule ega rahul-
danud kloostri siseelus kehtivaid erinoudeid. Need olid
peamised pohjused, mis viisid Padise konvendi uue kloost-
rihoonestiku ehitamisele. Vahepeal kasvanud majanduslik
kandepind 16i selleks omalt poolt soodsad tingimused. Uue
kavatise rajamisel andis ruumide pohiplaanilise iildjaotuse
Lddne-Euroopas tihedalt levinud tsistertslaste kloostri-
arhitektuur, kuid selle kohandamine siinsele majandusli-
kule ja poliitilisele eriolukorrale noudis uut, kohapealset
lahendust. Seejuures tuli arvestada ka seda, kuidas juba
oiemasolevaid vanu hooneid ja kavatsetavaid uusi pare-
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mini siduda iihtseks tervikuks. See keerukas arhitektuuri-
line iilesanne lahendati Padisel suure leidlikkuse ja plaa-
nilise selgusega.

- Uus ehitusterithm teostati rangelt neljatahulise, viljast-
poolt suletud hooneblokina, mille keskele jdeti avar neli-
nurkne hoov. Uhendavaks solmpunktiks uue ja vana vahel
valiti eespool kirjeldatud ruum vana ringmiiiiri idakiiljel,
niillest kujunes uue kavatise edelanurk (tahvel II). Siit
chitati iiks jdrsu joekaldaga kaitstud vélissein uude kagu-
nurka, kuna oletatava kabeli lddneseina pikendades ehitati
védlja uue hoone lddnetiiva vilissein, mida osaliselt aitas
tdita vana tornkindlus. Nii liitus ka tornkindlus otseselt
uue kavatisega, kuigi torn tegelikult paiknes véljaspool
uut hoonet. Tornkindluse niisugusel asetusel oli oluline
téhtsus lddnetiivas paikneva uue peavirava flankeerival
kaitsmisel (tahvel III). Virava ehitamist 1d4netiiba tin-
gis omakorda ka vana lddnepoolne ringmiiiir, mille piken-
damise ning korgendamise teel oli niiiid vdimalik luua
vérava ette uus kindlustatud eelhoov (tahvel III).

Vaadeldud uus kavatis, kus kéik ruumid olid nelja iiht-
lase tiivana suletud kuubiliseks tervikuks, kajastas ilme-
kalt uut kindluslikku «tiiiip-projekti», nn. konvendihoonet,
mis seks ajaks oli vana kastell-linnuse ja kloostrikavatise
segavormina kujunenud vilja Ida-Preisis ja vana Liivi-
maa lounaosas. Eesti alal on Padise selle linnusetiiiibi
kdige varajasemaid ndiiteid ja esindab korvuti Kirkna
kloostriga (Tartu rajoonis) konvendihoone tiiiipi linnuse
erandlikku rakendamist kloostriarhitektuuris.

Uue kloostri ehitamine ei teostunud korraga ega liihi-
kese ajaga. See kestis iiksikute jiarkudena iile saja aasta.
Roo6biti ulatuslike ehitustoodega, mis ndudsid suuri majan-
duslikke kulutusi, hangiti juurde uusi maid ja piiiiti vanu
laialipillatud maavaldusi tohusama majandamise huvides
koondada Padise lihistele. Osavate tehingutega laienda-
takse kloostri maid ja kalapiiiigikohti isegi Louna-Soomes,
kuhu Padise mungad olid tunginud juba enne Jiiriéo iiles-
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tousu. Samal ajal tihendatakse sidemeid mojuvoimsa
Liivi orduga ja Tallinna piiskopiga, et laiendada oma po-
liitilist ning ideoloogilist mdju ja leida sel teel kloostrile
suuremat poolehoidjate hulka. Suurel mééral olenesid just
sellest kloostrile tehtavad ainelised ja rahalised annetu-
sed. Oma kaubanduslike ja usulis-poliitiliste suhete tohu-
samaks siivendamiseks oli kloostril ka Tallinnas hoones-
tatud krunt, mis asus praeguses Vene tidnavas.

Uue kloostri ehitustéid alustati keldrikorruse ja vilise
seinamiiiiri ehitamisega, millega praktiliselt maérati kogu
plaaniline iildlahendus ja konkreetne ulatus looduses. Te-
gelikult ulatub keldrikorrus Padisel ainult veidi iile
meetri sisehoovi tasapinnast madalamale. Omal ajal, kui
vastu hoone vundamenti ulatus siigav vallikraav, oli kel-
der viljastpoolt tdielikult «maa peal». Keldrite volvimine
toimus suurelt osalt alles hiljem, ainult vajalikud siiven-
did tulevaste volvide ladumiseks jdeti seintesse juba
algul. Jargmisel ehitusetapil korgendati juba alustatud
vdlisseina kuni kiriku aknakaarte korguseni ja ehitati val-
mis lddnetiivas paiknev peavirav. Niisugune ehitamise
jarjekord vdimaldas kiiresti piirata kogu sisemist kloost-
ri-ala kaitsva miiiiriga, mille varju vois juba julgelt piis-
titada ajutisi puitehitisi, kuni oli kogutud uut joudu miiiiri-
toode jatkamiseks.

Viravaehitis, mida hiljem ldanetiiva véljaehitamisel
tunduvalt tdiendati sisehoovi-poolses Kkiiljes, oli varusta-
tud raudse langevorega. See on vanemaid taolisi virava-
tiilipe Eestis. Tsistertslaste ehituskunstile omase meister-
likkusega toodeldud paeplokkidest on laotud vdrava tuge-
vad piidad ja kaar. Molemal pool vdravat on miiiiri sees
siigavad neljakandilised sooned - allalastava langevdre
jaoks. Virav suleti kahepoolsete, suurepealiste sepanael-
tega iileloddud puitustega. Uksed riivistati poiki vastu
védravat tommatava pika talaga, mis avamise korral liikati
korvalolevasse, selleks eraldi ehitatud miiiiriauku.

Alles siis, kui kogu ehitusala oli piiratud vélismiiiiri-
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dega, koondati pdrast moningat vaheaega koik 't66joud
tervet pohjatiiba haarava kiriku ehitamiseks?3. Ilmselt
hakati pikaleveninud miiiirité6dega kiirustama, pae kor-
val kasutatakse itha enam pollukive ja miiiiriladu kaotab
palju oma endisest tehnilisest meisterlikkusest. Kirikualu-
sed keldrikorruse ruumid volviti. Keldri edelanurka ehitati
suure kerisega oOhukiitteseadeldis (tahvel III), kuid
kiriku idapoolse, pea-altari jaoks médratud volviku all,
keldrikorrusel, kujundati meisterlikes arhitektuurivormi-
des kelder-kabel ehk kriipt. See on kloostri ilusamaid ja
stiilipuhtamaid ruume. Kumeraid ristvolve ja kaksikmoika-
kujulisi voodekaari kannab ruumi keskel paiknev madat
kaheksakandiline sammas, mille baas ja kapiteel on teos-
tatud erakordse vormipuhtusega (foto 4). See on vane-
maid taolisi sambaid Eestis. Jirgneva saja aasta jooksul
levib see sambatiiiip iile kogu Pohja-Eesti ja kujuneb eriti
iseloomulikuks Tallinnale. Kriipti korgelasuvad viikesed
aknad tdidavad volvidealuse hdmaralt salaparase, mun-
kade miistilisi rituaale meenutava valgusega. Uhest siin
paiknenud altarist on sdilinud ainult aluskivid ja viike
nis$ selle korval. Kriipti pdédses sisehoovist ukse kaudu,
mille vahetust lidhedusest tousis ristikdigust miiiiritrepp
kirikusse (esialgne ukseava on kinni miiiiritud; praegune
uks on ehitatud hiljem endise akna kohale).

Peale kirjeldatud keldrite volvimist tosteti paari meetri
vorra kiriku juba valminud véilisseinu, ehitati vastu sise-
hoovi puuduv sein ja selliselt saadud uus ruum volviti
nielja suure ristvolviga iiheléoviliseks kirikuks (tah-
vel IV). Kiriku vélisvaade on lihtne ning range. Korgel
paiknevad avarad aknad l6ikuvad siigavate nisSidena
niassiivsesse seina ja+loovad fassaadile rahuliku ning
julge riitmi. Seda ehituskunsti karmi kompositsiooni téien-
davad siledaks tahutud, vahelduva suurusega paeplok-
kide korged read hoone nurkadel ja akende iimber (fotod
1 ja 5). Praegu kirdenurgal asuvat iimmargust ripptorni
siis veel ei olnud. Kiriku otsaseinu kaunistasid korged
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teravad katuseviilud. Léaédneviilu keskelt kerkis iimmar-
gune sihvakas torn, mille alusmiiiir ja iiks véliseid kande-
konsoole on siilinud tdnaseni. Torni pddses volvidepeal-
selt, kuhu viis kiriku edelanurgas paiknev keerdtrepp. Ka
vastasoleval viilul oli toené&oliselt viike torn, mille ole-
masolule viitavad pikad konsoolikivid otsmise seina iile-
misel siseserval. Tsistertslastel oli keelatud suurte kiriku-
tornide ehitamine ja neid lubati asendada ainult védikeste
katuseharja- voi viilutornidega. Nii tehti ka Padisel (ta h-
vel V). Taolised tornid levisid Eestis alates XIV sajandi
16pust algul Tallinnas (Pithavaimu kirikul ja Raekojal)
ja hiljem ka mitmete maakirikute juures.

Kirikusse pééses kloostri sisehoovist, kus paikneb kaks
teravkaarset, profileeritud palestikkudega raidportaali.
Idapoolne neist oli méiratud munkadele, kuna teine oli
ilmikvendade ja ilmalike kiilaliste jaoks. Kirikusse sisene-
misel koidab vaatajat rahulik, tasakaalustatud ruumiliste
suhete avarus (foto 6). Kolm jouliselt profileeritud ras-
ket voodekaart annavad pikale kirikuloovile selge ruumi-
lise liigenduse. Nad toetuvad tiisedatele trapetsikujulis-
tele konsoolidele, millede omapérased ning seletamatu-
tena niivad raidkujutised loomadest, taimedest ja maski-
taolistest peadest on dratanud paljude tdhelepanu. Seda ei
ole pohjustanud ainuiiksi nende talupoeglikult kohmakas
teostuslaad ja tédnapdeva inimesele kummalisena tunduv
temaatika, vaid ka see, et tsistertslastel oli algul tédielikult
keelatnd ka igasuguste piltkujutiste rakendamine arhitek-
tuuris. Kuid eks ole figuurid Padisel nagu vargsi ja véi-
kestena poetatud ei kuskile mujale kui ainult konsooli
ahtale pinnale. Meenutatagu sel puhul ka seda, et Padise
ehitamine langes tsistertslaste ordu oitseaja 16pp-perioodi,
mil sisekorra- ja ehitusreeglitest kinnipidamine oli iildi-
selt juba Iotvunud.

Eriti huvitavad on pohjapoolse seina konsoolid, mis
kuuluvad monevorra vanemasse aega kui hoovipoolsed.
Neile on meister kohmaka kidega raiunud koige erilise-
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maid taimi ja loomi, kelledel on katoliku kiriku sajandeid
kujunenud siimboolikast périnev kindel tdhendus. Uhed
neist peavad esindama pattu ja kurjust, mis inimest koik-
jal kiusab, kuna teised voitlevad ja tegutsevad hirmuta-
vast patust pdéstva katoliku usu ja kiriku eest. Leppimatu
voitlus hea ja kurja vahel oli vanemal keskajal katoliik-
liku moraaliopetuse eelistatumaid teemasid. Rahva ja suu-
rema osa kloostrielanike kirjaoskamatust arvestades kasu-
tati taoliste moraaliopetuste mojusamaks juurutamiseks
koigile moistetavat vahendit — piltkujutist. Tollal poo-
leldi veel ebausu ja noiduse kiitkeis oleva rahva keskel
preestrite ja munkade poolt laialt levitatud salapérased
ning iileloomulikud lood imetegudest ja piihakutest hol-
bustasid arusaamist usulis-siimboolsete piltide keerukast
moistukonelisest tdhendusest. Ei olnud siis Padiselgi
raske taibata, milline voitlus niiteks kéis end piisti aja-
nud poolfantastilise 16vipaari vahel (foto 7). Ristikuju-
lise sabaotsaga neist kahest oli «heade ning vagade» oma,
kuna teine, «ilmaliku» sabaotsaga 16vi kuulus kindlastt
«patuviirstile», kuradile. Konsooli vasakul kiiljel meenu-
tatakse liiliakujulise sabaotsaga iikssarviku abistavat osa-
tdhtsust 1ovidevahelises voitluses. Ukssarvik oli Neitsi
Maarja ja erakliku kloostrielu siimboliks. Konsooli pare-
mal kiiljel aga on haraliste sarvedega hirv — janunev
teenditaja lunastava usuallika juurde. Esijoones mételgu
temale need, keda on viinud eksiteele toorus ja meelte-
16bu. Nende pattude kehastus, «kurja» 16vi kaaslane «roo-
jane siga» on vastandlikult kujutatud koos hirvega.
Keskmisel konsoolil on suur habemega mehepea, ilmselt
tsistertslaste mungaordu silmapaistev rajaja, range ja
pitha Bernard Clairvaux’st (1091—1153) (foto 8). Tava-
liselt kujutati teda, nagu Padiselgi, koos koeraga, keda
Bernardi kandev ema ndinud ennustuslikult unes. Koer
hoiab hammaste vahel immargust peeglit, Bernardi filis-
tatud tarkuse siimbolit, ja néditab seda konsooli kiiljel kii-
kitavale ahvile — rumaluse ja harimatuse siimbolile. T6l-
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baka ahvi all seisavad tarkuse taotleja kuratlikud vaenla-
sed: oel hunt ja arguse ning liiderlikkuse polatud kehas-
tus — jdnes. Koeraga korvuti on konsoolil usukindluse ja
Neitsi Maarja siimbol — tammeoks torudega. Kivi parem-
poolselt kiiljelt ulatab keegi pdlvkuues mees Bernardile
suure nou ta usuvoitlust kinnitava piihitsetud veega. All
konsooli nurgas on ristiusu igivanad siimbolid — kala ja
kotkas. Kolmanda konsooli pinda tdidab suur, pehmelt
voolitud kaksiklehtedega roos — munkade vaikimiskohus-
tust meenutav mark.

Kiriku vastasseinal paiknevad konsoolid, mis raiuti
mérgatavalt hiljem juba teise meistri poolt, on tunduvalt
fantaasiavaesemad ning igavamad. Neil on kujutatud
paarikaupa asetsevaid mehepdid, kelledel on ajastule ise-
loomulikud «kahes lehes» habemed, suured otsevaatega
silmad ja pithad nimbused iimber pea (foto 9). Need on
kas neli evangelisti voi kloostri esimesed nimipiihakud,
kellede kohta puuduvad lihemad andmed. Peade vahele
on raiutud Padisele iseloomulikud, sirkliga joonistatud
kolmiklehed — piiha kolmainsuse mérgid. Huvitava motii-
vina on iihe konsooli alumisse nurka 16igatud samasuguse
tdpsusega eesti etnograafiliste esemete kaunistusi meenu-
tavad kolmnurkadega ringid. Kolmandal konsoolil on te-
ravkaarne, gooti raamistikuga aken — «tdotatud Para-
diisi» arhitektuuriline vordkuju (foto 10).

Viimatimainitud konsoolide kisitluslaad kuulub pige-
mini arhitektile kui skulptorile. Geomeetriliste vormide
eelistamine ja nende enesekindel teostus on ldhedased
voodekaarte julgevormilisele késitlusele. Voib oletada, et
need raius iiks ja sama meister. Samale meistrile kuulub
ka Risti kiriku portaali kohal paiknev konsoolkivi habe-
mes mehepeaga ja suurte avasilmadega, mis peavad viima
uskliku kujutluse koikenidgevale «jumala silmales.

Téiesti erinevad eelmistest on kiriku nurkadesse paigu-
tatud mitmetahulised piiramiiditaolised konsoolid (foto
11). Neil ei ole siin mingit konstruktiivset iilesannet.
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Ilmselt on nad moeldud kasutamiseks sirgel pinnal kuskil
seina keskosas volviroide kandjana ning on toendoliselt
kloostri vanast kabelist siia iile toodud.

Pérast kirikuruumi valmimist ehitati kloostri idatiiba
kiriku korvale kaddrkamber, kuhu viis suur raidportaal.
Kiidrkamber oli preester-munkadele hddavajalik ruum, kus
hoiti tarvilikke rdivaid, raamatuid ja muid arvukaid kiri-
kuteenistuse esemeid. Sageli hoiti siin ka kloostri suure-
maid védrtasju. Muud ruumid vastu korgeid vilisseinu
jaid esialgu veel ehitamata ja neid asendasid pikemaks
aiaks ajutised puitehitised. Umbes niipalju jouti teostada
suurest ehitusplaanist XV sajandi esimesteks aastakiim-
neteks, mil osutus vajalikuks teha tohusama sojalise
kaitse huvides kloostri iildises kavatises jéllegi uusi olu-
lisi muudatusi. Seda tingis sajandite vahetusel laialt le-
vima hakanud tulirelvade kasutamine ja ka Liivi ordu
veelgi suurenenud aktiivsus eraldiseisvate maakloostrite
kindlustamisel. Jarjest teravamaks muutuvate vastuolude
tottu ordu, piiskopi ja iiksikute vasallide vahel taotles
ordu koikide vahenditega oma iilemvoimu ning kasutas
selleks ka oma moju tsistertslaste juures. Need feodaalse
killustatuse perioodile omased sisemised poliitilised vastu-
olud kajastuvad ilmekalt ka Padise jatkuvas ehitusaja-
loos. Toendoliselt juhendas ka seekord uute juurdeehituste
kavastamist Liivi ordu ehitusmeister.

Uute tdiendavate ehitistega taheti tugevdada loodusli-
kult kaitsmata pohja- ja idapoolset tiiba. Seni oli nende
kaitse ainult passiivset laadi ja tugines peamiselt vilis-
seinte korgusele ja paksusele. Et voimaldada miiiiride
kaitset ka iilevalt ja kiiljelt, selleks ehitati niiiid vastu
kiriku loodenurka suur eenduv neljakandiline viravatorn
(tahvlid II, III ja IV) ja iiles kiriku kirdenurgale Tal-
linna Toompea linnuse vidikest nurgatorni meenutav {im-
margune ripptorn (foto 2). Ripptornist hargnesid kor-
gete rinnatistega kaitsekdigud sakiliste laskepiludega
(tahvel V). Nii tousis vélismiiiiride korgus veel vihe-
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malt nelja meetri vorra. Rinnatise ehitamine sundis lam-
mutama oletatavat torni idaviilul, millest jdi jérele ainult
kaks eespool mainitud tugikonsooli. Kiriku loodenurgas
liitus miiiiripealne kaitsekdik uue véravatorniga ja moo-
dustas sellega iihtse kindlusliku terviku.

Neljakandiline vidravatorn sarnaneb oma laadilt vesi-
linnustega Alam-Reini aladel ja Hollandis, kus taolisi
torne kasutati rahuajal sageli elamuina. Ka Padise vira-
vatornis on hulk ruume, milledel ei ole otseseid kaitse-
iilesandeid. Suurem ning ilusam neist on teisel korrusel
paiknev kabel. Monevorra hiljem ehitatud avarad ristvol-
vid toetuvad tugevatele voodekaartele ja seinakonsooli-
dele, mis lihtsustatud kujul kajastavad vastavaid kirikus
esinevaid vorme. Suured teravkaarsed aknanisid rohuta-
vad ka omalt poolt ruumi kiriklikku meeleolu. Kabeli ida-
seinas viis miiiiritrepp torni iilemistele korrustele, véravat
viljastpoolt kaitsvatele piginukkidele ja {ildisele kaitse-
rinnatisele. Muude kloostrihoonetega oli kabel seotud
ainult 14abi tornialuste keldrite kulgeva iithendustee (kinni
miitiritud) kaudu, mis viis torni sisemise vdrava korvalt
esimesse eelhoovi. Erilist tdhelepanu kéidab torni juures
ainukesena Eestis sédilinud vilisvdravate konstruktsioon.
Virava-ava oli peale tavalise puitvdrava suletav veel iiles-
tommatava sillaga, kusjuures miiiiri vélispinnale oli vas-
tavalt tostesilla suurusele jdetud nelinurkne tithemik. Va-
rava kohal seinas on pikad kandilised piistsooned, mis
ulatuvad ldbi kogu seinapaksuse (praegu krohviga tdide-
tud; foto 1). Siin paiknesid tugevad palgid, millede abil
oli kerge vaevaga voimalik tosta ja alla lasta rasket silda.
Tostepalgi keskkoht toetus seespool miiiiri vdrava kohal
asetsevale vollile, mis voimaldas vanade kaevuvinnade
taoliselt kasutada tostepalki suure hoovana (tahvel VI).
L.aial peaviraval oli kaks tostepalki, kuna jalgvidraval ja
idapoolsel tagavaraviraval (kinni miiiiritud) ainult {iks.
Need vesilinnustele iseloomulikud varavad kinnitavad, et
otse vastu kloostri vundamenti oli kaevatud vallikraav,
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mis {imber kloostri moodustas sisemise kraavistiku siis-
teemi. Toendoliselt samal ajal kaevati ka teine suurem
vallikraav, mis piiras avarat lahtist eelhoovi ja on maan-
tee ning kloostri vahelises 10igus veel praegugi sdilinud.

Nii oldi kloostri suurte ehitustoodega joutud teatud
16ppjérku, mida suurejooneliselt tahistati kloostri piduliku
piihitsemisega aastal 1448. Kroonikakirjutaja mainib sel
puhul huvitava iiksikasjalisusega: «Abt Greves’i kutsel
piihitses andresepdeval Tallinna piiskop Heinrich Padise
kloostri ja piihendas selle piihale Kolmainule, Jumala
emale, piihale ristile, Ristija-Johannesele, evangelist Jo-
hannesele, samuti ka apostel Partolomeusele, martritele
Laurentsiusele  ja Georgile, usukannatajatele Georgile,
Nikolausele, Bernardile, Antoniusele, pithadele neitsitele
Katariinale, Barbarale, piihadele leskedele Maria Magda-
lcenale ja piihale Annale koos koikide piithakutega. Need,
kes kloostrile head teevad ja seal sageli palverdnnakuil
kdivad, vabastatakse 40 pdevaks patukahetsemisest. Vas-
tav korraldus selleks on tehtud Tallinnas suures lossis».
Tabavalt kajastub selles iirikus Padise kloostri ideoloo-
giline iseloom ja poliitiline osatdhtsus oma aja iihiskond-
likus elus. Pahatihti tugines see keerukale diplomaatili-
sele laveerimisele voimulolevate feodaalidega, mis vois
kloostri viia hddaohtlikesse olukordadesse ja isegi ajuti-
sele okupeerimisele Liivi ordu poolt (1488. a.).

Pirast kloostri suurt piihitsemist teostatud ehitused ei
muutnud enam oluliselt selle ehituslikku iildilmet. Need
toimusid peamiselt varem pooleli jadnud ida- ja lounatii-
vas, kus lammutati ajutised puitehitised, volviti keldrid
ja ehitati kivist 1oplikult vilja kloostrile vajalikud ruu-
mid. Kloostrite traditsioonide kohase arhitektuurilise ku-
junduse sai ka sisehoov. See oli oma varjuliste ristikai-
kude ja kaevuga omapiraseks maailma eest suletud
keskuseks. Hoovi iimbritsevate hooneseinte vastu ehitati
kahekorruseline volvitud ristikdik ehk koridori-taoline ga-
lerii, mille kaudu toimus liiklemine kloostri koikide arvu-
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kate ruumide vahel. Alumiselt korruselt viisid uksed
keldritesse ja kriipti, {ilemiselt — kloostri pearuumidesse.
Teisel korrusel hoovi nurkades olid ka kaunid kirikupor-
taalid, millede juurde modda ristikdigu pikka kitsast vol-
vialust avanes varjuline ning kutsuv vaade.

Idatiivas liitus kdarkambrile munkade kapiitlisaal, kus
peeti iihiseid koosolekuid. Selle korvale kerkis parlatoo-
rium ehk radkimisruum, millel vois olla ka muid iilesan-
deid. Parlatooriumi ja lounatiiva ruumide vahele jaédb kit-
sas kaik, mis suundub 14bi niiiid hédvinud raidportaali
ristikdigu kagunurka. Kunagi oli siin trepp, mis viis iile-
nlisele korrusele — munkade {ihisesse magamissaali ehk
dormitooriumi ja joepoolses kiiljes paiknevatesse abti elu-
ruumidesse lounatiivas. Lounatiiva alumisel korrusel oli
avarate segmentkaareliste akendega sodgisaal ehk refek-
toorium. See oli piklik kahelodviline ruum, mille keskel
kaks sammast toetasid volvitud lae voodekaari. Seintel
1oppesid voodekaared madalate pilastritega, millede liht-
salt profileeritud kapiteele, baase ja faasitud servi voib
vaadelda veel praegu sdilinud vélisseinal (foto 12).
Refektooriumile liitusid lddnes majapidamisruumid koo-
giga, milleks oli osaliselt kohandatud ka esimesest ehitus-
perioodist périnevaid vanu ruume. Laénetiib vdrava kor-
val kuulus traditsiooniliselt ilmikvendadele, kelledel oli
keelatud liikumine kloostri muudes ruumides. Vo6ib-olla
oli nende kasutada ka vana tornkindlus, mille teisele kor-
rusele viis omaette uks ldédnetiivast.

Neil viimati kirjeldatud ehitistel puudub tsistertslaste
vanemat ehituskunsti iseloomustav tédpne ning korralik
miiiiriladu ja ehitusmaterjali hoolikas valik. See on asen-
dunud lohaka ning hoolimatult ruttava miiiiritéoga, kus
halvasti murtud paega on korvuti kasutatud igasuguses
suuruses pollukive ja norga kvaliteediga lubimorti. Mitte
ainult kogu kloostri huvitav ehitusajalugu, vaid ka need

* puhttehnilised mandumise tunnused peegeldavad tsisterts-
laste jarkjargulist sisemist laostumist, kunagise usuliselt
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rangete kloostrireeglite 16tvumist ja kogu konvendi muutu-
mist ripatsiks maal voimutseva Liivi ordu sojaliste kaski-
jate kdes. XVI sajandil hakatakse vana kloostrit veel kord
tiiendama uute kaitse-ehitistega. Téielikult domineerima
padsenud tulirelvad t6id endaga kaasa ringmiiiirist een-
duva madala tornitiiiibi, mille laskepilud olid kohandatud
tulirelvadele. Et viltida vaenlase ldhitulistamist joe voi
vallikraavi vastaskaldalt, selleks piistitati kloostrist lddne
ja pohja poole pooliimarad lasketornid (tahvel V).
Uks neist, mis kahekorruselisena ehitati kiriku pohjaseina
ldhedale vallikraavi kaldale, on hiljuti osaliselt taastatud
(foto 13). Teise niisuguse torni vundament avastati
vana tornkindluse edelanurga juures, kus vanad, suhteli-
selt ohukesed miiiirid vajasid eriti kaitset vaenlase purus-
tavate kuulide eest.

1558. a. algas Balti rahvaste ajaloole poordelise tdhen-
dusega Liivi soda. Aasta pérast sdja algust voorandas
ordumeister Gotthard Kettler Padise kindluskloostri.
Reformatsioonist puutumata jéddnud kloostrikonvent saa-
deti laiali ja viimasele abtile Georgius Conradile kingiti
200 riia marka ning sellele lisaks eluaegne iilalpidamine.
Algas lithike periood, mil Padise klooster téditis ainult
kindluse otstarvet. Vastavalt uutele vajadustele ehitati
véravatornile 16unapoolne juurdeehitis, mis osaliselt var-
jab kiriku otsaakent. Juurdeehitise {ilemisi korruseid voidi
kasutada arvukate palgasdodurite majutamiseks. Laiade
kaartega alumine korrus (hiljem kinni miiiiritud) kujunes
aga lahtiseks varjualuseks. Sellega 16peb Padise kloostri
ligi kolmsada aastat kestnud keerukas ehitusajalugu. Maa
ajaloolistest siindmustest tingituna kujunes sellest pohja-
maade voimsamaid linnus-kloostreid, mille iiksikutes ehi-
tusjarkudes ja arhitektuurilistes detailides kajastub era-
kordse selgusega kogu Eesti vanema ehituskunsti mitme-
palgeline areng.

Liivi ordu kdes oli klooster vaevu aasta ja miiiidi siis
koos maavaldustega edasi Saaremaa valitsejale Taani
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hertsogile Magnusele. 1561. a. siigisel vallutasid Padise
rootslased. 1575. a. alanud Vene-Poola s6jas riindasid
kloostrit venelased ja jdid neljaks aastaks selle valitse-
jaks. 1580. a. said rootslased pdrast 13 néddalat kestnud
piiramist uuesti Padise peremeesteks. 1622. a. kinkis
Rootsi kuningas Gustav Adolf korduvatest piiramistest
kannatanud Padise Riia lossikrahvile Thomas Rammile,
kelle jéreltulijate valdusesse see jdi kolmekssajaks aastaks.
Kuninglikku kinki tdhistab veel praegugi endise moisa-
hoone roduseinal paiknev ladinakeelne barokkstiilis ma-
lestustahvel. Uus omanik kohandas kloostri suureks mu-
gavaks eluhooneks. Ajendatuna XVII sajandil valitsenud
baroksest elamu-arhitektuurist, murdis ta seintesse uued
avarad neljakandilised uksed ja aknad, poolitas vahe-
laega korge kiriku ja ehitas selle ldédnepoolsesse volvi-
kusse tohutu mantelkorstnaga koogi. Uuesti krohvitud,
klassitsistlike karniisidega tubadesse toodi hollandi varvi-
lised kahhelahjud. Kloostri sajandeid kestnud kiilm héma-
rus asendati valguse ja soojusega. Seal, kus kord mungad
hallides kapuutsmantlites, roosikrantsid vé6 vahel, korda-
sid iimisedes ladinakeelseid palvesalme, tostsid niiiid
suurte kannuste tédrinal karikaid uue barokk-ajastu paru-
kates aadlikud. Ainult orjakiilade suitsunud rehielamuis
jéi koik endiseks. Nende aeg ei olnud veel tulnud.

1766. a. tabas kloostrit suur tulekahju ja varsti parast
seda alustati uue modisahoone ehitamist. Vajalik materjal
saadi majapidamis-ruumideks muudetud kloostri varise-
vatest osadest. Veel palju hiljemgi on modis ja kohalikud
elanikud kasutanud kloostrit kdeparase kivimurruna. Ko-
hati tundmatuseni on endise voimsa ehituse muutnud kor-
duvad polemised ja miiiiriosade varisemised, milledest
viimane alles 1927. a. viis rusudesse suurema osa ainu-
laadsest véravatornist. Palju on hédvinud ka Iouna- ja
lddnetiivast. Purunenud on ristikdigud ja kloostri sise-
hoov on mattunud paari meetri paksusesse ehitusprahti.
Juba 1937. a. alustatud, kuid alles viimasel ajal ulatusli-
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kult hoogustunud konserveerimis- ja taastamisto6d on
tohusalt pidurdanud Kloostri edasist hdvinemist *. Praegu-
sel kujul on Padise kdige paremini sdilinud rooma-kato-
liku kloostriks Baltimaadel. Otseselt vélja kasvades meie
maa ajaloolistest ja geograafilistest arengutingimustest,
moodustab see omapirase ning kordumatu néite nii Eesti
kui ka Euroopa kloostriarhitektuuri iildises arengus.



MARKUSED

! Tsistertslaste mungaordu esimene klooster rajati 1098, a. Prant-
susmaal Dijoni ldhedal Citeaux’s, millest ordu hiljem ka oma nimetuse
sai. Ta tekkis range reaktsioonina kuulsa frantsisklaste kloostri. Cluny
(Burgundias) vilise hiilguse ja ilmaliku voimutsemise vastu., Tsis-
tertslaste karm pohikord noudis oma liikmeilt erinevalt kerjusmunka-
dest fiiiisilist t66d ja eraklikku elu. Tsistertslaste poolt viljatootatud
iiksikasjalised erinduded ehituskunsti alal on avaldanud erakordselt
suurt moju Léddne- ja Pohja-Euroopa arhitektuuri arengule. Hoolimata
sellest, et tsistertslaste tegevus Baltikumi koloniseerimisel XIII sajan-
dil ja ka hiljem langes juba tsistertslaste ordu langusperioodi, on
nende arhitektuuri-kujunduslikud pohimotted Eesti ja Lati vanemas
ehituskunstis etendanud silmapaistvat osa. Nende keskuseks vanal
Liivimaal oli algul Daugavgriva ehk Diinamiinde klooster Viina joe
suudmes, kuid hiljem Karkna Tartu lidhedal ja Padise ning Kolga
Pohja-Eestis. Tsistertslaste naiskloostrid asusid Riias, Limbazis, Tar-
tus, Lihulas ja Tallinnas. Arhitektuuris noudsid tsistertslased ranget
libtsust, viimistletud tehnilist t66tlust ja materjali soliidsust. Keelatud
olid vérvilised aknad, piltkujutiste ja skulptuuride kasutamine Kkirik-
likus arhitektuuris ja suurte tornide ehitamine. Nende arhitektuuri
iseloomustavamaid motiive on kolmik- ja roosaken, ripp-sambakesed,
viikesed konsoolid roiete ja voodekaarte tugedena. Kloostriruumide
paigutuses valitses iiksikasjadeni kindel reegliparasus.

2 Kavatis (saksa k. Anlage) — ehitise pohiplaaniline ja ruumiline
itidlahendus. -

3 Uldise reegli kohaselt ehitati koik kirikud voimalikult lidzne-ida
suunas. Padisel ei ole sellest tdpselt kinni peetud ja kirik on orien-
teeritud 24,5° kirde poole. Seda pohjustas joe kaldajoont arakasutav
kavatise iildasetus ja osaliselt ka kloostri vanemate ehitiste plaani-
line situatsioon. Tekstis on ilmakaarte nditamisel ldhtutud tinglikult
kiriku lddne-ida orientatsioonist.
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4 Esimesed konserveerimis- ja restaureerimisto6d toimusid Padisel
1937. ja 1938. a. Parandati vdhemas ulatuses kiriku edelanurga {imb-
ruses olevaid miiiiriosi ja taastati osaliselt immargune suurtiikitorn.
Ulatuslikud konserveerimistood algasid 1955. a. ja jatkuvad ka praegu.
Pohja- ja idatiivale ehitati kapitaalsed katused koos miiiirikroonide
osalise tostmisega. Korvaldati hilisemad vahelaed ja -seinad, miiiiriti
kinni moisniku poolt sisseraiutud ukse- ja aknaavad, restaureeriti
viiksemaid ehitisosi ja alustati esimese eelhoovi puhastamist varisenud
ehitusprahist. Kirjeldatud t66dega on kaasunud kloostri ehitusajaloo
ldhem uurimine.

Fotod 1, 2, 3, 4, 6,7, 8,9, 10, 11 ja 12 périnevad Eesti NSV Minist-
rite Noukogu juures asuva Arhitektuuri Valitsuse fotokogust (fotod
G. Parikas, F. Olup, R. Zobel, J. Valvet ja T. Bockler).

Feto 5 pirineb Tallinna Kinostuudio kroonikafilmist nr. 43 1957. a.
(operaator E. Vaher).

Foto 13 pirineb Tartu Riikliku Ulikooli Kunstiajaloo kabineti foto-
kogust (foto V. Raam; 1938).

Tahvlid ja siseillustratsioonid teostanud arh. R. Zobel.
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[Tupoko#t Jsenroit or TajnuHa Ha IOro-3amaj yXOAHT B
nanp ITamppuckoe mocce. Ilpoiinss uepes padOHHBIH IIEHTP
Keina, satem uepes Basanemma B HanmpaBieHun Ha Xaarn-
cajly, Ha COpPOK BOCbMOM KuioMerpe oT TaJjuuHa mocce Je-
Jiaer HeGOJBLIOH MOBOPOT W KaK OBl MPSYeTCs IOJ CEeHbIo
MHOTOJIETHHUX sICeHedl W JHuI. 3/1eCb C JIeBOH CTOPOHBI, IPAMO
y OOOYMHBEI ILIOCCE, TSHETCSl CTaphldf, 3apocuuii poB. YUepes
HEro IepeKHHyT MOCT, a N0 Ty CTOPOHY MOCTa, CKPHITHIE Be-
KOBLIMH JIeDeBbSIMH, BBICATCSI Cepble IJIUTHSKOBbIE CTeHbl —
pyunsl ITaguseckoro mMoHacteips (poTo 1 m 2).

3a pyuHamMu MeX 3apOCIIHX KYyCTapHHKOM GeperoB TeyeT
MeJIKOBOZHAsi peuka KioocTpu, HasbiBaBLIasiCs B paHHHE
rofbl CymiecTBoBaHus MoHactelps — Cummuky. Ha cBoem
NyTH C Iora Ha CeBep OHA, H3BUBAsSICh, OTHOAET JAPEBHE3CTOH-
CKO€ TOPOJIUIIE, PACIOJIOXKEHHOe HA PACCTOSHHH KHJIOMETpa
OT mocce, 00XBATHIBAeT CBOMMH BBICOKHMH OeperamMu He-
Korja rposubie creHbl ITaau3eckoro MOHACTHIPS, IepeceKaer
3apOCIIHH MapK, OCTABIIMICS OT CYIIECTBOBABILIErO INO3JHee
Ha TEDPPUTOPHH MOHACTHIPS IIOMECTbsl, a 3aTeM yepe3 HU3KHE
JIyra OKPeCTHBIX JepeBeHb ycrpemisercs B 3auauB [lakpw.

CemMb BEKOB TOMY Hasaj CioJa, Ha TOJbKO YTO 3aBOEBaH-
HYI0 HEMIAMH ¥ JaTyaHaMH 3eMJIo, H3 OKpecTHocreii Purm
npubsutn  Monaxu [ionamuujackoro (JlayraBrpuBackoro)
MOHACTBIPS — WYJIeHbl MOHAIIECKOro OpJieHa LHCTepIHaHIeB"
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U [0 3aJaHHI0 Nanbl PHMCKOro NPUCTYyNWJIM K PacmpocTpa-
HEHHIO «HOBOH Bephbl» CPeAH MECTHOIO IOKODEHHOro HaceJe-
Hua. He ciayuailino MoHaxu u30paJsiu IJ1s1 [OCEJIEHHsI KUBO-
NHCHYI0O MecTHOCTh [laguse y usobuayiomefl pbiGoil H3Iy-
uyuHbl pekd. ITo crporomy ycraBy HHCTepPUHAHCKOTO OpJeHA
€ro MOHACTBIPH CTPOMJHCH B IVIyXHX MecTax, BAaJjd OT ropo-
OB U Gospmiux gopor. Monaxu o6si3aHbl ObUIM BECTH ackKe-
THYECKHH 06pa3 JXU3HH, 3aHUMATbCS (DU3MYECKHM TPYIOM.
Ho B IIpuGaaTuke, rae opJeH SIBJISJICS NOCHYLIHBIM CJIyroR
H INOMOIIHHKOM HeMeIKO-JaTCKHX KOJIOHH3aTOPOB, NpeXHHMH
CTPOTO PEJIMTHO3HBIH YKJIAJ KH3HM MOHAXOB CTaJ 3aMeTHO
pacmazatbesl. PacnpocrpaHeHHe XPHUCTHAHCTBA yiKe He $IB-
JIJIOCh €JMHCTBEHHON MX IeJblo. 3a peJUTHO3HBIMH MOTH-
BaMH CKPBIBAJHCh BIOJIHE 3€MHBIE LEJIH, a HMEHHO — 3a-
XBaT HOBBIX 3€MeJib, JIECOB U PHIOHBIX yroAaui, TeM GoJjiee 4TO
UX 3KCIUIyaTauus obecreyuBasach JapOBBIM TPYJAOM 3aKa-
GasieHHbIX KpecTbsH. [IpuaepKuBasiCh CTApbIX PEIUTHO3HBIX
NpaBuUJ, MOHAX# He ynorpebJsiad B numyy Msaca. Ilostomy
oHH co3manu B [lagusze o6mupHOEe PBIGHOE XO3SHUCTBO, BBI-
pblIH 6JU3 MOHACTHIPS OOJbllHe PLIOHBIE NPYABI U HA IPO-
TSDKEHHH BEKOB BeJH YNOpPHYyI0 60pb0y 3a NMPHBHJIETHH B 00-
JlactTé pHIGHO# JIOBJIM B OKpPecTHHIX Bojgax. O6 3ToM Xapak-
TePHOM JJIsi ILHMCTepIHAHLEeB YyBJeYeHHH pLIOGHOH JIOBJIeH
FOBOPSIT COXpaHMBIIMECS JO HAUIMX JHed TpPH KpPYMHBIX,
3apoCUIMX B HAcToslllee BpeMsl TPaBOH, NPyJa, PACIOJIOKEH-
HBIX K CeBepy OT LIOocce, TaM, IJie 0 HeJaBHero BpeMeHH ObuI
caj TIOMecTbsl. 3/1ech BUJAHB H JPYTHe CJebl X03siCTBEHHOMN
JesATeNbHOCTH MOHAaXOB: OCTaTKH (DyHJaMEHTOB MHOTOYHC-
JIEHHBIX MOACOGHBIX NOCTPOEK, a TaKxKe 3ampys H BOASHBIX
MEeJIbHUIl Ha TeHHCTOM Oepery pekd. DTy TepPPHTOPHIO K ce-
Bepy OT MOHACTHIPS, 3a IIOCCE M PBOM, IJe HAXOAMJIHCH He-
GoJiblllie XO3SHCTBEHHbIe INOCTPOHKH, € 3amajHOi CTOPOHBI
3amuIala peka, a ¢ BOCTOYHOH — IIHPOKHI, MCKYCCTBEHHO
BBIPBITHIH PYKaB PEKH.

Bcemu paGoramu, CBI3aHHBIMH C XXH3HbIO MOHACTBHIPS H
€ro X03sHCTBEHHOH JAeATeJbHOCTbIO, (PAKTHIECKH PYKOBOIHJIH
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MHpCKHe OpaThsi, Cpe/ld KOTOPbIX ObLIH JIIOAH Pa3HBIX MPO-
¢deccuii, B TOM YHCJIe M XOPOLIHE CHELHAJHCTBI-CTPOHTEJH.
HautGosee xe TpylnoeMkKHe paGOTHI BLINOJHSIM 3aBHCHMbIE
KpecTbsiHe, »KHBIIHE B MHOTOYMCJIEHHBIX IPHHAJJIEXKAaBIIUX
MOHACTBHIPIO JEPEBHSIX W HeCIIHe B IIOJIb3y MOHACTBHIPS pas-
HOro poja NoBUHHOCTH. TosbKo 6Jarofapss UM MOHACTHIPb
MOr TOJIHOCTBIO 3KCIUIyaTHPOBATh HeOODbATHbIE, pasbpocaH-
HBEIE Ha OIPOMHOII TEPPUTOPHH 3eMeJIbHBIE, JIECHbIE H BOJHbIE
BJIAJIEHHsl, NPOCTHpaBUIMecss Ha ceBepe A0 Ilaapauckn u
ocrpoBa [Takpu, Ha 3anane jgo Jluxyna, Ha Bocroke no Paa-
3Ky u Ha lore no Panna u Msapesamaa. OcHOBHO# e Mac-
CHB MOHACTBIPCKHX 3eMeJb Jiexasa Mmexnay Puctu u Basa-
JeMmMma.

[Maguse cTajlo MOHACTBIPCKHM ILEHTPOM TOJbKO B 1305
roay, mocje TOro, Kak IMCTePLHAHIbI, NOJA AaBjieHHeM Jlu-
BOHCKOTO OpJieHa, BBIHYKIEHbl ObLIM NPOAATh IOC/]EJHEMY
cBou BaajeHusi B ycrbe p. Jlayraewl ([lionamunzne). Ms6pas
I7a nocesienus [1aguse, MOHAXH XOpOIUO NpeAcTaBisan cebe
BCIO OIAaCHOCTh, TPO3UBLIYIO UM CO CTOPOHBI TOJIBKO YTO MOKO-
peHHbIX 3cTOHUEB. [To3TOMYy OHH COWIM HEOOXOJMMBIM BO3-
JBUTHYTHb 31eCb MacCHBHBle KaMeHHble 31anud. B 1310 romy
MOHaxM OOpaTHJIHCh K JAaTCKOMY Koposio IDpuky Menseny,
B ubeM BJIAJICHHHM HAXOJMWJIach B TO BPeMs ceBepHAs DCTOHHS,
¢ X0JaTalCTBOM O BbIJaye UM paspelleHUs] Ha CTPOUTENbCTBO
KaMeHHBIX 3maHuil. Paspelienue ObLIO MOJyYyeHO yepes CeMb
JIeT, IPHYeM B HeM 0cO60 MOAYEepPKHBAJIOCh, YTO MOHACTHIPD
JoJKeH GBITh COOpy:KeH B BuAe Kpernoctd. OueBHIHO, HMe-
JIOCh B BHAY Cpasy BKJIOYHTb e€ro B OOILyl0 cucreMy oGopo-
HHTeJIbHBIX COOPYXKeHHUil, BO3BHIaBIIMXCA IO BCeH MOKOPEH-
HOM, HO NMOJIUTHYECKH He HaJeXHOH CTpaHe.

[TepBble 31aHHS, BHICTPOEHHBIE MOYTH HCKJIOYHTEJNHHO U3
MECTHOTO CTPOHTEJIBHOTO MaTepHaja — TaK Ha3blBAeMOro
Ba3aJIeMMacCKoro Mpamopa, OBLIM BO3BelEeHBl Ha [oro-sa-
NajHOM KOHIe TelepellHUX pa3BajHH, B H3JIyuHHE DEKH.
DTOT XOPOILIO 3AIIMIIEHHBIH 10 CBOEMY PaCHOJIOXKEHHIO yya-
CTOK OOHEecCJH KaMeHHOH CTeHOH, KoTopas C lora M 3amaja
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caefoBana peavedy Gepera u pycay peku (raGaumma 1).
Ot mepBo#l OOBOJHON CTEHbl H COOPYKEHHBIX ITOJ{ ee NPHKPHI-
THEM TIIOCTPOEK COXPAHHJHCh TOJbKO OT/JeJbHble YacTH,
cTeHbl M (pyHZAMEHTHl 3/laHHH, IUIAHOBOE pACIOJIOXKEHHEe H
apXHUTEKTYPHBIl XapakTep KOTOPHIX HaXOAHUTCs elle B CTaiuH
usyueHusi. I3BecTHO, yTO K 3amajHOH CTeHe NPHUMbIKaJa MOII-
Hasl YeTHIPeXyroJibHasi ujasi GallHs-KpenocTb (BepXHue ee
3Ta)ku Oosbliell 4acTblo oO6Baauiuch). HukeuM, Noaynon-
BaJIbHBII 3Ta)X GallH{ TpeJcTaBisieT co60i NMPOCTOPHOE IO-
MelleHHe ¢ oyaroM. MacCHBHbIl UYeThIPeXTPaHHBIH CTOJO
nocped MOMeNIeHHs MNOANePKUBAET IUIOCKHEe KpPecTOBhLIe
CBOJIbL ¢ rpaHsivi Ge3 HepBiop. IIpocThie KaMeHHbIe KOHCOJIH
Ha CTeHaxX HHXKe CBOJla M Ha 3amajHOH CTeHe BTOPOro 3Taxa
roBOPAT O TOM, YTO NEPBOHAYaJbHO OalIHsi HMesa JepeBsH-
HBle MeX/y3Ta)kHble mepekphiTus. [TepBhulii B BTOPOH 3TaxX,
MO-BHIMMOMY, CO€IHHSJA NpsAMas JeCTHHIA, MPOXOJHBIIAs
B TOJIIe 103KHOH creHbl (Tenepb 3asoxena). Hasepxy Ject-
HHWIA 3aKaHYMBAJacCh JBEPHBIM IIPOEMOM, BBIJIOXKEHHBIM H3
aKKypaTHO oGTecaHHbIX KaMHeil. Mwmelomuecs B Hacrosiee
BpeMsi JBepHBIe NpoeMbl — OGoJiee MO3JHEr0 MPOUCXOXKe-
Husl. B 3anajiHoil cTeHe MMeNHCh JBa OKOHHBIX npoema (o6a
3aJI0KeHbl). MHOro JieT TOMy Hasaj, KOorja ypOBeHb BOJLI
B peke GbUI MPUMEPHO HA JBa MeTpa BHIIe, MeX/y 3anaaHoi
CTEHOH M PEKOil OCTaBaJach IMOJOCAa BCEr0 B HECKOJBKO MeT-
poB. 51 06OPOHBI 3TOTO MecTa C CeBepHOH CTOPOHHI Gblaa
COOpy:KeHa TOJICTasi TSHYBLIAsCs N0 CaMOil peKH mnorepeu-
Hasi CTeHa, OT KOTOPOU COXpaHujcs Jumb ¢yHnament. [To3x-
Hee CHApy>KH K 3TOH creHe OBLIO TPHCTPOEHO JepeBSHHOE
CoOpy:KeHHe HanonoOue 3pKepa, CHAYXKHUBIIee, NO-BUAUMOMY,
y6opHoit. OT BTOpOro, JKHUJOrO 3Taxa OallHH-KPENocTH, 3a-
BAJIEHHOTO B HACTOsIIIlee BpeMsl 3eMJell W TPyJdaMH KaMHed,
COXPAHHJIACh TOJNBKO 3aMajiHasl CTeHa W HHXKHHe yacTH 6oKo-
BbIX creH. [Tos BTOporo sra)ka BhIMOIIEH HeGoabmuMH 6y-
JBDKHUKAMH. 3J1eCh, KaK H B TOJBAJbHOM IIOMEINEHWH,
HUMeJICS oyar,

Bropoe 3maHue ¢ JIOBOJBHO GOJBIIMM YHCJIOM NOMEIeHHH
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6blJIO PACIOJIOXKEHO y BOCTOYHOH CTOPOHBI OOBOAHOH CTEHBI.
CeBepo-3anajfHblil KOHEI 3TOTO 3[aHMsl MOJ MNPSMBIM YIJIOM
NPUMbIKAJ K IOr0-BOCTOYHOMY KOHIY OGaumHH-Kpenoctd. OT
HEro COXPaHWJOCh TOJbKO CeBepHOe INOMellleHHe, 3aBaJieHHOe
3eMJieil U rpyAaMu pasBajuH. B cTeHax NMoMelleHHsI HMEIOTCs
[IMPOKHE HUIIM C APOYHBIM NepPeKPBHITHEM, a B HHX — OKOH-
Hble OTBepPCTHsI HanojgoOue amOpasyp. MOXKHO Mojararb, yTo
HaJ 3THM IOMEIeHHeM, IOXO0XKHM Ha II0JBaJjibHOE, HAaXOIH-
JIOCh BTOpOe, GoJsiee COJIMAHOE — BEPOSITHO, MepBasi MOHA-
CTHIPCKAsi epPKOBb-KameJ1a. [To3sHee, mO-BUAMMOMY, B cepe-
nuHe XV Beka, 3TH TMOMelleHHs ObLIM [EepPecTPOeHHl JJisk
xo3stiicTBeHHBIX HYX)J. CyZAs 1O OTAENbHBIM COXPaHUBIIMMCS
¢parMentaM MopTaja H HepPBIOP, HMEBLIHX BaJHKOOGpasHoe
ceyenye, 3[eCh KOrjga-tTo ObLIO NapajHoe CBOAYATOE IOMe-
HieHre ¢ GOJIBIINM TECAHHBIM M3 KaMHs IOPTaJoM, yKpalleH-
HbIM GapesbeHBIMH H300paKeHHMH BHHOTPAJHBIX JIHCTHEB
B GOJBLINX KPYIJbIX GyToHOB nepeseckd (b oto 3). Pynna-
MEHTBl OCTaJIbHBEIX IOMEIIeHHi, JieXalHe Mo HalpaBJeHHIo
K peKe, IOJIHOCTBIO 3aBaJIeHHI.

Ha crapefimem apxurekTypHOM Komiekce Ilaguseckoro
MOHACTBIPSI OTPA3HMJIMCh LIKPOKO pacnpocTpaHeHHble B JIHBO-
HUH TOTO BPEeMeHH NPHHIMIBI 3aMKOBOH apxuTeKTyphl. Co-
OpY»KeHHe MOHACTHIPSI B BHJE KpPenocTH GbLIO 06yCJOBJIEHO
OCTPBIMH OGIIIeCTBEHHO-IIOJIUTHYECKUMH IIPOTHBOPEUHSIMH, TOC-
TIOICTBOBABIIMMH HA HEJABHO 3aBOEBAHHLIX 3eMJAX. B 00-
IIeM IUIaHe 3aCTPOHKH IOMHHHPYIOILYIO POJIb HTPaJii CpaB-
HHUTEJBHO INpaBU/IbHAsE OOBOJHAS CTeHA H OTHAeJ]bHbIE IPHU-
MBIKAIOIIKe K Hefl CTPOEHHUSI, BaXKHEHIIUMH U3 KOTOPHIX SIBJISI-
JIUCh Kujas OallHs-KPeNocTh W OPTaHUYECKH CBSI3aHHAs C
MOHACTBIPCKOH KH3HBIO KameJja, HeOJHOKPATHO YIOMHHae-
Mast B HCTODHYECKHX JOKyMEHTax.

Crenuduyeckue yepThl MOHACTBIPCKO# apXHTEKTYPHI, CTOJb
XapakTepHble [JIi MHOTOYMCJIEHHBIX MOHACTHIped 3amagHoil
EBponel TOoro BpeMeHH, B IepBHIX CTPOEHHSIX MOHACTHIPS
[Tanuse eme He 3aMeTHBL. DTH uepThl NosiBJsioTcs B [laguse
TOJIKO BO BTOPOM 3Talle CTPOMUTENLCTBA.
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Xo3silHHYaHHEe MOHAXOB B HOBOM MOHACTBIPE JJIHJIOCH
BCEr0 HECKOJIbKO JecsTKOB JeT. HecMorpssi Ha To, uTO BCH
cTpaHa Obuia MOKphLITA CEThIO Kpenocreil, B KOTOPYIO IO Xa-
paKTepy CBOEro CTPOMTEJNbCTBA BXOAuJ H [lamuseckuit MoHa-
CTHIPb, 3aBOEBATENSIM TaK H He YAAJOCh OKOHYATEJIbHO MOJa-
BUTb CTPeMJIEHHEe 3CTOHLEB K cBoGoje. K Tomy ke mpousso
MOHAXOB, NOCTOSIHHO HapylaBlIuX ofImue MpaBa 3eMJe-
NOJb30BAHUSI U PLIGHOMH JIOBJH, ele GoJblle pasKuUraj He-
HAaBHCTb OKPECTHBIX KpecTbsiH K OOHTaTeJsM MOHACTHIPS.
OtiM H OOBACHseTcs, MOo4YeMy BO BpeMs TparuyecKHux
co6bituit 1343 roma — Boccranus 3croHueB B IOpneBy
Houb — [lazu3ecKuit MOHACTHIPh OJHHM H3 MEPBBIX HCIIbI-
Tas Ha ce6e I'HEB BOCCTABIUMX KpeCTbsiH. MpauHo H JaKo-
HUYHO MOBECTBYIOT 06 3TOM COGBLITHH XPOHHKH: MOHACTHIPH
6bl1 paspyuieH, 28 MOHaXoB W MHPCKHX OpaTbeB yOuTo, a
a60ar MOHACTBHIPSI W ero OJuxKailive JIOAH eJie CHAaCJHCh
6ercTeom.

Onnako pokoBasi cyabb6a BoccTaHHs Oblia MpejpelieHa
MOAABJISIONIUM IPEBOCXOJCTBOM YYKE3eMHOTO OPYKHS.

O6ropesibie creHbl [lagn3ecKoro MOHACTHIPS HENOJIO Jie-
JKaju B pasBajuHaX. YKe K KoHLy 1343 roaa MOHAcCTHIpb
MOJIy4HJl B Jap HOBble KPYMHbIE 3eMeJbHble BJaJeHHs, KOH-
BEHT ObLI MOMOJHEH HOBBIMH WIEHAMH, M HayaJoch BOCCTA-
HOBJIEHHE Pa3pyLIEHHBIX 3JaHUI. BaKHeHIIUM NOJIUTHYECKHM
caencrBueM Boccranust B IOpbeBy HOub sIBWIAch mnepenaya
Janueit ceBepHoii Dcronun JIuBoHckomy opaeHy. Hoseie xo-
3sieBa pa3paboTasu CBOH COGCTBEHHBIH IVIAH CTPOHTEJBLCTBA,
HaMeuaBIIU{ co3faHue O6osiee TYCTOH CETH YKpenyeHHbIX
MYHKTOB U MX MOJIEPHU3AIHI0 B COOTBETCTBHH C Pa3BHBILeEHCS
KPernocTHOH apXuTekTypoit. B 3Ty ceTb cHcTeMaTHYecKu
BKJIOYAJHCh ¥ MHOTHE CeJIbCKHe IIePKBH M MOHACTHIPH.
HHbIME myTsIME 3aBOeBaTeNH HE MOIVIM YKDeNHTb CBOe roc-
TNIOJICTBO HA NOKOPEHHOH 3eMJe.

K sToMy BpemeHu paHee BhICTpoeHHble 3xaHusi [lamuse-
CKOTO MOHACTHIPSI yKe YCTapeju B BOEHHO-TeXHHYECKOM OT-
Howenun. Kpome Toro, pasmepsl nomeineHuit ¥ X pacnoJo-
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JEHHe He COOTBETCTBOBAJH BO3POCLIEH YHCJIEHHOCTH KOH-
BeHTa M He OTBevyaJH crnenH(puuecKHM TpeGOBaHHUSAM BHYT-
PEeHHEero pacrnopsifika MOHACTHIPCKOH KH3HH. DTO H SIBUJIOCH
IJIABHOH NPHYMHOH, MNOOYAMBIIEH MOHACTHIPCKHH KOHBEHT
HayaTb CTPOMTEJbCTBO HOBHIX 3faHuil. OKpenmass K Tomy
BpeMeHH 3KOHOMHYecKasi 6a3a MOHACTLIPS, B CBOIO OYEpe[b,
co3zaja HeoGXOAUMBIE YCJIOBHS JJisi CTpouTenbeTBa. Ha mia-
HOBOe H O00beMHOe pellleHHe HOBOI'O CTPOHMTEJIbCTBA OKaszasja
BJHSIHHE IIHPOKO pacnpocTpaHeHHas B 3anaguoil Espome
TOTO BpeMeHH apXHTeKTypa IHUCTePIHMAHCKHX MOHACTHIpeH,
KOTOPYIO, OZHAKO, B CHJY MECTHBIX 3KOHOMHYECKHX H IIOJIH-
THYECKHX OCOOEHHOCTEH MPHUIIOCh MPHCIOCOOUTH K JIOKAJb-
HBIM ycsoBusM. Hano OBLIO cUHTAaThCS U C yKe HUMEeBIIHMHUCS
3JaHUSIMH, YBSI3aB HX C BHOBb IIPOEKTHPYEMBIMH B €IHHOE
apXHTeKTypHOe LieJoe. DTa AOBOJbHO CJOXKHAS 3ajavya Gblia
pemrera B [laguse ¢ GosbIIOR MJIAHOBOH SICHOCTBIO W U300pe-
TaTeJbHOCTHIO.

HoBrulii apxuTeKTypHbIH aHcaMmb/b IpejacTaBisii CcoOoi
3aMKHYTBI CHapyKH YeTHIPEXYTOJbHBIH 6JIOK 3[aHHH, OKpY-
JKaBUIMH TakKoil Ke (OpMbI NPOCTOPHBIA JABOp. CBSA3yHIOMIUM
3BEHOM MeXJ1y HOBBIMH M CTapbIMH 3JaHHSIMH OKasaJjoch
YIOMSIHYyTOE yKe NOMelleHHe Ha BOCTOYHOI CTOpoHe 06BOJ-
HOH CTeHBbI, CJYKHBIIee, KaK IoJiaraioT, Kanesod. B atom
MecTe 00pas3oBaJiCs I0TO-3aMafHbIH yroJ HOBOTO apXHTEKTYyp-
Horo kommJjekca (ra6auma II). Or sroro yria cramaum
BECTH HOBYIO 3allUIIEHHYI0 KPYTHIM GeperoM CTeHy K BHOBb
0o6pas3oBaBLIeMyCsl I0TO-BOCTOYHOMY Yray. 3amnajfiHasi CTeHa
TOTO Ke NOMEIIeHHusd, TAe, KaK NoJiaraloT, HaxXOAuJaach Ka-
nejsa, 6b1a yAJIMHEeHa, B pe3yJbTaTe uero o6GpasoBasiach
BHEIIHAs CTeHa 3amajgHoro ¢Jurenss HoBoro 3jxaHust. [lpu
3TOM Obl1a YaCTHYHO HCMOJIb30BAHA W CTapast xKujias GaurHs-
Kpenoctb. Takum o6pasoM H OHA, OCTaBasich (haKTHUECKH
BHEe HOBOrO 37aHus, Obla BKJIOYeHAa B OOIIHil apXHTEKTyp-
HBII aHcambuab. Takoe ¢uaHKupyIOlIee pacrnosioxeHue GauHu
HMeJIO BaXKHOe 3HayeHHe A1 060POHBI IVIaBHBIX BOPOT, pac-
NOJIOXKeHHbIX B 3anafgHoMm ¢ummrese (ra6auia I[II). Co-
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OpyKeHHe BOPOT B 3amaiHoM (uurese GbJIO 06YCJIOBJIEHO
HaJIMYMeM 3araJHONH 4acTH CTapoil 0OBOJHOH CTEHBI, KOTOpas
6blIa OCTPOEHA B JUIMHY H BHICOTY, B pe3yJibTaTe Yero nepej
BoporamMu 00pasoBaJicsi HOBBIHl ~YKpeIUIeHHBIH MepeJHHH
nBop (ra6auma III).

OnucaHHBIA BBIIE APXUTEKTYPHBIH KOMIIEKC 3aMKHYTOH,
CTporo Ky6uuecko#t (opMbl SIBHO OTOOpazKaJs HOBBIH «THIIO-
BOH MpPOEKT» KPEIOCTHBIX COOPYXKEHHH, TaK HashlBaeMoe
KOHBeHTHOe 3xaHue. [ToZoOHBIH TUI KpernocTeil CJ0KHICA K
Tomy BpeMenu B Bocrouuoit [Ipyccuu u B 10xHO# gactu Jlu-
BOHHH OT COYETAHHS APXUTEKTYPHO-KOHCTPYKTUBHEIX (hopM
CTaphIX 3aMKOBBIX COOPYXKEHHIl THIA KacTeslb U MOHACTBIP-
ckux KoMmiuiekcoB. Ha Teppuropuu dcronun Ilaguseckuit Mo-
HACTBIPb SIBJISIETCS HauOosiee PAaHHUM IIpe/CTaBHTEJEeM 3TOTO
THNA Kpernocreil U Hapsixy ¢ MoHacteipeM B Kspkua (Tapry-
CKHil paioH) SIBJSIETCS] HCKIOYHTEJNbHBIM O0pa3IoM IMpHMe-
HEHHs] apXUTEKTYphl KOHBEHTHOI'O 3JaHHS B CTPOHTEJLCTBE
MOHACThIpei.

CTpOHTEJIbCTBO HOBOI'O MOHACTBIPS OCYLIECTBJIsJIACh He-
CKOJIbKHMH 3TallaMM Ha NpOTsiKeHHH OGosee cra Jjer. OnxHO-
BPEMEHHO C BeJeHHeM OOIIUPHBIX CTPOHUTEJIbHBIX paboT,
CBSI3aHHBIX C KPYIHBLIMH MaTepUaJbHBIMH 3aTpaTaMH, MPOBO-
AWJIAch TaKxkKe 3HEPrHyHasi AESTEeJbHOCTb MO NPUOOpPETEeHHIO
HOBBIX 3eMeJib, a TaKxKe KOHIEHTPalHusi CTaphix pasbpocaH-
HEIX BJIaJIeHH# B oJuH MaccuB Bokpyr Ilazuse, ¢ menbio Jyd-
mefl ux sxcrayaranuu. [lyreM pasHoro poja JIOBKHX CHEJIOK
MOHACTBHIPIO y/JaJIOCh PACIIHPHTh ILIOILAJb CBOHX 3€MeJbHBIX
BJIAJICHHH M DBLIOHBIX YroAWil Ja)Ke B I0XKHOH PuHISHIUH,
Kyna MoHaxu u3 I[Taguse MpPOHHUK/IM elle O pacuBeTa MOHA-
CTBHIPSI, HACTYNHUBILErO NoCJIe NojaBaeHuss Boccranusi B IOpep-
eBy HOuYb. OIHOBPEMEHHO MOHACTHIPb YKPEIUISJ CBOM CBS3H
C BJIMATENbHBIM JIMBOHCKHM OpAEHOM H TAJJHHCKHM eIHc-
KOIIOM, UMesi B BHJy PaCIIHPUTh TAaKUM IyTeM CBOE IOJIHTH-
YecKoe U HJIEeOJIOTHYECKOe BJIMSIHHE M OJHOBPEMEHHO YBeJIH-
9UTh HATypajbHble H IIl€HEeXKHble JOXOAbl MOHACTHIPS.
C nesplo yKpeIvieHHsI CBOHX TOPTOBHIX H DPeJHI'HO3HO-NOJH-
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THUECKHX CBA3ef MOHACTHIpb MMeJ B TasiuHe COGCTBEHHBIH
3aCTPOEHHHIl yyacToK (mo TemepemiHed yauie Bene).

Coopy:keHne HOBOTO MOHACTHIPSI HAYaJOCh CO CTPOUTEJb-
CTBAa HHUXKHEro, NOJBAJIbHOTO 3Ta)a H BHEIIHEH KaMeHHOM
CTEHEHI, YyeM, [0 CyLIeCTBY, ObLIO HIpefONpeeseHo IIaHOBOe
H 00beMHOe pellleHHe BCero aHcamOJs, a TaKxKe ero InpoTs-
JKEHHOCTb Ha MECTHOCTH. B JefiCTBUTENIBHOCTH MOJABaJIbHBINA
3Ta) HAXOJMJICA BCEro Ha METP C JIMIIHKM HIXKEe TOBEPXHO-
CTH 3eMJIH BO BHyTPeHHeM JABope. B cBoe Bpemsi, korpa npsmo
BIOJb (DyHJAMeHTa 3JlaHHs TSAHYJCS TIJIYOOKHH KperoCTHOM
pOB, MNOJBaJ IO OTHOLIEHHIO K HAPYXKHOH CTOpPOHEe 31aHHs
HAXOJHUJICS TOJHOCTBIO «Hal 3eMJeil». [lepekpheiTHe Mo/ Ba-
JIOB CBOJAMH OBLIO BBHIIOJHEHO B OCHOBHOM IIO3/HEE, OJHAKO
yXe B CaMOM HayaJie CTPOUTEJbCTBA B CTeHAX JJs CBOIOB
OBLIM OCTaBJIeHBl COOTBETCTBYIOIIMe yriaybaenus. Ha caenyio-
IIeM 3Tane CTPOUTEJNBCTBA BHEIIHSISI CTEHA, COOPYXKeHHe
KOTOPOIl HAyaJoCh yXKe paHblle, Obuia JOBelE€HA B BHICOTY
JI0 OKOHHBIX apOK LePKBH. BBIIM BHICTPOEHBI TaKiKe IVIaBHBIE
Bopora B 3amagHoM (uurese. Takas ouepegHOCTb CTPOH-
TeJbHBIX paboT ObLIa BHIFOJHA: NOCJE COOPYXKEHUS B KOPOT-
KUl CPOK KDEIOCTHO#l CTeHbl BOKPYT TEPPUTOPHH MOHACTHIPSI,
07l ee NPUKPBITHEM MOXHO OBbIO BO3IBHIHYTbH BpeMeHHBIE
JlepeBsIHHEIE MOCTPOIKH — IOKa He GYAYyT HAKOMJIEHBI CpPel-
CTBa JJIs1 NPOJOJIKEHHS] KaMeHHbIX palborT.

B xoze nasnbHefillero CTPOUTENBCTBA 3aNagHOro (HJIHress
OBLIN YKpenJieHbl U BOPOTa: HX JOCTPOUJIH CO CTOPOHHI BHYT-
PEeHHero ABOpa, YAJUHHUB NPOXOJ U COOPYAHMB HAa BTOPOM €ro
KOHIIE JIONOJIHUTENBHYIO 1apy CTBOp. [JIaBHbIE BOPOTA HMEJH
repcy (omyckHas pemietka). Bopora monacreipsi [laguse sB-
JSIOTCS ONHHM H3 HauboJsiee paHHHX OOpPA3lOB TAaKOro THIIA
Ha TEPPUTOPHH IDCTOHUH. VX MOIIHBIE YCTOH U CBOJ BBLIO-
JKeHbl U3 U3BECTHSKOBLIX 0JI0KOB, 06pabOTaHHBIX C OOJIBIIUM,
NPUCYIIUM BCEMY IHCTEPLHAHCKOMY 301YECTBY MAaCTEPCTBOM.
[To o6eum cTOpoHAM BOPOT TSIHYTCS INTyOOKHE YeTHIPeXyroJib-
Hble nasel JJIs1 repchl. IIposieT BOpPOT 3akphIBajcs ABYMS
JIepeBSIHHBIMH CTBOPAaMH, OOUTHIMH KOBAaHBIMH TBO3JISMH C
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KPYNHBIMH roJioBKaMu. CTBOPHI 3aKJ1aJbIBANHCh JJHHHBIM
TONepPeyHbIM 3aCOBOM-OPEBHOM, KOTOpOe, KOTAa BOpOTa OT-
KphIBAJIH, 33/[BUraJI0Ch B CIENHAJBHOE IHE3JI0 B CTEHE.

Korna 3acrpauBaemasi Teppuropusi Gblia o6GHeceHa BHeIl-
Hell KaMeHHOH CTeHOMH, NPHCTYNHJH K COOPYKEHHIO LEpPKBH,
3aHfABIIeH Bechb ceBepHbIA (uurens?. M3-3a 3aTsaHyBIIMXCSA
KaMeHHBIX paboT MPHUINJIOCH Telephb CIHELIUThb: HApsify C H3-
BeCTHSIKOBBIMHM IUVIMTAMH Bce OOJIbllle CTaJd YyHNOTPeGJsTh
BaJIyHbl, CHH3HJOCh KayecTBO KaMeHHOH KJAaJKH, OTJIHYaB-
nieicsl panee GOBIINM TeXHHYECKUM MacTepcTBOM. [Toasasib-
Hble IIOMEIIeHUsl IOJ IePKOBbIO IepeKphLIH cBogaMu. Ha
JOro-3anaZlHoM KOHILe IOJBaja COOPYIHJH OTOIMHUTENbHOE
ycrpoiictBo ¢ Gousbiioit kKameHkoir (raGaumma III). ITox
BOCTOYHOH 4YacCTbio LEPKBH, NpelHa3HayaBIuedcs AJs IJaB-
HOro ajrapsi, B NOJABAJbHOM 3TaxKe ObL1a odopmyeHa IOM-
BaJIbHAsl KaneJula WM KPHINTA, BbIAEpKAHHASI B 3aMeyaTesb-
HBIX apXHTEKTYpHBIX (opMax. DTO OJHO M3 CaAMBIX KpacH-
BHIX U BBIIEPXKAHHBIX [0 CTHJIIO IIOMENIeHH#i MGHACTHIPS.
Brinmyk/ble KpecToBble CBOABI M IMOANPYKHBIE apKU C JBOM-
HBIM BaJHKOOGPA3HBIM CeYeHHEM ONHUPAIOTCS Ha CTOSIIU
nocpeid MOMeIEHHsT NPH3EMHUCTHIl BOCBMHUTPAHHBIH CTOJO,
6a3uc U KanuTeJb KOTOPOIO HMEIOT HCKJIOUHTEJbHO COBEp-
meHHylo ¢dopmy (poTo 4). D10 oauH U3 HaubGoJee paHHUX
9K3eMILISIPOB NOAOGHOro TUNa cTos60B B DcToHHU. B caenyro-
IIIeM BeKe OH I0JIy4aeT IIHPOKOe pacIpocTpaHeHHe B CEBEPHOU
Acronuu, ocobenno B Tannune. HeGosblne BBICOKO pacro-
JIOXKEHHble OKHA HAIMOJHSIIOT IOMEelleHHe KPHIOTHI TaHHCT-
BEHHBIM CBETOM, XOpOIIO TapMOHHPOBABLIMM C COBeplIaB-
IIUMHCS 371eCb MUCTHYECKHMH pHTyasaMu. OT ofHOro u3 Ha-
XOJHMBIUUXCS B KPHUIITe aJTapeil COXpaHHJACh HUXKHAS IUIUTA.
Psnom pacnosoxkeHa HeGosbluasi HUuIIA. Bxox B KpuNTy BeJ
yepes JIBepb Ha BHYTPEHHEM JIBOPE; PSAOM C ABEPHIO B TOJILE
CTeHbl HAXOAMJIACh KaMeHHAasl JIeCTHHILA, MOJHHMAaBIIasics B
LEPKOBb (MepBOHAYAJBHBIN JABEPHOH IpPOEM 3aJIoXKeH; HMelo-
masicss B HaCTosiiee BpeMsl JBepb BHICTPOEHAa Ha MecTe
IpeXHero OKHa).
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[Tocsie TOro Kak IMojBaJjbHBIE NOMEIIEHHS 110J, IPOEKTUpye-
MOH IEPKOBbIO OBbLIH INEPEeKPHITHL CBOJAMH, TOTOBas YiKe
HapyKHasi CTeHa Oblla JOCTPOeHAa B BBICOTY ellle Ha He-
CKOJIBKO METPOB; CO CTOPOHBI BHYTPEHHEro ke JBopa Oblia
BO3JIBHTHYTA €Ille OJIHA CTeHa, BCJIECTBHE Yyero 06pasoBajoch
HOBOE INOMEIIIeHHe, KOTOpoe IIoc/e NepPeKPHITHSI ero CBOAAaMH
NpeBpaTWIOCh B OJHOHEe(DHYIO LEPKOBb C YeThIpbMs 60Jib-
IIMMH 3BeHbsiMu (TpaBesiMu) (Ta6auma IV). Hapyxubni
BHJI LePKBH MPOCTOH M CTpPOruil. BEICOKO pacnosoxeHHbLIE
[IHPOKHE OKHA INIyOOKHMH HMIIAMM BJAIOTCS B MACCHBHYIO
cTeHy. Jra CTporasi apXUTEKTYpHas KOMIIO3HIHMS JIOMNOJ-
HSIeTCSl PSlaMH TJIQJAKO OOTeCAHHBIX H3BECTHAKOBBIX GJIOKOB
HEOJHHAKOBOH BEeJIMYHHBI, PACHOJIOXKEHHBIMH CHH3Y JOBEPXV
Mo yrjiaM 3/laHHs, a TaKKe BOKDPYI OKOHHBIX IIPOEMOB
(poro 1 u 5). Bucsaueit 6Gamny, BUAHEIONIIEHCS cedyac Ha
CeBepO-BOCTOYHOM YIJIy 3/laHHs, B TO BpeMs emle He ObLIO.
BokoBbIE CTEHBI IIEPKBH 3aBepIUAJUCh BBICOKHMH OCTPOKO-
HeuHbIMH (ponroHamMu. Haj cpenseli uacTeio 3amnajgHoro
¢dpoHTOHA GbLIAa COOpYXKeHa CTpoiiHas Kpyraas OauuHs, OT
KOTOpOii Tenmepb ocrajcs TOJNbKO (yHIaMEHT W OJUH M3 Ha-
PYKHBIX ONOPHBIX KOHcoJsefl. B 6amHio MOXKHO GbLIO MOnacTb
¢ HaJCBOJHOrO IOMEINEHHs, Kyfa BesJa BUHTOBAs JIECTHHIIA,
pacnoJioxeHHasi B IOro-3anajHoM yray nepksd. Hax mporu-
BOMOJIOXKHBIM (DPOHTOHOM, INO-BHIHUMOMY, TaKxKe BO3BBILIA-
Jnach He6oabiasa 6amenka. O ee CyUeCTBOBAHHH B IPOILIOM
I03BOJISIIOT MPEANoJaraTh JAJHHHbIE KOHCOJIbHbie KaMHH Ha
BHyTpEHHEil CTOPOHe BOCTOYHOH CTEHBI, y €e BEpPXHero Kpas.
V nucTepuMaHueB 3ampeliasock CTPOUTh GoJibllHe EePKOB-
Hble GalllHH — BO3JBUraJUCh TOJBKO HeGoJbline GaliHu Hal
(GpOHTOHAMH WM KOHbKAMH Kpbill. AHAJOTHYHOE sIBJIEHHE
Mbl uMeeM u B Ilaguse (traGauma V). Bammm sroro
THNA cTajJd CTPOuThCs B DcToHuM ¢ Konuna XIV Beka cHavasa
B Tannune (uma uepkBu CBATOro JAyXa M Ha paTyule), a 3aTeM
H Ha MHOTHX CEJbCKHX IIePKBAX.

Bxos B 1lepKOBb BeJl CO CTOPOHBI BHYTPEHHEro .JBOpa, Ije
ObLIM PACHOJIOKEHBI JBa CTPEJIbYATHIX TECAHHBIX M3 KaMiis

35



noprana c¢ Gorato npouIHPOBAHHBIMH KOocsgKaMu. Bocrou-
HBI TOpTaJs NpejgHasHayaJcd A/ MOHAXOB, a 3amnajHblil —
IJIsT MEPCKUX GpaTbeB M MHPSIH — IOCETUTeJeil MOHACTHIPSI.
YiKe mpH BXOZAE B LEPKOBL IOpa)KaeT MPOCTOP H TapMOHHS
apxuTeKTypHbIX npomnopuuit (¢ oTo 6). Tpu cunbHo npodu-
JIMPOBAHHBIE TSIXKEJble MOANPYXKHBIE apKH NPUAAIOT MPOJOJI-
roBaTOMy LEPKOBHOMY Hedy uYeTKoe MpPOCTPAHCTBEHHOE
wieHeHHe. ApDKH MOKOSITCS HAa MACCHBHBIX TpaleleBHIHbIX
KOHCOJISIX CO CBOeOOPAa3sHBIMH M Ha IEpBBIl B3TJISIH HEIOHSAT-
HBIMH H300paXKE€HUSIMU JKUBOTHBIX, PACTEHHI U rOJIOB-MAaCOK,
NpHUBJIEKAIOUIUMH BHUMaHHe mnocerureneil. [locaennee BHI-
3BAHO HE TOJIbKO I'PyOOBATHIM XapPAKTEPOM BBINOJHEHHST 3THX
CKYJIBNTYP, HO U MX CTPAHHOH, Ha COBPeMEHHBIH B3IJIsJ, Te-
MaTHKOH, TeM OoJjee, 4yTO y LHCTepUHUAnLEB, KaK H3BECTHO,
3anpenianoch . IOJb30BaTbC B AaPXUTEKType KaKUMHU-JIH00
H300parKeHUusIMH. DTUM, BO3MOXKHO, H OOBACHAETCH, NOoYeMy
B ITaguseckom MoHacThIpe mOJOOHEBIE H300paKeHus pacro-
JlaraloTcsi He Ha BHIHBIX MeCTaX, a pasMelleHbl Kak Obl B
YKPBITHH, Ha He OpOCAIOIIUXCS B IVla3a MOBEPXHOCTSX KOH-
cosieil ¥ B YMBIILIEHHO yMeHbIIEHHBIX pasMepax. Hanomuum
IPH 3TOM, YTO CTPOMTeabCTBO [laZiH3ecKoro MOHACTHIPSI COB-
Majio BO BPEMEHH C OKOHYaHHEeM IIepHOfa paclBeTa IHCTep-
IMAHCKOTO OpJieHa, Korja NpaBusia BHYTPEHHEro pacropsjaka
H apXUTeKTypHBle TPeOOBAHHA TaK CTPOro yxe He cobJiojia-
JIUCB.

OcoOblif HHTEpeC NPEeACTABISIOT KOHCOJH Ha CeBEepPHOH
CTeHe, OTHOCSIIIMECS K HEeCKOJbKO 6oJiee DaHHEMY IepHOAY,
yeM KOHCOJIM Ha IPOTHUBOINOJOXKHO# cropone. Ha Hux uszobpa-
JKEHBI HECKOJIBKO TIPUMUTHBHO Pa3JIMYHbIE DACTEHHUS H XKHBOT-
Hble, KaXKJ0e U3 KOTOPHIX, 10 CJOXKHUBIIEHCS HA NPOTSKEHHH
BEKOB CHMBOJIHKE KaTOJUYECKOH LEPKBH, MMeJO OnpejeseH-
Hoe 3Hauenue. OJ(HI W3 HHX CHMBOJIM3HPYIOT IPeX H 3JI0, Ha
KaxKJIOM IIary HCKYyIIAlollue YesoBeKa, JApyrue BeAyT C HHUMH
6opb0y, BHICTYNasi B 3alUTy XPHCTHAHCKOH BEpbl U KaTOJIH-
YeCcKO# NEPKBH — CHACHTEJbHHIB OT CTPALIHOTO rpexa.
Henpumupumas Gopp6a Mexay A0OGPOM H 3JIOM SIBJSJIACH
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H3J/I00/IEHHOH TeMOH KaTOJUYeCKHX HPABOYUEHHH B IEPHOK
paHHero cpenHeBekoBbs. Hapom u 6Goablias gacTs oburarte-
Jeft MOHACThHIPsl ObLIM HErpaMOTHHL. [lJ1s1 TOro, uro6hl Mpomo-
BebIBaeMasi IePKOBBIO DEJIUTHO3HAst MoOpajb HMena GOJb-
niee BJAMSIHUE, NpHOerajy K TaKUM [OHSITHBIM JJIs1 Bcex (op-
MaM BO3/efiCTBHUSI, KaK HaIJIsAHbe, KADTHHHBIE H300paKeHHUs.
B macce cBoefl HapoJ HaXOAWJCS €Ile IOJ CHJIBHBIM BJIHS-
HHEM DasHOro pOJA CyeBepHil W KOJIOBCTBA; MUCTHYECKHE
H CBEPXBECTECTBEHHBIE HCTOPUH O CBSATHIX U TBOPHMBLIX HMH
yyjecax, WIHPOKO paclpocTpaHsieMble IEPKOBHHKAMH CpeIH
HaceJieHUsl, OGJieryajd IOCJTeIHEMY TOHHMAaHHE CJIOXKHBIX,
3araJJOYHbIX 3HAUEHHUH pPEJUTHO3HO-CHUMBOJIHUECKHX H300pa-
xkenuil. Herpynno Obl10, Hanpumep, MOHATb, 4YTO 06O3Ha-
gaer Goppba JABYX BCTaBIUHX Ha 3aJHHEe Jambl noJaydaHra-
cTiuecKux JbBoB (¢ oTo 7). OnuH U3 HUX, C H30OPAKEHHEM
Kpecra Ha KOHIe XBOCTa, CHMBOJIM3HUDYeT, HECOMHEHHO, J06-
pBle U CMUPEHHBIE CHJIBl, & BTOPOH, C «MHPCKHM» XBOCTOM,
MpEJCTaBNsIeT «BJAANBIKY ThbMbI» — JnbsiBosa. Ha JsieBoii cro-
pOHE KOHCOJISI H300pakeH eNHHOPOr C JMJHeH Ha KOHIE
xBocTa. EnuHOpOr, SIBJSIIOIIMACA CHMBOJIOM JeBhl Mapuu u
OTIIEIbHAYECKOH MOHACTBIPCKOH JKH3HH, HAllOMHHAET O TOM,
4TO ¥ OH MIpPaeT OIpeJeJeHHyI0 poJb B 6opbbe Mexay
apBamMu. Ha npaBoM GOKy KOHCOJSI M3BasiH OJIeHb C BETBH-
CTHIMH POTaMH — CHMBOJ <«XKAMKAYIIMX, HILYyIIUX IYTH K
HCKYNUTENbHOMY HCTOUHHKY Bepbl». «Heuucras CcBUHBSY,
CONPOBOXKAAIOIIAST 3JIOTO JIbBA ¥ SIBJSIONIASICS BOMJIOLIEHHEM
BCEro rpexoBHOT0, NIOMeleHa JJIsi KOHTPACTa PSIAOM C OJIEHEM.

Ha cpennem KoHcoJsie BbiCedeHa KPYNHAS TOJIOBA MYKUHHBL
¢ 6opono#. ATo, No-BUAUMOMY, 06pas BHIAAIOMIETOCS OCHOBA-
TeJIsi MOHALIEeCKOro opieHa mucrepuuanunes Bepuapa Kiep-
Bockoro (1091—1153) (dporo 8). B Ilanuse, kak u B Apy-
IHX MeCTaX, OH M300paKeH B COIPOBOXKAEHHH COOGAKH, KOTO-
pasi sikoObl POPOYECKH NpHCHHUJachk MaTepu Bepuapa, Korapa
oHa Obuta GepemenHa uM. CoGaka HepxKHT B 3y6ax Kpyrjioe
3epKajio — CHMBOJI Npoc/aBieHHON Myapoctd BepHapa — u
MOKa3blBaeT ero HM300paKeHHOH Ha JIeBOHl CTOPOHE KOHCOJSt

37



o6e3bsiHe, CHMBOJIM3UPYIOLIEell IJIYNIOCTh H HEBEXKeCTBO. ¥ HOT
npuceBIuelt Ha KOPTOUKH 00e3bsiHBl DPa3MECTHJIHCh BOJIK H
3asl — BOILIOIIEHHE KOBAPCTBA M TPYCOCTH. DTO CHMBOJILI
«IbSIBOJBbCKHX CHJI». Tam ke Ha KOHCOJIe HMeeTcsl H3006paxe-
HHe JyGOBOH BETBU C KEJYASMH — CHMBOJ AeBbl Mapuu #
tBepaocTu Bephl. CripaBa Ha GOKOBOJ CTOpPOHE KOHCOJS H30-
6paxken MyxunHa B Kadrane, nmopawouuit bepuapy uyamy co
CBSITOil BOJIOH B 3HAK ero GopbOH 3a Bepy. Ha HuxneMm yriy
KOHCOJISI H3BAsIHBI HCKOHHBIE CHMBOJIBI XPHCTHAHCKOH Bepbl —
pei6a u opes. Ha noBepXHOCTH TPeThero KOHCOJs NOMelaercs
MArKo o6paGoTanHoe H300paXKeHHe PO3bl C JBOHHBIMHU Jere-
CTKAMH — CHMBOJI JAHHOTO MOHaxaMu o0eTa MOJIYaHHUS.

KoHCoIH Ha TPOTHBOIOJOXKHON CTeHe LEePKBH BhINOJHEHB!
3HAYMTEJBHO MO3/IHee U pyKaMu aApyroro macrepa. OHu mMeHee
MHTEPECHbl W JIMIIEHBl TakKoro 6orarcrBa (paHTasvH, KakK BBI-
meonucanuble, Ha Ka)IoM KOHCOJIe NOMelleHb H300paxe-
HHUS IBYX MY¥KCKHX T'OJIOB C XapaKTepPHLIMH JUJIsi TOTO BPEeMEHH
pasfBOEHHBIMH GOpPOJAMH, IIHPOKO PACKPHITHIMH IVIa3aMH H
cHustHEeM BOKpyT roJioBel (poTo 9). Ilo-Bugumomy, 31O ro-
JIOBBI YETHIPEX €BAHIEJHCTOB HJIH K€ IEPBHIX CBATHIX, HMEHH
* KOTOPHIX MOCBSIIEH MOHACTHIPb. BoJiee moapoGHBIX CBEAEHHI
0 HUX HeT. Mex/Jy roJioBaMy H300paxKeHbl XapaKTepHble JJIsi
[Taguseckoro MOHACTHIPSI HauepyeHHbIe LHUPKYJIE€M TPHUJIUCT-
HUKH — CHMBOJIbI CBSITOH TpPOHIBI. MIHTepeCHBIM MOTHBOM $IB-
JISIOTCS BBITECAHHBIE HA OIHOM H3 HHXXHHX YIVIOB KOHCOJS
KPyrd C TpPeyroJbHHKaMH, HaNOMHHAIOUIHE aHaJOTHYHbIe
yKpalleHHs Ha SCTOHCKUX STHOrpadmyeckux mpeamerax. Ha
TpeTbeM KOHCOJIe H306paKeHO CTPeJIbYaToe OKHO C aXKyPHBIM
nepervieroM B FOTHYECKOM CTHJE — apPXUTEKTYPHBIH CHMBOJ
«o6eroBannoro pas» (bporo 10).

CKyJIbIITYypHasT TPAKTOBKA NOCJIEJHHX KOHCOJIeH NpHHaiJe-
JKHT CKOpee apXuTeKTopy, ueM Basresio. [logbop reomerpu-
4yecKHX ()OPM U yBepeHHOe HX BOILIOILEHHEe HAllOMHHAIOT aHa-
JIOTHYHOE BBINOJHEHHE MOANPYXKHBIX apoK. MOXKHO MoJarars,
YTO OHHM CJEJaHBl PyKaMHU OJHOTO U TOTO XKe Macrepa. Emy xe
OPHHAJJIEKUT, TO-BUIUMOMY, H KOHCOJb HaJ MOPTaJIOM
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epkBH B Pucrh, Ha KoTOpOoM u3obpaxeHa Takas e rojosa
MY2KYUHBI ¢ 60pORO#l ¥ GOJBLIIMMH LIMPOKO PACKPEITHIMH IJIa-
samu. Ee HasHaueHne — Co3JaTh y BepyloLIero IpejcTasJe-
HHE O BCEBH/SIIEM «OKe 60XKbeM».

CoBepilIeHHO HMHOI XapakTep HOCST MHOTOTDaHHBIE IHPA-
MHAAJbHBIE KOHCOH 1o yraaM nepksu (porto 11). Onu He
BBINOJIHSIIOT 3[1eChb HHUKAKHX KOHCTPYKTHBHBIX (pyHKnuil. Oue-
BH/IHO, 3TH KOHCOJH IpEeIHA3HAYaJUCh B KayecTBe MOANOP
IJIsi HEpBIOp CBOJA HA POBHOIl MOBEPXHOCTH CPEIHHX YacTew
CTeHbl M, I[O-BHUMOMY, IepeHeCeHbl CIOfla U3 CTapoi Ka-
TeJIJIBI MOHACTHIPSI.

ITocne OKOHYAHHST CTPOHTENBCTBA LEPKOBHOTO MOMEMIEHHS
B BOCTOYHOM (pJIMresie MOHACTBIPSI PSIAOM ObLIa BLICTPOEHA
pH3HMIA, B KOTOPPYIO Besl OOJbIIOH BBEITECAHHBIH U3 KaMHS
nopraJj. PusHuna HykHa Gbljla CBSIIIEHHOCJYKHTE/JISIM-MOHA-
XaM: 371eCb OHH XPaHHJIH CBOH OJIesTHUSI, KHUTH U NIPOYHE MHO-
rOYHCJeHHble aTPUOYTHl I[EPKOBHOH CJIyKOBL. 3awacTyio B
pH3HHIle XDAHHJHCh M JPAaroLeHHOCTH MoHAcThIpsi. OcTajb-
Hble 3alpPOeKTHPOBAHHbIE KaMeHHBIE NOMELIEHHS] Y BBICOKHX
BHELIHUX CTeH MOHACTBHIPSI Ha IEPBBIX IOpaxX He ObLIH IOCT-
poennl. MIx noJiroe Bpemsi 3aMeHSIIH JePEBSIHHBIE MOCTPOHKH.

TakoB mpumepHO TOT 06beM paboT U3 OOIIeH OGIIUPHON
IPOrpaMMBl CTPOUTEJBCTBA, KOTOPBIH OBLT BLINOJHEH K Iep-
BBIM JecaTuJeTusiM XV BeKa, KOTrJa HHTepechl BOGHHOH 060-
POHBI MOHACTHIPSI 3aCTABUJIH BHOBb NEPECMOTPETH IJIaH CTPO-
HTEJbCTBA H BHECTH B HEro CyIIeCTBEHHble H3MEHEeHHUS. ITO
6bL10 00YCJIOBJIEHO IUNHPOKMM pacCIpOCTpaHEHHeM K Hayasy
CTOJIETHSI OTHECTPEJIbHOTO OPYKHS, a TaK¥Ke BO3poCIlIeil ak-
THBHOCTBIO JIMBOHCKOTO OpfieHa B YKpeIlJleHHH pa36pOocaHHBIX
0 cTpaHe ceabCKux nepkseil. IIporuBopeuns mexnay Oppe-
HOM, €IHCKOIIOM H OT/JeJIbHBIMH BaccajiaMu Bce Gosiee 060CTpsi-
auck. OpJieH BCeMH CpeJICTBAaMH CTPEMHUJICSI YCTAHOBHTH CBOE
TOCIIOJCTBO B CTPAHE, HCIOJb3Ysl A/l 3TOTO U CBOe BJIHSAHHE
CpelH IMCTepLUAHIEB. DTH XapaKTepHbe JJIsi nepuojaa ¢eo-
JaJbHOH pas3fpo6JIeHHOCTH BHYTPHIIOJIMTHYECKHE IIPOTHBOpe-
YHs HAIVISIAHO OTPAaXKAIOTCSl ¥ HA HCTOPHHM AaJIbHEHILEero CTpo-
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uresbcrBa B [Tanuse. Ilnan HOBBIX NPHCTPOEK ObLA, MO-BUIH-
MOMY, U Ha ceil pa3 pa3paboTaH 3044uM JIMBOHCKOTO OpJieHA.

HoBble crpoeHust HOKHBEL OBIIM YKPeNHTb 0GOPOHY ceBep-
HOTO ¥ BOCTOYHOrO (hJiHresieli MOHACTHIPSI, KOTOPhIE HE HMeNH
ecTeCcTBeHHON 3auiuThl. JJo cux mop ux o6OpoHa HOCHJIA Mac-
CHBHBIl XapaKTep H OCHOBBIBaJach IJIABHEIM 00pa3oM Ha BHI-
COTe W TOJIIMHE BHEIIHHX cTeH. JJIsl OpraHH3alU{ 3allUThl
CTeH CBepxXy H C (yiaHra y ceBepO-3alaJHOTO yIja LEepKBH
6bl1a coopy:KeHa GoJiblilasl, BHICTYNAIONMIAsl 32 JIMHUIO CTEHBI
YeTHIpeXyrosibHasi mnpoes3xkasi OamHs ¢ BoporaMu (T a 6-
auns II, III IV), a cBepxy, Ha ceBepO-BOCTOYHOM YIJy
LEepKBH, Obl1a BBICTPOEHA KpyrJasi Bucsiyasi GallHs, Hamojo-
6ue HeGoJblION yraoBoii 6Gamuu Ha Toomnea B TanauHe
(boTo 2). Or BucAuell OallHU OTBETBJAJHCH 60eBble XOMAHI
C BBICOKMMH IapaneTaMd M 3UI3arOBUAHLIMH aMOGpasypaMu
(ra6aunma V). Takum o6pas3oMm, BBHICOTA BHEIIHHX CTeH
YBEJHUUJIACH ellle NPHMEPHO Ha veTblpe Merpa. Hdas coopy-
JKEHHsI Maparnera IPHILIOCh PaspylMTb GalIHIO, pacnoJo-
JKEHHYIO, KaK T0JIaraioT, HaJl BOCTOYHBIM (DPOHTOHOM LeDKBH
(oT Hee OCTAJUCh TOJBKO J[BAa YNOMSHYTHIX y2Ke BHIIIE OMOP-
HBIX KoHcoas1). Ha ceBepo-zamafiHoM YIvIy LepPKBH 00eBOH
XOJI COeJIMHSJICS C HOBOM mpoeskeit GauHel, o6pasys eMHBIH
0GOPOHHEBIH KOMILIEKC.

UerslpexyroJpHasi Ipoe3xkasi OallHs I0X0xka Ha GallHH
«OCTPOBHBIX», OKDPYXKEHHBIX BOJOH 3aMKoB [ojuianauu u 3e-
Mesab Huknero Peiina, rae B MupHoe BpeMs GalllHH 3TOTO
TUMNA 3aYacTyl0 CJYXKHJIH KUJIBIMH NoMelleHusiMu. Bamus B
[TaguseckoM MOHACTBIpe TaK:Ke MMeeT MHOTO MOMelleHui, He
BBLINOJIHSIBIIUX HENOCPEeJCTBEHHO OGOPOHUTENbHBIX (DYHKLHUI.
HauGosnee xpynHoe H KpacuBOe — 3TO KalneJJja Ha BTOPOM
sraxe. Ee GoJsbline KpecToBble CBOABI, COOpYXKEHHBIE He-
CKOJIBKO NO3/IHee, ONMUPAIOTCs Ha MAaCCHBHBIE NOANPYKHBIE ap-
KH U CTEHHBbIE KOHCOJIH, KOTOPBIE B YIPOILEHHOM BHJE MMHTH-
pyilor (GOpPMBI COOTBETCTBYIOLUIMX KOHCTPYKUHMH B II€DKBH.
Bousbine crpesipuaThie OKOHHbIE HUIIM ele CHJbHee Moayep-
KUBAIOT OOLIyI0 IEPKOBHYIO aTMoc(epy 3TOro NOMeNIeHHs.
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Kamennasi JecTHHUa B TOJIe BOCTOYHOH CTeHBI BeJa Ha
BepXHHUe 3Ta)Ku OaliHu, Ha 60eBOH XOJ M Ha 3pPKep, pacroJo-
JKEHHBIH CHapy2KH HaJl BOPOTAMH, H3 KOTOPOTO MOXKHO OblIO
opraHuzoBaTb 0GOpOHY BOpOT cBepxy. C NMpOUYMMH NOMelle-
HUSIMH MOHACTBIPSI Kamesja coofliajach TOJbKO Yepes3 X0k
(Temepb 3as103KeH), KOTOPHIA BeJsl MO MojABajJaM OallHM K Bhl-
XO/ly Ha MepefHHi ABOp y BHYTPeHHHX Bopor Gammuu. OcoGoe
BHUMAaHHE IIPUBJIEKAIOT €/IMHCTBEHHbIE COXPAHHUBIIHECH B DCTO-
HHHM HapyXHble BOpoTa MOROGHON KOHCTpyKuMH. [lomumo
OOBLIYHBIX JIEPEBSIHHBIX BOPOT IPOXOJ 3aKPLIBAJICS elle Iepe-
KHIHBIM MOCTOM, KOTOPBIil B NPHIOJHATOM IIOJOXKEHHH yKJa-
NBIBAJICS B CHelHaJbHOe (COopasMepHOe BesHYHHE MOCTa) Ue-
THIPEXYTOJIbHOE THE3/I0 Ha HapYKHOH CTOPOHE CTeHBI H 3aCJI0-
HSJ TaKuM o6pasom mpoxoh. Hax BopoTaMu B CTeHE HMEIOTCS
JJIMHHBIE NPSAMOYTOJIbHBIE BEPTHKAJbHbIE OTBepPCTHs, MPOOH-
Thie BO BCIO TOJILy CTeHbl (cefilyac OHH 3aMyPOBAaHHI
doro 1). B Hux momemanuch 6peBHa, NPH MOMOILIH KOTO-
PBIX MOXKHO OBUIO CPaBHUTEJIBHO JIETKO MOJHHMATbL M OMyC-
KaTb Taxeanlii Moct. CepenuHa OpeBHa omnupaJjiacb Ha Bad,
IOMeIaBLIIKCS HaJl BOPOTAMH BHYTPH CTeHbI. DTO MO3BOJISIIO
HCIOJIb30BaTh NOJbeMHOe OpeBHO B KauyecTBe pblyara, Io-
JOGHO CTApUHHBIM KOJIOJ€3HBIM XKypaBiaMm (tabauima VI).
Illupokue raaBHBIE BOPOTA HMEJH JBAa MOAbEMHBIX GpeBHa,
a BOpOTa /s MeLIeXOJoB (KaJUTKM) | 3alacHOH XOX Ha
BOCTOYHO# CTOpOHEe GauHu (Ternephb 3aJ0XkKeH) — TOJbKO IO
onHoMy GpesHy. K KoHnam GpeBeH OblIM NMPUKPEIJIEHDL IICTH,
NpH MOMOIIM KOTOPHIX IOABLEMHBIH MOCT H3HYTPH MOATSATH-
BaJICS BBEPX M 3aKpbiBas JOCTYN K BoporaM. Bopora Takoro
THIA XapaKTePHbI JJIs1 KOCTPOBHBIX» 3aMKOB M FOBOPAT O TOM,
YTO HENOCPEACTBEHHO y (yHJaMeHTa MOHACTHIPS HAXOMMJICS
KPENoCTHO# POB, KOTOPBIH CO3/laBaji BOKPYT MOHACTLIPS BHYT-
PeHHIOI0 0GOPOHHTEJbHYIO BOJHYIO cucTemy. B To ke, mo-
BHIMMOMY, BpeMsl Obl1 BHIPHIT H APYroi, GoJee KPYNHbIl POB
BOKpYr o6mupHOro BHewiHero nsopa. Ha yuacTke Mexay
MOHACTHIPEM U IIOCCE OH COXPAHWJICA MO Ceil JeHb.
3aBeplieHHe KPYIHBIX CTPOMTEJNBHEIX pabor ObLIO OTMe-
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4eHO TOPIKeCTBEHHBIM OCBSIIIEHHEM MOHACTBIPCKOTO 3/1aHHS B
1448 rony. XpoHHCT COOOLIAET MO 3TOMY CJIYy4aio HHTEPECHHIe
nogpo6HoctH: «[lo mpuriamenuto at6arta ['peBeca TasiuH-
ckuil enuckon I'eHpux ocBaTus B AunpeeB JfeHb [lapuseckuii
MOHAaCTHIPb, MOCBATUB ero CBsiToil Tpouue, Matepu Goxbeft,
Cearomy kpecry, Moanny Kpecrureo, esanreaucry Hoanny,
a Takxke anocrony Bapdosomero, MyueHukam JIaBpeHTHIO H
['eopruio, cBsiteiM ucnoBexuukam [eopruio, Hukosaro, Bep-
HapAay 1 AHTOHHIO, CBATHIM neBaM Exarepune, Bapsape, cBs-
ThIM BAoBaM Mapuu Marpaausne U CBsiToii AHHe BMecTe CO
BCEMH NPOYUMH CBATHIMH. Bce, KTO XKepTBYIOT B IIOJB3Yy MO-
HACTHIPST M YCepAHO COBEepPLIAIOT TyJa NAJOMHUYECTBO, IOJY-
gaT COpOKaJHeBHOe oTmyiieHue rpexoB. Hazuexamee pacro-
psixeHue o6 3ToM cienaHo B Taunune B «Bosbmom samke».
B 3TOM JOKyMeHTe HAIVISIAHO OTPaXKaeTcs HJIeO0JOrHueckoe H
nosuTHYECKOe 3HaueHue [1agu3eckoro MOHAcTHIPS B OOIIeCT-
BEHHOH XM3HU TOTO BpeMeHH. 3a4acTylo OHO JOCTHIajoCh HC-
KyCHBIM JHIUIOMATHYECKHM JIABUDOBAHHEM MeXJy BJIacTh
UMynMd  (eofajaMy, 4TO, B CBOIO ouyepelb, CTaBHJIO MO-
HACTHIPH B ONlACHOE IOJIOJKEHHE, KaK 3TO, Halmpumep, HMeJo
mecro B 1488 roay, Korga MOHACTHIPb ObI BPEMEHHO JaxKe
OKKynHpOBaH JIMBOHCKUM OpJEHOM.

CrpouresnbHble paGoThl, MPOBEJEHHBIE B MOHACTHIPE YKe
1ocJjie ero TOP2KeCTBEHHOTO OCBSIEHHSs], He H3MEHHJH B Ka-
KOH-JM00 3HAYUTENbHON CTENeHH apXUTEKTYPHBI OOJHK MO-
HacThIpsi. PaGoThHl BeJHCh, B OCHOBHOM, HaJl He3aKOHUEHHBIMH
paHee BOCTOUHBIM H IOXKHBIM (DJIMTeISIMH: OBLIH CHECEHBl Bpe-
MeHHbIe JlepeBsHHbIe NIOCTPOHKH, COOPY2KEHE! CBOABI HA, TOX-
BaJIbHBIMH [IOMEILEHHAMH M IOCTPOEHHI NocJIeJHIe HeoOXO0 U~
Mble MOHACTHIPIO KaMeHHBIe 3[aHusl. BHyTpeHHUII JBOp Mo-
HACTBIPSI TaKxKe IMOJYYHJ TPAJUIMOHHOE JJIs1 MOHACTBIpei ap-
xurekTypHoe ocdopmienue. K creHam 3paHHii CO CTOPOHH
BHYTPEeHHero aBopa ObL1a NPUCTpPOeHa ABYXbsIpycHas 0OXOn-
Hasi CBOAuaras raJepesi, TaKk Ha3biBaeMbli KPEeCTOBBIH XOJ,
0 KOTOPOMY COOOGIIAJHCh MeXJAy CO00H MHOTOYHC/IEHHBIE
noMeineHuss MoHacTepsl. C HHXKHEro sipyca BeJsld JBepH B MOA-
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BaJibl ¥ KPUITY, @ C BEDXHEr0 — B IJIaBHbIE IIOMELIEHHsS MO-
HacTeps. Ha BTOpOM sipyce mo yIriiam ABopa pacnojarajuch
KpacuBble LEPKOBHbIE NOPTAJbl, HA KOTOPBIE CKBO3b Y3KHH,
YXOISAIUI BlaJb TEHHCTHIH KPECTOBBIH XOJ OTKPHIBAJICS Kpa-
CHUBBIH BuJ. BHyTpeHHHUII JBOD CO CBOMM KPECTOBHIM XOJOM H
KOJIOZLEM IpEACTaBAsI co00#l cBoeoOGpasHblil, 060CcO6JIeH-
HBIl OT OCTaJbHOTO MHpa YroOJOK.

Ha BocTOuHO# CTOpPOHE MOHACTBIPS K PH3HHIE IPHMbIKAJ
3aJ1 KanuTyJa (3aJ 3acefaHuii), Iie NPOUCXOAUIH oOLIHe CO-
OpaHusT MOHAX0B. PsiIOM ¢ HUM HaXOAWJICS NapJaTOPHH, HJIH
noMelleHre s BeleHus: 6eceli, KOTOpOe, BO3MOXKHO, HCIIOJIb-
30BaJIOCh M JJIs1 APYTUX HyXKA. Mexay napJsaropHeM H IO-
MEIEHUSIMH [0XKHOTO (hJIUresiss OCTaBaJIC y3KHH IPOXOJ K
paspylIeHHOMY Telepb IMOpTajJy Ha IOro-BOCTOYHOM YIJIY
KpectoBoro xoja. Korjaa-ro sgech Ha BeDXHHUH 3TaX B JIOPMH-
Topuil (0OILLyl0 CHAJbHIO) MOHAXOB H, NO-BUAMMOMY, TaKke
B JKHJIble NOMelleHHsi a60ara, pacrosoXeHHble B I0XKHOM
¢aurene Ha obpalleHHOH K peKe CTOPOHE, BeJja JIeCTHHIA.
Ha nmxHeMm 3Taxe 3TOro xe (uuresns HaxoAuJjacs pederro-
puit (TpanesHasi) — NpOJOJroBaroe JAByXHe(hHOe MOMelle-
HHe C OOJIbLIMMH, MEepeKPBITHIMH CEerMeHTHBIMH apKaMH OK-
HaMH ¥ JByMs CcToJa0aMu IIOCepeJHuHe, IOJIePKHBAaBIIUMH
MOANpPYKHBEIE apKH CBojgdaroro noroska. Ha crenax mnox-
NpyXKHbIE AapKH ONHPAJHCh HA HHU3KHe MHUJIACTPHL  CO
CKPOMHO TNpPOGHIHPOBAHHBIMH KaNHUTeJAMH, O0asucaMu H
KpasiMu ¢ ¢ackoit. DTH NUJISACTPH U MO Ceil JeHb BUIHBI HA
coxpaHuBLueiics yacT# BHemHe# creHbl (bporto 12). C 3a-
najga K pedexkTopui0 NPUMBIKAJIH XO3SHCTBEHHBIE IIOMeIlle-
HHUS C KyXHeil, NOX KOTOpble Obuia INpHCHOCOOJeHa YacTb
CTaphiX MOMeIeHHH (OCTaBIIMXCS OT IMEePBOrO CTPOUTENLHOTO
nepuoja). 3amafHblil (uureab y BOPOT IO TPaAUIMU IIPH-
HaJJIeXajl MHPCKHM OpaTbsiM, KOTOPHIM OBLIO 3ampemieHo
CBOGOJIHOE XOXK/JEHHE B OCTAJbHBIX NOMEIEeHHSAX MOHACTBIPS.
B03MOXKHO, 4TO B HX pacHOpskKEeHUH HAXOAWJIAaCh U CTapas
XKusasi GallHsA-KpenocTb, Ha BTOPOH 3TaK KOTOPOH BeJsl OT-
JeJIbHBIH XOJ M3 3anafHOro (QJuress.
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[Tocnennue coopy:KeHHS yKe He OTJIMYAIOTCS XapaKTep-
HOU JJIsT LUCTEPLHAHCKOH apXUTEKTYyPhbl aKKypaTHOH KaMeH-
HOU KJIAZKOH, HET TakKKe IpexKHEero TIIATEeJbHOTO BbhIGOpa
CTPOHUTEJNbHOrO MaTtepuana. Kuajnka neOpexkHass W IocHell-
Hasl; HapsLy C aKKypaTHO OOTeCaHHBIM IIUTHSIKOM MCIOJb-
30BaHbl PA3HbIX Pa3MEpPOB BAJIyHbl, @ TaKKe H3BECTKOBBIH
pacTBop mJjoxoro kauecrBa. He Tospko Bcs cama mno ceGe
HHTEpeCcHasi HCTOpUs CTpouTesabcTBa [laguseckoro MoHa-
CTBIPSI, HO M 3TH TNOCJEJHHE, YHCTO TeXHUYEeCKHe NPU3HAKU
Jerpajaiuyd OTPaxKaloT IOCTENeHHOe BHYTpPEeHHee pasJjioxKe-
HHe IUCTepPLHaHIEeB U NpeBpalleHle UX KOHBEHTAa B MOCJYII-
HOEe OpyJHe TOCMOJICTBOBABIIEr0 B CTpaHe JIMBOHCKOro op-
JleHa U ero BOHHCTBYIOUIUX NIpaBUTeJEN.

B XVI Beke MOHACTHIpb YKpeILISeTCs HOBBIMH 0OGOpOHHU-
TeJILHBIMEH COOpYy2KeHUsIMH. OrHecTpesIbHOe OpyXKHe, IOoJy-
uyBIee Telepb I[OBCEMECTHOE paclnpocTpaHeHHe, 00ycJo-
BHJIO BO3HHKHOBEHHE HOBOTO THIa HH3KOH, BBICTyNAOUIeH
3a JIAHMIO CTeHbl OamHd ¢ GOMHMUAMH JUIsi  OTHe-
CTpesibHBIX Opyauit. UToObl HPeJOTBPATHTH OOCTpeJa MOHa-
CTBIPS ¢ GJIM3KOTO PACCTOSIHHUS, HANpHMep, ¢ NPOTHBOIOJOXK-
HOIl CTODOHBI PeKH HJH PBa, K CeBepy M 3amajy OT MOHa-
CTBIPSI OLIIH COOPYXKEHBI MOJYKPYIJIble OpyAuiHBle OalIHH
(rabauna V). Oxana u3 HHUX, ABYXpYyCHas, PacloJIOXKeHHas
Ha Kpaio pBa y CEBEPO-BOCTOYHOTO yIVIa IEPKBH, HEJAaBHO
yacTuyHO pecraBpupoBaHa (dpoTo 13). Bropas, anamoruu-
Hasi OauHs, OT KOTOPO# OcTaJjcs TOJbKO (DyHIaMeHT, Haxo-
JUJIach y I0ro-3amajiHoro yrya CTapod KuJoi OallHH-Kpero-
CTH, CDABHHTEJIbHO TOHKHE CTEHBl KOTOPOH OCOOEHHO Hy»K7a-
JIUCh B 3aIIUTE OT sJiep HeNpHATeJbCKHX OpPYIHH.

B 1558 rony nauanach JIuBOHCKas BOWHA, SIBHBIIASCS CO-
ObITHEM IMEepPeJOMHOTO 3HAYEHHs B HUCTOpPHH HapomoB Ilpu-
6anruku. Yepes rox mocse Hayaja BoWHBI Maructp OpjeHa
TForrapn Kerraep 3akpbun [Taguseckuin MoHacThipb. Ero KoH-
BEHT, OCTABLIMICS He3aTPOHYTHIM pedopmanueii, Obl1 pac-
nyuieH, a nocjefHuii a66at MmoHacreips [eopruyc Kompan
nosyuus 200 pUKCKHX Mapok M KpoMe TOro IOXKH3HEHHOe
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comepxanue. ITocsie sTOro GBIBIIHH MOHACTHIPb B TeUEHHE
HENpPONOJIXKUTENBHOTO BPEMEHH BBHINOJHAN HCKIIIOUUTENHHO
POJIb BOEHHOH KpernocTH. B cooTBeTCTBHH ¢ HOBHIMH TpeGoBa-
HUAMH. K ITIpoesxkel GallHe CO CTOPOHBI IEepeIHero JIBopa
OblIa COOpY2KeHa IPHCTPOHKA, JACTHYHO 3aCJOHHBIIAST OKHO
B 3anafiHOH CTeHe NEpPKBH. DBepXHHe 3Taxu NPHUCTPOUKH
CIYKUJIM, IO-BUAMMOMY, AJISI PAaCKBapPTHPOBAHHS HAEMHBIX
coanznat. Huxxuuil e OTKPHITHIA 3TaXK C LIHPOKHMH apPOYHLIMH
nposieraMu (MO3JHee 3aJI0XKeHBI) MpPEeACTaBJsAI COG0H OTKPHI-
THII HaBecC.

Ha sToM 3axkaHuMBaercss NMOYTH TPEXCOTJETHSISI CJAOMKHAS
HCTOPHSI CTpOMTeJbcTBA [Taau3eckoro MOHACTBIPSI, KOTODBIH
B XO/le Pa3BHTHS. HCTOPUYECKHX COOLITHII B CTpaHE CTaJ OJ-
HUM H3 HaHOoJiee MOIIHBIX 32MKOB-MOHACTHIPEH HE TOJBKO
B Ilpubanruxe, no u Bo Bceil CeBepuoit Espone. Ha oreinn-
HBIX 3Tanax CTPOHTEJbCTBA MOHACTHIPS M B €T0 apXUTEKTYp-
HBIX JIeTaJsIX C HMCKJIOYHUTEJNbHOH SICHOCTBIO OTpaKaeTcsi BCe
MHOTOTPAHHOE DAa3BHTHE CPeJHeBEKOBOI'O 3014YecTBa B ICTO-
HUH.

JIMBOHCKHI OpJeH, BiaJeBUIHi OLIBIIMM MOHACTHIPEM Me-
Hee Trojia, MpojaJl ero BMecTe C 3eMeJbHBIMH YroJAbsIMH JaT-
ckomy repiory Marnycy — Baanensity o. Caapemaa. Ocenbio
1561 ropa OwBmnit ITaguzeckuit MoHACTHIPh ObLI 3aXBaueH
mBenamu. Bo Bpems mauaBwedicss B 1575 rogy Pyccko-nosb-
CKOH BOWHBI OH OBLT 3aHAT PYCCKHMH H HAaXOJIWJICS B HX BJa-
JIeHHH Ha TNpOTsKeHuWH ueThipex Jer. B 1580 romy mnocue
13-HenesnbHOM Ocajbl €ro CHOBA 3aHS/IM WBeAb. B 1622 romy
mBeJAcKHi Koposib I'ycraB Anosbd nomapus ObIBLIMET MOHA-
CTHIPb, CHJIBHO IOCTPAJABIIMH OT MHOTOYHCJEHHBIX OCaf,
puxckomy Oyprrpacdy Tomacy Pammy. ITocnemnuit ocHoBas
3/1eCb [IOMeCTbe, KOTOPBIM NOTOMKH Pamma Biazmein B Teue-
HUue TpexcoT JieT. O6 3TOM KOpOJIEBCKOM Hape CBHAETENLCT-
ByeT COXPAaHHBIUASICA N0 HAIUIUX JHeH MeMOpHaJIbHAS IVIHTA
B CTHJIe 6ApPOKKO C JATHHCKOH Haanucbio. OHa NpUKperJieHa
y BXojia B OBbIBIIME NMoMeniuybuil JoM (HbIHe ImKosa). HoBeii
BJIaJieJIel] IPHCIOCOOHI GBIBIIMH MOHACTLIPh IMOJ MPOCTOPHOE
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i GJaaroycTpoeHHoe xuyoe 3jnanue. [lox BausHHEM rocnof-
CTBOBABIIEro B XUJAHIIHOH apxurektype XVII Beka cruas
6apOKKO B CTe€HAx 3/aHUsI ObIH NPOOHUTEI HOBBIE MIMPOKHE
YeTHIPEXyroJibHble JBEPH H OKHA, BBICOKOE IOMelleHHe
IIEPKBH MPOMENKYTOUHBIM IEPeKPHITHEM ObLIO MpPeBpalleHO B
IBYX3TaXKHOE, a 3anajiHasi 4acTb LepKBH OblIa NepecTpoeHa
IOJ KYXHIO C OI'POMHBIM KOXKYXOBBIM JBIMOXOJOM. B 3aHOBO
OLITYKATYPEHHBIX KOMHATaX C KJACCHYECKHMH KapHH3aMH
OBLIH CJIOXKEHbl TOJUTAHJCKHE MeYd U3 LBETHLIX H3PasloB H
[[apHUBIIKE B MOHACTHIPEe Ha NMPOTSKEHHH BEKOB XOJIOJ U MPakK
CMEHHJIKCh CBETOM W TelsoMm. TaM, IJie HeKOorJa MOHAaxXH B
CephIX OfeSIHHSX M KaMIOUIOHAX, C YeTKAMH 3a IOSICOM, IeJH
JIaTHHCKHE TICAJMBI, Temepb ABOpsIHE MOA OpslaHbe IIIOP
NOAHUMANU GOKaJbl C BUHOM.

Tonbko B KypHBIX H36ax 3aKabasieHHBIX KPeCTbsiH BCe OCTa-
BaJIOCh NO-NpexkHeMy. MX BpeMms elle He NMPHILIIO.

B 1766 roxy mnepecTpoeHHOe 3JaHHE MOHACTBHIPSI CHJIBHO
NoCTpazajo OT Noxapa. Bckope mocse 3TOro NpHCTYNHIH K
COOPY2KEHHIO HOBOT'O TOCHOACKOro xoMa nomecTbsi. Crpou-
TeJIbHBIM MAaTepHaJIOM CJIYKUJIH OOBaJIMBILIMECS YaCTH MOHa-
CTHLIPDCKOTO 3JIaHHUSI; COXPAHHBLIMECS IOMEILEHHUS Telepb HC-
[I0JIb30BAJIUCh JJIS1 XO3SHCTBEHHBIX HYXJ. B TeueHue 1Ju-
TeJIbHOTO BPEMEHH COOCTBEHHHKH IIOMECTbSI H OKDECTHBIe
KpecThbsIHE PACTaCKUBAJH KaMHU MoHacThIps. HeonHoKpaTHEIe
NoxKaphl U 06BaJIbl MOHACTBIPCKHX CTEH MECTAMH JO Hey3Ha-
BaeMOCTH U3MEHHJIH OOJIMK 3TOTO MOIIHOTO B CBO€ BpeMsl ap-
xurekTypHoro ancam6as. Ilocnennuit o6Baj, mpouclIemIIni
coBceM HeJaaBHO, B 1927 rony, npeBpaTus B I'PyAy pasBajHH
60JIbIIYI0 YacTh EIHHCTBEHHOH B CBOEM pOJe Ipoe3xkKel
6amuu. CUJIBHO paspylleHbl I0XKHBIH W 3anajgHblil (aurean
M KpecTOBHIH XOJ, a BHYTPEHHHHl JBOP MOHACTHIPS 3aBaJieH
CJI0EM 3eMJIH U KaMHe# TOJIIHHOH B HECKOJBKO METPOB.

Pa6otsl o KOHCEpPBHPOBAHHIO U pecTaBpallMd MOHACTHIPS
6bl1i HauaTel eme B 1937 romy, ofHAKO OCOGEHHO IIUPOKHH
pasMax OHH IOJYYWIM TOJBKO B IOCJIeAHee BpeMs. IOTH
paboThl B 3HAYHTEJBHOH CTENEeHH NPEeNOTBPATHJAU HaJbHeH-
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urylo ru6esib 3aMevyaTeNbHOTO APXHTEKTYPHOTO INaMSTHHKA®.
B rtenepemnem cBoem Buae Ilaaguseckuit MOHACTHIPh sB-
JSIeTCs OJHHM M3 HauboJee COXPAHUBLINXCS MOHACTBHIpeR
B IIpu6anruke. Bo3HHKHYB KaK HENOCDEICTBEHHBIH pe3yJib-
TaT reorpa(UuecKux YCJAOBHH H HCTOPHYECKOTO pPas3BHTHS
Hawei crpansl, [Tagusecknii MOHACTHIPE NpejCTaBAseT coGOM
cBOeoOpasHblil U HENOBTOPHMEIH 0Gpasel, MOHACTHIPCKOH ap-
XHTeKTYpPhl He TOJIbKO B DCTOHHH, HO H B EBporme.



NMPUMEYAHHUSI

! [lepBulfi MOHACTHIPh MOHAIIECKOTO OpJeHa IHCTepUHaHUeB Obl1 0O-
crpoen Bo ®panumu 6aus [mxoma B Mecreuke Llucrepuuym (HblHE
nep. Curo), or Koroporo OpjeH mosaHee W NMONy4Hsn cBoe HasBanue. OH
BO3HHK KaK OCTpasi peakids NPOTHB BHeUIHero G6jecka H CBETCKOro
o6pasa KHSHH 3HAMEHHTOTO MOHAcCTHIpsi ¢panuuckannes B Kionu
(Byprynausi). B omiHuHe OT HHIUIEHCTBYIOUIMX Op/I€HOB, CYpPOBHIH yCTaB
OpAeHa ILuCTepuHaHueB TpeGoBaJ, YTOGbI WIEHbl €ro 3aHHMaJHCh (u3H-
YeCKHM TPYAOM H BeJH OTLIeJbHHYeCKHI 06pa3 xmusnu. CloXHBLIHECS
y UHMCTEpLHAHIEB ApXHTEKTYPHble IPHHIHIBI OKa3aJH HCKIIOUHTENbHO
GosblIOe BJMSIHHE HA pas3BHTHe apxuTeKTyphl B 3amaanoii Espome.
HecMoTps Ha TO, YTO yyacTHe LHCTepUHAHIEB B KojoHusauuu Ilpu6an-
tuke B XIII ¥ mocsepyromux BeKax coBmajo ¢ mepuogoM ynaaka Op-
JeHa, HX AapPXHTEKTYPHO-KOHCTPYKTHBHbI€ IPHHIMNBEI CBIFPAJH BBIAAIO-
UIYIOCS POJb B PA3BHUTHH CPEJHEBEKOBOH apXHTeKTyphl DcToHHH H Jlar-
BuH. [TepBBIM LEHTPOM UHCTepuHaHNeB B JIHBOHHH GBI MOHACTHIPL B
Jwonamuune ([dayrasrpuBa) B ycthe p. [JlayraBe, nosgnee Ksipkua
6nu3 Tapry, a takxke Ilaguse m Kosra B ceBeproii Ocronnn. )KeHnckue
LHCTepUHaHCKHe MOHACThipH uMennch B Pure, Jlum6axax, Tapry, Jlu-
xyna u TannuHe. ApXHTEKTypa IHCTEpPUHAHIEB OTJIHYaJach CTPOrOCTbIO
H TpPOCTOTOH, a TaKkKe TEXHHYECKH COBepIIeHHOH 06paGOTKOH CTpo:-
TeJIbHOrO MaTepHasJa H ero COJHAHOCTHIO. 3anpemanuch OKHA C IIBET-
HbIM BHTpPa)eM, HCIOJb30BaHHE CKYJBNTYP B IEPKOBHOH apXHTEKType,
a TakXe COOpYKeHHe BHICOKHX GaueH. XapaKTepHBIMH MOTHBAMH apXH-
TEKTYphl IHCTEPLHAHIEB SBJSIOTCS TPOMHBIE OKHA <«PO3BI» (KpyrJble
OKHA), BHCSIYHE KOJIOHKH, HeGOJIbIIHe KOHCOJNH JJisi MOJA/Nep:KaHHS Hep-
BIOp H MOANPYXHLIX apoK. B pacnosoxeHHH MOHACTBIPCKHX IOMeIleHHH
roCmojCTBOBaja CTporasi, paspaGoTaHHasi [0 MeJbYyafilIHX NOAPOGHO-
cTell 3aKOHOMEpPHOCTb.

2 Kak mpaBmio, BCe LEPKBH IPH NOCTPOfiKeE OPHEHTHPOBAJHCH MO BO3-
MOXHOCTH C 3anmaja Ha BocToK. B Ilagmuse mMeloTCsi HEKOTOpPBIE OTKJIO-
HeHHsi oT 3TOH Tpaauuuu, LlepkoBb HaxoauTcs noi yrioM B 24,5° x ce-
BEpPO-BOCTOKY. DTO BBI3BaHO OGIIHM IJIAHOM 3aCTPOHKH, OGYCJIOBJIEHHBIM,
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B CBOIO OuYepeab, HampaBJeHHeM O6eperoBofl JIHHHH peKH, a YaCTHYHO
TaKKe pacCroJOXeHHeM CTaphiX NMOCTPOEK MOHAcTHps. B Tekcre Hacros-
wefi GpPOLIIOPH NMPH YKA3aHHH YacTell CBeTa OPHEHTANHs LEPKBH NpPHHATA
YCJIOBHO B HanpaBJIeHHH C 3amajia Ha BOCTOK.

3 [lepBnie paGoTH IO KOHCEPBHPOBAHHIO H pecraBpHpoBaHHIO [laguse-
CKOro MOHACTHpsi OniiH mpoBenens! B 1937 u 1938 rr. Beuta xoHcep-
BHDPOBaHa HeGOJbINAasi YacTh CTEHBI OKOJIO IOro-3amajHoro yrjia LepKBH
H YaCTHYHO BOCCTAaHOBJIEHA Kpyryiasi opyauiiHasi GamHsi. Bosee oGump-
Hble BOCCTAaHOBHTeJbHBIE pPaGoTH, HauaBuiHecs B 1955 r., mpomoixaloTcs
J0 HacTosiuero BpeMeHH. Hax ceBepHBIM H BOCTOYHHIM (DIMTEJISIMH BO3-
BeJleHH KAaNHTaJbHEE KpBIIIH, NPH 3TOM OTAeJbHble YYacTKH CTE€H INpH-
MOAHSATH B BBICOTY. CHATBI MOTOJIOUHBIE TEPEKPHITHS H Pa3’oGpaHbl CTEHHI
6ojiee MO3JHEro NPOHCXOX/EHHS, 3aJ0XKeHbl JBepHbie H OKOHHBIE
NpOeMbl, NIPOGHTHE NOMENIHKOM, PecTaBPHPOBAHBI OTAE/bHbIE HEGOJbLIHEe
4acTH TOCTPOEK H HauaTa OYHCTKA NEPeAHEro ABopa OT oGBaja.

[MapannensHo ¢ paGoTaMH MO BOCCTAHOBJIEHHIO MOHACTBIPSL BEyTCS
MCCJIeJOBaHHSI HCTODHH €r0 CTPOHTE/bCTBA B LEJIOM.

Qoro 1,2, 3,4,5,6,7,8 9,10, 11 5 12 3Tk u3 poTOTEKH Ynpas-
JleHHs 1o jaenaM apxuTektypsl npu Cosere MunuctpoB Ocronckoit CCP
(®oro T'. IMapukaca, ®. Oayna, P. Llo6ens, 10. Bansera u T. Bekaepa).

®oto 5 B3aTO H3 JOKyMeHTasnbHoro ¢unabMa Tannuuckoi KunocTyauu
Ne 43 1957 roma (omeparop 3. Baxep).

®oro 13 B3sTO H3 (oToTeKH KabHHETa HCTOPHH HCKyccTBa TapTycKoro
TocynapcrBenHoro ynuBepcutera (doro B, Paam, 1938).

TaGauun H HAMIOCTpauuH BuinosHeHsl apx. P. IloGemem.

4 Padise klooster
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Arriving at the 48th kilometre-sign of Paldiski Road, on
the way from Tallinn to Haapsalu via Keila and Vasa-
lemma, the wayfarer will come to a small curve, whence
the road passes on in the shade of old limes and ashes.
On the left, just next to the highway, runs an old grass-
covered moat. A bridge leads across the moat, and on the
other side rise tall gray limestone walls, halfway hidden
among ancient trees. They are the ruins of the monastery
of Padise (Photos 1 and 2).

Beyond the ruins, between bushy banks, flows the
shallow Kloostri ("Monastery’) river that used to be called
the Simmiku in the first days of the monastery. Coming
from the south, the river makes several curves round the
old Estonian fortress which is only about 1 km from the
highway, then, with its steep banks, it forms a loose loop
round the belligerent walls of the monastery and passes
on, through the wilderness of the manor park and the
low-lying village commons, to its mouth at the Gulf of
Pakri.

Seven hundred years ago, the monks from Daugavgriva
Monastery, near Riga, came to this country recently
invaded by the Germans and the Danes. These monks
belonged to the Cistercian Order ! and had, according to
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the Pope’s command, to preach the «new faith» to the
subdued population. It was not by chance that they
selected for their stay this picturesque curve of the river
Padise which abounded in fish. According to the stern
statutes of the order, the Cistercians had to place their
residences in secluded places, far from towns and crowded
highways. The monks had to lead a simple life and to do
physical work. Yet, as they were the favourites and close
assistants of the despotic colonizers of the Baltic, their
former stern religious statutes slackened considerably.
Preaching of religion was no more their only aim. Under
its cover they pursued a far more secular aim — to take
possession of fish-abounding waters, fields and forests,
where labour was provided by serfs. Following the regula-
tions of the order, the Padise monks refrained from con-
sumption of meat, developed fisheries on a large
scale, made extensive fish-ponds near the monastery, and
throughout centuries fought for fishing-privileges at the
best fishing-places in the neighbourhood. Three big dried-
up ponds at the north of the highway, in the former
garden of the manor, give evidence of that particular
occupation of the Cistercians. Here more traces of the
monks’ activities may be seen: on the shady banks of the
river we see remains of water-mills and dam-stones, and
under the turf we may find old foundations of numerous
subsidiary buildings. All that northern territory with the
smaller subsidiary buildings was separated from the
monastery by moat and highway and was defended by the
river from the west, and by a wide artificially dug tribu-
tary from the east.

The actual organizers of the activities connected with
monastery life and with the extensive housekeeping were
the laybrothers who were skilled in all kinds of work and
were master-builders, as well. Considerable part of labour,
liowever, was done by peasants from the numerous
domains of the monastery. These peasants were obliged to

54



perform soccage and to pay duties to their landlords.
Only in this way was it possible to exploit, to the full
extent, the vast fields, forests, and fisheries of the monas-
tery, which were scattered about the country and stretched
in the west up to Lihula, in the north — to Paldiski and
Pakri Island, in the east — to Raasiku, and in the south —
to Rapla and Méirjamaa. The fields in the section between
Risti and Vasalemma formed the nucleus of the monas-
tery’s possessions.

Padise became a real monastic centre only after 1305,
when, under the pressure of the Livonian Order, the
monks were obliged to sell their domains at the mouth of
the river Viina. Settling at Padise, the monks realized
the danger that threatened them from the side of the
Estonians who had recently been cruelly suppressed. Thus
they considered it of the utmost importance to erect strong
stone buildings. Already in 1310 they asked Erik Menved,
king of Denmark and ruler of North Estonia, for the
corresponding permission. Seven years later the royal
permission was given, and it was especially pointed out
that the building should be erected in the form of a
fortress. It was seemingly intended, already at that time,
that the monastery should form a link in the defensive
system in a politically unsafe country.

The first buildings, made almost entirely of local mate-
rial, the so-called Vasalemma marble, were placed in the
southeast part of the present ruins, where the river makes
a slight curve along the elevated bank. The well-sheltered
river-bend was surrounded by a circular wall which ran
south and west along the steep bank, following the natural
flow of the river (Table I). Of that primary wall and
the buildings it encircled, only single parts of walls and
foundations are preserved, the more detailed character and
layout of which is still to be investigated. So much is
only known that, against the west wall, there stood a mas-
sive square fortified tower, the upper floors of which have
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mostly collapsed. The lower part, the semi-basement of
the tower, is a large room fitted out with a fireplace. In
the centre of the room stands a solid square pillar sup-
porting flat superimposed vaults. The plain strong wall-

+ consoles below the vaults and on the west wall of the

first floor lead to the assumption that the tower had ori-
ginally timber ceilings. It seems that at the time the only
access to the lower storey was by an in-walled staircase in
the south wall, now immured, ascending to the first floor
and ending, above, in a door-opening surrounded by accu-
rately hewn stones. The present door-openings are of
a later origin. In the wall at the riverside there are two
window-openings, immured now. In ancient times, when
the water-level of the river was about two metres higher,
there remained only a narrow strip of land of a few metres
between the river and the west wall. For defensive pur-
poses it was fortified at the north by a thick cross-wall
reaching up to the riverside. Only the base of this wall is
preserved. Later on, at the outer side of that wall,
there was a timber projection which was evidently
used as a privy. Of the first floor, used as living-quarters
and in ruins now, only the west wall and the bases of the
other walls are preserved. The floor of the first storey is
paved with small cobblestones, and here, too, was a fire-
place, as on the lower storey.

The second larger group of rooms was placed against
the east part of the fortification wall. It was built in
parallel to the fortified tower, and was linked to it at the
northwest corner. Of that construction, only the north
room has remained, which has collapsed from the outside.
In its walls we see wide arched niches with loophole-like
window-openings. That basement-like room was evidently
surmounted by a more stately storey, a room which might
have served as the first chapel of the monastery. In the
course of later renovations, probably about the middle of
the 15th century, these rooms were adapted as accessory
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buildings. Some hewn stones remaining of the ribbed
groins and portals lead to the assumption that formerly
there was a fine vaulted room with a large hewn portal
that was decorated with a relief of vine-leaves and large
round buds of liverwort-leaves (Photo 3). The found-
ations of the rest of the rooms stretching towards the
river are entirely interred.

This ancient complex of buildings at Padise is charac-
terized by the castle-like manner generally employed in Li-
vonia in the Middle Ages, which was stipulated by the
acute social and political contradictions prevailing in a re-
cently invaded country. The dominating feature of the layout
was the comparatively regular fortification wall with single
buildings attached to it, the most important of which were
the fortified tower that could be also used for living quar-
ters, and the monastery chapel, inseparably linked with
monastic life, and often mentioned in historical documents.
The primary group of Padise buildings lacks the typical
features of monastic architecture peculiar to numerous
West European monasteries. These features appear at
Padise only during the following period of building.

The monks had been the masters of the monastery for
hardly a score of years. The network of castles, one of
which was, by its nature, Padise, could not check the
tenacious urge for freedom of the Estonians. The natural
ill-will of the natives towards the monks who were cons-
{antly encroaching on the general rights in fishing and in
using the landed property, was growing deeper and
deeper. So it is quite comprehensible that in the days of
the tragic uprising that began on the night of April 23rd
(St. George’s Day) 1343, the monastery of Padise was
one of the first places to be pillaged by the sword and
fire of the natives. The chronicles report, briefly and
grimly: the monastery was destroyed, 28 monks and lay-
brothers were killed, the abbot and his close attendants
had only a narrow escape.
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The tragic fate of the uprising was decided by the over-
whelming force of the invaders, and the charred walls of
Padise did not remain in ruins for long. Already at the
end of 1343 the monastery was granted new wide domains,
and the convent, reinforced by new members, began
reconstructing the pillaged buildings. The most important
political outcome of the uprising of St. George’s night was
that the Danes ceded their rule over North Estonia to the
Livonian Order. The building-programme of the new mas-
ters pursued the erection of a still denser network of
fortifications and its adaptation to the principles of the
developing castle architecture. For that purpose, many
country-churches and monasteries were linked to that
network. Only in this way was it possible to ensure the
power of the occupants in the suppressed country.

The former buildings of Padise were now out-of-date,
from the military standpoint; they did not correspond to
the increased number of the convent members, neither did
they meet the special requirements of the statutes concern-
ing the inner life of the monastery. Such were the fore-
rmost reasons that led to the building of a new complex
of monastic buildings. In the meanwhile, the economicat
base had grown stronger, and the conditions for building
were favourable. In the layout, the general disposition of
the rooms was influenced by Cistercian monastic archi-
tecture applied in West Europe, but its adaptation to the
local political and economical peculiarities stipulated a so-
lution fitted to local requirements. It was also necessary
to consider how the existing older buildings could be joined
to the new ones, to form a harmonious unit. This intricate
architectural problem was solved at Padise with great
ingenuity and structural clarity.

The new group of buildings was executed as a severe
quadrangle, closed from the outside, with a spacious
inner court in the middle. The joining link between the
old and the new parts was the above-mentioned room at
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the east side of the old fortification wall, which made now
the southwest corner of the new construction (Table II).
Here, along the steep river-bank as a defence, a new outer
wall was built, which stretched towards the new southeast
corner, whereas an elongation of the west wall of the
presumed chapel made the outer wall of the new west
wing, and the old fortified tower served to fill part of
that wall. Thus the old tower, though actually standing
outside the new building, was linked to the new layout.
The position of the tower was of essential value for
defending, from the side, the new main entrance that was
placed in the west wing (T able III). The placing of the
main entrance in the west wing, in its turn, was stipulated
by the old west wall, with the elongation and elevation
of which it had now become possible to make a new for-
tified outer court in front of the new gate (Table III).

The new layout described above, where all rooms form-
ing four equal wings were joined to a cubiform unit,
reflected strikingly the new defensive type of building,
the so-called convent-type which, by that time, had deve-
loped in East Prussia and in the south part of old Livonia
as a combination of mediaeval fortified castle and monas-
" tic construction. On Estonian territory, Padise represents
one of the oldest specimens of that type, and, together with
the monastery of Kéarkna, in Tartu district, gives a singular
example of application of the convent-castle in monastic
architecture.

The building of the new monastery was not effected at
once, nor did it take a short time to build. It was done by
single stages during more than a century. Simultaneously
with an extensive building activity that required great
expenditure, the Cistercians pursued another aim — to
procure new landed property and to concentrate their
scattered possessions around Padise, in order to have
them in better control. By skilful transactions, the
domains and fisheries of the monastery were extended,
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stretching even as far as to the south of Finland, where
the Cistercians of Padise had penetrated already before
the uprising of 1343. At the same time they were seeking
closer contacts with the influential Livonian Order and
with the bishop of Tallinn, in order to extend their own
political and ideological power and thus find a greater
number of supporters of their monastery. It was especially
necessary to obtain donations in money and in kind. In.
order to intensify their economical, religious and political
connections, the Cistercians had acquired a plot with build-
ings in Tallinn, situated in Vene Street of today.

The projection of the new monastery began with the
building of the basement and of the exterior wall, which
practically determined the general solution of the plan
and its actual scope in the nature. In fact, the basement at
Padise is only somewhat more than a metre lower than
the level of the inner court. At that time, when the deep
castle moat ran against the foundation of the building,
the exterior of the basement was entirely «above ground».
The vaulting of the basements was done mostly later, at
that time only some necessary deepenings in the walls
were left for the future vaults. At the next stage of build-
ing, the exterior wall, already commenced, was elevated
up to the window-arches of the church, and the main
entrance-gate in the west wing was accomplished. Such
an order in building made it possible to surround the
whole interior monastery territory with a defensive wall
at the least expense of time, and, in the shelter of the
wall, it was safe to erect temporary wooden buildings
until new forces for the continuing of the masonry were
gathered.

The entrance-structure, considerably perfected at the
inner side of the court later on, at the completion of the
west wing, was fitted out with an iron portcullis. It was
one of the oldest gates of that type in Estonia. Its massive
jambs and arch were laid of limestone-blocks hewn with
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great mastery peculiar to Cistercian builders. On either
side of the gate, in the wall, are deep angular grooves for
the portcullis. The gate was shut with two wooden door-
leaves with large-headed nails hammered into their surface.
The doors were bolted with a long bar drawn against the
gate. When the doors were opened, the bar was pushed
into a hollow in the wall, specially made for this purpose
at the side of the gate.

Only when the entire site was surrounded by an outer
wall, were all forces united for the building of the church
that was to occupy the whole of the north wing.2 Obviously
the builders began to hurry with the building that had
been protracted long enough, and, together with lime-
stone, feldspar was used more and more, and the masonry
lost a great deal of its former masterful execution. The
cellar rooms under the church were vaulted. At the south-
west corner of the cellar a large mantled stove for an air-
heating apparatus was placed (Table III), whereas
under the east vault, intended for the main altar, the cellar-
chapel or the crypt was executed in the most masterful
forms of architecture. Of all the rooms of the monastery,
it is the finest and the purest in style. The arched cross-
vaults and double ribbed groins are supported by a squat
octahedral pillar which stands in the centre of the room.
The base and capital of the pillar show an exceptional
purity of form (Photo 4). It is one of the oldest pillars
of that type in Estonia. During the following century, this
type of pillar spreads all over North Estonia, and becomes
a feature especially peculiar to Tallinn architecture. The
small windows of the crypt are placed high, and they
shed dim light into the vaulted room, suggestive of the
mysterious rituals of the monks. Of the altars that used to
‘be here, only some stones of the base of one are left, and
a small niche next to it. The crypt could be approached
through the inner:court: by a door, close to which a walled-
in' staircase ascended from the cloister to the'church. The
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original door-opening is immured now; the present door
was made later, in the place of former window.

After the vaulting of the cellars described above, the
exterior walls of the church were elevated by about two
metres, the missing wall facing the inner court was built,
and the new room, obtained thus, was covered with four
large crossvaults, to form a one-naved church (TableIV).
The fagcade of the church looks simple and severe. The
high-placed spacious windows in the deep niches of the
massive wall make a calm and rhythmic impression. This
severely executed architectural composition is ornated by
smooth hewn limestone blocks of varying sizes placed in
high rows at the corners of the building and round the
windows (Photos 1 and 5). The round turret, appended
at the northeast corner of the present church, did not
exist at that time. The west and east walls of the church
were decorated with tall pointed gables. From the middle
of the west gable ascended a round slender tower, of
which the base and one exterior supporting console are pre-
served. The tower could be approached from the top of the
vaulting, where one could get by a winding staircase
mounting from the southwest corner of the church. The
gable opposite was probably also crowned by a small
turret, of whose existence show long console-stones at the
inner side of the wall-top. The Cistercians were not
allowed to build tall church-towers, which could only be
replaced by small turrets rising from the top of the roof
or from the gables. So was it done at Padise (Table V).
Similar turrets became common in Estonia towards the
end of the 14th century, at first in Tallinn (Holy Ghost
Church and the Town-Hall), and later on in several
country-churches.

The entrance to the church was effected from the inner
court, through two hewn portals with pointed arches and
profiled frame. The portal towards the east was intended
for monks, the other one — for laybrothers and secular
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guests. The interior of the church with the well-balanced
proportions of the spacious room (Photo 6) impresses
the visitor. Three forcefully profiled heavy groins har-
moniously divide the long room of the nave. They are
supported by squat trapeziform consoles decorated with
peculiar hewn designs of animals, plants, and mask-like
heads, which attract attention and seem incomprehensible.
This is not only because of their rustically clumsy exe-
cution and the topics strange to the modern mind, but on
account of the fact that any application of images in
architecture was absolutely prohibited to Cistercians at
the early period. The figures at Padise, however, seem as
if smuggled in surreptitiously, and that only into the
scanty surface of the consoles, and in miniature. At this
instance it has to be borne in mind that the building of
Padise monastery coincided with the final period of the
prime of the Cistercian Order, when the statutes concern-
ing the inner life and architecture were no more puncti-
liously observed.

Of special interest are the north wall consoles belonging
to a somewhat older period than those that are on the wall
towards the inner court. Here, a master has hewn, with
a heavy hand, the quaintest plants and animals to which
centuries-old Catholic tradition has attached a certain
symbolic meaning. Some of them represent sin and vice
constantly tempting mankind, whereas the others fight
and act in the interests of the Catholic faith and church
that brings liberation from awful sin. In the early Middle
Ages, the incompatible struggle between virtue and vice
was the favourite topic of Catholic priests, lecturing moral.

Considering the illiteracy of the people and of the majority
of monks, the church availed itself of universally
comprehensible means for advocating its teachings — of
images. The understanding of the intricate allegorical
significance of the symbolic images was facilitated by
mysterious and supernatural histories about wonders and
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saints, which the preachers and monks were divulging to
the superstitious masses who still believed in witcherait.
At Padise, as well, it was not difficult to conceive what
kind of struggle was going on between the couple of semi-
phantastic lions who are on their hind legs (Photo 7).
One of them, with a cross-shaped tail-end, certainly
belonged to the «godly and righteous», whereas the other
one, bearing a «secular» tail, was surely possessed by the
«Prince of Darkness», the devil. On the left side of the
console a unicorn with a lily-shaped tail reminds us of its
important assisting part in the struggle between the lions.
The unicorn was the symbol of Virgin Mary and of hermi-
tical life. On the right side of the console is an antlered
hart — the thirsting guide to the spring of delivering
faith. First and foremost, the figures were meant for the
contemplation of those who had been misguided by vice
and lust. The embodiment of their sins — the «vicious»
lion and its companion — the «unclean» swine are counter-
balanced by the hart.

On the intermediate console we see a bearded man’s
head, obviously representing the celebrated founder of the
Cistercian Order, stern and holy Bernard of Clairvaux
(1091—1153) (Photo 8). Usually he is depicted, as at
Padise, in the company of a dog whom Bernard’s mother
had seen in prophetic dream, when bearing her child. The
dog holds in his teeth a round mirror, the symbol of
Bernard’s renowned wisdom, and points with it towards
the monkey, the symbol of stupidity and ignorance, who
is squatting on the side of the console. Below the silly
monkey are standing the devilish enemies of the wisdom-
seeker: the vicious wolf and the despicable embodiment of
cowardice and wantonness — the hare. On the console,
next to the dog, we see an oak-twig with acorns, symboliz-
ing Virgin Mary and firm faith. From the right side of
the console, a man in a half-long coat is handing to Ber-
nard a vessel with hallowed water that will reinforce him
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in his struggle for faith. At the bottom, in the corner of
the console, are the eternal symbols of Christian religion
— the fish and the eagle. The surface of the third console
is covered with a large rose, molded in soft lines, with
twin leaves at the stem — the sign reminding the monks
of their oath of taciturnity.

The consoles at the opposite side, hewn much later and
by another master, are considerably less fanciful and not
so interesting. On them, we see men’s heads placed by
twos, with beards in two parts, peculiar to that period,
with big eyes looking straight ahead, and with haloes
round their heads (Photo 9). They are either four of the
Evangelists, or the first patron saints of the monastery
about whom no particulars are known. Between the heads
are hewn trefoils, drawn with compasses; the trefoils are
a symbol representing the holy trinity, and they are pecu-
liar to Padise. As an interesting motive we find, in the
lower corner of a console and hewn with the same accu-
racy, circles with triangles reminding us of an ornament
on Estonian ethnographical objects. On the third console
we perceive a window with a pointed Gothic arch and
frame — the architectural symbol standing for the «Pro-
mised Land» (Photo 10).

The manner of execution of the last-described consoles
seems to belong to an architect rather than to a sculptor.
The preference for geometrical forms, and their masterful
execution are kin to the bold design of the arches of the
vaults. It may be assumed that both were made by the
same master. This master is also the author of the bearded
man’s head placed above the portal of Risti church, on
a console; the man’s wide-open eyes must remind the
believers of «God’s eye» that sees everything.

Entirely different from the above-described consoles are
the pyramidal polyhedral ones, placed in the corners of
the church (Photo 11). In that place, they have no
constructive designation whatever. Obviously they were
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intended to support some arches from the flat middle part
of a wall and were probably transferred to their present
places from the old monastery chapel.

After finishing the building of the church-room, a vestry
was built next to it, in the east wing of the monastery,
with a large hewn portal leading to the vestry. The latter
was a room necessary for the priest-monks, where the gar-
ments, books, and numerous other accessories for the
divine service were kept. Sometimes, the most valuable
treasures of the monastery were kept here, as well. The
other rooms against the tall exterior wall were not yet
built at that time, being substituted, for a longer period,
by wooden structures. About that much of the grand plan
had been carried out by the first decades of the 15th cen-
tury, when, in the interests of a more efficient military
defence, it became necessary to effect further essential
changes in the general layout. These alterations were
stipulated by the extensive application of fire-arms at the
transition period of the century. Furthermore were the
changes effected because the Livonian Order, as well, had
intensified its activity at the fortification of the isolated
country monasteries. The growing contradictions between
the Livonian Order, the bishop, and single vassals forced
the former to fortify, at any cost, its supreme power, and
for this end the Livonian Order made use of its influence
with the Cistercians. Thus the internal contradictions of
the feudal period found reflection in the continuing build-
ing-process of Padise. Probably the new building project,
at that time, was superintended by a master-builder of the
Livonian Order.

The new supplementary constructions were aimed at
fortifying the north and east wings that were not defended
by nature. Up to that time, their defence had been of a
passive character and depended mainly on the height and
thickness of the exterior walls. In order to be able to

defend the walls from above and from the flank, as well,
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a big square projecting entrance-tower was built at the
northwest corner of the church (Tables II, III and IV),
and at the northeast corner of the church a round turret
was suspended (Photo 2), similar to the small corner
tower of Dome-Hill fortress in Tallinn. From the turret
led parapets with tall breast-work and indented loopholes
(Table V). Thus the height of the entire wall had grown
by at least four metres. The building of the battlements
stipulated the pulling down of the turret on the east gable,
of which only the two consoles already mentioned were
left. At the northwest corner the parapet was linked to the
entrance-tower, forming, together with the latter, a solid
defensive unit.

The square entrance-tower resembles, in its type, the
water-fortifications on the Lower Rhine and in Holland,
where similar towers were often used as residential quar-
ters in the days of peace. The entrance-tower at Padise is also
furnished with a number of rooms which have no direct
defensive functions. The largest and most beautiful of
these rooms is the chapel, placed on the first floor. The
spacious cross-vaults that were built at a somewhat later
period are supported by powerful groins and wall-con-
soles which, in a simplified manner, reflect the correspond-
ing forms found in the church. The large pointed arches of
the window-niches stress, in their turn, the solemn air of
the building. A walled-in staircase in the east wall of the
chapel mounted to the upper floors and to the parapets.
The chapel was connected with the rest of the monastery
rooms by a passage running along the cellars of the tower
(immured now) and opening, next to the inner gate of the
tower, into the first outer court. The most interesting
feature of the tower is the construction of the outer gates,
the only one of its kind preserved in Estonia up to our
days. Besides a usual wooden gate, the entrance could be
shut by a drawbridge. On the exterior surface of the wall
there was left a square cavity of the size of the draw-
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bridge. The main gate had two hoisting beams,
whereas the wicket and the back gate at the east
side (immured now) had one each. Above the gate there
were long angular vertical grooves (now filled with plas-
ter) running throughout the entire depth of the wall
(Photo 1). They were intended for strong beams by
means of which the heavy bridge could be easily hoisted
and lowered. The central part of the beam was supported
by a shaft placed inside the wall above the gate; with the
help of the shaft that worked on the same principle as the
old well-winches, it was possible to use the hoisting beam
as a big lever (Table VI). These gates, peculiar to water-
fortifications, prove once more the existence of a castle-
moat that had been dug up to the foundation of the
monastery and formed an inner defensive system round
the monastery. Probably at the same time, another bigger
moat was dug, which surrounded the spacious open outer
court, and is preserved now in the stretch between monas-
tery and highway.

Thus the extensive process of building had come to a
certain final stage, and was pompously celebrated with
the solemn inauguration of the monastery in 1448. On
this occasion, the chronicler records in interesting detail:
«On St. Andrew’s Day, bishop Heinrich of Tallinn inaugu-
rated, at abbot Greves’s invitation, the monastery of Pa-
dise, consecrating it to the holy Trinity, to Virgin Mary,
to the holy cross, to St. John the Baptist, to St. John the
Evangelist, as well as to Apostle Bartholomew, to the
martyrs Laurentius and George, to the sufferers for faith
George, Nicholas, Bernard, Antonius, to the holy virgins
Katharina, Barbara, to the holy widows Maria Magdalena
and St. Anne, together with all the saints. Those who do
good onto the monastery and frequent it in pilgrimage,
will be absolved of forty days of penance. A corresponding
regulation has been made public in the great castle of Tal-
linn». This report reveals strikingly the ideological cha-
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racter of the monastery of Padise and its political role in
the social life of that time. The position of the monastery
often depended on intricate diplomatic maneuvering with
the feudals in power, which was apt to place the monastery
in dangerous situations, and even led to its temporary
occupation by the Livonian Order (in 1488).

The constructions erected after the festive inauguration
of the monastery did not essentially alter its general
appearance. These renovations were mostly effected in the
east and south wings that had formerly been left unac-
complished. The temporary wooden structures were pulled
down, then the cellars were vaulted, and, finally, the
rooms necessary for the monastery were built of stone. The
inner court was finished according to the architectural
tradition of monasteries. With its shady cloisters and its
well it became a peculiar centre, isolated from the rest of
the world. Against the walls of the buildings facing the
inner court, a two-storied vaulted cloister or passage-like
gallery was built, which made a connective link between
all the various rooms of the monastery. The doors of the
lower gallery opened into the basements and into the
crypt, and the doors of the upper — into the main rooms
of the monastery. On the first floor, at the corners of the
court, were fine church-portals, which made an appealing
and shady sight at the end of the long narrow vaulting
of the gallery.

In the east wing, attached to the vestry, was the chapter-
house of the monks, where the general meetings took place.
Next to it was placed the parlour (Lat. «parlatorium»),
a room primarily for conversation, which might have had
some other functions, as well. Between the parlour and the
rooms of the south wing there remains a narrow passage
which runs through a hewn portal, ruined now, to the
southeast corner of the gallery. There used to be a stair-
case here, ascending to the upper storey — to the common
bed-room or dormitory of the monks, as well as to the
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abbot’s living-quarters in the south wing facing the river.
On the ground floor of the south wing was the refectory,
a festive dining-hall with segmented arches of large wind-
ows. It was an oblong two-aisled room, in the middle of
which two pillars supported the groins of the vaulted ceil-
ing. At the walls, the groins ended in low pilasters, the
simple profiled capitals, bases, and phased edges of which
still may be seen on the exterior wall that is preserved at
present (Photo 12). At the west side, the refectory was
adjoined by scullery and kitchen, which are partly adapt-
ations of rooms belonging to the initial period of build-
ing. The west wing next to the gate traditionally belonged
to the laybrothers, to whom the entrance to the other
rooms of the monastery was interdicted. Maybe they could
have used the old fortified tower, as well, to the second
fioor of which there leads a separate door from the west
wing.

The constructions described above do not show the
accurate Cistercian masonry and the punctilious choice of
material, peculiar to the buildings of the earlier period.
It is replaced by hurried and negligent masonry, of badly
hewn limestone with filling of feldspar of all sizes and
blended by inferior mortar. Not only the entertaining
history of the building of the monastery, but also the purely
technical deterioration of the art of building gives evidence
of the gradual interior decline of the Cistercians, of the
slackening in the formerly strict observance of the reli-
gious statutes, and of the whole convent turning into a
mere appendage in the hands of the powerful Livonian
Order, the militant potentate of the country. In the 16th
century the old monastery was once more refitted with
new defensive constructions. The now entirely dominating
fire-arms stipulated the building of typical low towers
that projected from the fortification wall and were fitted
cut with loopholes for fire-weapons. In order to prevent the
enemies from shooting at a near distance, from the river-
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bank, or from the opposite side of the moat, hali-circular
firing-towers were built at the west and north of the
monastery (Table V). One of these towers, which had
two stories and was built at the bank of the moat near the
north wall of the church, has recently been reconstructed
in parts (Photo 13). The foundation of a similar tower
was discovered at the southwest corner of the old fortified
tower, where the old and comparatively flimsy walls of the
latter required especially effective protection from the
destroying fire of the enemy.

In 1558 began the Livonian War, marking a turning-
point in the history of the peoples on the Baltic. A year
after the outbreak of the war, Gotthard Kettler, master of
the Livonian Order, expropriated the fortified monastery of
Padise. The convent that had remained intact of reform-
ation was resolved, and the last abbot Georgius Conrad
was given 200 Riga marks and a life-long livelihood in
addition. A brief period followed, during which the monas-
tery fulfilled purely military functions. According to the
new requirements, a south wing was attached to the entran-
ce tower, partly covering the front window of the church.
The upper stories of the new structure could be used for
accommodating the numerous hired soldiers. The ground
floor, with spacious vaults, (immured afterwards), served
as an open shelter. Thus ends the nearly three-century-
long intricate history of the building of Padise monas-
tery. Stipulated by the historical events of the country, the
monastery had become one of the most powerful convent-
castles of the northern countries, and its different stages
of building, as well as its architectural details reflect, with
a singular clarity, the multifarious development of the
entire Estonian architecture of the Middle Ages.

The monastery remained in the hands of the Livonian
Order for hardly a year. Then it was sold, together with
other landed possessions, to Magnus, duke of Denmark
and ruler of the island of Saaremaa. In autumn of 1561
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Padise was invaded by the Swedes. In the Russian-Polish
war that broke out in 1575 the monastery was attacked by
the Russians who were its masters for four years. In 1580,
after a siege lasting for 13 weeks, the Swedes took it again
into their possession. In 1622 Gustav Adolf, king of Swe-
den, made a present of the monastery that had repeatedly
suffered by the sieges, to Thomas Ramm, count of Riga
Castle, whose descendants owned it during the following
three hundred years. A memorial tablet in Latin, executed
in baroque, and placed on the wall of the balcony of the
former manor, commemorates the royal gift up to our
days. The new landlord adapted the monastery into
spacious and comfortable living-quarters. Influenced by
baroque residential architecture prevailing in the 17th
century, he had new wide rectangular windows and doors
hewn into the walls. An intermediate ceiling was built in
the high church, and in its vast vault at the west side a
kitchen with an enormous mantled chimney was placed.
The walls were covered with a new layer of plaster and
fitted out with classical cornices, and stoves of coloured
Dutch tiles were brought into the rooms. The centuries-old
dim and chilly rooms were made bright and warm. Where
grey-cowled monks, with chaplets at their belts, used to
hum their prayers in Latin, there, now, gay nobles in
baroque wigs lifted their goblets, to an accompani-
ment of clattering spurs. Only the smoky shacks of the
siaves’ villages marked no change whatsoever. Their time
had not yet come.

In 1766 there was a great fire in the monastery, and
after that a new manor was built. The necessary material
was obtained from the collapsing parts of the monastery
that had been turned into subsidiary buildings. At much
later periods, as well, the lords of the manor and the local
inhabitants used the monastery as a handy quarry. The
once imposing building changed beyond recognition, owing
to repeated fires and to collapsings of the walls, the latest
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of which occurred in 1927 and left mostly ruins of the
unique entrance-tower. Many parts of the south and west
wings are destroyed, as well. The galleries of the inner
court are in ruins, and the court itself is buried under a
couple of metres of debris. The restoration and conserva-
tion work, which began in 1937, but was intensified only
in the last few years, has decisively prevented the further
destruction of the monastery? In its present state, the
monastery of Padise is the best-preserved Roman Catholic
monastery in the Baltic countries. Having grown under
the direct influence of the geographical and historical
conditions of our country, it is an original and unique
example of the development of Estonian, as well as of
European monastic architecture.



COMMENTARY

I The first monastery of the Cistercian Order was founded in 1098
in France, at Citeaux (near Dijon), whence the order derived its name.
The order was organized in acute protest against the exterior splendour
and the striving for secular power of the famous Franciscan Cluny
monastery (in Burgundy). Contrary to the rules of the mendicant
friars, the stern statutes of the Cistercians stipulated physical labour
and secluded life of their members. The special restrictions concerning
the art of building, elaborated by the Cistercians in detail, exerted
a singular influence on the development of architecture in West and
North Europe. In spite of the fact that the colonizing activities of the
Cistercians on the Baltic, in the 13th century and later, coincided
with the beginning of the decline of the order, its architectural prin-
ciples played an important part in the development of the art of
building in Estonia and Latvia. The Cistercian residential centre in
Livonia was at first the monastery of Daugavgriva or Diinamiinde at
the mouth of River Viina, later on — the monastery of Karkna near
Tartu, and in North Estonia the monasteries of Padise and Kolga
became Cistercian residences at a later period. The nunnaries of the
Cistercians were situated in Riga, Limbazi, Tartu, Lihula and Tallinn.
In architecture, the Cisiercians stipulated severe simplicity, elaborated
technique, and solidity of material. It was prohibited to apply stained
glass, pictorial images and sculptures in ecclesiastic architecture,
neither was it allowed to build tall church-towers. The characteristic
features of Cistercian architecture are triple and rose windows, small
suspended pillars, and small consoles for the support of vaults and
groins. Strict and elaborate regulations controlled the disposition of
rooms in monastic buildings.

2 According to the genmeral rule, all churches were built in the
direction from west to east. At Padise this rule was not strictly
observed, and the church was shifted at an angle of 24 5° to northeast.
This is accounted by general layout of the site along the river-bank,
and partly by the displacement of the older buildings of the monas-
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tery. The indications of direction in the present text are based on
the relatively west-east orientation of the church.

3 The restoration and conservation of Padise Monastery was first
taken up in 1937 and 1938. At that time, partial restoration of the
walls at the southwest corner of the church was effected, and the
round firing-tower was partly reconstructed. Extensive restoration and
conservation activities began in 1955 and are being carried on at pre-
sent. The north and east wings were covered with capital roofs, whereby
some wall-tops had to be elevated. The intermediate ceilings and walls
belonging to a later period were pulled down, the window- and
door-openings made by the lord of the manor were immured, some
smaller parts of the building were restored, and the clearing of the
first outer court of the debris was begun. Simultaneously with the
work mentioned above, the history of the building of the monastery
was closely investigated.

Photos 1, 2, 3, 4,6, 7,8, 9, 10, 11, and 12 are taken from the col-

lection of the Department of Architecture at the Council of Ministers

of the Estonian S.S.R. (photos by G. Parikas, F.Olup, R.Zobel,
J. Valvet and T. Bockler).

Photo 5 is taken from the film news No. 43, 1957, of Tallinn Film
Studio (operator E. Vaher).

Photo 13 is taken from the collection of the History of Arts Cabinet
of the Tartu State University (photo by V.Raam, 1938).

Tables and inner illustrations by architect R. Zobel.
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1. Vaade kloostrile pohjast enne varisemist (1925. a.)
Bug MonacTeipsi ¢ ceBepa o o6sana (1925 r.)
View of the monastery from north, before its collapsing (1925).
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2. Vaade kloostrile idast.

Bux MoHacThlpsi ¢ BOCTOKa.
View of the monastery from east.

3. Raidkivist portaali fragment.
®parmeHT nopraJa.
Fragment of hewn portal.
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4. Kriipt kiriku idavolvi all.
KpunTa 1moj BOCTOYHOH YacTbio LEPKEH.
Crypt under east vault of church.
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5. Vaade kirikule 1ounast.

Bun uepksu c iora.
View of church from south.
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6. Kiriku sisevaade ldanest.

BuyTpenHuii BHA LEePKBH ¢ 3amana.
Interior of church from west.




7. ldapoolse voodekaare konsool kiriku pohjaseinal.
Konconb BocTOUHOlI MOANPYKHOfI apKu HA CeBepHOH cTeHe IlepKBH
Console supporting east groin at north wall of church.
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8. Keskmise voodekaare konsool kiriku pohjaseinal.
Konconb cpeaHeii moanpy:KHOM apku HA CEeBEPHONl CTEeHe LEpPKBH.
Console supporting central groin at north wall of church.




9. Idapoolse voodekaare konsool kiriku lounaseinal.
KoHCO/b BOCTOUHOH MOANPYKHOH apKh Ha I0XKHOH CTeHe LePKBH.
Console supporting east groin at south wall of church.
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10. Laanepoolse voddekaare konsool kiriku lGunaseinal.
Koncosnb 3anajgxoil MOANPYKHOH apKH HA IOXKHOH CTEHE LEePKBH.
Console supporting west groin at south wall of church.



11. Kiriku nurgakonsool.
Yr0BOji KOHCOJIb B LEPKBH.
Console at church-corner,




12. Pilaster kloostri-refektooriumist.

ITunsictp w3 pecdeKTOpHs MOHACTHIPS.
Pilaster from relectory.




13. Kiriku pohjaseina ldhedal paiknev lasketorn.
OpynuiiHas GawHsi G1H3 CeBePHOH CTEHBI LEPKBH.
Firing-tower near north wall of church.
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TAHVEL 1.

TABJIMLIA 1.

TABLE 1.

90

Asendiplaan: /. kloostri hoonestus; 2. endine mai-
sa hdrrastemaja; 3. jogi ja vallikraavid; 4. kala-
tiigid.

CHryauHoHHBII mJIaH: J. KOMIIEKC MOHACTBIPCKHX

3nanuii; 2. OBIBIUMH TOCHOJCKHI J1IOM IIOMECTbS;
3. peka u 3alluTHble PBbl; 4. PLIGHbIE NPY/IbL.

Plan of the site: /. monastery buildings; 2. former
manor; 3. river and moats; 4. fish-ponds.
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TAHVEL II.

TABJIMIA II.

TABLE II.
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Keldrikorruse pohiplaan: /. torn-kindlus (I korrus);
2. kloostri ruumid esimesest ehitusperioodist;
3. lounatiiva tdisvarisenud keldriruumid; 4. idatiiva
keldriruumid; 5. kriipt; 6. kiriku all asuvad keid-
riruumid; 7. kiitteseadeldis; 8. vidravaalune kelder;
9. lddnetiiva tdisvarisenud keldriruumid; 0. virava-
torn; /7. pooliimarad lasketornid.

ITnan mnoxBaiabHOro 3rtaxa:/. Kuiaas OalluHs-Kpe-
nocte (I 3raxk); 2. momeuleHHs: MOHACTBIPSI MEPBOTO
CTPOHTEJIHOTO MepHOoja; 3. 3aBalleHHble I10/IBaJbHbIE
NOMeIleHHs1 loxXKHoro (urens; 4. mNoABaJbHblE MMO-
MellleHHs] BOCTOYHOro uurens; 5. Kpunra; 6. moj-
BaJlbHble TOMEINeHHs] MOJ LEepPKOBbIO; 7. OTOMHTEJb-
HOe YCTpPOHCTBO; 8. nojaBaj mojJ BopoTamH; 9. 3aBa-
JIeHHble TO/IBaJIbHbIe IOMeIlleHHsl 3amajaHoro ¢Jure-
asi; 10. npoesxasi GauHsi; 1. noJxykpyriibie opyauii-
Hble GallHy,

Ground-plan of the basement: /. fortified tower
(ground floor); 2. monastery rooms of the first
building-period; 3. collapsed cellars of the south
wing; 4. east wing cellars; 5. crypt; 6. cellars under
the church; 7. heating apparatus; 8. cellar below
the gate; 9. collapsed cellars of the west wing;
10. entrance-tower; I/. semicircular firing-towers.
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TAHVEL I

TABJIMIA I11.

TABLE III.
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Keldrikorruse pohiplaan: /. torn-kindlus (I korrus);
2. kloostri ruumid esimesest ehitusperioodist; 3. 1ou-
natiiva tdisvarisenud keldriruumid; 4. idatiiva keld-
riruumid; 5. kriipt; 6. kiriku all asuvad keldriruu-
mid; 7. kiitteseadeldis; 8. sisevdrava kangialune;
9. lddnetiiva tdisvarisenud keldriruumid; 10. sise-
hoov; 11. ristikdik; /2. esimene eelhoov; /8. vidrava-
torni juurdeehitis; /4. viravatorni I Kkorrus;
15. suurtiikitorn; /6. teine eelhoov.

[Tnan noxaBanbHOro srtaxka: [. umasi Oalumsi-Kpe-
nocts (I sraxk); 2. momelleHHs MOHACTHIPSI TEPBOrO
CTPOHTEJILHOTO IIepHOJa; J. 3aBaJsieHHble [0/BaJIbHbIE
NOMeIeHHsT 10XKHOro (Jruresisi; 4. mojBaJjibHbE [OMe-
LIeHHs. BOCTOYHOro (uurels; 5. Kpunra; 6. MoABab-
Hble [IOMEILIEHHS] T10J IIePKOBBIO; 7. OTONHTENbHOE
ycTpoiicTBo; 8. CBOJ BHYTPEHHHX BOpPOT; 9. 3aBajieH-
Hble I10/{BaJibHBle TIOMEIIeHHs 3amnajHoro QJurens;
10. BuyTpenHuit nBop; I1. o6xoaHasi ranepesi (Kpect-
OBBIH X01); /2. mepexuuii aBop; 13. mpHCTpOiiKa K

npoesxeil GauiHe; /4. mepBblii 3Ta)K Tpoe3xed Oall-
HH; 15. opynuitHasi GamuHsi; /6. BHEIIHHI JBOP.

Ground-plan of the basement: /. fortified tower
(ground floor); 2. monastery rooms of the first
building-period; 3. collapsed cellars of the south
wing; 4. east wing cellars; 5. crypt; 6. cellars under
the church; 7. heating apparatus; 8. gate passage;
9. collapsed cellars of the west wing; 70. inner
court; /1. cloister; 72. first outer court; /3. annex to
entrance-tower; /4. ground floor of the entrance-
tower; 15. firing-tower; /6. second outer court.



+ 3

Y i

Y/
. 4

W /3/0(47)- 1343
A343-044428
VZA caA425 - 41448

4448 - 1620 5 0 5 Aln

e e

95



TAHVEL IV.

TABJIMLA 1V.

TABLE 1V.
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I korruse pohiplaan; 7. torn-kindlus (II korrus);
2. majapidamisruum; 3. refektoorium; 4. parlatoorium,;
5. kapiitliruum; 6. kdarkamber; 7. kirik; 8. ristikdik;
9. vdravatorni kabel; 10. vdravatorni juurdeehitise
IT korrus; 7/. osaliselt taastatud pooliimar laske-
torn.

ITnan I sraxa: /. xuaas Gawms-kpenoctsb (IIsrax);
2. xossificTBeHHOe noMmelneHne; J. pedexropuii; 4. nap-
JaTopHit; 5. 3an KamutyJaa, 6. pusHuHua; 7. uep-
KOBb; 8. KpecToBbIf Xo1; 9. Kameyia npoes:xed Oaui-
HH; 0. Il 3Taxk npucTpoiikH K mpoesxel OGaluHe;
11. 4yacTHYHO BOCCTAHOBJIEHHAsI MOJYKPYIJas oOpy-
nuidHas OGallHs.

Ground-plan of the ground floor: 1. fortified tower
(first floor); 2. scullery; 3. refectory; 4. parlour;
5. chapter-house; 6. vestry; 7. church; 8. cloister; 9. en-
trance-tower chapel; 10. first floor of the entrance-
tower annex; /J. semicircular firing-tower, now
partly restored.
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TAHVEL V. Padise kloostri rekonstruktsioon (V.Raam ja

R. Zobel).
TABJIMUA V. [IlpumepHasi pekoHcTpyKuHs [Tagnseckoro MOHACThIPS
(B. Paam u P. LloGeux).
TABEE: V. Essay of reconstruction of Padise Monastery
(V. Raam and R. Zobel).
TAHVEL VI: Viravatorni tostesildade rekonstruktsioon (V.Raam
ja R.Zobel).
TABJIMUA VI. IlpumepHasi peKOHCTPYKIHS MOJABEMHBIX MOCTOB INpO-
eaxeil Gamwnu (B. Paam u P. IloGex).
TABLE VI

Reconstruction of the entrance-tower drawbridges
(V.Raam and R. Zobel).
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B. Paawm
ITAJU3ECKHH MOHACTBIPbH

Ha ®CTOHCKOM, PYCCKOM H aHIVIHHCKOM
A3bIKAX.

dcroHckoe TIocymapcTBenHoe HapmaTenbcTBO
Tannun, IlapHyckOoe IIOCCe,
Toimetaja H-. Rehemaa
Kunstiline toimetaja I. Torn
Tehniline toimetaja O. Kasemets

Korrektorid E. Valdna, H. Kull ja
N. Kruglova

Ladumisele antud 21. VI 1958. Triikkimisele
antud 25. VIII 1958. Paber 54:84, Y. Triiki-
poognaid 6,25. Formaadile 60:92 kohaldatud
triikkipoognaid 5,13. Arvutuspoognaid 4,24.
Triikiarv 8000. MB-06399. Tellimise nr. 2002.
Triikikoda «Uhiselu», Tallinn, Pikk tdn. 40/42.
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