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Tartu Ulikooli Raamatukogu 2012. aasta kalenderalbum
keskendub oma rariteetsete piltidega ja kommentaaridega
moddunud aegade moele, eeskitt 19. sajandi Tartu moepil-
dile.

1786. aastal rajasid kirjastaja Friedrich Justin Bertuch
(1747-1822) ja kunstnik Georg Melchior Kraus (1737-1806)
Weimaris ajakirja Journal des Luxus und der Moden. Popu-
laarne kuukiri ilmus tihtekokku 42 aastat, registreerides
ajalooepohhide vaheldumisel suure tdpsusega nii kultuuri-
lisi kui @thiskondlikke muutusi. Teemaspekter hdlmas koos
peamise ehk moega (riietus, ehted, néud, moobel jm) ka
kunsti, kirjandust, teatrit, muusikat, arhitektuuri ja selts-
konnaelu. Ajakiri alustas hilisrokokoo ajal ning edastas
jargnevalt Prantsuse revolutsiooni aegset ja ampiirmoodi,
oma ilmumise viimasel perioodil biidermeierstiili. Varjama-
tult kasutati selles moni kuu varem ilmuma hakanud esimese
prantsuse moeajakirja eeskuju ja materjali, samuti voeti seda
tile ka teiselt moodi dikteerivalt maalt — Inglismaalt. Ajakirja
esimestel aastatel valmistas illustratsioonide eeljoonistused ja
graviilirid ning koloreeris triikitud tahvlid peaaegu erandi-
tult selle itks vdljaandjaid, kunstnik G. M. Kraus ise. Suures
osas parinevad tema sulest ka informatiivsed ja monusa huu-
moriga pikitud moekommentaarid.

Viljaandjate valgustuslik eesmirk koolitada maitset ja hin-
damisvoimet ning idee siduda kaasaegsed moepiitidlused
pilguga ajalukku olid vdga menukad. Ajakiri levis kogu
Euroopas, eeskitt aga Kesk- ja Pohja-Saksamaal ning Ladne-
mere regioonis, seda soetasid endale nii haritlasperekonnad,
majanduselus tousuteel pankurid ja kaupmehed kui ka aadli-
kud ja ametnikud.

Bertuchi-Krausi alustatud ajakiri ja hilisemad, samuti
eelkoige saksa moeviljaanded joudsid kujundama moe-
kéditumist ka Eesti- ja Liivimaal. Siingi vdljendus see nii
aktuaalse moestiili jargimises kui moeliialdustes. Tartu linna
moepilti mojutas 19. sajandil oluliselt ka selle hariduslinna
staatus - ilikooli professorid, ametnikud ja iilidpilased,
samuti glimnaasiumidpetajad ning -opilased kandsid Vene
riigis ametiastmete ja ametkondade jdrgi tdpselt maa-
ratletud tsiviilvormi. Oma kuldsete tikandite ja muude
tunnusmarkidega oli see sdrav ja uhke, teisalt aastakiimneid
kehtivana vanamoodne - moeuuendusi ei tohtinud vormi
juures isetegevuslikult kasutada. Véimalik, et moemuutustele
ei reageerinud alati véga kiiresti ka linnas tooni andev ja juba
oma loomult alalhoidlikum balti aadel. Olnud varem korg-
klassi privileeg, hakkas mood aja jooksul avaldama moju ka
viahem varakatele linnakodanikele, samuti linnas tegutseva
eestlastest teenijarahva roivastusele. Ilmusid esimesed eesti-
keelsed omblemisopetused, rdivaldiked ja moejuhised, tiha
enam suurenes eestlaste osakaal nii moega seotud tootmises
kui aris.

Koostajad

The album calendar of Tartu University Library for 2012,
with the rare pictures as well as with the commentaries,
focuses on fashion of the past, primarily the 19th-century
fashion scene in Tartu.

In 1786, the publisher Friedrich Justin Bertuch (1747-1822)
and the artist Georg Melchior Kraus (1737-1806) founded the
journal Journal des Luxus und der Moden in Weimar. The
popular monthly was published for 42 years altogether. With
great precision, it recorded both cultural and social changes
at the turn of the ages. Besides its main theme, fashion (cloth-
ing, adornments, dishes, furniture, etc.), the journal also
dealt with art, literature, theatre, music, architecture, and
social life. Started in the final period of Rococo, the journal
subsequently conveyed the French Revolution and Empire
fashion, and in its last period of publication, it represented
the Biedermeier style. The journal openly followed the exam-
ple and used the materials of the first French fashion journal,
which had started publication a few months earlier, just as
it followed the example of another fashion-dictating country
- England. In the journal’s first years, preliminary drawings
and engravings for the illustrations were made and printed
plates illuminated almost exclusively by one of its publishers,
the artist G. M. Kraus himself. He is also the author of most
of the informative and pleasantly humorous fashion com-
mentaries.

The publishers’ enlightening purpose of training the readers’
taste as well as their ability to appraise, and their idea to con-
nect contemporary aspirations in the field of fashion with a
look into history enjoyed great success. The journal spread
throughout Europe, but primarily in Central and Northern
Germany as well as in the Baltic Sea region. It was acquired
by learned families, by bankers and merchants on their way
to success, and by noblemen and officials.

The journal established by Bertuch and Kraus, and later fash-
ion publications, mostly German ones again, reached out to
influence people’s fashion behaviour in Estonia and Livonia
as well. The latter was expressed, as everywhere else, both in
following the current fashion and in fashion excesses. The
fashion scene in the town of Tartu in the 19th century was
also substantially influenced by its status as a seat of educa-
tion: university professors, officials, and students as well as
gymnasium teachers and students in czarist Russia wore civil
uniforms precisely determined by rank and office. With their
golden embroideries and other insignia, these were bright
and showy; on the other hand, worn for decades, they were
old-fashioned: to apply fashion innovations to the uniform
on one’s own initiative was not allowed. Besides, the Baltic
nobility, who was setting the pace in town and was more
conservative by its very nature, may not have always reacted
to changes in fashion very quickly. Formerly a privilege of
the upper classes, in the course of time fashion also began
to influence the clothing of the less affluent town citizens
and of the Estonian servants working in town. The first Esto-
nian-language drawing instructions, clothes patterns, and
fashion directions appeared, and the percentage of Estonians
active in fashion-related production process and business was
continually on the rise.

The compilers
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Georg Melchior Krausi (1737-1806) moeillustrat-
sioonid ajakirjast Journal des Luxus und der Moden
(Weimar, oktoober 1786, august 1788). Koloreeritud
ofort. R XVI 114

18. sajandi lopuaastail levisid Inglismaalt — eneseteadliku
kodanluse maalt — koikjale loomulikkust ja praktilisust
taotlevad moeideed. Rokokoomoe siluett ning luksuslikud
detailid elasid, eriti Prantsusmaal, siiski oma elu edasi.

Daam G. M. Krausi moeillustratsioonil kannab korvseelikut,
mille lajus on koondunud kiilgedelt taha. Korsetiga peenike-
seks nooritud pihta katab moodne, varem tiksnes koduriietu-
sena kidibel olnud lithike jakk caraco. Lahtiste holmade vahelt
paistvat pihikut kaunistab kahaneva suurusega lehvide rida,
dekolteed katab fisiiti - kergest kangast luksuslikult kroo-
getega kaunistatud kaelaritt. Parukas on kaotanud eelmis-
tele kiimnenditele omase ekstreemse korguse ja muutunud
vabamalt langevaks, sdilitanud aga stiilielemendina kaks
jaika lokirulli kiilgedel. Soengut kroonivat musta o6lgkiibarat
ilustavad valged parlitega krepplindid ja valged suled - kogu
toredus, millega eelnenud kiimnendeil kaunistati soengut,
kinnitati niiiid kiibaratele voi tanudele.

Labi prilliklaasi kiikav keigarlik noorhdrra kannab moodsat
ingliseloikelist frakikuube, mis on eest kiill rohkem avatud
kui inglise moes kombeks, sellele omaselt aga kitsaste kais-
tega ja korge kraega. Virvitoonid on siiski rokokoolikult
heledad ja o6rnad. Lopsakate sissekoo-
tud voi tikitud lillmustrite asemele on
astunud triibud. Sama hele triibumuster
kordub ka sukkadel. Vest on varasema
moega vorreldes lithem ja tugevates
roomsates toonides, lisades heledale iili-
konnale elava virvilaigu. Rokokoopira-
sed on iile revddride ulatuvad sargipitsid
ja parukas, mis on selja taga patsi seotud
ja korvade kohal jdikadesse lokkidesse
seatud, samuti kolmnurkkiibar ning
madalakontsalised kaunistusega kingad.

Daam meestemoest laenatud loikega
ratsaiilikonnas (Journal des Luxus und
der Moden, 1787)

A lady in a riding habit with a cut bor-
rowed from men’s fashion (Journal des
Luxus und der Moden, 1787)

Georg Melchior Kraus’s (1737-1806) fashion illust-
rations from the journal Journal des Luxus und der
Moden (Weimar, October 1786, August 1788). Coloured
etching. R XVI 114

In the late 18th century, England, the land of self-confident
bourgeoisie, was the place from which fashion ideas aiming
at naturalness and practicality spread everywhere. The sil-
houette and the luxurious details of the Rococo fashion still
continued, particularly in France.

The lady on the fashion illustration wears a farthingale, the
width of which has been drawn back from the sides. The cor-
seted slender waist is covered with a fashionable short jacket
caraco, formerly used on informal occasions only. The bodice
showing from the open flaps is decorated with a row of de-
creasing bows; the décolletage is covered with a fichu, a scarf
made of light cloth and luxuriously decorated with frills. The
wig has lost the extreme height characteristic of the previ-
ous decades and falls more freely, but it has retained two stiff
round curls at the sides as stylistic elements. The black straw
hat crowning the hairdo is embellished with white crepe rib-
bons with pearls, and with white feathers: the whole splen-
dour, which was used to decorate the hairdo in the preceding
decades, was fixed on hats or caps now.

The young dandyish gentleman looking through a spectacle
glass wears a modern tailcoat cut in English style, which is,
however, more open at the front than is
customary in English fashion, but the
narrow sleeves and high collar are in
keeping with it. The tones are still light
and mild as is characteristic of Rococo.
Exuberant woven or embroidered flower
patterns have been superseded by stripes.
The stockings also have a similar light
striped pattern. The waistcoat is shorter
in comparison with earlier fashion, and
in intensive merry tones, adding a vivid
spot of colour to the light suit. The shirt
lace stretching over the lapels; the wig,
twisted into a plait at the back and ar-
ranged into stiff curls on the ears; and the
three-cornered hat as well as the decorat-
ed low-heeled shoes, are all characteristic
of Rococo.
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Raffaello Morghen (1758-1833). Viirstinna Jekaterina
Petrovna Barjatinskaja, siind. printsess von Holstein-
Beck, perekonnaga. A. Kauffmanni jargi. Vasegraviiiir,
ofort. 1790. a-d. UR 84

18. sajandi ithe tuntuima naiskunstniku Angelika Kauff-
manni maali jirgi loodud graviiiiril on kujutatud istumas
viirstinna Jekaterina Barjatinskaja (1750-1811), seisavad tema
poeg Ivan Barjatinski (1767-1830) ja tiitar Anna (1774-1825)
koos abikaasaga, tilemouemeister krahv Nikolai Tolstoiga
(1761-1816). Maal valmis Roomas 1790. aastate algul, kus Eu-
roopa-reisil viibiv viirstinna tegeles Kauffmanni ringkonnas
metseenlusega.

Klassitsistlikus interjooris kujutatud malbel grupiportreel
on ndha juba sajandilopule iseloomulikku vabama ldikega
roivastust. Daamid kannavad kergest kangast ja salenenud
joonega, sirgisarnaseid kleite, mida on nimetatud Marie
Antoinette’i jargi chemise a la reine ‘sirk kuninganna moodji’.
Loomulikust vookohast kdrgemale tostetud taljet rohutavad
laiad vo6d. Hdrradel on ingliseldikelised kiipsetes varvitoo-
nides kuued ning lithikesed mustrilised siidvestid, kitsad
polvpiiksid ning madalakontsalised pannalkingad. Kogu
perekond on vabanenud puuderdatud parukaist, siiski on
krahvi soengus rokokoomoest tuttavad jdigad juukserullid
ning pats, daamide soenguis langevad lokid hoopis vabamalt.
Viirstinna juukseid katab 6hukesest kangast turbanitaoliselt
keeratud peakate.

Raffaello Morghen (1758-1833). Princess Yekaterina
Petrovna Baryatinskaya, née Princess von Hols-
tein-Beck, with her family. After A. Kauffmann.
Engraving, etching. 1790s. UR 84

This engraving, created after a painting by Angelika Kauff-
mann, one of the best-known female artists of the 18th cen-
tury, depicts Princess Yekaterina Baryatinskaya (1750-1811)
sitting; and her son Ivan Baryatinsky (1767-1830), as well as
her daughter Anna (1774-1825) with her husband, Constable
Count Nikolai Tolstoy (1761-1816), standing. The painting
was completed in the early 1790s in Rome, where Princess
Baryatinskaya, while travelling in Europe, acted as a Maece-
nas in Kauffmann’s circle.

In this modest group portrait set in a Classicistic interior,
we can see the clothing with a freer cut characteristic of the
end of the century. The ladies wear dresses called chemise
a la reine after Marie Antoinette; these resemble the shirt,
are made of a light cloth, and have a more slender line. The
waist, which has been raised higher than the natural waist-
line, is emphasized by wide belts. The gentlemen wear coats
in mature colours cut in English style, and short patterned
silk waistcoats, narrow breeches, and low-heeled buckled
shoes. The whole family have abandoned powdered wigs, but
the count’s hair still has stiff curls familiar from the Rococo
fashion, as well as a plait; the ladies’ locks fall much more
freely. The princess’s hair is covered by a headgear wound like
a turban, made of a thin cloth.

Daam kleidis en chemise ja sama loikega iilekuues
(Journal des Luxus und der Moden, 1788)

A lady in a dress en chemise and in an overcoat with
the same cut (Journal des Luxus und der Moden, 1788)
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Moeillustratsioonid ajakirjast Journal des Luxus und
der Moden (Weimar, oktoober 1810, juuni 1811). Kolo-
reeritud ofort. R XVI 114

Parast Prantsuse revolutsiooni muutus mood radikaalselt.
Kadusid puuderdatud parukad, naistemoes rinna alla viidud
vookoht peitis daamide loomuliku talje ning selle peeneks-
noorimine muutus tdhtsusetuks. Meestemoes jitkus inglise
stiili voidukaiik, heledate rokokoovirvide asemele tulid kiil-
lastatud ja tumedad toonid. Uus riietumisstiil sai imperaa-
tor Napoleon I valitsusaja jargi nimeks ampiir ja vois oma
lihtsuse ja mugavuse tottu olla Napoleoni sddades vaesunud
rahvale iisna meeleparane.

Inglise stiilis riietunud elegantne mees Pariisist kannab pika
taljega ja musta siidkraega, sel aastal eriti armastatud rohelist
varvi frakikuube, triibulised pantaloonid on votnud tisnagi
tdnapdevaste piikste vormi. Kogu toredus on koondunud
sargikraesse ja kaelasidemesse, seal esines ka koige rohkem
moest tingitud liialdusi.

Daami vabalt langevat lihtsaloikelist kergest kangast kleiti
kaunistavad {iksnes riiiisid siigava dekoltee servas ning
allddres. Lithikesi kdiseid tdiendavad olavarreni ulatuvad
pikad heledad kindad. Teine véltimatu aksessuaar on peenest
kangast luksusliku tikandiga 6lasall, mis on jdetud lebama
postamendile. Daam kannab viikest riitisilist tanu. Ajastule
iseloomulik peakate oli ka loua alt kinnitatav kapottkiibar,
mille serv vois olla moega kaasas kiies kord kitsas, kord
kandja ndgu varjavalt lai. Daamide kiibarad, samuti meeste
kaelasidemed ning kraed andsid enim ainet moeainelis-
teks pilkepiltideks. Nii daam kui hérra kannavad madalaid
kontsata kingi, lithikeste juuste soeng on antiigile omaseks
peetult lihtne.

Fashion illustrations from the journal Journal des
Luxus und der Moden (Weimar, October 1810, June
1811). Coloured etching. R XVI 114

After the French Revolution, radical changes took place in
fashion. Powdered wigs disappeared; in women’s fashion,
the waistline was taken below the bosom, thus hiding the
lady’s natural waist and making its thinning by cording ir-
relevant. In men’s fashion, the English style continued its tri-
umphal progress, the light Rococo colours were superseded
by saturated and dark tones. The new fashion style was called
Empire after the reign of Emperor Napoleon I; since it was
simple and comfortable, it may have been quite pleasing to
the people, who had been impoverished by the Napoleonic
Wars.

The elegant Paris man dressed in English style wears the
green tailcoat with a long waist and a black silk collar (this
particular green colour was especially popular in that year);
his striped pantaloons look quite modern. The whole splen-
dour is concentrated into the shirt collar and the cravat; it
was here that most of the excesses due to fashion occurred.

The lady’s freely falling dress of simple cut made of a light
cloth is only decorated with ruches on the side and bottom
of the low décolletage. The short sleeves are complemented
by long light sleeves reaching the upper arm. Another indis-
pensable accessory is the shawl of fine cloth with a luxurious
embroidery, which has been left lying on a postament. The
lady wears a small cap with ruches. Another headgear char-
acteristic of that age was the bonnet fastened below the chin;
its brim could be either narrow or so wide as to cover the
face, depending on the current fashion. The ladies’ bonnets
as well as the men’s neckwear provided most of the material
for fashion caricatures. Both the lady and the gentleman wear
low heelless shoes, and their short haircuts are simple, which
is considered to be characteristic of classical antiquity.

Karikatuur Ndhtamatud
(Journal des Luxus und der Moden, 1806)

The caricature The Invisibles
(Journal des Luxus und der Moden, 1806)
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Georg Melchior Kraus (1737-1806). Lasteriietus.
Moeillustratsioonid ajakirjast Journal des Luxus und
der Moden (Weimar, veebruar 1787, oktoober 1791).
Koloreeritud ofort. R XVI 114

Inglase John Locke’i kasvatuspohimotete eeskujul hakati
tahelepanu poorama ka saksa laste fiiiisise paremale kujun-
damisele. Olulist rolli ndhti otstarbekal ja tervislikul réivas-
tusel, mis pidi oma materjalipehmuses, vormis, mootudes ja
ilmastikule vastavuses voimaldama lapsel vabalt liikuda ja
mangida. Ajakiri rohutas lastemoe uusi pohimotteid — vabalt
langevad, otsmikult isegi karbitud juuksed, siseruumis pea-
kattest loobumine, oShukesest materjalist laiema vormiga
kingad, soovitused l6dvemalt siduda noorkorsetti, mida
peeti kopsuhaiguse ja tilakeha vddrarengu pohjustajaks jm.
Sel ajal edumeelseks peetud roivastuses lapsed parempoolsel
pildil ndivad siiski kitsastesse kostiitimidesse kammitsetud
tdiskasvanutena. Vasakul ndeme kardinaalselt erinevat laste-
moodi Pariisist, neli aastat hilisemast ajast. Sellele soovitas
ajakiri laheneda aegamisi, hakates juurutama lahedaloike-
list riietust, vdikesed poisid aga voiksid kanda sédrki koguni
piiksteta — mood, mida maalapsed juba tunnevad, aga korg-
klassidki peaksid omaks votma.

Georg Melchior Kraus (1737-1806). Children’s clot-
hing. Fashion illustrations from the journal Journal des
Luxus und der Moden (Weimar, February 1787, October
1791). Coloured etching. R XVI 114

Following the pedagogical principles of the Englishman John
Locke, more attention came to be paid to the better mold-
ing of German children’s physique as well. Important role
in achieving this was to be played by practical and healthy
clothes. By their softness, form, size, and suitability for differ-
ent weather conditions, the clothes were to allow the child to
move and play freely. The journal emphasized new principles
in children’s fashion: freely falling hair, which could even be
cropped on the forehead; headgear should not be worn in-
doors any more; shoes should be made of a thin material and
have a larger form; the corset, which was thought to cause
lung disease and deformity of the upper body, should be tied
more loosely; etc. The children in the right picture, who wear
clothes considered to be progressive at that time, still seem to
look like grown-ups fettered by narrow costumes. The picture
on the left shows radically different children’s fashion from
Paris four years later. The journal recommended to approach
that kind of fashion slowly: loosely cut clothes should be
adopted, and small boys were even advised to wear the shirt
without trousers — the fashion known to rural children, but
should be adopted by upper classes as well.

J. Locke’i teose Motteid kasvatusest
tolge prantsuse keelde.
Amsterdam, 1727

French translation of J. Locke’s Some
Thoughts Concerning Education.
Amsterdam, 1727 P

DBk
L’EDUCATION
DES
TN F ANS:;
Traduit de I’ Anglois
De M. LOCKE,

PAR M. COSTE. i

Sur I Edition Angloife publiée
apres la mort de I Autenr , qus
Pavoit reuse | corrigée , €9
angmentée.

Suivant la Copie imprimée
ed AMSTERD.AM.
MDC€ XXVIL




LI Iriglas e //'}// 1’/.//,,,,/, on gteoriirrt /w//f/mw

Sepreca -

// <)//1//, e

. A g
P P

Tl BN Doy Monfilihad ey Haafi.

.
Ypeihe .
e D S faee.
! RIS
L sl d
T/// P e L by wide SRR T e
/ 2% ) -
Z//" A it vl o Fove 5 il ///5‘7» L Bl e G
AN o s
edrh Crdmanin /p/,//“,% mlog - — 7
Z Cleffios.
] ; ) )
[/// sy Wty fu o ~Q~ p iy u L by 11}/} .
4 N N s ,,4\7 , i v /
t ol N . \k,/‘ eant. /928 45X, v e Gooppiz il G “” ey V“:;
VsssFisfird ! Ulsfilp it iy 12 oy

G o) A oo 5o focn D, o Lo

25 f{//’/.;iﬂ/, )

st

5

Portreid Eduard Hau sarjast Sammlung
von Portraits der Professoven an der Kaiserlichen
Universitit zu Dorpat ... 1837-1839

Portraits from Eduard Hau’s series Sammlung
von Portraits der Professoven an der Kaiserlichen

- L\ e s b ot e Universitit zu Dorpat .... 1837-1839
) Jhe o ity T
o G Fres. |
Nadal = Esmaspaev Teisipaev Kolmapaev Neljapaev Reede Laupaev Puhapaev
Week Monday Tuesday Wednesday Thursday Friday Saturday Sunday
; 1 2 3
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» 28 29 30 31

Teine nelipuha

3. mai - Tartu iilikooli taasavamise 210. aastapdev
3 May - 210th anniversary of the reopening of the University of Tartu

10.-13. mai - Tartu kirjandusfestival Prima Vista
10-13 May - Tartu literary festival Prima Vista



Portreid Eduard Hau (1807-1888) sarjast Sammlung
von Portraits der Professoren an der Kaiserlichen Uni-
versitit zu Dorpat .... Lito, G. Fr. Schlateri to6koda.
1837-1839. UR 828-908; E. Hau. Prof. Karl Blumi
portree. Akvarell. 1838. UR 4271

Tsiviilvormi kandmine oli Vene keisririigis 19. sajandil
ametiastmete ja ametkondade jargi iiksikasjadeni reglemen-
teeritud. Tartu professorid kandsid mustast sametist piist-
kraega ja kédnistega tumesinist valge alussirgi ja vestiga
vormikuube. 1822. aastal muudeti professori, iliopilase ja
pedelli vormikuue kuldsed tikandimustrid pidulikumaks.
Ulikooli gravoor ja joonistusdpetaja Karl August Senff val-
mistas korrektsed eeskujujoonised ning Tartu rétsepatel peeti
silma peal, et kuue 16ige ja tikandid oleksid tapsed.

1834. aasta tsiviilvormi mdarus muutis professorite paraad-
vormi tikandid veelgi rikkalikumaks ja sdravamaks, kuid
lubas igapdevaselt kanda allapooratud sametkraega ja riigiva-
pikujutist kandvate metallno6pidega tumesinist vormifrakki
ning sama vérvi pantaloone. Valge kérval oli lubatud ka must
vest ja must siidist kaelaside, mille sidumiseks oli mitmeid
mooduseid. Moeuuendustest tingitud omavoli, nagu niiteks
varvilise, triibulise voi ruudulise vesti kandmine, oli keelatud.
Noudeks oli korralikult raseeritud 16ug, kone alla voéis tulla
tiksnes poskhabe.
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Portraits from Eduard Hau’s (1807-1888) series Samm-
lung von Portraits der Professoren an der Kaiserlichen
Universitdit zu Dorpat .... Lithograph, Fr. Schlater’s prin-
ting shop. 1837-1839. UR 828-908; E. Hau. Portrait of
prof. Karl Blum. Watercolour. 1838. UR 4271

The wearing of civil uniform in 19th-century czarist Russia
was minutely regulated by rank and office. Tartu professors
wore a dark blue uniform coat with a black velvet stand-up
collar and lapels; it was worn with a white undershirt and a
white waistcoat. In 1822, the patterns of the golden embroi-
deries of the uniform coats of professor, student, and bedel
became more festive. The university engraver and drawing
teacher Karl August Senft made accurate example drawings
for these, and Tartu tailors were monitored to ensure that the
cut and embroideries of the coat be accurate.

The 1834 regulation on civil uniform made the embroideries
of the professors’ festive uniform even more abundant and
bright, but it allowed the professors to wear daily a dark blue
uniform tailcoat with a turn-down velvet collar and metal
buttons bearing the image of the state arms, and pantaloons
of the same colour. Besides a white waistcoat, black one was
allowed, as well as a black silk cravat, which could be tied
in various ways. Self-will due to fashion innovations, such as
wearing a coloured, striped, or checked waistcoat, was for-
bidden. Properly shaven chin was required; only whiskers
could come into question.

Karl August Senff. Professori
vormikuue krae, kiddniste ja

tasku tikandid. 1822. EAA,

F 402,n.5,s.9

Karl August Senft. Embroi-
deries of the collar, lapels,
and pocket of the professor’s
uniform coat. 1822. EAA,
F402,n.5,s.9
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23. juuni - Tartu Ulikooli Raamatukogu 210. aastapdev
23 June - 210th anniversary of Tartu University Library
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27.-30. juuni - Euroopa Teadusraamatukogude Uhenduse LIBER (Ligue des Bibliothéques Européennes de Recherche - Association of
European Research Libraries) 41. aastakoosolek Tartus
27-30 June - LIBER (Association of European Research Libraries) 41st Annual Conference in Tartu



Eduard Hau (1807-1888). Stud. Amberg.
Lito. 1830. a-te keskpaik. UR 911

Estonus Johann Heinrich Amberg (1814-1848) oppis Tartu
tlikoolis digusteadust 1833-1835, cand. 1842.

Sdravate ilustustega vormi kandmine, eriti koos mooga ja
kannustega, oli tlidpilase jaoks vahel uhkuse kiisimus, vahel
vastumeelne ja tiilikas kohustus, mille tditmist jilgiti aga
rangelt. Vabalt tundis tudeng end iiksnes kodumiljoos. Uht
lo6busat juhtumit on meenutanud Korp! Estonia vilistlane
Roman von Antropov. Vilul stigispdeval oli ithel kaaskor-
porandil viljaséidul seljas 66sirk, mille peale oli tommatud
mantel. Kui ta tagasi joudes troskast viljus, mérkas pedell
tema kohatut roivastust. Rektori juurde karistamiseks
saadetud iliopilane vastas aga noomimisele: ,,Magnificenz!
Mulle pandud siilitegu on vaid néiline, ma olen véga vaene ja
mul ei ole sooja mantlit. Et end kiilma eest kaitsta, tdmbasin
ma vormi peale 00sdrgi ja sellele oma ohukese mantli.
Pedell négi iiksnes 60sdrki, mitte selle all olevat vormi.”
Korda tditnud iiliopilane teenis moistva rektori kdepigistuse
ja padses karistusest. (Nachtrige zum Album Estonorum.
Dorpat, 1907, lk. 58)

Eduard Hau (1807-1888). Stud. Amberg.
Lithograph. Mid-1830s. UR 911

Estonus Johann Heinrich Amberg (1814-1848) studied law at
Tartu University in 1833-1835, cand. 1842.

The wearing of uniform with glittering embellishments, par-
ticularly with a sword and spurs, was for the student at times
a matter of pride, at times an unpleasant and troublesome ob-
ligation; however, its observance was strictly monitored. The
student could feel free only in his home environment. Roman
von Antropov, an alumnus of the Estonia student fraternity,
has recalled a funny incident. On an outing on a cool autumn
day, a fellow fraternity brother was wearing just a nightshirt
covered by a coat. As he got off the cab upon returning, his
improper clothing was noticed by a bedel. The student was
sent to the rector for punishment, but he answered the latter’s
reprimand as follows: ,,Magnificenz! The transgression I am
accused of is only seeming, I am very poor and do not have
a warm coat. To protect myself from cold, I put on my night-
shirt upon my uniform, and upon the former, my flimsy coat.
The bedel saw only the nightshirt, but not the uniform under
it.” The law-abiding student earned a handshake from the un-
derstanding rector and escaped punishment. (Nachtrige zum
Album Estonorum. Dorpat, 1907, p. 58)

Rudolf Julius von zur Miihlen. Ulikooli pedell.
Lito. 1885

Rudolf Julius von zur Miihlen. University bedel.
Lithograph. 1885
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Aleksander Hripkov (1799-2). Friedemann Goebeli portree. 1841
Alexander Hripkov (1799-2). Portrait of Friedemann Goebel. 1841
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Aleksander Hripkov (1799-2). Friedemann Goebeli
portree. Oli, l6uend. 1841. M 11

1828. aastal Jenast Tartu iilikooli keemia- ja farmaatsia-
professoriks tulnud Carl Christoph Traugott Friedemann
Goebeli (1794-1851) on kunstnik jaddvustanud sinises
musta sametkraega professorifrakis. Riietusele lisab ele-
gantsi vabalt oOlgadele heidetud, musta allapooratud krae
ja punase voodriga keep-mantel ning frakil kanda lubatud
orden. Kooskolas sajandi algul meestemoes kodunenud ing-
lisparase riietusstiiliga, mis sajandi keskpaigaks oli romanti-
lisest muutunud tosisemaks ning vadrikamaks, voime maalil
niha oleva roivastuse juurde ette kujutada siniseid voi valgeid
pantaloone, sddrsaapaid ja armastatud aksessuaarina terve
sajandi moes piisinud jalutuskeppi.

Eduard Hau. Prof. Walter Friedrich Clossiuse portree.
Oli, 1ouend. 1837

Eduard Hau. Portrait of prof. Walter Friedrich Clossius.
Oil on canvas. 1837

Alexander Hripkov (1799-?). Portrait of Friedemann
Goebel. Oil on canvas. 1841. M 11

Carl Christoph Traugott Friedemann Goebel (1794-1851),
who came from Jena to Tartu University in 1828 to become
professor of chemistry and pharmacy here, has been depicted
by the artist in a blue professor’s tailcoat with a black vel-
vet collar. Elegance is added by the cape coat with a black
turn-down collar and red lining, which has been cast free-
ly onto the shoulders, and the order, which was allowed to
be worn on a tailcoat. In keeping with the English style of
clothing, which had been adopted early in the century and
had changed from romantic to more serious and dignified by
mid-century, one can imagine the professor to wear, besides
the clothes depicted, blue or white pantaloons, high boots,
and a walking stick, a popular accessory that was in fashion
throughout the century.
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Aleksander Hripkov (1799—2). Amalie Goebeli portree. U 1840
Alexander Hripkov (1799-2). Portrait of Amalie Goebel.C. 1840
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28. august — Tartu iilikooli raamatukogu esimese direktori professor Johann Karl Simon Morgensterni (1770-1852) 242. siinniaastapéev
28 August - 242nd birthday of Professor Johann Karl Simon Morgenstern (1770-1852), the first director of Tartu University Library



Aleksander Hripkov (1799-2). Amalie Goebeli portree.
Oli, 16uend. U 1840. M 12

Professor Friedemann Goebeli kaunis abikaasa Henriette
Wilhelmine Amalie Goebel demonstreerib kunstnikule
poseerides tihtaegu nii vadrikat kui nooruslik-naiivset biider-
meiermoodi, mis maali valmimise ajal, parast 1830ndaisse
jaanud hiilgeaegu, on juba taandumas. Tema eredavarvilisel
siidkleidil on lai ja madal, stigavalt 6lgu paljastav, kroogitud
pitsiga kaunistatud dekoltee ja johvpolstritega toestatud laiad
puhvvarrukad. Pdrast ampiirsilueti kadumist taas oma 6igel
kohal asuv vookoht on korsetiga rohutatud ja paistab laiade
kaistega vorreldes imepeenike. Kaela katmiseks moeldud
karusnahkne boa on poseerimise ajaks iihele 6lale jaetud.
Juba sajandi algul tekkinud tava kujundada ehted tiihtse
komplektina on jatkuvalt moes. Nii ndeme aksessuaaridena
vairiskividega korvarongaid ning samasugust prossi, millega
on kinnitatud &rnast libipaistvast kangast kaelaritt. Ara-
tuntavalt biidermeierlik on ka daami ohtralt juuksepuma-
tiga voitud soeng, milles kiilgmised juuksed raamivad nagu
tumedate ldikivate lokikobaratena, tuues nii esile soengu-
kandja vérske ja 6rna jume, tagumised juuksed on mitme
keeruka juuksesdlmena pealaele tostetud.

William Henry Fox Talbot (fotograaf).
Puuviljamiiiijad Lacock Abbey 6uel.
Soolapaberfoto. 1840. a-d

William Henry Fox Talbot (photographer).
The Fruitsellers in the Cloisters of Lacock
Abbey. Salted paper print. 1840s

Alexander Hripkov (1799-?). Portrait of Amalie
Goebel. Oil on canvas. C. 1840. M 12

Professor Friedemann Goebel’s beautiful wife Henriette
Wilhelmine Amalie Goebel, while posing for the artist,
demonstrates the dignified but at the same time youthful and
naive Biedermeier style of fashion, which, after its brightest
period in the 1830s, was actually disappearing at the time
the portrait was painted. Her colourful silk dress has a wide
and low décolletage that deeply uncovers the shoulders and
is decorated with frilled lace; her dress also has wide puffed
sleeves supported by horsehair stuffings. After the disappe-
arance of the Empire silhouette, the waistline is in its right
position again; it is emphasized with the corset and seems
very thin in comparison with the wide sleeves. The boa meant
to cover the neck has been left onto one shoulder during the
posing. The custom of designing adornments as a set, which
appeared early in the century, is still in fashion. Thus, we
can see as accessories the earrings with gems and a similar
brooch, which fastens the neckerchief made of a delicate,
transparent cloth. One can recognize the Biedermeier style
also in the lady’s hairdo, which is richly anointed with hair
pomade and in which the hair at the sides frames the face as
dark, shining curl clusters, thus emphasizing the lady’s fresh
and delicate complexion; the hair at the back has been lifted
onto the crown and arranged into several complicated hair
knots.




Louis Hoflinger. Vaade Tartule Ressource’i aiast. 1860. Fragment

Louis Hoflinger. View of Tartu from the Ressource Garden. 1860. Fragment
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3. september — Tartu Ulikooli 2012/2013. dppeaasta avaaktus
3 September - opening ceremony of the academic year 2012/2013 at the University of Tartu
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20 September — commemoration day of the University of Tartu at Raadi cemetery
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Louis Hoflinger (19. saj). Vaade Tartule Ressource’i
aiast. Virviline lito. 1860. Fragment. UR 964

1835. aastal asutati Tartus Biirgermusse asemele tahtsamaid
linnakodanikke tihendav ajaviiteklubi Die Gesellschaft der
Ressource in Dorpat ehk lithidalt Ressource, mis tegutses kuni
1940. aastani. Juba 1826. aastal oli vana Musse ostnud endale
Ulejoel aia koos hoonetega. Peterburi maanteest (praegu
Narva) Liiva tdnavani ja Puiestee tdnavast Tallinna (praegu
Staadioni) tdnavani ulatuv pikkade jalutusteedega aed oli
suviseks meelelahutuseks viga populaarne.

Meltsiveski tiigile ja linnale avaneva kauni vaate taustal kuju-
tatud linnakodanike roivastus esindab moeperioodi, mida
hakati korvseeliku taasilmumise t6ttu nimetama teiseks roko-
kooks. Moes oli lai krinoliin, kitsas korsett ning iilalt kitsad,
alt avarad kiised. Toostuslikult toodetud teraskonstrukt-
siooniga alusseelik oli suhteliselt odav ja seetottu mitte enam
ainult korgklassi privileeg, nii kandsid seda Tartu prouadki
ning kulutasid kleidile rohkelt kangast. Biidermeiermoe
kadudes lihtsustunud soengut pidi katma fantaasiarikkalt
riiiiside, lintide voi lilledega kaunistatud tanukiibar ja paeva-
vari kaitses inetu pidevituse eest. Mugavuse taotlusega liht-
samaks ja tagasihoidlikumaks muutunud meestemoes olid
fraki ja silindri korvale asunud sakoiilikond ja madalapoh-
jaline kaabu.

Louis Hoflinger (19th c.). View of Tartu from the Res-
source Garden. Coloured lithograph. 1860. Fragment.
UR 964

In 1835, Die Gesellschaft der Ressource in Dorpat, briefly just
Ressource, a recreational club uniting the more important
town citizens, was founded in Tartu to supersede the Biirger-
musse. The Ressource was active until 1940. As early as 1826,
the old Musse had bought a garden with buildings in the Ule-
joe quarter. The garden, which reached from Peterburi (now
Narva) Road to Liiva Street and from Puiestee Street to Tal-
linna (now Staadioni) Street, had long promenades and was a
very popular place for recreation in summer.

The town citizens’ clothing, depicted against the background
of the beautiful view of Meltsiveski Pond and the town, rep-
resents a fashion period that came to be called the Second
Rococo by the reappearance of the hoopskirt. Wide crino-
line, narrow corset, and sleeves narrow at the top and wide
at the bottom were in fashion. The industrially made ‘steel
cage’ crinoline was relatively cheap and therefore not a privi-
lege of the upper class any more; it was worn by ladies in
Tartu as well, and they used much cloth to make a dress. As
the Biedermeier style disappeared, hairdo became simpler
and was to be covered by a bonnet fancifully decorated with
ruches, ribbons, or flowers, and a sunshade protected from
an ugly tan. In men’s fashion, which had become simpler and
more modest due to a striving for comfort, the black coat
with striped trousers and the low-bottomed hat had taken
their place beside the tailcoat and the top hat.

Louis Hoflinger. Vaade Tartule Toomemaelt.
Lito. 1860. Fragment

Louis Hoflinger. View of Tartu from the Cathedral
Hill. Litograph. 1860. Fragment
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22.-28. oktoober — Rahvusvaheline Open Accessi nddal 2012
22-28 October — International Open Access Week 2012
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Wilhelm Staden (fotograaf). Kivikants.
Albumiinfoto. 1897. Fo 3845:1D

Fotol on 1896. aastal Kivi t. 58 korteri titirinud Tartu iilikooli
tudengid — Lui Olesk jur, Jaak Paltser ja Artur Seen math.,
Johan Kanter med., Hans Jako pharm., Johan Kopp theol.

Sel ajal tavapdrast tudengite suuremat tiiirikodu kutsuti Burg.
Sellest ajendatuna panid need eesti noormehed oma {ihis-
korteri nimeks tdnava jargi ,Kivikants®, mis piisis mitu
aastat. ,Kivikantsi“ kiilastasid sageli mone elaniku kaas-
voitlejad EUS-ist voi endised koolivennad, nagu nditeks
Konstantin Pats.

1860. aastast voisid Tartu tudengid kanda viljaspool 6ppet66d
vaba roivastust, samast ajast lubatud valge vormimiits oli alati
kohustuslik. Vene iilikoolide iildise vormirdivastuse stiilist ja
kandmise korrast kogu sajandi véltel moneti erinenud Tartu
ilikoolis tehti iildkehtiva vormi kandmine kohustuslikuks
1894. aastal.

o (7 o) ‘
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Wilhelm Staden (photographer). Stone Fortress.
Albumen print. 1897. Fo 3845:1D

The photograph shows Tartu University students who rented
flats in Tartu at No 58, Kivi Street in 1896: Lui Olesk jur., Jaak
Paltser and Artur Seen math., Johan Kanter med., Hans Jako
pharm., and Johan Képp theol.

A large rented student home, which was customary at that
time, was called a Burg. These Estonian young men called
their communal flats ,,Stone Fortress* by the name of the
street (Kivi Street = Stone Street); that name was used for
several years. The ,,Stone Fortress“ was frequented by one or
another inhabitant’s fellows from the Estonian Student Soci-
ety or former schoolmates, such as Konstantin Pits, future
president of Estonia.

From 1860, the students in Tartu were allowed to wear free
clothes outside studies, but it was always obligatory for them
to wear a white uniform cap, which was allowed from the
same year. Tartu University, throughout the century some-
what different from other Russian universities by the general
style of its uniform as well as by the order of wearing it, made
it obligatory to wear a generally established uniform in 1894.

Uldine iiliopilasvorm Venemaal. 1885

Common student uniform in Russia. 1885
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business advertisements from the Isamaa Kalender. Late 19th and early 20th centuries

Esmaspaev Teisipaev Kolmapaev Neljapaev
Monday Tuesday Wednesday Thursday
Puhakutepaev

5 6 7 8
12 13 14 15
19 20 21 22

26 27 28 29

Kodanikupaev

18. november - Euroopa akadeemilise parandi paev
18 November — European Academic Heritage Day

28. november — Tartu Ulikooli Raamatukogu XI kirjepdev
28 November — 11th MARC Record Seminar in Tartu University Library

Prof. Herbert Normann lapsena oma isa

perekonnaalbumi fotodel ja Isamaa Kalendri

arireklaame. 19. saj 16pp — 20. saj algus

Reede Laupaev Puhapaev

Friday Saturday Sunday

2 3 4

Hingedepaev

9 10 II’

Mardipaev Isadepaev

16 17 18

Taassunnipaev Lati Vabariigi
valjakuulutamise
paev
Kadripaev

30

Andresepaev



Prof. Herbert Normann lapsena oma isa perekonna-
albumi fotodel ja Isamaa Kalendri drireklaame.

19. saj 16pp - 20. saj algus. F 78, Fo Norm 1:13, 17

R A-20754

19. sajandi lopuks oli rdivaste ja aksessuaaride kohalikke
valmistajaid ja vahendajaid Tartu linnas juba tisna arvukalt.
1897. aastal oli siin 118 riidekaubairi, milles tegutsesid
saksa ja vene kasitooliste ning kaupmeeste korval edukalt ka
tarbijaskonnas enamuses olevad eestlased. Eesti elanikkon-
nale muutus tiha iseendastmoistetavamaks fotoateljee kiilas-
tamine, portreedel ja perekonnapiltidel on meieni jéudnud
ka tolleaegne mood.

Moe stilistiline mitmekesisus tagas vabaduse vormis ja varvi-
des ning voimaldas isikupdrase maitse rakendamist. Daamide
krinoliini torjus vélja kitsas seelik, mis 1880. aastatel oli isegi
nii kitsas, et tuli polved sammu lithendamiseks kinni siduda.
Avarama seelikujoone saamiseks kasutati hobujohviga alus-
seelikut voi seelikusse dmmeldud sulgi. Elegantsi voidi lisada
ka seeliku avardamisega allpool pélvi ja slepiga. Sajandivahe-
tuse moes ja hiljemgi oli iseloomulik kaheosalise kleidi korge
kaelus, kaunistatud rinnaesine ja rohutatud 6lajoon. Armas-
tatud aksessuaarid olid kiibar, lehvik ning pédevavari, neist
pidi daamidel olema roivastusega sobitamiseks hiiglaslik
varu. Hirrade riietus piisis tagasihoidlikes varvides, kiibel
oli koik varasem, lisandusid smoking ja spordiriietus. Mehed
demonstreerisid tilikonnal uhkusega oma uuriketti, naistel
kaunistas rinnaesist sageli medaljon voi pross. Giimnasistid
pidid kandma mundrit, mis samuti lasti ratsepal dmmelda.

Prof. Herbert Normann as a child in photographs
from his father’s family album; business advertise-
ments from the Isamaa Kalender. Late 19th and early
20th centuries. F 78, Fo Norm 1:13, 17; R A-20754

By the late 19th century, there was quite a large number of
local makers and mediators of clothes and accessories in
Tartu. In 1897, the town had 118 clothing businesses. Besides
German and Russian handicraftsmen and merchants, Esto-
nians, who constituted a majority of the consumers, worked
successfully there. It became increasingly natural for the
population of Estonia to visit photographer’s studios, and in
portraits and family pictures we can also see the fashion of
those times.

The variety of fashion styles ensured freedom in form and
colours and provided an opportunity to apply individual
taste. The ladies” crinoline was superseded by a narrow skirt,
which in the 1880s was even so narrow that knees had to be
tied to shorten the steps. For a larger skirt line, a horsehair
petticoat or feathers sewn into the skirt were used. Elegance
could be added by broadening the skirt below the knees, as
well as by train. The fashion of the turn of the century and
even later was characterized by the high collar of the two-
piece dress, the decorated bosom, and the emphasized shoul-
der line. Beloved accessories were the hat, fan, and sunshade;
the ladies had to possess a huge stock of these items to be able
to suit them to their clothes. Gentlemen’s clothes retained
their modest colours, and all the former clothes were still in
use; to these were added the dinner jacket and sports clothes.
Men proudly demonstrated their watch chains on their suits,
whereas women’s bosom was often decorated with a medal-
lion or a brooch. Gymnasium students were to wear a uni-
form, which was also ordered from a tailor.

Edmund Russow (fotograaf). Frieda Russow(?) Tartu
Toomemaiel. Stereofoto. 1895

Edmund Russow (photographer). Frieda Russow(?) on
the Cathedral Hill in Tartu. Stereograph. 1895
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Ajakirja Maret: naiste ja kodude kuukiri esikaas (Tartu,
detsember 1936). R B-794

Eestlaste moeteadlikkust hakkas 19. sajandi 16pust alates
aina enam suunama omakeelne ajakirjandus. Varaseim eesti
naiste- ja perekonnaajakiri Linda (1887-1905) oli iildhariv ja
jattis moeteema tahaplaanile. Seda asusid korvama esimesed
»riideloikuse-opetused ja kasitoosuunitlusega perioodilised
viljaanded, niiteks Kisitooleht (1906-1926). Triikitehniliste
vahendite mitmekesisemaks ja kittesaadavamaks muutudes
hakkas paranema ka véljaannete viline kiilg. 1924. aastal
ilmumist alustanud Eesti Naine andis uuemaid moesuundi
edasi juba paljudel virvitahvlitel. Maailmasddade vahelisel
perioodil lisandus veel mitmeid naistele suunatud moe- ja
meelelahutusajakirju, nagu 1935. aastal ilmuma hakanud
kuukiri Maret.

Sajandi teisel kiimnendil maad votnud minimalistlik ja prak-
tiline naistemood asendus 1930. aastatel] pehmema joone ja
keerukamate ldigetega rdivastega, staatusesiimbolina tulid
taas moodi luksuslikumad kangad ja karusnahk.

Front cover of the journal Maret: naiste ja kodude kuu-
kiri (Tartu, December 1936). R B-794

Since the late 19th century, the fashion awareness of the Es-
tonians has increasingly been directed by Estonian-language
press. The earliest Estonian women’s and family journal
Linda (1887-1905) strove to provide general knowledge and
put the subject of fashion in the background. To remove that
shortcoming, new ,instructions on cutting cloths“ as well as
periodicals on handicraft, such as Kisitooleht (1906-1926),
emerged. As the printing equipment became more varied
and more readily available, the outward appearance of the
publications also improved. The journal Eesti Naine, which
began to be published in 1924, reflected newer fashion trends
on many colour plates already. In the period between the two
world wars, there emerged several other fashion and enter-
tainment journals for women, such as the monthly Maret,
which began to appear in 1935.

The minimalist and practical women’s fashion that prevailed
in the second decade of the 20th century was superseded in
the 1930s by clothes of softer line and more complicated cuts;
as status symbols, more luxurious cloths as well as fur came
into fashion again.

Omblusmasinad. kodudele jo koolidele
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James Gillray (1756-1815). Poleeritud noorhirrade
paar. Karikatuur ajakirjast Journal des Luxus und der
Moden (Weimar, august 1801). Koloreeritud ofort.
RXVI 114

Ligemale poolteist tuhat karikatuuri loonud inglise kunstnik
James Gillray oli oma ajastu tihiskondlike ja poliitiliste olude
ning inimlike norkuste terav kritiseerija. Tema sarkastilise
pilgu alla sattus ka moejargimises tavapiire iiletav keigar-
likkus. Ka opositsioonipoolele kuuluvaid antirojalistidest
poliitikuid ooberst Matthewsi ja tema lahutamatut kaaslast,
pilkava grimassiga hédrra Skeffingtoni on kunstnik moe-
narridena naeruvdiristanud. Gillray pisendab ménuga nende
tahtsust, kujutades varakaid noormehi saabastesse topituina.
Tallates tileoleku margiks teineteise varbaid, tunnevad nad
samal ajal suurimat uhkust oma moodsa elegantsi iile, mida
rohutab saabaste korgetasemeline poleeritus ja selle saavuta-
miseks vajalike vahendite ning retseptide rohkus.

Esikaanel:

Ajakirja Journal des Luxus und der Moden (Weimar, 1801)
frontispissil on vastandatud kahe sajandivahetuse moestiilid
— tlal pitsimeistrite ja parukategijate kuldaeg, voimukas ja
pompdosne barokk, all antiikset lihtsust iilistav, mugavust ja
loomulikkust taotlev ampiirstiil.

James Gillray (1756-1815). A Pair of Polished Gent-
lemen. Caricature from the journal Journal des Luxus
und der Moden (Weimar, August 1801). Coloured etch-
ing. R XVI 114

The English artist James Gillray, author of nearly 1,500 carica-
tures, was a sharp critic of social and political circumstances
as well as human weaknesses of his age. Among other things,
he focused his sarcastic eye on dandyism, which exceeded
common boundaries in following fashion. The artist has also
ridiculed as dandies two politicians who belonged to the op-
position as antiroyalists: Colonel Matthews and his insepa-
rable fellow, the ironically grimacing Mr Skeffington. With
relish, Gillray has depreciated them, depicting the affluent
young men stuffed into boots. Treading on each other’s toes
to demonstrate their superiority, they are at the same time
highly proud of their modern elegance, which is emphasized
by the high polish of the boots as well as by the abundance of
the means and recipes necessary to achieve it.

On the front cover:

On the frontispiece of the journal Journal des Luxus und der
Moden (Weimar, 1801), fashion styles of two turns of the cen-
tury are contrasted: above, the powerful and pompous Ba-
roque, the golden age of lacemakers and wigmakers; below,
the Empire style, which praises ancient simplicity and aims
at comfort and naturalness.
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