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PREFACE

The culture of totalitarianism and dictatorship described in dystopian literature generates
readers' interest in considering mostly aspects of society and governmental regimes (Finden,
2022). However, dystopian novels have the potential of being relevant for studying them as
works that reveal other aspects, such as the concept/theme of love. Love and relations as key
literature themes are present in dystopian novels, although literary means of creating images
and developing the concept of love throughout time might vary — to understand how this
universal concept is depicted in dystopian literature present research interest and research
problem. Hence, the objects of the comparative study are stylistic devices employed by
Zamyatin and Orwell to reveal the concept in love in their famous novels “We” and “1984”.
The aims of the thesis are to define features of dystopian literature of the 20th century; to
determine the features of the dystopias “1984” and “We” regarding the theme of love and its
linguistic expression; to consider theories of the concept of love; to formulate the concept of
love in the dystopias “1984” and “We”; to identify stylistic devices that express the formulated
concept of love in the dystopias (foreshadowing in “1984” and aposiopesis in “We”); to analyse
the meaning of the identified stylistic devices and to compare the expression of the concept of

love in the dystopias “1984” and “We” .

The Bachelor’s thesis consists of the Introduction, Chapter I, Chapter II and the Conclusion.
The Introduction is devoted to the consideration of themes of dystopian literature, aspects of
love and relationships in the dystopias “We” and “1984”. Chapter I “Theories of the Concept of
Love and Stylistic Devices” describes the disclosure of the theme of love according to
philosophical theories, forms the concept of love in the dystopias “We” and “1984” on the basis
of these theories, and provides an overview of stylistic devices. Chapter I1 “Stylistic Devices of
Expressing the Concept of Love in the Dystopias “We” and “1984” ” is devoted to the analysis
of lexical and syntactical stylistic devices (foreshadowing consisting of metaphors and similes
in “1984” and aposiopesis in “We”) in conveying the concept of love formulated in Chapter 1
and to the comparative analysis of the conveyed meanings. The Conclusion summarises the

results of the research paper.
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INTRODUCTION

Themes of Dystopian Literature

Dystopias are primarily analysed from the standpoint of the characteristics of a totalitarian
society and a dictatorial regime of government, as warning novels for humanity about a possible
future (Finden, 2022). Dystopias are actualised due to parallels drawn in them between real
historical events of the last century (political regimes under Hitler and Stalin, the Cold War),
parallels between sociological aspects (Seeger & Davison-Vecchione, 2019; Stoner, 2017).
However, such a characteristic feature of dystopian literature as identifying negative tendencies
in the development of contemporary societies may not always remain on the agenda. For
example, according to the sociologist Bauman, the “difficult period” of capitalism, during which
the novel “1984” by George Orwell was created, is a passed stage (Seeger & Davison-

Vecchione, 2019).

Sociological aspects (aspects of interaction between members of society) discussed in dystopian
literature, however, remain relevant for consideration (Seeger & Davison-Vecchione, 2019).
Love relationships are a direct reflection of this interaction. The topic of love is one of the most
absorbing topics for people. In 2023, the question “what is love?” was included in the list of the

100 most googled questions in the world (Voitsekhovskaia, 2023).

Before studying the representation of this concept, it is necessary to review the background of
dystopias as a literary genre. Dystopias are works primarily devoted to the unjust society's life,
the quality of which suffers as a result of oppression, poverty or terror (Gale, 2019). The concept
is often used in conjunction with the genre of science fiction or speculative fiction. The term
itself, which means “bad” in Greek, was coined in 1868 by the philosopher J. S. Mill. Dystopian
literature appeared on the basis of criticism of the utopian one, of which it is the opposite. The
dystopian writers of the 1930s and 1960s were largely inspired by the totalitarian regimes of the
Nazis and the Stalinist Soviet Union, the development of industrial technology (which was seen
as a possible blight on human essence), and advances in nuclear weapons. Political oppression,
the fight against it is one of the central themes in many dystopias, including Orwell's “1984”.
Another motive for anti-utopias is an environmental problem that does not cease to be relevant

(considered in the context of the possible death of mankind due to the depletion of natural



resources). Another topic of dystopias that is raised is religious tyranny, an example of which is

partially considered in the novel “We” by Zamyatin (Gale, 2019).

The Concept of Love in the Novels “We” and “1984”

The concept of love in dystopias in this research work will be studied on the basis of the novels
“We” by Yevgeny Zamyatin and “1984” by George Orwell. The following factors became the
reasons for the selection: the significant influence of the novel “We” on the dystopias of the
20th century as a template novel for writing them; large popularity of the novel “1984” (Stoner,
2017). The creation of the dystopia “1984” was influenced by the novel “We”, therefore, these
literary works can be compared (Stoner, 2017).

A number of researchers have already addressed the study of these two novels and the disclosure
of the theme of love in them. Several similar ideas emerge from the studies reviewed. Stoner
(2017) and Kryuchkov (2003) define the role of love and female characters as initiators,
“instigators” that encourage the main characters to change. In addition, all articles emphasise
the importance of the factor of self-discovery of characters in totalitarian societies, and
Kryuchkov indicates that love had the greatest influence on the character's awareness of the
existence of feelings beyond the repression of the state. Relative ideas were found in works by
Reese (2004) and Tirohl (2000) regarding the “1984”: the Party forbids emotional intimacy in
marriage and sex for pleasure, as distractions from duty to the state, and as factors that make
members of society more attached to each other than to Big Brother. The affection of one
member of a totalitarian society to another in dystopia is considered a crime. Besides, all the

authors mention the destructive influence of a totalitarian society on human relationships.

In particular, Stoner (2017) considers the characteristics of dystopian literature that appeared
under the influence of Zamyatin’s novel. He distinguishes such features as the representation of
the totalitarian government in dystopias based on the image of the political regime created in
the novel “We”; repression of individuality; self-exploration as a way to reveal gutless
submission to dictatorship; a dark ending as a caution about the consequences of a totalitarian
culture; use of the image of a female-instigator. The last mentioned characteristic directly relates
to the concept of love in the novel “We”. Stoner reveals that Zamyatin’s novel demonstrates the
significant influence of the totalitarian regime on love relationships. The female character is the

initiator of the disclosure of the personality and manifestation of the nature of the main



character. [-330 inspires D-503 to disagree and conflict with his previously adored government.
The significant influence of the female character, as the inspirer of the main character to change,

is also found in the novel “1984” (Stoner, 2017).

The role of love in the total transformation of the character of the novel “We” is also indicated
by Kryuchkov (2003). D-503 becomes a person who is subject to love, from a person who is
subject to an idea (the norms of a totalitarian state). Relations with 1-330 lead D-503 to self-
disclosure, conflict with the totalitarian regime of authority and contradiction with the
“rationalized” part of his self-consciousness. The image of a female instigator is mentioned as
common for Russian literature. Ultimately, in D-503 the “idea” of a dictatorial culture wins,
which is associated not only with the assertion of the omnipotence of the totalitarian regime,

but also with the final loss of personality (Kryuchkov, 2003).

In the course of studying the concept of love in the novel “1984”, the attitude towards marriage
under the conditions of rigid totalitarianism is also considered (Reese, 2004). According to
Reese, the idea of marriage in a totalitarian culture is determined by the need to continue the
human race (the birth of children) and the absence of any emotional attachment between
spouses. The concept was installed by the Party for the succeeding goals: to prevent the
opportunity of a stronger loyalty of people to each other than to the Party; implementation by
people of their main “duties to the government”. Consequently, marriage for Winston becomes
an unbearable mental anguish. The government also controls love outside of marriage (between
Julia and Winston), “cultivates” it, and then eliminates it. According to Reese, there is also a
specific “attachment” of Winston to O'Brien. The existence of such attraction between the
victim and his torturer is explained by the failure of “normal” love in a totalitarian society. Love

in the novel is allowed only in relation to the dictator (Reese, 2004).

Moreover, Tirohl (2000) determines the importance of sexual intercourse in the relationship of
the protagonist of “1984” with a woman as a tool to struggle against the Party. The sex urge is
distinguished as dangerous to society and is restricted, for example, through the existence of the
Anti-Sex League. It is done by the Party in order to preserve in its members the energy and
desire that are necessary for the successful implementation of government plans, starting with
such basic acts as demonstrations by members of society of their enthusiasm for the ruling

establishment. Each sexual intimacy between Julia and Winston indicates an enfeebling of the



Party, since the desires of the characters at these moments are outside the prerogative of the
government. Besides, the female character is used to show an even more severe crime
committed by Winston - the development of an emotional attachment to another member of the

Party, when such an affection is permissible only in relation to Big Brother (Tirohl, 2000).

In addition, the sexual connection in “1984” is highlighted by Borisenko (2004) as fundamental
to Orwell’s concept of love. This distinguishes the novel from the novel “We”, in which love is

interpreted as a feeling that elevates and ennobles a person.

Irrer (1978) reveals the similarities and differences between the novels “We” and “1984”.
Among the similarities, he indicates the existence of totalitarian cultures, control by states, and
efforts to get rid of dictatorships. By differences, he denotes the nature of conflicts (the conflict
between the character and the Party in “1984” and the internal conflict of D-503 in “We”);
factors influencing these conflicts (differences in the professional field of the characters in the
two novels; the duration of established government regimes; self-knowledge; relationships with
female characters). The last point is of particular interest in relation to this study. Winston sees
a way of political confrontation in relations with Julia, and D-503 is less crucial in this regard
(Irrer, 1978). Thus, the different attitude of the characters of the two novels towards love is

demonstrated.

Conlin (2017) formulates another decoding of the protagonist's relationship with a woman in
the novel “1984”. Julia becomes for Winston not only a person with whom he can share his
feelings about the Party, but also with whom he can maintain confidence in the reality of his
memories, which are routinely questioned by him due to the current interpretation of events by
the state. The Party “takes control over the past”, as it sees in changing the historiography that
does not meet its guidelines one of the key methods of influencing society (this is covered in

more detail in the next subchapter on researches on language) (Orwell, 1949, p. 314).

Linguistic Features of Dystopias “We” and “1984”

Regarding the use of language (as a system of vocabulary and grammar) in dystopias,
researchers (Borisenko, 2004; Conlin, 2017; Lehewych, 2022; Pervukhina, 2015) mainly
consider its nature as an instrument of influence from the government, artificially modelling it

(this is especially clearly reflected in the existence of Newspeak in “1984”). In addition, the



main characteristic features of the speech of members of a totalitarian society, including those

with oppositional positions, are studied.

Borisenko (2004) points to the role of language and love along with power as three concepts
that form the dystopian genre. Language, or rather the speech of government authorities, dictates
the norms of human behaviour. According to Borisenko, the function of language in dystopias

is primarily determined by the method of exercising social power.

According to Conlin (2017), language in the novel “1984” is viewed as being manipulated by
the Party in order to impose and maintain its “truth”. The control of language affects the ability
of the population to have access to real individual and collective experience. Since the past (in
particular, “literature of the past”) in its traditional concept for the society of Oceania must be
destroyed, as not corresponding to the concept of the Party (Orwell, 1949, p. 68). Winston’s
language, whose consciousness is initially out of control and in opposition to the Party,
demonstrates his connection with the reality of the past, which is being destroyed by the

government. For example, it is shown in Winston’s use of rhymes (Conlin, 2017).

This language of the Party has a name — Newspeak, which is defined as a state-imposed
limitation on certain forms of speech and, as a result, thinking (Lehewych, 2022). However,
language is not the only way to express thoughts (in particular, Winston and Julia’s thoughts
about rebellion are reflected in their actions - in establishing relationships with each other)
(Lehewych, 2022). Therefore, the Party will not succeed in its intentions solely by restricting
the language.

The language in the novel “We”, according to Pervukhina (2015), demonstrates the evolution
of the protagonist - from a man of ideas, a mechanized man to a man with a soul. Such evolution
1s manifested, for example, in D-503’s use of pronouns: at the beginning of the novel, feeling
his belonging and inseparability to the integral mechanism of society, he identifies himself as
“we”. With the course of events and the emergence of personality in the character, he begins to
use the pronoun “I”. Another change in D-503’s speech, noted by Pervukhina, is the appearance
of inconsistency, reticence, contrasting with the former logical and consistent structure of his
speech. This change is associated with the appearance in the character of feelings of love
previously unknown to him, respectively, he was unfamiliar with the words by which this love

can be expressed (Pervukhina, 2015).



Thus, the studied aspects of the concept of love in the novels “We” and “1984” are: the role of
female characters as instigators of change, the suppression (or prohibition) of emotional
intimacy by state structures, the destructive influence of a totalitarian society on love
relationships, changes in the structure of speech D-503 during the development of relationships
with I-330. The linguistic expression of the concept of love has not been studied. Analysis of
speech in printed text can be carried out by searching and studying stylistic devices. Therefore,

the following hypothesis is formulated:

The linguistic expression of love in the dystopias “We” by Zamyatin and “1984” by Orwell
employs lexical and syntactic stylistic devices to express difficulties and confusion of lovers:
the internal conflict of the character of the novel “We” via aposiopesis and love as predestined

for destruction due to conflict with a totalitarian regime via foreshadowing in “1984”.

10



CHAPTER I THEORIES OF THE CONCEPT OF LOVE AND STYLISTIC DEVICES
1.1 The Concept of Love

Love is a complex emotion characterised by strong feelings of affection and tenderness towards
someone (American Psychological Association, 2023; Decherney, 2023). It involves
pleasurable sensations in their presence, a devotion to their well-being, and a sensitivity to their
reactions towards oneself (APA, 2023). According to Fromm (1995), the fundamental principles
of love are care, responsibility, respect and knowledge. Love can arise from kinship,
companionship, admiration, or benevolence (Decherney, 2023). It can also refer to a benevolent

concern for the welfare of others or to sexual attraction and desire.

The word “love" is derived from the hypothetical term “leubh”, which means care or desire in

Proto-Indo-European (Decherney, 2023).

In psychology, there are different concepts of love. In particular, the triangular theory by Robert
Sternberg (1986) suggests that love consists of three emotional components: intimacy, passion,
and commitment. According to this theory, love that is representative of close friendship or
sympathy, is composed only of a component of intimacy; infatuation is composed of passion
alone; “empty love” (may be characteristic of an arranged marriage or a deteriorating marriage)
consists only of commitment; romantic love is composed of intimacy and passion;
“companionate” love is composed of intimacy and commitment; meaningless love is composed
of passion and commitment; and consummate or complete love is composed of a combination
of all three components. Sternberg (1986) also argues that forms of love consisting of
amalgamations of components are generally more durable than forms of love based on a single

component.

According to Solovyov (1890-1907), love is seen as the attraction of one being to another for
the purpose of uniting and mutually enriching life. He classifies love into three types: downward
(more gives than receives), which characterises primarily parental love; ascending (receives
more than gives), characterising the love of children for their parents; balanced (equally gives
and receives), characterising sexual (conjugal) love. In addition, the philosopher defines love

for deceased ancestors and for God as ascending love.
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The colour wheel model, a psychological theory of love introduced in 1973 by Canadian
psychologist John Lee, is based on ancient Greek terms that denote different forms of love. Lee
(1973) compares love styles to primary and secondary colours. The model identifies three
primary love styles: Eros (erotic love), Ludus (playful love), and Storge (familial love). These
primary styles can be combined to form secondary love styles, which Lee also named using
ancient Greek terms. For example, Mania (obsessive love) consists of Eros and Ludus, Pragma
(mature love) is a combination of Ludus and Storge, and Agape (unconditional love) is a blend

of Storge and Eros.

In addition to the above notions, the ancient Greeks emphasised philia (friendship/ affection).
Bennett (2021) defines philia as one of the fundamental philosophical concepts of love, along
with eros and agape. Eros is understood as the love of passionate desire, arising on the basis of
the external merits of the object, and therefore this love is also positioned by philosophers as
selfish (Bennett, 2021). According to Bennett (2021), agape is characterised as love that is not
motivated by any self-centered reasons and has its origins in religion, correlates with the love
of God. Philia is defined as love between equals (friends), which can arise on the basis of
sympathy for the qualities of the object, distinguished from eros by the absence of sexual

attraction (Bennett, 2021).

Concepts of love in fiction can be correlated with the above classification. For example,
Romeo’s love for Juliet in Shakespeare's tragedy can be defined as eros. Since he passionately
falls in love with a girl at the first meeting, while focusing on her external beauty (“Did my
heart love till now? Forswear it, sight, / For I ne'er saw true beauty till this night”) (Shakespeare,
2000). Philia has a prominent presence in the Harry Potter series. Harry, Ron and Hermione
form a strong friendship between themselves, which is demonstrated by their willingness to
sacrifice themselves for each other (Rowling, 1998). Reflections of Storge are found in the novel
“Little Women”. For example, one of the four sisters, Jo, cuts off and sells her hair to help her
mother financially to go to the hospital to see her father (Alcott, 1953). This demonstrates the

daughter's unconditional familial love for her parents.

From the perspective of such a discipline as biochemistry, love is considered to be a biological
phenomenon (Decherney, 2023). Positive social interactions trigger cognitive and physiological

processes that lead to desirable emotional and neurological states. Being in a relationship
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constantly stimulates sensory and cognitive systems, prompting to seek love and respond
positively to interactions with our loved ones, while reacting negatively to their absence.
Biological theories divide love into three biological processes: lust, attraction, and attachment
(Decherney, 2023). Each of these components is determined by the presence of different
hormones (for example, lust is facilitated by the hormones testosterone and estrogen).
According to evolutionary biologists, each of these processes implements a specific purpose:
lust encourages sexual reproduction, attraction helps in selecting healthy mates, and attachment

facilitates familial bonding (Decherney, 2023).

Thus, the concept of love has different interpretations. Love is classified on the basis of the
emotional components that prevail in it (Stenberg’s triangular theory, Lee’s colour wheel
model), on the basis of the differences in interacting objects (Solovyov’s theory), on the basis
of the biochemical discipline. There are some similarities between philosophical theories. In
particular, all theories consider lovers or spouses, family members (parents and children) as

objects of love, in addition, Solovyov and Bennett identify God as an object.

Regarding the concepts of love in the dystopias considered in this study, several similarities and
differences can be identified between them, based on the interpretations previously given by

philosophers.

The similarity is that the main characters of both novels initially experience hostility towards
the future objects of their adoration, and not admiration or goodwill, which are interpreted as
the basis of love by Decherney (2023). However, the reasons for hostility are different. In the
novel “We”, D-503 feels a certain irritation and anxiety, then hatred, on a mental level
understanding that I-330 is in confrontation with the world that was familiar and comfortable
for him at that time. In the novel “1984”, Winston directs his hatred towards Julia, admitting,
however, that this feeling arose from the desire to take possession of her, but the impossibility
of doing this due to the norms of a totalitarian state. Such experiences resemble Mania,

obsessive love (according to Lee’s concept).

Further development of the concepts of love in both novels reveals passion, sexual attraction,
as a key aspect, which characterises Eros (in accordance with Lee's colour wheel model (1973)).
In the novel “We”, D-503, in entry 10 of his diary, describes his feelings as follows: “my other

self jumped up suddenly and yelled: “I won’t allow it! I want no one but me.... I shall kill any
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one who.... Because I.... You”, “... I saw my other self grasp her rudely with his hairy paws, tear
the silk, and put his teeth in her flesh!” (Zamyatin, 1967, p. 52). In the novel “1984”, Winston's
real passion appears only after learning that Julia likes to receive sexual pleasure that destroys
the party (by distracting from fulfilling public duty and love for Big Brother), that is, learning
about a commonality of interests (“That was above all what he wanted to hear. Not merely the
love of one person but the animal instinct, the simple undifferentiated desire: that was the force

that would tear the Party to pieces”) (Orwell, 1949, p. 158).

Another aspect concerning the concept of love in both novels, but not mentioned among the
philosophical concepts discussed, is the presence of confusion, doubt in one’s feelings, which
precedes love and leads to the questioning of the entire worldview of the characters. In the
dystopia “We,” the hero’s spiritual confusion is reflected in the internal conflict between his
rational subordination to the state system and his unconditional love for the 1-330, which
becomes the reason for his reluctance to have surgery to destroy fantasy, violation of social
norms with the awareness of the wrongness of his actions. D-503 was ready to betray everything
in order to be with 1-330. However, in the end, such love cannot be called Agape (Lee’s colour
wheel model), since despite constant self-sacrifice, the character eventually gives up and tells a
member of the state apparatus about the relationship, thereby exposing I-330 to mortal danger.
At the same time, according to Lee (1973), it consists of Eros and Storge, and therefore does
not deny passion and desire as the basis of the relationship between D-503 and 1-330, as

mentioned above.

The character in the novel “1984” also experiences confusion, but of a different kind, unlike the
character in the novel “We”. This is revealed at the end, when it turns out that the most difficult
torture for Winston, after which he betrays Julia, is being near rats. He offers to torture her
instead of himself, so this love cannot be called Agape. This is an irony to the depth of his
feelings. His passionate feeling for Julia was primarily an act of opposition against the
totalitarian regime. However, he shares common views with Julia, which indicates closeness.
Therefore, according to Sternberg's theory (1986), their love consists of intimacy and passion,

and therefore can be called romantic.

In “1984”, besides the love between a man and a woman, another concept of love is Winston's

love for O'Brien. Based on Lee's concept, this love can be called Philia, friendly love, since it
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arose on the basis of the disposition of one character towards another, the confidence of the first
in the existence of some kind of “spiritual connection” with the second (“He felt deeply drawn
to him”, “Winston knew-yes, he knew!-that O'Brien was thinking the same thing as himself”)

(Orwell, 1949, pp. 14, 22).

Drawing a parallel with Solovyov’s concept (1890-1907), this love can be called “ascending”,
since it gave more than it received (Winston betrayed Julia and his worldview). This love at the
end of the novel demonstrates the cult of personality - it develops into Winston’s love for Big
Brother. Based on the model of Lee, the interpretation would be that Philia is transformed into
Agape, unconditional love, like the love for God. Love for Big Brother is accompanied by an
obsession that reaches the point of madness - this is revealed at the very beginning of the novel,
when the character describes the emotions that overcome the crowd during a specific daily
session (“the Two Minutes Hate™), aimed at maintaining the cult of personality (“Within thirty
seconds any pretence was always unnecessary. A hideous ecstasy of fear and vindictiveness, a
desire to kill, to torture, to smash faces in with a sledge-hammer, seemed to flow through the
whole group of people like an electric current, turning one even against one's will into a
grimacing, screaming lunatic”; “At those moments his secret loathing of Big Brother changed
into adoration, and Big Brother seemed to tower up, an invincible, fearless protector, standing

like a rock against the hordes of Asia”) (Orwell, 1949, p. 19).

Summarising the above, a general concept of love in the dystopias “We” and “1984” is
formulated, on the basis of which further comparative stylistic analysis is performed: a strong
emotional feeling of closeness of one person to another, accompanied by sexual attraction,
passionate desire (that is, Eros), generating internal conflict in the character of the novel “We”
and a manifestation of the conflict between the character and the totalitarian regime in the novel

“1984”.

1.2 Stylistic Devices
Stylistic devices were chosen as an instrument in the language study of a literature text to reveal
author’s intentions in depicting the concept of love as a relation between lovers. They are

examined in order to comment on the meaning of the text from the perspective of the concept
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of love, and during the analysis, identify patterns and changes regarding the topic under

consideration. The term “stylistic devices” refers to the science of stylistics.

According to Leech and Short (2007, p 11), stylistics is “the (linguistic) study of style, which is
the way in which language is used”. Stylistics primarily focuses on elucidating the connection
between style and the literary or aesthetic purpose. Style is determined by the selection of
linguistic options available within a language. It is defined based on the specific language
choices made by an author, within a particular genre or text (Leech & Short, 2007, p 31). A
corresponding definition of the word “style” in linguistics is given by Fabb (2016): the term
“style” refers to the supplementary choices that language provides beyond those required for

conveying a basic meaning.

Stylistic devices encompass a range of techniques used to convey additional or supplementary
meanings, ideas, emotions, etc (Fabian, 2021, p 10). Stylistic devices are created within speech
and typically do not exist outside of a specific context. All stylistic devices result from the
reevaluation of neutral words, word combinations, and syntactic structures, which imbues
language units with connotations and stylistic value (Yefimov & Yasinetskaya, 2004, cited via

Fabian, 2021, p 10).

Stylistic devices are categorised into lexico-phraseological (lexical), syntactical and phonetic

ones (Kuprina, 2021; Lehtsalu et al., 1973).

According to Kuprina (2021), lexical stylistic devices are based on the binary opposition of the
normative (fixed in the language regardless of the context) and contextual meaning of one unit.
Syntactical stylistic devices focus on the arrangement of sentence structures to emphasise
certain aspects, aiming to convey a sense of ease and naturalness in characters’ speech (Kuprina,
2021). Phonetic stylistic devices are associated with the sound change of an utterance and are

found mainly in poetry (Kuprina, 2021).

This study will focus on foreshadowing expressed through a combination of lexical and stylistic
devices in the novel “1984” and syntactical stylistic devices such as aposiopesis in the novel
“We”. The above-defined concept of love in these dystopias differs in the aspect of difficulties:
in the novel “1984” love relationships are a manifestation of the conflict between Winston and

the totalitarian regime, and in the novel “We” love becomes the cause of D-503’s emotional
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confusion, the questioning of all principles of life, and belief in perfection of the government
regime. The conflict between Winston and the totalitarian regime is part of his characterisation,
but it is further developed in love relationships, predetermining the dependence of love on the
characters’ ability to resist the totalitarian regime. Lexically, predestination is conveyed by
foreshadowing, a literary device used to indicate the subsequent development of the plot of a
story, which was the reason for choosing foreshadowing as a dimensional value to describe the
difficulties of lovers (MasterClass, 2021). In the novel “We”, the character’s internal conflict,
which develops with the development of love relationships, is expressed in emotional outbursts,
confusion and periodic inability to think, which can be lexically conveyed via aposiopesis
(Literary Terms, 2015). Therefore, in relation to the novel “We”, this study focuses on

aposiopeses.

Foreshadowing, as noted above, is a literary device that indicates or hints at the outcome of a
plot (MasterClass, 2021). This technique can create a tense, restless atmosphere, “preparing”
the reader for a conclusion that does not seem to be illogical (MasterClass, 2021). There are two
types of foreshadowing — direct (or overt), openly suggesting an impending event, and indirect
(or covert), expressed in leaving clues throughout the development of events (MasterClass,
2021). Foreshadowing can be expressed via dialogue, setting, character traits, as well as lexical
stylistic devices such as metaphor and simile (MasterClass, 2021). This study focuses primarily
on the latter method, as it involves the analysis of stylistic devices. Metaphor is a figure of
speech where a word or phrase used for one concept is extended to another (Matthews, 2014).
Simile is a figure of speech that compares two unlike notions using “like” or “as” to highlight

their similarities (Merriam-Webster, 2024).

Aposiopesis refers to the abrupt interruption in speech without completing a thought, as if the
speaker is unable or unwilling to express their full intention (Lehtsalu et al., 1973, p 62). A
conditional clause may be used without a main clause, and vice versa (Lehtsalu et al., 1973, p
62). Aposiopesis is commonly used in the author's narration to deliberately draw the reader’s
attention to what remains implicit (Lehtsalu et al., 1973, p 63). To indicate aposiopesis in
writing, an em dash (-) or an ellipsis (...) is used (Literary Terms, 2015). Aposiopesis can be
used to express confusion, an emotional outburst caused by feelings such as passion,

disappointment, fear (Literary Terms, 2015).
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Stylistic devices are used to evoke a certain effect in readers. They contain various additional
meanings, and therefore enrich the understanding of the text. In this study, they are also used as
a dimensional value to determine patterns in the concepts of love in the dystopias “We” and

“1984”.
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CHAPTER II LANGUAGE MEANS OF EXPRESSING THE CONCEPT OF LOVE IN
THE DYSTOPIAS “WE” AND “1984”

This empirical study is aimed at determining and analysing lexico-syntactic stylistic devices in
dystopias — foreshadowing in “1984” and aposiopesis in “We” — in order to verify the hypothesis
about the lexico-syntactic expression of the internal conflict of the character in the novel “We”
and the definition of love as predestined for destruction feeling due to conflict with a totalitarian

regime in “1984”, as the concepts of love in these dystopias.

The research was carried out in four stages: reading the texts, searching for lexical and
syntactical stylistic devices (foreshadowing in “1984” and aposiopesis in “We”), analysing their
meaning in context, summarising the expression of the concepts of love by these stylistic

devices.
This study uses qualitative and quantitative methods to analyse stylistic devices.

2.1 Stylistic Devices Describing Love in “1984”

During the linguistic analysis, 38 lexical units forming foreshadowings were considered,
identified in the following contextual episodes of the novel “1984”: in the interaction of Winston
and Julia as subjects of the love concept; in the dialogues of Winston and Julia; in Winston’s
thoughts on love, sex, marriage and the tenets of the Party regarding the relationship between

men and women.

The first mentioning of the girl, whose name was later revealed as Julia, is in Part 1 of Chapter
1: Winston saw her entering the room where the Two Minutes Hate was being held (“One of
them was a girl whom he often passed in the corridors. He did not know her name, but he knew
that she worked in the Fiction Department”) (Orwell, 1949, p. 13). She entered with O Brion,
they are described by Winston as “two people whom he knew by sight” (Orwell, 1949, p. 13).
It is indicated that Winston did not like the girl; he was afraid of her. In this context, the phrase
“she gave him a quick sidelong glance which seemed to pierce right into him and for a moment
had filled him with black terror” was found, expressing Winston’s initial attitude towards a girl
that contains a sharply negative connotation, which does not raise expectations about their
happy love, therefore this seems to be an indirect foreshadowing of the tragic nature of their

future relationship. (Orwell, 1949, p. 14).
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“Round her sweet supple waist, which seemed to ask you to encircle it with your arm, there was
only the odious scarlet sash, aggressive symbol of chastity” — a ban on relations between Party
members, which symbolizes the girl’s sash, is expressed using expressive negative vocabulary
that indirectly foreshadows the danger of consequences for those who violate this prohibition

(Orwell, 1949, p. 20).

Winston's attitude towards women is also described through a dream in Part 1 of Chapter 3
about a girl taking off her clothes in the middle of a picturesque field. The phrase “a gesture
belonging to the ancient time” is used in the context of Winston’s admiration for the girl’s
gesture of throwing off her clothes, while he was indifferent to her nakedness (Orwell, 1949, p.
39). This phrase indirectly foreshadows the impossibility of free relationships, similar to those

in the past, in the current conditions of a totalitarian society.

Winston's attitude towards sexual intercourse is characterised by the following metaphors: “to
break down that wall of virtue”, “the sexual act, successfully performed, was rebellion”, “desire
was thoughtcrime” (Orwell, 1949, p. 87). This is a direct foreshadowing of Winston's perception
of sexual intercourse and love relationships as a way of expressing disagreement with the

government regime.

The interaction between Winston and the girl was further developed in Part 2 Chapter 1, when
Winston helped her, who had fallen in the corridor, and she discreetly passed him a note with
the words “I love you™ after their first short dialogue. Winston was stunned, but did not even
think about rejecting the girl, he was afraid of the opposite, as evidenced by the phrase “a kind
of fever seized him (at the thought that he might lose her)” (Orwell, 1949, p. 138). Winston's
first reaction to the girl’s confession is not gladness, as might be expected from a love
relationship, but consternation and fear, which indirectly foreshadows a negative development
of the plot. He explains the sharp change in his attitude towards her by prejudices about the
girl’s similarity with other residents of Oceania, who are characterised as devoted to party
ideology and cold-blooded: “her head stuffed with lies and hatred” and “her belly full of ice”
(Orwell, 1949, p. 138). Negative metaphorical descriptions of Winston's attitude towards the
female sex are an indirect foreshadowing about the possibility of resuming a similar attitude

towards Julia.
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The hardships of waiting to meet his beloved pass for Winston in torment, and not in sweet
dreams: “his whole mind and body seemed to be afficted with an unbearable sensitivity, a sort
of transparency, which made every movement, every sound, every contact, every word that he

had to speak or listen to, an agony” (Orwell, 1949, p. 140).

Subsequently, Winston and Julia managed to talk and the girl appointed a place for their meeting
- a wonderful meadow. Despite the wonderful atmosphere of the place chosen for the meeting
of lovers, Winston’s thoughts are devoted to negative images: “the May sunshine had made him
feel dirty and etiolated, a creature of indoors, with the sooty dust of London in the pores of his
skin” (Orwell, 1949, p. 150). This causes concern and indirectly foreshadows the impossibility
of carefree long-term privacy for lovers in some secluded place. Winston’s comparison of the
meadow to the place from his dreams contains the adverb “almost”, which downplays the
expectations of relative miracles that can happen in this place: “the Golden Country - almost”

(Orwell, 1949, p. 155).

Winston’s desire only increased after he learned that Julia had more than once been in love
relationships prohibited by the Party, as he sees this as a rebellion against the government
regime. Eros, passionate love, is expressed in vocabulary with a negative edge, which indirectly
foreshadows the nature of the relationship between lovers as constant resistance to the norms of
the government regime: “Anything to rot, to weaken, to undermine!”, “I want everyone to be
corrupt to the bones”, “the animal instinct, the simple undifferentiated desire: that was the force
that would tear the Party to pieces” (Orwell, 1949, p. 158). The sexual intercourse performed
by Winston and Julia is defined by Winston as a successful rebellion against the party using
appropriate military vocabulary, which indirectly foreshadows the need for the characters to

protect their love, rather than pleasure: “Their embrace had been a battle, the climax a victory,”

“It was a blow struck against the Party”, “a political act” (Orwell, 1949, p. 159).

Because of the fact that the characters did not want to be destroyed, their relationship had to be
carefully hidden. The phrase used in this context raises concerns about the likelihood that lovers
would continue to have such misrecognition of each other in the future: “walk past one another

without a sign” (Orwell, 1949, p. 162).

Winston and Julia gradually began to learn more about each other, in the context of which

Winston mentioned his marriage and his wife’s attitude towards sex as a procreative duty, which
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she sought to fulfill without physical attraction, set a schedule (“the frigid little ceremony”)
(Orwell, 1949, p. 166). This description creates a strong negative image. For Winston, this was
a torture, and since conception did not work out, they separated by mutual consent, but the

marriage was not officially dissolved.

Winston understood that their relationship was a crime against the Party. The abundance of
phrases demonstrating Winston’s awareness of imminent death due to their relationship creates
an oppressive and doomed atmosphere, which indirectly foreshadows throughout the narrative
the likelihood of a similar end for the lovers: “in this game that we’re playing, we can’t win”,
“we are the dead”, “as though they were intentionally stepping nearer to their graves” (Orwell,

1949, pp. 170, 176).

The relationship with Winston awakened in Julia a desire to express herself as a girl, breaking
the norms of the monotonous appearance of other Party members: “a few dabs of color in the
right places” (about the use of decorative cosmetics), “a wave of synthetic violets flooded his
nostrils” (about perfume), “In this room I'm going to be a woman, not a Party comrade” (Orwell,
1949, p. 179). The characterization of Julia’s changes does not contain pleasant epithets, which
indirectly foreshadows the futility and failure of a woman’s attempts to express herself under

the totalitarian regime of the Party.

“This room” refers to the room that Winston rented from Mr. Charrington, the poor owner of an
antique shop in the Proletariat areas of London. Julia noticed a rat there: “Get out, you filthy
brute!”, “Rats!... In this room!” (Orwell, 1949, pp. 180-181). The image of a rat is associated
with deception, lies, betrayal, and the disturbance of lovers’ peace by these creatures leaves a
tense impression of an indirect foreshadowing about the possibility of betrayal in their
relationship. Winston’s greatest fear is rats, and the description of his recurring nightmares is
an indirect foreshadowing for the embodiment of similar images in real life: “Of all horrors in
the world—a rat!”, “He was standing in front of a wall of darkness, and on the other side of it

there was something unendurable, something too dreadful to be faced” (Orwell, 1949, p. 181).

There was also an old paperweight with coral, which became for Winston a special symbol of
the wonderful past without the Party. Winston compares the feeling of security and homeliness
in the room rented from Mr Charrington to a small world enclosed in a paperweight: “the

paperweight was the room he was in, and the coral was Julia's life and his own, fixed in a sort
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of eternity at the heart of the crystal” (Orwell, 1949, p. 185). However, this metaphorical image
is also an indirect foreshadowing - the paperweight is glass, which means the world of lovers is

very fragile and can be easily destroyed.

The description of the room as a place in which Winston and Julia could indulge in pleasure,
talk freely, experience life as it was for people before the start of the party regime, contains the
lexical unit “extinct”, which refers to an indirect foreshadowing of doom to death and preserves
negative connotation: “the room was a world, a pocket of the past where extinct animals could

walk” (Orwell, 1949, p. 189).

Winston told Julia about his work in the Ministry of Truth (he was engaged in correcting
documents in which information became inappropriate for the current state of affairs in Oceania,
in fact, he was rewriting history), but she was not excited about this: “did not feel the abyss
opening beneath her feet at the thought of lies becoming truths” (Orwell, 1949, p. 194). This

raises concerns about Julia’s ability and willingness to resist lies.

In Part 2 Chapter 6, O'Brien arranges to give Winston a new edition of Newspeak, Winston
perceives this as a long-awaited event, as he is sure that it was a pretext for reporting O’Brien's
residence as a member of a supposedly existing opposition organization. The phrase “the end
was contained in the beginning” implies Winston’s understanding and acceptance that further
action in opposition will lead to certain death, which is also an indirect foreshadowing for

readers (Orwell, 1949, p. 201).

Ultimately, the Party takes both of them to the Ministry of Love, where oppositionists are
tortured and killed, even if the opposition manifested itself only in their thoughts
(thoughtcrime). In Chapter 9, they are arrested in a room above an antique shop, it turns out that
they were being watched all this time. They understand this when a third voice repeats the phrase
“We are the dead” behind them, changing the pronoun to “you” (Orwell, 1949, p. 278). This
creates a frightening atmosphere, and the indirect foreshadowing regarding the impossibility of
quiet privacy for the lovers is confirmed. The connotation of the phrase and its sequential

repetition leaves the impression of the inevitability of death, setting one up for a sad end.

The tension reaches its climax, the inability of the characters to do anything to save themselves

1s depressing and is an indirect foreshadowing of the loss of their love to the power of the Party:
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“they could do nothing except stand gazing into one another’s eyes” (Orwell, 1949, p. 279). The
paperweight, with which Winston compared the world of his beloved, breaks, which is an
indirect foreshadowing for the destruction of fragile love: “someone had picked up the glass
paperweight from the table and smashed it to pieces on the hearth-stone” (Orwell, 1949, p. 280).
Mr Charrington turns out to be an employee of the Thought Police (“he was not the same person
any longer”) ( Orwell, 1949, p. 282). He turned out to be a traitor, which indicates that the

foreshadowing of the presence of rats in the room was not accidental.

After a series of tortures, the only thing that remained until the last among Winston’s previous
worldview were his thoughts about Julia (“she had seemed to be not just with him, but inside
him”) (Orwell, 1949, p. 353). However, he ends up losing his identity completely, offering to
torture Julia in his place in the face of his greatest fear: rats. Indirect foreshadowings are
confirmed. Despite the belief that the Party cannot force the characters to change the course of

their thoughts, lovers betray each other: “they could get inside you”, “something was killed in

your breast: burnt out, cauterized out” (Orwell , 1949, p. 367).

They meet already brainwashed, not being who they were before, and not feeling any love for
each other. The following statement contains an image of neglect, indifference, this is an indirect
foreshadowing for the complete cessation of contact between former lovers: “she did not
actually try to shake him off” (Orwell, 1949, pp. 369). The indirect foreshadowing regarding
the nature of the constant resistance of the lovers and the Party and the doom of the destruction

of love is confirmed.

The result is a complete change in Winston’s worldview to suit the Party ideology - he now sees
love as a negative force that needs to be overcome: “he had won the victory over himself”

(Orwell, 1949, p. 376).

2.2 Stylistic Devices Describing Love in “We”

During the linguistic analysis, 121 aposiopesis were discovered, identified in the following
contextual episodes of the novel “We”: in the interaction of D-503 and 1-330 as subjects of the
love concept; in the interaction of D-503 and another female character, 0-90; in D-503’s
thoughts regarding 1-330, their relationship, 1-330°s attitude towards the opposition
organisation, the influence of his feelings on his position regarding the government. All

aposiopesis are given in the published translation into English; punctuation in them is used
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corresponding to the required (dash or ellipsis). All cases of aposiopesis are attached in

Appendix 1 in the language of the original text (Russian).

The first meeting of the characters takes place at a mass walk, mandatory for all citizens of the
United State. D-503 laughs because of his thoughts about the absurdity of the past, and hears an
answering laugh from the girl nearby. In confusion, he does not complete his sentences, which
is expressed by aposiopesis: “this contrast, this impassable abyss, between the things of today
and of years ago —”, “we are all so much alike — (Zilboorg et al., 1952, p. 8). D-503 feels some
causeless irritation towards I-330 (he saw her number and name, since they are written on
everyone’s clothes), which expresses aposiopesis “again there was something in her face or in
her voice...” (Zilboorg et al., 1952, p. 9). Aposiopesis “then within fifty or one hundred years —

, “since my nose is button-like and someone else's is — are used as an indicator that D-503’s

speech was interrupted by an opponent (I-330) (Zilboorg et al., 1952, p. 9).

D-503 mentions the girl at the end of the next chapter (“Record 3”) with the intention of
explaining his attitude towards her and her behaviour, but his thought remains incomplete, as
expressed by aposiopesis “a kind of awkwardness when I saw that strange [-330 at his side....”,

“I must confess that, that I ...” (Zilboorg et al., 1952, p. 15).

The next time he sees her taking the stage in the auditorium to demonstrate ancient music -
playing the piano, which in an ideal mathematical world is usually made fun of. Her appearance
made a bewitching impression on D-503, and he had no desire to laugh at her game, which is
expressed by aposiopesis “she was dressed in a fantastic dress of the ancient time, a black dress
closely fitting the body, sharply delimiting the white of her shoulders and breasts, and that warm

shadow waving with her breath between....”, “they were laughing. Only a few . . . But why is it

that I, too, I ...?”” (Zilboorg et al., 1952, p. 18).

The relationship between D-503 and the female number O-90, “registered” to him, is described
(which means that they both receive permission tickets to have sex). Her speech uses
aposiopesis “My dear D, if only you, if...”, which leads D-503 to confusion (Zilboorg et al.,
1952, p. 20). He assumes that O-90 wanted to mention [-330, but immediately denies this idea
and does not complete it, which expresses aposiopesis “although it seems as though some...”

(Zilboorg et al., 1952, p. 20).
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In Record 6, D-503 describes how I-330 called him to the Ancient House, according to him, he
agrees precisely because of his irritation towards her. Aposiopesis “for all elements of nature
should be...” and “thousands of microscopic States, fighting eternal wars, pitiless like—" are
unfinished phrases that reveal 1-330’s attitude to love and D-503’s opinion about the premises
in which they came (Zilboorg et al., 1952, p. 26). The girl changes into an old-style dress, the
description of her appearance is interrupted by aposiopesis “an uncovered neck, and the shadow
between....” (Zilboorg et al., 1952, p. 28). In the subsequent dialogue, they interrupt each other's
sentences (aposiopesis “it's clear that you want to seem original. But is it possible that you—?",
“in our State —”), D-503 feels confused (aposiopesis “that is ...! I wanted...”) (Zilboorg et al.,
1952, pp. 28, 29). The girl laughs, which prompts in D-503 a burst of strong emotions of an
ambiguous nature (aposiopesis “I thought of grasping her... and I don't know what....””) (Zilboorg
et al., 1952, p. 29). 1-330 invites him to retire in this room, but D-503 refuses. Later, he feels
the need to tell one of the Guardians (who monitor the people) about what happened; he has
difficulty trying to do this, as evidenced by interruptions in his speech - aposiopeses “I went
yesterday to the Ancient House...”, “I was in the company of I-330, and then...” (Zilboorg et al.,
1952, p. 33). As a result, he did not report it.

Record 8 describes D-503's interaction with O-90 and fellow poet R-13, a sense of comfort with
whom is described by aposiopesis “and one feels so good at times, when one is able for a short
while, at least, to close oneself within a firm triangle, to close oneself away from anything

that...” (Zilboorg et al., 1952, p. 42).

In Record 10, D-503 receives a notification that -330 has registered for him (which means an
obligation to come to her to perform sexual intercourse). He is confused, but he is not inclined
to categorically refuse; on the contrary, he tries to persuade himself not to go, analysing various
reasons, for example, that O-90 may not understand - this is reflected by aposiopeses “she had
no way of knowing that I have been ill and could not.... And despite all this...”, “Buddha...
yellow... lilies of the valley... rosy crescent....”, “that I had absolutely nothing to do with the
matter, that...”, “is it possible that she really...” (Zilboorg et al., 1952, p. 49). D-503 goes to the
address indicated on the ticket, and upon arrival he feels confusion, constraint - aposiopeses
“my ribs were iron bars. The space for the heart was too small....”, “I felt I was in a net; neither

my legs nor my arms...” (Zilboorg et al., 1952, p. 49). He does not understand his feelings, but
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he closely watches her every movement, as if fascinated. He suddenly thinks that she is close to
one of the numbers, which causes a semblance of jealousy and reluctance to “share” her with
others, which is expressed by aposiopesis “he embraced her? Her, such...”, “like any other
honest Number, [he] has a perfect right to the joys of life, and that it would be unjust...”
(Zilboorg et al., 1952, p. 53). Further, when I-330 passionately kisses D-503 and he responds to
it, without acknowledging his desire in the notes, which is expressed by aposiopesis “Suddenly
her arms were about my neck... her lips grew into mine, no, even somewhere much deeper,
much more terribly.... I swear all this was very unexpected for me. That is why perhaps...”
(Zilboorg et al., 1952, p. 53). Aposiopesis “I shall kill anyone who... Because I... You...”
demonstrates the manifestation of jealousy and passionate love — Eros — in D-503 (Zilboorg et
al., 1952, p. 54). He does not allow 1-330 to finish the sentence about her supposedly partners
(aposiopesis “a physician, one of my...””) (Zilboorg et al., 1952, p. 54). The character realises
that he has changed significantly and questions his ability to follow government regulations
(aposiopeses “one, the former D-503, Number D-503; and the other...”, “I was unable to fulfill
my duties to the United State! I...””) (Zilboorg et al., 1952, pp. 54, 56).

In Record 11, D-503 expresses confusion, disarray due to thoughts about the girl through
aposiopesis “well, I am even glad; alone I should...”, “a curtain arose inside me; rustle of silk,
green bottle, lips...” (Zilboorg et al., 1952, pp. 56, 60). R-13 arrives, it turns out that he was also
connected with 1-330, and this causes a full range of angry emotions in D-503. Subsequently,
he understands that friendly relations with O and R are destroyed due to his strong feelings for
I (aposiopesis “why, oh, why is it, that for three years R-, O-, and I were so friendly together
and now suddenly - one word only about that other female, about 1-330, and ...”) (Zilboorg et

al., 1952, p. 61).

In Record 13, when Julia calls him asking to meet, Winston arrives. His readiness to do whatever
she tells him is also expressed in aposiopesis “yet I had to wait to prove that I...” — despite the
fact that he performs an action previously unthinkable for himself (being late for work), he waits
for her, supposedly in order to clarify everything (Zilboorg et al., 1952, p. 68). He mentally
begins to recognise his love for I-330 in the context of agreement with her ideas that one loves
only what he cannot conquer, as hinted at by aposiopesis “that is why... that is precisely why

I...” (Zilboorg et al., 1952, p. 69). D-503 enjoys what is happening without completing his
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thoughts, which is reflected via aposiopesis “to walk, to ripen, to become stronger and more
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tense...”,
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slowly, blissfully, with half-closed eyes....”, “everything seemed saturated with the
golden prime juice of life, and it seemed that I was overflowing with it - one second more and
it would splash out....” (Zilboorg et al., 1952, pp. 69-71). He is overwhelmed by passion, which
reflects aposiopesis “my lips... hers.... I drank and drank from them. I tore myself away; in

silence I looked into her widely open eyes, and then again...” (Zilboorg et al., 1952, p. 71).

0-90 realises that D-503 has strong feelings for another girl. D-503 is confused and does not
know how to explain what is happening to him, as demonstrated by aposiopesis “please
understand, dear; I did not mean...” (Zilboorg et al., 1952, p. 75). D-503 understands that
because of I-330 his relations with his friends have deteriorated, but makes a choice in favor of
his feelings for 1-330, although he does not complete his thought about it (aposiopesis “she
robbed me of O-90, yet, yet... nevertheless...”) (Zilboorg et al., 1952, p. 75).

For some time, D-503 does not see [-330, and feels great confusion, he misses her, as evidenced
via aposiopesis “l cannot live without her, but she, since she disappeared that day so
mysteriously in the Ancient House...” (Zilboorg et al., 1952, p. 81). He goes crazy with his
thoughts, and decides to go to the Medical Bureau. There he is diagnosed with the fact that he
has acquired a soul, which is considered a disease for the One State, which leads him into panic
confusion (aposiopesis “a soul? There was none, yet suddenly... Why is it that no one has it, yet
I...”) (Zilboorg et al., 1952, p. 85). Given his important position (builder of the Integral, a

powerful weapon), he cannot be destroyed, and he is only prescribed walks.

D-503 goes for a walk to the Ancient House, along the way he feels that the “wild” world that
is beyond the Wall can lure him, but does not complete his thought (aposiopesis “it seemed as
though it would splash over me and that from a man, from the finest and most precise
mechanism which I am, [ would be transformed into...””) (Zilboorg et al., 1952, p. 88). He wants
to see [-330, but hears the male number S come, and again thinks about I-330's connection with
this person (“Now, [-330 is...”) (Zilboorg et al., 1952, p. 91 ). In an attempt to hide from him,
D-503 ends up in hidden corridors, where he meets a doctor he knows, but in a state of shock
cannot formulate his speech (aposiopesis “Beg your pardon.... I wanted.... I thought that she, I-

330... but behind me...”, “a shadow... behind me. And from the cupboard... Because that doctor
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of yours... speaks with his scissors... I have a soul... incurable... and I must walk...”) (Zilboorg

etal., 1952, p. 93). I-330 takes D-503 out of hidden rooms and arranges a meeting with him.

The next day, D-503 is confused in his thoughts, doubts mathematics as the basis of all
existence, admits the presence of a soul (aposiopesis “perhaps it was nothing else but my “soul”,
which, like the legendary scorpion of the ancients, was voluntarily stinging itself with...”)
(Zilboorg et al., 1952, p. 97). D-503 does not attend the mandatory sessions for everyone, upon
returning home he receives a letter, and thinking that it is from 1-330, does not complete the
thought (“is it possible that she means to say, that she?...””) (Zilboorg et al., 1952, p. 100). Thus,
any mention of this girl evokes in him many emotions of a different nature. The letter turns out
to be from O-90, in which she confesses her love, but understands that D-503 needs someone
else, and therefore O-90 intends to leave him (aposiopesis “I love you that I must...”) (Zilboorg
etal ., 1952, p. 100). D-503 experiences conflicting emotions (“why, then?...”) (Zilboorg et al.,
1952, p. 101).

In the next Record, the narration is that 1-330, instead of a meeting, sends a letter, the contents
of which evoke strong negative emotions in D-503, so he reads fragmentarily (aposiopesis “the
check... Lower the curtains without fail, as if I were actually with you. It is necessary that they
should think that I...” (Zilboorg et al., 1952, p. 103-104). He understands that the girl is using

him for her own purposes.

Later, O-90 asks D-503 to conceive a child for her, despite the fact that she is forbidden to do
so, since her height does not meet the norms. D-503, in a state of mental turmoil, agrees
(aposiopesis “Well, quick...”, “I had jumped over the railing, down...”) (Zilboorg et al., 1952, p.
107).

When 1-330, after a long time, comes to the appointed meeting, D-503 completely obeys her,
absorbed in his feelings, forgets about the “illegality” of his actions (aposiopesis “yes, duty...
turned over in my mind the pages of my records ; indeed there is not a thought about the fact
that strictly speaking I should...”) (Zilboorg et al., 1952, p. 124). 1-330 leaves him confused
without completing her phrase (“after the holiday, if only...”) (Zilboorg et al., 1952, p. 126).

Feelings prevail over logic, over the awareness of the danger of communication with I-330 and

the constant desire to see her, over the pain of her absence (aposiopesis “that distance will be
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painful to me, for I must be, I am inevitably drawn, close to her, so that her hands, her shoulder,
her hair...”, “consequently...”, “without her tomorrow's sun will appear to me only as a little
circle cut out of a tin sheet, and the sky a sheet of tin painted blue, and I myself...”) (Zilboorg
et al., 1952, pp. 128, 130). At the holiday, he is restlessly looking for I-330 (aposiopesis “the
one I needed to find at once, as soon as possible, for one more swing of the pendulum, and...”)
(Zilboorg et al., 1952, p. 132). Seeing [-330 sitting with another man, he feels pain and does not
complete his thought (“there, he stopped...”, “if non-physical causes produce physical pain, then

it is clear that...”) (Zilboorg et al., 1952, p. 133).

At the holiday, where traditionally everyone voted “for” the Well-Doer, some people, including
1-330, vote “against”. Turmoil begins, I-330 is wounded, R-13 tries to save her, but D-503
jealously snatches the girl from his hands. D-503 sees how, being wounded, the girl is absorbed
in ideas about the “new” world (“if her unif had been buttoned she would have torn it open, she

would have...”) (Zilboorg et al., 1952, p. 136).

He is afraid and at the same time longs to meet her (aposiopesis “five minutes more, and if she
does not come out...”) (Zilboorg et al., 1952, p. 142). I-330 comes, and because of joy, does not
complete her phrase “I knew you-you...” (Zilboorg et al., 1952, p. 142). I-330 takes D-503
beyond the Green Wall, into the “wild” world. He sees a meadow with a crowd of hairy people
and feels at ease, like one of them. The presence of I-330 instils joy and calm in him, although
he feels an unclear looming threat (“it was momentary, light, a little painful, beautiful...”, “her
smile was light and cheerful and 1, too, was smiling; the earth was drunken, cheerful, light,

floating...”, “round black eyes drilled themselves into me...”) (Zilboorg et al., 1952, pp. 147,
148).

Later, together with 1-330, another female number, U- (the desk monitor at D-503's house, who
ambiguously cares about D-503), enters the room, arguing, and D-503 angrily kicks U out
(aposiopesis “that she... This is all because she wants to register on me, but 1...”) (Zilboorg et
al., 1952, p. 150). He still feels 1-330 is in danger because of her opposition views (“one thing
is clear to me: 1-330 is now on the very edge, on the very edge, and in one second more...”) (
Zilboorg et al., 1952, p. 151). D-503 asks her to stay without stating a reason (“no, stay a little
while longer... for the sake... for the sake...”) (Zilboorg et al., 1952, p. 152). In response, the girl

30



almost confesses her love to him, but does not complete the phrase (“perhaps that is why I...”)

(Zilboorg et al., 1952, p. 152).

Another time, on the way to 1-330, D-503 meets O-90. Due to her pregnancy, her belly begins
to round, and D-503 comes up with the idea to turn to I-330 for help. O-90 clarifies whether this
is “that woman”, for some reason the question confuses D-503 (aposiopesis “that is...”), but
after his affirmative answer O-90 refuses (“and you want me to go to her, to ask her... to...”)

(Zilboorg et al., 1952, p. 160).

1-330 talks about the plan of the opposition (“the Mephi”) to seise Integral, making D-503, as
the main builder, an accomplice. He agrees because of his uncontrollable feelings for the girl,

preparing to destroy his own creation (aposiopeses “yes, at twelve!...”, “all this impeccable,

most geometric beauty, shall I, I myself, with my own hands...“) (Zilboorg et al., 1952, p. 164).

When “the Great Operation” is announced to rid everyone of fancy, D-503 rejoices, but first
goes to meet [-330, and is confused when asked why he does not go to the operation (“I must
first...“) (Zilboorg et al., 1952, p. 168). Arriving at I-330, he cannot complete the sentences
being in a state of extreme bliss (“in each of them [her eyes] to see the reflection of myself in
wonderful captivity...”, “my head was overcrowded with impetuous words, and I was speaking
aloud, and flying with the sun I knew not where...”) (Zilboorg et al., 1952, p. 170). Suddenly, I-
330 indicates that they need to say goodbye if he performs the Operation, which puts him into
a state of complete delusion (aposiopesis “my head was breaking into pieces; two logical trains
collided and crawled upon each other, rattling and smothering....”) (Zilboorg et al., 1952, p.
172). For the sake of I-330, he is ready to abandon the Operation (“I do not want salvation...”)

and not prevent the opposition (Mephi) from capturing Integral (“because I know that

tomorrow...””) (Zilboorg et al., 1952, pp. 172, 174).

Running away from being forced to undergo operation, D-503 meets O-90, who confusedly
says that she does not want to go through the operation, she is afraid for the future of the child
(aposiopesis “Every night ... I cannot! If they cure me...”, “You must... you must...”) (Zilboorg
etal., 1952, p. 176). She agrees to [-330's participation in her fate. D-503 sees S-4711 pursuing
him (“and through this. bass, behind us, all the while...”), so he says O-90 go alone (Zilboorg et
al., 1952, p. 177). When saying goodbye, aposiopesis “perhaps someday...” is used,
demonstrating doubts about the possibility of meeting again (Zilboorg et al., 1952, p. 178).

31



D-503, leaving his room before the flight on the Integral, remembers how he spent time there
with 1-330 (“my bed...”), expresses a dubious hope that the girl will contact him, but she does
not (aposiopesis “perhaps the telephone would ring, perhaps she would say that... But no, no

miracle...” (Zilboorg et al., 1952, p. 181).

After takeoff, D-503 finds I-330 in the radio room, she indulges in daydreaming (aposiopesis
“and when night... Where shall you and I be tonight? Perhaps somewhere on the grass, on dry
leaves...”) (Zilboorg et al., 1952, p. She also knows that O-90 is pregnant with D-503's child
and is saved (“she will live...”) (Zilboorg et al., 1952, p. 186).

It turns out that the Guardians on board know about Mephi's capture operation, and 1-330
suspects that D-503 told them about it. The aposiopesis “I told nobody, save these white, mute
pages...” demonstrates D-503's desperate confusion, since it was not him (Zilboorg et al., 1952,
p- 189). He comes to the conclusion that it was U who spied on his notes (“It became clear to

me; nobody but her...” (Zilboorg et al., 1952, p. 189).

D-503 intends to kill U, his thoughts are in absolute confusion, which are expressed by the
aposiopesis “but one thought the whole night...”, “something must be done to each one, before
he...”, “I paced and paced, always in the same circle: my table, the white package on the table,

the bed, my table, the white package on the table...” (Zilboorg et al., 1952, pp. 191-194).

The chaos in his thoughts reaches its climax when U comes (aposiopeses “already I had located
the place on her head; something disgustingly sweet was in my mouth...”, “I swung my arm...”),
but the elderly Yu is wrong understands his intentions, and offers her body (“she thought that I
pulled the curtains... in order to... that [ wanted...”) (Zilboorg et al., 1952, p. 195). D-503 laughs
at the absurdity.

The Well-Doer (head of the United State) calls D-503 to an audience, where he does not destroy
him, but hints that [-330 used him only to access the Integral, with which D-503 internally
agrees (aposiopesis “yes, yes: the Builder of the Integral.. Yes, yes...””) (Zilboorg et al., 1952, p.
200). The character becomes completely confused in his thoughts, thinks that he would like to
receive support from a loved one, such as in “ancient” times was called a mother (“she would
hear what no one else could hear, her old, grown-together, wrinkled lips...””) (Zilboorg et al.,

1952, p. 202).
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Chaos begins in the United State, the Wall is blown up. In panic and confusion, D-503 first of
all goes to look for I-330 (aposiopesis “beyond the Wall, or? I must... Do you hear me? At once...
I cannot...”), does not find (Zilboorg et al., 1952, p. 205). The next day, she herself unexpectedly
comes to him, which causes in him a chaotic flow of unfinished thoughts and words, confusion,
hope for restoration of relations, which is expressed by aposiopeses “I could still overtake her
and grasp her hand, and that she might laugh out and say...”, “I have been ... I saw your room....
I thought you...”, “I felt I had to tell her everything in one split second, and in such a way that
she would surely believe, or she would never...”, “Listen, 1-330, I must... I must...” (Zilboorg et
al., 1952, pp. 208, 209). I-330 asks him not to continue, says that their last meeting should be
spent on something else (“do you want these minutes, which are our last...””) (Zilboorg et al.,
1952, p. 209). During sexual intercourse, D-503’s thoughts, under the influence of passion, are
chaotic, incomplete (“permeating poison...”, “the letter F- and some figures... Plus and minus
fused within my mind into one lump... I could not say even now what sort of feeling it was, but
I crushed her so that she cried out with pain...” (Zilboorg et al., 1952, p. 209). The girl asks him
about the last meeting with Well-Doer, and then leaves, and D-503 is left in complete confusion
(“His assertion at the end that they needed me only in order...”, “when she left I sat down on the
floor, bent over the cigarette butt...”, “I must not think; it was dangerous to think, for...”)
(Zilboorg et al., 1952, pp. 210, 211). The confusion of his thoughts reaches its climax, after

which he sees the corpse of R-13 on the street (“I would break in two like an overloaded sail...”,

“I felt I would either scream or... or...”) (Zilboorg et al., 1952, p. 212).

He meets Guardian S and hurries to tell everything about his relationship, make a denunciation
on [-330, stumbling over his words and not completing his sentences (aposiopeses “into your
office... I must tell everything... right away I am glad that you ... It may be terrible that it should
be you to whom... But it is good, it is good...”, “this was dearer to me than anything else... and
even now, even this minute, when I already know everything...”, “and there beyond the Wall...””)
(Zilboorg et al., 1952, pp. 213-214). Unexpectedly, S narrates for him, D-503 understands that
S is in the know, since he is also a member of Mephi (“he, too —) (Zilboorg et al., 1952, p. 214).

The last 40th Recording was made after D-503 was subjected to the Great Operation. He calmly
told to the Well-Doer everything he knew, and then watched as [-330 was tortured. There is not
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a single aposiopesis in this chapter, since the character is now confident in his actions, he has

no doubts (as mentioned in the title of the chapter - “I Am Certain™).

2.3 Comparative Analysis of Stylistic Devices in the Dystopias “We” and “1984”
During the empirical analysis, 38 lexical units forming foreshadowing in “1984” and 121

aposiopesises in “We” were identified.

The number of aposiopesises (45) in the novel “We” testifies to his constant confusion. The
reasons for doubts vary: initial misunderstanding and non-acceptance of one’s feelings for the
[-330; a choice between submitting to government ideology and a person for whom he has
strong love feelings, but who belongs to the opposition. In addition, a number of aposiopesis
(17) expresses emotional outbursts of anger and irritation. A smaller number of aposiopesis
characterise emotional outbursts that arose due to manifestations of passionate love (10) and

longing for the beloved (8).

In the novel “1984” 22 foreshadowing conveys the predestination of the destruction of
relationships, the lost conflict with the totalitarian regime. 9 foreshadowing demonstrates that
Winston does not experience the pleasure of love, realizing that he is committing a crime against

the party, for which he will certainly be punished.

The attitude of Winston and D-503 to the fact that their lovers had or have other sexual partners
1s expressed differently. For D-503, this is the reason for emotional outbursts of jealousy, which
1s expressed via aposiopesis (7). Whereas in “1984” Winston expresses delight in the fact that

Julia had other men, since this is also a violation of party ideology.

The expression of the concept of love in the two dystopias is similar in that in both novels, few
stylistic devices were used to describe the position or opinion of the female characters. In the
novel “1984” 2 foreshadowings were found, derived from Julia's speech. In the novel “We” 7
aposiopesis were found expressing confusion or unfinished thoughts of I-330, and 5 aposiopesis

expressing confusion and indecision of O-90 in interaction with D-503.

The ending of the novel “We” is the surrender of D-503, he tells all the information he has to a
person who is presumably a Guardian (a member of the government that maintains order).

Despite the fact that this person turns out to be one of those who rebelled against the
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government, the choice of D-503 was still not made in favour of his love, even before

undergoing a special operation that takes away his ability to experience such feelings as love.

In the novel 1984, the main character, Winston, also ultimately betrays his lover, but he does

this after numerous tortures. That is, unlike D-503, he does not do this in a conscious state.

Thus, stylistic devices convey the different nature of the love difficulties experienced by the

main characters of the two dystopias, and a different outcome.
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CONCLUSION

In the dystopias “1984” by J. Orwell and “We” by E. Zamyatin, the theme of love is developed
with certain similarities. It has such characteristic features as the suppression (or prohibition)
of emotional intimacy by state structures, the destructive influence of a totalitarian society on
love relationships, and the role of female characters as instigators of change. A significant
influence on the difference between the concepts of love depicted in the two dystopias is exerted
by the dissimilar initial attitude of male characters towards the government. In the novel “We”
the main character is initially a supporter of the state regime, while in the novel “1984” the main

character is characterised by an oppositional attitude towards the authorities.

When correlating the theme of love in the dystopias “We” and “1984” with philosophical
theories of love, the following key aspects of the concepts of love in novels are formulated: love
is a strong emotional feeling of closeness of one person to another; love is accompanied by
sexual attraction and passionate desire and is defined as Eros; love forms an internal conflict in
the character of the novel “We”; love is a manifestation of the conflict between the character

and the totalitarian regime in “1984”.

In order to demonstrate the differences in the concepts of love in the dystopias, thematically
appropriate stylistic devices are selected. In the novel “1984”, love as an expression of the
conflict between Winston and the totalitarian regime, which predetermines the dependence of
relationships on the characters’ ability to resist the totalitarian regime. Predestination, which
includes images of tragedy and betrayal, is expressed by foreshadowing, which is based on the
use of certain stylistic devices. In the novel “We”, love becomes the cause of D-503’s emotional
turmoil, doubts in all the usual principles of life and faith in the perfection of the state regime.

A syntactic stylistic device such as aposiopesis expresses confusion and emotional outbursts.

Foreshadowing, found in the dystopian “1984”, hints at fragility, destruction and betrayal by
lovers of each other, which is confirmed by the ending of the novel. In the novel “We”, constant
doubts and uncertainty, reticence, emotional outbursts, and confusion are expressed by
aposiopesis. This is also shown in the last chapter, in which there is no aposiopesis - doubts

cease along with the destruction of the character’s soul, as well as the love he experienced.
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SUMMARY IN ESTONIAN

Kéesoleva bakalaureusetdd teema on “Armastuse mdiste diistoopia romaanides Y. Zamyatini
“Meie” ja George Orwelli “1984”: Stiilikujundid”. Armastus ja suhted on diistoopilistes
romaanides kirjanduse vOtmeteemadena olemas, kuigi kirjanduslikud vahendid kujundite
loomiseks ja armastuse moiste arendamiseks 14bi aegade voivad varieeruda — mdista, kuidas
seda universaalset kontseptsiooni diistoopilises kirjanduses kujutatakse, on uurimishuvi ja
uurimisprobleem. Seega on vordleva uuringu objektid stiilikujundid, mida Zamyatin ja Orwell

kasutasid, et paljastada armastuse moiste oma kuulsates romaanides “Meie” ja “1984”.

Loputdd eesmérgiks on méératleda 20. sajandi diistoopilise kirjanduse jooni; selgitada vilja
diistoopiate “1984” ja “Meie” tunnused armastuse teema ja selle keelelise véljenduse osas;
kisitleda armastuse moiste teooriaid; sOnastada armastuse moiste diistoopiates “1984” ja
“Meie”; vilja selgitada stiilikujundid, mis véljendavad diistoopiates sOnastatud armastuse
moistet (ettekuulutus “1984” ja aposiopees “Meie” puhul); analiilisida tuvastatud stiilikujundite

tahendust ja vorrelda armastuse mdiste viljendust diistoopiates “1984” ja “Meie”.

Selles uuringus on stiilikujundite analiitisimiseks kasutatud kvalitatiivseid ja kvantitatiivseid
uurimismeetodeid. Bakalaureusetod jaguneb kaheks: teoreetiliseks ja empiiriliseks osaks.
Esimeses peatiikis on kirjutatud teoreetiline osa, seal on selgitatud armastus filosoofilistest
teooriatest ning kujundatakse kasitletud teooriate pohjal armastuse mdistet diistoopiates “1984”
ja “Meie”; teooreetiline iilevaade stiilikujundite kohta. Teine peatiikk on empiirilise osa algus,
kus pilihendatud diistoopias leiduva armastuse mdistet viljendavate stiilikujundite analiiiis ja

nende vordlev analiis.

J. Orwelli “1984” ja E. Zamyatini “Meie” diistoopiates on esitatud armastuse teema. Sellele
iseloomulikud jooned nagu emotsionaalse intiimsuse allasurumine (voi keelamine) riiklike
struktuuride poolt, totalitaarse iihiskonna hédvitav moju armusuhetele ja naistegelaste roll
muutuste dhutajatena. Markimisvadrset mdju kahes diistoopias kujutatud armastuse moistete
erinevusele avaldab meestegelaste erinev esialgne suhtumine valitsusse. Romaanis “Meie” on
peategelane esialgu riigireziimi pooldaja, romaanis “1984” aga iseloomustab peategelast

opositsiooniline suhtumine voimudesse.

Diistoopiate “Meie” ja “1984” armastuse teema korrelatsioonil armastuse filosoofiliste

teooriatega sOnastatakse romaanide armastuse mdistete jirgmised votmeaspektid: armastus on
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ithe inimese tugev emotsionaalne ldhedustunne teisega; armastusega kaasneb seksuaalne
kiilgetdmme ja kirglik iha ning seda maiiratletakse kui Erost; armastus moodustab romaani
“Meie” tegelaskujus sisemise konflikti; armastus on tegelase ja totalitaarse reziimi konflikti

ilming romaanis “1984”.

Armastuse mdistete erinevuste demonstreerimiseks diistoopiates valitakse sobivad
stiilikujundid. Romaanis “1984” méérab armastust Winstoni ja totalitaarse reziimi konflikti
viljendamine suhete soltuvuse tegelaste voimest totalitaarsele reziimile vastu seista. Ennustust,
mis sisaldab kujundeid tragdodiast ja reetmisest, véljendab leksikaalsetest stilistilistest
vahenditest kombineeritud ettekuulutus. Romaanis “Meie” saab armastusest D-503
emotsionaalne segadus, kahtlused koigis tavapirastes elupdhimdtetes ja usk riigireziimi

taiuslikkusesse. Stiilikujund nagu aposiopees véljendab segadust ja emotsionaalseid purskeid.

Uurimusest selgus, et diistoopiast “1984” leitud ettekuulutus vihjab haprusele, hiavingule ja
liksteise armastajate reetmisele, mida kinnitab ka teose 10pp. Romaanis “Meie” viljendab
pidevat kahtlust ja ebakindlust, tagasihoidmist, emotsioonipurskeid ja segadust aposiopeeses.
Sellele viitab ka viimane peatiikk, milles aposiopeesid puuduvad - kahtlused lakkavad koos

tegelase hinge ja ka tema kogetud armastuse hdvimisega.

To6 tulemused nditavad, et stiilikujundid annavad edasi kahe diistoopia peategelaste

armuraskuste erinevat olemust ja erinevat tulemust.
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Appendix 1.

1.

Nk WN

10.
11.
12.
13.

14.
15.

16.
17.
18.
19.
20.
21.

22.

23.
24.
25.
26.
27.
28.
29.

30.

31.
32.

YTO 3TOT KOHTPACT, 3Ta HEMPOXOIUMAs MPOMACTh MEKAY CETOMHSAIIHAM M TOTJAIIHHM...
(Zamyatin, 1967, p. 10)

MBeI Tak oguHAKOBBL.. (Zamyatin, 1967, p. 10)

Ho omsith 4T0O-TO Takoe Ha JinIle y Hel Wi B rojoce... (Zamyatin, 1967, p. 10)

TaK 4epe3 MAThICCAT; CTO JIieT... (Zamyatin, 1967, p. 10)

Pa3 y MeHs HOC myroBuIiel, a y apyroro... (Zamyatin, 1967, p. 10)

KaKas-TO HEJIOBKOCTh, KOT'/1a 3Ta cTpaHHas I mpu Hem... (Zamyatin, 1967, p. 16)

JosmkeH co3Hatbes, uro 3ta L... (Zamyatin, 1967, p. 16)

Ona Obuta B (paHTACTHYECKOM KOCTIOME JPEBHEW SMOXH: IUIOTHO OOJerarolnee 4epHoe
IIaThe, OCTPO MOJYEPKHYTO O€l0oe OTKPHITBIX IUICYeH W Tpynd, W 3Ta Terias,
KOJIBIXAIOIIAsACS OT JbIXaHUSA TEHb MEXY... W OCJICMUTEIbHbIC, MOYTH 3Jble 3YOHL...
(Zamyatin, 1967, p. 19)

Bce cMeroTcst. TONbKO HEMHOTHE. .. HO moueMy e u st — s1? (Zamyatin, 1967, p. 19)
Muuteriii 13, eciii ObI TOJIBKO BB — ecii Obl... (Zamyatin, 1967, p. 20)

Xorts yX TyT, Kak Oyaro... (Zamyatin, 1967, p. 21)

Bce cruxum n0mkHbI OBITE... (Zamyatin, 1967, p. 26)

ThICSIYM MHUKPOCKOITMYECKHX, BEYHO BOIOIOIIMX TOCYAApCTB, OCCIOMIATHBIX, KaK...
(Zamyatin, 1967, p. 26)

Y OTKpBITAs Ies, TeHb MEXY... (Zamyatin, 1967, p. 28)

[Mocnymiaiite, BbI, SICHO, XOTUTE OPUTMHAILHHYATH, HO HEYXeJH BbL... (Zamyatin, 1967, p.
28)

To ectb, 5 xoTen... (Zamyatin, 1967, p. 29)

Ha, y Hac... (Zamyatin, 1967, p. 29)

BoT — ee cxBaTUTh — M yX HE MOMHIO 4To... (Zamyatin, 1967, p. 29)

S1, Bunute 1, Buepa 6wt B [{peBHem Jlome... (Zamyatin, 1967, p. 33)

st conpoBokaan Hymep I-330, u Bot... (Zamyatin, 1967, p. 33)

M Tak XOpoIIO MHOTA XOTh HEHAJOJIr0 OTAOXHYTh, B IPOCTOM, KPENKUN TPEYTOJIBbHUK
3aMKHYTh ce0st OT Bcero, 4To... (Zamyatin, 1967, p. 41)

Be/Ib €11 HEOTKy/1a ObLIO y3HATh, YTO 5 ObLI 00JIeH — Hy, BooO11e He Mor... VI HecMoTps Ha
BCe - (Zamyatin, 1967 , p. 47)

Bymia — xenroe — JaHIbIIM — PO30BbIi Moaymecsil... (Zamyatin, 1967 , p. 47)

4TO 5 371€Ch HE TPH YeM, YTO st CoBepIeHHo... (Zamyatin, 1967 , p. 47)

Hey»xenu ona neiictBurensHo... (Zamyatin, 1967 , p. 47)

Pebpa — »ene3Hbie IpyThsl, TeCHO... (Zamyatin, 1967, p. 48)

U1 uyBcTBOBAI: 3amyTajcs — HU PyKO#, HE HOTO#L... (Zamyatin, 1967, p. 48)

obOHuMan ee — takyto... OH... (Zamyatin, 1967, p. 50)

OH, KaK BCSKHWI YECTHBI HyMmep, MMEET paBHOE MPaBO HAa PaJOCTH — M OBbUIO ObI
HecnpaBeUIuBo... (Zamyatin, 1967, p. 51)

Brapyr — pyka BOKpyr Moei mien — rydamMu B I'yOBbL.. HET, KyJa-TO elle IIyOxe, elle
crpamsee... KiissHych, 3TO OBUIO COBEPIIEHHO HEOXXUAAHHO JUUISI MEHS, M, MOXET OBITb,
TOJIBKO TOTOMY... (Zamyatin, 1967, p. 51)

Onun 1 — npexuuit, [1-503, nymep 1-503, a npyroii... (Zamyatin, 1967, p. 52)

OJIMH MEITUK, OIMH 13 MouX... (Zamyatin, 1967, p. 52)
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33.
34.

35.
36.

37.

38.
39.
40.
41.
42.

43.
44,
45.
46.
47.
48.
49.
50.
51.
52.
53.
54.
55.
56.

S7.
58.

59.

60.
61.

62.
63.

«4 yobI0 BCAKOTO, KTO... [ToToMy uTO 51 Bac — s Bac — — (Zamyatin, 1967, p. 52)

51 He B COCTOSHMHM BBINOJIHATH CBOM 0Osi3anHOCTH Tiepen ExmnbiM ocynmapctBom... S...
(Zamyatin, 1967, p. 53)

[Tycts, s nake paj: ceituac ogHOMY MHE ObLTO OBIL... (Zamyatin, 1967, p. 55)

Bo MHe B3BHJICS 3aHaBeC, M — IIEJIECT IIeJKa, 3eJCHbIH (aakoH, TyosL... (Zamyatin, 1967,
p. 57)

OTyero — Hy, OTYEro HENbIX TpU roaa s u O — KWK TaK APYKECKH — U BIAPYT Terephb
OJTHO TOJIBKO CJIOBO O Toi, 00 I... (Zamyatin, 1967, p. 58)

Ho nano xe MHe ObLTO MOKa3aTh... (Zamyatin, 1967, p .63)

W uMeHHO MOTOMY — MMEHHO MoToMY ... (Zamyatin, 1967, p. 64)

TOJILKO OBI UATH, HATH, 3pETh, HAJTMBATHCA BCE yIpyke — — (Zamyatin, 1967, p. 64)
MEJIJICHHO, OJIAXKEHHO, C 3aKMYpPEHHBIMHE 1a3amu... (Zamyatin, 1967, p. 65)

Ee ry0sl — MowM, 5 MWL, AT, OTPBIBAJICS, MOJTYA TJIS/IEN B paclaxHyThle MHE TJla3a — W
omsATh... (Zamyatin, 1967, p. 66)

BCE HAITUTAHO 30JI0THCTO-PO30BBIM COKOM, U ceiiuac mepesbeTcst uepe3 Kpai, OpbI3HeT —
— (Zamyatin, 1967, p. 66)

[Toiimure xe: st HEe XOTeN... (Zamyatin, 1967, p. 69)

Ona otnsa y menst O. U Bce-taku, u Bee-taku... (Zamyatin, 1967, p .70)

51 He Mory Ge3 Hee — a OHa, ¢ TeX MOp KaK TOraa HEMOHATHO ncuesna B JlpeBuem Jlome....
(Zamyatin, 1967, p. 75)

nyiia? He Ob110, He ObLIO — U BAPYT... [loueMy HU Y KOTO HET, a y MeHsL... (Zamyatin, 1967,
p. 78)

ceiiyac 3axJICCTHET MCHS, U M3 YEI0BEKa — TOHYAKNIIETr0 U TOYHEHINETO U3 MEXaHHU3MOB —
s mpeBpairych... (Zamyatin, 1967, p. 81)

B toT pa3 | — — (Zamyatin, 1967, p. 84)

«ITo3BosibTE... ST XOTE... s AyMat, uto oHa, 1-330... Ho 3a muoii...» (Zamyatin, 1967, p. 85)
«Tenb — 3a MHOW... Sl ymep — u3 mikada... [loToMy 4To 3TOT BalllL... TOBOPUT HOKHHUIIAMHU:
y MeHs ayima... Hemsneunmas...» (Zamyatin, 1967, p. 86)

A, MOKET OBITh, TO — HE YTO HHOE, KaK MO «JIyIlIa, MOJI00HO JISTeHAPHOMY CKOPITHOHY
JPEBHUX, TOOPOBOJIBHO XKaJlsias cedst BceM TeM, uto... (Zamyatin, 1967, p. 88)

HEy’)KeJIM OHa X0YeT cKa3ath, 4To — — (Zamyatin, 1967, p. 91)

€CITd s Bac Jito0ITi0, 51 oJbKHa — — (Zamyatin, 1967, p. 92)

Ho otuero xe, otuero — — (Zamyatin, 1967, p. 92)

«TaJoH... ¥ HENPEMEHHO CITyCTHTE IITOPHI, Kak OyATO s U B CaMOM Jiesie y Bac... MHe
HEOOX0AMMO, YTOOBI TyMaJi, 4To s...» (Zamyatin, 1967, p. 94)

Hy? Ckopee... (Zamyatin, 1967, p. 98)

3areM — MOBEPHYT BBIKIIOYATENb, MBICIH TaCHYT, ThMa, UCKPBl — M 5 4epe3 maparer
BHU3... (Zamyatin, 1967, p. 98)

Ja, 00s3aHHOCTH... 51 MBICTICHHO TEPEIHCTHIBAI0 CBOU IMOCIIEIHNE 3aICU: B CAMOM JIeTIe,
HUTJIC I)Ke ¥ MBICJIH O TOM, 4TO, B CYII[HOCTH, s ObI OJDKeH... (Zamyatin, 1967, p. 114)
KOTJIa KOHYHUTCS MPa3HUK, €CIIU TOJIbKO... (Zamyatin, 1967, p. 116)

N3nanu — 310 OymeT 60IbHO, TOTOMY YTO MHE HAJI0, MEHSI HEYIEPKHUMO TSHET, 4TOOBI —
PSIOM ¢ Heid, 9uToObI — €€ PYKH, €€ TUIed0, ee BOJIoCkL... (Zamyatin, 1967, p. 117)

U, cnenoBarensHo... (Zamyatin, 1967, p. 117)

A 0e3 Hee — 3aBTpallHEe COJHIE OYAET TOJBKO KPY)KOUKOM M3 JKECTH, a He0O —
BBIKpAIlIeHHAs CHHUM KECTh, U caM ... (Zamyatin, 1967, p. 120)
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65.
66.

67.
68.

69.
70.

71.
72.

73.

74.

75.
76.
77.
78.

79.
80.

81.
82.
83.

84.

85.
86.
87.
88.
89.
90.
91.
92.

93.

94.
95.

Ero (nuiio) Hamo ckopee HAiTH, MOTOMY YTO CeWdyac MasTHUK THKHET, a MOTOM — —
(Zamyatin, 1967, p. 122)

Bot ocranoswuics, BoT... (Zamyatin, 1967, p. 122)

«Ecnu ot HepU3NUECKUX MPUYUH — MOKET OBITh (pu3nUecKas 60Ib, TO ICHO — YTO — —
» (Zamyatin, 1967, p. 122)

eciu Obl oHU(a OblIa 3aCTETHYTa — OHA pa3opBajia Obl ee, oHa... (Zamyatin, 1967, p. 126)
Ha cekynmy — npexHHU s, KOTOPOMY CTpAIllHO, €CIIM OTKPOETCs dTa JaBepb. Erme —
MOCJICTHUE MIATh MUHYT, M €CJIM OHA He BbiiineT — (Zamyatin, 1967, p. 131)

S 3Hana: TeI-THL.. (Zamyatin, 1967, p. 131)

Psnom — I; ee ynbiOKka, JBe TEMHBIC Y€PThl — OT KpaeB pTa BBEPX, YIJIOM; H BO MHE —
yroJib, ¥ 3TO — MTHOBEHHO, JIETKO, 4yTh O0JIBHO, IIpekpacHo... (Zamyatin, 1967, p. 136)

B MCHS BBHHYHMBAIOTCS YePHBIC, KpyTJibie Ti1a3a... (Zamyatin, 1967, p. 136)

Omna ynbIOaeTcs JIETKO, BECENO, M s YJIbIOAIOCh, 3eMJIsi — TbsHAsl, Beceyas, Jierkas —
wibiBeT... (Zamyatin, 1967, p. 137)

4TO OHA... DTO BCE MOTOMY, YTO OHA XOUET 3aMucaThCcs Ha MeHd, a s... (Zamyatin, 1967, p.
138)

MHe SICHO TOJIbKO 0JHO: | cefiuac uaeT mo caMoMy Kparo, — U BOT-BOT... (Zamyatin, 1967,
p. 139)

Eiie XoTh HEMHOTO — HY pajid... paau... (Zamyatin, 1967, p. 140)

MosxeT ObITh, TOTOMY 5 TeOst 1 — (Zamyatin, 1967, p. 140)

To ectb... (Zamyatin, 1967, p. 147)

U BbI XOTHTE, YTOOBI 5 MOIILIa K He — 4TOOBI 51 TpocHiia ee — uToOwI s1... (Zamyatin, 1967,
p. 147)

Ha, B 12... (Zamyatin, 1967, p. 151)

BCIO 3Ty 0€3YKOPH3HEHHYIO, TCOMETPHYUCCKYIO KPacoTy — s JOJDKEH Oyjay cam, CBOMMU
pykamu... (Zamyatin, 1967, p. 151)

Msue Hazo emie cHadana... (Zamyatin, 1967, p. 155)

B KaXKIOM BUJIETh ce0sl — B 4y/eCHOM IUIeHy... (Zamyatin, 1967, p. 157)

B romoBe — TecHO, OyiiHBIE — uepe3 Kpail — CJI0Ba, U s BCIYX BMECTE C COJIHIIEM JIey
Kyaa-To... (Zamyatin, 1967, p. 157)

['osioBa y MeHsI pacCKakMBajach, JIBa JIOTHUECKUX TOE3/1a CTOJIKHYJIKCh, JIC3TH JAPYT Ha
Jpyra, KpyImwim, Tpemand... (Zamyatin, 1967, p. 159)

s He X0uy craceHbs... (Zamyatin, 1967, p. 159)

s1 BCe-TaKM BeJlb 3HAK0, 4TO 3aBTpa — — (Zamyatin, 1967, p. 161)

51 Kax Iyt HOYb... Sl He MOTY — eclTi MeHsI Bblieuar... (Zamyatin, 1967, p. 163)

U BBI T0JKHBI — BBI IOJDKHEL.. (Zamyatin, 1967, p. 163)

U ckBo3b Oac — c3aau Bce Bpemss — — (Zamyatin, 1967, p. 164)

MoskeT ObITh, ellle Koraa-Huoys... (Zamyatin, 1967, p. 165)

Kposarts... (Zamyatin, 1967, p. 166)

OBITH MOXXKET — 3a3BOHHUT TeiedoH, OBITh MOXKET, OHa cKaxeT, uyTo0... Her. Her uyna...
(Zamyatin, 1967, p. 167)

W HOYB... /1€ MBI ¢ TOOOM OyaeM HOUBIO? MOXKET OBITh — Ha TpaBe, Ha CYXUX JIUCTHSIX...
(Zamyatin, 1967, p. 171)

Ona OyneT xuTh... (Zamyatin, 1967, p. 172)

51 ke 00 3TOM HM C KeM, HUKOMY KpOMe 3TUX OelbIX, HEMbIX cTpaHuil... (Zamyatin, 1967,
p. 174)
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96. U MHe sICHO: HUKTO KPOME Hee, — MHE Bce scHO... (Zamyatin, 1967, p. 175)

97. Bcro Houb — 00 oxHOM... (Zamyatin, 1967, p. 176)

98. kaXXI0My HY>HO YTO-TO C/€JIaTh, mpekae ueM — (Zamyatin, 1967, p. 177)

99. s XoaMa — 3aKOBAHHBINA BCE B OJJHOM M TOM JK€ KPYTY: CTOJ, Ha CcToJie OeNblil CBEpPTOK,
KpOBaTh, IBEPb, CTOJI, Oejblil cBepTOK... (Zamyatin, 1967, p. 179)

100. S Bumen yxe 3T0 MECTO Ha TOJIOBE, BO PTY OTBpPATUTENBbHO-CIaIKo... (Zamyatin, 1967, p.
179)

101. 4 3amaxuyncs — (Zamyatin, 1967, p. 180)

102. Y TONIBKO TYT 5 MOHSUT: OHA AyMaJia, 9TO s INTOPBI — ATO JUIS TOTO, YTOOBI — YTO 5 XOUY...
(Zamyatin, 1967, p. 180)

103. [1a, na: Ctpoutens «Muterpanay... Jla, na... (Zamyatin, 1967, p. 184)

104.4ro0bl OHa ycTbIIaJla TO, YeT0 HUKTO HE CIBIIINT, YTOOBI €€ CTapylIeubH, 3apOCIIHe
MopIrHamMu ryosr — — (Zamyatin, 1967, p. 186)

105. «Tam, 3a CTeHol — WiIu... MHE Hy)kHO — cibinuTe? Ceifdac e, s He Mory... » (Zamyatin,
1967, p. 188)

106. erie MO’KHO JIOTHATH €€, CXBAaTHUTh 32 PyKH — U MOXET OBITh, OHA 3aCMEETCSI i CKaXKeT...
(Zamyatin, 1967, p. 190)

107. «51 6buT — st BUJIEN TBOKO KOMHATY — s JiymMall, ThL...» (Zamyatin, 1967, p. 190)

108. 1 BoT Haj0 ceifuac e Bce, B OJIHY CEKYHJy, CyMETh CKa3aTh € — TaK, 4YTOObI OBEpHUIIa
— WHaYe yX HuKorja... (Zamyatin, 1967, p. 191)

109. — Cnymaii, [ — s moymkeH... s goypkeH Tebe Bee... (Zamyatin, 1967, p. 191)

110. M TBI X0Uelilb, 4T00 3TH HAIIH MMOCIEAHNE MUHYTHL... (Zamyatin, 1967, p. 191)

111. o6BonakuBarouuii Bce si... (Zamyatin, 1967, p. 191)

112. 6ykBa @ u kakue-To HUQpHIL... Bo MHE OHM — CIIETMIIUCE B OJTUH KITYOOK, | 51 Jaske ceifuac
HE MOTY CKa3aTh, YTO 3TO OBLIO 3a YyBCTBO, HO s CTHCHYJ €€ TaK, 4TO OHa OT 0oiu
BCKpUKHYJa... (Zamyatin, 1967, p. 191)

113. OH TOBOpHJI B CAMOM KOHIIE, O TOM, YTO 51 UM OBbLT HYXEH ToJibKo... (Zamyatin, 1967, p.
192)

114. A xorja yuuia — st cel Ha TI0J1, HarHyJICs HaJl OpOIIeHHOM ee manupocoit — — (Zamyatin,
1967, p. 193)

115. Henp3s1 ymMaTh, HE HAI0 AyMaTh, HHaue — (Zamyatin, 1967, p. 193)

116. nporHych Kak neperpykeHHbIi peibe... (Zamyatin, 1967, p. 194)

117. 51 ceftuac 3akpuuy... win... (Zamyatin, 1967, p. 195)

118. «ckopee — K BaM B KaOWHeT... S TODKeH Bce — ceidac sxe! DTo XOpoIIo, 4T0 UMEHHO
BaM... DTO, MOXET OBITh, YKaCHO, YTO MMEHHO BBI, HO 3TO XOPOIIO, 3TO XOPOUIO... »
(Zamyatin, 1967, p. 195)

119. 310 OBIIIO MHE JOPOXKE BCETO... TO €CTh HE MOTHMOHYTh, a 4TOOBI OHa... 1 naxe ceifuac —
Jake ceiyac, KOraa s yxe Bce 3Haro... (Zamyatin, 1967, p. 196)

120. u kak Tam — 3a CreHoto... (Zamyatin, 1967, p. 196)

121. on — Toxe mx... (Zamyatin, 1967, p. 197)
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