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Tartu Ulikooli Raamatukogu kalendrisarja neljas, 2005.
aasta kalender on pithendatud Itaalia suure kirjaniku ja
humanisti Francesco Petrarca (1304-1374) 700. stinni-
aastapdevale. Seda tihistab ka ulatuslik néitus Rara italica,
tutvustades raamatukogus sdilitatavat itaalia kultuuri-
parandit - haruldasi késikirjakoodekseid, varaseid triikiseid,
autograafe, graviitire ja muud véartuslikku vaimuvara, mis
on stndinud Itaalias voi seotud selle maa, rahva ja
kultuuriga.

Humanismiideed ning neist vorsunud renessanss
(uuestisiind, arkamine) said alguse antiikkultuuri léitetelt
Vahemere kallastel ja levisid mone sajandi jooksul iile kogu
Euroopa, jitmata mojutamata ka kaugeid pohjamaid.
Imetledes minevikku, loodi uusaegse teaduse, kirjanduse ja
kunsti kaudu sootuks uus ettekujutus maailmast ning
inimestest selles. Isiku ja maailma vahele paigutas
renessanss rahvuse ja tema keele ning kuigi ladina keel jéi
veel kauaks ajaks teaduskeeleks, saavutasid rahvuskeeled
vihemaltilukirjanduses kindla seisundi.

Vilgus vaimu-, kunsti-, majandus- ja poliitiline elu
tekitas vajaduse teadmisi kiiremini edastada kui seda oli
voimaldanud kisikirjaline raamat ning tingis trikikunsti
kiire leviku. 15. sajandi lopul tousis triikikunsti alal
esikohale Itaalia, eriti Firenze ja Venezia oma triiki-
kodadega, kust levitati sadades eksemplarides antiik-
kirjandust ja itaalia renessansi véljapaistvate opetlaste ning
kirjanike teoseid. Vanim Itaalias triikitud raamat Tartu
Ulikooli Raamatukogus périneb 1477, aastast.

Arcncv graafikakunst jédddvustas valdavalt antiik-
milestisi ning renessansi maalikunstnike loomingut,
eelistatult Raffaeli teoseid. Raamatukogu graafikakogus on
enam kui 800 tommist Itaalia varaste, 16.-18. sajandi
graviitirimeistrite loomingust.

Teaduse, kirjanduse, arhitektuuri, kujutava kunsti ja
muusika kaudu maailmale sonumit saatnud ja saatev Itaalia
on loojatele olnud inspiratsiooni allikaks ja igatsetud
reisisihiks ning tema mitmepalgelised kultuuritédhised
thaldatud kogumisobjektiks. Néiteks on raamatukogu
kirjakogudes {iile 300 Itaaliast périt kuulsa teadlase,
muusiku, riigitegelase jt silmapaistvate isikute originaal-
kirja 16.-20. sajandist.

Tartu Ulikooli Raamatukogu esinduslik ja mitmekiilgne
italica kultuurivara koguti eeskitt 19. sajandi esimesel
poolel tdnu selle esimese direktori professor Karl
Morgensterni erialasele huvile ja siigavale respektile itaalia
kultuuripédrandi vastu.

Hea kalendrikasutaja, soovitame Sul taas jdtta aasta
moddudes alles kalendri iilaosa, et tiiendada sellega oma
pildimappi Tartu Ulikooli Raamatukogu varadest.

A AR EE R R R REREREREL ABRBREEERENEINERRIRI®.

This calendar for the year 2005, the fourth one in the
series of calendars published by Tartu University Library, is
devoted to the 700" birthday of the great Italian writer and
humanist Petrarch (Francesco Petrarca; 1304-1374). The
relevant exhibition Rara italica and the related calendar
present Italian cultural heritage in Tartu University Library -
rare manuscript codices, early printed books, autographs,
prints and other valuable materials that have been created in
Italy or are connected with that country, its people and
culture.

Thc ideas of humanism, and the Renaissance that
stemmed from them were born in the headwaters of ancient
culture - on the shores of the Mediterranean. In the course of
a few centuries, they spread all over Europe, influencing the
far-away countries in Northern Europe as well. By admiring
the past, a totally new understanding of the world and man
was created through the science, literature and art of modern
times. The Renaissance placed the nation and its language
between the individual and the world. Although Latin
maintained its position as the language of science for a long
time, the national languages achieved a firm standing at
leastin literature.

Livcly intellectual, artistic, economic and political
activities brought about the need to convey knowledge
faster than it was possible by manuscript books and caused a
rapid spread of printing. In the late 15" century, Italy
emerged as the foremost country of printing. Particularly
important were Florence and Venice with their printing
shops, which printed hundreds of copies of ancient
literature and works by prominent scholars and writers of
the Italian Renaissance. The earliest book printed in Italy in
the collections of Tartu University Library dates from 1477.

The developing graphic arts mostly depicted works from
classical antiquity and those of Renaissance painters;
especially popular in this respect were the works of
Raphael. The graphic arts collection in Tartu University
Library includes more than 800 prints by 16"- 18" century
[talian master engravers.

Italy, which has spoken and is still speaking to the world
through its science, literature, architecture, the figurative
arts, and music, has long been a desired destination and a
source of inspiration for creators. Its varied cultural
achievements have been highly appreciated as objects of
collection. For example, the autograph collections in the
library include more than 300 original letters of famous
[talian scientists, musicians, statesmen and other prominent

th

Italians from the 16"- 20" centuries.

Dear user, we again recommend that you keep the
pictorial part of the calendar as the year passes, so you can
enlarge your collection of pictures of the rarities kept in
Tartu University Library.
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Francesco Petrarca. De secreto conflictu curarum mearum. 15. saj keskpaik. Inglismaa. Pargamentkésikiri.

a . . | =, 5
Francesco Petrarca. De secreto conflictu curarum mearum. Mid-15" century. England. Parchment manuscript.
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21. jaanuar - Friedrich Puksoo péev, raamatuloo ja raamatukogunduse erialapiev TU Raamatukogu kauaaegse direktori
F. Puksoo (1890-1969) siinniaastapdeva tihistamiseks

21 January - Friedrich Puksoo Day, the day of librarianship and book history to commemorate the anniversary
of the birth of F. Puksoo (1890-1969), the long-time director of Tartu University Library



F rancesco Petrarca. De secreto conflictu curarum
mearum. 15. saj keskpaik. Inglismaa. Pédrgament-
kéasikiri. Mscr. 286

Eelrenessansi suure Opetlase ja poeedina oli Francesco
Petrarca (1304-1374) imetlevatele kaasaegsetele teadmiste,
clutarkuse, luule ja isamaaarmastuse vordkuju. Tema
kirjutisi paljundati mitmekordselt ning need levisid
Petrarca nime kandes iile Euroopa. Tema pihtimusraamatu
De secreto conflictu curarum mearum (Minu salajastest
siseheitlustest; ilmunud eesti k: Secretum. Tallinn, 1995)
algtekstist on sdilinud kuus inglise paritolu kasikirja.

Tartu kasikirjaline pargamentkoodeks 15. sajandi keskelt
on iiks nendest. Petrarca tekst on selles téielik, v.a kolm
lithikest lakuuni lehtede puudumise tottu. Teose tiitel on
antud inglise kopistidele iseloomulikult, nimetades
Petrarcat illustris orator et poeta. Kiri on inglise
sekretdrikiri, samuti on késikirja dekoor tiiiipiliselt

inglispdrane.

Francesco Petrarca. De secreto conflictu curarum
mearum. Mid-15" century. England. Parchment
manuscript. Mscr. 286

As a great scholar and poet of the Proto-Renaissance,
Petrarch (1304-1374) was a symbol of knowledge, wisdom,
poetry and patriotism for his admiring contemporaries. His
writings were duplicated in large numbers and they spread
his name all over Europe. Of the original text of his book of
confessions, De secreto conflictu curarum mearum (On My
Secret Inner Struggles), six manuscripts of English origin
have been preserved.

The parchment codex in Tartu is one of them. Petrarch’s
text is complete, with the exception of three short lacunae
because of missing leaves. The title statement is
characteristic of English scribes: Petrarch is called illustris
orator et poeta. The manuscript was written in English
secretary script, the decorations are typically English.
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Johann Wolfgang von Goethe. Das Romische Carneval. Berlin, 17809.
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Johann Wolfgang von Goethe. Das Romische
Carneval. Berlin, Unger fiir Ettinger in Weimar u.
Gotha, 1789. R XII1b 20,211

Peatselt pérast esimest Itaalia reisi 1786-87 avaldas J. W.
von Goethe (1749-1832) Roomas kaasaelatud karnevali
kirjelduse. See oli kaheksa pédeva kestev 16bus pidustus,
mille Rooma elanikud korraldasid nautimaks oma
kostlitime ja maske, tantsu ja janti ning tippsiindmusena
hobuste voidusoitu.

Véiljaande teksti ilmestavad Georg Melchior Krausi
(1733-18006) kakskiimmend koloreeritud vaseldiketahvlit,
mis valmisid Roomas Goethe majakaaslaseks olnud Johann
Georg Schiitzi (1755-1813) joonistuste jérgi. Esitriikk
tiraaziga 250 eksemplari sai harulduseks juba Goethe
eluajal. Teada on, et Goethe ise otsis hiljem eksemplari oma
raamatukogu tarbeks.

Johann Wolfgang von Goethe. Das Romische
Carneval. Berlin, Unger fiir Ettinger in Weimar u.
Gotha, 1789. R XI11b 20,211

Soon after his first trip to Italy in 1786-87, J. W. von
Goethe (1749-1832) published his description of a carnival
in Rome that he had attended. It was an eight-day merry
festival arranged by the inhabitants of Rome to enjoy their
costumes and masks, dance and farce, and a horse race as
the top event.

The text is illustrated by 20 coloured engravings by Georg
Melchior Kraus (1733-1806), made after drawings by
Johann Georg Schiitz (1755-1813), who had shared the
house with Goethe in Rome. The first edition (250 copies)
became a rarity as early as Goethe's lifetime. It is known
that later on, Goethe himself looked for a copy to include in
his library.
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Johann Andreas & Cruce. Chirurgiae universalis opus absolutum. Venetiis, 1596.
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25. mirts - Skytte péev Tartu Ulikoolis. Liivimaa kindralkuberner Johan Skytte (1577-1645) oli |
Academia Dorpatensis e asutamise algataja ja tilikooli esimene kantsler

25 March - Skytte Day at the University of Tartu. Johan Skytte (1577-1645),
the Governor General of Livonia, initiated the foundation of Academia Dorpatensis and was its first Chancellor
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Johann Andreas 4 Cruce. Chirurgiae universalis opus
absolutum. Venetiis: Roberto Meietti, 1596.
RVO13

¢

Johann Andreas 4 Cruce, Venezia 16. sajandi viljapaistva

meediku Kirurgia tdielik esitus.

Keskaja meedikud toetusid antiikmeditsiini autoriteeti-
dele nagu Galenos, Hippokrates, Serenus. Juba Galenos oli
hoolikalt uurinud inimorganismi anatoomiat ja
fiisioloogiat. Antiikaja arstiteaduse klassikute t66d
mojutasid meditsiini arengut enam kui pooleteise tuhande
aasta viltel. Selles, miks rakendusliku meditsiini ala
kirurgiat hinnati madalamaks kui arstiteaduslikku
raamatutarkust, etendasid tunduvat osa religioossed

eelarvamused.

Renessanss andis arstidele suurema mottevabaduse,
julguse inimest stigavamalt “prepareerida” ja eelkéijaid

eksperimentide pohjal kritiseerida.

Johann Andreas 4 Cruce. Chirurgiae universalis opus
absolutum. Venetiis: Roberto Meietti, 1596.
RVOI13

The Complete Presentation of Surgery by Johann Andreas
4 Cruce, a prominent physician in Venice in the 16" century.

Medieval physicians relied upon authorities of ancient
medicine such as Galen, Hippocrates and Serenus. Galen
had carefully studied human anatomy and physiology. The
works by the classics of ancient medicine influenced the
development of medicine for more than 1,500 years. A
major reason why surgery as a field of applied medicine was
less appreciated than medical book knowledge was

religious prejudice.

The Renaissance gave physicians greater intellectual
freedom, the courage to study the human being more
profoundly and to criticize their predecessors on the basis of

experiments.
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Venezia. Suur kanal (Canale Grande). 1920. a-d. Koloreeritud klaasslaid.
Venice. Canale Grande. 1920s. Coloured slides
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Vcnczia. Suur kanal (Canale Grande). 1920. a-d.
Koloreeritud klaasslaid. F 166, s. 40

1920.-1930. aastate algul loodi Tartu Linna Peda-
googilises Muuseumis temaatilisi slaidikogumeid, mida
Tartu koolid said kasutada ainetundide (geograafia,
loodusteadused, kirjandus, kunstiopetus jm) illust-
reerimiseks.

1999 a. kinkis Tartu Linnavalitsuse Haridusosakond
umbes kolmandiku osas sdilinud kogu (2054 klaasslaidi)
1) Raamatukogule. Itaalia loodust, arhitektuuri, rahvast ja
kultuuri tutvustavad selles 72 slaidi.

Vcnicc. Canale Grande. 1920s. Coloured slide.
F 166,s.40

In the 1920s and early 1930s, sets of slides on various
subjects were created in Tartu Pedagogical Museum.
Schools in Tartu could use them to illustrate lessons
(geography, natural sciences, literature, etc.).

In 1999, the Department of Education of Tartu Municipal
Government donated the preserved part of the collection
(2054 glass slides, that is, about a third of the total
collection) to Tartu University Library. Wonderful Italian
nature, architecture, people and culture are depicted on 72
slides.
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Paolo Fidanza. Laura. Raffaeli maali Parnass jargi. 1757. Ofort.

Paolo Fidanza. Laura. After Raphael’s painting Parnassus. 1757. Etching.
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3. mai - Tartu Ulikooli taasavamise 203. aastapéev
5.-6. mai - Tartu kirjandusfestival Prima vista (TU Raamatukogu, Eesti Kirjanduse Selts)

3 May - 203rd anniversary of the reopening of the University of Tartu
5-6 May - Tartu literary festival Prima vista (Tartu University Library, Estonian Literary Society)



Paolo Fidanza. Laura. Raffaeli maali Parnass jargi.
1757. Ofort. 37,5 x 26,4 cm. UR 5561

17577 . aastal ilmus Paclo Fidanza (u 1731-1780. a-d)
ofordialbum kuulsate vanaaja literaatide ning véejuhtide
portreedega, mille eeskujuks olid Raffaeli (1483-1520)
maalitud freskod Stanza della Segnatura’s paavsti palees
Vatikanis. Francesco Petrarca armastatu Laura portree,
kellele poeet pithendas sadu sonette ja luuletusi, kujutab
detaili maalilt Parnass, kus Parnassose méele on Apolloni
ja muusade timber kogunenud vana ja uuema aja kuulsad

poeedid alates Homerosest ning 1dpetades Boccaccioga.

Paolo Fidanza. Laura. After Raphael’s painting
Parnassus. 1757. Etching. 37,5 x 26,4 cm. UR 5561

In 1757, Paolo Fidanza (c. 1731-1780s) published his
album of etchings with portraits of famous ancient literati
and army commanders. He used Raphael’s (1483-1520)
frescos in Stanza della Segnatura in the Pope’s palace in
Vatican as examples. The portrait of Petrarch’s beloved,
Laura, to whom the poet dedicated hundreds of sonnets and
poems, was created as an enlarged detail of the painting that
depicts famous poets from Homer to Boccaccio gathered
around Apollo and the Muses on Mount Parnassus.
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Johann Wilhelm Krause. Vergiliuse haud. M. V. Brandoini jargi. Detail. 1793. Tuss, akvarell.
Johann Wilhelm Krause. The Tomb of Virgil. After M. V. Brandoin. Detail. 1793. Indian ink, water colour.
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23. juuni - Tartu Ulikooli Raamatukogu 203. aastapéev

23 June - 203rd anniversary of Tartu University Library
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Johann Wilhelm Krause. Vergiliuse haud. M. V.
Brandoini jargi. 1793. Tuss, akvarell. 26,3 x 40,6 cm.
UR 3848

Tartu iilikooli arhitekt professor Johann Wilhelm Krause
(1757-1828) ei joudnud oma elu jooksul kunagi Itaaliasse,
kiill aga tegi ta maalilisi rdnnakuid sealsetes paikades
graviiiiride ja raamatuillustratsioonide vahendusel, mille
jérgi valmis tema kée all ka hulgaliselt joonistusi. Téna asub
suurem osa Krause joonistustest TU Raamatukogus (ligi
700 lehte).

Rooma luuletaja Vergilius (79-19 eKr) suri tagasiteel
reisilt Kreekasse. Poeedi soovi jargides maeti tema porm
Napoli ldhedale Posillipo groti juurde. Vergiliuse haud
kujunes peatselt palverdnnakute sihtkohaks. Seal kasvanud
loorberipuu olevat kuivanud siis, kui suri Dante Alighieri.
Francesco Petrarca istutatud uus puu suri 16puks vilja
reliikviakogujate noa lébi.

Johann Wilhelm Krause. The Tomb of Virgil. After M.
V. Brandoin. 1793. Indian ink, water colour.
26,3x40,6 cm. UR 3848

Tartu University professor and architect Johann Wilhelm
Krause (1757-1828) never visited Italy during his life. He
made imaginary travels there through prints and book
illustrations, however, and after them he also completed
many drawings. Today, most of Krause's drawing
collection is in Tartu University Library (about 700 sheets).

T'he Roman poet Virgil (79-19 B.C.) died on his way back
from Greece. According to his wish, his remains were
buried by the Grotto of Posillipo near Naples. The Tomb of
Virgil soon became a destination of pilgrimages. The laurel
tree that grew there is believed to have dried when Dante
Alighieri died. The new tree that was planted by Petrarch

eventually died under the knife of relic collectors.
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Agostino dei Musi. Ronijad (Cascina lahing). Michelangelo jérgi. Detail. 1523. Vaseldige.

Agostino dei Musi. Climbers (The Battle of Cascina). After Michelangelo. Detail. 1523. Engraving.
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Agostino dei Musi. Ronijad (Cascina lahing).
Michelangelo jargi. 1523. Vaseldige.
Leht33,5x45 cm. UR 229

Venezias tegutsenud voimeka vaseldikaja Agostino dei
Musi (u 1490-p 1536) graviiiril voib ndha detaili
Michelangelo (1475-1564) kartoonist, mis valmis
kavandina Firenze rackotta tellitud freskole. See kujutab
stseeni firenzelaste voiduga 16ppenud Cascina lahingust
aastal 1364 - suplevad sodurid, kuulnud vaenlase
lahenemist mérkivat signaali, ronivad kiirustades vilja
Arno joest.

Agostino dei Musi. Climbers (The Battle of Cascina).
After Michelangelo. 1523. Engraving. Sheet 33,5 x 45
cm. UR 229

The engraving by the skilful Venetian engraver Agostino
dei Musi (c. 1490-after 1536) presents a detail of the cartoon
by Michelangelo (1475-1564), which was completed as a
preparatory drawing for a fresco for Florence Town Hall. It
depicts a scene of the Battle of Cascina in 1364, won by the
Florentines: the bathing soldiers have heard the signal
warning that the enemy is approaching and are quickly

climbing out ofthe River Arno.
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Rafaello Morghen. Kristuse muutumine. Raffaeli jargi. Alustatud 1795. Vaseldige, ofort.

Rafaello Morghen. The Transfiguration. After Raphael. Begun in 1795. Engraving, etching.
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Rafaello Morghen. Kristuse muutumine. Raffaeli
jérgi. Alustatud 1795. Vaseldige, ofort. 81 x 55 cm.
UR 1639

Rafaello Morgheni (1758-1833) 1795. aastal alustatud
vaseldige Kristuse muutumine on tema hinnalisemaid
graviilire - esimeselt plaadilt valmis vaid 200 tommist.

Raffaeli (1483-1520) iiks hiilgavamaid maale, mis jii
tema elu viimaseks, illustreerib kahte episoodi
evangeeliumist: pildi iilemine osa kujutab Kristuse
kirgastumist Taabori méel, esiplaanil on stseen jlingrite ning
langetobise poisiga, kelle Kristus ravis terveks pérast
Taabori méelt saabumist.

Rafaetlo Morghen. The Transfiguration. After
Raphael. Begunin 1795. Engraving, etching.
81x55cm. UR 1639

Rafaello Morghen’s (1758-1833) engraving The
Transfiguration, begun in 1795, is one of his most valuable
prints - only 200 impressions were made from the first plate.

One of Raphael’s (1483-1520) most splendid paintings,
which remained his last work, illustrates two events from
the Gospels. The upper part depicts the Transfiguration of
Christ on Mount Tabor, in the foreground is the scene with
the disciples and the epileptic boy whom Christ healed after

descending from Mount Tabor.
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Niccolo Paganini kiri markii Giovanni Carlo di Negro'le. 25. november 1834.

Letter of Niccolo Paganini to Marquis Giovanni Carlo di Negro. 25 November 1834.
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27 September - mini-conference /nexhaustible Morgenstern II to commemorate the anniversary of the birth

of Johann Karl Simon Morgenstern (1770-1852), the first director of Tartu University Library
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Niccolo Paganini kiri markii Giovanni Carlo di
Negro'le. 25. november 1834. Sch2181a

Itaalia viiulivirtuoos ja helilooja Niccolo Paganini (1782-
1840) tervitas kirjaga silmapaistvat Genua aristokraati
Giovanni Carlo di Negrot (1772-1857), oma patrooni 1796.
aastast, kahetses, et ei saanud lithiajalise Genuas viibimise
ajal markiid kiilastada ning teda tema voluva tiitre sinjoriina
Fani kédekdigust suusonaliselt teavitada.

1834 aasta oli Paganini elus tdhenduslik -
kontsertturneed Belgias ja Inglismaal, naasmine tile paljude
aastate Itaaliasse, autasustamine slnnilinna Genua
linnavalitsuse poolt spetsiaalselt temale vermitud kuld-
medaliga, aga ka labikukkumine Pariisis ja ajakirjandusse
joudnud skandaalid.

Kiri périneb Fr. L. Schardiuse autograafikollektsioonist
Peterburist.

Letter of Niccolo Paganini to Marquis Giovanni
Carlo di Negro. 25 November 1834. Sch2181a

The Italian violin virtuoso and composer Niccolo Paganini
(1782-1840) greets the prominent Genoese aristocrat
Giovanni Carlo di Negro (1772-1857), his patron since
1796. He regrets that during his short stay in Genua, he was
not able to visit the marquis and inform him about the
situation of his charming daughter, Signorina Fan, by word
of mouth.

The year 1834 was significant in Paganini’s life. He made
concert tours in Belgium and England, returned to Italy after
many years, and was awarded a gold medal specially made
for him by the municipal government of his native town,
Genua. But that year also saw his failure in Paris and
scandals that reached the newspapers.

The letter belongs to the Friedrich Ludwig Schardius
autograph collection, which was gathered in St. Petersburg.
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Gemmid Rooma monumentidest. 19. saj algus. Kipsvalandid.
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Gemmid Rooma monumentidest. 19. saj algus.
Kipsvalandid. Ki76

Léigatud piltkujutisega vééris- vOi poolvddriskive -
gemme - kasutati pitsatite (intaljo negatiivpilt) ja ehetena
(pinnast eenduva reljeefiga kameed). Renessansiajastul
elavnes huvi unustatud antiikkunsti ala vastu, 18.-19.
sajandil levisid gemmid laialdaselt véddvel- ja kips-
valanditena ning olid sellistena kogumisobjektiks.

TU Raamatukogu gemmikogu périneb iilikooli
joonistuskooli varadest, kes ostisneed 1823. a.

Gems depicting Roman monuments. Early 19"
century. Plaster casts. Ki76

Gems - precious or semiprecious stones with cut pictorial
image - were used as stamps (intaglio negative image) and
adornments (cameos with projecting relief). In the
Renaissance, there was a rise in interest towards this
forgotten field of ancient art; in the 18" and 19" centuries,
gems spread widely in the form of sulphur and plaster casts
and as such were objects of collection.

The gem collection of Tartu University Library originates
from the University Drawing School, which bought it in
1823.
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Francesco Petrarca. Von der Artzney bayder Gliick
des guten und widerwertigen. Augsburg: Heinrich
Steiner, 1532. R VI 1206

Francesco Petrarca (1304-1374) filosoofilis-moraliseeriv
teos De remediis utriusque fortunae (Ravivahendid hea ja
halva saatuse vastu) valmis algkujul 1360. aastal. Teose
esimene osa kisitleb head, teine halba saatust, koosnedes
dialoogidest, milles osalevad Rodm, Lootus, Mdistus, Valu
ja Hirm. Autorit kehastav valgustatud loomulik Moistus
annab ndu, kuidas iiletada ebausku ning saada taiuslikuks
koikvoimalikke teadmisi omandades. Petrarca teoste
varaseimad triikkivédljaanded nii ladina kui ka rahvuskeeltes
parinevad inkunaabli ja postinkunaabli ajastust, s.o 15.
sajandi teisest ja 16. sajandi esimesest poolest.
Saksakeelsele véljaandele lisasid kuulsust Hans Weiditzi
peensusteni véljatootatud illustratsioonid, mis peegeldavad
inimese elu stinnist surmani.

Francesco Petrarca. Von der Artzney bayder Glick
des guten und widerwertigen. Augsburg: Heinrich
Steiner, 1532. R VI 1206

Petrarch (1304-1374) completed the original version of his
philosophical and moralizing work De remediis utriusque

fortunae (Remedies Against Luck and Bad Luck) in 1360.

The first part of the book deals with good luck, the second,
with bad luck. The book consists of dialogues, the speakers
are Joy, Hope, Reason, Pain and Fear. The enlightened
natural Reason, who represents the author, advises how to
overcome superstition and become perfect by acquiring all
kinds of knowledge. The earliest printed editions of
Petrarch’s works both in Latin and in national languages
date from the era of incunabula and post-incunabula, that is,
the second half of the 15" and the first half of the 16"
centuries. The fame of this German edition was increased by
Hans Weiditz’s illustrations. The minutely elaborated

pictures depict human life from birth to death.




Psyche. Koopia Antonio Canova jérgi. 19. saj algus. Kips.

Psyche. A copy after Antonio Canova. Early 19" century. Plaster.
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Psyche. Koopia Antonio Canova jérgi. 19. saj algus.
Kips. Korgus 115 cm. Ki 62

Itaalia tuntuima klassitsistliku skulptori Antonio Canova
(1757-1822) marmorkuju noorest Psychest valmis aastatel
1793-94 Roomas Veneetsia saadiku Girolamo Zuliani
tellimusel. Originaalkuju asub Bremeni Kunsthalle's, TU
Raamatukogule kuuluv koopia périneb arvatavalt professor
Karl Morgensterni kunstikogust.

Psyche (kr k hing) oli antiikmiitoloogiast ainest saanud
Apuleiuse (2. saj) muinasloo jargi imekaunis kuningatiitar,
kelle osaks said nii Venuse kadedus kui ka Amori armastus.

Kunstis saadab Psychet sageli hinge stimboliseeriv liblikas.

th

Psyche. A copy after Antonio Canova. Early 19
century. Plaster. Height 115 cm. Ki 62

The marble sculpture of the young Psyche by the best-
known Italian Neoclassical sculptor Antonio Canova
(1757-1822) was completed in Rome in 1793-94, ordered
by the Venetian envoy Girolamo Zuliani. The original is in
Kunsthalle in Bremen, the copy in Tartu University Library
probably originates from Professor Karl Morgenstern’s art
collection.

Psyche (in Greek, soul) was according to Apuleius” (2™
century) fairy tale based on ancient mythology, an
incredibly beautiful daughter of a king, who was envied by
Venus and loved by Amor. In art, Psyche is often depicted
with a butterfly, which symbolizes the soul.
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Francesco Berlinghieri. Geographia. [Italice]. Cum additione Marsilii Ficini. [Firenze, ca 1480].
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Francesco Berlinghieri. Geographia. [Italice]. Cum
additione Marsilii Ficini. [Firenze, Nicolaus
Laurentii, ca 1480]. R XI1Ia 82n (Ink. 10-11)

Renessansiaja humanistid tiiendasid Aleksandria kuulsa
geograafi Ptolemaiose (u. 90-160) Geographia't, lisades
tema 27 kaardile uusi (fabulae novae). Need esitasid
Ptolemaiosele tundmatuid maid voi andsid juba tuntud
maadele kaasaegse kuju. Berlinghieri (u. 1440-1500)
itaaliakeelne virsstootlus Ptolemaiose Geographia’st
sisaldas juba 31 vaseldikes kaarti.

TU Raamatukogule kuuluvas Berlinghieri Geographia's
puudub tekstiosa, kaardiosas leidub kokku 45 kaarti kahest

erinevast triikkivariandist. Raamatu triikkkal Nicolaus

Laurentii (nimetatud ka Nicolo Todesco voi Tedesco) rajas
Firenzes triikikoja hiljemalt 1476. aastal. Andes kiill vilja
ka teoloogilist ja filosoofilist kirjandust, sai ta kuulsaks

Dante Jumaliku koméddia esimese illustreeritud

viilljaandega (1481) ja Berlinghieri Geographia’ga.

Koostanud Mare Rand, Kadri Tammur,
Moonika Teemus

Fotod Malev Toom, Meelis Lokk

Kujundanud Martin Nurm

Tolkinud Sulo Lembinen

Toimetanud Andrus Allikvee, Marika Liivamégi

Produtsent Ilona Smuskina

W. Struve 1, 50091 Tartu
Telefon 7375702

Faks 7375701

E-post: library@utlib.ee
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Francesco Berlinghieri. Geographia. [Italice]. Cum
additione Marsilii Ficini. [Firenze, Nicolaus
Laurentii, ca 1480]. R XIIIa 82n (Ink. 10-11)

The Renaissance humanists enlarged the Geographia by
Ptolemy (c. 90-160), the famous geographer from
Alexandria, by adding the so-called new maps (tabulae
novae) to his 27 maps. These depicted the countries that
were unknown to Ptolemy or gave a contemporary form to
the countries that were already known. Berlinghieri’s (c.
1440-1500) Italian verse version of Ptolemy’s Geographia
contained as many as 31 engraved maps in addition to the
text.

The copy of Berlinghieri’s Geographia in Tartu University
Library lacks the text part; the map part includes 45 maps
from two different printed versions. The printer of the book,
Nicolaus Laurentii (also Nicolo Todesco or Tedesco),
founded a printing shop in Florence in 1476 at the latest. He
also published theological and philosophical literature, but
it was the first illustrated edition of Dante’s Divine Comedy
(1481) and Berlinghieri's Geographia that made him
famous.

Compiled by Mare Rand, Kadri Tammur,
Moonika Teemus

Photos by Malev Toom, Meelis Lokk

Design by Martin Nurm

Translated by Sulo Lembinen

Edited by Andrus Allikvee, Marika Liivamégi
Produced by Ilona Smuskina
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