


TARTU STATE UNIVERSITY

Chair of English

A SHORT STUDENT'S GUIDE
TO AMERICAN LITERATURE

Xl

THE TWENTIETH CENTURY AMERICAN
LITERATURE

From the ‘30s to the '60s

Materials for Seminars in American Literature

Compiled by A.Luigas

TARTU 1981



Kinnitatud filoloogiateaduskonna
noukogus 6. aprillil 1981.a.

o a— - A": }\70

ﬁfﬂm i illikoold
- Kaumaiukogy
KUSTYUTATUD

6633



PREFACE

The present study aid, "A Short Student's Guide to Amer-
ican Literature"” XI, is destined for the senior students of
Tartu State Unjversity to be used at special semirars on Amer-
can literature, Its mein aim is to provide material for some
of the important authors in post-war American literature from
the 1305 to the '60s.

The representative writers are discussed under the fol-
lowing heads: I. Southerm Litersture: 1, William Faullkner;
2, Truman Capote II, Black Protest: 1. James Bguldwin; IJ,
The American War Novel: 1. Norman Mziler; 2. James Jones: IV,
The Alienated Hero: 1. Jerome David Salinger: V. The Beat Gen-
eration:1. Jack Kerouac.
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I, SOUTHERN LITERATURE

The so-called Southern Literary Renaissance is used +to
denote a wide upsurge of literary activities in the South
aince the 1920s. The movement proper opened in 1921 with the
establichment of a number of literary magazines (i.e. "The
Double Dealer” ip New Orleans, “"The Reviewer" in Richmond)
and societies (i.e. "Phe Poetry Society” in South Carolina)
the aim of which was to develop youmg Southern writers.

Ag to the literary genres, neither poetry mnor drama
developed a specifically Southern, tradition. It was mainly
ingugurated by Southern novelists,

In their most important manifestations Southern novel-
iste have always revealed a strong regional character, As the
Soviet critic ¥, Kameron notes: "Southern.writers have pene-
trated into the deptha of their own world, and set an aim to
f£ind the truth about man, proceeding from the familiar type
of people and places" (1:18), The game regional quslity has
aleso been pointed out by such a genuine Southern novelist as
Carson McCullers in one of her critical writings: "Many au-
thors find it hard to write about new environments that they
did not kmow in childhood,... this is particularly true of
Southern writers becanse it is not only their speech and the
foliage, but their entire culture which makes it a homeland
within a homeland (2:279).

Apart from regionalism, other Southern writers have laid
stress on the separateness of the South from the rest of
America because they try to fight back the influence of the
indugtrialism of the North as a threat to the egtablished
Southern way of 1life. 4 whole literary grouping emerged with-
in the Southern trasdition, including such writers ae John
Crowe Ransom, John Gould Pletcher, Robert Pen Warren, Donald
Davidson, Carson McCullers, Truman Capote and a few others.
In their novels and stories they exposed such burning social
iseues as racial injuatice, the.industrialization of the
South, etc, Their criticism was, however, rather moderate.
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They were often conservative in their attitudes: fighting
against the industrialization of the Southern society and
its dire consequences, they stood for the old patriarchal
agrarian traditions. This quite naturally brought about a
certain idealization of the past.

There was, however, a group of more radically-minded
realists, including William Faulkner, Harper Lee, Erskine
Caldwell, etc., who protested more resolutely against the
social evils of the American South in their works,

Taking into account these two attitudes the American
critic John M, Bradbury has drawn the following conclu-
sions: "Philosophieally and sociologically Southern authors
remain divided into the agrarian-minded conservatives and
the forward-looking liberals and humanitarians, with the
latter more and more in the preponderance®™. (3:156.)



WILLIAM PAULKNER

"William Faulkner has written nineteen books which for
range of effect, philosophical weight, originality of style,
variety of characterization, humor, and tragic intensity,are
without equal in our time and country,"

Robert Pen Warren, 1946
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1, WILLIAM, FAULENER
(1897=1962)

Williem Paulkmer is generally grouped together with the
novelists of the Lost Generation - Ernest Hemingway, Francis
Scott Pitzgerald, Dos Passos, Sherwood Anderson and.others =
as in his early work he reflected the moods of post-war dise~
illusionment and lack of purpose. At the same time he is bet-
ter known.as a typical representative of the so-called South-
ern Novel, More deeply than anybody else, he has penetrated
into the very nature of the "White South™, His novels and
stories reflect the essence of the Southern past and the prob-
lems of its present in America.

Today Williem Faullmer is considered to be ome of the
greatest American realists. This recognition did not come,
however, easily. From the beginning to the very end of his
literary career he had difficulties in winning his place among
the front-rank American writers. The controversy over hisar-
tiatic merits and defects, which began with the publication
of his first novel, had not ended by the time of his death.

The average reader has aslways been puzzled by the ec-
centricities in Faullmer's style, by his way of telling the
story. And there is some truth in it, Although he proceeded,
from the traditions of the XIX and XX century Americaen and
English realism, he had also been influenced by the modern-
istic tendencies of Gertrude Stein and especially by that of
James Joyce. During his short stay in post-war Paris he al-
s0 frequented Gertrude Stein's literary ssloon and wae car-
ried away by the literary atmosphere of the small, select
group of writers.

Paulkner's experimentations in 1literary form and his:
traites of moderniem were also the main reasons why the Amers
ican critics tended to ignore him, even during the Yyears.
when he was doing his best work, At the same time, however,
Buropean critics were praising Fgullkner as one of the great-
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est figures in the twentieth-century literature, and trans-
latorg were busy to make his works known in various coun-
tries., A sense of bewilderment was therefore conveyed to
most American readers when Faulkner was awarded the Nobel
Ppize for literature in 1950,

William Fgulkner was born in New Albany, Mississippi,
into the family of impoverished Southern aristocrats, At the
time of his birth his father was running a livery stableand
a hardware gstore. Later he beceme +the business manager of
the Unjversity of Mississippl when the family had moved to
Oxford.

Faulkner was a poor atudent, and left high school zfter
the tenth grade for a job in his grandfather's bank., I
read, however, widely, wrote poetry and also tried his hand
at painting. In Oxford he puzzled the townspeople &8 a moody
Young man without any practical interests in life. Because
of underweight {(he was only five feet high), he was turned
down by the United States Army when he volunteered. ILzter he
succeeded in joining the Royal Flying Corps in Toroute, Can-
ada, as a cadet. He was sent to France when World ¥War I broke
out, but did not teke part in actual fighting, srending mcst
of his time in training camps. After the Armistice he returned
to his home county, living in Oxford and New Orleans, Lster
he sterted running a small farm and devoted himself entirely
to literary work.

Faulkner began his literary career as a poet, and that
fact ccloured a1l hisg later prose work. He has repeatedly
called himegelf a "failed poet" who had turned to writing
prose narratives as "the next best thing", Like most other
writers of his age, Faulkner has often been preoccupied with
the events and the implications of World ¥ar I, and hisearly
books reflect it.

As o veteran of war Faulkner was allowed to enrol atl
the University of Mississippi, where he studied Englich,
Spanish, and French, but he was in residence only one full
academic year. Some of his coniributions to the student pub-
lications suggest that he was a precocious, sardonic young
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man who was having difficulties in finding himself as an art-
ist or a professional. After a job at & bookstore in New
York he soon came back to his home town, Oxford. In 1924 he
met Sherwood Anderson, by that time an establighed mem o lete
ters, who encouraged his cherished dream to become a writer.
The same Year he published his first volume of poems under
the heading "The Marble .Farm", imitative of Swinburne and
Beardsley, Soon, however, he turned primerily to the writing
of prose sketches, short stories and novels.

Faulkner's first novel, "Soldier's Pgy", which Sherwood
Anderson helped to get published in 1926, reflects his own
post-war disillusionment as well as that of the Lost Genera-
tion. It is a story of the return from war of a wounded f£li-
er. 7The author reveals the tragedy of the hero who enters
peace~time 1ife crippled both physically and spiritually.Men
has been portrayed as a mere playithing at the mercy of blind
forces of reaction, " ier's Pgy" received favourable re—
views, and its publisher signed a contract for a second nov-
el,

"Mosquitoeg"™, published in 1927, used New Orlesns as =
getting. It is a satirical novel, containing a series of Amer—
ican "tall tales" which the author, according to his owm
words, had worked up together with Anderson,

By the end of the 19208, Faulkmer had come back to MNig-
sissippil, and he spent the rest of his 1life in Oxford, which
became the background for most of his books under the name
of Jefferson, Yoknapatawpha County. He became famous for his
fictional Yoknapatawphs epic, covering a long period of time
from the beginning of the nineteenth century and the Ameri-
can Civil Var to the '50s of the twentieth century.

Faulkner's Yoknapatawpha County, Mississippl, with Jef-
ferson,as the county seat, is both a mythical and an actual
region. Reality and myth sre difficult to separate because
Faulkmer has transcribed the geography, the history, and the
people of northern Mississippi, but has also transmuted
them. It is more sensible, however, to see Yoknapatawpha
County and its people as a 1ittle self-contained world of
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the imagination than an accurate history, from the time of
the Chickesaw Indians down to the present of northern Mis-
psissippi. Thig mythicel country, a part of the South, has
been depicted ag being very different from the rest of the
United States, from the West, the East and the North. The
resident of the Yolknapatawpha County is the southerner, who
carries the burden of a painful heritage that began with
slavery, and who responds to 1t in his individusl way (4:3).
But northern Mississippi, especially the town of Oxford
(Jefferson) and Lefayette County (Yoknapatawpha County) is,
above all, Faulkner's own, native territory, as his family
lived there .since the Civil Wgr, Many of his fictional char-
scters have, therefore, also prototypes in real life.
Peulkner's first novels of the Yoknapatawpha epic desl
with the past and the present of his home county and the
history of the town Jefferson. These books are "Sgrioris"

(1929), "The Sound and the Fury" (1929), "Ag I lay Dying"
(1930), "Sapctuary” (1931), "Light in August" (1932), “Bxlog"

(1935), “Abgalom, Absalom!" (1936), and the collections of
short stories "IQyll in the Degert" (1931), "Ir, Maptige"
(1934), and "The Unvanquighed" (1938)., These books reflect
Faulkner's hatred for the contemporary capitalist society
and a certain sympathy with the patriarchal, agrerian mode of
1ife in the South. But for all his attachment to the past he,
at the same time, concentrates upon the decadence of the fam-
ilies, representative of the old Southern aristocracy.

The first novel of the series, "Sartoris", dramatizes
the decay of a proud Southern family, the Sartorises. The
main characters, Colonel Sartorie and Bayard Sartoris, have
obviously been drewn from Faulkner's own eccentric great-
grandfather and grandfaether respectivelye.

The beginning of the most important eight-year period
in Faulkner's entire literary career, was marked by the pub-
lication of "The Sound and the Pury" in 1929. The novel de-
serves to be regarded as Faulkner's first major 1literary
triumph, which also brought him world renown.

Although the subject-matter of "The Sound =ani the Fury"
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has much in common with that of "Sgrtoris", here Faulkmer
goes beyond his nostalgia and sympathy with the past glory.
It 1s a more merciless exposure of the mental and moral de=
cey of another proud and once distinguished Southern fami-
1y, the Compsons.

Faulkner traces the history of the Compsone from 1699 to
1945, The family has had famous generals and wealthy plant-
ers in its ranks, Once it had owned the Compson Mill and many
other properties. But the novel proper tells the story of the
last generation of the Compsons, and is cnnfined.to a short
period of time from June2, 1910, to April 9, 1928,

Mr, Compson, the head of the family, is a witty lawyer
and an educated man, who apart from his,professional activi-
ties is.interested in classical studies. Being too week and
gselfish, however, he takes to drinking, thus revealing the
open signs of decay in the family., ¥rs, Compson is an inef-
fectual, self-pitying wife, a typical purposeless lady of
the Southern aristocracy.

Partly because of this lack of moral support from their
parents, the four children lead 1lives of tragedy and waste,
They also represent, in varying degrees, the moral degrada~-
tion of the South. Benjy is an idiot, Candace (Caddy) be-
comes an easy-going, promiscuous woman, after her personal
life has faileds Quentin, a student of Cambridge (Massachu-
setts), commits suicide., The last Compson to survive, apart
from the imbecile Benjy, is the younger Jason (IV), who turns
out to be a demoniac, childless man. He is scornful of any
family tradition, of principle or honour. He works in a hard-
ware gtore, speculates et the stock market, and systematical-
1y steale the money Candace sends for the board and room of
her illegitimate daughter, named Quentin (after her favourite
brother). The girl returns the cruelty and meanness of  her
uncle by atealing the money fyom him and running off with a
fellow employed by a carnival,

The tragedy of the Compsons has its source in the lack
of love between the different members of the family, But the
bagic cause of their downfall is the cold and gelf-centred
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mother, She does not have any real feelings for her children,
being at the same time extremely sensitive about.her faded
glory, about the social status of her own family, the Base
combs. She can give her children mneither genuine affec-
tion nor education for their independent life,

. Contrary to the degenerate members of the Compson fam-
ily, their servants are constant reminders of permanent vals
ues. Dilsey, the old Negress, is the most important of them.
Decent, sympathetic and remponsible, she provides the coher
ence and moral principles against which the Compsons are, by
implication, judged. Although she foresees the declineof the
family snd understande their tragedy, she goes on taking care
of them. It.is she who manages to keep the household in some
order and decency.

The aymbolic title of the novel has been derived from
Shakespeare's tragedy "Macbeth" (Act V, Scene 5): "It is a
tale / Told by an idiot, full of gound and fury/ Signifying
nothing," The title casts light on many aepects.of the story,
A]11 the Compson brothers are, in different ways, telling the
tales of "sound and fury", most obviously, however, Benjy,
who doeg not make any difference between the past and the
present,

The sense of loss and chaos is intensified by Faulke
ner's symbolic setting of the action on Good Friday and Eas-
ter Sunday. The story of the family is told from the. point
of view of three persons which also increases the tragic at-
mosphere in which the novel is enveloped.

While writing the novel Fgullmer weas considerably ine
fluenced by the . impressionistic tradition of Henry James,
Ford Madox Pord, James Joyce and other writers of the '20s
= the tradition which held that."life does not narrate but
makes impressions on our brains". Toc James Joyce in partic~
ular Paulkner owes the “interior monologue"™ and the stream-
~of-consciousmess technique which sometimee makea if diffi-
cult for the reader to follow the sequence of events, es-
pecially in the first part of the book.

A11 the characters +think and speak primarily in their
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own peculiar manner. Thus, for instance, all the thoughts of
Benjy, the idiot, have to do with sensations - with smells,
tcnes of voices, colours,. etc. He never speculates in the
abstract but simply feels., Time past,and present merge in
hisg imbecile mind in a continuous flow, A typical example of
Benjy's way of thinking is the following passage, which re-~
cords hies sensations when he 1is watching a golfing matech:
"Through the fence, befjween the curling flower gpaces, I
could see them hitting., They were ¢oming forward where the
flag was and I went slong the fence., Iuster was hunting in
the grass by the.flower tree, They took the flag out, and
they were hitting." (5:21)

Differently from Benly's confused sensations, Jason
Compson's thoughts and speech are invariably clear-headed
and ironic, expressing his extreme callousness and, at the
same time, a sense of frustration. According to the author's
own words Jason is the most vicious character he has ever
created.

The modern protagonist, the suffering ,aesthete of the
novel, is, however, Jason's brother Quentin. He camnot find
an outlet from his own abstract reasoning and over~sensitive~
ity. His thoughts and experiences on the day .of his suicide
on June 2, 1910, are recorded in the second part of the nov-
el. He is very sensitive about the lost honour of his family,
i especially about the disgrace of his sister Caddy, whom
he loves. He has a frustrated desire to free himself and Cad»
dy from the ,meaningless "gound and fury"™ of time by commit-
ting incest., At the same time he remembers his father's.cynic
zttitade to his virginity, to matters of sex in general, and
everything loses sgignificance in his eyes. Feeling himself
unloved and utterly forelorn he gets drowned.

In the '30s Faulkner published several gloomy novels,
31! of violence and irrationality., “As I Lay Dying" (1930)
presonts Tifteen Southern characters in their relationships
witl each other, and especially with the old woman, Addie

uriden, whe is dying. The action centres round the dying Ad-
. &nd the members of her family: her favourite elder son,
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Cagh, .who is building s coffin for her, while she ism s%ild
living, her husband Anse, who.lacks & senge of duty even in
the face of death, and Darl, the second son, who has lost all
favour in his mother's eyes.

"Senctuary" (1931) is a horrific story of rape and mur-
der in which sexual evils are identified with the oldness and
decay of the world, It suggests a Southern society for which
sex ig only lust and human relationships of amoral engage-
ments, -
"Light ip Augugt™" (1932), however, is the novel in which
Panlkner for the first time deals with the relatiomships be-
tween the Negroes and the Whites in the South. The book is a
condemmetion of puritanical "righteousmess" in the persecu-
tion of Negroes gnd reaches its culmination in the lynching
of Joe Christmas. The idea of the novel is borne out by Gaile
Hightower, the old minister, who condemns the local protes~
tant community in the following words: "Pleasure, - ecstasy
they cannot... bear, Their escape from it is in wviolence, in
drinking and fighting and praying; catastrophe too, the vio-
lence identical and apparently inescapable, And why should
not their religion drive them to crucification of themselves
and one another? And they would do it gladly, gladly.™(6:346)

The same theme of racial discrimination and violemce is
also central in “"Abealom, Abgalom!® (1936).

The end of the '30s witnessed the beginning of a change
in Faulkmer's outlook of 1life., When the early novels and stor
ries revealed a certain sympathy with the Southern tradi-
tions and customs in the past, then now he concentrates his
attention on the immediate present. His opposition to the
evils of flourishing capitalism becomes more marked, His.main
concern is the exposure of the morey-grabbing bourgeois, who
starts dominating the society of the American South,

Faulkner's books of this later period are remarkable for
their sober realism snd artistic maturity. The euthor has got
rid of hils modernistic technique which puzzled so many of his
readers. The structure of his novels has become more clearly
outlined, the sequence of events and the relastionships be-
tween his characters more logical than in his previous works,
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In 1940 Faulkmer wrote his novel "The Hgplet"™, which
opened the "Irilogy of Snopes". The other two volumes of the
trilogy appeared much later - "The Town" in 1954 and "The
Mgnaion" in 1959, The trilogy is a sharp denunciation of the
corruption and morsgl degradation of the so-called "newly-
rich" in the South. It depicts the downfall of the old arie-
tocratic Varner family and the rise to power of the former
poor-whites ~ +the Snopeses. By sheer deceit and unscru-
pulousnees the latter become the financial oligarchy of the
country.

In "The Hgmlet" the former beggarly tenant, Flem Snopes,
starts his career ag a clerk at the rich storekeeper and pol-
itieian Will Varner. By outrageausly swindling hiesmaster he
has, in a five-month period, acquired enough money to spscu-
late with land and cattle, Graduslly he becomes the most in-
fluentisl man in the village. He marries Varner's daughter
Eula, whose rich dowry not only consolidates his fortune, tat
also drives him from one villainous machination to another,
By the end of the novel Plem has completely ruined his fa-
ther-in-law, Varner, and ocusted him from his own store. When
the possibilities of "business" in the village are exhaugt-
ed, Flem sells his land to the farmers at a great price and
moves to town.

In "The Town" Faulkner records Flem's further adventures
in Jefferson., Soon he becomez the shareholder of a seconds
rate restaurant and of the electric station of the town.
Through a most unscrupulous blackmail he also procures the
post of president at the local bank., He drives to suicide
his wife Eula and ruins the cereer of her lover, the finan-
cier de- Spain, who leaves the town.

In "The Mansion"™ Flem's avidity and ambition will reach
their highest peak. As the most influential person of Jeffer—
son he lives now in the aristocractic mansion, which former-
1y belonged to the de Spains,

Paulkner strikingly shows how Flem's rise on the social
ladder has unfavourably influenced the fate of his own people
Bnd relatives: his wife Eula, his dsughter linda and his
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poor cougin Mike, Linda's aversion for such people as the
merciless Snopeses and her desire to fight against then,
make her a Commumnist. Although the author does mot suffici-
ently reveal her belief in Communism, her understanding of
jits role in modern class society, she still symbollzes en
active force that fights againgt Flem Snopes, the embodiment
capitalist evil,

The grim fate of the humiliated and plymndered fermers
is embodied in Flem's poar cousin, Mike Snopes. The author
depicts the hard labour of the impoverished tenant in the
¥igaissippi State, and the privation of his family in winter
after the payment of rent. In despair Mike kills Houston, -a
rich neighbouring farmer after the latter bas taken away his
cow, the only source of his livelihood. Mikes hopes that Fiem
will help him to escape punishment, tut the latter spares no
effort to prolong the term of his imprisonment. Flem lives
in constant fright before his furious cousim, who might
come out of prison and take hie revenge. On being released
thirty-eight years later, Mike mirderz Flem as the main cul-
prit of his sufferings and misfortunes. .In bYoth of his
crimes, however, Mike does not set himself any sgcilal task,
Hig is a blind riot of the poor against the rich.

Paulkner's.realism reaches its highest peak in "The Tyi-
logy of Snopeg". Having started his literary career as an
admirer of the patriarchal past, by the end of it he viewed
more critically the social life in the South, making the cor-
ruption of the bourgeois the main butt of his eatire. This
broadening of his social consciousmess can also be observed
in his treatment of racial problems at that period. In hia
book of short stories, "Ug Down Moges™ (1942), and especial-
1y in the novel, "Intruder in the Dugt" (1948), Fexlkner de-
votes much attention to the relationship between the Negroes
and the Whites, fiercely demouncing racisl diserimination..

"Intruder in the Dugt" tells the story of Iucas Beau-
qhamp, .an old.Negrao farmer, who is put into prison mma frams
ed-up charge - the murdering of a white man, Vinson Cowrie.
In his prison cell lucas is visited by the County Attormey,

17



Gavin Stevens, and the latter's 16-year-old nephew, Charles
Mallison, whose life the Negro had once saved,

Charles, who is also the narrator of the story, becomes
an active fighter for Lucas's release., The Negro tells Charles
that the only way of proving his innocence is to dig out the
dead body of Vinson Cowrie. A close examination of the corpse
shoyld show that Lucas's gun had not been the murderer's wea-
pon, When the grave is opened, however, the body of another
man is found, Gradually the grim truth is revealed. It turms
out that Vinson Cowrie's omn brother, Crawford, had killed
him with the view of accusing Lucas of the murder, as the
latter had threatened to expose his theft of lumber fram his
trother Vinson. Crawford had also murdered Vinson's friend
Jack, who knew about the crime, and put his body into Vin-
gon's grave, to mislead the possible investigation and free
himpelf from any suspicion. With the help of the legal au-
thorities, Charles and some other members of the white com-
mumity» lucas Beauchamp's innocence if finally proved.(7:256)

After the publication of "Go Down Mogeg" and "Inipuder
in the Dugt" Paulkner's literary skill began to weaken., His

two volumes of short stories "Knight'g Gambit" (1949) and
"Collected Short Storieg" (1950), as well as his elaborate
novel about World War I, "A Fable" (1954), might be consid-
ered to be failures, His very last novel, "The Reivers"
(1962), which was awarded the Pulitzer Prize, appeared im-
mediately before Faulkmer's death.

Faulkner's monumental literary output, in spite of its
seeming narrowneess of theme, offers a more profound and com-
prehensive picture of America. than any other contemporary
writer has succeeded in doing. Thie is also the main reasor
why his heritage has been more and more appreciated in the
whole world today.

18



TRUMAN CAPOTE

"Growing up in some place like Monroeville (in  the
South) as it surely must have been in similar towns, .pro-
duced a .strange loneliness whjich added to sensibility, and
seemed to increase creativity. In a way, I used up some of

my loneliness by writing."
Truman Capote
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2. TRUMAN CAPOTE
(b. 1924)

Truman Capote is onme of the most original representa=
tives of contemporary American prose. He differs from all
other writers of his time for his particular intonation and
for the special emotional tone of his narrative, In the
course -of 40 years of his literary activities his mammer of
writing has not much changed. It does not concern only the
stylistic or compositional qualities of his storiesand nove
els, tut also his world outlook. He has remained true +to
more or less similgr set of problems and psychologically
similar characters, This persistence and steadfastness . to
his own theme has ite strong and weak points, He is a keen
and profound obgerver of life, but his fictlonal world is
gomewhat confined, closed within himself and therefore nar-
rOW,

In spite of his individuel peculiarities, howgver, Tru-
man Capote represents a well-established tradition,.Already
hig first stories showed his close affinities with the South-
ern literary school, with its peculiar world outlook and
human character, conditioned by the commonness of the native
history. He belonges to the same group of writers as.William
Faulkner, Penn Warren, Harper Lee, Carson McCullers, Eudora
Welty end meny others.

Much in Capote's creative life is explained by the im-
pressions of his childhood in the South. It is mainly these
impressions that he is concerned with.

Truman Capote was born 1in 1924 in New Orleans, in the
State of Louisiana. After bis parents had separated, he was
brought up in the South by his elderly aunts snd cousins. He
had learned to read before he started attending a school in
Greenwich, Connecticut., His English teacher at Greenwich
High School, Catherine Wood, is said to have been the first
person who gave Capote a stimulus for writing. Under her
guidance he contributed poems and stories to the school pa-

ter "The Green Witch", ’
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Capote did not get, however, and systematic education.
He lived in various parts of the South, spending his sumr
mers in Alabasma or New Georgia and winters in New Orleans.,
But, according to his own words, his childhood was not un-
happy, &5 he could always do what he liked, and not care much
what other people thought of him. In these formative years
his favourite pastime wae reading, and the deepest early im-
pression was made on him by the tales of Edgar Allan Poe,

Before Capote became a. Journalist and writer he held
many odd jobs: as an office-boy for "The New Yorker", a dan~
cer on a river boat and a movie-~geript reader. But at four-
teen he had already started writing stories and some of them
were also published. Later he commented on the beginningof
his literary career as follows: "Growing up in some place 1like
Monroeville, as it surely must have been in similar towns,
produced a strange loneliness which added to sensibility,
and seemed to increase creativity, In a way, Iused up some
of my loneliness by writing." (5:249)

Capote continued writing stories and soon also attract-
ed the attention of the critics. He was nineteen when he had
received twice the O'Henry Memorial Short Story Prize for
his stories "Mirism" and "Shut a Final Doopr".

Capote's first novel, "Other Voiceg, Other Roomg"™, (1948)
set against the Deep South, has e strong autobiographical
colouring. The book achieved international recognition and
brought Capote a place among the firgt-rank American writ~
ers.

In "Other Voices, Other Roomg™ the author turns far the
first time to his boyhood memories, that remain glso the
main fount of inspiration in his subsequent work. The poetic
colouring of his first impressions somewhat lightens the
otherwise gloomy story the action of which takes place in a
provincial town. The teenage hero, Joel Nox, moves to New
Orleans, after the burisl of his mother, in gearch of his
father, who long ago had abandoned the family.

According to the central idea of the novel the herc is
destined to go through meny trials in his lonely search for
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truth, He must overcome his ingtinctive fear before the zlle
powerful "evil" and arrive. at s silent comprehension of the
beauty and tragedy of life. Wandering in the twisting cor-
riders of a gloomy castle, he must .symbolically f£ind for
himself "“other roome and other voices", ie. tentatively mak-
ing his way towards maturity and leaving behind his boyhood.

The undercurrent pessimiem that becomes evident in Ca-
pote's first novel, is more clearly marked in his early col-
lection of short stories, A Tree of the Night" (1949). The
herces of these stories live in a dream world of their own,
not capable of understanding real life and its objective
laws, In fear of the surrounding cruelty they have withdrawn
into,a realm of abstract ideals of beauty, honesty, and jus-
tice. As these 1llusions usually collapse in the contact with
grim reality, the herces are forced to indulge in painful
self-analysis and abstract reasoning. Owing to the illusory
quality, there is practically no action in these stories,
The contours of the picture are intentionally obscure and the
designe deliverately slipshod. As the Soviet critic Zveryev
has noted, the "phantasmagoria™ of Capote's early stories
gometimes calls forth direet associstions with Poe or with
the prose of surrealists. (9:6)

In 1951 appeared Capote's second novel, "The Gmass Harp",.
which is generally considered to be his best and most char—
acteristic work. The author himgelf regarded the book. the
"only true thing" he ever wrote, Like the first .novel, it
reflects his own childhocod memories in the South. It deals
with a small group of sincere, gentle people, who in revolt
againsgt the commerciel and material wvalues around them have
withdrawn into a dream world of their own. .

Al though Cepote's next, longer story, "Breskfast st Tif-
Lany's" is get in New York and not in his native South, it is
in many ways typical of the author'se .unconventional world
outlook and his treatment of the grotesque, eccentric char-
acter. It tells the story of a girl from lower middle class,
Holly Gelightly, whose rackety sexual adventures in the city
are considered to be immoral by the standarde of the narrow-
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minded bourgeois, but who turms out to be the only one in
her wide circle of chance acquaintances to.believe in gen-
uine honesty, human kindness and solidarity. Before the book
ends the reader becomes convinced that.the downfall of the
heroine has been caused by the corrupt, immoral socciety in
which she moves and not by her own, ultimateley good and
honest nature.

Apart from fiction proper Capote has also written pub-.
licistic work: a collection of esseys. and library por-
traite, such as "Local Color" (1950), a review of the opers
troupe "Borgy and Beasy" in the Soviet Union, under the head-
ing "Muses Are Heard® (1956), and a collection of portraits
from clebrities, "Obgervations" (1959), Among his journalis-
tic reports, based on documentary evidence, the best-known is

"In Cold Blood" (1966).

THE GRASS HARP

The story is set in a small Americen town in the South,
which the author himself had most likely habited. The beau-
tiful scenery around the town has also given riee to the title
of the book. There is a field of Indian grass between. the
hill and the woods, that changes with.every season: "... go
to see it in the fall, late September, when it has gone red
as sunset, when scarlet shadows like firelight ‘breeze over
it end the sutumm winds strum on its dry leaves sighing hu-
man music, a harp of voices." (9:29)

The narrator of the story is Collin Fenwick, an orphan
boy of sixieen, who has been living for years with his two
elderly unmerried aunts, Dolly end Verena Talbo. The younger
of them, Verena, is authoritative, practical and rich, She is
the owner of a drugstore, a f£illing station, a groceryand an
office building. The elder sunt, Dolly, whom the boy 1likes
best, is shy, gentle and day~dreaming, a direct opposite to
the businesslike Verena. Dolly's faithful Negro servant,
Catherine Greek, is her best friend. The latter calls her
mistress lovingly "Dolly Heart", whereas Verena is for her
¥That One",
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In her youth Dolly had learned. to make & medicine by

boiling various herbs. The formula, which had been given
to her by a gipesy women, ended with the rhyme: "Boil +¢i13
dark snd pure / if you want a dropsy cure." Dolly sends the
remedYy, which }s said to cure the dropsy, to sick people
fres of charge, A copflict rises between Dolly and Verena om
account of this drug. With the help of & certain Dr. Ritz
she tries to persuade Dolly to start a company for the pro-
duction of the medicine: she has set her mind on profitingty
it. This outrageous propsal makes Dolly flee from home, to=-
gether with Collin and Catherine, to an old tree-house in the
woods. Later in the day they are joined by two. other loyal
friends Riley Henderson, a boy of Collin's age, and Judge
Cool, whose world outlook has much in common with that of Dol~
1y. "Roosted in the sycamore tree" (9:98), five of them al-
together, they spend three memorable days. of late September
in the lap of nature, away from the “rotten civilization",
telling each other their life stories and feeling areal kin-
ship of spirit.
) -The narrow-minded townspeople do not understand, how=
ever, this romantic, harmless rebellion. Soon they detect the
fugatives and try to force them to return home,Two parties
of men are sent out by Verena Talbo to punish them for having
"broken the accepted norms of behaviour. "Swinging their rifles
against ‘the undergrowth like canecutters, +they swaggered up
the path, nine, twelve, twenty strong". (9:98) At the head of
the gang ie the sheriff himself, followed by the "principal ai
school™, the "grim Reverend Buster™ and other town authori-
ties. They make an uproar, surrounding the tree-house; and
finally the shaking Verena herself is obliged to climb up in
order.to bring her sister to menses and leave the unseemly
abode. It is, however, neither the threats of the crowd nor
the entreaties of Verena but a pouring rain that ultimately
makes Dolly and her company go home. " The same winter Dol~
1y falls i1l and dies. The strain of the tree—incident bhad
been too much for her delicate frame and sensitive nerves.

After the death of Dolly an important stage of Collin's
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boyhood has come to a sudden end. Deprived of his dream~life
he lapses into & meditative gloom. Thuswe find him arguing:
"I've read that past and future are a spiral, one coil con-
taining the next and predicting its theme, Perhaps this is
go; but my own life has seemed to me more a series of closed
circles, rings that do not evolve with the freedom of a
gpiral: for me to,get from one to the other has meant a
leap, not a glide. What weakens . me is the lull between, the
wait before I know. where to jump., After Dolly died I wms a
long while dangling®™ (9:114,115) Collin feels that hecamnot
spend "a waking moment in the Talbo house. It was too thick
with air that did not move." (9:115)

For some time he "dangles" unhappily between the differ-
ent pleasures of the town. Then. suddenly he makes up his
mind.to "jump" into the unknown - to leave hishame place for
good, In the company of his old friend, the Judge, he pays
his farewell vielt to the field of high Indian grass, as it
best reminds him of aunt Dolly, the symbol of his happy boy-
hood: "Quietly astonished, we surveyed the view from.the cem-
etry hill, end arm in arm descended to the summer-burned,
September~-burnished field. A waterfall of color flowad acroas
the dry and strumming leaves: and I wanted then for the Judge
to hear what Dolly had told me: that it was a2 grass harp,
gathering, telling, a harp of voices remembering a atory. We
1istened." (9:118)

IN_COLD_BLOOD

The book 1s based on the documentary evidence of a
particularly shocking and brutal murder of an immocent South-
ern family, the Clutters, of West Kansas, in 1959,

Capote himself called the work his "Nonfictional Novel®.
Already for a long time he had intended to write.a book inm
which fiction would be connected with journaliem, art with
the technique of the newspaper reporter, imaginarycraftsmsn -
ship with exact documentary facts. He complained that his 1li-
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terary work was becoming more and more gubjective, based on
his cwn personal self and reminiscences, Thus he determined
to arrange his creative work in this wey that it would ob-
jectively depict real 1ife and its people. As a matter.of
facty; this type of documentary genre is one of the moet pre~
valent recent tendencies, not only in America but in the
whole world. It is true, however, that Capgte was one of the
firet original practitioners of this genre,

"In Cold Blood" is based on careful research, Before
writing his "Nonfictional Novel®™ Capote made abundent notes,
running to 6000 pages, As a rule, he took these notes by
memory, after the corresponding talk with a2 witness, not
dnring 1t, :

In November, 1959, soon after the American paper "New
York Tigeg" had carried the horrible news of the murder of
four members of a Southern farmer's family, the Clutters, he
decided to write about this most cold-blooded murder case he.
bad ever heard. He rang up his friend and fellow-novelist,
Harper Lee, who was a legal man by profession, and asked for
his help in the investigastion and in the collection of mate-
rials.

He found out that on November 15, 1959, four members of
the farmer's family had beer killed in a esmall village, Hol-
comb: Herbert William Clutter, his wife, the son Kenyon and
the danghter Nancy. There was no evident moiive of the mur-
der as the family was respectable in the neighbourhood and
had no enemies, The murderers had disappeared, leaving no
trace of themselves. 5 Years, 4 months and 29 days 1later,
however, the two criminals, Perry Smith and Richard Hickock,
were captured, put into prison and hanged in the Kansas
State. Thus Cepote's book is a penetrating investigation of
the life and deeth,of 6 people - 4 murdered victims, and 2
executed criminals..

Although Capote started collecting the necessary mate~
rials immediately after the tragic event had taken place,
kie research work lasted nearly six years. B¢ examined the
paychological and social causes of the murder., He got his
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material from legal documents, as well as from hie conver-
gations with people who had close relations with <the wvic.
tims, He spent.three years in West Kansas, visiting all the
shops, boarding~houses and other places where the mrderers
had been, in order to get better acquainted with their pasi,
their way of thinking, their mode of life. .He took part in
the legal investigation from its first deys, had many coxn--
versations with the criminals themselves, who were waiiing
for the trial, and later was present at the court whem the
death sentence was read.

But slthough "In Cold Blood" 1is a book entirely based
on docymentary evidence, it is not merely a Journmalistic
report. Capote presents all the facts about the murder, tut
these facts are closely comnected with his main theme - the
causes of the singular e¢rime. The author has assembled hig
material like a producer in cinematography, usging the facts
in strict, logical sequence, In this way he has also pre-
sented a socio-psychological study. It shows how  inhuman
social order stirs up in people callousness, and an embit-
tered desire to revenge. It likewisge iries to give an an-~
swer to the question why man's life is so cheap in Agerics,
why criminality is such an important social problem., The
reader does not see only the two murderers, Perry Smith and
Richard Hickock, but also the social and moral atmospherse
which creates such people.

The reader also learns all the possible facts about
the Clutters, who had not had the slightest commection with
the criminale. The head of the family, Williem Clutter was
an educated, hard-working, deeply religious man, held inhigh
egteem in the nelighbourhood. His wife, a sickly .woman, was
also respected by all their relatives and ecquaintances.
Their two children had beem the best pupils at the locel
school,

The murder might have been committed under the pretext
of robbery. But this could not have been any real cause, as
the family never kept their money at home., The mmrderers
could also have taken the bounty, if they had found any in
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the house, and left, without atrociously killing the people,

Neither Richard Hickock nor Perry Smith had committed
any crime before. Richard was outwardly a pleasant Young
man, sincerely fond of his wife and child. And Perry. was
known to.be a harmless youth, somewhat sentimental in bhis dis-
position, But he had been to the Vietnam War and had known
how to kill a man. I} was also he who murdered the Clutters,
all the four of them,

The previous life of the young men had been %o some ex-
tent unhappy and tragic which partly explaine their crime,
Both had been struggling with poverty since shildhood end had
had no chance to achieve material well-being later, This lack
of success in personal 1ife might have caused their anger,
jealousy and cruelty towards people who were better off. Part-
1y, however, the crime was committed by men who were ulti-
mately pathological, and could not lead a normal 1life.

Thus Capote's book "In Cold Bloodq" 18 not really &
detective gtory but a profound, many-sided socio-psychologi-
cal study., It is a warning againet young people, who grow up
in a,society that is full of hidden hatred, distrust andrev-

enge.
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II, BLACK PROTEST

One of the most characteristic features in American so=
cial life that appeared with great force in the 60s and T70s,
was the mase novement of Negroes for their civil rights. Neg-
ro problem or the so-called "Black Protest" became in these
Years a problem No. 1, calling forth a great number of con-
tradictions and conflicts,

Regardless of their political and other convictions,
the leaders of this movement considered that America was
creating two different worlds, two different societies, those
of the whites and.those of the blacks. The country was stand-
ing at crossroads. There were two alternatives: either a
radical solution of the Negro problem or a general chaos and
disintegration through racial and class discrimination.

Negro literature as one aspect of this movement, does
not represent any unified phenomenon. Among Negro writers and
intellectuals there are different literary and social-poli-
tical tendencies. But for all of them a struggle for civil
rights has become predominant, At the same time the notion
"ecivil rights of the Negroes" has been understood in.various
ways. 1) The supporters of the murdered Negro leader, Martin
Luther King, suggest peaceful means of struggle to convince
everybody of the human dignity of the "coloured people’, 2)
On the other hand, the most militant representatives of the
movement, demand irmediate action of violence, Their anarchic
slogang propagate the superiority of the black people to the
white. They categorically deny the whole white civilization.
They consider the word "Negro" an insult, and call themselves
"Black". -

Contemporary Negro literature in America includes many
writers. The most popular and talented of them are: James
Baldwin, William Kelly, Le Roi Jones, John Killens, Ralph El-
lison, Jobn ¥Williams, Malcolm X, William Demby, William Gard-
ner Smith, Cheaster Himes, Richard Wright, and a few otheras.
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1. JAMES BALDWIN
(v. 1924)

James Baldwin ie not only the best~-known Negro writer,
Wi also one of the most talented American authors in gener-
sl. Hig name has been mentioned together with such. eminent
writers of the post~war gereratign as Selinger, Bellow, Cheev-
er, 3tyron, Updike, ¥alamud, etc., who.emerged after .the
glericap ¢older generation of Hemingway-Fitegerald-——Fsulkner-
Steinbeek,

The reader knows more about the formstion of Baldwin's li-
terery career than, perhaps, that of any other writer, be~
sause ,the links between his 1ife and creative work are very
ciose. In a number of sutobiographical essays,.written in
the 1at person, he himself builds up his l1ife-gtory with
abtmdant commentaries.

Baldwin wes born in 7924 and grew up in the Negro ghet-
t¢ Barlem, in Bew York., There were nine children i the fam
i1y and James wae the oldest. As he commenits on their big
famllys "I, James in August, George im January, Barbara in
Anguot, Wilmer in October, Devid in December, Gloria, Ruth,
EBiizabeth, and (when we thought it was over!} Paula Maris,
nemzd by me, borm on the day our father died, all in summer
time . (1:16)

The day of his father's death was in many ways a signi-

icant event in Baldwin's life. As he writes in his essay,
"Botes of a Native Son": "On the 29th of July, in 1943, my
father died. On the same day, a few hours later, his 1last
¢hild was born. Over a month before this, while amll our ener-
giea were concentrated in waiting for these events, there
hsd been, in Detroit, one of the Yloodiest race riots of the
century. & few hours after my father's funeral, while he lay
in state in the undertaker's chapel, a race riot broke cut in
Harlem., On the morning of the 3rd of August, we drove my
father to the graveyard through a wilderness of smashed plate
glasse. The day of my father's funeral had also been my nine-

teenth birthday." (2:85) 32



Baldwin hated his father. This hatred recurs like an ob-
sessive theme in many of his books. Apart from being pro-~
foundly personal - the aversion of an intelligent, sensgitive
gon towerds hie narrowminded, tyrannical father - this hatrea
was also an inborn feeling of  all black children towardr
their parents. In one of his later essays PBaldwin writes:
"By teaching a black child thet he is worihless, that he can
never contribute anything to civilization, you are teaching
him to hate his mother, his father end his brothers." (4:11)

Since his early youth it had been Beldwin's dream to be-~
come 2 crestive writer. But his father was a preacher, and
wanted to make him a preacher too. Thus at the age of 14 Bald-
win became a preacher in Harlem., His deep contempt for the in-
gincerity of chapel service, and the other desperate inner
conflicts of his formative years, are convincingly reflected
in his first novel "Go Tell It opn the Mountain™. At 17 he
managed to get rid of the hated job, and soon after, left
home {0 lead an independent life and devote himself to liter-
ature. His book reviews and first tentative attempts at
creative writing brought him moderate success, At 21 he hal
"done enough of a novel to get a Saxton Fellowship”, (2:4)
When the novel turned out, however, unsalable, he wae forced
to do all kinds of odd jobs to keep himself alive, Ashe iron-
ically comments on this period of his early career japar:
from "waiting on tables in a village restaurant", he continued
writing book reviews about the Negro problem "concerning
which the color of my skin made me automatically an expert"
(2:4) His second book, written under these straitened cir-
cumstances, met the same fate as the first "fellowship but
no sale (It was a Rosenwald Fellowship)". (2:4)

Driven to despair, Baldwin decided to satop reviewing
books, and in 1942, at the age of 24, he left America for
Paris, where he finished with great difficulties his first
novel,

Baldwin had secretly made up his mind to leave America
Ter ever, to fight himself free from racial prejudice, and
become a creative writer. Soon after arrival, however, he was
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made to realize that he could not escape the color of his
skin, the stigmatizing "laughter", in the foreign country
either: "It could only remind me of the laughter which I haa
sometimes deliberately elicited., :This laughter is the laugh-
ter of those who consider themselves to be at a safe remove
from all,the wrétched, for whom the pain of the 1living is
not real, I had heard it so often in my native land that I
had. remolved to find a place where I would never hear it any
more, In some deep, black, stony, and liberating way, mylife,
in my own eyes, began during that first year in Paris, when
it was borne in on me that this laughter is universal and nev-
er can be stilled.” (2:158) 1In his essay, "Nobody Knows My
Ngme®™, he writes with a mixture of grim humour and despond~
ency about these difficult early days in Paris which included
"gtarving and writing and drinking and very many other
things". (5:53)

In. 1946 Baldwin returned home, and again left for Paris
in 1948. Thus, like many other American Negro writers - Rich-
ard Wright, his literary father, or William Dembry, William
Cirdner Smith, etc. - he expatriated himgelf for shorter or
longer periods in France, Italy, Switzerland or Turkey. When
recognition came at last, it had been,fought in the teeth of
geemingly insurmountable difficulties. ’

Today Baldwin ias widely known es a prolific, versatile
writer. He has written several novels, short stories, plays
and collections of publicistic essays. His numerous inter-
views and TV shows have given him the reputation of a seri-
ous, conscientious writer, who deeply loves his native land
and is concerned about the welfare of its people.

Baldwin is the author of such novels as: "Go Tell It on
the Mountain” (1953), "Giovanni's Room" (1956), “Another
Country" (1962), "Tell Me How Long the Train!s Been Gone"
(1968), "“If Beale Street Could Tell™ (1974), His short-story
collection "Going to Meet the Man", appeared in 1963, and
his two best-known plays, "Amen Coxner" and "Blues for Char-
lie™ in 1956 and 1963 respectively. The publicistic essays,
first printed, as a rule, in different magazines, were later
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collected in the following books: “Notes of a Hative Son"
(1955), "Nobody Knows My Fame" (1961), "The Fire Next Tige"
(1963), "A Rap on Rgce™ (1961), 4in collaboration  with
Margaret Mead), etec.

Baldwin first achieved critical acclaim sand universal
recognition with his publicistic essays. It is also in these
works that he most clearly expresses the underlying motive
of his literary credo: the white and the black live in two
differnt worlds, separated by an lmpenetrable wall. Although
these essays are carried by g militaent spirit and g violent
protest against racial discrimination, one can also feel,
at times, a spirit of sadness and pessimism, the. exlisten-
tialist motives of human existence, as if genuine freedom
were achieved only by death. These ideas are explicitly ex—~
pressed in such a book as "The Fire Next Time". Bxplaining
the present alienation and indignation of the Negroes in
America, their hatred for the whites, he refers to the past
life of these native people in the following way: Meese
1ynching, fire, pains, castration, childmurder, violence,
death and bumiliation, fright day and.night, <fright to the
marrow of the bones, a constant doubt, if he is .worthy of
life, as nobody around him admite such & right... ® (6:112)
In the same book, however, he alsc declares his militant
outlook: the Negroes do not expect to achieve equality in
this "burning house™, the present-day America. They are de-
termined to create a new America, free from the ills of ra-
c¢ial prejudice. The same idea is expressed in another pub-
licistic essay, "L Have No Coupiry, I Haye No Flag": "Boys
and girls with black color of skin know already at 16 or 17
that America is not going to fulfil any of its promises,
They realize that they cannot find their place in.life, al-
though they also might work for the whole country." He adds
that "The Negro has never been so humble as the white Amer-
icans consider him to be, The Negro has come from a whole
generation of active fighters. And the character of the Negy
ro has not changed. He cannot any more keep awey revalntion.
A moment comes when the cup of sorrow is full." (7:2)
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In such later essays as "A Rap on Race", however, his
attitude becomes again sad and resigned, as if the race bar-
rier could never be surmounted in America: ™I no longer care
to tell you the truth, whether white peugple can hear me or
not.” (4:16)

The general cast of Baldwin’s novels is less opéimistic
than that of his publicistic work. But his novels are in-
teresting, not only for the topical theme, the condition of
Negroes in present-day America, but also as specimens of ar-
tistic prose, full of dramatic insight and psychological
depth.

Baldwin’s first novel, “Go Tell It On the Mountain",is
divided into three parts. The first part presents the story
of a Negro family, the Grimes, in Harlem during a Saturday
and Sunday. There are four children in the family, who live
in a pious, god-fearing atmosphere and are denied a2ll world-
ly pleasures., This first part also presents the acute inner
crisis of the eldest son, John, who is torn between his sense
of duty towards his family, and his heart’s desire +to find
his own identity outside the stifling religious atmosphere,
forced upon them by their tyrannical "pater familias", a
preacher by profession.

The second part of the novel throws light upon the past
life of the different members of the family. Gabriel Grimes,
the cruel, overbearing father, has been depicted as a hypo-
critical preacher, who teaches abstention in order to wash
his own numerous sins, committed in the past, Gabriel’s sis-
ter, Florence, hates him for his insincerity and unnecessary
violence, whereas his wife, Elizabeth, the wise snd loving
mother of the four children, tries to reconcile the inimical
forces and hold the family together. They all are suffering
from the damnation of race hatred thet has disfigured their
lives from the very outset.

The third part of the novel presents & moving picture
of the sufferings of the elder son. John Grimes, who has
been forced by his father and environment to take up
preacher’s profession, which he has started already sincere-
iy ©c hate,
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In "Go Tell It on the Mountain™ Baldwin has made use
of several religious themes and allegories, which often al-
low him to avoid sharp social problems and turn to +the
eternal Biblical relationships between fathers and children,
men and wives, to problems of humbleness and subordination,
There is a constant analogy between the Biblical text and
the composition of the novel, Thus, for instance, the sec-
ond part of the novel, emntitled "The Prayers of Prophets",
consists of the following subdivisions: 1) The Prayers of
Rlorence; 2) The Prayers of Gabriel, and 3) The Prayers
of Blizabeth. In this allegorical, Biblical form Baldwin
speaks of the pains and humiliations of the Negro people on
the road of their "“earthly life™.

All Baldwin’s novels offer a complicated and often com=-
tradictory fusion of realistic and modernigtic +tendencies,
Although he started writing in the realistic traditions of
the ‘20s and °30s, he is often concerned with “the strained
nerves", the "wounded self™, i.e. with the "psyche of the
hero", which sometimes brings him close to the modernistic
concept, especially when he starts analyzing the purely bio-
logical, sexual relationships of his characters. The wvital
social problem of contemporary Americamn life, however, the
problem of racial discrimination, always remains central in
his work,

Baldwin’s second novel, "Giovanni’s Room", is to some
extent exceptional as it does not present any Negro charac-
ters. In this novel, set in France, the author first touches
upon the problems of homosexuality, which becomes an obses-
sive theme in his later fiction. The main character, David,
represents a sophisticated Western youth, who has hsd sev-
eral homosexual experiences: first in his boyhood with Jce,
later in the Army, and then in France with Giovanni. As the
title indicates, the author’s attention is concentrated on
"Giovanni‘s room"™, a poor attic, and on the relationship of
the two men.

David has also a girl-friend, Helle, who has, however,
gone to Spain to meditate over her love for David, and to

10 37



zwcide whether she is really in love with him or not. Ulti-
mately David himself cannot decide whether he belongs to wo-
wen or to men, or Yo both.

Both realistic and modernistic tendencies become strik-
ingly evident in Baldwin’s third novel, "“Another Country".
In this novel Baldwin creates a horrible picture of the vast
million clty, Rew York. The hero, in the first part of the
book ., & young Negro, Rufus Scott, is a musician and jazz-
baend player. He tries to establish his comntact with the
world of the whive people, which is separated from the world
of the black by a stony wall, In order to prove himself
that he is able to destroy this indefinable barrier, he vio-
lates a white girl, Leona, from the South. It is necessary
for him to experience sexual supremacy over a white woman.
He sets about his aim like a possessed fanatic, and carries
nis plan duly into effect., This love-affair turns out tobe,
however, the main cause of Rufus’s suicide and Leona’s sub-
sequent madness,

The author touches upon different other sexusl rela-
tionships in the novel. The white writer, Vivaldo, and Ru-
fus’s sister Ida, provide another pair of white amd black
lovers. There are also several homosexual and heterozexual
riss between various characters in the novel.

In the painful history of Rufus, and his white friend,
Vivaldo, in the history of all the black and white people of
the book, one can feel a fatel predestination, the sense-
lessness of human existence in general.

The title of the novel, "Another Country", stands for
he "black™ America, For Baldwin this "another country" is
concerned not so much with social relationships, as with ra-
cial-sexual relationships. The social structure of American
society has often been reduced to a secondary plane as com—
pared with the prominent sexual life of the heroes. The mu-
tual relation between the blacks and the whites has been
equalled to sexual ties. This is, of course, obe of the spe-
cific peculiarities of the existentialist novel, which
changes social problems for biological and sexual ones.,
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Nevertheless, the sharpness and force of Baldwin‘s protest
against American society is so great that it penetrate:s
through the existentialist colouring of the novel.

Baldwin hates racism in any form it exists in Ameri:s
or in any other part of the world. He is one of those con-
temporary Negro writers who does not accept the positions of
the so-called "Negro nationalism", although in his depiction
of the antagonism between the blacks and +the whites he
achieves unpresidented force.

In his novel, "Tell Me How Iong the Train’s Been Gone",
he returns to the main theme of his earlier works, the posi-
tion of the Negroes in American society. The Negro hero, Ieo
Proudhsmmer, is a popular artist and the narrator of the
story. He falls in love with a white woman, Barbara, and his
love is returned, At the same time he is poignantly aware of
the fact thet Barbara can never make her way into his fami-
ly. She is doomed Yo remein a "white whore", & representa—
tive of the oppressors, and therefore an object or revenge.

In the relationship between leo and his bodyguard, Black
Christopher, Baldwin’s recurrent theme of homosexuality and
colour seem to be united., Before their departure for France
leo and Christopher visit a rock concert, in which they see
a symbolic rite, a fusion of the past and the present,

When Ieo returns to America, he achieves great profes-—
sional success. He produces a movie, “Big Deal", and then a
play, becoming prosperous and influential like the author
himself,

The style and composition of the novel is typical of
Baldwin’s manner of writing. The reader learns about the
hero’s past and present, his attitude to life, by means of
shifting flashbacks.

The novel opens with Ieo‘s sudden attack on the stage.
Within the space of a few pages the hero’s obsessive thoughts
of race hatred, his own bitter experiences are revealed.
Thus he is deeply worried about his brother Caleb, who on a
framed-up charge of robbery had been sent to prison: "I
watched the walls of an old massive building, Alas, he was
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not there: the building turned out to be City College; but
ny brother was on a prison f#mm in the Deep South, working
in the fields." (8:17) He is likewise raging about the
deaths of such outstanding Negro leaders as Martin Luther
King and Malcolm X: "I thought of a very beautiful man whom
I had known and loved, a black mean, shot down in the hearing
of his wife and children in the streets of a misersble Deep
South towm, ZThere are deaths and deaths, there are deaths
of which it is impossible and even ignodble to forgive the
world, there are deaths to which ome never becomes recon-
ciled.” (8:1a)

411 these racial problems are discussed throughout the
whole book by means of flashbacks, knitting +together the
loose narrative and casting light on the hero’s 1life and
thoughts.

The underlying theme of the novel, the race hatred, the
"black pride™ colours the whole narrative. This "black pride®
has exercised its influsnce on leo‘s father, a former Negro
slave, who thinks himself to be ultimately of royal blood.
But the same "black pride™ has also its effect on Leo: +to
challenge the world of the whites, he becomes a famous actar
and producer, a spokesman of his humiliated race.
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ITI. THE AMERICAN WAR NQVEL

The Second World War must be regarded as a cardinal
event from the point of view of American literary history.
Perhaps more than in any other country it marked a new stage
of development, "Many of the old social problems (especially
questions of the labour movement and the internal economic
development of the United States) were tacitly shelved; others
(especially the siruggle. against fasciem) acquired amore ur-
gent development®. (1:58-59)

Among the different literary trends in hlrica, unlilne,
for instance, in BEngland,the Second World War gave rise to s
flood of war novels, At first glance this tendency seems to
be unexpected as American continent remained.entirely intact
from the immense devagtations and casualties, the European
nations had to suffer. As M, Koreneva points out:

"Since 1865, when the Civil War came to an end not a -
gle shell has exploded on American soil; not one bomb dropped
from a hostile plane has destroyed a single home; America hag
not groaned under the heel of one foreign soldier's boot,
Bven the tempest of the two world wars which ravaged Europe
did not touch her territory. There were no ruined cities, no
blood-soanked fields, no Auschwitz or Dachau; no countless war
deads, no casualties among o0ld people, women and children. One
could go listing the terrible calamities that America has
been spared (though here, too, the wara took its toll) be-
cause the country experienced neither an enemy invasion nor
even the proximity of an enemy force." (2:48)

The main reasons for the prominence of the American war
novel should be sought in the new, dangerous social-pelitical
developments within the country, It is a well-known fact that
the USA emerged from the Second.World War as the most fmr-
ful imperialist state. Although, together with other Buropean
countries, she had fought for s just cause against Germans
Ttalian and Japanese fascism, she was herself gradually turne
ing fascist. The country was actually being ruled by a small
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sumber of iIndustrial bosses and military leaders who had
gained immwense profits from the war, and who, in the post-
war Years began to use power policy to silence all opposi-
tion to their expansionist plans. (3:329) Under the dicta-
torship of senator McCarthy reaction prevailed and the cold
war hysteria swept the country. It was not any more fascism
et international Commniem, with the Soviet Union at its
head, that was now considered to be the chief enamy to Amer-
ican “freedom and democrecy®.

The all-round persecution of progressive politicians
and inftellectuals called forth a spirit of caution. During
the so—called "silent decade®™ it was dangerous to take up
road social issues., Consequently many talented posi-war
writers turned o the pursuit of man's inner life to the
problems of ’‘alienation’ and other conflicts froma peycho-
logical viewpoint. The American war novelists were among
the few writers who dared to challenge the prevailing mood
of fascism and corruption in the country.

These war novelists are no} historians or sociologiste
* in the proper sense of the word. They are, however, criti-
eally minded, and as a rule, try to penetrate into other
people'’s feelings, especially into the feelings of those
whose native country is under American oecupation. While
themselves serving in the army they do not support the cam-
palgn, but protest againgt military discipline, considerding
it absured and illogical. They.avre likewise  inimical to-
wards the hierarchy in the army, which serves as a wall
between the officers and the privates.

The mosgt outstanding American war novelists of the pe-
riod are Normen Mailer, James Jones, Irwin Shaw, Kurt Von-
negut, Josep Heller, etc.

These writers are greatly influenced by the earlier war
novelists of the Lost Generation, especially by Ernest Hem=
ingway and Dos Passos, who wrote about the First World War,
Just like the latter they depict war as a pitiless carnage,
which brings infinite physical and moral sufferings to man-
kind.
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But except for their debt +to the writers of the Lost
Generation, the works of the World-War~II mnovelists are in
many ways different, They do not have any illusions about
the war. These illusions have been lost for them andre-
placed by cynicism instead. They lknow that they hawe been
sent out to be killed., Therefore the newgenerstion of imer-
ican war novelists sees the whole +truth about the man~
slaughter, sees it nakedly, without any romance or ideal-
ization.

Some of these novelists look upon the war not as a
cause of all possible corruption and evil, as thewriters
of the Lost. Generation did, but rather as a crvesie ngainet
these evils, They believe that they are fighting on the
gide of sthe right and the good and that fascism, perticular-
1y the Fazi variety, has to be destroyed. Therefore seome of
the novelists of the Second World War are more uptimistic.
The war has become everyman's problem, and everyman has to
Pight.it, and win it, and thereby make the world right
sgain, This ideologilcsl position is,best révealed by Irwin
Shaw in his novel "The Youpg Lions". Michael Whiteler, who
is clearly the spokesman of the author, says: "I beliewve in
the war." :

But such an optimjstic message is not true of " all the
American war novelists. Few of them "had any deep—seated
illusions ebout bourgois democracy, which was iiself mot free
from bleme. It was & case of defending “the bad against the
worse”, and war itself, however, inevitable it might be, was
frightfully inhuman and irrational”. (1:51) Therefore the
majority of the Americay wer novelists are undisguisedly
hostile towardg any war. They are pacifist and anti~-war in
their approach.
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NORMAN MATLER

"Is there nothing to remind us that the writer does not
need to be integrated into his society, and often works
best in opposition to it?... I wonder if there has been
a time in the lasat fifty years when the American artist
has felt more alienated".

"Our Country and Our Culture"
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1. NORMAN MATLER
(b. 1923)

Today Norman Mailer is known as a novelist, short-story
writer, a poet, an essayist and playwright. But he has also
become an active public figure, a political speaker, who has
taken the floor on several crucial issues in American social
life,

Mgiler was born in New Jercey in 1923, He grew up in
Brooklyn and entered Harvard University when he was only six-
teen., While still a student majoring in engineering, he be-
came interested in literature, and published his first story
at the age of eighteen, In 1943 he gradusted from Harvard
University and the same year joined the U.S. Army, He served
in the Philippines with the 112th Cavalry from Texas amd took
part in the so-called Pacific Campaign during the Secand World
Yar,

Soon after the Armistice he wrote his.first, brilliant
war novel, "The Naked and the Dead"™ (1948), based mainly on
his own military experience, The novel became a best-seller
in America and launched his literary career. It also remains
his best hitherto published novel, As M. Mendelson rightly
points out "the anti-fascist and, to a certain extent, anti-
bourgeois tendencies, that were characteristic of Mailer im-
mediately after the war, .helped him give a true-to-life pic-
ture of the American Army. (4:423)

THE KAKED AND THE DEAD

The novel gives a truthful ani grim picture of the front-
line combat on a small island in the Pacific Ocean,  Anapo-
pei, held by the Japanese. In the course of 720 pages the
author records the whole occupation of Anapopei by the Amer-
icans - from the landing operations to the final victory,
when the last Japanese soldiers have been driven out of the
island. But as Mailer himself has pointed out in one of his
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essays, the main theme of his first novel was not so much. the
military campaign itself as the characters of men, who car-
ried it out. (5:7)

Another peculiarity of the novel lies in the fact the
Japanege army, an ally of the fascist Germany, against whom
the Americans are waging a “just’ war, is in no way the ob-
ject of Mailer's study. The occasional Japanese goldiers,
the reader meets in the book, are ordinary exhausted war-
riores, or war prisonere deadly frightened by the forthcoming
torture and death., They are far from being the carriers of
fascist ideas. The author's whole attention is concentrated
on the American war machine which has now become the embodi-~
ment of fascism and reaction. Thus the brief campaign has
been used as a mirror of vaster political snd social issues.
'In its portrayal of a dozen soldiers and officers, it gives
the impression of ... American society itself in umiform'.
(6:18) ™~

Among the characters of the novel there are three men
who stand out most clearly. They are General Cummings, Lieu~
tenant Hearn and Sergeant Croft.

Both General Cummings and Lieutenant Hearn come from
wealthy homes, both have rebelled against their tyrannical
fatherg. But in their adult lives they have developed in dia~
metrically different wayg: Cummings has become a reactinary,
a fascist to his finger tips,~ whereas Hearn has turned into
a frusirated liberal. Serving as an attendant to the gener-
al Hearn has been forced into the role of a reluctant listen~
er to the latter's aggressive world outlook. In the nightly
conversations of the two the contrastive philosophical and
political tenets of the novel are borne out.

General Cummings is a man of sober and analytical mind,
capable of evaluating facts, although his interpretation of
thege facts is far from being the truth. In hie opinion, de-
mocracy rather than fascism is the root of all evil. His
views of the Second World War, and the part of the USA in it,
are openly imperialistic, He acts as an apclogist for the cult
of strength and power, declaring that war and politics are
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beyond humen morelity. As on one occasion he claims to Hearn:
"The only morelity of the future is a power morality.," (7:
323)

The army structure is ideally suited to the purpose of
Curmings' “power morality ’, +to his principle of trampling
dowm the weak. He does not seek for heroism or high idealse
in his soldiers. Neither does he want them to be conscious
of their patriotic or civic duties. What he needs are per-
sons who obey him blindly, without thinking, It is feer that
makes them respect and even like him. To smash and destroy
the individuality of his men is for Cummings the only way of
creating ideal soldiers-assassins. His well-proved method is
the instillment of fear in all his inferiors.

"Bregk them down. Every time an enlisted man sees an
officer get an extra privilege, it breaks him down g litile
more.... To maske an Army work, you have to have every man in
it fitted into o fear ladder... the army functions best when
you're frightened of the man above, and contemptuous of your
subordinates.” (7:175, 176)

As Cummings reveals to Hearn in their numerous nightly
conversations, power has always been the dominant factor in
history. In his opinion, the real aim of the Second World War
ies to supplant the decadent fascism of the 014 World by en
authority that is more vigorous and cunning. Our century, he
holds, belongs to the reactionaries, Hitler would mnot have
remained in power for such a long period if he had not been
able to detect the esmence of the twentieth-century man. He
even asserts that Hitler should be our interpreter, for the
highest value, men can achieve, is not ethical or religious,
but sheer power.

Cummings is also convinced that the war against Hitler
is accidental and that it is necessary to fight ageainst a
more dangerous enemy - the Soviet Union, Thus his attitude is
characteristic of the reactionary.McCarthyism end the cold war
of the '508, of the virulent anti-Soviet propaganda in the
United States.

Lieutenant Hearn finds himself in an awkward position,.
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He rejects all the generals! theories as inhnmen, and createy
his own vision of the world., At the same time he remains as
hopeless and powerless as any other officer or soldier mm the
platoon; he is forced to obey the order of the general out
of fear.

Realizing that his lectures on the present age and fuw
ture have no effect on Hearn, Cummings decides to give him e
“lesson’. There is an eplsode in which during the absence of
the general Hearn drope a cigaretie butt on the clearn floox
of the tent, Considering it an act of disobedience Cummings
decides to teach his attendant. He throws.a hurning cigarette
on the floor and asks Hearnm to pick it up. Moreover, he also
threatens Hearn if he refuses to pick the cigarette up, he
will be court-martialed and given five years in the Army
Stockade .Understanding that the general ie not Joking Hearn,
bends down, picks up the cigarette and drops it into an ash-
tray.

Hearn is an honest man but too weak to protest or carry
his own principles into practice, He cannot followthe rules
of militarism and is therefore, cleared out of the way withe
out great difficulties. Frightened by his own cowardice, of
his plasce on the “fear ladder” he requests Cummings a trans-
fer to another unit within the headquarters and is given the
command of Sergeant Croft's reconnalssance platoon. The lat-
ter turns out, however, a atill more formidable adversary
than Cummings. Resenting the fact that Lieutenant Hearn has
been placed above him, Croft misleads him about the real po-
sition of the enemy and makes him perish through a Japanese
bullet.

Sergeant Croft, ancther central character of the novel,
comes from the derert region of Texas, accustomed to the
forces of elements and perils since childhood. He is the
'healthy', .efficient platoon sergeant, a vicious and practi-
cal killer,

If in the character of Cummings fascism assumes the
guise of abstract intellectualism, them in Croft it takes the
form of a purely physical threat to mankind, Himself unintel-
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" igent and 1lliterste he violently hates suy sort &f learning,
He believes that all problems can be sclved hy sheer use of
force, Brave and asudacions, he,1s alse s born agaassin, who
likes killing for its own sake. Therefore he is the man who
finds real gatisfaction in the war, PFor Cummings he is an
ideal soldier in whose lmnds the futwre state of ‘power’
lies.

It is not accidental that Botk Cummings and Croft are
made authorities in the novel. They differ from other people
only in their use of power:,Cummings is s fascist <theoristy
Croft, & fascist practician,

There are several other characters in the novel, mainly
ordinary Americans, who have been enlisted im the Army and
gent to fight against the Japanese. They have been carefully
selected by the author and shown as the products of the sur-
roundings they come from, The campaign is tiresome for these
rank~and~file soldiers who are not accustomed to the tropi-
cal rains, to,the terrible heat and to other local canditions
of the island.

Mgiler creates  truthful episodes of the warfare, He
shows how the reactionary army leadership tries to turn com-
mon Americans into qualified Nazi assassins.

The only rebel apart from Hearn, who dares,to be dis-
satisfied with the practices of the militarists, 18 ’Red’
Valsen. This rank-~and-file soldier is a representative of the
working class. He comes from a poor miner's family in Monta-
na and has experienced hardships since his early youth, At 18
he had left home and wandered across the vast country in
search of odd jobs like many other lads in the years of De~
pression. Volunteering finglly for the military service his
vagabond freedom comes to a sudden end. Like other soldiers
ef the platoon he hates the officers-oppressors, but espe-
cially Croft for hie unnecessary violence and cruelty. In an
episode towards the end of the novel 'Red” Valsen is on the
point of killing Croft but like Lieutenant Hearn 1s defeated
in the unequal display of forces.

Thug the few demccratic forces in the novel - Lieutenant
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Hearn, the high-minded liberal, and ’Red’ Valsen, &a rebel
"from the bottom" - are frustrated. Fascism preached by Gen-
eral Cumminges and carrijed into practice by Sergeant Croft.
seems to carry the daye.

The overall pessimistic cast of the novel does not al-
low, however, the triumph of any ‘sides’. Mailer depicts
Cummings and Croft with loathing as they present a real dan-
ger to the future human existence. But he also depicts , them
ironically as absurd bastards of the decline of mankind. This
irony reaches its higheet peak at the end of the novel. The
island of Anapopei is freed from the Japanese through the cas—
ual operation organized by Dalleon, one of the dullest offi-
cers of the staff and not through the brilliant strategic
genius of Cummings. In Cummings's absence Dalleon destroys the
hidden headquarters of the Japanese general, Both the general
and his staff are killed and the soldiers either taken pri-
soner or shot down on the spot. The tactical plan, carefully
prepared by Cummings, loses its value because it is discover-
ed after the victory.,that the Japanese are in no conditiom to
resist the Americans. There is sbsurdity everywhere, and the
exhausted, tortured people remain the only reality.

The utter senselessness of war serves as the, themgtic
bagis for the subplot of "The Ngked snd the Dead". The style
of the novel is cold, dispassionate and at times determinis
tic. The author shows human agony as a typical phenomenon of
the universe and mortality as a fact of existence, The indif+
ference of nature to the designs of man is a recurrent theme,

The naturalistic and modernistic tendencies that are pre-
valent in contemporary American fiction, have considerably
influenced both Mailers literary method and his pessimistic
outlook, At the same time the novel remains a powerful in-
dictment of fascism and the absurdity of war,

In none of his subsequent works has Hailer achieved the
reelism of his first novel.

“The Barbaery Shore", the author's second novel, that met
a sensational notoriety, was published in 1951. The main cha-
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¥aeter of the book, McLewd, a former Trotskyvite, turns out
to be an agent of the FBI. He 1s presented as a convinced
revolutionary of the past, who has been disillusioned in the
ldems of socialism. The unhealthy, hysterical atmosphere of
the book deprives it of genuine artistic merit and, at  the
same time, demonstrates the author's own shifting political
convictions.

"The Deer Park"(1955) tells the story of an American
film producer who tries to acéommodate himself to the com-
plicated post-wer economic life of the country. The exposure
of the corruption of art in Hollywood has been presented on
& purely morel plane, It ia, however, the author's growing
interest in sex, as the only saviour and rejuvenator of hu-
manity, that lends the novel its prevalent modernistic co-
louring.

"An Ameriean Dream" (1965), Mailer's next bulky novel ,
that deals exclusively with the nightmarish sex-life of the
"war hero" Stephen Rojek, marks the strengthening of the au~-
thor's modernistic concepis and a further reireat from rea-
lism,

In his two subsequent novels,"Why Are We in Vietnam?" and
"The Armies of the Night", published in 1967 and 1968 T&3~
pectively, Mailer once again tackles the war theme. He tekes
a firm stend against the American imperialist wer in Vietnam,
although the active fighting itself is not depicted.Neither
of them can reach, however, the artistic level of his first
war novel, "The Naked and the Deagd",

In the '60s Mailer also wrote several publicistic works,
which express his socio-political views, and two volumes of
essays. These works include: "The Presidentiasl Papers"(1363),
"Superman Comes to the Supermsrket® (1964), "Cannibals  and
Christians™ (1960), etc.

Meiler is = radicel writer, but at the same time also ex-
tremely contradictory,es his views and opinions change  very
quickly. In all his fictional works it is the individual,end
the integrity of the individuel, that must be fought for and
prezerved. Any kind of organization -~ army, state, industry,
etc., is the enemy of the individual.
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.JAMES JONES

"Who stops revolutions half-way?
The Bourgeolsie."

wDPhe Merry Month of May"
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2. JAMES JONES
(1921-1977)

James Jones, the best~known and most talented American
war-novelist of the 20th century, was borm im 1921, in the
State of Illinois. He lived for several years in the Hawaii
and studied at the University of Honolulu, ILater he entered
the New York University, from which he gradusted in 1945,
Having joined +the regular army at the age of eighteen, he
took part in the Second World War, He served im the Ameri-
can Army mainly in the Pacific, up to +the end of the hos-
tilities, and was awarded several medals for his Dbraverys
The Purple Heart, The Silver Star, etc.

Jones’s military experieance furnished him +the back-
ground and the material for his Iliterary work. He started
his literary career in 1945 by submitting the MB of a novel
to the publishers, which was, however, refused.

His first novel, "From Here to Bternity"™, published in
1951, remains his best work during the post-war period. The
book shock some critics when it came out because it palinted
a brutal, agonizingly realistic picture of Army life., Now it
is known as a classic,

FROM HERE TO ETERNITY

As was the case with Normen Mailer, Jones’s first war
novel remains his best work. It depicts the life of the Amer-.
ican Army on the island of Hawaii, on the threshold of the
Japanese attack on Pearl Harbour,

Already from the first pages Jones launches the reader
into a dramatic conflict between the officers and men, which
also remains the main theme throughout the book.

The conflict between Colonel Holmes and Private Robert
E. Iee Prewitt somewhat reminds us of that between Cummings
apd Hearn in Mailer’s "The Naked and the Dead"., Like General
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Cumnings, Colonel Holwmes entertains a despotic wish to tram-—
ple down the individuality of his subject, to £fit him into a
fear ladder. Prewiti’s desperate struggle to keep his inde-
pendence and moral inbtegrity suffers the same defeat as that
of Heern, Once asgain the wain issue lies inthe struggle be-
tween power policy and humenity in the army.

Private Robert E., Lee Prewitt comes from a worker’s fam—
ily, which had been in financial difficultises since the
economic crisis of the “30s. Be is the son of a Kentucky
coal-miner, +tired of the 1long~lasting poverty at home and
hankering for some kind of stability in his life, His prin-
cipal code in life ~ freedom and independence -~ makes him
join the ermy. But it is precisely what the army will crush.
Soon he is made to realize that exmy is no place for man’s
freedom, on the cantrary,it is men’s prison. Prewitt hates
the whole spirit in the srmy - “because they demend hate in
the army. If one hetes, one will be the perfect soldier, one
will obey every uxder perfectly and to the letter. The Amer—
ican Army likes those, who will not break a single rule, who
will not mske a single mistake, who will only hate™, (8:270)

This philosophy of hatred is alien to Prewitt’s very
nature, he can never accept it. He stands for the moral in-
tegrity of the ordinary working people he comes from and op-
poses it to the corrupt valmes of the officers.

Prewitt’s daily behaviour in the army, his stubborn in-
dividuality are things which cause him munch trouble. Neither
General Sleter nor Colonel Bolmes can put up with the pri-
vate’s self-reliance and superiority. Both are convinced that
Prewitt should be given a “treatment’, a lesson, Slater even
explains to Holmes that his military career depends on his
success in breaking down Prewitt’s rebellion, They conspire
in their common fight sgainst Prewitt: they punish him for
every insignificant breach of the army discipline, they pick
on him on the drilling field, they rob him even of his regu—
lar Sunday leave, Finally they cast him into the Stockade,
the army prison.

Jones creates a realistic picture of the Stockade, which
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is the embodiment of the worst qualities "of army life". "In
the Stockade, whatever else happened, you worked, you swung
your 16 1lb hammer to crush this rock or you swooped a scoop-
hovel to load this rock you had already crushed, into the
trucks that came., Work without purpose, work without end,
work without pride, your hands blistered, broke, bled,  cal-
loused. They corked up like a mailman’s feet."” (8:764)

During the months that Prewitt spends in the Stockade he
starts thimking about his miserable life in the army. He
comesg to the conclusion "that it was the system that was at
fault, blame the system". (8:557) But when he iz set <free
from the Stockade, Prewitt kills the Stockade boss, Fatso,
who, in his opinion, is the worst exponent of the hated po-
licy of power and fear.

In the geperal confusion of the Japanese attack on Pearl

Harbour,nobody pays attention to Fatso’s death, Nevertheless
Prewitt hides himself at a prositute’s place because he is
afraid of being found out as Fatso’s murderer, Pinally decid-
ing to rejoin his regiment, he is taken for a Japanese sp¥y
and killed by the battle police. Thus the army gets rid of
Prewitt in the end. Bven when he is fired at and falls down,
he feels nothing but enormous loneliness. His last thought
before death is: "Christ, but the world was a lonesome place."
(8:764) ‘ o :
There are other positive characters among the -rank-and~-
f£ile soldiers. Angelo Maggio, the son of an Italian immigrant
comes from a worker’s family. Like Prewitt, he has joined the
army in order to find some stability im his life, Prewitt and
Angelo become friends. Angelo also protests against the vio-
lenee and cruelty in the Americsn Army: "Who wants to be a
goddam citizan of this goddam country anyway?", he asks at a
crucial moment, but tries also to give an answer: = ™I love
this country. But still I hate this country... This country’s
army is why I hate this country." (8:576)

ILike Prewitt, Angelo is given a "treatment™ in the Stock~
ade for his independent spirit. This punishment cannot break
him down. Later, however, he is killed in the battle.
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Jack Mallor is smother ramnk-and-file soldier introduced
to the reader through Prewitt. The latter gets acquainted
with bim in Berrack Xo. Two, meant for the most ‘dangerous’
prisoners, Jack Mallor is a principled man, the former mem-
ber of a worker’s society. Be is different from all other
soldiers in the unit for his progressive ideals. Not even the
worst jail-keepers can break his freedom-loving asoul. He be-
lieves in the solidarity of the working people and hates mile
itarism. He dces not, however, believe in revolution in the
workers’ struggle for a better future. We can also find many’
tendencies of anarchism in his views, which reveal Jones’s
own immature view’s of the workers’ problem.

Apart from these rank-end-file soldiers, Jones creates
a whole gallery of American military leaders, who symbolize
the policy of power and fear in the army. Portraying such men
as General Slater, Celonel Holmes, Major Thompson, Sergeant
Tatso, and other militant fascists, Jones makes the reader
feel the Justified hatred of the soldiers towards them,

The chapters dedicated to the ruin of the bheroes, Robert BE.
Ioe Prewitt and Angelo Maggio, under the wheel of the war
machine, are full of anxiety about man, about his precarious
position in a militarist state,

In his novel "From Here to Bternity"™ Jones has concen-
trated his attention mainly on moral problems by investigat-
ing the possibilities of genuine heroiasm in a dehumanized so-
ciety. This is also the main reason why several critics have
pointed out that Jones has reached a pessimistic conclusion:
he is suggesting that "a stoic fight for moral integrity and
independence is tbe only form of heroism , and moral victory.
following actual loss,is the only form of victory possible in
our time"., Yet it is not unrelieved pessimism “for his heroes
never give up their struggle against overwhelming forces or
their dreams of a better future. He portrays his protago-
nists as generous and proud people worthy of love and res-
pect.” (3:330)

Yor all its shortcomings "From Here to Eternity" is the
book of a partisanm., With its critical attitude towards Ameri-
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cen Administration it marks the triumph of Jones’s realis-—
tic art. The author understands the class character of the
‘power policy’ and draws striking parallels between the com—
manding staff of the army and the war monopolies in Amerilca.

Jones has written several other war novels, “Soms Came
Running” (1957) repeats scme of the early materials of his
war experience, before moving on to study a midwestern small-
town society. It tells the story of a soldier who has cocome
home at the time between World War II and the Korean War.

The main hero of ™The Pistol™ (1959) is again a rank-
end-file soldier who happens to get a pistol, which serves
him as a symbol of safety in war,

"The Thin Red Lipe™ (1962) is like “¥rom Bere to Bter-
nity"™ a panorsmic novel about the war on the Pacifie Is-
lands, More particularly Jones dsals here with the life of a
U.S5. infantry company on the island of Guadalcanal in 1942-
43, Once agein the author is oritical of the degensration of
the American Army., He draws realistic picturés of combat sc-
tion and creates a number of vivid characters. The title of
the novel symbolises the main theme of the books the sense—
legs death of innocent soldiers, the uncertainty bdetween life
and death = the front line being coloured by blood,.

In "Go to the Widow-Maker™ (1967) Jones returns to the
themes of manliness, attained through grim war experience,
As before he is critical of American reslities. When he
creates realigtic pictures of the army and the c¢ivie world
of the country, his satire becomes at times biting and de-
risive.

In bis last, unfinished novel sbout the Second World
War, "Whistle" (1978) Jones holds the reader gripped whenlo
shows what war does to all men, including the bravest, who
take pride in their skill as soldiers,

Only in two of his books Jones has given up the war
theme proper.'"The Ice-Cream Headache"(1968) is a collection
of his short stories with several prefaces and epilogues in
which he expounds his views of literaturs and ethics., "The
Merry Month of May" deals with a recent event in French his-
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tory, the rebellion of the students in Paris, in 1968.

In his review of Jone’s last novel, the well~-known Amer-—
ican critic, Maxwell Geismar,claimed that the author ®must
be considered among the very small group = perhaps no more
than five or six writers -~ of major literary taleut today".
(9:flyleaf)
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IV, THE ALIENATED HERO

The American novel after World War II is characterized
by an extreme variety of %rends and downright contradictions.
Books that openly propagate reactionary or conformist ideas
appear side by side with those which are sharply critical of
American reallity. Bven in the works of one novelist we can
observe both socially critical and pessimistic, decadent ele-
ments.,

This is especially true of the post-war generation of
talented novelists - Jerome David Salinger, Jack Kerouac,
Saul Bellow, John Updike, and many others.

In spite of their great individual differences all these
novelists depict the crisis of an individual in relation to
the inimical outside world. While Salinger and Kerouwac deal
with the problem of "alienation" in relation to the post-war
American youth, Bellow concentrates his attention on the
"alienated"” intellectuals in opposition to6 American urban
civilization.

Commenting on the work of +the post-war generation of
writers the Soviet c¢ritic A.R. Hone has distinguished +three
characteristic tendencies, which combine to form a quantita-
tively new attitude to life, Firstly, the process of Malie~
nation" is intensified. In literature it may be defined as
the treatment of marn’s environment, in both nature and soci-
ety, as something indifferent to his needs, if not essential-
1y hostile (1:65). Secondly, the concepts of existentialist
philosorhy can be observed in the works of nearly all the oub-
standing post-war writers (1:66). The third tendency, which
is clcsely connected with the two preceding ones, is the im-
portation'of Japanese Zen Buddhism and the doctrines of the
ancient Chinese philosopher Chuang Tze. These schools of
thought advocate the free self-identification of the indi-
vidual with the spontaneous movements of nature. Salinger has
greatly been influenced by these ideas, and it has been one
of the central themes of the writers of the Beat Generation,
especially of Jack Kerousc. (1:66)
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Although the above-mentioned talented writers have been
brought to the limelight of public and critical attentian, we
8till often meet the opinion that they have not attained the
heights of the previous generation of the ‘20s and °30s ~
the Hemingwsy-Faulkner-Fitzgerald-Steinbeck prestige. Thus
the American critic Nathan A. Scott asserts:

“Now it has been a habit of American critics lately to
submit the achievement of our writers in this country since
World War II to various stocktaking and fretfully to specu~
late on the possibility of regarding the years just gone by as
having... been anni mirabiles. The twenties and early thir-
ties are the golden time in  American literary 1ife which
is exhilarating to recall, but they are also years that weigh
heavily upon us as a challenge... that constantly threatens
to become a diminishing reproach if there cannot be descried
in omr uncertain present the signs of a stature comparable
to that splerdid insurgency of forty years ago... of Fitz-
gerald, and Hemingway and Faulkner." (2:28) The same critic
expresses, however, his hopes for the future as the post-war
generation of talented novelists is still actively writing
and has not said his last word (with the exception of Jack
Kerouac who died in 1969), He rejects the widely-spread opin-
ion that the novel as a literary medium is gradually deteri-
orating and dying out. (2:28)

Although Rathan A, Bcott’s main contentions seem to be
right, he has left out an important point, not observed by
the Western critics in general, The main difference between
the two post-war generations of writers lies not so much in
the srtistic levels as in the very nature of their work, When
Hemingway, Faulkner or Steinbeck set their heroes amidst ac-
tive 1life and paid much attention to external happenings oxr
sociel events, then the novelists of the new generation have,
as a rule, confined themselves to the passive self-analysis
and psychology of the "allenated™ hero or "anti-hero™. The
so-called "serious novel"™ has been developing a new quality
in which the changes in social life are registered by the psy~
qhic seismogrsph of the central character. Very often such a
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novel with individual approach to the outside world can ofe
fer no less penetrsting social criticism as the best novels
of Kerouac, Salinger, Bellow, Mailer, etc. show. Due to the
fact, however, that this criticism of the "alienated" hero
acquires an impassive and often strongly naturalistic bent
(i.e. the novels of Bellow or Mailer), +these novels lose
much of their life force and cannot challenge the genuinely
realistic works of Hemingway, Faulkmer and their generation.

In the final resort, it is mainly the problem of "alie-
nation”" which determines the relation between the realistic
and modernistic elements in the American novel after World
War II.

In the interaction between the individusal and soclety
realistic writers look upen "alienation" as a social-econom~
ic factor, caused by the highly developed capitalist socie-
ty, and try to overcome it. For modernistic writers "alie-
ration" is a natural, biclogical state of +the individual,
and therefore insurmountable. (3:205)



JEROME DAVID SALINGER

"We know the sound of two hands clapping. But what
the sound of one hand clapping?™
A Zen Koan
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1. JEROME DAVID SALINGER
{(b. 1919)

Jerome David Salinger was born in 1919 in New York. His
mother was 0f Scottish-Irish descent, and father, a Jew by
nationality, was a prosperous businessman, an importer of ham
and cheese. The boy grew up in a rich home together with his
sigter Doris, eight years his senior.

As Salinger did not do well at several elementary
schools, his parents sent him to Valley Forge Academy, amil-
itary school in Pennsylvania, known for its strict disci-
pline., At the dormitory of this imstitution Salinger wrote
his first short stories, secretly under the blanket in <the
light of an electric torch. In 1936 he finally got his
school certificate.

In 1937 Salinger studied for a short period at New York
University, but did not take his degree. Seeing the son’s un-
successful intellectual pursuits, his father wanted to make
him & ham merchant, Salinger had, however, firmly decided to
become a writer. He took part in the work of a literary sem-
inar at Columbia University and in the °‘40s his first short
stqries, "The Young Folks" (1940), "The Varioni Brothers"
(1943), etc. started appearing in various literary megazines
in New York.

When World War II broke out Salinger served as aninfan-
try sergeant in Europe from 1942-1946, He took part in the
combat compaign in Normandy. These war experiences coincide
with those of Sergeant X in the early story -~ "For Es -
with Love and Squalor". (4:104) While in France, he met Hem—
ingway, the war correspondent, who had read his published
stories and commented on them with his typically terse ap-
praisal - "Hellova talent!™

Soon after the armistice Salinger returned to his home
in New York and continued his literary work, In 1945 he pub~
lished his first story about Holden Caulfield, “I‘m Crazy" in
in the "Collier’s", some fragments of which can be found in
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the novel "The Catcher in the Rye" (chs. 1, 2, 22). Another
story "A Slight Rebellion of Madison Avenue" appeared 1in
1946 in "The New Yorker" and became, with some changes ch.
17 of "The Catcher in the Rye". Some other Salinger's early
stories of a slight sentimental colouring, which appeared in
different New York magazines, such as "Story", "Harper’s",
"Saturday Evening Post", "Esquire", "Cosmopolitan", etc.,
did not find any literary acclaim and they were not reprinte
ed anywhere later.

In 1951, however, Salinger published his first, and
hitherto only novel, "The Catcher in the Rye", which brought
him world-wide fame, In a few months the book took first
place smong American best-sellers. Published in England,
soon after its American edition, it became as popular there
as at home, A special difficulty for its quick translation
into different European languasges was provided by the nov~
el’s distinctive slangy idiom., The +title "Catcher in the
Rye", based upon the hero’s misconstruction of a line in Ro-
bert Burns’s well-known song, "Comin’ thro’ the rye", caused
also considerable trouble to translators, who had little suc-
cess in arriving at literary equivalents, These obstacles
were, however, overcome, and Salinger’s place as one of the
most talented young American writers of the ‘50s was firmly
established.,

At the same time the noisy popularity disturbed the
modest author greatly. He was continuously fleeing from the
reviewers and hangers-on., For a long time he had been look-
ing for a quiet place where he could carry on literary work
in peace. In 1953 he moved from New York to the provincial
Cornish, in New Hampshire, where he also met his future
wife, Claire Douglas. They were married in 1955 and had two
children.

Since the publication of his "Nine Stories" (1959),
Salinger’s literary production was limited to the stories
about the Glass family, which all appeared in "The New York-
er": "Franny" (1955), "Raise High the Roof Beam, Carpenters"
(1955), "Zooey™ (1957) and "Seymour:an Introductim™ (1957).
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Then a longer period of silence followed before his most re-
cent story of the Glasses, "Hapworth 16, 1924% (1965), ap~
peared.

In spite of this comparatively scarce literary output,
Salinger quickly became one of the most widely-read American
authors, his popularity being especially great among the
youth, who identified themselves with his protagonists.

Salinger was a typical writer of the late “40s and ear-
1y ‘50s, This so-called "silent decade™ was known for the
reactionary policy of McCarthyism and cold war. The general
spirit of conformism and lack of purpose found its reflectios
in all spheres of cultural life end above all in literature:
Seversl "writers who earlier hesd been radically oriented
sbandoned these sympathies and joined the pursuit of commer-
cial succeas™, {5:130-131) Salinger did not become a commer—
cial writer, but he most strikingly conveyed the mood of ths
American youth at the period. “He observed the quality which
sociologist Paul Goodman called the ’‘phenomenon of social im-
maturity“, the desire not to grow up. That is why Salinger
consistently sets the world of grownups in opposition to the
world of the child with its sincerity, purity, goodness, and
lack of concern for self." (5:132) If his characters do not
accept the grim reality but categorically reject it “they are
Juat e csbegorical in their search for what is true,for en
eppurtunity to live with meanimg and nobility in the name of
8 worithy goal. This is already a2 radical rejection of con—~
forwiax and alienstien®™. (5:132)

TRE CATCHER TN THE RYIE

The main theme of the novel, individualin conflict with
sceisty, is not new in world literature, Salinger has treabt—
ed this 21ld theme, however, with great originality and tal-
ernt. In the centre of his attention are the problems of edu~
cation aud upbringing of an adolescent. "School is the agen-
¢y by which society consciously socislizes the immature for
the entry into the spproved adult activities, Thus the adolss-
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cent’s relation to his school becomes a microcosm,” (6:194).

All the events and the critical study of the American
scene are shown through the eyes of the hero, Holden Caul-
field, a sixteen~year old schoolboy of middle-class, Jewish
parents, He has been expelled from the expensive, private
school, Pencey Preps, as the result of his failing in all
subjects except English. The novel opens on the week before
the Christmas vacdation in the late ‘40s and covers some three
or four days.

Salinger has chosen & difficult form for his narrative,
a lst-person monologue, in which the hero tells sbouta short
but difficult period of his life when he is nearing a seri-
ous nervous breakdown., With this stylistic device the author
has achieved great success, because he has succeeded in mak-
ing the hero’s confession coavincing and sincere, as if ad-
dressed to a friendly, all-understanding grown~-up person.

The day Holden leaves Pencey Preps and starts +telling
khis story, we learn that it is the fourth school he has un-
successfully attended. But still he is glad to be "flunked
out" because he is not only hostile to the spirit of the
school but also entirely alienated from it, He speaks con~-
temptuosly of the clamorous "ads"™ in “about a thousand mag-
azines" praising the educational system of Pencey Preps:
"Since 1888 we have been molding boys into splendid, clear-
thinking young men..." In his opinion "They don’t do any
damn more molding at Pencey than they do at any other school.
And I didn’t know anybody there that was splendid and clear-
thinking and all.,” (7:28)

As Holden later tells his sister, Pencey Preps "was one
of the worst schools I ever went to. It was full of phonies.
And mean guys. You never saw so many mean guys in your life,,.
It was a stinking school,™ (7:172)

Like most sensitive adolescents, Holden is seeking for
real friendship, love and understanding, but cannot find it
anywhere. All his well-to-do schoolmates are repulsive and
their interests trivial, among them "you have to keep msking
believe you give a damm if the football team loses and all
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you do is talk sbout girls and liquor, and sex all day."
(7:131) He finds it disgusting when the boys are eager to
boast about their sexual conquests, The girls he has some-
times dates with are no better either, as they are sexy too,
and all they expect from a guy is that he must "give them the
time".

Above all Holden hates the snobbishness and material val-
ues worshipped in the school, which are symbolized in  the
very "Ossenburger Memorial Wing of the new dorms™ he lives,
In his opinion, the career of ™this guy Ossenburger” who
"made a pot of dough in the undertaking business after he
got out of Pencey", is typical of the whole institution.
"What he did", Holden comments with scathing satire, "he
started these undertaking parlors all over the country - that
you could get members of your family buried for about <five
bucks apiece, You should see old Ossenburger. He probably jJust
shoves them in a sack and dumps them in the river, Anyway,
he gave Pencey a pile of dough, and they named our wing af-
ter him." (7:40)

Holden is not interested in the successful career of an
Ossenburger, that the diploma of Pencey Preps might guaran-
tee him, And that is one of the main reasons why he is glad
to leave the school: "all you do is study so that +that you
can earn enough to buy a goddam Cadillac some day". (7:40)

Pencey Preps is "a stinking school™ because everybody
there is caring only for material values and outside behavi-
our. The pupils and teachers alike are, therefore, insincere
and phony. Although Holden must admit that there are some
"nice" teachers in the faculty, he adds that "“they are phonies
too" (7:172), as, for instance, the history teacher, Mr, Spen-
cer, who immediately changes his usual pedagogical manner
when the headmaster Thurmer comes into the classroom: "01ld
Spencer’d practically kill himself chuckling and smiling and
all, like as if Thurmer was a goddam prince or something",.
(7:173)

Alienated from the conventional standards of 1living,
Holden is nearing a serious mental crisis. He is struggling
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without outside help against greater odds than he can pos~
sibly bear. His condition is complicated by the lack of par~-
ental guidesnce that an adolescent at his age desperately
needs, He has no intimate relationship with his mother, who
is nervous and ailing, and his father is always too busy with
work to discuss “things"™ with him, And the school +to which
"he has been packed off fails to take the place of his par-
ents®, (8:108)

On the first pages of the novel Holden also mentiong an
elder brother D.B.,, whom he "had admired more than anyone else
in the world™, He had been a ™terrific writer"™, wheb they
lived together in New York. But D.B., too, had betrayed him.
He had gone to Hollywood and started writing for the movies,
earned “a lot of dough", and bought a Jaguar., From this time
on he was lost to Holden, because he had become "a prosti~
tute®, i.e. 80ld his talent for profit: YIf there’s one thing
I hate, it’s the movies, Don’t even mention them to me®™ (7:
28), he says with comic finality.

Holden feels instinctively +that he must leave Peuncey
Preps, or he will collapsee. Above all he is afraid of dbeing
*molded™ like most boys of the school, of getting accustomed
$0 the surrsunding hypocrisy and falsehood. The symbol of his
revolt is a red hunting-cap, which he wears demonstratively
with the pesk in the back of his neck, to show his independ-
ence.,

In the portrayal of this stage of Holden’s development
J. RBhesoo has detected the influence of Zen-Buddhism on the
author. In order to find some kind of human contact, Holden
must rely on his own experience and abamdon certain ways of
thinking, Man‘’s real disposition can be revealed only hy some~
thing of minor importance, e.g. in the ability to whistle or
dance. Then it is not suppressed by the control of egoism,. As
the critic further notes: "Zen ideal is a spontaneous being,
identical to oneself and united into a whole." (9:27)

Holden runs off to New York, but the three independent
days he spends there bring him neither deliverance from %the
atate of depression he has tried to leave behind, nor the har-

68



mony he is instinctively seeking within his own being. In his
native city he meets the same hypocrites and phonies.

With a quixotic gesture he poses to be entdrely free and
grown up, He does not go home to his parents, but stays at «
hotel, visits a night-club, a theatre, etc. But these inde-
pendent escapades do not bring him any pleasure., At everystep
something spoils his elevated spirit. He is disappointed in
the girls at the bar because they do not respond vo his "in-
telligent conversation" and do not "know any better" than
"drinking Tom Collinses - in the middle of December". (7:91)
He irritates a taxi-driver with his repeated questions about
the ducks in Central Park. In another attempt to strike up a
conversation with Carl Luce, an ex-schoolmate, and now & stu-
dent at Columbus, he meets again misunderstanding, Carl avoids
discussing the questions that most interest Holden and f£in-
ally advises him to consult a psychoanalyst. His bold gesture
to be grown up and to have a prostitute to be sentto his ho-
tel room, ends likewise with a failure. He is disgusted with
the girl’s stupidity and her business-~like attitude to love-
making. When, however, he is beaten up by an elevator-boy,
who tries to rob him of his last money, Holden is forced to
defend himself in earnest,

Life in the big city does not agree with Holden. He him-
self is continuously forced to admit: "I swear to God I‘m
crazy." But actually he convinces the reader that the civil-
ized "phony" world around him is crazy, and that he, the
adolescent misfit.

Seeking for the company of an older and wiser person
Holden visits Mr., Antolini, a family friend, and “about the
best teacher he had ever had"., But instead of giving Holden
moral help Mr. Antolini shocks him more <than anybody else
with his tentative homosexual advances.

Wandering aimlessly in the Fifth Avenue in an agitated
state of mind, Holden turns to the memory of his elder broth-
er Allie, muttering desperately to himself: "Allie, don‘t let
me disappear. Allie, don’t let me disappear..., Please, AllieM
(7:199) But Alli is dead and cannot help anybody.
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Finally Holden is rewarded with the peace of mind he has
been seeking all along st the sight of his little sister Phoe-
be going round by the carousel, It seems to him that these
minutes of aimless Joy are the best that life can offer. BHe
has the same desire that he has always had - to protect small,
inmocent kids from the "phony" outside world. As he hed told
Phoebe herself on a previous day, when he had secretly visii-~
ed home &% night: "You know what I°d like to be? ... I mean
if I had my goddam choice. ... I keep Picturing all these
little kids playing some game in this big field of rye and
all., Thousands of little kids, and nobody’s round = nobody
big, I mean - except me. 4nd I'm standing on +the edge of
some crazy cliff, What I have to do, I have to catch every-
body if they start to go over the cliff - I mean if +they’rs
running and they don’t look where they’'re going I have to
come out from somewhere and catch them. That’s allI’d do all
day. I‘d just be the catcher in the rye and all, I know it’s
crazy, but that’s the only thing I’d reslly like to be." (7:
177 ‘

The "crazy cliff" has been differemntly  interpreted by
eritics, Warren French seems to be near the truth when he sug-
gests that "it is most obviously the border between the care-
free innocence of childhood and the phony adult world that
Holden himself does not wish to enter" (8:120)

W¥e can recognize Holden’s desire not to grow up because
he sees no role for himself in this world. Like other Salin-
ger’s heroes he displays a hypersensitive reaction  against
all that is false., He does not accept reality but categori-
cally rejects it. His alienation, however, is differeant from
that of the fast-living Beat hero, His higher humanity lies
in the fact that he desperately tries to find a way out, to
lead some kind of noble life, even if it is only a drean.

THE GLASS FAMTLY

The problems discussed in "The Catcher in the Rye"
are further developed in the six stories sbout the Glass fam-
i1y. The Glasses are a Jewish-Irish family, ILes and Bessie
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Glass with their seven children, living in New York.The par-
ents, who at their prime had been successful vaudeville en~
tertainers, have brought up the children in a sophisticated
home atmosphere and taught them many skills, All bright and
talented, the Glass children had themselves for soame 20 years
been active performers of the famous radio program, "It’s a
Wise Child™, (10:54) At the same time the children are dis-
gusted with the "phony" and false values of the world the
parents have prepared for them. Like Holden Caulfield +they
rebel against the American mass society, the banal movies and
the clamorous popular magazines, advertizing <fashionable
clothes, luxurious furniture and high living, The central
theme in these stories, as in all Salinger s work,isthe con-
viction that the standardized middle-class world is dsngerous
to grow up into, and that any young person with sensitive in-
ner life must guard himself against it.

At different times of life all the Glass children have
been attracted to various forms of religion, including Zen
Buddhism, This interest in Oriental mysticism and philosophy
is not only a feature of Salinger’s own spiritual develop—
ment, but typifies also "the general religious revival that
is now a growing part of American literary and intellectual
life, and a "solution™ to the alienation that seems to pre-
vade all social l1life, is closely connected with existential-
isam". (11:59)

The reader gets first acquainted with the Glasses in "A
Perfect Day for Bananafish". In this story the eldest and
cleverest son, Seymour,commits suicide, 4s he is general-
1y loved by everybody, his influence is to be felt also after
his death, in all the remaining stories.

"Seymour: An Imtroduction™ is mainly about him, told by
bis brother, Buddy Glass. The story presents all Salinger’s
main principles of writing, his Bearch for immer integrity
and spiritual values.

"Raise High the Boof Beam, Carpenters" is a story of
Seymour’s marriage, which partly explains his suicide soon
gfter the wedding. Through the agencies of & psychoanalyst
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Seymour had been persuaded to adjust himself toa regular up=
per middle-class marriage and enter a world that was utterly
against his ethical principles, His awakening to the enormity
of his folly, however, turned out to be fatal - he shot him-
self, and with this act left the Glass children without a
leader.

It is a deeply allegorical story, imbued with the wis-
dom of Oriental philosophy. It opens with the legend about a
horse~dealer, who could always purchase the most perfect horse
as he instinctively knew the animsl’s  inner qualities and
considered the outward symptoms to be illusory and of second~
ary importance. As Buddy Glass notes, after Seymour’s death
it was difficult to find anybody, who could "purchase a horse."

In the stories "Franny'" and "Zooey" +the mental crisis
of the youngest child, Franny, has been depicted. She is a
20=year-o0ld student, who apart from her literary studies has
also attended a course of lectures on the philosophy of re-
ligion., Like Holden Caulfield she has started closely observ-
ing life around her and reached a serious mental crisis. She
is depressed by the insincerity and hypocrisy of the bour-
geois world and turns to religion as the only form of escape.
Finally, neglecting her studies and giving up her successful
part in a play, she goes home,

In "Zooey" the author shows the endeavours of the broth—
er to help Franny out of her crisis. Zooey himself is atele-
vision and stage actor, who at 25 also experiences an inner
crisis, He is not any more satisfied with his profession as
he is disgusted with the commercialism and lack of spiritual
values at the theatre.

The attitude of the Glass children +towards each other
becomes also best evident in "Franny™ and "Zooey". They re-
spect their parents and feel genuine affection for thembut in
real trouble always rely on a sisver or brother, When Holden
at his crucial moments never turned to his parents, but +to
the memory of his dead brother Allie, in the same way the
Glass children look up to Seymour for moral support. After
Beymour’s death Buddy has partly assumed the role of a lead-
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er, but each of them can also expect the loyalty of the sis-
ter-brother relationship.

The stories of the Glasses are full of wermth and con-
cern in the intimate family circle. The picture of their life
is so concrete and homely that many critics have coasidered
Balinger to be one of the sons of the Glasess., The autobio-
grephical elements are strong in these stories, bwk still the
critics do not venture to suggest any definite parallels oxr
prototypes as meny facts about the author’s own' life have
deliberstely been left obscure.

At present Salinger has, to a certain extent, sepsrated
himself from the literary life of his country, but still the
reader has not lost the hope that a more comprehensive Tril-
ogy of the Glasses, at which the author is said to have been
working for some time, will soon see the light. '
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V. THE BEAT MOVEMENT

The Beat Movement is a typically American phenomenon
concerned with a large section of the young, postwar genera-
tion, born in the ‘20s, who went through World War II and got
entirely disenchanted with the world around them., They were
also called Beatniks.

The history of the Beatniks goes back to the middle of
the °508 when big spontaneous colonies of Americen youth
sprang up in many cities - San Fransisco, Los Angeles, Den-
ver, New York, etc. They were educated people, college grad—
uates, young writers, painters and musicians, mostly from
wealthy middle-clasgs families, united by a common refusal to
accept the conventional standards of living. They ignored all
social responsibilities and in their self-imposed poverty
preferred to lead a nomadic existence “on the road", doing,
if necessary, various kinds of odd Jobs in order to keep
alive, From all parts of their vast country they gathered to
California and their centre became San Fransisco.

In the basements and vaults of some empty houses of the
city, where they had temporarily settled down, the Beatniks
arranged their customary literary readings, dancings and pop~-
singing parties. Dressed in challengingly shebby clothes they
also organized big demonstrations demanding the banning of
atomic bomb, or the right of the American youth to live as he
chose.

The Beatniks did not form any programmic social or lit-
erary school. Their movement represented a spontaneous chal-
lenge to the governing policy of McCarthyism, to the insti-
gation of war hysteria and to the prevalent spirit of con~
formism characteristic of the so-called "silent decade"™.

The Beatniks did not conceal their disgust for all forms
of restrictions on man’s individuality, insisting m absolute
ethical freedom which often verged on pathology. The morals
and world outlook of the prospering "average American” called
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forth their scathing satire., This conventional, insensitive
man, who considered that his own life embodied all +the de-
cent moral values, was given the contemptuous nick-name
"Square". :

The spontaneous protest of the Beatniks against the ac-
cepted norms of behaviour found its expression in their wild
jazz orgies, in the use of alcohol or narcotics and in their
provocative insistence of absolute sexual freedom. As +the
Scandinavian scholar, Howard C. Brashers notes: "Society was
to be rejected, even at the cost of outlawry, The individual
had to get ™out", even if the way down was the only way out".
(1:205).

Apart from these modern excesses the Beatniks were al-
so attracted by nature, by hiking and mountaineering trips,
as an antithesis of the corrupt civilization. In these anti-
society moods they found a kindred spirit in the intuitive
Oriental religion of Zen Buddhism, which in their opinion,
glorified everything that was "natural™ and mysteriously
alive, The worship of Zen gave the Beabniks their desired
liberation from Time., The past and the future became fleet-
ing illusions and only the present moment appeared to be
real, That is also the main reason why Beatniks insist on
living in the "present®™ (2:44),end ignore entirely the past
experience or the future perspectives.

The sensation and shock that the Beatniks caused in
America in the middle and the end of the ‘508 soon lost its
actuality. Beginning with their uncompromising protest
againgt the American reality in the years cf political re~
action, and with their flat denial of the "mass society",
the Beatniks were imperceptibly, and comparatively quickly,
forced to accept the canons of the same society, and, in
fact, capitulete before it. Their main weakness ' lay in the
failupe to overcome their utter individuwalism, Their lack of
any social and political purpose made them rebels without a
cause, The traces, however, that they left in  literature
and in the spiritual 1life of the country did not disappear
s0 soon, They can be felt even today. (3:192)
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In literature the Beat Movement found first reflection
in poetry. The most typical Beat poets of the period were Al-
len Ginsberg, Lawrence Perlinghetti, Robert Creeley, Gregory
Corso, Philip Lemartia and a few others. 'Of these writers
Perlinghetti and Creeley played a considerable part in  the
formation of the movement. In their poems both used “exclem:
atory oral juxtapositions and manipulation of rythms, often
broken, for effective perception and expression™, (1:205)
PFerlinghetti also arranged public readings by the “new poets™
with jazz accompaniment, which gave the tone +to much Beat
poetry. What is more important, these two men helped othext
poets get their work printed. Creeley was the editor of the
"Black Mountain Review" in North Carolina, and Perlinghetti,,
the owner of "City Light Books™ in San Fransisco, which was,
both a book-store snd a publishing house. (13205)

Of all these poets it was Allen Ginsberg who attained
international fame, His poem “Hpwl™ (1955) became also the
manifesto of the Beat Movement in literature. ‘

The acknowledged spokesman of the Beat Movement, who did
much to popularize it through press and TV, was, however,
Jack EKerouac. He became known as the guthor of a series of
loosely constructed novels which were deeply aubobiographi-
cal and which celebrated all the typical canons of the post-.
war uprooted youth., Their wide-spread popularity lay in the
fact that in spite of the obvious limitations and modernig—
tic colouring they also had a8 real human warmth and a con-
tageous vitality. (4:71) It was also Jack Kerouac who, a&ac-
cording to his own words, introduced the term "besat"™. In one
of hir interviews of 1958 he said: "Well, actually, it’s just
an o:.d phrase. I knocked if off one day and they made a big
fuse sbeut it. It’s not really a generation at all ... It

1 rock-n-rell teenagers and runs up to the 60-yeer—
old characters in the street.Well, it’s a hip~

ness. It s 20th century hipness to life, (5:2)

5 can be seen from the above quotation, for Kerouac the
word “beat” wmeans something "beatifice", i.e. full of joy and
Bapyiress, s be understands it. It does not refer to the
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idea of "defeat™, but to the rhythm or pulse of jazz music,
,a8 expressive of the carefree, happy-go-lucky attitude +to
life, characteristic of the hippies. Still the majority of
the critics give different connotations +to the word. Some
consider that the Beat rebels "actually look upon themselves
as defeated, emotionally disturbed, chronically depressed,
neurotically unbalanced, filled with despair™. (2:44) Others
strike a double view, as, for instance, Howard C. Barshers,
who notes that the well-known magazine of the Beat Movement
-~ "Begtitudes™ was intended to be "be pronounced two ways -
suggesting both the Biblical °Blessed are the poor’ and the
slang word ‘beat’, exhausted, admitting defeat", (1:205)

Another point of ergument lies in the accentuated values
of the Beéat Genmeration as a literary grouping. Many foreign
and Boviet critics hold that there is nothing intrinsically
new about the Beat, that it is the same rebellion against the
established society and accepted standards., Thus A.R. Hone
writes: ’

"Essentially modern, they nevertheless answer to a long-
standing tradition of American literature and their slogan of
disaffiliation - though differently expressed - may be traced
back to the secessionist attitude of the Lost Generatiom, or
even Thoreau. Their characteristic attempt +to achieve human
solidarity on a basis of sheer self-assertiveness, has its
antecedents in Whitman., (4:70)

There is certainly a close link between the Lost Gener-
ation of the ‘208 - “308 and the Beat of the °50s. Both were
utterly disenchanted with the post-~war world. Both rejected
materialism, emphasized sensual pleasures and expressed their
fascination for Bastern religions, ‘

Still the difference between the two post~war literary
trends seems to lle not only in the degree of "non-attach-
ment™, but also in the kind., Although Hemingway of the lost
Generation also condemned the contemporary American society,
and became an exile, like many of his herces, there is always
a gresat undercurrent humanism in his most pessimistic moods.
AB M, Tugusheva points out, Hemingway’s credo is that "Man
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must and should fight, even if he is doomed, Life can destroy
a real man, but it can’t beat him", (6:127) The critic goes
on to say that "Hemingway‘s ‘program’ of the fifties, teach-
ing concern for one’s fellow man, challenged the general mood
of isolation and pessimism, which characterized the intelli-
gentsia of that period. (6:127) This last sentence is es~
peclally apt if we compare the still heroic Lost Genmeration
with the pleasure-seeking, self-centred Beat,

Perhaps the greatest novelty of the Beat writers lies in
the style of their work. Although they themselves admitted
that in their stream—of-consciousness technique and impresg-
sionistic style they had been considerably influenced by such
writers as James Joyce, Henry Miller, Franz Kafka and other
experimenters of form, still they introduced something en-~
tirely new. There is a marked tendency towards a combinstion
of poetry and prose, which is rare in litersture. Much atten-
tion is being paid to the musicality and rhythm of the sen-
tences and whole paragraphs.

Prom its very beginning the Beat Movement was closely
connected with American musical culture and especially with
jazz. This jazz method becomes strikingly evident in all Ker~
ouac’s novels. Already in his early novel, "On_the Road", the
stress is laid on the rhythm or ™beat™ of his style, as, for
ingtance, in the following sentence in which the movement of
a bus ride has been imitated: "The shades come, night falls,
the bus rosrs down road -~ People sleep, people read, people
smoke " (7:116)

Kerouac himself, and his friends, especially Allen Gins~
berg, called this style "spontaneous™. In meny of his novels,
"On the Road", "The Subterrane "y etc., EKerouac entirely
ignores all the marks of punctuation, in order to achieve.
this feeling of spontaneity, the illusion of the present mo-
ment., As he himself explained to a critie, for instance, he
wrote "On_the Road" in 21 days "on one long roll of paper,
with no periods, no commas, no paragraphs, all single-spaced".

(5:2)




Thus we might say that the Beat writers changed the lit-
erary use of the language itself, Their language reminds us
of the spoken word, as it is oral in structure. The musical
quality of the sentence, however, recalls the "beat"™ rhythm
of jazz. This peculiarity of the style once again refers to
the etymological origin of the word ™beat™., Ultimately it
seems to have denoted a peculiar rhythm of spontaneous 1liv-
ing and not so much the predicament of being defeated. The
“defeat™ came later as a logical outcome of their mode of

life.
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JACK KEROUAC

"My favourite complaint about contemporary world: the
facetiousness of "respectable™ people ... who, because not
taking anything seriously, are destroying old human feel-
ings..."

Jack Kerouac ("lonesome Traveler")
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1, JACK EEROUAC
(1922~1969)

Jack Kgrouac was born in 1922 in a smsll factory town
of Lowell, Massachusetts, into the family of a printer. The
family wae of Prench Caenadian descent snd the boy was trought
up in the spirit of strict Catholicism. He even got part of
his early education from "Jesuit Brothers" at St. Joseph’s
Parochial School in Iowell. He remained to a certain extent
an outsider during.his schooldays, as he spoke in his chila~
hood mainly Prench. .

Kerouac wes a dreaming, thoughtful boy, much given to
roaming fields and riverbanks dey and night. Very early he
also became interested in literature, hie favourites being
such Americen authore as Twain, London, Kelville, Whitman,
Saroyan, Hemingway, Wolfe esnd a few others. According to his
own words he himeelf used to write "1ittle novels®™ in the
solitude of his room (the first being created at the age of
11), and keep extensive diaries. Under the influence of the
locsl poet, Sebastian Sempas, he decided to become a writer
at 17. (825)

In 1940 Kerouac entered Columbias University in Hew York,
where he met Allen Ginsberg, William Borroughs and Neal Cas-
gady. These beginning writers provided him the desired lit-
erary atmosphere, and also became his life-long friende, As
e student he continued reading very much, both poetry and
prose, his new literary models being Dostoyevsky, Rimbaud,
Baudelaire and Céline. As he later noted in oneof his num-
erous interviews, he was far from being & model student at
Columbia College: he “smet a record cutting classes in order
to stay in dormitory room to write a daily pley sand read,
pay, Louis Ferdimand Céline,”instead of ‘classice’ taught in
the curriculum. (8:6)

At Columbie Kerouac also practised painting and wrote poet-
¥y.
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When World War II %broke out, Kerouac became a seaman
and shipped out with the Merchant Marine, Before the war
ended, however, he was drafted out of the ship’s crew, as
being psychologically not the suitable person for sirict,
regular activities,.

Coming back from military service Kerouac had no per—
manent oceupation, He changed many odd jobs, being a rail-
road worker, a cotton picker, a sport reviewer for apro-
vinecial newspaper, & fireman, a construction worker, etc. He
also travelled much in the United States, Mexico, African
Moroccoe and other countries, For a period he fell,into the
company of Americaen "hobosg™ and criminal elements. In New
York he became widely popular in the literary Bohemja and
enjoyed a great anthority and love among his friends. Allen
Ginsberg, who shared meny of his travels, devoted to Kerouac
his poems, Seymour Krim wrote an enthusiastic introduction
to Kerouac s novel "Desolation Angels". Clellan Holmes based
his philosophic ideas (see: "The Philosophy of the Beat.Gen-
eration”, "Esquire" February, 1958) on Kerouac ‘s work. (7:
178)

Although he has written also two collections of poetry,
various philosophical essays and autobiographical works, it
is in the field of novel that Kerouac achieved enormous pop-
ularity among a large section of the post-war American youthe.
In 1946 he had started writing a novel, "The Towm and the
City*, which wag published in 1950, but did not bring him
critical acclaim. About the same time, however, he had com—
pleted another novel, "On the Road", which the publishera
refuBed to print at first., When it saw thelight seven Years
later; in 1957, it made the author famous overnight, as it
most strikingly gave voice to the ideas of the Beat Genera-
tion. When a series of other, similar novels appeared in
qulck succession, the canoms of the Beatnike spread rapidly
in Americe and Eurcpe. Kerouac was called tbe "King of the
Beat Generation", the "Homer of the Hippiles",
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ON THE ROAD

"On the Road"™, the most popular of Kerouac’s mnovels,
introduces to the »eader the Beat Generation, a group of
young men and women, who wander from one city toanother over
the vast American continent in pursuit of “kicks", i.e. sen-
sations. They are both recklessly irresponsible and touching-
1y pathetic in their uprootedness and in +their desperate
search for some kind of purpose or truth. The fact that they
feel themselves defeated and inwardly dead, urges them on
from place to place in quest of mad drinking partles, jazz
music, sex and narcotics. Every moment must provide s new
gensation, a novel thrill. Thus Kerouac’s characters are
always restlessly on the move, Travelling "on the road" 1is
both a liberagtion from the old, stale pleasuresg and & promisge
for new ones. Living fast, being not tied to any. permanent
work-place or to the responsibilities of marriage, they are
rotating in s vicious circle, never finding anything better
than an extreme exhaustion, a desire to sleep.

The story-teller and narrator of the novel is Ssl Pera-
dise, a young, beginning writer, who after the separation
from his wife lives together with his respectablé aunt in New
York, He is surrounded by a circle of intellectusl friends,
who, like him, rebel against the civilized society, tut can
offer only their "bookish or politicel or psychoanalytical
reasons"., (7:11) Then one day, when Sal has just recovered
from a serious illness, and has a feeling that "everything is
dead” (7:5), he meets Dean Moriarty, who brings a fresh wind
into his."stilted" life. He is not "in the negative", on the
contrary, he says "yes®" to everything, he "just races in so-
ciety". (7:11) Dean belongs to the category of people whom
Sal has always admired - "the mad ones, the ones who are mad
to live, mad to talk, mad to be saved, desirous of everything
at the same time, the ones who never yawn or say a common-
place thing, but burn, burn, burn like fabulous yellow roman
qandles, exploding like spiders across the stars and in the
middle you.can see the blue centerlight pop and everybody

goes "Awwv!i", (7:9) 84



Dean 1s a typical Beat man, He has gone through many
things in hie young l1ife, When he was a child, he used to
beg and steal in order to bring money to his drunkard, Indian
father, When his father was arrested he "had to plead at
court to the judge to let him go 'cause he was his pa and he
had no mother", He "made great mature speeches at the age of
eight in front of interested lawyers". (7:171)

When Dean grew up, however, he had become an experienced
delinquent, specializing in car stealing. Between the age of
eleven and seventeen he was usually in reform schoolse.

When Sal meets Dean, he has just come out of jail, "“ea-
ger for bread and love". (7:11) In spite of the great dif-
ferences in their character and Dean. s doubtful past record,
Sal ie immediately captivated by him. For him Dean is jusi
the real man, full of vigour and yitality, of "a wild JYesa-
saying overburst of American joy". (7:11) He remainds him of
"the west wind, an. ode from the Plains, something new, long
prophesied, long a~comin®. (7:11) Dean loves madly the road,
because, as he explains to his friends, the road "must even-
tually lead to the whole world". (7:189)

With the coming of Dean Moriarty begins also the part of
Sal's life which he calls his "life on the road". In the first
part of the novel Kerouac does not show Dean, "the hero of the
West", in action. But under the latter’s influence Sal
starts exploring the roads of Americe alone. He has often
dreamed of going to the West, to see the country, always
vaguely planning and never taking off, Now, after a casual
meeting with Dean, he gets a real stimulus to carry this
dream into effect.

This first part of the novel in which the road is always
a thread that leade Sel from one place to another, is full of
optimism and a spirit of liberation., For Sal it iz a2 new dis-
covery of America, a time of observation and meditation.
There are many poetic descriptions of scenery seen through
his enthusisstic eyes, as, for instance, thet of hia "beloved
Miseiseippl River, dry in the summer haze, low water, with
its big rank smell that smells like the raw body of America
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itself, because it washes it up". (7:14) Although he must do
various kinds of odd jobs, in order to keep going, he is al-
waye full of joy of exploration. At the end of the I pert Sal
returns to New York to the dull routine life he hates.

In the following four parts of the novel the central
symbol “*road" loses much of its former romantic halo. After
Sal has joined Dean and his boisterous companions, the, road
becomeg a mad recing plece in their search of pleasures, Dif-
ferent has also become the portrait of the Beat hero, Deen
Moriarty, when seen at close quarters,

Although, as before, Sal remains the story-teller,
many of the observations have been made by Dean, who for all
his faults holds everybody spellbound and ie the central fig—
ure in all their undertakings.

The reader gets acquainted with the fabulous exploits of
the hero, his casual friends and their girls, when they race
from one city to.another, Sometimes they bduy or hire . cars
through a trevel-bureau, at other times they steal cars, un-~
der Dean's leadership and ekill in this matter, and 1leave
them carelessly behind. Wherever they arrive there.will be a
wild boozing party, terrific dancing to jazz music, promise
cuoue sex and narcotics. But they stay nowhere long es Dean,
their leader, ioves madly the road and js st his best when
holding the steering-wheel in his hands.

The more the companions learn esbout the ways of  Dean,
the more they get disappointed in him. He is never considers
ate of others, but always after his own selfish interests.
Eventuelly even Sal, Dean's greatest admirer, loses faith in
him, Thus, for instance, Dean leaves Sal and  Marylou
(Deen's first wife) alone in a foreign city, without any ac-
quaintances or a penny in the pocket. When Sz1 askes Marylou
why Dean i1s not concermed about their welfare, Marylou, who is
better acquainted with her ex-husband's caprices, angwers:
"Dean will leave you out in the cold any time it's in his
interest.” (7:141)

When at the beginning of the novel Sal had admired Dean's
consuming passion to "dig" life, and had accepted his maxim
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that “every moment isg.precious™, then in the long run much of
his idol's sensuality, his countless relatiogs with different
girls, strike him as morbid and pathological., Sal is reslly
shocked when Dean urges him jinto sexual intercourse with his
wife Marylou at his presence. Dean's frentic urge to race
along the road at terrific speed, seems to him, at times,
ridiculous and clownish. He has a "mad vision of Dean rumn-
ning through all his life Just 1like.that =~ his bony face
outthrust to life, his arms pumping, his brow sweating, his
legs twinkling. (7:128)

Like a typical Beat man Dean wants desperately,to es—
cape from the loneliness end aimlessness of his life,.It is
not, in fact, his thiret for some kind of full-~blooded, free
existence, but his fear of death that urges Dean on in a
non~gtop flight.

The main value of the novel lies in the fact that Kero-
uac takes a detached, critical attitude <towards his hero,
and the whole Beat Generation, realiging its rootlessmess
and tragedy. Referring to the inherent loneliness and un-
happiness of the life of Dean and his companions, the author
makes the protagonist Sal Paradise, say that."they were like
the man with the dungeon stone and the gloom, rising from
the underground, the sordid hipsters of America, a new beat
generation that I was slowly joining". (7:46)

For all his critical attitude, however, Kerouac's own
affiliation +to this generation becomes also c¢lear from the
last sentence of the above quotation. He hates the petty-
bourgeois respectability, Mammon worship and standardization
in the pogt-war world as the surest seympton of man's spirit~
ual death., For this reason he celebrates the Best hero as
the only hero possible in contemporary America. The rebel-
lion of thisg hero against the established norms of behaviour
is, however, that of an individual without a purpose. The
only important conclusion to which the,Beat hero comes, is
that he is alonme and doomed to failure. Therefore he is pri-
marily concerned with the exploration of his own self, "not
capable of the act of faith required by a belief in tomor~

(o

row". (2:43)
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The great popular success of “On the Rogd" stimulated
Kerouac to write new books on the Beat Generation. In  the
late '50s and in the '60s he published ten more novels, each
of them presenting as if s fragment of the adventurous life
of the author and . his friends. Taken together they form an
indivieible whole, In the preface +to his later novel "Big
Sur", Kerouac himself confesses: "My work comprises one
vast book like Proust's except that my remembrances are writ-
ten on the run instead of afterwards in a sick bed. Because
the objections of my early publighers I was not allowed to
use the same personae names in each work, On the Boad, The
Subterraneans, The Dharma Bums, Doctor Sax, Maggie Cassidy,
Tristessa, Desolation Angels, Visions of Cody and the
others including this book Big Sur ere just chapters in the
whole work which I call the Dulouz Legend. In my old age I
intend to collect all my work and re~insert my pantheon of
uniform names, leave the long shelf full of books there, and
die happy. The whole thing forms one enormous comedy,seen
through the eyes of poor Ti Jean (me), otherwise known as
Jack Dulouz, the world of raging action and folly and also gen-
tle sweetness seen through the key-holes of his eye." (10:1)

THE SUBTERRANEANS

"The Subterraneans" , bublished soon after "On the
Road", 1is typical of the whole Legend of Dulcuz. Once again
the author celebrates the Beatniks as "the great men I had
known in my youth, great heroces of America I'd been buddies
with, with whom I'd adventured and gome to jail and known in
raggedy dawns, the boys beat on curbstones seeing symbols in
the saturated gutter, the Rimbauds and yerlasines on Times
Square™, (11:49-50)

The novel centres on the love-story of Leo Percepied,
the Beat poet, and Mardou Fox, +the half-negro half-Indian
girl. As in the author's other novels this mixed. relation-
ship does not refer to any raecial problems, like, for  in-
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mtance, in most James Baldwin's work. In the world of Beat-
niks all races are equal, .

The "aubterraneans®™ are the young poets, painters and
Jazz msicians of post-war San Fransisco, who form Leo's groups
Like typical Beat rebels the "subterraneans" anarchistically
deny all outside influences, they have nothing sacred to wor-
ship.

. It is a wild, nervous world in which Leo and Mardou re-
volve -~ the noisy bars and jazz clubs of San Pransisco in
the fifties. Love turns out +to be the only island of harmony
in the universal absurdity around them. Since the time they
have found each other, Leo and Mardou have cut themselves off
from the rest of the world with an impenetrable wall, They
are least concerned with the goings on in the social sceme,
and have concentrated on a purely biological existence -
eroticism and narcotics. Their love-story goes through all
the usual stages from the hesitant first meetings and +the
brief happy umion to the following pangs of Jealousy and the
final alienation, Their tender but doomed affair symbolizes
another, lyrical aspect of the Beat Generation. It also re-~
veals the modernistic tendencles and the philosophy of alie-,
nation that became prevalent in American fiction of the '50s,

THE DHARMA BUMS

Although in several of his following novels Kerouac re-
turns to the life of Beatniks, he seems, at times, to have
reached an impasse in the itreatment of the central theme, He
starts looking for some positive programme, a credo which
might provide him faith in life and serve as.a supportin his
approach to man, In "The Dharmg Bums" (1958), published in
the same year as "Ihe Subierrapeang", these searches have
found an expreesion in Zen Buddhism. This Oriental religion,
based on passivity, resignation and contemplationm, enjoyed
great popularity in the '50s, A section of the intellect-
yals, who had entirely given up the ideals of bourgeois so-
aiety, tried to build up its positive programme on these doc-
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trines. The "Zen intellectual, artistic Buddhism" as Kerousc
depicts it, is different from "the traditional Buddhiem"
(12:91) A disciple of Zen Buddhism stands outside the stan~
ard respeci{abllity, is full of love for life and for all liv-
ing beings.

If the protest of Dean Moriarty against the respectable,.
conventional society was always unconscious and instinctive,
then that of Japhy Ryder, the protagonis of "Tbhe Dharma Bums",
is cognizant and intellectual. He considers it to be a dire
punishment for some sing in the past "to be born.in Amerieca
where nobvody has any fun or bvelieves in anything, especially
freedom", (12:27) He becomes a legder of the "dharma bums",
i.e, the followers of Zen Buddhism, With the help of this
form of Orientsl mysticism he hopes to restore the lost indi-
vidual freedom,

Thus the novel takes up another quest,of the individual
for anarchical freedom and self-fulfilment. The .story-tell-
er, Ray Smith, records the adventures of the hero, just as
S5g1 Paradise did in "Opn _the Rogd". Japhy Ryer, a student of
Indian lore and myth, has algo learned the Chinese and Japa-
nese languages and become an Oriental scholar, an expert in
Zen Buddhism. But he has cast aside the concept of passivi-
ty, and concentrated on another aspect, inherent in the doc-
trines of the religion, "the sacred act of fertility". His
"practicel” approach to the problem is expressed in a terse
gentence: "I distrust any kind of Buddhism or any philosophy
or soclel system that puts down sex." (12:18-19) This maxim
provides Japhy also the values emphasized in the novel: Zen
Buddhism, combined with sex, is the new,religion for the ex-
hausted man of the Western civilization.

. Zen .Buddhiem has opened new vistas for Japhy. In bhis
solitary, immaculately clean and simply furnished cottage imn
California, he has devoted himself to scholarly pursuits, un-
dertakes mountaineering trips to the Sierras or solitary.bi-
eycle rides in the locality. But he also arranges week-end
hoozing, parties, orgiastic sexual sprees, in mixed, naked
gompany. Among other "dharma bums" he has become the greatest
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expert in girls. They are gll captivited by his magnetic
charm, but themselves have no lasting power over him,

To Eerouac Jephy is not only "the big hero of the West
Coast", .but also “a great new hero of American culture" in
general, ,which once again underlines hig idealization of the
Beat man, .

Kerouac's next two novels, "Dogtor Sex" and "Mgggje Cag~
8idy", both published in 1959, might be regarded sas sequels
to "The Subterranegng" so far as the central theme is con-
cerned., They likewise have the same loose structure and im-
pressionistic style,

"Lonesome Traveler* (1960) and “Book of Dreag" are in
some weys his most autobiographical books, besed on his. own
adventures and immediate experiences. They do not offer, hows-
ever, anything new about the Beat Generation as they repeat
the theme of uprootedness of "Op the Road"..

Like his friend Allen Ginsberg, Kerouwac continued pas-
sionately to defend the "genuine morality® of the Beatniks
also in the '60s. .In a different historical-end politicael
situation, however, when in the centre of public  attention
were the war in Vietnam, the growth of the Black protest and
youth movement, Beatniks had outlived,their sensational nov-
elty and had even become out of place. Kerouac's novels of

this later period - “Big Sup" (1962), “ZIriestesea" (1963),

“Degolation Angelg" (1965), "Yigions of Cody* (1965), "Sar-
fori in Paris" (1967), etc. - reveal an endless repetition of

the central types and situations, and lend his work the char-
acter of a prolonged iliness. His insistence on full ethical
freedom was in the middle of the '60s undersiood es an ate
tempt to justify dark and pathological 1dees. Kerouac's evo~
lution as & wriier seemed to be stunted and the Beat Movement
in decline, As geen from such later novels as “Big Sur" amd

"The Vanity of Duloyz" he himself umderstood these contra=-
dictions,
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BIG SUR

"Bie Sup" stands out in Eerouac's later work as being
more clearly outlined and as it deals with the “crack~up of
the bloody King of the Beatniks", the famous pop-singer, Jack
Dulouz.

At forty the hero exveriences a crisis of mind ang
spirit. Pursued by reporters, visitors and hangers-on, at-
tracted by fame and financisl success, Dulouz feels that he
is on the verge of collapse. He takes to drinking heavily,
but instead of finding relief 1in alcohol, he is even more
hopelessly, overcome by the madness which he is trying to ese-
cape. He realizea that he must make “one fagt move" or he will
perish., He goes to a esmall fishing village, Big Sur, to a
friend's cabin in a canyon at the edge of <the ocean., Away
from civiligation, in complete solitude, he hopes 1o cure
his shattered nerves., After three weeks of happy time there,
during which he writes down the sounds of the Pacific, watches
birds, feeds Alf, the mule, he is once again seized by a fit
of horror and despair. He feels that he does not know what
he lives for, .everything seems to be senseless, Not toler—
ating the ever-present silence around him, he flees back to
San Frensisco to parties, boozing, sex and Zen Puddhism, Them
his friend Cody (known elso from the novel "Vigions of Cody")
introduces him to a girl Billie and Dulouz starts livingg with
her aend.her little son Elliott. But he cammot regain his uso~
al self-confidence any more, He feels alienated fromhis sure
roundings, encountering everywhere death as if a nightmare.
Even whep he goes with Billie back to Big Sur, he carmot sleep
at night. He sits up in his sleepingbag, watching the others
sleep and muttering to himself: "Sleep is death, death . is
everywhere." Dulouz is on the point of going crazy. 4t last
he makes a decision: "I'll get my ticket and say goodbye ona
flower day and leave all San Fransisco behind, and go back
home across autumn America and it'1l all be 1like it wap -in
the beginning - Simple golden eternity blessing all ~ Fothing
ever happened.™ (10:216) Thus the book ends.
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In his last novel, "Ihe Vaplty of Dulows.An Adventurous
Education. 1935-1946" (1967), Kerousc presents more clearly
a revaluation of his former beliefs, To a certain extent he
admits that the Beatniks failed to go or living ag they did.
Critizing the main hero for his "vanity” the author puts his
life philosophy in perspective for the reader to decide.

In aplte of the all-pervading pessimism and the marked
modernistic tendencies of Kercus's novels, his merit lies in
the fact that.he succeeded im depicting o vest sectiom of
Americer. post-war society, differemt from the America known
to ne, 4lthough the cause of the Beetmike is individualis-
tic, vague and atstract, they still remain rebels against
the universally known sores of Amsrican reality in the '50sa.
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