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BISIHAE TPAHCIERIEHTAMCTCKUX HOHUELMHE
HA POMAH H. TOTOPHA "CELTVMAYC GEITOH"

Tutma Aynmn

TanauHcKu® ne,naromuecxnn mc'rwry'r

B 1858-1864 rr. H. Toropn patGoran o,unoapeuem-lo Hag vue-
THPBMA poMaHaMM. JBa M3 HuX, O0BeHMHEHHHe ' OOUMM Ha3BaHHEM
"Pomann 06 Aursmu" ("Popmoso#t cren" u "Cekper noxropa I'pum-
moy"), mMcaTenb OCTABUA HESAKOHUGHHHMM W BecHo#t 1861 r. 00=- -
PATUACH K JIBYM IpyruM, [OCBANEHHHM aMEDUKAHCKO# = MCTOPHHM.
CixeT OZHOT'O M3 ITUX POMAHOB GNM3OK K pacckasy, KoTopuit [o-
TOPH yCJHmAN 38 JeCATh JeT [0 TOro or TPaHCIIEHAEHTAINCTa,
I'enpu Topo. D10 MCTODMA NHONM, XMBNEro .BO BPEMA DOBGJKIMH B
KoHnopne, B moMe, HOCHMBUEM HasBahwe "llomopomHux®, KOTODHiN
NOCBATKA BCE CBOM YCHJNS MOMUCKAM BAKKCUPA XWSHM.

06CTOATENbCTEO STO MORET NOKA3ATHCA TPUBHANBHEM C MCTO-
pHKO-TUTEepaTypHOlt TOukK 3peHMA. llaBecTHO GecuMcreHHOe - MHO-
- RECTBO CAy4aeB, KOI'La Te WIK HUHHE MOMEHTH XyHOXecTBeHHOH

CTPYKTypH npoussefenns (ofmas mued, comeT, 0Gpask) BOSHARAKT
B CO3H&HMM NUCATeJNA M0 BAXAHWEM "MCTODMM", YCAHMAHHON MM OT
- SHAKOMHX WIM He3HaKOMHX Jmnel.

B paxHoM clyuae feno oGCTOMT uHaue. "llogoposHuk" - mom B
Konkopne, CTORmMt -y OCOUMHH JERCMHITOHCKO# nopork (Hamcxocox
or noM P. 2mepcoHa), npuHanieman I'oropHy. OH kymun ero s
1851 ropy W MpomUX 31eCh, MOXET OMTH, CaMie CYACTAMBHE JHU
.csoeft musHK. Orcmona B I853 r. om yexan B Empony, cnna Bep-
Hyaca B 1860-m. goxusaTh nocaegHue rojW. 'OTOpH BCTYIMA B mO-
JOCY 3IaTANHOTO TBODPYECKOTO Kpuauca. [lo-BumuMoMy, OH HALSRA-
cA, UTO BO3BpalleHWe K "pPOAHHM MeHaTaM", K ~CTApHM  OpYSbM,
ofurapmim B Honropme u Bocrone (P, Smepcon, I'. Topo, A. On~
KOTT, O. YaHHMHT), BepHET €My BLOXHOBEHWe, BHBENET U3 TYIMKA.
OH MIOXOo MOHWMAN NPHPORY COGCTBEHHOM HEeYNOBASTBOPEHHOCTH H

_ monarai, uTO yemuHeHue B "Honopommxe" ¥ KOHTGKTH CO CTaph-
MM JpY3bAMH-TDAHCLICHIEHTAJIUCTaMA [IOMOTYT eMy “Haitrk ceGs",
"noyiMaTL" TBOpDUECKOE COCTOAHME JyXa, CTOJNb HEOGXOAMMOE Xy-
JOKHMKY o

To oGcroaresscrso, uro - I'oTopH, ocTasHB ueaaaepmemmm
poMaHe 06 AHrAMU, OCpaTHACE K gaxmonanhnon HCTODUM HaKaHyHe



I'paxganckofi  BOMHH, NANeKO He Clyualo, W60 B COSHAHMM MHCA~—
‘TeAs HOMSGEXHO JOXXHA GHJIS BOBHMKHYTBH NAapajesb MeRLYy ABYMS
NOBODOTHEMK COGHTHAMY B Kcropa Coegumermnx liraron Amepuri -
BOMHO/t 8a HE3ABMCHMOCTH M ~ HaumHemmelics I'paxnaHckolt BOIHOM.

I'pampaHckas BOfiHa, NOKyJa OH& eme He HAUaNech M JaKe B Mep- - -

BHE MECHIN NOcAe OTKPHTHA BOeHHuX gmedcTeult memmy Cemepom m
Drom, peposTHO npepcTaBIANech ToTOpHY IUPaHTCKON HAUMOHANB~
Holt nwac'rpod)on. Ceneccus Ura,MucauBmancs Kakx HAYANO TOTalb-
HOT'O pacnajga q)e,nepamm nomxHa Onna MO AOTHMKe Bemel: upnsec'm
K NMKBMAAUMM - "BEJMKOTO J[EeMOKDaTUYeCKOro SKehepuMenra”, K
NOJHOMY YHHUTOXEHMD BCEX 3&BOEBaHHl aMEPUKAHCKON POBOMMELAM,
K xa0cy ¥ noruGeas "HoBoro otmecrea”. Oro OHA, TaK CKa36TH,
COIMARBHO-TIOANTHUECKHH acnexT kKaracTpofm, KoTOpu#t, = Geccrnop-
Ho, Tpesoxun l'oropra, Ho, xax Bcerma, ero ropasuo Gonsme WH-
TepecoBasia HPABCTBEHHO-IICHXOAOTHUECKAA CTOpOHa mpotaemy. Ha- -
uMHazach BeauKas OparToyOHMCTBEHHAf BOMa, B KOTOPOH QCIWHH
S norUbkyTh NECATKM THCAW JNielt, BO#HA, He MMeBmas, Kak
OH no.naran. BeqUKo#t oCBOCOIUTENbHOY ljeaM, Bo¥Ha, HANpABIeH-
Haf He k cosupamum (mycTh LeHo}t COABIMX XEPTB), & X paspyme-
uup, Hanomsum, uro ToropH roabxo ure (B 1860 r.) mepuyacs ua
Epponu nocre cemuieTHero orcyrcTMa. OH He MMEJ BOSMOKHOCTH
HalINEATh BCE PASBUTHE COONTHIl, NPUBENEMX K BOEHHOMY KOH-
¢umury. Ero npejcTaBieHAs. O MDUUMHAX, CMHCAE ¥ HEXAX Ipak-
D@HCKO! BOHK Gwuin ropasgo - Oosee HeUeTKYUMH , CHMYTHEMY ¥ He-
OnpefeNeHHEMA, UeM y MHOIMX ero COBDEMEHHUKOB H cobparThen: no
mepy. Y 970  Teme ‘TOANANG K- TOMYy, UTOOH pacmuppoBaTh BeCh
KOMANEKC NpoCIeM, BHSBAHHHX B €I'0 COSHAHMY BOJHOM, Ha CamMOM
ofiex ypoBHe B abCTpakTHHX (XOTA M NOJYUGKMX XyIOKSCTBEHHOS
BOIUIOMEHHE) KATErGPUAX, HBBIERASMHX K3 KOHKDETHHX COGHTHiH
" meropuueckore Owris. LeHTpanbHmm _noam-nm«m, KOTOpHMA OH
onepupyer, aBaswrcA "soima", "wesosex", "obmecrso”, Ilpn aToM
"o6mecTBO” NOHMMEETCA B TPAHCLSHIESHTAJNbHOM IyXe, Kak Hexuit
COIMANBHHI KOHIZIOMEpaT, $yMuaMeHToM KOTODOro HBAAETCH MU~
HOCTb.

"Cenwimnyc PenToH" COZZaBaNCA B TOM MOMEHT, KOINa CTpaka
npeGWBana B -COCTOHHMYM XQOTHYECKO} HeONpeneneHHOCTH, KOTHa
fame Gmgaiiasd HCTOPMUGCKaA [epCrHeKTHBa Owia afCOANTHO He-
fCHOM, Korna meflCTBUTEABHOCTb HE TOALKO HE Npenjerala IoTO-
BOP'O pelieHusi MpobaeM, HO name He -ZaBsjla ~HOCTATOUHO . ACHOTO
MATepHals [AA MX TOCTEHOBKA M OCMHCHGHHSA.

Ouesnio, uro ['oTopHe 3aHMMan et papy mpobieM BOMpO-
COB, KOTODHE OH MyuuTeJbHO MNTANCA pemMTs gas ceba. W xora
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BCE QHH BOCXONAT X COBPEMEHHON COLMAJIbHO-HCTODUWECKOH CHTYa-
LMK H paccua'rpuaamcs B PpOM8He Ha MaTepHaie MCTOPHUECKOTO
npomnorc (B0MHH 38 He3aBUCMMOCTDB), LMANASOH KX HMDOK, & CaMH
OHM OTJIMYEHTCS OTPOMHO! CJOXHOCTBD., UYr0 6CTh BOMHA K YeloBex
Ha BoiHE? KaKOBH HODMH 9YEJIOBEUECKOrO NOBONEHAN B MOMEHTH Ha~-
LMOHENLHOTC KpHANCa ¥ B UeM ¥X HDABCTBOHHO-TICUXONOTHYSCROE
ocHoBaHue? ' ' ‘
llopo0Ho TpaHCUEHOEeHTaMKCcTaM, ['OTODH CRAOHEH OHN  UCKATH
pelieHye COUMaIbHO-~MCTOPUYSCKNX NpOGAeM Ha NYTAX MBYVEHHA ude—
JOBEYECKOH! JIMUHOCTH, €e HPaBCTBOHHHX NIPUHIMNOB, €8 MCHXOA0~
ruveckoit cymHocTi. OH, OYEBHAMO, HORaral, UYTO MMEHHO 3I6ch
MOXHO HaltP¥ OTBET Ha BOMpDOCH - O  CynRbOax Hauu#, 0 cyanbax
CTPaHM. - : ' :

H oroMy cmemyer npuGaBMTh, UTO HPABCTBEHHO-NICHXONOTHUE-
CKME TapaMeTPH JMYHOCTH IOCTSMeHHO, N0 Mepe TBOPUeCKO#R 9BO-
JOUMA THMCATENR, NPUOSpETa M WYEepTH HMCTOPUUECKOH 0CyCAOBIEH-
HocTH, XoTs caenyeT 3aMETHTh, UTO NPOLECC ITOT B TBOPUECKOM
cosHauy. ['oTopHa He OW MOCAENOBATENEH Y MPAMOAMHESH.

loTopH muTaeTcA pemMTh NpoGiaeMy BOSHENCTBUA BCAKON BOHHH
He cynp0y OTOeNbHOTO MHIMBMLYYMa M Ha cynbly ofmecTsa B ne-
aoM. "06cTaHOBKA BOYHW, - MMUET OH, - B KOTOPYD TaK BCEpbes
% ¢ TAKUM SHTYSMA3MOM BTAHyTR BCA CTpaHe, NPUBOAMT KAXZOTO
4eJA0BEeKa B HAK0e-TO NpeyBeNMUEHHOE M NPOTHBOSCTECTBEHHOE M0~
HOKEHWE, ... BOIBHIIAET €I'0 uepes I'ePOMSM K  TIOBEpraeT ero B
¢amoe CTpaHHOe Oesymue, Ha XaKoe TOJBKO CIOCOCHA UesOBeue-
cras satypa” { Hawshorne'w, ,I872, c. 80),

Ha nepseit Baras) MOXeT NOKA3&ThCA CTDPAHHEM, WTro, 00pa-
MaAchk ¥ WCYOPHM SHOXM BOMHH 348 HE3ABACHMMOCTH, ['OTOpH - BpeMe-
Hav oK OW HauMCTO salupaeT 00 OCBOGCOIUTENBHOM M PEBOND-
UKMOHHOM XepaKTepe 2TOM BOUHH, O TOM, UTO B OrHE €€ CpPaXeHHf
pomunack AvepukaHCKad pecnyCimKa, M TPAKTyeT ee Kak BOfHY
peodme, Kak awbyo, BCAKyW BOHY, BHAEBUTEH Ha NEPBHHE IIaH
npoGrems “38K0HHOCTY uenoBexoyOuicTpa", fMsMueckMX MW HpascT-
BEHHHX CTpamaHuil, mecTORoCTH, "CecoMucaesnocTd® ¥ T.n, ~Ha
camom nene ['OTOpH, KOHEUHO, HA O UeM He 3aluBaeT, W HaTPUO-
TUUECKUHt CMHCJ DEBONNLMOHHEX COOHTH} pacKpupaerca B - "CenTu-
mayce PearoHe" ¢ mommHOM nosHoroit. OjHako u 3TOT BTOPON ac-
nex? w®o#HM -~ ee Goab, CTpaX, TIpdsb, CMEPTb - NUCATENb He
ocTapnder 0e3. BHMMAHWA, XOPA M He CTOJNbLKO MUBOIMCYeT : X,
CHOXBKO aenaeT mpenMeroM Qunocoficknx pasMHmICHAR.

YToOH MOHATH BCE BTO, HEOBXOZUMO YUHTHBATE OCHYD NOSHIMD
l'oropHa u ero COBPEMEHHMKOB~DOMAHTHKOB OTHOCHTENbHO I'pamnax-
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cxoft BOMHH. PasBasalHafd arpecCHBHHMM DEaHAMA, HANPABIEHHAA
Ha paspymerne Copsa, TO eCTh (PaKTHUECKHM Ha JMKBAINAIMD 3aBOS~
BaHM{ PEBOJDLMH, EOMHa 3Ta MHCJHWAACh Kax 310, K HEcuyacTsw,
' . HensGemoe. [lofoGHas TOuKa 3peHMs GHia MMPOKO PACHPOCTpaHEHA
B KaHyH BOJHN ¥ B NEpBHE 88 MECAlN, MOKyla CeBepAHe OTCUBa~-
JHCH OT WEHHX apwmit (T.e. B TO camoe Bpemm, xorna I'OTODH mu-
can cBoft poman). OcosHaHMe DPEBOJNKIOHHOI'O, HCTOPUUSCKHM MpPO-
IPECCHBHOr0 cMHcJe ['paxnaHckoft BO/HM NpumAo nosxe. VMeHHO
BTHM OOBACHAETCA "HerepoMsauya” BOMHH, KOHUGHTDALA BHUMAHUS
He BHOEyKa3aHHNWE ee acnexTw B "Cenmmmvmyce ®earoue”. ’
'3aMeTMM NMOMYTHO, YTO 'OTOPH HEOCO3HAHHO. "OTKpHA" HOBHH
nogXozy ¥ u30fpaxeHMD BOUMHH. CaM OH He NOWeJ JAafeKQ IO STOMY
NyTH, L& ¥ He MOT MOATH, MOCKOAbKY BCE eme, GHJ CKOBAH Xelea-
HHMY DOMKaM{ POMaHTHUECKOH BCTETHKM. O,Iu-laxo B CKODOM BDEMEHM
¥y Hero  Hauch nocrenopaTeJu. JanpHeimyo paspaboTiy ITOro
HOBOI'O MOAX0Za Mu Haxonum B TBopuecrse [. Jefopecra, a mox-
HOe pasBuTHe - B SHaMeHuToM pomene C. Hpefa "Anmf - 3Hax mo-
n6JIec'ru .
"' . Ilo MHEHXW MMCATENR, B NEPHON BOMHH ¥ couuanbao-nommue—
CKHX NOTDACEHHil - He BAKHO KaKMX — BHABIAWTCHA "BCAKMe Heolya-
IaHHWe abCypmHOCTH, B TO BpeMA Kak IDUBHUKM JWgel, uX ~3mpa-
BHIL CMHCH ¥ TPAUMUMOHHAA HPABCTBEHHOCTh UACTUWHO OTKNOHADT~

" (Hawthorne N., I872, c. 80).

Ham npepncraBnserca, UTO MMEHHO Takad NOCTaHOBKA npoﬁ.nemu
H chenana pomaH I'0TOpHa HE TPOCTO WUCTOPHUSCKMM POMEHOM, 06—
palleHHEM B TpOIJIOe, HO W IPOMBBEASHWEM, KOTOpoe OHIO obpaie—
HO K COBDEMEHMHMKaM ¥ KOTOpOE B HANPAKEHHO!t 0GCTaHOBKE Hauala
1860-x r. nosmHo Gui0 NPO3ByUaTh UPE3BHUANHO aKTyalbHO,

HeokoHuemlas pyKOMMCH pOMaHa NOf HadBaHueM "CemTumuyc
~ ®enron" Guna HalfigeHa Jumb nocie cmepri ['orTopHa K OMyOAMKOBE~
- Ha cepusM¥ B xypHaze "Ariauryik Mascau". OrgespHoli KHUIOA po-
Max Bumesn B I872 r. ¢ NpuMeuaHUAMH ROUEpH IHCATEJA.

. Cumer "Cetrrinmyca PesroHa" omupaeTcs Ha PAN CTAPMHHBX
JereH ¥ ABJAETCA CBOErO POZA PeKOHCTDYKIWeH pasHHX npeja~
Huit. Jlerexna 0 KpoBaBOM crene, KOTOpas NOABIASTCA B BMUIOrE
pomala, CBA3HBaeTCA C ceMeltHO#t MCTOpuelt O NEpeceNeHuM poma
Po'ropnoa B Maccaqyaemc. lipegxu mucaTend - mafiop YuabaM H '
cynba JgoH I‘o'ropﬁu ~ MpPOCHABUIUCH B NEpHOL npecJosyToRt "0xo-
-, TH Ha BenbM", ¥ "KpPOBL Heavmuwc TeX KeprB OCTaBWa HaBCerza

HecMHBaEMoe IATHO HA ¥X uMeny". :
Jerenga 06 HCKaTeJe SJMKCHPS KMBHM ¥ HENOCPEACTBEHHO
cBASAHHAA C Hell TeMa GeccMepTHR - IO CYTH cBOel! MHOIOrpaHHa
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¥ aMOuBAJEHTHa MO0 TpaKkTOBKe. OHa HEONHOKDATHO BOBHMKEJ& B
TBOpUECKMX samuciax I'oTopHa. Hamex Ha Hee My HaxoauM B pac-
ckese "Omur goxropa Xeimerrepa" (I837) u b Tpex OTpWBESX 3
"Ucropun Jonmsepa" (I876) - nocaemsero HEe3aKOHUEHHOrG  Mpo-
usBeneHna nucarens. OHa CTEHOBATCA HEKHM opranusymmuu daxro-
pom ¥ B pomeHe "Centumuyc ®earon".

T'oBops 06 aCTETHUECKOH! KOHIlENIMM Toropua, crenyer owne-
TUTh, UG B JaHHOM CJyuae MH HMEeM [eJ0 BOBCEe He - C Nocneio-

' BaTeNbHO CHCTEMHO! Teopuelt, a C - OTHEJBLHEMI -nonoxeﬂusun,-ko-
TOpHE MOMOPaly TMCATENbCKOMY BOOCpaKeHMD CaNaiCHpOBATE “"Mem-
Jiy GBCCHOPHHEMA ¥ TPUBKAJbHEMA COCHTHAMM PEsJbHOCTH,; M Heoca-
3aeMHM MUpOM YeJoBeueckoro MmwmieHua". B coorsercTBME C STOR
KOHLeMmue# "poMaHTUYeCKM!l poMaH ... COXpaHAeT 32 cOeGOH MpaBo
Ha WBBECTHyD CBOGOLY B fOnGope MarTepuana ¥ ONMUCAHKM COOCHTUH"
( Davidson E.H,, 1964, c. 147-148), HO B TO Xe BpeMA OH HOJI-
meH GWTB COrJiacOBaH ¢ "npaBuoft wedosedeckux uyscTs". Jo Tex
nop, IOKA CO3JaTesb MCTOPMUYECKOTO pOMEHS YMeeT OCTABAThCH
PepHEM "npaBie WysBCTB", OH uMMeeT npaBe "M300peswuTh ITY HpaB-
Iy B XpyTy OOCTOATENbCTB, KOTOPHE BO MHOIOM B&BUCAT OT €I'C
MUCATEeNbCKMX NDUCTPaCTHi MM urpw sooGpamenia” (l'eropu H.,
1975, c. 33). ‘

C npyroft croponn, ['eTopH ocraerca Tpe3BHM paqnonaancrom,
KOTODHYI CO3HAET OrPaHWUEHHOCTh UEIOBEUECKMX BOBMOKHOCTel B
XYLORECTBEHHOM M HAYUHOM HOCTWEOHMM NEliCTBUTEABHOCTH, Orpa~
HUUEHHOCTh BOCHDUATHA USJIOBEUSCKOPO COSHAHMA, HAXOLANErocs
BO BASCTH NpexpaccynkoB. OTcoge HENpUATHE TPAHCLIGHISHTAJIN3ME,

. B €r0 u¥CTOM BUe. Y®e B CBOMX noBectax (Hampumep, "“Popumoe

marHemKo", 18465 "lous Panauunmuu™, 1846) Iorops mnoxasan He-

BO3MOXHOCTH NEPECTYIUTDH IpefeNt UeJOBOUeCKON NpUpOIH HpH IHo-

. MOmM HAyUHOTO OKCIIEDHMEHT&, OrOM3M, KOTODH/ OTKASHWBAETCA BTO

NPUBHABATH, 3ACIAYKRUBAET, C er0 TOUKK BPEHNs, XaX HPAaBCTBeH-

HOTO, TaK i OOHEeCTBOHHOI'0 OCYMIESHMA.

[lerasgcs B COOTBETCTBUK CO CBOelt GCHOBHOM KOHIemmMel Br-
asuTh "npasly uenoBeveckux uyscTB", I'OTGpH BBOGMT B moBecT-
BOBanKe. n8yX repoep - Cenrmmuyca Denrona u PoGepra Xsr6epwa,
KOTODHE HaXOOATCH Ha I[POTHUBOMOJOXHHX MOJNCAX MKaJH 06mecT—
BeHsolt mMopami. Cenmrimuyc M PoGepr — 5T0 xak OH NBe MUpOBO3-
SpEHUECKME ¥ HDABCTBEHHHE CHEPH DOMAHTHUYECKOTO HCTODHUECKOT'O
POMaH&; PE3KO IPOTMBONOCTABIGHHHE LPYP. IDYTY.. '

- Asa mporusocrosmue B "Cenrmmuyce $earone" repos oGpasywr
napy, B OOWeM TPAUMAIMOHHYD [Ja  TBOpuecTsa I'oTopHa. B ero

PaccKasaX W pOMaHaX MOCTORHHO BCTPEUaNTCA 9TH NBA&  YeN0Beue-
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CKMX THNA: OIMH, IO Bupamennn P. Croapra, - 0OsT W yue-
Axli~uneesmer, npyroﬁ - "ocyeroson" - npanTHe, lpuMepos MOmHO
IPUBECTH CKOABKO yrogHo: Tsmmo u Yoaxorr » “"Joumo", Uonnysirr
n Bpayn B "Coxposume [lurepa loanysitra”, Yopnaenn u XoseHged

"Macmepe Kpacoru", mucrep Junnck u muccuc Junicy s “Crery-
pouke" ¥ T.5n. B GOJBIMHCTBE CJy4YasB CYZbOS "OBPa~YUCHOT G~ -
ugeamcTa’ TparuyHa, ¥ caM XapaxTep TANOTEST HEPOOKO K CamMs-
paspymenun. TeM He MEHee CHMIATHM ABTODA M, COOTBETCTBEHHO,
UKTATeNR He CTOPOHe MMEHHO BTOT'O UeJOBEYECKOre Tuna. Herssa
cKasaTh, uTe ['0TOPH BCcerja Ha BCe CTO NPOLGHTOB DaSfEAl po-
MBHTUMECKY® KOHUSMIMD MOSTA - MPOPOKa K HACTABHMKSE, MPHSBAH-
HOI'G K3MEHHTH USROBEYECKOe CO3HaHME, &, CTan0 Outh, ¥ MAD,
‘WM HOHLEMIMD  YYSHOT'0, CO3JaHHYD TpaHcueHgeHTamcramd. Ho B
€r0 COGCTBEHHOM TBOPUGCKOM CORHAHMM GLI0 JOCTaTOUHO OT OGeux
STHX KOHUeMi#, uToCH OTHATH NPeMIOUTEHUe NYXOBHOCTY, TBOD~
YECKOMY MMOYJNLCY NpA YCTAHOBAEHUM OCHOBONOJAISWMX CHJ, [BU-
Eymux Mcropuell -u mporpeccom. B ero anocoaepuaﬂnn “nest®
ywasupax nyrs "cuerosony".

JeficTBue poMaHa TIPOMCXODMT B TORH Boﬁnu 38 He35FUCH-
MOCTB, T.€. B MCTOPUUECKUII MOMEHT, BAXHOCTH KOTOPOTC LA Cy-
ne6 aMepUKAHCKOro HMapoja He NOLNAETCH KaJbKYASUHW. CenThMuyc
- JeaTOH He NMpUHUMAST B HEfl PEHMTENbHO HMKAKOPO yuacTud. He
MOTOMy, UTO OH MPOTHB BOMHHH, & NOTOMy, Ur0 OH "pemge".0n -
"I0BT~yUeHHI-NLOAAKCT ", KEM BAANEeT MECHB, UTO KW3Hb YEJ0BE~
YecKag - DT0 HeKas “xocMuueckas myTxa". OHa CIMEKOM KODOTHS,
UTOOH UEAOBSK MOT VMCIOJHUTH CBOE NpejHasHaueHMe ks Semie.
losToMy OH 3aHAT NOMCKeMM "DAMKCHPA EM3HH", NOUKTEE 9TO GBOS -
_ saHfATHe (Oxory 28 GeccMepTHeM) AeiOM POpPesne GOASE BAMHMM,

ueM EMBHb MapOne, BOMHE WK pesosmimu. OH BEUET CYUECTBOBA~
| HMe YO[MHEHHO®, BaMKHYTOe, OTIPODORMBIMCHL OF Oypiasmed foBCe-
LHEBHOCTH, ¢ MAHUAKANLHEM YNODCTHOM NPENaBESCH OCYMEeCTBASHAD
cBosit sagaun. To ecrr Cenruwmuyc Dearown, no»smgxMemy Bﬁﬁﬂﬁ%
_TOTOPHOBCKHUIt ¥ BIIOJHE poMaHTHuecKui Tepofi. Ero “onmomess™ -
HeoTecaHHn!t nepebeHuHa Pofepr XsriepH, uesoBex RPRETHUSCHOH
ckaagku, "cueroson”, gelicTeyer Bo "mHemmem Mupe™. O cpama~
eTcA Ha BOUHE, 34paCaTHBAST WMHH U HArDajH, CNArcusiyusHe mo-
HATCH ¥ HAKAK HE CTpeM4Tes “BOZBHCMTRCA Hey musHmR", T.e.,
- HO=BUIMMOMY THITAUHE romopﬂoscxuﬁ anwmrepoﬁ", HIK, BepHee,
repol aﬂwmpomaamuqecxuﬁ, ; .
M He cayualio yrnoTpeCuiu BHDameHue "no-smnnmomy", #60,
' XOTA HA NepBuf BIrJAL BCE 31eCh KAXETCH TPANMIMOHHO-TOTOD-
HOBCKMM, H& CA&MOM jeJie IpPOKCXOMUT PaspyleHKe. T PATAUMOHHON
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cxemst. OHO OCymecTBARETCK uepes &BTOPCKYD OLEHKY nepcoHameit
‘M uepes MX. SBOJNIMD, KOTOPHE Ha Cefi pas Ppeako - MpoTHBOpeuar
TPaIMLHGHHO~TOTOPHOBCKON B ~ mUpe - oﬁmepomamuuecxoﬁ 8cTe-
THKE,

Brpst I‘@mpua Taopuecxnn gponecc - NpoUecc NOoLCOBHATeNb~
Hult, PesyAbTar TPAHCLGHNEHTANbHOI'0 BJOXHOBOHHMS, IPUYEM MC—
TOUHMKOM XYJOMECTBEHHHX 0CpasoB, BCIUHBARMMX M3 TMySMH Hon-
COSHAHMA, BHCTYNEXNT COXDEHUBUMECH TaM BIEUaTIeHUs, nonyqen—
HHE HA OCHOBE XUSHEHHOIQ ONLTa. -

- To weenww I'oTopna, vesnoBER Bocnpmms K OInTYy ,naomcoro v
pepal ’

I) % ycpoenum nmyTem ueaﬁanm npnpo,tzu, ueJoBeKa ¥ o6mec'r- »
Ba M €rg 34K0HOB, T.6 BOCIDUHATOMY DasyMOoM; :

2) K UCTHTaHHOMY C NOMOHbE YyBCTB.

3ror nocaemEMit ONWT NMCATENb onpe,me:me'r ' Kax BHYTPEHHEL
NepPeANBAHNE YENOBEKA, KOTOPCE "HOMOraeT eMy IAyGoxo NpOHWK-
HyT: B Ccepiua IPyIUX JuZell ¥ pasuenuTh cynbly BCero . ueioBe-
decrss” (Hewthorne N., I93I, 7. 2, c. I6WN.

Bee sochpHHATOE pasymMoM, Xak cunraeT ['OTOpH, OTHOCHTCH K
oSnacry Heyku. lai 1 B pomaHe TalHe MarMUecKOTo HamuTka Cen-
- rumuyca $earoHa PacKPHBRETCR B PE3yJABTATe JJIMTENLHOrO Mpo-
Hecca HAayuHHX 3KCIEPHMEHTOB M Hatmmunenu#t. OpHaxo HanMTOK mo-
AYWHACSH CMEPTENBHO AEOBMTHM, TAK HAX INPH €U0 K3IOTOBACHHM
6ral COBEPUEHHO 3a0HT ONNWT MHOrQ poga — BMOIMOHaabHasm cfepa,
GOBEIHHANKAR Jmp.eﬁ. Buctynas B posnn mmmi@epemmro Hadanga~
TN, CTPeMACh K CAMOMBONAMAM M OTNEAbHUUECTBY, CenTmmyc
OuTaeTCH JOCTUYD COBEPWeHCTBa, TOTH4 KaK B NeficTBHTeNbHOCTH
6eCIIONHOCTE €0 YCUAMR NMOTpymaeT repos B TAYOHHH OIMHOUSCT-
Ba. B pisoM ciyuage Ha KOHKDETHOM MpUMepe WS RuUsHM repos ['o-
POPH pemae? BamHelyn ApPOCReMy HpasCTBEHHON RuaHM OCmecTRal
BCE JICCTHIHYTO® DPALMOHEIMCTUUYECKMM NMyTeM CTEHOBUTCHA  lNojes~
HEM, TCABXO OyAydld NOMEHEHHEM B OCHyN CHCTEMY YHUBEDPCANBHHX
cTpemieHuit yenoBevecTss. HeMGONBmMy®n OmMACHOCTD IJif YenOBeue-
CEOl NMWHOCTH IMCATENb YCMATPUBAST B €¢ BOSMORHOM OTpDHBE OT
ofmell neATeNLHOCTH, B "TON HPABCTBEHHOH XoJoaHOCTH", KOTGpas
PHETer USNOBEYECKYD Jymy kak "Geckpaliee OJWHOUECTBO NORADP-
HHx mpocropos” (Hawthorme W., I872, c. 25),

Onmaro odpas Cenrumiyca DenToHa HEODHOZHAUSH M He geyep-
NHBSETCH KpUTHKOR cefanolus K 2roMaMa. B MUAHH er0 BOIHWKAWT
MOMEHTH, KOTJA UM OBJALEBanT CepbesHHe cOMHeHmA. CenTumuyc
He pa3 uyBCTBYeT, UTO HaXORMTCH "B CTPOHHOM Dasjafe co BceM
uenoseuectBom” ( Bewthorne N, 1872, c. 25), u o roTOB OFT-
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IaTh MHOTOe, WroGW NOJYUAT, BOSMORHOCTb EUTH RUSHBO IDYTHX
mope#t, "momHott couyseTBMA". "HOpOit OM OUyMeJ BCIHIKK HEXHO~
cry K HuM (x Jmomam - T.4.), Kax Gynro Ou OH oTBepr csom Oec~
KOHEUHYD - WUSKPL M METaNCA Cpelu HuX, npusupag: "O0muvure Me-~
ual f Bce eme oguH - M3 Bac M He moxuHy Bac! Kpenko LepRATS
mena!" (Hawthornme N,, 1872, c. 2I5).

Aymaerca, UTO 9TH Re COMHMEHMA OwWiIM B M3BECTHO Mepe
ceoficrsenss u I'oropHy. OH, 6eSycnOBHO, NPEKICHANCH HEpel
OPUHUMNAMA, HA OCHOBE KOTODHX O BalOKeH QyHIAMEHT aMeph=
raHcKolt GypRyasHo#t nemoxparuu. U BmecTe c Tem B xomme [850 -
Havaxe I860-x rr. oH He MOI He BHLEThH, CKONb ypOIJusue GOpM
npuobpeny 5TH NPUHLMIN B UX NPAKTHUYECKOM NpuMeHeHun. Urcmpa
- ouymeHWe HepaspemyMOre NPOTHBOpEuMd, Kak Ha  YpPOBHE COBpe-
MEHHO [e/CTBUTENBHOCTH, TaK W Ha YPOBHE KCTODUM U JEreHmH.
Orcone me BCe BOSpacTemmMe TBOPUECKUE TPYAHOCTH, KOTODHE [0~
memaJu ['oTOpHy BEKOHUMTH CBOY pOMaH.

Jlureparypa

- Toropy H. fom o cemm gpourToHax. J., 1975,
Hosanes 0.B. Jerenzs u peansHocts (0O Teopuecrse Harenuens
.Toropua). - B KH.:-FowepH Ho Jom o . cemu gponronax. J.,
. 1975, c. 5-29, -
Qcunosa 2.8, 0 HaumoHanbHOM csoeoﬁpaann aMEPUKaHCKO'D TPaHC-
LeHIeHTaIusMa., ~ BonpocH Guaonorun, [976, swm. b c. {82~
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TRANSCENDENTAL INFLUERCES OR THE NOVEL
OF N, HAWTHORNE "SEPTIMIUS FELTON"

T, Aunin

Summary !

Tn his leat unfinished novels of 1860s, and perticular-
1y in “Septimius Felton" N. Hawthorne is concermed with the
psychological analysis of human personality. As usual. he
seeks to understand the problem of man in the. framework of

' the transcendental ideas of human individuelity as both
gelf~-~transcending and s el f~as 8 e -
tingo .

The protagonist of the movel experiences two impulses of
the self: )

1) the desire to embrace the whole world and t¢ become one
"with the world; :

2) the desire to withdraw, to remain unique and separate,
ani to be responsible only to himself, '

Man's individual happiness, according to the iranscen-
dental doctrine, depends upon the unity of these two paycho-
logloal tendencles. ‘

Por the firat time the author openly doubta the possi-
bility of a gemuine harmohy between these two impulses in
man. The magic elixir symboliéed a fatel confusion between
‘the good and the evil. The water of life proves to bea dead-
1y poison for the hero, The meaning is plain: man'’s perfec~
tion and the world as such cannot mingle.

The fact thet Hawthorne was unable to finish the novol
according to the tradifional romantic pattern in itself be-
comes to the denouncement of bourgeois morals and soclo~po-
1itical practice in America on the eve of the Civil War.

)
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LITERARY TRADITiON IN WILLIAM GOLDING'S 1980 NOVEL
"RITE OF PASSAGE"

Temara Zalite
Latvian State University

"Rite of paséage" is an idiom meaning ‘a ritual performed
in mome religions, when an individual changes his status -
_especially at puberty. As & novel title it is, thus,symbolic,
- as is 211 Golding's writing. It is a firsi person record of a
voyage; this, too, iz aymbolic - the theme of travel, esgpeci-
‘ally voyagé, being one of the oldest themes invariably en-
countered in Mythology; expressive of search and exploration
" = (the Ulyases theme, for example, magnificently interpreted
by James Joyce),

Bymbol is, according to the recent Philoséphic Encyclo~
pedia, "a universsl aesthetic category" ... "a sign imbued
. with the mumberless meanings of an. image"*; thus s fusion of
intuitive perception and intellection ~ in the case of Gold~
ing, the latter seemingly holding sway. To him the nowl genmve
is the most seriocus, most important meens of artistic | CORMU-~
-~ nicatien, both morally and aesthetically. i

Golding embarked on novel writing only in 1954 (he was
born im 1911) compelled by new understanding of man in this
world, men and the world, that had come to him with the shock
of World ¥ar II. Previous to that he wrote poetry -"very bad®
_poetry, according to his own evaluation (Biles, Juda, 1970,p.
30). How his early complacent belief in socisl perfectability
was superseded by a realisation that the viclence and brutali-

$¥ of hitlerism was mot, as he used to hold, a  specifically
German trait, but was lurking under the surface of any coudt-
¥y, including Britain. (This recognition we find in the early
work of Greene, Huxley, Evelyn Waugh, for ezample ~ who were
tgicker developers"; - (Golding called himself s "slow deve-
loper® (Ibide, Pe T))e It was apparently to start with,en in-
tellectunl recognition: Golding sgreed with the critics  who
Jndged nim as the author of "The Lord of the',Flies" as an
®idem-men® above & “character-man" (Ibid., p. T} - adding thai
- he wished the reverse, he deemed it & "defect® {Ibide, p. 8
-However, he went on to say, Shakespeare had set out to ahow
his Falstaff ap “Vice" (i.e. an allegorical ffgure), but had

% dunocofcxuii SHURKRNONEAWUSCKUY CNOBADE. M., 1983,
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ended up with shaping him into a magnificent characterK
{(Tbide, Do 11)e - : .
This example Golding was bent on following - the
fnovel under discussion is indeed a novel on man's traglec
consciousness. The above mention of Shakespeare is perhaps
e key to Golding. Shakespeare always functions widely in
his writing, and the very fgct‘that this applies to most
modern English writers helps us to define more accurately
folding's distinctive way of sbsorbing the Shakespeare tra-
d4tion; his unigque aesthetic, his own intense sense of life
that is fortified by Jhekespeare’s knowledge of 1t.*
Expressed primsrily in Golding's comprehension of hu-
man time and space, i.e. of human reality, his sense of life -
calls to mind Sir Percy Hotspur's poetic uttering "... But
thought®s the slave of Life, and Life is Time's Fool ,.."
{Henry IV ~ 1, Act V - 4, line 81). It is connected with
Golding's (the 20th century's!) - preoccupation with com-
gsclousness, hence with the enigma of Evil - of Bood and
Evil, obsession with which had drawn him into novel writ-
ing at the msture age of 47. Golding gees human time &8 a
saturated Present that sucks up past and future,because all '
crucial humen problems are basically always present  recur-
r;ng, the pame yet forever changing, throughnut human g;g«
tory. Golding shows this by frequently ranging freely
through historical time, ironically, deliberately shifting
forwards and backwards in the centuries. The place of his
novels actually remains concrete modern reality, even if
vast or abstract situations are shown, e.gs "Envoy Extra-
ordinary™ or "Fincher Martin®, Figurativélj»speaking it is
silways the Belsen camp, central to his 1959 novel "Free
Pell”; but aleo the reality of Bosch, and of Breughel - in
other words the most desperate extrehe expressions .of dé-w
humsnisstion. At the same time, Golding's world is sato-
- crated with culture - science, art, mythology,}betry,nhich .
i¢ by its very nature dynamic, dislectioal, forward di-
rected. His world is thus tensed between permanence andthe
ever~chanzing, thé bestial in men and his divine spiritus-
Lity. : ]
Golding's own personality is also interestingly para-
doxicel and contradictory. With evil ‘as his Qentral‘theme,

* BSee T.S. Eliot's essay "Tradition and the Individual Ta-
lent" ) .
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" he loves nature, and "laughs & lot" (Ibide, p. 23), as he
says, adding that perhaps ®in this grim universe I portray,
a tiny little, rather fat man with a beard (l.c. himself -
P.2.) in the middle of it laughing is more like +the uni-
verse than a gaunt man struggling up & rock (Sisyéhus - TeZo 2
(Ibid). n

Comedy and tra,gedy are to Golding not two entities,not
*twins®”, but two facets of one and the aame, corrollaries of
each other, This, too, is a Shakespearean attitude (reformu-
lated by William Blake, and, in modern times,by Aldous Hux-

"1ley), as is his vivid bias towards the dramatic mode, _the
gesture, the eloquent picture of metaphor.

In probing his focal problem of Bvil Golding relates it
to other problems - freedom, \responéibility, creativeness,
all shown as aspects of Human Nature, intricately commnected
in the "hgart of darkness"®, ‘this enigmatic centre towards
which he directs his reader, and that no one, not even the’
euthor himself, can penetrate. (Already in his very first
novel, "The Lord of the Flies", the boy Relph weeps at the
end ®"for the darkness of man's heart"). Hence Golding's in-.
variably “open ends%, where the reader confronts = not an
angwer but an haunting question.*

The reference to Joseph Conrad (his novel "The Hear-'c of
Darkness") is not fortuitious, the situation in the novel
wRite of Pagsage" calls to mind a common situation in Con-
rad®s novels: a rickety rather decrepit ship in mid-ocean
heading from e point in England towards the "Antipodes™,
Abbard the ship a medley of people, crew as well as passen~
gers, ruled by a atrange, undecipherable captain, Mr. Ander-
son, to whose persbnality different possible keys are in-
dicated. Such ambivelence refers to all characters, includ-
“ing the chief narrator Edmnd Talbot. "With lack of sleep
and too much understanding I grow a 1ittle crazy, I - think;
like all men at sees who live }oo close to each other and too
close thereby to all that is monstrous under the sun ang -

moon”®. On these enigmatic words the novel ends,

* We are reminded of T.S. Eliot's "Prufrock® - poem onman's
condition after World War I. where we - &re led %o "an
overwhelming guestion ... "Ch do not ask ‘What is 1t?'",
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‘The two final words - Sun and Moon - lead us to ome
more specific facet of Golding's world insimuated alreadyby
the heading - its affinity %o mythology and ritual:moon and
sun, :teminine and masculine, 4sonsucous and spiritual, Dieny~
sian and Apollonic, - all art, all life live by mutusal  in-
teraction of these contrasting duslities, reaching out for
some synthesis, for contimity. This underpins all mytholo-
£y, and Golding's art, Good and Evil, Individual and Soci-
etal, through the sges. "An age of innocence never existed,
not since Homo Sapiens", he states (Biles, JeJ., 1970,p.40)

And this points to one more important +tradition ab-
sorbed by now by the whole process of English writing (and
outside it - by Camus, for exemple): that of D,H, Iawrence,
who was keenly aware of the signiricant-:modefn problem  of
relatedness and proximity of sawvagery end culture, and hot-.
1y rejected the validity of the notorious '"noble savagetand
"back to neture" theories.* )

The time of action in "Rite of Passage" is undéfinéd,
but judging by the style, lies in the pas\f. The story is pre-
sented successively from two opposite angles. First through
the record of Edmund Talbot whose high-ranking godfatherhas
provided him with an expensive leatherbound lockable jour-
nsl, so as to experience vicariously one more sea-faring ad-~
venture. This errand explains the detail on which Talbot
dwells conscientiously, and his sometimes ostentatiously
amusing entertaining manner, The gecond part is a letter
written by a poor parson on board the ship, Robert Colley,
to his sister, that Edmund copies into the journal, Edmund
has found the letter in Colley's hatch after the  parson's
sordid death, and reproduces it as aen indictment meinly of
his own person, but also of the ship's captain and crew; by
-implication - of laman communities in general. The stery
lays bare an eternnl aspect of evil, man's callous selfigh-
ness and unconcern for others. We start reading the . novel
with & sense of watching a comedy performance, or a circua
show, as an ironically presented adventure story. The nar-
rator repeatedly stresses life's theatricality, To him *all
the world's a stage", and he keeps referring to. - "parts",

*See on it D.H,Lawrence's esseys "Symbolic Memzings",his no-
vel "Wamen in Iowe", Sergel Eisenstein archive -material on
Lawrence, T. Zalite's essay "Polyphony of Four Voices".
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"acts", to farce and melodrama. On observingFRobert Gol-
ley's strange "performance" he agks himself "What is time
in a theatre?" (p. 129), and at the end, he obgerves: "At
the necessarily rituslistic moment of life, if you cannot
use the prayer book, have recourse to Shakespeared(my un~
- derscoring - TeZ.) Nothing else will do!™ {p. 262).

Shakéspeare'leads him to the reverse side of the co-

medy. The itragedy of Colley's death is first mentioned in

~Talbot's journal lightly tinged with disgust et its ugli- .
negs, £ilth and stench; his upbér-class supersensitive~
ness to smells is shown from the start, It is throuéh the
gsecond document, Colley's letter, that this death acquires
a shattering Quality, and we are jolted into awareness of
the -extent of each mén'skguilt before the others,

The two vantage pgiﬁta of narration lie at opposite
points of the social scale. Talbot,, K well-to-do. nephew of
a highly revered gentleman, sees the ship from the  upper
deck downwards. Even the sea-sickness that hits all alike
does not reduce him to the common status. The "rabble" on
the lower decks is more or less undifferentiated to him:
emlgrees, poor passengers, comical Robert Colley whom Tal-
bot describes for his god-father's entertainment as " ...
five feet nothing of a parson, complgte with qufplice,cap
of maintenahce, perched on a round wig: long gown, TDoots
with iron-shod heels .¢. together with a'mingled air of
diffidence, piety, triumph and complacency” (p. 66), In
similar grotesque he paints a picture of Miss Brocklebank
~ a heavily made-up husband-seeking lady well past her
prime whom he eventually drags into hiis hatch and on to
his cot, his library - significantly Moll Flanders, @it
Bles, Pemelal ~ tumbling on top of her =as he strikes
agide "her tops'ls ..." (p. 86). He relates this adven~
ture with cold irony, in the style of traditional English
burlesQue,Aadding that he felt no "Arigtotelian sadness"
{p. 89) at the "farmyard transaction by which our wretched
species is lugged into daylight ..." (p. 92).

' . The satirical ‘tone, tqlsoméfextent designed to enter-

tain, also’ voices his own consumer's and observer's smug-

nesse o . ‘
Thisg islco:roboréted bykother entries ~ the Journal
ig divided into ddys, recording the happenings -in their
sequence, To disperse the monotony and boredom of a :long
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voyage the passengers of the upper deck decide to stage  a
play; in fact, the image of "play" is evoked througheut,
in veiled "stage instructions®, descriptions of gestures,
"masks® of meke-up, wigs, pretence. Talbot strikes on =&
variation of 'play": observing Robert Colley's naive admi-~
ration of Miss Brocklehurst he resolves to act out "Beat~
rice and Benedict" (Shakespeare's play "Much Ado About.
Nothing") with her and Colley. The idee comes to him "when
he wakes with a "stricture about the brow" after too mmuch
booze ~ I quote this to illustrate his callous flippancy
towards Colley who regards him with admiration and grati-
tude because of hls outward politeness - another - social
masks ‘

A cruel scene marks the culmihation of the story: the
upper deck passengers, aided by the sailors, force drink
and filth down Colley's throat, reducing him to a state of
imbecility. Talbot; perceiving him, describes him as " ,..
& pigmy Polypheus, undressed, in a loose canvas garment,
skull small, narrow, now wig gone, no calves, knote of

knees o.¢o" (pe 65). At first absorbed by the genersal mirth,

he is induced by a vague sense of guilt to enter the par-
gson's hatch when the latter fails to émerge from it for
- geveral days running. He is appalled by the stench and
£ilth of it, and the pitiable figure lying moveless facing
the wall. After several visits he discovers a sheaf of pa-
pers stuffed under the table that turn out- to be the above-
mentioned letter.

Colley dies. The letter provides-Talbot and the read-
er with the reverse view of the ship - from the lowest
deck, upwards towards Talhoi's world, all its values over-
turned. The very language and intonations are different.
Colley expresses love and dedication to his sister, to his.
parson's vocation, to Talbot. The letter is fiiledwdthhmpe
and humility ... and yet its subtext voices also narrow-
mindedness, blindness, pathetic vulmerability., Talbot - is
crushed - but not so much by the parson's tragedy as by =a

realization of his own arrogance and guilt., What is most

: &isquieting to the reader 1s the sense of pervasive doubt.
Is Colley's letter completely honest? Is Talbot's journal
for that matter? Doubt remains. Golding casts slight as-
persions on both narrations. There éppearsf a suggestion
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of a homosexual agsault on Colley's part, comnected with a
physically perfect young sailor whom he mentions with apé

 parent innocence to his sister. When asked, the sallor puts
his reply in "Tarpaulin idiom", ambivalently, but he may
have made this response out of malice, for a lark -'who can
tell? As 1n Conrad's "The Heart of Darkness", we feel that
the "hidden truth will never be known. Conred adds " ...
luckily, luckily"; to Golding it is, rather, an ineluctable
facet of man's endemic mystery evem to himmelf, Golding
makes us forcefully aware of this mystery, and of the com-
plexity of our own actions and their motives - as a warn~

" ing against intolerance, seed of violence and cruelty,
death of creativeness. Talbot realises that "the planks of
a warship® are "fhe planks of a f{yranny in little® (p.139),
that captain Anderson had gone "beyond discipline into ty-
renny" {p.-183). A subsequent insimation of his being a
drunkerd and on the way to mental derangement makes these
quallties form a single group - and indeed, was not Hitler
demented? ... Are not the inhumanities perpetrated by man
outside the pale of reason?

There is more Talbot comes to oomprehend. the danger
of triviality and play-acting with people. "Ch those. Judi-
cious opinions, those interesting observations,those sperks
of wit with which T once proposed to entertain your lord-
ship”, he writes after having copied Colley's letter."Here
instead is a plain description of Anderson's commissions
and my omissions'" (p, 185). (Anderson had treated Colley
with open derision),

A censure of Talbot's hubris comes to him from = Sum-~
mers, an officer he considers himself friendly with, who
says with sudden acerbifyé "In our country for all her
.greatness there is one thing she cemnot do, and that is
trenglate & person wholly out of one class into another.,
Parfect irenslation from one language into amother is im=-

" possible. Class is the English language" (p. 125),

The actual cause of Colley's death remains for the
reader to conjecture? there is an iﬁportant uttering:"What
man does defiles him, not what is done by others" (p.2565.
It occurs in Colley's journal and may be interpreted as a
possible admission to & sin cardinal to his own tenets that

_he may have committed. "In the not too ample volume of men's
-kpoﬁledge,of men, let us insert Man can die of shame",Tal-
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bot writes (pe 278). These words may, however, be referred
to Talbot himself as well - even if he does not die, his
0ld self undergoes the rite of passage. They are as pars-
doxicel as an earlier observation - "This strange cemstruc-~
tion of English oak (the ship - TeZ.) both transports and
imprisons me" (p. 252).

‘ ‘Outside rational loglc, paradoxical, and yet convinc-
ing is Talbot's recognition that Colley's was, for all his
»p,ossible‘ £all into sin, for all his ridiculous appearance
and behaviour, "... & real life and a real death and no
‘more to be fitted into a given book than a misshapen foot
into a given boot" (p. 264). Every human individual is,in-
deed, "misshapen” - or, to. resort to Shakespeare's utter-
ing, "each man is odd". '

The gist of Talbot's sin was his presumptuous genera-
lization of man, from the vantage point of the "upper deck",
The deep conviction that life is too multiform and indivi-
‘dugl to be pigeon-holed under any system is one of the cor-
ner stones of Golding'a ethic and sesthetic,

Hence the fanciful variety of periods, sfyles. plots,
composition forms in his oeuvre that all lead to his one
“overwhelming question", The author's own value system re-
mains implied, mainly through irony. In the given novel

Summers rejects Talbot's assertion, after the disaster with
.>Golley, that "Life is a formless business", ... "and lite-
rature is much amiss in forcing a form on 1t" (p. 269)s In
Golding's novels it is form, art that help man to discover
meaning in life: in his 1964 novel"The: Spire", where even
if the cost in human suffering is exorbitant the art work
triumphs, no matter whether it is inspired by the angel or
by Saten; in "Envoy Extraordinary", 'where the refined, art
loving, sophisticated, philosophical Emperor remains to do-
minate through art and laughter, Art is shown as man'‘s vic-
tory over time - one more Shakespearean idea (meedless to
say, with deeper roots by far),

Science, culture, in other words - memory, "the en-
largement of anticipation": by this does "our human in- !
stant differ from the mindless moment of nature's clock"
(Envoy Extraordinary, p. 452). Apart from the literary al-
lusions mentioned above the highly intellectual amongGold-
ing's characters who figure in every novel (Simon, Piggy,
Sammy Mountjoy, the Emperor, Edmund Talbot) refer 4o
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scientists in all spheres of thought, thus expending oux
range of perception and :indicating Golding's reverence for
knowledge. Talbot mentions Galileo, Ptolemy, Copernicus,
Kepler, Plato, Arigstotle Xy

Golding (and his characters) does not observe chrono»
logical sequenoe --all culture is to him the Present: all
intellectual and psychological tensions belong forever to
man's immediate "Now and Here", above all, to. his cesase-
less wrestling with nature and himself for the moral values
essential to his -need for meanihgful living, He dramatizes
this struggle agdinst the background of pragmetic life thet
is riddled with wars and intrigues, ambitions and  hates,
and tﬁis gparks off a sense of irony so typical of our 20th
_century: Thomas Mann refers to it in his "Roman eines Ro-
mans"; Aldous Huxley in his fiction and essays, D.Ho, Law-
rence and Evelyn Waugh, Joyce Cary and Kafka.

Golding's irony is that of a humanist, as was empha-
sized by A. Zverev. It proceeds from his passion to.- im-
prove the world he ardently loves. If the novel under dis-
cugsgion ends with the central character's self—recognitibn,
with irony turned against himself, "Envoy Extraordinary® ex-
presges the author's values more explicitly, more broadly, .
though also ironically: "(to you) ... people are an inter-
ruption, and infrusion,” says the-Emperor to Phanocles,the
inventor. "s... Your single-minded and devoted selfishness,
your royal preoccupation with the only thing that can in=
terest you, could go near to wiping 1ife off the esrth as
T wipe the bloom from this grape” (p. 451).

However, "Rite of Passage” has & more powerful, more
déeply‘emotional and directly personsl imprct upon - the
reader, because it unfolds the enormity of man's loneliness,
and the fusion in him of spiritusl extravagance and stink-
‘ing misery, a fusion that is man’s essential nafure, that
we find in the art of Bosch and Breughel, popular agein in
our time.

- Laughter rlngs through all of Golding's writing ambi-
velently. It is & laughter of derigion in some of his gro-
tesque, directed at man's frailties, but also a laughterof-
his triumph over them, &s in the novel "The Spire",end the
leughter of wise spiritusl superiority as in "Envoy‘Extra-
ordinary". There is practically no laughter of light joy in
Golding's work - except, perhaps, the early pleasure of in-

* -3peper A. PaaGurag pakosuHa.—~ B c6.: Jure éT HOE 06634
pege. M., 1963, #6. o2 patypros o%
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nocent childhood, prior to confrontation with life, at the
opening of "The Lord of the Flies". However, laughter is an
expression of man's uniquenessfin the world, of Humanity,it
is man's'inalienable, unfailing weapon in his bitter, va~
liant struggle for spiritual contimuity, it is the laughter
that never ceases in Shakespeare's poetry - or on the Olymp.

The end of Golding's govel induces the reader to cast
back his look and re‘evaiuate ~ one more parallel to Joseph
Conrad's principle of the semantic gignificance of composi-
tion. In the given case, Talbot's pleasure trip has reached
en unforeseen destination - the dark heart of Self,Talboi's
Rite of Passage.
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JWTEPATYPHAA TPATMLNA -B POMAHE YANBAMA TOYIJIHTA
“WPUTYAJ NMEPEXOJA®B 3PEIOCTE" (I980)
T. Sanure

PesavMe

B powane ToynguHra “Rite of Passage" ("Pueya:m nepe-

- XOZa B 3PENocTB') APKO packpuBaeTes CHMBOIWIOCKHAR CMHCH

OOHZEHHNX SBACHUt, & TaK®e BIUAHME Ra aBTOpa ryuanncmnqe—
crolt Tpazuuuy aurauitckolt muTEpATYDH.

PomMar cocTOMT ¥3 ABYX uacredl, KamAad ABIAGTCH nonecm—
BOBaHMEM OT IIePBOTO JMIA, C NDPOTHBONONORHHX TOYEK SPOHHA,
TaxuM 00pasoM, MH NOXYYacM 7Ba DPASIMUEHX NEDOXMBARAL OZHO-.
TO ¥ TOTO ¥e COOHTMA - cMepTu nacropa Hoyuu.

Mafoc poMana - BHABAGHME NODOUHOCTH SIONEHTpUSMA, HO
OZHOBPEMEHHO &BTOD BHABJAET 3AJIOXCHHYD B YeN0BOKe CWIy Ne-
PEOUEHNTH CBOU LEHHOCTH X OCOSHATH CBOX BUHY. lIMeHHO  3Ta
MHCIB cCaumaer Mup Toynmmira ¢ mupoM lexcnmpa,
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_ BJMHHHE SPAHLY3CKOr0 HATYPAJIM3MA HA TBOPYECTBO
JHEOPIEA MYPA. SKCIEPVMEHTAJBGHHN POMAH
"EEHA KOMEIVAHTA™

Acra Jdy#hrac
Taprycrutt rocyiapcTseHHHN yHUBEPCUTET

I

Jlxop,m Myp BO MHoOrux omomel-mm npejcTapager coboft TH~
IHYHOT'O OpelcTaBUTeAn NepeJoMHONt JuTepaTypHOit armocdepn Ha
pySeme nByx croxeruii, Hax M mMHorMe Jpyrue aHTAMICKME JUTEpa~-
TOPH €r0 BPEMSHM, OH OGBABAN BOMHY YCNOBHOCTSAM DOMAHS BUKTO-
pHaHCKON ar0x®, Tpelys CBOGONH AIf JUTEPATypPHHX SKCIEDHMEH-
0B ¥ HOPHMAPHOCTH MCKyccrBa. (Boe apToGMOrpafiueckoe HpOH3—
pepenne "Hcrmopepp MoJonoro uenopera", I888,(tConfessions of
a Youmng ¥an") OH HauMHaeT cioBaMu: “Most fyma, HACKONBKO &
ee caM NOHWMMAD, YCBOMJA KaR Kpacku, Tak ¥ fopME pasSIHUHHX
YRABKOB RUSHHM, KOTODHMY £ Opu Moeft ceoeHpapHOft ¥ CypHO#t Ha-
Type BHHymIeH Oun yBaeraThes" ( Moore G., 1905, c. 15). B
"Henosegu"™ Tamxe IpUBOATCA (AKTH M3 IpemHed ausum B llapuze,
BHCKASHBADTCH BITVIAGM HA JMTEpaTypy ¥ MCKyCCTBO, COJEPEATCH
KOMMEHTADMH K NpPOUSBENEHUAM COBDEMEHHHX eMy ImcaTeJel, B
ocoleHHOCTH JpaHUySCHUX HaTypPaJUCTOB ¥ WMIDECCHOHUCTOB.

Hocae cueprn oTua 2I-seTHnM HOme! OH nepeexat ua MpraH-
mau B [apux, uToGH yuMThCH RMBOMUCK, H Cpasy Re OKYHYJICH B
LEPUBEYD TaM TBOpueckyw armocpepy. 70-e m 80-e rr. Guus Tem
nepuoOpoM, ¥OTAa BO BcexX (fpaHIyscrux xafe M CalOHAX —BEIMChH
CTIOpH 0 MMIPECCHOHMSME B MCKyCCTBE ¥ HaTypaiusme B JUTEpa~
7ype. C DOpasuTEeNbHOX JErKOCTHD OH BCTYNGX B TECHHe CBASH C
MOJONMA TOTNA XYROEHERSMA-MTIpeccuoHreTamy  —~ Mane, [lera,
Mowe, Periyapom, Cucaeem, n ¢ noamam—,nexa,nem-am — Bepuenom,
Manapme u Hp. \

Xora nuvHue BHAKOMCTBA Mypa ¢ dpanmyscrmmm HaTypaJmcwa»m'
(3q1s, Oparba 'ourypu, OHuur, I'bemane, A.uexccnc) CHan  BechMa
O6UMpHH, OHH BCE ®e He NPHOGDENH CTOXb MHTHMHOT'O XapakKTepa,
K&K CBABHM C XyNOSHUKaMu-MMIpeccHOHMcTamy (3a MCKIOUEHHEM
Anercrca). VMeHHO 5TH HOHTAKTH UMEAN GOJbIOe BHAYEHUE. LA
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(opmuposarua Mypa xaix micarens. OH cPan PEBHOCTHHM HOUHTATE—
Jem QpAHIYSCKUX HATYDAIMCTOB M BEpHHM yueHukom 3ons. B cpoem
PaHHEM TBOPYECTBE OH DYKOBOACTBOBANCA HAYUHHM METOLOM, PO~
naraHpMpyeMsM B "OchepuMeHTaJbHOM poMade" 3oaf, B TOo =xe

BpeMA OH JgeT JOKTpMHAM HaTypaJMcToB JOBOJBHO CBOGOJHOE TOX-
- KOBaHKe, KaK BumHO M3 "Hcmopemu": “lmes HOBOro MckyccTEa,

OCHOBSHHOTO Ha Reyke, MPOTHBONOAOXHOI'O MCKYyCCTBY CTapOre Mu-
pa, OCHOBAHHOT'O Ha BOOODaXeHWM, MCKYCCTBS, MOI'Ymero BCe OGb—
. ACHWTB ¥ OOGBATHL COBPEMEHHY® XMSHbL B €e NOoJHOTEe, B ee - Oec—
KOHEUHHX OTBETBJEHMAX, CHOCOGHOPO CTATH HOBHM  KpElo HOBOM

UMBAIN3ALMAN, [IOPaSWIM MeHf, ¥ S OHeMel OT BOCTOpra - Hepef
I'PaHAMOBHOCTBE BTOM MHCIK ¥ HEMMOBEDHOH BHCOTH - yCTPEeMICHMA™

( Moore €., I905, c. 98). Bepuysmucs B I882 r. B AurmMp o
HauaB 3apafaTHBaTh Ha XJe6 xypHamucroM, Myp Toruac cren npo-’
naraHpuposarh MieH "HOBOro ucxyccrpa". Kax BumHo us ero me-
pemvckr ¢ 3ong sa I8BI-1885 rr., opHo#t US OCHOBHHX nejelt ero
OyCAMIMCTHYECKON  JeATeNbHOCTH OHAO "03HAKOMUTH OpUTSHCKYD
OyGAMKY C CYMHOCTLD HATYDAIMCTHUSCKOrO pomMana" (“io bring
the Naturalistic novel before the notice of the British pub-

lic", Hone J., 1936, c. 92).

{3 onHOrO HENATHPOBAHHOIO IMCHEMA STOTO NEPHOAA, &fpeco-—
Ba8HHOIO 30J#, BHACHAeTCH, uro Myp ropgunrcs TeM, uTO OH He
TOJBLKO BIGPBHE 3HAKOMUT AHIJIMIACKYD IYGJAHKYy €. TFBODUECTHOM
CBOEr0 yuuTels, HO U 3amymasT ero "GoJboe MCKyCCTBO™ 0T He-
060CHOBAHHHX HanaJox: "C ceromHamHelt nourofi s wm - Bam He-
GobmOe MCCACHOBAHUE, KOTOPO® s HAMCAX O DBameft JUUHOCTH ¥
Bamux mpousBejieHusX. TO MCCACHOBAHUC KMEET JMUb OJHO Npe-
MMymeCTEO M OXHy ocofeHsocTh: I) OHO BHEBUraeT Ha Nepewit
NiaH MCTHHY, 2) OHO ABJNAETCS NEPBHM B AHIIMM MCCIEJOBEHMEM O
Bac, rpe Bac BosBesmumBanT. fl DelfiCTBMTENBHO IOPXYCH TEM, UTO
HepBEM NOCeRJ CeMf NpaBid. By ¥ camu nofiMeTe 9T0, . €CIM MpH-
MHTE = BO  BHMMES8HHE BCE Te TVIYNOCTH, KOTOpHE OHJM HAIMCAHH O
Bac B napumcxux mypHamax. 3jeck (B JoHuoHe) nodssa Taxme Gia~
roupuATHa IiA Gojee BOspacTamEell KISBETH IO Bameuy a,npecy".
(Hone J,, 1936, c. 93).

Hapsany c mpomaramnoft upe#t "HOBOrO ucKyccTsa" HaTypammc-
TOB Ha CTPEHMIAX JOHIOHCKHX XypHanoB Myp swerymur c pesxoht
EPHTHKO! [IDOTUB OTSUECTBEHHHX TPAJMIMOHHEX peamucTos. O He
HEXOIMJI HUUEro NOXBAJILHOTO B TBOPUECTBE KAK COBDEMEHHHX . eMy
nonyaspHux mucareaeit - Iapmx, Mepegmra, Jzopsx Sxmor,  Tak u
¥X SHAMEHWTHX NpemecTBeHHuKOB - Jurkeuc, Texrepeft u pp. Ha
pycckux nucarexeit Mypa Goneme Beero murepecosan Typrekes, ube
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~ CNOBECHOE MCKYCCTBO OH Takme MpPEBO3HOCHN, cpaannna;: ero ¢
TPaIMAMA aHM TUICKUX  PealHCToB.

B Haualle CBOEr0 TBOPUECKOTO HyTH Myp OGT:HBMJI cBOmM yau=
TeneM, Hapajy c 3o0ad, ¥ Daibaaka, "Uesomeueckas KoMemuMA" x0-
TOPOr0 AKOOH ORA3aza’ Ha Hero Or'pOMHOE BOCIATATEIbHOE BO3Jei-
ersue. ( Moore G,  I905, e. I08/. B ero pammmx pomamax, "Co-
BpeMeHEni ANGOBHMK" / "A Modern Lover" I883/ u “Meus xomemy-
aHTa" /"Mummer's Wife",I885/, HamMCAHHHX BCKOpDe IOCJE MpUGH-
A B JOHNOH, NMApAJIONbHO ~ ¢ MyCAULMCTHUSCKMMA PaCOTaMM He-
PPYSHO YBUISTH NOjpaxaHue MucaTeam 30JA. . :

Ilo nosogy nepsoro pomana, "CospemeHMuit .mdosamc . . Myp
rosoput, uro Baib3ak CIymMI eMy DpUMEpOM Ipu CO3JAHHM 0Gpasa.
repos — xypoxHuka, Jewc CefiMyp, KOTODHHt W HECMOTPA Ha CEOR
GeapapHOCTb TpoGuBaercs B mU3HK. TDH XOHEMHN ~ ONHa M3 HMX
Gune, GepHolt meBymxo#t m3 paouelt cpemw, mpyras Gorarofl namoft,
a TpeThbA - EEHOY THTYJNOBAHHOI'0 CAHOBHMKA — BHIAT ILEib CBoell
MU3HY B TOM, UTOOH = BCAUECKM CIOCOGCTBOBAThH. GIATONONYUMD K
nponseranuk lnouca Cefimypa. HecmoTpa Ha o, UTO B KOHIE KOH-
1oB BCe OHK OwIM WM OOMaHyTH, KaXDAf K3 ITHX ®ReHmWMH B Tol -
WiM. MHOW Mepe MOMOTJa €My CTaTh M3BECTHEM  XY[NORHMHOM. - XOTH
BinfHne pomaHa Baapsaxa "loTepanHue unmosMn” spech 3aMeTHO,
BAMAHME HaTypamscTa 3017 CHAbHee, Tak kax Myp nesaer ynop Ha
¥306PAKEHNS TEMHHX CTODOH RMSHA M HA NPEyBENWUEHHMH (PUamo-~
© AOTHSM, . v i
' Hocne ususHus “CoBpeMeHHOro JmOOBHMKA" Myp He = MOr ®ano-
BaThCA Ha (es3pasiuuue KPUTHKOB. HomHeMm MpeTHHOBOHMA JJF aB~
TOpe TOCKYXMAO HapylleHKe KOHBeHImi BHKTOPHBHCKOH omoxH. Ha~
AuMcalide NOJ HeCOMHEHHHM BIMAHMEeM (PaHIy3CROrO HATYDPAIASHMA,
. BT0 NPOU3BEJSHUS GHIO IDHSHAHO “HeNMpUIOJHHM AIs JeBymex" u
CPany NPHUMHON MHOTOJeTHel O6OPLOM NUCETeNs C LEeHTPAILHHM
JoHJipHCKUMK OwOauoreramy Mangn u Cwvura ( Mundie and  Smith ),
'KOTOpHE OTKa3aJMCh BHIACHBATH DTOT POMAM. C GONbIMM TPYAOM U
yCWIitiMi yRANOCH 8BTODY HANeuaTaTh U CBOR ClenyRund pouim -

"Hexa uome)mam'a . =

2

Heropus cospanus BTOPOrO HarypaiueThvueckoro pomasa Mype
"Heus KOMeIMaHTA" MMPOKO OCBENMEHA Kag CaMuM apropoM, THE B
KpUTHKEMM. HepOBOBHNI HENOCTATOMHO aHTMBHON Gophlol GuBmere
najarTens CBOMX MPOUBBEEHHH ¢ FECTIOTUSMOM Ny CamUHEX CUOID~
rex (ocoGenno GuGamorexu Cwmura), Myp mwaerca mafirm HOBOPD
uafaTenn. VM oxasuBaeTcA OHBUHMA NADRECKMN KODPOCIOHASHT Mo
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Janug "HamocTpupoBaHHHE JOHROHCKME HOBOCTK" ( " Illustrated
London News") ['enpu Bnae'rem, YejoBEK HeoOwWualiHo mMpokoro
Kpyrosopa. XoTa B 3TOT NEPHOR BuseTenns eme He OCMEIUBAJICH
NpUCTYNHTh K NPONAPAHMPOBAHMD B AHPIMM IIPOMSBeJCHMH 3o.1m‘
- (oTHM OH OpPOCASBWICH NO3Xe ¥ Jaxe OHE NMOCAXeH B TOPEMY), OH
HamepeBaeTcs MafaTh cepup "Hejopornx™, T.e. OJHOTOMHHX, M3—
. BaHufi nepesofoB (paHIly3CKMX pOMAHOB, BRJNUADIMX yXe IPOU3Be—
Jenus Jlops u OnobGepa. Kak momso cymmrhs no nepemicke Mypa m
Soas, HocaemHuit Toxe cOBeTOBAN  eMy M3JaTh pomaH "HeHa KoMe-
[HaETa" B OJHOM TOME, YToOH OCBOGOIMTHCA OT NABICHKA OUCIKO-
TEK, OTMM OOBACHAETCA K To, uTo Myp Tak GHCTpo Hamex oCumi
A3HK C BuseTenam, KOTOPOTO OH NOSHAKOMHA ¢ NPOGJIEMATHEOH pO—
‘MaHA: BTO MCTOPUA MEHejxepa TPYMNH NEPEIBIEHEX aKTEPOB, KO-
TODHIA BO BpeMs TacTpOJel B NDOBUHIMK OCTSHABIMBASTCS B JAome
Kymna, OGONBHOTO &cTMOlt, M- COGNA3HAET ero MpeKpacHyD —XeHy
- ( Hone J., 1936, c. 98). Ho musup B uymROW pAs Hee GOrem—
HOYl cpefie NPUBOAMT €€ K MOPAJBHOMY NajieHun.

Kax mnoaxe noscrseT cam Myp B kuure socrmomumianmii "Coodme—
‘Hue naA MoMx jpyseft (" A Communication to My Friendas") WMeH-
HO Buseresim NMOCOBETOBAN OMy HANpPABHTBCA C SAIMCHOMN  KHERRON
B PyKaX B OJMH Y3 I'DASHMX IDOBUHIKANLHHX I'OPOJOB, B KOTODOM
OTCYTCTBYRT KaKMe-IuGO pasBieueHud, YTOCH MCNONb30BaTh COG-
paiiHie (aKTH B MEPBHX CLEGHAX pOMaHA. B yKasaHHO BHNe EHMre
Myp Tamxsge numer, uTO AN peaiM3amMM STOH HneH OH OGpaTHICH K
cBouM Jpysbsm mo "Bapy secembs” ("Gaiety Bar")c NpochGoi mo-

' BHAXOMHTH €r0 .Cc MepelBMEHON WYMo} aKTepos, Halpabsagpmefica
B XoHIH, . OCTATOUYHO "IpASHHA" IOPOM, PACHONOMEHHEN B Ho'repu-
3e, B HeHTpe (fasHCOBOY —MpOMHILIEHHOCTH. Jaree Myp omuchpaer
CBOD RM3HL B TeYCHHME HECKOABKMX Hejedb B »TOff Tpymme, KOTO-
pas crasaie onepy "HopHesuNbckue xoNOKOZA™ M B JpYruX Ipo-
- MHILIGHHHX TOPOJiaX LIGHTPAJbHOY AHPAWM, UTO NMO3EOJMIO €My OC-
HOBATEJBHO Y3HaTh XM3Hb amTepos ( Hone J., 1936, c. 98).

HocronbKy BQ BpeMA HANMCAHWA POMEHA Myp Gun B TecHom
KOHTakTe -Cc J3oJaf, MpPSHCTABAASTCH HJOCTOBEPHEM YTBEPAICHUE
Ppasmysckoro xpuruxa Kama Hosaa o ToM, uTo 3018 Ha OJHOK M3
cTpanun "OKCIEPHMEHTANbHOTO DOMAHA" MMEeT B BHAY MMEHHO PO~

maH "HeHa xomepmmanTa", KOTA& OH, MOACHAsA ofmie cTpeMIeRuA n"A
ef¥ HeTyDATUCTMUECKOTO DOMBHA, HMCAN:

"Omu 3 nucaTesell HAmEro HATFYpPAJHCTHUECKOrO Harrpaa.nem;-
XOWeT HaNMCATH POMaH O TeaFpaibHOM Mupe. UH HCXOZMT U3 MOEH,:
He uMes IOK& HM OJHOro $awTa M HU OJHOTO r'epos. 3aTeM OH.
npexne Beero [OMmeH cobupars (axTh, YSHATH BCe 06 BTOM Mupe,
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KOTOpHIt OH XOueT onmcarh, A STOTO OH GecefyeT C JNDEbMH, -
. HambONee KOMIETEHTHHMU B OTOH OGIACTH, COGMDAST JNEKCHKY, MC-
ropun ¥ moprperH, Ho 570 eme He Bce. Jladee OH of6pamasercs X
MHMCHMEHHEM HOKYMEHTaM, NPOBOIMT HECKOJbKRO IHeh, uurTas . Bce
TO, UTO MOXET ORA3aTHCH [JS HEro NoJesHHM, HuBeT HECHONBHO
IHel B Tearpe, urolH M3YUMTH BCE gewanu, Jra MCTOpUA NpHBJe-
HaeT ero He CBOEH MCHANUMTENBLHOCTHD, = & HaO0G0pOT, GaHalNbHO-
CTBHD ¥ BCEOOHHOCTHD, TEM OHa TUIIMUHEE, OTO PeajbHHE TIepPOM
B peanbHolt cpelie, uYTOGH HepefaTh UMPATENO YACTD yenoBeyeckoh
‘mA3HU" ( Noel J,, 1966, o, 101; Zola E,, 1880, ¢, 207 - 208),
Myp HamepeBalics HaIMcaTb Goee UMCTO HATYpAIMCTHUSCKHH
pomax, ueM "CoBpeMeHHU JWGOBHMK", M 370 HEHCTBUTENLHO TONYUH-—
aocs. 06 2POM CBHAETENbCTBYET W ero nepenucka ¢ 304, KOTO-
pOro OH IOCTOAHHO JGpRAX B Kypce cosjauus pomexsa "Hena xome-
JueHTa" U yUEeHMKOM KOTOPOTO OH cefa oObABMA. "f ycuieHHo pa-
. Gorap ¥ Hajewch Ha ceft pas Hamkcarh 0oJee BecoMoe IpouMsBeje—
Hue. Ycrex MOero nepeoro -pomaHa (KXOTODH GHI  MOJORUTENBHO
OTMEYEH B OUBEMHEX KPHTMUGCKMX CTAThAX) MEHR BOOLYNEBMN, W
ecau MHe YJACTCH, COTVIACHO MOMM HAMEDEHHSM, BOH3UTH Meu B
cepiie CEHTHMEHTa/bHOTO HANPABJNEHMA, § HANENCh KSMEHWUTD JH-
TepaTypHOe HallpaBlieHie B. CBOe}t cTpaHe, CTaTh IIpPOJOJLEATEIAEM
unehl 3oas B Aurauu ( d'8tre enfin un ricocher de Zola en Ang-
leterre; Hone J., 1936, c., 101). Ilocae Buxoga B I885 r, po-
veH "HeHa KOMEIMSHTA" OHJI OCBABASH NEPBHM HACTOSIUM SKCIEPH-
MEHTAJAbHHM DOMAHOM B . 1yXe 3055,‘"nyumuu K3 BCEX aHMIUNCHKX
POMS8HOB, HANMCAHHHX -Ha OcHobe Teauca ( Freeman J., - 1922,
c. 82). llpepucnosue X rnepBoMy H3JAHMD OHIO NOCBAUEHO DACKPH=
THD OCHOBHOI'O Te3MC& HATYPal#3Ma! BAMAHME HACAEACTBEHHOCTH ¥
cpefin Ha (opMMpOBaHHE XapakTepoB. Dosee nospHue MBIAHMSA PO-
MaH& CONpOBORIAJ BIMrpad, B3ATHI U3 UCTOPUUECKOTO MpPOM3BEfe-
uuA Buwrop Jypu "O6mee BBeZeHMe b Kcropun Spanumu®(L'Intro ~
duction Gendrale a 1'Histoire de France"): "HsMenuTe
- cpely, B KOTOpOit UeJOBEK KMBET, W B TEUEHWe OJHOTO WM ABYX
NOKONEHUN BY NSMEHWTe 6T0 (MBMUECKYD CYmMHOCTH, NPHUBNUKA X
GonbHMHCTEO ero Mueae#t™ ( Moore G.; 1885, c. 9).

OcHoBHEM OGBHEKTOM HAYUHOrO McchejoBaHus Mypa B srcnepu—
meHTajsbHOM poMaHe "Hexa womemmanra® smBaserca Hetir Up, moxo-
Jaf WeHmMHa 13 HUS0B . CPEJHUX CJIOEB aHTVIMACKOrOo IpPOBUHIMEIb—
HOT'O TOpoja XoHJIM, MPOCJHABUBNETOCH B TEUEHHEe BEKOB CBOMM Iy-
pKTchTBOM % PeJUrHO3HON Or'pPaHUYEHHOCT b1, - COrNacHo HaTypalu—
CTHUECKOMY IpUHIMIY BHOOpa I'epoeB, aBTOP He CTABWA LENbD UC—
KaTh B BTOM TODOJE TEpOUUECKYD MOJOMMTENBHYR TEPOMHO, & W30~
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Gpasun ofwuHOro YejoBexa U3 "cepo#t” MaccH. PacKpHTHe XMuSHEH-
HOTO IyTH TAK HASHBAEMOTO "NEHTPAIbHOTO Iepos™, ero MOopalb—
HOe pasjoxeHMe B 6oreMHO!t cpefie aKTEpOB HOM BAMAHMEM CBOMX
HACHE/ICTBEHHHX KAUECTB, & TakKe B DesyJbTaTe PEe3KOro H3MeHe-
HEMA cpelH SBAAGTCA DJIABHO! TEMOH poMana.
~ Hecmorps Ha To, uro B poMaHe "HeHa KoMeJMaHTA" = OCHOBHOM
TE3UC HATYDAIM3MA O BJIMAHUM HACIEHCTBEHHOCTH X CDEfH ' Ha T0,
HaKk CEIAJHBASTCA ueloBeuecKas CyAbGa, cjopmyarpopan Mypom
Gonee ueTKO ‘M peannsoBaH GoJee NOCAENOBATENBHO, UEM B €ro
. 1epBOM poMaHé "COBpEMEHHH ANGOBHMK", MOXHO MeRLy ABYMA NpO-
| H3BEJICHNAMH JIPOBECTY CYmECTBEHHNE Napasneiu. B o6oHX caydasx
OCHOBHOW ‘IPUUMHOY MOPAJBHOTO NAJSHMA I'epOOB ABIACTCH yHaCAe—
JOBaHHUY MMM CAACHH Xapakrep. BHCTpo pacTymuit yenex XyLOmHH-
xa Jlsouca CefiMypa B BuCmEM OOCHECTES M CONPOBOXLENmEe 2TOT
YCIeX MOPAaJbHOe pasiOXeHMe NapajOKCalbHEM 00pasoM HAOMAHART
JI0CNEIOBATENbHY THOENb NPOBMHIMANBHO) KDAcABMIM B TEUEHHe
UeTHpeX JeT NOX BIMAHMEM BMHA ¥ NpDOCTHTYIMH, OcHOBHOE pasim-
uMe PTUX [BYX POMAHOB, NOMUMO XY[OKECTBEHHMX M CTPYKTYDHHX
0COGeHHOCTe, CBOIMTCH, MO BCelt BEPOATHOCTH, K CEPbe3HOCTH
pegeft ¥ crpemnenuit micareas. Ecou Myp Hassax ceoil nepshit po-
uaH “"aHerzorToM" 0 GesjapHOM, HO JOBKOM XYJORHHKe, - AOCTHIHOM™
yenexa Gnarofapf yCHAUAM TPeX XEHNMH, TO saliyxieHMA c¢Gemap—
mek ua pomy Hefr Upn enpa Xu MOKHO CUMTATH AHEEJOTOM. HPWTHK
Js. OpumeH - CHpaBeIMBO Haspan pomaH "HeHa KomemmanTa® MO-
P&IbHO HamGoNee MOCNENOBATENbHHM PoMeHOM Mypa, XOTA COOTBET-
CTEyNIlag MOpalib YOTKO BHPAXEHA He HA CJOBaX, & BHpameHa Ha-
MEHaMH ¥ TOGUMHEHa B TO Xe BpeMa Tparuueckomy fuHany ( Free-
man J., 1922, ¢, 82-83). HaoGpamenme MOHOTOHHHX GymHeit Keftr
Wu » mlenTpe anrumiickodt raMHAHO% M dasHCOBOH npom;nermoc'm B
XoHIM B NMEpBHX PJiaBaX pOMaHa CNEJyeT pPAacCMATpUBATL He  Kak
OTJZEJBHOE OMUCAHWE ONWTa, & KAK UETKO NPOTDEMMUDOBAHHYD MOTH-
BUPOBKY €€ [JaJNbHe/mx OmMGOK, W60 MpU  COBLAHWH - noprpera
"JeHTPaJILHOI0 I'epoA" aBTOp BECHMa ABHO COGNMIAET Te3uc Kay-
3aJLHOCTH ‘0 CBA3W NPUUUHH K CRENCTBUS.
Beo cBon mpemumm xusHb Ketir Mp mposesa B XoHmm, HMHOTHA
He. BHESmANa 3a NPEfieSH STONO TPASHONO NPOMHIIEHHOTO T'OPOKA.
OxpymeHHut paBHUHOY, HanoMyHamme)i MyCTHHE, & Ha TOPUIOHTE - -
ropamy Busep Xux, nmpencrapngeT coGoit MpauHoe spenmme. -
. "OTo OHM OZMH M3 TeX-yKACHHX KOTJIOB, B KOTODOM HENOBEK
pacnnasjseT ¥ GopMUpyeT. SMOXYy U3 HEMMOBEDHOI'0 KOJUUESCTBA Xe—
_ Jiesa. Us uyaro cocroan sror obpar? U3 uepHOit paBHWHN, B KOTO—
PO#t M conHeuHuit AydY He MOT' MGMEHUTH CBET&; M3 KJAOUKOB SEMIH,
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" PJORPHTHX TpaBo}t, orBepuesmelt ¥ c METARIMYCCKAM OTTEHHOM; W3
upcTepH BOJM, GxecreBmeft, ' KaX CTANBHHE MEUH; ¥3 THraHTCHMY
TYQ rMa, KOTOPHE NOASAH HAJA THCAYAMM (PaCpHUHHX TPyG" (Moore
Gey 1885, c. 67). Jsmb B rpesax Moxmozocru Hefir Mz mera-
&ach BuliTH 3a mpelexn rop Busep Xux, roTopHe Kasammch eff BO-
' poTAME B NPEKDACHH CKasOuHHl MUp M 6mm CTHMYJIOM €€ pOMaH-
PHUECHUX -MeUTaHMY, -

Caepypmsit OTPHBOK "0 NPEKPACHOM nmpe" 10 TY CTOPGHY Io-
PUSOHTA HPOHUWECKH MPeJCEasHBaeT TPArWUHOCTH na.nweﬁmeﬁ ey~
AbOu Hefir:

"HKorjia OHA MAJGHBEOJ [EBOUKRON Wrpasa Ha CRIOHE [OPH Cpe-

~ BR uepHOlf Kyud xamsieft, y Hee Ohia NPUBHYKA - OCTAHOBUTHCH U
CMOTDETH HA COJHOE 34 JANCKC NPOCTEPTHMH SCJSHHMA JONMHAMM ¥
BAceAaTh MX DASHEMM UyfecaMM, KOTOPHE OHA BHUMTANS M3 CBOUX
JPTCKMX CEASOK, HOHeuHO, 1O Ty CTOPOHY BTHX UyMECHHX I'0p B
CBOMX 3aMEAX ROPOJIM H xopo.nenu, KOTODHE MOTJIM B3MaXWBAThH Uy-
HecHo#t majouxo#t u mcuesars” (c. 69). .

‘MeurareasHocTs HeliT U ee OTOPBEHHOCTD OT EUSHY no.rmepm—
Baeres aBTOpOM ¥ B Ha0OpameHuu ee JercTBa. OHa Bupocha Ges
‘oTna, OyAyus ©JMHCTBEHHOR JOUEpHD - 'Bepymxeﬁ BIOBH, KOTOpas

= <'rpymacb C_yTpa B0 NMONYHOUH, TEM CaMuM uUacTo oHa Owra 00—
peNieHa Ha OJMHOUECTBO. B OTCYyTCTBHE MaTepH ee OfHOOOpasHHe
SHN OMMBIAIN paccKasH XO3sifkM. JoMa O cBoelt GesoTpafHON MO-
. AOmOCTH., Dyjyun mameHsRO#t JeBOuKOft, OHa cuMTana STH YacH UC-
EADWHTENBHO PAfOCTHHMM, M MOTOMY. ee FETCTBO GHIO BECHMa DaHo
fpomuTaHo uyscreurexsHocTHD (c.49) (nopuepkiyro muoft - A.J.).
B panbHefimen,B WEOJBHHE TOJH, ¥ MEUPaTEJBHOCTb X OPOpBaH-
HOCTh OT EMBHM yCYTyCAAIMCH UTOHMEM CEHTHMEHTANBHHX POMAHOB,
KOTOpDHE .OHA CKpHBaja OF Bepymieft marepw, cuuranmei 9Ty Jes-

. TENbHOCTH OCKOPOINCHNUEM DeNMIHM.

‘Hecmorps Ha 7o, uro Hefrr BocnuTHBanach coraacHo ypUTaH=~
CEHM TpajuIyaM aHrJBiicroll NpOBMHINM, OHa He craja CTOJNb Be-
pyomeft, Kax ee MATh, HO HayWuwlach BHNOJHATHL CBO# "HOJr" HEX
B OTHOHOHMH JOMR, TaK ¥ LePKBH, OCOGEHHO MocJe CBOEro paHHe-
To saMymecTsa — Opak 5707 OWI SAKANUCH M0 HACTOSHUD MATEPH U
Bepymmeit cocengy muccuc Uz, "Marepn, MHCJH¥ KOTOPHX HEROTaQpoe
‘BpeMa GPOJMNM B TOM X HaNpaBieHHd, C:iu ynoBAeTBOpeHH. llo
¥X MHEHMD, HM OfuH Cpax He Ouhi TamuM ygzauHeM. Peinruossue
BOSODEHHT OCBeAWHAARCD, W NMTbe Befp NOMXOIWIO K MalasuHy
-eraHe#i, 0 JwGBM BoOGme He rosopumocs” (e. 52). g

. O6m3aMHOCTH N6 yXOAy HO HOUSM 3a MyXeM, OONBHHM acTMol,

‘¥ GeCCOHHHe UaCH B WMEGHHON MIH Sa MPUNABKOM MarasuHa B CHy-




uae GONE3HM MyEme He OCTaBUIAMM BpEeMeHN Jas pouakrmcm.! Mou-
raunft, [leppas raapa pomaHa, B KOTOpOf OMMCHBA&ETCH OfHA HB
M3HYDUTEJBHHX GeCCOHHHX HOue# Heilr y mocTems BeUHO HEHOBOEb-
HOTO CyNpyTa, f@eT fACHOe TpeACTaBICHMe 06 KX HEPAJOCTHOM
fpaKe M NONUMHEHHEX BOJE CBEKPOBM CTDOTHX HOMAIHMX YCTORX.
“Bossie KpoBaTH GONBHOTO CHEJA MOAOZAR meHmuHa. Korja
OH& ZpeMaJa, ee IoMOBa CKIOHANACH HA IPyfb, TAK UT0 UEPTH
NMUS OKASHBANMCh B TOHM, W KpacHBHe IMHMM  ymel npa cBeve
5eMnH xasaumch (apdopossMd. M3 ee pyK, JemamMx Ha KOAEHAX,
BHCKOJB3HYJO WMThe, Horja OHO ypmano Ha HOX, OHA  OUHYJAACH..
Hacroabko morpymesa GHNs OH B CBOM MHCJM, YTO HE SAMETHIA,
KaKNM TEMENHM M MyUMTeJNbHEM CTAJN0 AHXaHue ee Myxa. O ¢
KPAXTEHbEM OTCPOCKA OfesYo ¥ parosopua: "lpUnogHMMM-Ka MEHSA,
- ROI'JA Jexy HUSKO, MHe JesaeTcs xyno. Xopomo 6umo OH, ecam
OW M TH CTpajala acTMO#t, TH ONW TOrJa SHala, WTO 9T0 SHAWHT, |
xcor-p.a ‘7e0f OCTABIANT Ha [OATOe  BpeMd OZHOTO, .. Jyume! Ecau
OH K CTN0 WMHe poxyume, TO 9T0 He Gjarojaps Tebe... Mue
HaReTCH, UTO Tele HAaJOeN0 YXaxuBaTh 34 MHOW U TH Xouemb OF-
nenarses or meHa!™ (e, II-I2; 2I-22).
~ OmucwBas B NEpBO# UACTM pOMAHA EXCHHEBHYD OZHOOGPR3HYD
AUBHb B NypHTaHCKOM XeHiu, Myp CTaBHT IIGBHON HEABD PACKPHTE
BIMAHMA JBHHON cpefy Ha (UBMUECKOe ¥ NCHXMYECKOe CTAHOBIGHHE
Ketir ¥in. OpHaxo nopoit xamxeTcs, UTO NHMCATENb CHMMKOM JEMOHCT-
PATHBHO Cle[yeT NPUHIMIY HATYDAIUCTHUECKOTO JOTEDPMUHUSME.
Kax oGocHopaHHO yrBepxiaer Mau Hoonb, "ncuxudeckuit aHAAMS
Kefir npesuiiser uedb. ABTOD CHMIKOM HACTONUMBO BMEHMBASTCH,
UTOGH NOKAsarb NONHYD NOAUMHEHHOCTb I'EPOUHK  BANAHMAM J6T~
CTBa ¥ HACJENCTBEHHOCTM. UuTaresb MOHal OH STC U Ge3 IOMOmMU
a8Topa... UpesMepHaA CAOBOOXOTAMBOCTD I MUCATEIA-HATYDAJH-
cra SBJIAETCHA NpU3HAKOM XypHoro Bkyca" ( Neel J,, 1966, c.II2):
Mecrams aBrop HapymaeT OGLEKTMBHYD MAHODY [IOBECTBOBAHHA
MOJMIHVMA KOMMEHT&DUSMH, Kak Hanpumep: "Ona Gura mpocroft
, ReHIMHO M3 Hapojgs, Wbe ropAvevHoe ¥ Konelamimeecs = BoolGpaxe—
HHe Onio, ¢ OIHON CTOpOHH, HOJABICHO brpa.t-muem-loﬁ K MOHOTOH-
HOW PyTHHOR ¢ Samymiell XWOHH, a ¢ JPYroi#t CTODOHH, DKIANbTE-
POBAHO PENMIMOSHOCTHD, KOTOpas XOTHA M He MOTXA 06pasoBaTh ee
XepaxTep, OJHAKO NMpUNANS M3BECTHOS HISAIHCTUHECKO® HAIDABIG-
HUe ee MuCHAM..." (c. I37). OpHaxo MO cpaBHEHMD CO  CBOMM
‘nepsumM poMaHoM "CospemeHHuN mGOBHMK" Myp B . "HeHe KOMemMaH~-
" Te" NposBARET GOAbIEe NCHXOJOTHYECKOS MACTEDPCTBO, OCOOSHHO B
aHOJK3E BIAWMOCBABM CPeJH M HacheiCTBeHHOcTH. Holr, 'Xax u
- Jewmc, aBiReTcs paoit cBOMX NpuBHUEK, HO Tak Kax JboUC BTG
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nourn Ge3BOJEH, TO €r0 JUUHOSTH OTDAHMUSHA [UCATENEeM NpUBIe—

UEHNMEM TONBKO ero HaclefACTBEeHHHX uepr. OCpas me Heiir e cra-

THUEH, OH Da3BUBAETCH Ha HAMX riasax. Ee MCTOpHA - BTO Mef-

JIeHHas JereHepalys 0T MeJKOGYpXyasHOPO NypUTAHCTBA M CEeHTH-

MEHTaJIbHOCTH J0) ICHXUUECKOT'0 paanomeﬂns He [OYBe IbAHCTBA.

( Noel J., 1966, c. IIR). o

0 ckpuroit TaliHo#l caaGocTH Heﬁw, ROTOpad BIOCHAESHACTBUM

CTaHOBUTCH JJA Hee pPOKOBO}, ‘B NIEpBOY uacT¥ poMaHa IucaTelb

TOJBKO HOMEKAET. YXe B ISPBOM OIMICOHWM €e KpacHUBO} BHEWHOCTH

OH KaK OH MUMOXOIOM OTMeuaeT clalyn CTOPOHY ee HyXOBHOM cym—

Hoct#. "Horjia mopon cpeT Najal Ha €e BOJOCH, OHM. Kasalnch

cEHUMM, oOpamnas depHolt OapxaTHON moyocolt ee GiemHue, HO

BHflANMMECH BUCKU, T'ycTad TEHb NMOJUEPHMBANA €€ KPACHBHI IIpA-

MO HOCHK U TOHKMEe cnalwe I'yOH, HO IpM CoJlee IHPOKOM 034pe-

HAY BHCTYIaJ €6 HeTBEepIHH, HO NpH STOM KpacuBhi _Nonfopomox"
(Moore G., 1886, c. I2). (loguepknyro. MHoi - A.J.).

Xors Ha mepeutt 3ruan Hefit mpousBoguMT BIEuaTICHUE HCIOJ-~

. HuTenbHO#, TPYZOJWOHMBON K ypPaBHOBEWGHHON REHNWHH, uMTATEND
OOYTH Cpasy 3ameuaeT B Hei owcyTCTEﬂe SHEpPruM M CBOeH BOJM.
Ona Jerko coriamaeTcs Ha Opak IO COBETY MaTepH, XOTH HHBAJHI,
Panpp Un, manexo He OTBevaer ee MeuTaM 0 TaUHCTBEHHOM IpUH-~

e, CO3JaHHOM el ~ 10 ofpasy  I'€POeB CEHTUMEHTANBHHX DOMAHOB,
CraSoxapaxreprocTs Heftr BufHa Tawme B €e MOJUMHEHMM Rampusam
BOPWINBOT'O My®a M MOTydeMy &BTODUTETY CBEKPOBH. IT& MOKOpP~

HOGTb ¥ NOJABICHKE cBOe!l BOJK HECyT B cebe BauaTKu ee Gyny-

melt Tparezuu. Hax oTmeuaer B cBoelt momorpafum P.A. Kefip:

"Kejir .cama EBHOpalla 00pas ®H3HU COTWIACHO C IPUHLANAMA MHCCHC

Mn. OHa He BocmuTana B cebe caHKIM#t MOCTyNaTh COOGPA3HO CBO-

" MM YyBCTBaM, "Kak NPaB#ALHO", M He PASBUJA ¥ He YKpemwsia ux

B XMSHEHHOM ONNTe. Ke MOCTONHHO BOSMYMART B3LVIsJH Muccuc Ux,

HO y Hee He XBaTaeT CMeJOCTH SalyiaTb CBOW yOemLEHUA, M IO-

_'9TOMy MOpaNbHOE M SMOIMOHAJNBHOE DAs3BUTHE € KaK MHIMBMLA CO-
BepmeHHo yracaeT. Osa yrpomamme HeCcloco6Ha K 6ecnpinpacrﬁo-
My KDUTHUECKOMY OCMHCAGHMD mMsHeHHoro ommra". ( Cave R.A.,

,1978 c. 38). -

" Dror orfacHmil KpWsuc B paspuTuu Keftr mposeasercs o6paso
B ee orTHomeHusx c¢ JuxoM JeHHOKCOM, APTHCTOM-MEHEIESPOM Onep-
HO#t TpymnmH, MONABINM BO BDEMH IacTpoielt Kax BpeMeHHHIl RuIEI]
B JIOM TOPT'OBIA TAJAHTEPEHHEMU TOBapaMH.

_ Mosenenwe Juxa JleHHOKCa O3HAuaeT CONBMYN HEPEMEHY- B KU3-

Hu Heptr. Bypyum R0~neTHell MONOHO# MEHMUHON OHa yR®e o XKoHNA
Heuepnana CBOD NACCHBHYY ¥ 6eapasiMuHyl CUIy CONPOTHBIEHUA B
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[9TO% WSO JHA B fiGHb MOHOTOHHO musHu. Ee TafiHHe MeWTH O xa—
KONt-IUM60 pPOMAHTHUECKOH BCTpeye U HOpPMANBHOE TpeGOBaHME OYa-
poBaHo# JBOBM HAXOLMIM cBoe BomiomeHue B Juke JeHHoxce. Ye-
pes mapy Hefleab nocJie 3HaroMcTpa Hefir Gemur c JlemHOokcom H#3
CBOET0 CHOKOMHOrO UyPUTAHCKOTO JioMa, & CNYCTA TOJL BHXOMET 3a
aprucTa 3aMyR. '

3

Har yxe rosopuioch BHme, MIpH COapAHMH “Henw xomepuanTa"

KaK SKCIEpUMEHTAJBHOTO pOMAHA NpUMEpoM Jis Mypa Owa 3oxs -
_Kax B [pUMEHEHUN HaTypaJIKCTHUUeCKOrO MeTogza Boofme, TaKk ¥ B
HOfpakaHil KOHKPSTHHM NPOH3BEJCHHAM. ~MOXHO HpUBECTH MHOIO-
uMclieHHNe Depajienn Mexpy “HeHolt xomepMaHTa" M TANWME M3BE-
crrrvy pomaramu 3oas kak "Tepesa Paxsn", "3anagps", "Hama".u

. ( Chaikin ,,1968, c. 30). ) '

Ho o6rnmo Taopnec-rao Mypa He 3aBHCHT TONBKO OF OFHOTO
MUCATEN; er0 MeToJOM Ouno "GpaTh OJMH KYyCOK OTCDAA M Apyroit
orryma" ( Ibid.,30 ), uacTo M3 NMPOM3BENEHKA pasHHX mHca-
Teleit. OTO OTHOCHTCA Tak®e M K MCTOUHMEAM pomans "Hexa xoMe-
IMEHMTE", XOTA MHTPWPa 3jeCh J[OBONBHO INpOCTA K ~OTUSTAMBA,
BpaAeTCA BOKPYT CYABOH HBYX PIABHHX repoeB.  Kak yrasmsan
cau Myp, a noswe ©TO NOATBEPRJANM MHOTHE KDHTHKM, IMCATeNs
vHCIMpupopean Takme “Mapam Bopapu" Taolepa, xax co  cTOpOHH
PasBMTHA CuXeTa; TAK ¥ B ofmeft TpaxTeBKe Temu. B cBoém nsbe-
CTHOM KDUTHUECKOM NpousBefieHnn "HckycerBo pomada" (" The Art
of the Novel") llemxam 3prap BHpAXAST OGIYD TOUKY SPeHAs, KO-
rae mumer: "Har m Omma BoBapi... HCTOMUARCH CBOe#l XMSHBD ¢
HEHOBOJbHEM GONBHEM MyXeM M CTDONTHBO/ CBEKDOBLE K, KA DM-
My, CEHTHMESHTAJbHHII DOMBHTHBM TOJKAeT ee HaTypy HCKarh Kaxo-
TO-TO BHXOJA. OTY BOSMOXHOCTB JAaeT e}! CEOeBDEeMEeHHOe NOSBIe—
HME XUABLA... CnefiyeT oCoXxbmeHMe, MoGer, HOL KOHeL - passof
¥ HOBwlt O6pak” ( Bdgar P., I933, c. 234). »

Onpaxo P.A. Heftp - OofMH M9 TeX KDMTHKOB, ROTODHH,; NOL~
uepkuBas BiksHMe $n0Gepa Ha pasBHTHE pOMaHa, B TO Xe  BpeMA
BHZEAAET U €ro OPUIMHAJBHOCTE B 9TOH Xe Teme "06oabmeHms":
"fAeHo B _OTON TeMe 3aMETHH eHANOTE " pamryscroft  yurepary-
pofi, B ocoGemiocm c "Magzam Bosspu" @moGepa. Ho B uem poman
Mypa cuabio oramuaerca or ProGeposckoro - sTo o6pas JeHHOK-
ca, ropaspo Gojee GOTaTHI ¥ CAOKHHR, UeMm 06pas - 06OXBCTHTENA
S Pynoaspe ( Cave R.4., 1978, c. 34). Jlaree xpurux ormeus-
-er, UTO HECMOTps Ha noxyueHHym or TnoGepa HCTHpaIHD Y "He-
Ha xcoue,lmawra" CO CTOPOHH [MeTANLHOIO OMUCAHUS CPeAN ¥ pac—
CEa3a BNM30J0B — MX OMOLMOHATLHOIO ¥ ICHXOJOT'MUECKOTO aHANM-
3a, 0CoGeHHO B AWGOBHOM xondauxre mempy Heftr u  Jlemnorcom -

5 33



cOBepueHHO opyruHanex” ( Cave R.A., 1978, c. 34). ,
8.[. 3efinfeanr B cwoeft wmosorpafun ("George Moore Ire-
land's Unconventional Realist"™), TmocTaBUBmMit Pngﬁxbﬁ 1jeJibl0
PRCCMOTPEHHE B3GUMOOTHOLGHUE MERKY MyKCRHMM U KEHCKMMM Ilep-
' conamamm B TBOpuecTBe Mypa, paspuBaer mucnu Helisa manwme. [lo
" ero muenun, "NeHa KomemmaHTA" ABNRETCA CYUGCTBEHHEM  9TAIOM
. TBOpUECKOTO NyTH Mypa, mOCKOABKY 3fiech AKNGHTHpYyeTCH TeMa,
KOTOpas BHOCHe[CTBUM CTGHET HEHTPAIbHOM, & MMEHHO -  Hecrno-
COGHOCTH MyWUMH W REHIVMH NOHATH JpyT JPYT& MAW OTHOCHTHCH
Ipyr K Ipyry LAMTENBHO M MOCTOAHHO, B JyXe OGODIHO MPUHOCH-
Mo#i NoABSH  (Seinfelt D;N.. 1975, c¢. 170). Janee wpurux
yTBEpREaeT, uro ""Hewa woMegueHTa" FBAFETCA caMofi spxoft u
IpeMaTHUeCKolt MAIDCTpaIMelt B TPAKTOBKE MyRCKMX U XEHCKMX
B3aMMOOTHOmEHN BO BceM TBOpuectse Mypa" ( Tvid, c¢.I70-I7I).
Xorsi Bo BrOpo#i- yacTn "Hewu womemgueHTa" Myp cTporo caegy-
er CTHJID # KOMIOSMLMOHHHM TpeCOBEHUAM = “SKCICPUMEHTAJLHOI'O
poMaHa®, MOJUepKUBAS HOBO® BIMFHUME GOTeMH Ha JAalNbHEHmee pas-
surre HefiT, Bce-TaxM Ha MEPBHA INaH CTABUTCA NCHXOJOTUUECKUl
aHanua BaauMooTHomeHui Heir u Juxa. lMcareny yOemueHHO 30—
fpamaeT KOHDIMKT ABYX UYRAHX [0 TEMIEDEMEHTY W He NOHUMANMMX
Apyr Apyra JoAei kak Joruveckutt npouecc. Horpa B Hauane ux
'sHakoMcTBa HefT mWieHADT MAPKAS BERIMBOCTb, MPUBETIMBOCTL U
Gecneunuit mmop Jrka, OHA CUMTACT oTH KaUECTBA NPUSHAKOM MyR-—
cKOft IyMsHHOCTH, Ha ~KOTOpPYD BCerjga MOmHO CyJeT Oneperbes.
OHe He moHMMaeT, uTO PyMaHHOGTb" Jusa He seameTcs LoGpome-
JarenbHol, Tax Kak OHa "CKkpuBaeT B cefe NOJHOS OTCYTCTBHE
MOpaABHOT'O uyBCTBA", UTo. OH. "He oBatoueH HUkeM", UTO - ero
"IPHBETIMEOCTD ~ TOJBKO CPENCTBO ISl COXPAHEHUS criokodCT Bus
cBoero BHyTpehnero mwpa" ( Ibid, c. I7I), Taxme ona Gec-
CRUIbH& NOHATH, PO UyBCTBEHHOMY CAHTBHHMUECKOMY TEMIEpaMEHTY -
JuKe COBEpIEHHO UYRIa BCSHAH DOMaHTMKA U CEPISUHHE TEP3aHUA,
UTO CTPACTb [JIS HEro He UTO MHOE HaK CEeKCYaibHoe yHOBIETHO-
penue. Xors Hefit He B COCTOSHMM [0 HOHUa [IOHATH NAPAAOKCAIb-
Hyo HaTypy Juka, BCe ®e C TeUEHMEM BPEMEHM Ha CypOBOM OILTE
RUBHM OHA NOBHAaeT, UTO ueM 60nhme‘0Ha BHHYXLSHE UCKaTb B My-
Ke ONOPY ¥ BalATy, TEM OH JelaeTcs Bee Goiee YRIOHADUAMCS U
yxogamam B ceba" ( Tbid, ¢. 7I).

Taxoﬁ ®e MACCOHAHC BOBHUKAET B Ayue JuKa, ®UBIEro J0 CUX
nop- Beceno M GessaboTHO. HOrja y HEro, yTomieHHoro Gpojmueit
EUBHBI apTUCTa, NPOCHNASTCS RENaHWe CO3JaTh UTO-TO BPOJE Cce-

- MefiHOT'O Quara W OH HaxoiuT B Xauau B amme MOJIOJOH KpOTHOM'
wBew NONXOJAM] OOGBEKT I OCONBNEHWH, OH He  MOWeT IpefiBy-
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LeTh HUKaKWX Melelt B uX OyaymeMm comuTeabeTBe. ECTecTBEHHO,
UTO OH HMKOTJA HE CMORET IOHATH JyNEBHHX MydueHu#t u. "packan-
nust B rpexe” HefiT, BOCHMTaHHO# B  NypUTaHCKOM 6arouecTHBOM
Fowe. Eme Gonbmee maymueHue rOTOBUT eMy OTKpHTVE, uT0 B JO-
6aBOR XK OTMM BANSHMSM Cpef "ruxam Hefir" npumocur c coGoit
_HEpBHH{l XOJISPUUECKU{ TEMISPAMEHT ¥ B OCHOBHOM - CJalyw HaTy-
by ‘ , T v
B cBoelt HausHo#t pexuruosHocta Heftr pymaer, uro Bor Hake-
XeT ee 3a I'DEXOBHYD XMGHb, HO He 3a TO, UTG.OHa N0 crasocTH
XapakTepa cama OIlyCKAeTed B oTO# Hemojxopsmelt nnd Hee obcra-
HoBre., OHa Bce BpeMs UyBCTByeT TOCKY I10 IOMy, O ueM camue
6nusxne e Jmgu, Juk u MoHTromepu, He gorejusemrcda: "U ¢
MBYMIGHUEM CIGIAIM OHM 00a 38 TeueHueM ee GOJIE3HH, Huqywb He
nojipspesas €e MCTMHHOY OpUUMHH. Heir TOCKOBAJA, IO nomy".
( Moore G., 1886, c. 260).

Ho »T0 cTpajanve He paer eif- CMeJOCTH [ EMSHEHHON GOpb-
64, a TOJbKO yBeJMUMBAeT ee MOTPeCHOCTH TOIMTbL CBOE I'Ope B
puHe. Hax - nocrosmHo jaer noHarb Myp, Heftr B cmoe#t poypoi
NPOBHHIMK TpOkuUIe O BCO RUBHL TMXOH M JoGpomopsmouHo#t Oyp-
EyasHO} REHUMHON, HECMOTDS Ha BCe CBOK craboern. OHM 3agBUIK
0 .cefe Ha uymCuHe. .

31ech MOKHO NpoBeCTU napannenu mexgy TepouHeit Mypa Heptr
Un u Codwmett Betc Apronbpa Bewnera. Oe oy us Toit me pabo-
uefi mpoeusIpyu [loTepuc, HO COBEPHEHHO MO-DPA3HOMY DEarupybr Ha
peskoe uameHenne cpeis ( Cave R.A., 1978, c. 43). Horga Co-
¢nsa, GpomenHas Jmepanbiom CreiiicoM, GonbHas, ocraercss B lla-
puxe, eji NOMOTAKT NPEOAONeTh BCe TPYMHOCTH yHaclieJOBaHHHE U3
ponnoro ropoga Bepcau nypuranckue po6pogjeremu. [lop, ee xopo-
maM sansHuewM - "larcuon Ppermam™ cTAHOBUTCH KoK OH OTIEJIbHHM
octposom B "rpemHoM llapuxe”, Keitr, koropasm He uMeeT HM Cuib-
Hoii Bosu Codwmm, HU ee TBEDAOCTH HyXea, XOTS M TOCKyeT 1O CBO-
eMy nopspouHoMy XeHAM, HO Ha CamMoM Jielie IIOUTH yTpaumMBaer my-

' pMTEHCKOE MMpOBO33DEHUE DPOEHOT'O IOpOJE, HpHofperad NPUBHUKY

6oreMH CTPAHCTBYMWEr'0 TeaTpa, W onyckaercs, OfHON ¥ IIaBHHX

" gexe#i Mypa Owio moxasarp repowsp Hefir Un xax aepTsy ajrorogs

BO BCEX CTajyaxX, KOTOpHE elf NpUXOJUTCH MpOWTH L0 CBOEro
OKOHUATEJLHOI'O NafieHMs. OTa ledb B TO Xe BpEeMA ABIRETCH Oj-
Ho#t- 13 uacTeit o6mero TE3KCA DKCIEPUMEHTAJIBHONO DOMAHE., Bﬂﬂc—
HANMEr0 B3aMMOCBS3H CPElH M. XapaKTEpa.

NapannensHo aTOMy oﬁmemy TE3UCY CYMEeCTBEHHHM OCTaeTCH
Takge yrayOxsomuiics aHauus JUUHOTO  KOHDJMMKTE nnyx,nmﬁoakn-
XOB, [JOCTUIanmero BHCHErd HAaNpAKEHHS B KOHIje poMaHa; Hax or-
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meuaer @.Jl. 3eftufear: "B nHauaie ommcaHMA | NOCaeHHIX CTPAIHNX
uacos Ke#tr Mypy ymeercs u3oGpasuTs rayGOKO WMCKDEHHENM M HO-
TpACANMYD KApPTHHY DaSHOMIACHA Mexiy MyXKUMHON ¥ REHmMHON,
DABHYD KOTOpOt efpa JM Halfilemb BO Bcell aHrmmitckoft aMTepaTy-
pe (Seini’elt F.D., 1975 C- 172)0
Bropyn gacTs pouaaa YacTO HASHBANT “@xodepoacxoﬁ"(Noel Js
G.,I906, c. 1I08), T.x. 3amech Myp mourm cosceM OTXasHBaETCA
OT aBTOPCKUX KOMMEHTapMeB, MPEPHBABINMX HATb PaccKasa IepBOf
USCTH, M CTHAb €r0 TMOBECTBOBAHHA CTAHOBMTCS CTPOTO OCBEKTHB~
HEM. B ;
~ Ho spemenu, xorpa Kefir nocae ycmemHol paGoTH XOpHCTHON
JIOPEpHJM TepEHe POJM, ee NDUBHWKS X TafHO} BHNMBKE yBeNWuk-
nach, BCIGACTBHE UYErO MX OTHOWEHUA ¢ JMKOM GHIM NOCTOSHHO Ha
rpaun xonfamxra. Tak kak ee NCUXMUECKOE pacxoxieHue ¢ - Jukxom
4acTO Nepexomur B PuaMuyeckoe Hacuuue, To Myp, crefys HaTypa-
THCTHYECKOMY METOAY, U300DamaeT ee He PasMHMIADIAM CymecT-
BOM, K&K DaHblle, & Kax "TemuepaMeHT", KOTOpHA B CBOEM IOBe-
© HeMHH MCXOZMT W3 MIHOBEHHHX MOPWBOB ¥ UMIynbcoB. Takme onac-
HHe NEepPeMeHH = B Heptr [opaxapT €e caMy: "OTH BCHHUKM TIHEBa
‘Omus yauBMTeNbHHe ¥ IuA Hee camofi. OHM BHpamamuch ek OH ca~
Ma no cefe — M OH& npomana OT ApOCTH OT TOPO, UTO paHbme He
[IPUUMHIIIO 6u eft Huxaxoro 6ecnoxoﬁcwsa ( Moore G., 1885,
ce 258, ‘ '
Orrenan pacwymuﬁ B TeMIepaMeHTe Keﬁw aHUMaiu3M, B yacT-
HHX ClieHaX DEeBHOCTH, Myp OIHOBPEMEHHO NPUBOJMT [IPUBHAKYU (uo-
_JIOTMUeCKOro JSVICTBAA &JIKOTONH Ha OPIaHUSM.
"Ee majpim jpomeny  ee xapne TJa3a HpuobGperany BOHOTMO—
TO-XeATH} GJeCK. '
Jux:  f xouy, urobw TH 60nbme He muna aToro BUHE, BTO TOJb-
Ko me6s pasjpamaer.
Keftr: Pasppamaer MeHs! A TeGe uro aa Bamnocwb, paspparanch
1 "M HeT? - .
‘Bux:  "Tu nencTBuTeabHo He CMeemb Goxbile nUTH! fl. ue mory
3TOro HOMyCTHTH", ckasan [ux, o6HAB ee ¥ crapasch.
" orobpaTh y Hee rpabus. Oro GHE KIMMAKC, M B ee . Teie
{4TO-TO MOJHANOCH rOpAuee, OHa sapnsrana, 0CBOGOXTAACD
or Huka,
Kepir: "Ocrapb MeHs, npomy Teba! lyern wmena! O, § HeHaBwRy
. reba!" W, cmap 3yOuW, HoCaBuna eme GoJee IMEMM COJIOCOM:
* "Her, s He nééaonm ceba Tporars! Her, Her, Her - - - He
nossoan!™ 1 sHOpaB noIXoNAWui MOMEHT, OH& = CXBATHJA
opHoft pykoft ¥ypuabwe BojocH .Juxa, & Jpyroft Bruiack
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HOTTAMA B_ero amo. Jux crep kposb co mexu (c. 270).
(HogueprHyTo MHOR - A.J.).

HPHMI:M CTUMyJIOM BTO} creHH OWno mexehue Kepir 38KOHHO 06—
BEHuaThes ¢ JukoM, 49TOOH He ®MTH Gozbme "B I'pEXOBHON CBASH",
'HO Ha ®TOT “apryment" e TOibKO yawOaeTcs M COBETYET OTJO-
#Te "geno". ;

OpxyuM 43 MOTHBOB MX pasHOTVIacHit GHie ere NMypHTaHCKas HO-
Tpe6HocTs KefiT XOfuTh B LEPKOBb, WTOCH 3aMANMBATH TAM CBOR -
“ppexu", W HpeHeCpeXUTENbHOE OTHOmeHWEe IWKa K 9TOMY.

Juxre ClieHH DEEHOCTHM NpOROMmewTes. M TOrja, Korjga, Nody-
unB paspof o Pamnda Un, Heltr eTymeaer B sarommuit Gpax ¢ Ju-
wom. Ee, "meHn xoMeguMaHTA", MeNOBHE HEJeAW COBIANANT ¢ NOJNO-
coll Heylsu uUX TeaTpa, COCTAB KOTOPOT'0 PacnajaeTcs BCAeNCTBHE
MATEPHAJBHEX TPYIHOCTEN, ! HOBHM YMEHBIICHHEM COCTABOM OTIIDAB—
JARTCA IAA NpefcTaBleHMi B ojHORt ua mposuHumit, B GopnGe ¢
‘GenHoCTb Kefit TIpMXOJMTCHA BHCTYNSTh B DONKE KOMMUECKOA MACC
dapcn, noKa eft MO3BOAAET GEpEMEHHOCTh, H = 9Ta ChHejANlaa ee
siepd. paoTa OKOHUATENBLHO TOJPHBAET €e MHTepec K  TeaTpy.
"OTH emeHeJENbHEE MOe3JKH JOBeNM ee JO xpa.mxocm, OHA Jja-
He NpPOJNOUATAeT UM TATOTH Gepeuem-xoc'm, KaK Sajior MOKoH" -
(c. 269). _

. l'opouve nepemuparus Heftt u HerBepauit sapaGorox Juxa ype-
JMUMBART MX pasHoraacua. B To Bpems, Kak Kefir B cBoeM cay-
uaBHOM KUIbe MyUSeTCA B DONOBHX GONAX, Jux , He 3aforAer ©
KEHe, CTPaHCTByeT IO IPOBHHLMH. ’

Kefir, B cBOD Ouepefb, He MOXET KAk CHefyeT BHNONFATH DO-
J¥ MaTepu W yXaxuBaTb 5a peGeHKOM, T.K. OMa HEe B CIIAX OTHEa~
9aThCS OT YNOTpeCJeHUs BHHA "N yCrNOROeHws Hepsos”. Horpa
peOeHOK yMMpaeT B KOHBYABCHAX B TO BpeMg, KaK MaTh B DhEHOK
yrape CIMT TAKENHM CHOM, MOCNeNHAA He MOXeT MPOCTHTH cele,
HYBCTBYR ce0s BHHOBHOX B cMepPn pefeHxa. Ho m TyT He ocram-
JAET OH& CBOelff NAryCHOM TIDMBHWKM K JenaercH Boe 6o.nme »
fonblie MePTBOH ANKOT'0JS, o

BvecTe ¢ NLAHCTBOM yYaNawTCs AWEME CHEHN DOBHOCTH. XoTm
YyBCTBEHHH) MK MHOrJA NO TearpanbHO NpUBNUKE M3MENsA eff,.
sce me uvacro Heltr o6Bwngna ero Ges nosoja du.na TOTLA neyn—
POTUMOZt B GE3YMHOM MOTOKE CHOB.

B aThx cuexax Myp mogueprupaer (Imamecm eymuoe'rb SBOBR
Heitr, xoTOopas HeoTAeAMMS OT HEHABHCTH,

"OHa He 3Hala, UYEr0 OH& XOUET OT Hero, HO ¢ 'rocxoﬁ, ne-
xoxeit Ha Oesymue, OHA RMelasia UM IOJHOCTHY BISNETh, .OHA Mak—
JaJia. crpsTarTh CBOE HeCuacTHOe MafoJeBmeeCH Teld B TOM KyCKe,
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cajla, PaKOM CIOKOMHOM, JiakekoM OT Beakol Somm™ (e. 347).
' Boawwe Bcero pasppazaer Hejtr vo, wro Jlura Hmkorga He nc-
KMAGS? ero caMooliajaHue, ero "cnokofipe M MErEOe NOBEJeHHS,
KOTOpde OuapOoBASO €e. ¢ NEPEOre Pass -~ ‘Fefleps OHa- Npepnouss
6u nofon. UHa xo¥s 6N NOUYBCTBOBAYWA ©FP CHILHYD DyKy Ha CBO-
-em vrexme. Eff xoTenock BH3BATH y HErD pMOMYM EECTOKOIO ofpame- -
_Eng ¢ meft" (c. 347). :
Korna Jmx B mosoce cBoero Bpeuemmve GRaronoIyuns CcraHo-
BHTCA JAHPSHTOPOM OJHOM U3 TEATPANEHEX KOMOaMuil JIon,u.oaa,
Heiir, oTeTpaseHHas 0T CHUOHH W3-3a CBOEFO HBIHCTBA, UYBCTBYET
cefs NOKMHYTO#t W OJMHOKOZ B ToJme GOJBHOro ropoja. B To me
BpeMs POBHOCTD ¢ He 3HaeT Mpeflea Np¥ ManeimeM NOJO3PEHMM.
O6napymus nepemumery [uxe ¢ mmccu fopecT, Hamucapmed Jis HO-
BOT'O NpejCPaBieHus JMOpETTO, B [BAHOM BAfle fBIserTcs .Hefir B
Tearp, Ha DENeTHIMD CHEKTAaKIS, M OCKOpOJfdeT Myka - JMEOH cue-
HO/t DEBHOCTH nepes €ro rozzeramu. "CTog rocpesy | CLIeHH OHa
odaena'Bcex'rnasamu,‘ycnoxoeHHaﬂ.TMMMHoﬁ n  cobpauueM JnLeil
- u [jux, Hajeseh - ée  OOpasyMHTh, ckasaX eff mONOTOM,  UTOOH
OHa MA& HABEDX, B 6rc KOMHaTy. HO 5TO OHNO TOJBKO CHTHAJIOM
BupBamefica y Hee peun: "Mue wnTu namepx?" ~ 3axpmuaye oHa.
"Hukorga! TH gymaemb, s npumia sarem, UTOOH FOBODUTH C  TO-
Goit? Her — mum oToro s Tebs COMHKOM HeHapuxy. Henapuxy - u
Xouy, uTobH sHech Kemfuii 3H&JA, K&K TH MEHS BCTpeuaeilb...
Yxozm orcopa, ybupaticsa!" - Kpuusia OHa BO BCe Popno. "Yxomm
K oTOf CBOell mEHmMHe - rocrioge JOpeCT - yXomm K Hefl, X Symb
mu npoxagr! Tw - uymosmme!™ (c. 374-375).
' llpenpapuTensiy ¥ 3TO# CleHe noesjry He#ir B TeaTp B Ha-
HATOM eb BEWNage, Ije ee CTPAmHO BHPBAJO M OTKyJa OHa B He-
npmmg,ﬁ,nom Bufe MEST COBEPEATh C2OD MUCCUI0, OCHUHO CUNTAWT
HanGonee ApEMM NpUMeHeHHeM (PaHIy3CKOrO HaTypaiusMa K aHr-
amiicro#t peficrsurensHoctu. lo yrsepruenup Jx. XoyHa, "npyrue
 aHbauicKne MUCATeNH, KOTODHE CTAPAIHMCh NPUMEHHTE: HATypajuc—
. TMueCKWl MOTOR, NONATWAKCh O Ha3&l OT BTOTC JOTMUYECKOTO 3a-
Bepme!ms. Tucemsr uukorga 6w He HafMcal CHEHH, B .KOTOpO
Heltr W mauxaer PBOTOf CBOE IaThe M GapxarHoe CulieHbe BRU-
nara. Las :BTOI‘O ;Iona,u.oé‘macb 64 CMEJIOCTE B anwopnancxnﬁ BhI-
coRuit nepno,u (' "one J., 1936, c. I06-I07),
3ro’. ywepm,n,eme CHIOPHO , TOCKONBEY "B . [IPOM3BECJCHUAKX KaK
Tucennra, Moppuctns, | Tak ¥ FpYTEX OucaTedeli~HATypAJIMCTOB
(Toxamrpoyn) Moms0 HeJiTH CILEHH, NapaJieibHHe BHNeNpUBEJCHHEM
B pomasie Mypa. Yro - KacaeTcs BKyca UMTATENS = BUKTODHEHCKOIO
-Bpemerm, 70, TpRHUMES ero BO BHMMaHMe, u Myp uacro wmea Ha
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yeTymku, 9ro ocofeHHO OpocaeTcs B Taa3a B TPAKTOBKE CEKCY-
" aJbHO TeMul, uenrpanbﬁoﬁ BO Bropoll uacT pomaxa. Xors JmGoB-
HEM B3aMMOOTHOmeHMsM Kefit u Jluxa TpHIaH MIOTCRUN XapakrTep,
OFHAKO SKCIECCH OT'DaHMUMBANTCH S[6Ch Ms0oCGpaxcHMeM YrayCaam-
mWerocs - Non Bosngﬁcmxuam auIKOTONA aHuMaaMaMa Hefir 'B.cusnax
peBHOETH.

[ipn onucanvu cemeiHux cuen o3BepeBmeit or anxorons Kefir

Myp He mamuT, ONHAKO, HATYPAJUCTHYSCKMX KDACOK. OTH  KAPTHHM
JAHH B NOJPOGHOCTAX M CO 3HaHMEM [ieNla, UTO HOKasBaeT raydo-
KOe MCCHefOBaHMe NpobJieMH, 4 Takme JMTepaTypHHE BO3JeiCTBUSA,
HNONYyUEHHHE WM, TIJIABHHM odpaéom, or 3oaa ¥ GpaTbes I'OHKypOB.
Tak, HalpUMep, OH yTBepkuaer, uro _

"Y Hepr B campX CTpaimHBX NPUNSXaX BHABAANACH BCS CHMI~
ToM Geaymus... Horga OHe BHAMBaJA MOTOKM CBOMX CIOB, BOKpYT
pTa cobupaiach IEHa, UM OHA& NPUCIMKAJIACH K MyRy CO CHRATHMH
ry6aMy ¥ HaxmypeHHHEMH Gposamu, NOJHAB BEPXHOD I'yfy, oCHaxala
3yOH, HanpasiafAf CBOW 3a0CHEH yjap... B BTy MUHYTY OH& COBep-
HEHHO Tepana camoobiajaHue - U He OHIO TaKOrO MpejMeTa BOJM-
3K ee, XOTH OW Camoro - ONACHOr0, KOTOpOe OHAa, CXBE&THB, HE
npesparina 64 B opymue" (c. 389). :

Copmecrras musnb [ura u Hefir memaercs coaepmeﬂuo HEeBo3~

MORHOM, OHW BCE BpeMf [OJKHH MEHSTh KBAPTUDY H3-3& CHOMAHHOM
veSeny ¥ NOCTOSHHOTO myma. B oTHX cieHax "xeprBoit” Bcerfia
6upser [MK,u XOTH OH, 1O CPABHEHMD C XPYNKO# M HEPBHO-G0Jb~
HOHR KeﬁT,'anopos ¥ CuIeH, RaK OWK, OH HHKOI'a He OTBeuaer
HACWIKEM Ha HacuiMe. Beras Mo KOMHATE M yBepTHBAACH OT. REHM-
HHX yABPOB, NOJNyuaeT OH TO KOUeproyl, To MeTnoff. HecMoTps Ha~
3TKH yuamawuMecs aTakd, OH BCE Ke He MORET B3ATh B TOJK Mpy-
UAHY CTpamHof mepemeHu Hefir.,

"HeBOIbHO NMpUXOAMIa €My Ha NMamaTh Ta prnonmdnaaﬂ ¢ Hem-
| HEM B3[VIIOM REHIVMHA, KOTODYD OH Y3HAN B XSHIM, X OH CHpAIM—
Ban celdA, HeymeJ U Ta XEHNuHa ¥ STO 3J0e, THIPONOJOCHOE B
¢BOSH CTPacTH CymecTBO - OJHA M fq}me T ?" L. 390-391) .

Oroponesas XpoToCTh JMK& M €ro BCeriAmHAA TOTGBHOCTB Ha
Npumuperne eile Coxbite MOJXJCCTHBANT OCEsyMEBIYD OT AbFHCTBA
Hetir. Ona pame uyBCTByeT HacaamieHue NPM BULE KPOBH Ha mEKaX
Iuxa, T.K. CUMTAET er0 IIaBHEM BHHOBHMKOM CBOEro NAJeHud.

"Ee apocTh Omia CJENOM W TUIyXOll; TOJBKO CMyTHHM BUJ, Kpo-
BM TaHuesas Nepel ee Tiaazami. Ke najibip uecaiuch OT  WedaHNs
NOBTOPUTH BTO €me pas, YTOGH IIOUyBCTBOBATH €I'0 KOKY, NOLI8K-
mymes ee ocTpeM Hortam" (e, 291). :

Tarme "Hayuno" o6ocHoBLBaeT Myp Te THIMUHWE AIA HeMCIpa~
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BMMOY NbAHMUH MUHYTH, korga Hefir B npnna.,ime PACR&SHMA MPOCHT
NpomeHns y My®a, ofemaeT MCODABHTBCA B HEKOTOpOE BpeMs. . mep-
xuT ca0B0. [lMcaredp NoRaswBaeT X TO, KAk B MOMEHT BO3Bpamal-
mefica GenpeccHu NOTPECHOCTD BHHE JHeNaeTcs .mm Kettr Heo.n.om-
MO, - . :
"HHorpa sra no-rpeﬁnoc'rb uymma ee uepes XeJyjCH, KOTOPHH
HACTONUMBO NPOCHA CTUMYJAHTR, JANNETr0 APHATHYD TEILIOTY; MHO—
PAa QYBCTEOBajla OHA B ropne POPAUMe TAJbIM A&AKOTOJA, K. TaM
3Ta XaXjla yBeluuMBajach [0 Opefiensa, KOMHA OHZ CYHOPORHO NOJ-
. HAMaJIa DyEW, GyQTO XOTela DasopBaTh CBOE TeN0, UTOOH M36a~
BHTHCA OT MyR., OT0 OWJO [JI0XO, HO XyXe Bcero OHIO, KOIIa
co0aasH MCTH3aJ ee MO3T, KOPJia OHa HAUMHAJa BCIOMMHATH 3TO
- IpRATHOe paccrallieHue, 9T0 HebecHOe 3alBeHUe Bcex Oef, KOTO-
poe fan Ou el xaxofi~ro craxaHumk Gpsrmi" (c. 355).
Horza [ux nocye ofHO# 0COGEHHO KpOBABO# CIEHH ocwaanae'r
Hettr, xax HeucHpaBMMyD B CBOeM Ge3yMiH, BHILIauWBaf efi napy
. fynros crTepauMHTOB B Hefjeio, Hefir ruGHeT OKOHYATENBHO ®epTBOf
BHNMBEM ¥ MOpOCTHTyUmMM. XOTA BCErfa HaXOIUTCs KTO-TO M3 ee
TOBapHueli IO HecuacThb, I'OTOBHI NOJHATH €e W OKasaTh IIOMOb,
HMUTO yXe He MORST. COrpeThb €e MOJHYD OJMHOUECTBa B GOJBIOM
ropofe, 0co6eHHO HECTepmUMOro IR yOOruX K. OefHuX.
Eme ocTpee nosHoe ofimHouecTBC GpomeHHoft Juwom Hetir pena-
eT ee HeuasHHAS BCTpeya B IpeiMecTsbax JOHOHa ¢ OHBENM My-
. meM, Panpfom Upn, morma OHa ysHaer 0 ero BropoM fpake cC uX
" GuBmeit nomomHMeli-mpeeit, uepuiel Xexmep, y KOTOpO# OH Tenepb
noy, Gamvaxom, Xors Pansd mpocrmx Kefit ee mofer ¥ uacTh BHHM
B HX HEMNOJXONAMEM COZUTEeNbCTBE B3AN Ha cefd, LI Hee 3TO
"mpuMuperre” He HauMT GOJble HMUUEro, NOTOMy UTO OH Tenepb
- OKOHUATENHHO YXONMT U3 €€ EW3HW, OCTABIAA eme GOJbEyD IyCTO-
Ty, ueM pambme, Bce HUTH C ee NpOMIHM [OPBaHH, U Oyiymee yr-
HeTanme OGesHafexHO. N
Cupenxoll y CMepTHON IOCTENH Kem- CTaHOBWTCH IOCIETHAA ee
comepruna - Jiopa @opucr, u Myp. cO cBOficTBeHHEMM €My  KIMHKUE—
CKIMI  TIORPOGHOCT #MH - H300paxaeT STy KpalfHe HSMEHMBOYDCH BHem-
HOCTD XCHUMHH, CTDBHHO KOHTDACTHDYWEYD C €€ NDPeKPACHHM MO
CXOJCTBY C MoJiOHHO/ TIOPTPETOM B HAuAKE DPOMEHA.

“"0OHa mpejcTaBAANS Telepb VRacHOe -3pearme. Le pe,mme BO~-
~ JIOCH BMCeXIM KOCMam# - 1o c‘x""%oaam avria., e eMyrumit OJXMBKOBHIA
'TOH KOXH CTa)l I'pABHO~REITOBaToro nsera... Junp ee BHPaKAJ0
TIYGOKYD ¥ MyUHTEABHYD fymesHyo GOMb; riasa ocwemene:m, HO.
MX ropauo Guympenmuit BITAAL MPATAJICH NOK, BeHAMd, W' PAK OT-
BparuPeneH OWn 3anax ee JHXaHMA, UTO no,nxo;mamaa K ee xpoaa-
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™y muccnc Dopecr momHa Guna CTOATH HEKOTOPOe BpeMs, OTBep~
HyB rogosy" (c. 436). _

Onucusag npencuepwﬂmﬁ opex, Heﬁm KOI'JIa OH8 BCIOMAHAET
CBOD NpOIIYN XU3Hb- B .X3HAM ¥ HOeT LESPKOBHHE IIeCHU UACOBHM
Becnv, NpOKIMHaeT DasBpaT TeaTpa M B TO Xe BDEMS  BCIIOMMHAET
CBON CaMy® GIECTANyD poib - Ceprioxerro, Myp onaTs nojueprn-
BAET TOT nonumﬁjmdpanbuﬂﬁ xaoc B gyme Hefir, He nanomuit eyt mo-
KOR U B cmepwﬂuﬁ yac., OfiHaxo Noj MPOEMD ee CyXbOH OKOHYa-
TENBHO NOJBOJUT UepTy MOABIEHWE [OCHE €e CMEPTH BCErJa Cro-
KOMHOTO ¥ GNarOZyNHO HACTPOeHHOTo Juxa co cioBamu, OGpameH-
HEMK K CBOejl HOBOH JuGBM — muccyc Popecr: "Tm  yme Hammcana
IHGpeTTo LiA TochefHero akra, moporas?” (c. 438).

_ 4 _

T'napsmm gia Mypa npu mamucamuu II GacT sxenepumMeHTans-
HOro poMmaka "HeHa xomejMeHTa", DACCMATPHBAKNETO DAa3PYMHTENb—
HOe JieficTBuE aiKOTONR Ha IVIABHOE JMLO pOME8Ha, CO BCEMH €ro
CTO[UAMM BILIOTH [0 OKOHUATENBHOTO 3aBEpEHUS — CMEPTH, O
pomax 3oxng "Sanammg". B csoeﬁ aaTOGﬁOrpa@nuecxoﬁ rHUre  "He-
noBefb MOJOFOTO uenoBeka" Myp HasuBaer '3TOT poMaH JTyYIAM
HpousBejieHneM 3048 M BOCTODKSHHO OIMCHEBAET. "GecKOHeUHO rap-
'MOHMUHOe DasBUTHe LEHTPaNbHOW uueu", a Takxe "noxomee Ha dy-.
ry usoGpamenue OTZGAbHHX cuen" ( Moore G., I905, c. IOI).Bes
comHeHus, Myp ycepiHO cTapalics NOJPARATH OTHM BHCOKMM = Kaue~
cTBaM poMaHa 30J. ‘ . .

Bee-raxn "HMena komepmaTa" CymMECTBEHHC OTANYEETCH OT
"3aragun", TIABHEM 0GpAsOM noToMy, uro Myp mepemsn or 3oan
Kax OT TeopeTHKa HaTypamucTor Oonee cialhe CTOPOHH (6uomo-
TU3M, CIMIKOM CUJIbHOE [I0/UEPKVBAHUE BIMAHMR CPEIH X Hacaef-
CTBEHHOCTH ¥ T.J.) K INOUTHU TIOJHOCTHN MIHODUMPOBAJT  COLMAJbHO-
KpUTHUECKull ¥ aHTHOYpRyasHul nafoc CBOEro yuuTels.

Kax npusHajca 3048 B CBOEM BCTYMJEHMM K poMaHy - "Sanamgq”,
€ro rJapHOfl Lenbl. OHAO - COBJATH COLMANbHHiE poMeH: "f  xorTen -
¥306pasuTh NaJeHue OFHOR CeMbl B pasjarawmeli OGCTAHOBKE Ha~
mix padounx mpepMectuir” ( Block H.H.,I970, c. I6). Hexous
¥3 pTOro, 30JA NHTANCH CHeNaTh INIaBHYD T'ePOMHD poMaHa. — Hep-
BE3 ~ CHMBOJOM CBOEIO KJIacca, KOTODAf ONyCKAETCA B DPesylbTa-
Te HeGrarompuaTHEx obcrosresbers (aixorommsm, HecuacThe
Kynouom 1 T.1.). S : : L
-~ Braropaps riy6oxoMy COUyBCTBUD U yaémeunn aBTOpa K CBOEH
IpOJETapCKO# I'epouHe, uMTareNb HU Ha MUHYTYy He TepaeT K Hel

cuMmaTuu.  9ra CUMOATHE OOyCIOBNIeHa TEpOMueckoi 60pnGol He-
CUACTHOM REHIMHL 38 CBOE UECTHOEe MMH. Hebuowpa‘ﬂa T0, yTo &it
IpUmIOCh ONYCTUTHCA JC HPOCTHTYLMK M HULEHCTBA, B Hell eCTb
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BOJA K GOpb0e H CMeJoCTh, nossonammaa el 6uTs BHIIE OKpyXaio~
‘meit ee cpemH, Koropym coanaﬂ GecuenoBeuHHH} oflecTBEHHNEH
crpoit.

/3BecTHO Takwe, UTO cAMOMY Bong B Hauane cpoeit Xapbeph
HpMILIOCH MCOMTATh TOPBEYD GeIHOCTh, ¥ ero exeJHeBHOE 00meHue
C WATENAMH NPEMECTbA MO3BOJUNO COGCTBEHHHMA T'JIaB8MA YBUIETH

_ pa3sOpeHNe MHOIUX cemell OT NbfHCTBA ¥ mpocTurymmuu. llepen Ha-
nucarueM "3anamHu" OH 6ecnpemeHo cobupes axTH W3 XUSHH pa-
Gounx. IlosToMy c TOuHM 3pEeHMA ueneﬂanpannexnoﬁ paspastoTru
poMaHa 1. ero  "HOKYMEHTaJBHOCTH" MOXHO cuMTaTs "3anajHp" nog-
JIVHHBM COLMANBHEM POMaHOM,

Xors Myp u crapanca BHecrn B "Meny xomeﬂnaﬂwa" DIEMEHTH
COLMAJIBHOI0 pOMaHa, B OCHOBHOM fof BiusHueM 3oag u Dannsaxa,
eMy 9T0 He BCerj[a yIaBalloch, NOCKOJbKY Yy Hero OruM . UHHE Xy-
‘TORECTBeHHHe ycTpemienus, Har sumHo ua ero "Hemosemu", wunes
COIMAJbHOI'G HSPABEHCTBA OCTABIAJA €ro XOJOJHEM, & JEeMOKDaTun
OH jake cuuran snoM (N0 xpaffHeit Mepe B Havuaie cBOelt KapbepH)
(Moore G,.J905, c. 74, 126, I27). losToMy BIOJHE JOPMUHO, UTO
"HeHna xomenuaHTa', KaK TAJHTIAMBAA UMATELMS  DHCIEDAMEHTANb—
HOT'O poMasa B nyxe 30Jf, UYaCTO COSLAET BIeUaTjdeHHe HeKOTOpOi
MCKYCCTBEHHOCTH. OTa UCKYyCCTBEHHOCTh BOBHUKEET yXE B 3aBA3Ke
pomaHa. Myp cofupal MCTOPUNA W SHEKIOTH .0 RU3HM CTPaHCTBYOmE~
ro TeaTpa, IiaBHEM 00pa3oM, B Kpyry ceoux jpyselt us “Bapa
Beceabs" ( Gaiety Barp, MCHOAB3YH MX YACTO B HEeM3MEHHOM - BUAS
KAK JATEpaTypHHi MaTepuadl. IR NOJYUSHUA MECTHOIO KOJNOPHTA B
NepBot UacTH pOMaHa OH IIO3Ke NOCEemas, ¢ BAaIMCHON KHWRKOM
B pyK8X, Padouuii TOPOZ OJHOM TMPOBMHIMY, KOTOPYO DEKOMEHIOBAT
eMy usgareib BuseTenJM xak Haufojiee MpauHyo ¥ cepyn leiicT-
PUTEJBHOCTB. FcTecrpenHo, uro y Mypa, Hak  rpelcTaBuTens up-
JAHJICKOr0 [BOPSHCTBA, B OOXblet- cTeNeHy COXPaHWBIErO BalJAmH
chero~nannuMaHCTBa, He MOIVIO OHTB TOV. cuMIATMH K CBOei
cayuaino BHOpaHol repomHe, Kedir Un, xaxag Ouna y 3oad B oT-
nomeHmu x Hepses. Tawme He yranoce Mypy : B  moaHoli cTefenu
U3006pasyth Heftr ek NPeNCTABUTENLHUIY CpejHero KJjacce Npo-
BUHIMM, Kax 5T0 cyMmea 30if, cO3Jab B ofpase Hepses NOmIMHHYD
npeppwanmweﬂbﬂnuy (hpaHIy3CKOre. padouero Kiacca.

Upras KHUTY, fipue BCErO BOCIPUHUMAEHE  KOHPANMKT MeMﬂy.
JuxoM ¥ Heitr, Kax CTOJKHOBEHHE LBYX DasJUUHHX TEMICPAMEHTOB.
Ho “stor xoudumxr moOBU-HEHABUCTH CaMm M0 cefe He  JOJKEH BCe-
rpa GHTb OTPaKeHMeM DaBJMUHEX COLMAJBHEX YCIOBMJ MM KJIACCO-
BHX CTOJNKHOBEHWi, K&K 9TO BUJHO U3 MHOPUX (XOTH M DasMUHHX)
TpUMEPOB MUAPOBO# JIMTEPATYDH.
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THE- INFLUENCE OF FRENCH NATURALISM- ON THE LITERARY
WORK OF GEORGE MOORE. THE EXPERIMENTAL NOVEL
vA MUMMER'S WIFE"

4. Tuigas

Summary

The present article is devoted to the 11terary work of
George Moore (1852-1933), one of the most typical figures of
the f£in de siécle spirit of change in the development of the
English novel, :

In the early period of his career (1883 - 1885),when
Moore was being upnder a general influence of the 19th-centu-
ry French noveliats (Balzac, Flaubert, " the Goncourts, Zola,
etc), he was speclally addicted to the concepts of mnatura-
lism as expounded by Zola in his "Te Roman Experlmental"
Moore's early novels, "4 Modern Lover". (1883) and "4 Mum-
mer's Wife" (1885) clearly reveal this influence,

The author has concentrated her attention on MNoore's
second novel, "A Mummer's. Wife", whzch has usually been con-
' sidered to be the first and only genuine Zola-like "experi-
- mental novel™ in English litérature,

Following the main tenets of French naturalism - the -
"effect of milieu and heredity’on the development of charac~

ter -, Moore has at the same time, shown certain originali-

ty in his treatment of the psychological conflict Dbetween

.the'twovcentral figures, Kate Ede and Dick Lennox. Thus, he
_has, to some extent diverged from the gtyle .of & typical na-

tnralistie novel, In the last chapters, however, which deal

with the final tragic collapse of'%he heroine, after ‘her

‘hugband has left her, Moore returrs to his 1n1t1al concept

‘of the naturalistic "experiment". :



L.N.TOLSTOY AND JOHN GALSWORTHY'S ROVEL
: "FRATERNITY"

Nina Milovanovich

Teningrad Agrioulbural Institute

The closing years of the 19th century and the first de-
" cade of the present ceéntury are remarkable for far-reaching
changes in English social, politlcal and economic life. The
class antagonism that had been typical of English society in\i
the period of "classical®™ capitalism was considerably inten-
gified after the arrival of its new imperialist stage. The
difference between the two extremes, ‘the upper'andlowerchur
ses, definitely increased.'The‘striking chenges in the 1life
of so far advenced a country as England then was could not
fail to:rgtitract L.N. Tolstoy who gought to interpret the new
developments in his own couniry by comparing her . conflicts
‘with those characteristic of other countries. The Russian
writer's secretary and physician D.P. Makovicky reports the
words he said in 1905: "England and America exploit the people
much as the Russian ruling class does, but their ways arenot
the same®, (Makov1cky D P, 1922, P. 62)
.- “Along with the finest European writers of the time Gals-
“worthy followed Tolstoy in his harsh criticism of the cruel-
ty and hypocrisy of the upper classes, of their 1njusticeani
" indifference towards the lower classes. Like him Galsworthy
and many of his contemporaTies were indefatigable in  their
search of truth and new: ways of histqriéal development.Gal s~
worthy was also influenced by Turgenev and Tchekhov,but Tols-
toy, both as philosopher and artist, was the one he revered
most, In'the words of Tolstoy's English edmirer Kenworthy, the
Russian writer's works on social and religious problems were
being'eagerly studied by hundreds of English pebple, parti-
cularly those who were anxious for radical social change.ﬂkr
_kovicky DiP., 1922, p. 62)
Tolstoy's influence is obvious in Galsworthy's‘novel"The
Island Pharisees" (1904) whose hero Richard Shelton, a man
- as closely bound to the higher clasgses of - his ' couniry” as-
Neokludov wes bound to his, is as deeply disappointed ; with.
‘them and comes to realize their vices despite their habitual
" hypoerisy. To awaken his own conscience, to gain & clarityof .
vision that will enable him to see the true state of things .
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in his owa country he has, like Tolstoy's hero, %o meet com-
mon folk and to observe their life as one full of  hardships
end deprivation. ILike Neckludov, Richerd Shelton parts from
his fiancée, 8 glrl reared in the traditions of an o;d aris-
tocratic family, who, he feels, will ever be slien to  his
doubts and his searchings, ‘

“Phe difference is, however, that according to Tolstoy,
salvafion lies in the association with common folk,and Neck-
ludov, consequently feele revived and uplifted in his deci=
sion to bind his fate to that of Katiusha Maslovae.  But the
central character of Glasworthy's "Fraternity™, the writer
Hilary Dallison can find "salvation" only in fleeing the
lower-class girl he ie in love with. There is a gulf between
his inner world and hers that he is not prepared to bridge
and can only escape from her -~ to save his soul. The firm
conviction that the breach between the mentality of the high-
er and lower classes can never be closed had a cramping in-
fluence upon Galsworthy's work. He was ever out to . prove
that any attempts of the upper classes to aid and benefit the
lower classes were doomed to failure,- In doing so he. proved
his strong reslistic sense: But in stressing the impossibi-
1lity for the lower classes to rise above their status Gals-
worthy was mistaken and this is exacily what made him = in-
congistent in his interpretation of Tolstoy's ideas in his
owmn work, however smch he made of them and looked up to
thems ‘ .

"These ideas were assimilated by Glasworthy .partly by
reading Tolstoy's books and partly by getting to know Tols-
toy's faithful English admirer Edward Carpenter (1844-1929),
It was this writer (he deeply impressed men of his own gene-
ration) that became- the prototype of one of the most impor-
tant characters of "Praternity", of old Sylvanus Stone.  He
is not merely an anonymous follower of Tolstoy, as eritics
are wont to . say, but en embodiment of Carpemter's interpre-
tation of the Russian writer's philosophy.

In the novel Stone is a Don-Quixote preaching his creed
of universal brotherhood to a world that does not want to
hear him, He Tefusee to accept the present state of things,
as one cruel and unjust and attempts to live in a future
ruled by truth and kindness. According to Stone this blessed
condition can be reached by endless moral self-improvement,by
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sacrificing one's selfishness and by trying to become an in-
tegral part of the Universe. The notion of the ties that bind
man to man and to Neture is Edward Carpenterts. It was ap-
proved of by Tolstoy who knew his English . admirer's books
and kept them at his library in Yasnaya Polyana with the au-
thor's respectful dedications. B

In "Fraternity" Stone not only adheres to the theories
‘of Carpenter and Tolstoy but attempts to puﬁ them into prac-
tice., Like Carpenter, he leads the simple life recommendeddby
Tolstoy and refuses to be helped and served by anybody.  He
cooks his own food, simple and vegetarian, of- course, he
cleans his own room and wears the simplest clothes.

A comparison of the ideas of Stone as they are expressed
in the fragments of the book he is labouring to produce on
Universal Brotherhood with those of Carpenter and Tolstoy
reveals their sffinity. This is not only the "great Russian's"
theories as he worded them that Galsworthy embodies in his
novel but the interpretation that Carpenter gave them.

The difference between Galsworthy and Cafpenter is that
the latter was a far more zealous disciple of Tolstoy's than
the former, This is obvious from the fact that Galsworthy's
sympathy with his Tolstoyan charascter is ever tempered with
irony. That irony grows into self-irony, or, to be more ex=-
plicit, into irony directed against Gelsworthy himself, i.e.
one, who, as distinct from both Tolstoy and Carpenter,is un-
able to feel the bond linking him with persons outside his
own class, whose culture is go far inferior to his own. )

The title of the novel is alse deeply ironical. 014
Stone called his novel "Brotherhood™ and never finished it,
for Galsworthy thought his dreams of Fraternity - in past,
presént and future ~ unreal. The novel called “Fraternity"
is a detailed argument against the possibility of fraternity.
This is the sort of wistful paradox that Gdalaworthy's work
abounds in, The ironicael mood, the painfully involved psycho-
1ogy'of the'characters, the treatment of serious problems on

& wide social and philosophicgl background prove that "Fra-
- ternity" is abreast of the advanced philosophy of its time,

abreast of progressive moral and religious: notions,both Rus-
sian and English.
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. 1. H. TOICTOM
. 1 POMAH JEOHA TONCYOPCH "EPATCIBO"

H. Hnnoaanonnq

Pesznue

CPaThi MCCASAYET OZuA ¥9 acneEToR BaMAREMA J.H, Tomeroro
Ha Jlxona ancyopcn. BneARmEs -9T0 OHNO HE TOIBKO NDAMNHM, HO i
OnocpeRoBAHHNM uepes TBOPYSCTBO  HrAMMCKOTO noCAeZOBATONS
Toneroro, BIBITEIBHOTO nydnmnnema ansapna Kapnenmepa (1844~
1929). .MueHHO OH ABMACH NPOTOTHIION repos Toneyopew Cumssamy-
ca CroyHa, xomopuﬂ Ee TONBKO NAmeT KHUTY "BpaTOTBO" nponn~
ranAyD HAesMu. Kapunemrepa, HO X enenyew ero, SaHMCTBOBAHHOMY
y Tbnc!oro, 06pasy XABHN. '
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POMAHTVMECKUE OJIEMEHTH B S[I0CE JOHPSEIJO
"IECHT O TAMABATE" U TPANVINM MHIMHCHOI'O O0JBHIOPA

Jymsa PorroHeHn
XexbcuHcKnmit - yHuBepCHTeT

. Bnaropaps moome "Hecﬁa o TIsapasare" I'.B, - Jlonressio cran
Pnydoue HAIMOHANPHEM aMEDHKAHCKMM NODTOM, B UeM IVIaBHYO pOJb
cHT'pajla I'IyOWHHAS CBAShH MOSMH C MHpejickuM foxbrnopoM. B Ipe-
IMCAOBMYE K CBOEMY nepeBojy TOBMY Ha HeMeLKu# A3HK QeppyHaHz,
Speitnurpar OTMEUAST NpERIS BCETO CAMOGHTHHY HAIMOHANBHHI Xa-
paxrep "llecwu". "Moft 3HAMEHWTHft HDYT OTKpHJI aMephKaHniaM Ame-
DUKY B NHos3uu. OH NepBHil CO3[aN UMCTO aMepUKaHCKyD IO3My, M
OHa. JIOJKHA 38HATH BHJawmeecs Mecro B [lanTeone BCeMMpHON J-
reparypu” (Jlonrgearo I'., 1955, c. 3).

B muceme x Jlourdemno or I9 mexaGps I855 rojs sHaTOK ¥
MCCAENOBATENb RUSHYM MHAelues Cxyixpadr u3jaraeT c¢BOe BCTETH-
YecKoe Kpegjo o xyaomecwsexﬁom MEeTOJe BOCHPOM3BEIeHUs 06pasoB
NepsoCHTHEX MH{eflleB . B [023MM U JuTeparype: "If the In-
dian ig ever to be made the material of popular poetry, it
migt be the full, free, wild Indisn - the independant rover
of the forests and prairies, who loves the chase, loves liber-
ty and- hates labor and the white man, under the impression
that the latter gymbolizes the advent of his curse and down-
£all"(Schooleraft H.R., 1956, p. 317). Cofpasp neuneii-
mie PONBKNOPHHE MATEPUANH~3AIUCH YCTHHX JEreHL U npe jaHui
PasJMUHEX MHIEHCKMX TieMeH, CkyJxpadT cuMTaeT uX BHDPAXESHHEM
HBJMOHAJIBHOTO IiyXe, BOIUIONEHUEM MECJeH, UAAHUY M MUPOTIOHNMA-
HUA mHZefuen: "It is in these legends that we obtain their
true views of life and death, their religion, their theory of
the state of dead, their mythology, their cosmogony, their m-
tions of astrology, and eften of their biography and history
~ for the boundaries between history and fiction are vaguely
defined. Thesge stories are often told, in geason of great se-
verity in the depth of the winter, to an eagerly listening
group, to while away the hunger'( Schoélcraft H.R.; i956,
PPe . 299 - 300 ), » -~ P'OBODUTCA B €I'0 NPEIACIOBAH K MU~
gy o TlaftaBare. ) ’ :
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Bo scrymrerum x nosme Jourgenno orzaeTcA NaHb GorarcTBy
HCHIONBOBAHHOTO WM AHAEACKOTO GonbRAOpa, a TAKRE BHPAKAETCH
BOCXMIEHHE KDacoToil CKasOK ¥ JeMeHN.

B coorsercTBuK C MHEHHEM ¥ OLEHXO MM@OB Cnynxpa@wom, OH

" BHOEnseT MU Od_aHPOHKMHCKOM ManaGozso KaK TJaBHHE ¥ OCHOBO-
nojaravmue B HOABLKIOPE CeBepO-aMEePUKREHCRUX MHIeileB. B mpe-
IMCROBMYM - K - oToMy Mudy Cxyaxpadr yrsepmpser: "This myth s
one of the most general in the Indian country. It is the prime -
legend of their mythology. He is talked of in every  winter
lodge = for the winter season is the only time devoted o
such narrations" (Schooleraft H.R., 1956, p. 66).

B arom me npeIMCIOBMM OH JigeT OONMyD OLGHRY ¥ XapaKTepin-—
cruky Marabo30 Kak HauboJiee U3BECTHOMy ¥ MOMyJApHOMYy I[epco-

 Haxy wufieficximx mupon. Xors MawaGoso crocoGeH cosepmars uyghe—
ca U (aHTacTHUECKHe, HEOOHKMOBEHHHWE NOLBUTHM, OH B TO Ke Bpe-—
MA HaliefieH BCeMM KauecTBaMy OCHKHOBEHHOT'O UeNOBEeKa, NOJHO-
CTHD BOCHDUHABIErO0 C CaMOI'0 PORICHUS M JeTCTBa OOnuau, 00pes

MHCHEH# ¥ MHPOTIOHUMEHUE pHAOBOPO uHzela (Schooleratt H,R.,
1839, pp. 136 - 138), -

Coneprativie nosmy Jlonrdesno BSHaUMTENbHO MEUPE ¥ MHOI0OG-
paduee oroit ocHOBONOXarammel yereHmn o MaHaGozo. B clmerHol

. JIMHUA:TIOSMH  UCTIONb3OBAHH MHOTOUHCJEHHHE JeTeHuy o [afiapare.
Vpokesos n Taponrajiaparode ONXuCyees U JeTeHIH O GecCTpamHOM
¥ CUABHOM Hnaannne; o Yaft6aitaGoce, 0 xsacryHe fry, o lo-llox~
Kupice, a Tawke IUBHas JereHjia o6 Occeo, Cmne BeuepHet 3pes~

| I, 1 MEDOJIOTHUECKUE MOTHBH MHOTHX npyrux NeTeHy cesepo-ame—
puxalicknx MEAE/IIeB.

Mn@onormuecxme, onbraopHHe MOTHEH (OKpaleHs CyGbEeKTHBHHM
BRycOM ¥ $aHrasueil moara-poMaHTHKa. B camom BHGOpE OCHOBONO~
Jarammero (GOJNLKIODHOTO MaTepnala, & Takke B KOMIOSMLMH (05—
MH, B CTHJE, B XYIOKSCTBEHHOM METOMe OCDUCOBKM - X&DPAKTEpPos

) HBCTBBHHD omymaeTCs WHIMBUIYANbHH) TOUEPK aBTopa ~ GOJBILOrD

MacTepa CNOBa U TAJAHTIABOIO MOST&-DOMaHTHKA.

" W B To me Bpems, B BOCIPOMBBE[SHUM B NOSME MHESUCHMX Mi-
$oB m cKasammii, opasa ®UBHM, OuTa I XapaxTepa uHieines
Jlourdesnno CTpeMUT CH BOCCO3JATh TAKRE NOBTUKY U A3HK JETEHN,
OTpaRABIIX, [0 yTBepmneHnm Cryaxpafra, B nEpBO3JAHHOM BUje
MHCJM W . MUPOINOHUMaHUE MHAeﬁueB:"The very language of the
man is employed, and his vocabulary is not enlarged by wozﬁs

“and phrasea foreign te it, Other sources of information de -
pict his exterior hablts and outer garb and deportment but
‘in thgse legends and myths we perceive the interior man, and
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are made cognizant of the secret working of his mind, and
heart and soul" (Schoelcraft H,R.,1956, p. 294).

B maxipoBoM oTHomewuu nosMy JloHrdeano ciemyeT OTHeCTH K
MCKyCCTBEHHOMY BIOCY — B Heil HeymdecTBynr Bce (aCyanbHne u
(opMasIbHHE BJIEMEHTH SI0Ca. B OT/MUMe 0T KIacCHMYecKOIo sloca
B nooMe Jlourdenno mpeoGiafaeT BMOLMOHANbHAS, JMPHUECKAs CTH-
Xua. o -

Mufonoryueckie MOTHBH NEPEOCMHCHEHH B NO3THUSCHOM BOC—
npuaruy Jourdensno. E,u.muc'raonosm, ee KOMIIO3UIMOHHAA LeNoCT~

HOCTH, CBASH BNN30J0B OCYWECTBIACTCH NDPEJHAMEDeHHHM, MCKyC~:

CTBEHHHM CKOMIIOHOBaSHMEM CKRETa U3 paBJMUHLX JereHn M cKasa-
Huit oEnCyeen, aiTOHKUHOB W MpOKes0B, = .
Mudw mepelimes aBIAKTCS OCHOBOH#, Ha koropoit Jonrdemno
BOBJBMT'AET ' DIMUECKOe [IOBECTBOBAHUE, CTPEMACH MAKCHMAJIBHO
. MpUGJMBHTH €ro XK TPajMIiOHHOMy TepOMUeCKOMy CHReTy.
Opraro B rcamyméﬁ_c_ﬂ OOBEKTHBHOCTY NHOBECTBOBAHWA, B IUIAB—
HOM, €CTECTBEHHOM [BWEEHNM OBNMUECKOTO CEmeTa Ge3paspe]bHo
. TOCTIOZETBYeT JUPUUECKOe, PMOLMOHANIBHOE HAUalo, OSHATOK Ueso-
Beuecko#t mymm, Jorrdemio’ GonbIoe BHAMAHWE B TI03Me yhenger
JylNeBHOMy MDY CBOMX MEpCOHaxeli, MX BHYTPEHHUM IepeRuBaHUAM.
Tema JOGBH W DaBIyRM C JWCHMHM, T'ODE ¥ Neuastb HO IOBOJY yo-
pPaTH BepHOT'0 JIpyra MCKYCHO ¥ MHOPOTDaHHC OCBENEHH B MosMe,
‘B raaBe "[lrau Taflaparu” uso6pameHo GeclpejeabHOe Fope
lafiaBaTtt B CBASH CO cMep!rbm CBOEr'0 BEpHOT'O Jpyra, My3HKIHTa
u nesla YaiiGafiaboca. OfHO3BYUHO MOBTOpHET OH CBO{ ropecTHH
MOHOJIOT', M3JIME&A TOCKy DO JpyTy M CeTys Ha RECTOKYyD CyibOY,

® Hecaegosarend TBOpuecTsa Jonrdenno opuer Moin ob6bacHger-
MIPUY CMemleHNa T'epoeB MPOKe3CKOH U aJrOHKMHCKON  Muho-
aorux B nosMe Jourdemno: "It must be emphasized that in
identifying Manabozho with Hiawatha, Longfellow was"mi.slsd
by Schoolcraft, who had asserted that Manabozho, the :de-
migod of the Odjibway and their Algonquin kinsmen, was
identical with the Iroquois Hiawatha. In his "Notes on
the Iroquois™ (1847), page 273, Schoolcraft wrote that
Tarenyawagon, in his sublunary character, was called by
hig people Hi-a-wat-ha, signifying a very wise man, 1In
the "History of the Indian Tribes", I, p. 316, School .~
craft wrote that Tarenyawagon waz thought to be the same
ag Michabou, Chiabo, Manabozho, and the Great Hare, Thus
Longfellow was led to believe %hat Tarenyawangon was both
Manabozho and Hiswatha undexr different names., According
to_the legends Tarenyawagon and Hiawatha are in a sense
related, but not Tarenysawagon and Manabozho, In - fact ,

there is no resembldnce between Manabozho and Hiawatha"

(Moyne E.J., 1961, p. T7).
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pasnyuuemy® ero ¢ JnCuvem Yanbaftabocom. He meHee kpacouno
W RMBONMCHC M3006paxero rope afiasaTh no nosomy cmepmn Kpaca~
nqu—meﬁu Munueraru B raapa "Toaon™:

With both hands his face he covered,

Jeven long deys and nights he sat there,

As if in a swoon he sat there,

Speechless, motionless unconscious

0f the daylight or the darkness
(Longfellow H.W., 1967, p. 100).

_ OMOLMOHANBHAA , "JTHPHUeCKas CTHXUA 6eapaanenbao TOCHONCT~
ByeT B IOdMe HAJ TepOHUecKoit, ¥ B 3TOM - CYNECTBEHHOE OTJM-
upe repoes JoHrdenio oT repoes KiIacCHUSCKOrO snoca. C 60Jb-
UM UCKYCCTBOM . U [POHUKHOBEHHOCTBN JOHPenno poCHpOUsBOIUT
B [103Me CJIORHYD T'eMMy QyBCTB CBOMX NEDCOHaRed, yCHIUBes JH-
pUYeckoe HausJo 3& CUET I'@POMUECKOTO,

' AHTepec x nymeBHHM HepemHBAHMAM NepCOHaXel B M300pameHyy
TeX WIM MHHX COOWTH/ WX AMBHA NPUABET MHOT'MM SIM30LaM  NOBMH
OTTEHOK ~IMCHXOJOTHUHOCTH, UTO He CBOWCTBEHHO, Kak npaBunog-
KARCCUUESCKOMY BIOCY .

Jupuueckuit, sMOMOHANBHLIM Hacwpoﬁ IO3ME npenonpenenﬁem
XapaxTep MCHOJb30BaHHHX B HeH OnMcaTeNbHHX [IPHEMOB B IyXe
TPATMITOHHON HADOJHON NOD3UM. ’

BrapueHHHe B [OBECTBOBaHNE MHOT'OUWCIEHHHE KapTHHH [IpUpo-
IH CIyxaT DaxHe[muM CPEJICTBOM JMDUUECKO§l yHTepnpeTalymn cobH-
THt ¥ TOCTYNKOB nepcoHameid. OMMCAHMS IPUPOJH ~ KPACOUHH, JH-—
PHUHE ¥ = [O9THUECKU KUBOIMCHH: IIPHPOJa CTAHOBATCSH AKTUBHHM
YUQCTHUKOM BIMUECKOTO JSHCTBUSA, OHA UYTKQ DE3OHMpYeT COOHTH-
aM. Horpe smobienHble [afiapaTa M MitHHerara oTHpaBMimch B Ja-
nexuil myTh M3 CcTpaHH [AKOTOB Ha pOIMHY PaﬁaBaTH, BCH npupona
aKTHBHO CONYTCTBOBaJA MOJOJHM:

A1l the stars of hight looked at them

Watched with sleepless eyes their slumber~

¥rom hig ambush in .the ocak-tree

Peeped  the squirrel, Adjidaumo, '

Watched with eager eyes the lovers,

And the rabbit, the Wabasso,

Scampered from the path before them
mongrellow HoW., 1967, p. 111).
~ llpupopa panyercs u ‘CKOPOUT BuMecTe C reposMM, UYBCTBa I'e—
poeB, WX HaJlenis W UasHus, CTpaxu W ONMCeHMs Kax.Gw. Ipocse-
UEHH CKBO3b KAPTHHH TIPMPO . [lpnpoza ouenoBeueHs — NTHIH U
3BEpH JANT COBETH M HACTABJBHHS I'EPOSM M UACTO CIACANT UX B
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TpYIHHE MUHYTH KUBHH.

* B omucanuu cperiofi 6By TaftapaTs u Mumeraru. TOXOpAeT
Soxblloe HoaTHyeckoe MacTepcTso JoHrdeano, . TOHKOCTh Habamje-
HUl{, TONHOTA YYBCTB, KOMKPETHOCT ¥ NpPO3PaYHOCTH 06pasoB.
OpyxoTBoperntie “ouesobeueHHHe™ O6pasH NPAPONH NPMHMMANT aK—
THBHOE y4acTHe B cyILnbe Iepoes.

Jloxrdenno usofpakeeT OSyXOTBOPeHHHE odpaan RefecHHX Che-
THI B COOTBETCTBHM C TpaJMUMAMK MHEeHCKO# HapoiHO!l MOoI3uH.
To y’l‘Bepx']leHﬂm Crynxpajra: "The great store-house of Indian
fmegery 18 the heavens, The clouds, the planets, the sun, &e
moon, the phenomens of lightnlng, thunder, electriclty, aerial
gounds, electric or etmospheric, and the endless variety pro-
duced in the heavens by light and shade, and by elemental act-
ion, - these constitute the fruitful themes of allusion in
their mongs and poe‘cic‘ chantg® (Schoolcraft H.R., 1851,p.224).

fupoe yuactue NPUPOJH B Ccynpbe ueﬂOBeKa, MOTHB GIMHEHNS
USNOBEKA ¢ TIPEPOJON MIAYT OT TDAJMIMM HADOSHO-NIOSTUYECKOro
TBOpUsCTBa, ORyXOTBOpEHHHE OOpasH NPUPOJH HANMCAHH C NOJJMH~
HO TWISCTHUSCKO) BHPASHUTEJBHOCTBE, UTO T'OBOPUT .0 TOHKOH Ha-
CioJaTeNBHOCTH [I09Ta U COraTcTse ero RUBOIMCHON NATWTDH.

T'afiapara BpAA JAM BHOpaiCH O MMBHM - U3 = OI'DOMHOPO UpEBa
Mume-Hamet, ecau On He Geaxa Anmunpuo, KOTOp&ﬂ mperans, Gon-
raja, noMoras [aitasare:

Toiled and tugged with Hiawatha
"Til1 the labor was completed
(Iongfellow H.W,, 1967, p. 91).

Ommaxo mpu 3a60OTJMBOM COXPAHEHMM M WCIIONB3OBAHUK KODEH-
"HHX CBOWCTE 3[MUECKOTC A3SHKA # oGpaaHocTu NoSMae, OKpaleHs
CyCBEKTMBHEM BKYCOM €€ COBJaTeiq, SHAaTOKa U LSHATENS HapOfi-
Holt nossuu. Poxb aBTOPCKOrO MHIMBUIOYSNBHOTO Hauala OCOGEHHO
APKO npoxanaewcs B YMEJIOM M TOHKOM Buﬁope apceHaina xynpxecw-
BeHHHX CpeiCTB, -

Tooma Jlosrdemno oTMeuera neocnopnmuun NpUMEeTaMR  CTHIA
SnMUeCcKOll N0P3UM — B Helt HaJuuecTByeT U OoCWIMe APKMX, Kpa-
COUHHX CpapHeHWil, N MOBTOPH, W [APAIISIM3MH, ¥ -XapaKTepHHS
ANA HAPOJHON NOS3MM T'HNEPCOJH ¥ ONMLETBODSHAR, ¥ HArDOMOXAe—
HME BIMTETOB BOKPYT OJHOTO W TOTO. X€ NPEJMETS, M COUHHE Me-
TafopH, M KOHTPACTHHE COMOCTABNEHWS WM. 3ByKosammch (anmmrepa-
MM, 2CCOHaHCH, aHafops, SHuPOpH M Op.) = BCe BTH NBAWOIEH-

HHE M300pasuTeibHHe cpeficTsa onoca npucyumy "llecHe o Taftana~

“re",
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HasHaueHne BCeX BTUX PASHOOGDASHHX ONMCATENBHHX IpPHEMOB
- NDUFATH NOOME BEJIMUECTBEHHYD OGBEKTMBHOCTH, MAKCUMAJIEHO
NpuGIMBKTh e K SIMUECKOl HapomHolt Noassmu. B mowckax oMorpmo-
HaabHo# BupasuresbnocTy Jourdenno - npuberaer K U3MNGIEHHEM
npHeMaM. TPaJMIMOHHO HapOJHON N0®sUM, HaCHLae? "Tlecuw” Tpo-
MMy, JUPUUECKUMH OTCTYIICHUSMM, KAPTHHAMM IDHDOJH, [PH3BaH-
HEMY COSJISTH COOTBETCTBYDIWE SMOIMOHANBHEI - HAcTpOll, YCHAKTH
JUpUUSCKOe SByuaHMe HO9MH B LeaoM. Jonrdemno ymeno BuOupaer
U3 mMPPKOPO apceHaNia XYHOKSCTBEHHHX CPefCcTB (OJpKIODA TO,
UTO REEETCH eMy HauG0Jee KDPAaCOUHHM M BHDASUTENBHHM A BOC—

" IpOWSBEJICHAS CO3JAHHHX MM EapTHH EMGHA U UTO COOTBETCTBYET
€70 MHEMBUIYaJIbHOMY BKycy. Hampumep, sauMcTBys us apceHana
HapoJHOH [O23HA TaKoe WMPOKO PacnpOCTDAHEHHOE TPaJMIMOHHOE
XyAO®eCTBEHHO® CPeJCTBO KAK CPABHEHWE,”. Jourgenno cospaer.
'CBOEr'0 POJia NEMOuKy CpabHeHWil, OcBemas NpeiMeT C PasHHX CTo-
POH, ¥ TpujaBag €My Kak OH CTepEOCKONMUECKYN BHPA3UTENb—
HOCTB: IS OTHCAHUS BHemHOCTX Baagmxy Berpos, npecrapenoro
Ma,:memanca, HenoAb3yeTcH Heauit paj cpabHeHui

On the air sbout him wildly

Togsed and streamed his cloudy tresseas,

Gleamed like drifting smow his tresses,

Glared like Ishkoodah, the comet,.

Like the star with fiery tresses
V(Longfellow H.W., 1967, p. 60}, - .-
 TpapMUMOHHEE = CDaBHEHHA npuodpe'ram HeoOuyaiyn peabed~
HOCTH ¥ BHDASHTENBHOCTH, Kemunil paf UEHOABBOBEHHOM aLiech Le~
TIOUHY cpaBHex—mﬁ COEEPRVUT OPHTMHANBHH OTTEHOK WIM TII0BOPOT
MECIN, . coa,uaaaﬂ pasBepHyTOe HETaIU3KPOBAHHOE onmcaﬁue _mepeo--
Hama.

Mcnonbaoaamme TOBTOM MHOT'OUWHCICHHHE OpM[‘MHaJIth!e u 06~
pasHH TPOIH, OTMEUEHHHE - ‘CyOBEKTHBHEM BKyCOM W  WHAMBUJIyaJb-
HHM BUJEHUEM UX COBJATENs, CNudKM ¥ OCHUHOM, BNMUECKOH HOpMS

‘DApEeNeNsnT. CTHIMCTUUECKYID OKDACKY MOBMH B LEJOM.

» ‘B crpemieHuy COXpaHWTh IyX ALV - MHIeCKOR HapO,II.HOﬁ

;:noesmr .Honcr«ixemo HCHONL3YET B noeme XyHORECTBEHHHE CPeJCTBa
"M CTHIMCTUYSCKHE HDUEMH, XapaKTepHHE I8 UHISHCKMX HADOIHHX
# OOpAmOBHX NeceH. Hampumep, omucasue MpUroTOBRCHUS K OUTBE
TaftapaTu €O 3HOCHEM Bomneﬁﬂmxom MoXEKMBICOM [AHO B COOTBET—
eTEMM ¢ ofuuasMM MHfeHeB roroBuThes K BojHe. llo sammcam
Cxyaxpajra: "In war excurgions great attention ig paid to
the f£light of birds, particularly those of the -  carnivorous
. gpecles, which are decmed typical of war and bravery and

54




their wing and tail festhers are appropiated as marka of ho-
nor, by the successful warrior. When the minds of a war par-
. ty have been roused up to the subject, and they are prepared
to give utterance to their feelings by singing and dancing,
they are naturally led to appeal to the agency of this cless
of birds., Hence the frequent allulions to them in their s.mga"
- (Schooleraft H.R., 1851, p. 224).

B nosme Jlonrdemnio orpamuuit I'afiaBara, OTIpaBiAfiCh Ha BOJ-

Hy ¢ MoprexuBncoM, moeT rposHy® GoeByD NecHD, a Hal, HAM C
[UKAM KDUKOM NapuT GOoeBOit opex, Moryuuit KMHO ~ CUMBOX BOMHH
U GurBm:®

And the noble Hiawatha

Sang his war-song wild and woeful,

And above him the war-eagle,

The Keneau, the great war-eagle,

Master of all fowls and Ieathers,

Screa.med and hurted thrbughthe henvens

(Ilon%fellow HaWa’ 1967’ p‘ 97)0 -
pas G0eBOT'O OpJa WCMOJb30BaH. apropoM "llecH:" u B coa-

IeHHM CHeHW 6urby 'aliapaTy e o'rnou,ﬁ,c SananpEsM Bewpou, KO-
paprsm Mapxexusucom. .

_ Cuyisosmueckuit 06pas XOXASTOTO KODPHYHA, CHYCKAMHEToCs HAJ,
[DaHeHHM GY30HOM, Kak NpeNBeCTHUK GemH ¥ HecuacTuit, MCIIONb30=
BSH TIOSTOM TAKKE B IJIaBe "Hpusnpenns” .

Jonrgeano CTPEMUTCH COXPaHUTH JAYX ¥ TPAIMILMK [OSTHKYA MH-
‘Iefickoro QoJbEROpa C MPUCTPACTHMEM K CHMBONMKE, METafOpUUHO-
cTh W 00pasHoCTH saBHKa. llo  yreepmienun Ckynxpadra, "If any
phenomenon, or exisience not before them, is to be described,
the languege mgt be gymbolic. The result is, that the Indian
l&ngﬁages are peculiarly the languages of -symbols, metaphors
and figures, Without this feature, everything net in the de~

partments of eating, drinking, and living, and the ordinary
 trensactions of the chase and forest, would not be capable
of description® (Schooleraft H,R., 1956, p. 297).

g nHpelickyx COeBHX NECHAX, xax aBIJIO )28 oGpa~
3H OpPJOB, COKOJOB ¥ KOpUyHOB: e ee.gle, the te, and
the hawk, who fly to great heigh s, are deemed ‘o be con-
vergant with the aerial powers, who are believed to have
an influence over men, and hence the great regard which
is paid to the flight of these birds in their war and nie-

- ratic gongs" ( Schooloraft H, R., 1956. p. 298),.
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N,

.CrapasCh MAaKCHMAJBHO NPUAEPRUBATBCA TPAMMLMY MHAEHCKOTO
foxbksopa B MCNONB3OBAHMK [OSTHUECKO) OGpasHOCTH, MeTapopuu-
HOCTH, CHMBOIMKM H Jp. ONHCATENBHHX CPE[iCTB HADOJHOU NO33MM,
Jourdenno B TO xe BpeMss OGJESKAST NOSMY B DHTMUUECKMI DasMep
{uernpexcronuul xopeit), CBORCTBEHHuE eBponefickoMy POILEIODY
‘gv“HaneBane", HO OTHDIb He MHIEVCKOMY. llo yTBeprIcHUD Cryng-
pafra, "the poetry of the Indians, is the poetry of naked
thought, They have neither rhyme, nor metre %o adorn it"
(Schoolcraft H.R., 1951, p. 303).

nynxpa@w o6sACHAET 8Ty OCOGEHHOCTb MHIEHCKO} HapOAHOM
nossuK CEOffCTBAMU ASHEA U csoeoﬁpaauem CHIOr000pas0BaHuA B
nHJeliCKUX cJoBax. :

Eme pmo nosenenus "llecuu o lafiaBarTe” B amepuraHCKO/ moo-
3UK Heopﬂoxpamno coauaaanncb [POMBBEJEHUA HA UHOEHCKOM MaTe—-
pYajie C UCIONb30BAHUEM UETHPEXCTOIHOTO PA3MEpa, . TerpaMeTpa.,
KaK Haubojee yA0GHOTO A Nepelauy JOSTUKN HHISHCKMAX HapOL-
HHX NeceH (Schramm W.I., 1932, ppe 321 - 343). Jlonrfenno He
MOT" He 3HaTh OnyCiuKOBsHHHX J0 "l'ajiaBars™ nNpousbefeHuit Ha
MHJSiICKY0 TEMATUKY CBOMX NPENUECTBEHHUKOB ¥ COBDPEMEHHWKOB.
Mx Hacuurusanoch HemHoro (YunGyp lipam ykasusaer Ha CymecTBo-
BaHye JeCATH-IBEHaLATY MNO3THUSCKMX IPOUSBEICHMI), = GONBIMH-
€TBO OHIO OCHOBPEHO Ha TeTpaMeTpe MAH. TPEXaUuHOM TeTpaMeTpe
(Bastburn J.W., Sands R.C., 1820; Hosmer W.H.C. 1844; Street
A.B., 1949; Schoolcraft H,R., 1837). . 9ror me pas-
Mep ucroxe3oBaH ¥ B noswe ['enpu Ckyaxpadra "Alhalla”. (School-
craft H.R., 1843). OH Tak ofbacHEeT yHOGCTBO HTOr0 pasMepa
JAf BOCTIPOM3BEJEHUA MOSTHEN UHTefickoro dosbkiopa: "It is far
better suited; as the expression of strong poetic ":Eéeling s
. to the freedom of Hebrew measure; the repetitious style of
which veminds one. of the both of Indian gepulchral or buriail
chant and eulogy. There is indeed in the flow of their ora -
tory, as well as songs, s strong tendency to the figure of
pa.ralellieni" (History of the Indian Tribes, 1853, v. III, p.
328).

OuepnpHO, uTO B amepnxaﬁcxoﬁ no®3uy  CymecTROBaJa yRe
CIOMABIASCH TPAIMIMA B UCHONb3OBAHUM UETHDEXCTONHOTO pasMe-
pa, TeTpeMerpa, B NPOUSBEHEHMAX Ha MHIellcKOM -MaTepuaie 0
nogsnerus "Mecuu o ajtasare”. OpHako MaHepa Jourdemwro B ue-
TIONB30BAHMN BTOTO pasMepa CyEeCTBEHHO OTJIMUAETCH OT MAHEpH
ero npenmecTBeHHuxos, OH ropasfio Cumxe k "Hamesane", ueM x
fI05MAM CBOUX COOTEUECTBEHHUKOB Ha nﬂneﬁckme mo'rmal,n,’E

} # opucr Motm rosopur 06 sTOM: "Coaenmeﬁﬂo OWeBUJTHO, UTQ -
DT . 56 ,



0 sammcrBoparuyu Jourdeano pesmeps "Hanesane® muoro romo-
'pu.noch B aMepHKaHCKOR ¥ - aHrauliexolt KpuTHRe cpasy xe mocne
Buxofa B cBéT "lechan” (Newland V,, 1950). - '

lloar orHOns He oTpHLBEeT »TOrOo; B mHchMe k Jepaumanpy
jﬁpeﬁxurpai'y or II ausapn.l836 roga ©H MORHOCTBHY HONTBEPREAST
aKT MCIONb3OBAHHA pasMepa SHoca Xak Hauonee YHOGHOre AAs
NapajIeNusMoB, TYT e OrOBApHBAACE, YTO MAPARNEITUSMH CHOfiOr-
BeHHH He TOAbkO QuHcrofl, HO ¥ wHpefickoft popHo#t noosuy ( Hat-
field J., 1933, pp 1281 - 1282), B nomrBepEfeHie CBOMX JOBO-
JOB OH TIDHBOJMT OTPHBKK M3 NECEH MHAeHCKMX IpPOpOKOB, Jmoca-
Engos, no mumre Cxyaxpajra "Histery of the Imdiam Tribes";
0 mapansesuaMax B KHAelicxoM foabraope I'empu Cryaxpadr pepo-
PHT ¥ B MpefMcioBuM K "Amxaiae": "The measure ( tetrameter )
ie thought to be mot 11l adapted to the Indian mode of gmuci~
ation, Yothing is more characteristic of their harangues and
publie gpeeches, than the vehement, yet broken end continmued
strain of utterance, which would be subject $o the charge of
monotony, were it mot varied by am extraocrdinary compass in
the stress of voice, broken by the repetition of high aiid low
accent, and oftem termimated with an exclamatory vigor, whidh
is sometimes mtartling. It is mot the less in accordance with
-~ thege traits that mearly every imitial syllable of the . MeE~
sure chosen is under accemt. This at least may be affirmed,
that it imparts a movement tc the marrative, which, at the
seme time that it obviates lamguor, favers that repetifious
rhythm, or pseudoparalellism, which strongly marks Wheir
highly complex lexicography" (Scheoloraft H.R., 1956, p.302),

Ofiako 3Ta OCOCEHHOCTD “uHuekickoro  foapryopa, TIOAHOCTER Ofi—
paBIHBANNAS WCHOAbBOBEHEE pasMeps. "Kanemesm™, He NPUHIMBJIACH
BO BHUMAHKE COBPEMEHMOR MOBTY aMEPHKAHCKON ¥ SHIVMIACKON KpU-
TUKOY M ero ofBuHANM B Iiarmare. Jexe OepavHanp Zpeimurpar,
3amumas CBOErO Jpyra OF HEOGOCHOBAHHHX oGpMHEHU;, B TO Xe
BpeMA B TpPEJMCHOBMY K ¢BOeMy nepesgay "lecku" Ha Hememmuit
ASHK [MNET, YTO BMecTO MHEeHcKON DM MosMy CAENOBANG  OM

Jlourdenno He BaAN pasMepa W3 aMEDMKAHCKMX MCTOUHMKGB. Hu
B OJHOM ¥3 oTHX DAHHUX NOPM TeTpemeTep He ncno.nbzaan%\i
[0 KOHUa, HUrJe TeK YCHISHHO He BBOJATCH NADAJACIVSMN U,
B omauuue OT "laiapaPH", OHM BCe NPUMEHART DUPMY".{Moyse
- BoJde, 1961, p. TT). ,



HasBarh nHpelcrolt "Haresanoi” (Longfellow H.W., 1857).

Comocrasnenne rekcra noemu Jourdemmo c rexcrom  "Hanesa-
JH" CBMEETENbCTBYeT O 38MMCTBOBAHWM HE TOJBKO pasMepa (ueTH-
PEXCTOIHOIO XOpes) ¥ KOMIO3WLMY 3I10Ca, HO W LEJOI'c pAla CTH-
JUCTUUECKUX NpuMepos. llpania, NMEPBOHAYAJBHO INOBT SHAKOMUTCH
¢ "Kanepaso#t" - uepes wsefckuit nepesos Kacrpena, a sarem -
uepes HeMenuit nepesop ledrepa; B 000X nepeBOsAX HOBOJEHO
YIOAUHO nepefiaHo CBOEOOPas3Me. CTHAS M IOBTUKK smoca.

‘B 10 ®e BpeMs, CTpeMACh COXPEHMTH B 109Me  JyX uHzelckoi
‘HapojHo#l ropsuK, JOHr(eaNo MCHOAB3YeT CTWIMCTUUCCKHME MPUEMH
uegelicKux o0pAJOBHX TeCeH M 3awivHaHuit, & Takke MHOIOUMCIEH-

" HHE BAUMCTBOBAHUA 43 AJTOHKMHCHNX M MDOKE3CKUX S3bKOB (WMEHa

" cOBCTRBEHHHE, HA3BAaHMA pACTEHUY, JepeBbEB, WMEHS RUBOTHEX,

' HASBEMMA NPSJMeTOB K MNOHATHY MHIeHcHOrO oOuMXogfa, SABHKOBHE
KedBiu # 7. 0.0 g o

‘Omsaxo nosma o IaftapaTe ABIfeTCS NpemNe BCErc MPOU3BE/ie~
axess camoro Jonrdeano. Yepras marepuas us Qonsxropa, BOC-
npoparona OCpasuH ¥ COKETHHE MOTHBH JIEI'GHN U CKasaHui uHjehi~
ueB, Jourdenno Ha maTepuane rOSMH BHLBUraer HpoGIEeMH MOpaNy
W JOJra, HPABCTBEHHEE W SCTETHUSCKUE TEMH. SHECh MORHO I'O-
Bbpawb 0 . MHOroOGpasnu nieftHO-CofiepRaTe/NbHEX CBA3EH I1093UH
Jourenno ¢ uHIEHCKUM GOIBKIOPOM.. - '
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ROMANTIC ELEMENTS IN H. W. LONGFELLOW'S
EPIC PORM "PHE SONG OF HIAWATHA" AND THE TRADITIONS OF
INDIAN POLKLORE

L, Rongonen

Summary

*The Song of Hiawatha" is an epic poem based on Indian
follklore in form and matter. When writing the epic Longfel-
low was inspired by the sublime poetry of the songs and le-
'gends of the extinot tribes. Drawing on the'treasury of the

_ Indien folklore, collected chiefly by H. . Schooleraft, he.
ereated a poem of high artistic value, and with deep roman~
tic colouring.

" The poem is written in blank verse, in the trochalc me-
tre. At the same time the metre of the poem and some of its
poetic devices (vgrious repetitions, personification, simi-
les, epithets, alliterations, etc.) are borrowed from the
‘Fimnish epic "Kalevala',

In an attempt to preserve the flavour of the Indian foll-
lore, Longfellow also uses the stylistic devices of Tndian
folk songs and borrows words from the languages of Alganquin
anﬁIroquois tribes.

In creating the main image, he ldentifies Mansbozho, the
demigod of the 0jibway and their Algonquin kinsmen,with the
Iroiquois Hiewatha, but, in fact, there is no resemblance
between the two, In splte of this misunderstanding in the
critical opinion, the image of Hiawatha, as well as other
images of the poem, sound nationel Indian images and the
whole poem is the Freatest achievement of American national
poetry.
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LITERARY INFLUENCES IN THE WORK OF JOHN HAWKES

Reet  So0o01
Tartu State University

John Hawkes was described as "perhaps the leaat read
novelist of substantial merit in the United States™ by
Leslie Fiedler in 1960 (Fledler, L., 1968, p., VIII). Un—
#1i1 approximately this time his literary production had

atiracted e relatively small amount of cri.}ti’cal attention,
Several scholars (cf. 30pen Aey 1979, De 21T;Fiedler,fe, '

1968, p. VII, Guerard, AeJ., 1962, p. IX) have  commented

' upon. this neglect, assoc:!.ating it mainly with the singu-

larity of his mode of expression and the reputation of an
extremely 'experimental writer' enjoyed by Hawkes over the
first decade of his literary careers

Although markedly different from his contemporary nov~

elists Hawkes himself has admitted closeness to the work
of Habokov above all, but also to that of black humorists
{Tapner, T., 1971, ps 204), In the historical perspective,
Hawkes mentions Lautréamont, Céline, Nathahg.el West: and
Flannery O°Connor as belonging to his literary 1lineage,
sharing, as he puta it, "a quality of coldness, detach-

‘ment, ruthless determination to face up to the enormities

of ugliness end potential failure within ourselves and in
the world around us, and to bring to this exposure a sa-
vage or saving comic spirit and the saving = beauties of
language®™ {quoted in Tanner, T., 1971, pPe 204)e

Indeed, Hawkes is a fine styliat,‘ sometimes compared
with such master of style as William Feulkner (e¢f. OCue-
rard, A.Je, 1962, p. X; Tamner, T., 1971, p, 204). Having
emerged in the late forties and continuing to write through
the fifties and early sixties,' Hawkes is mnever ocarried

away by the spirit of the Beat., His mode of expreséion is -

in sharp contrast with the spontaneity of Jack Kerousc.
Rather, he is'a follower of the 'sclentific', i.e. . con-
scious approach to creation in the spirit of Ezra Pound.
"I ought to siress that my fiction has nothing to do
with automatic writing," he Bays, "e.. My 6wn writing pro-
cess involves a constant effort to shape and control my
‘materials ..." (quoted in Tanner, Ts, 1971, p. 203). His
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novels have undergone considerable revision a._nd'reconcepi;ién
during the process of writing: ".... it would be = misteke to
give the impression that I'm an unconscious writer! (Euehl ,J.,
1975, pe 179). Hawkes also admits to having made use of charts
and diagrams while composing his novels, of ten” "painstaking—
1y cutting apart the manuseripts and literally. saving frag-
" ments of sentences and so on" (Kuehl, J., 1975, p. 179). To
illustrate his method of creation it would suffice %o say
that one of his best novels "The Lime Twig"” (1961) was writ-
t_en in one summer and revised, off.and on, over & four-year
period. And although various investigators have pointed out
" gertain similarities between the surrealist tradition end the
earlier works by Hawkes, the author himself denies the af-
finity: "I appregimte being identified with the surrealists,
but at the same time resist that identification because I
don't thin‘kl 1t's very applicable, There's nothing merely mur-
ky or dreamlike about my fiction, and it's mot a matter of

- unconscious flow or automatic writing. I'm interested in

highly shaped apd perfected works of art in which the langn-
‘age and everything in the fiction have to achieve a certain
intensity and rightness" (Ibid., p. 180). Hawkes stresses,
as we have geen, the basic difference of his own me thod of
creation from that of the Beats, one of the more prevalent at
the initial stages of his literary career. -
"Second Skin" is the only one of his novels ’ that is
drawn from an existing earlier sketch, "The Nearest GCemete~
» Hawkes himself has said: "I turned deliberately to co-
medy in abeut 1960. I thought I had begun es a comic writer
but nobody kmew it. So I set out to write a comic novel,which
was *Second Skin'" (Hawkes, Je, Barth, J., 1979, p. 31). At
about the seme time a noticeable shift towards more conven-
divide his whole work into two: a pre- and post-1960 fiction
(cfs Kuehl, J., 1975, p. T0) and which the author }ﬂ.mseif has
asgociated with "an increasing ueed to parody +the conven-
tional nevel” (Tannmer, T., 1971, p.:212), »
The first novel pnbliehed in the . six#;ies “"The Lime Twig®
. being at one level a parody of the oconventional thriller
testifies to this striving., "Second Skin™ can be treated as
-8 kind of a.ntlgutopia_ on the corresponding level, which i~
-dicules the. cppfentions and problems of & ‘treditional utopis.

At the centre of Hawkes's attention lies the  complex,



and contradict‘ory question of man's position in sn essen-
$ially hostj.le environment, the problem of his nature and

relations with other human beings, and, on a more abstract

level, the interaction of love (as represented by Eros)
and desth. He is also concerned with the 'New Adam' con-
cept, an American version of the old one, dating from the
time of the Enmlightenment.,

Differently from his earlier novels in:which Hawkes
“mekes use of reversed or combined time patterns, "Second
' Skin® demonsirates a tendency to synchmémize time. The

novel begins and ends with the protegenmist, Skipper - an
ex-navy officer, on the so-called Floabting Island, a tro-

pical island in the West Indies. Thie s the fictionmal

present time in which Skipper, the rirat-perSon n'amt’er,'
tells hig story: "se. on to the high lighte of my naked

history" (dawkes, J., 1964, p. 9). The fictional past 18

get both in pre-World War II and wartime Aimerice, with
mich of the action taking place om ‘the wo-salled Gentle
Islend, a blesk northern island off the New England coast.

Although the Second World War provides mach of the
setting, it is never brought to the limelights ... simece

of course higtory is a dream already dreamt and destroyed®
pays Skipper in one of his monologues (Ibid., peo 45) amwd -

the reeder camnot help feeling that he is voicing the view
of the asuthor himgelf,

Indeed, the war has been preaented ag stemming from
the essentisl vicicusness of the man as such, an exten-
sion of his immer aggreasiveness and unconscious ye }
for death. It is no wonder that “Second Skin" (together

with "The Goose on the Grave" (1954), "The Cannibal"(1949).

and "The Iime Twig® (1961) - novels also dominated by

World War I and World War IT) has never been cataloguedas

war fiction nor found the recognition of the admirers ef
Mailer, Heller, Vonnegut, Jones, or Shawe On the other
hand, Hawkes hes publicly admitted that "Everything I've
written comes out of nightmare, out of the nightmare of
wer, I think" (Ruehl, J., 1975, ps 3). It is also known
that he saw (although briefly) wartime Germany es a driver

for the American Field Service. Yet his own ststement on

_this account seems to be an exaggeration, for whateverkhis
intentions or self-assessment, his work does not bespeak
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World War IT provides the background and general mood
of some parts of ®"Second Skin", the ones dea.l:.ng with +the
trip the protagonist undertakes with hia daugh’cer Casgand~-
ra and granddenghter Pixie across North Ameriea, and their

stay dt the hostile Gentle Island. The war and the bleak-
ness of Ameriean daily realities - its deary bus stations,
dirty afeterias and cheap hotels - combine to create &n
atmosphere-of toital ugliness and instability. This world
is inhabited by peeple who suffer loneliness and neéd. The
bus ride from the West Coast to the East, supposedly an es-
‘cape to safety, turned out to be an utter nightmere. While-
‘on.the road, Skipper thinks of "empty dry docks,empty door-
ways, empty hotels” and "all those night travellers who are
“without beds, those who sleep on public benches or eurl
4into the corners of out~of-date railway coaches" (Hawkes,&,
1964, p. 29) befors harbouring in a consecutive cheap hotel,
where violence and perversion lurk: "Even from scross 'the
- street and through the .rain T spotted that hotel for what
it was: a place for sulcide® (Ibid., p. 151).Hotels prove
ominous for Skipper, this ‘is where his wife took her life
‘and .also, 1t is the place of the brutal murder and mtila-
tion of his son—in—law, which teps his brief stay in  New
York, - '

®Violence is pandemic in Skipper‘'s world" (Bassoff, B,,
1977, Do 337). It permeats life on the cold Atlantic island
as 1t d44 in Skipper‘s childhood. The people that the pro-
tagonist encounters there are rendered as the embodimentof
pure evil, plotting the final destruction of the hero and
the death of his daughter. The mmmotivated cruelty of  HMi~
ranfis, the hostess of the house Skipper- settles with kis
family, makes a mess of the carefully prepared milk bottles
for Pixie the first morning after their arrival, Her mis~
.-de_eg.,s are many and various, her wickedness matching - that
‘of ‘Skipper's wartimé tormentor -~ Tremlow, the leader of the

- mmtiny on board Skipper's sh:x.p. Thus Skipper is surrounded
: ,aby “total ha.tred and’ host:.l:.ty, axd e.lthough he hes various.
forebodings’ of “the :|.nc1pient catastrophe - the - seduction ’
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. vietim of uneontrollable forcea of evil, ohe of %,.,. & few
good men with soft reproachful eyes (ees) destined to 1live
out our fantasies, to live out even the sad;l.stic fantasies
of friemnds, children and posgessive lovers® (Haukes, Jey 1964,
Pe 18)

" The evil .f;orces that cause the various tragedies of
Sk:l.pper'a life, however, are never specified nor motivated
either socially or psychologically. ‘.l‘hlis'is, in our opi-
nion, in full cerrespondence with the author's view of the
man and his nature. When analysing the work of Flannery
OtConnor and Nathanael West - two of his most admired au-
thors - Hawkes praised them for "demolishing man's image of
himgelf as & rational creature® (Kuehl, J., 1975, pe 80).
In his opinion the deepest inmer lives of human beings are
lergely organized around aggressive and irrational impuls-
8, an inner chaos. According to him, there exists a "ter-
rifying similarity between the unconscious desires of the
solitary man and the disruptive needs of the visible world"
(Ibid, ). He admits that "my work is an effort to expose
the worst in us all, to cause us to faece up to the enormi«
ties of our terrible potential for betraysl, disgrace and
eriminal behavigur" (LeClair, T., 1979, Pe 27). :

When speaking about America, Skipper refers to it as
. "our sad scciety" (Hawkes; Jey 1964, po 5)¢ The novel is
an allegory, & fable through which the author polemizes
with the o0ld concept according to which man is the measure
of all things, possessing unlimited capacities for good
and moral perfection, an echo of the 'New Adam' concept.In
his novels, particularly the one under discussion, Hawkes
shows that such philosophical reasoning is groundless and
outmoded in contemporary Americe, echoing with cold detach-
ment Saul Bellow's bitter statement: "The sbsolute indivi-
- dualism of the Enlightenment has fallen"™ (Davies,D.Me,1967,
pe 333)

Having demonsirated the destruction of his protagaenist
" in the civilized world, Hawkes has him settle in its ab-
solﬁte opposite, & tropical island in the Carribean, a. to-
tal Utopia. This juxtaposition seems at first glance to be
the old and much~-used one, civilization versus nature.Tra-
ditionally, as we know, writers put the virtues of nature

against the ‘evils of oiviliza.tion. In this case, too, the
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pro-sature bias seems to be evident. The frustrations of
Skipper 8 past serve as a foil to his later bliss, a sinple
life full of love for his young sweetheart Catalina _Kate,
who is expecting a baby, and- Sonny, once his loyal mess-
boy, now his equals

This contrast is emphasized in many ways - by the
‘virtuousness of the few people surrounding Skipper,the har-

monious beauty of the landscape and the mildness of the
climate. Time, too, has acquired new qualitites for Skip-
per-- once characterized as "frozen" (Hawkes, Jas 1964, po
70) back on the bleak island, now as "our own sweet ‘time-
less time" (Ibid., ps 171), or even "time of no time" (Ibid.,
pes 166). ‘

k At first glance, then, the picture of a perfect para-
dise - almost too good to be true, And this is exactly the
case, for Hawkes's portrayal of Skipper's flawless life on
the Floating Island is undercut with irony. Here it is im-
portant, in the first place, to bear in mind that 1t ie o
tirst-person narrative, an account by Skipper himself, who
having completed his ordeal, tells his story. And +this is
the first irony, for Skipper is plagued by the memories of
past in his "time of no time", The past horrors have &
f£irm hold of him, there is no going away from them.  Fur-
thermore, there is a swamp on this parsdisiacal island,
fdll of foul oders, frightful sounds and grotesque animal
and plant life, Danger lurks even here, as the attack of an

" iguana upon Catelina Kate illustrates. Also, the life-giv-
ing water wheel does not wofk, and Somny, a-loyal and in-
nocent soul, suffers a bad case of boils,

When Catalina Kate's baby is born, the event is ce-
‘lebrated on a cemetery, with the question of who exactlyis
- the father remaining open. When asked about whom the baby
resembles, Kate answers: "Him look like the fella in  the
grave" (Hawkes, Jo, 1364, ps 209). The point stressed here
is, one is forced to think, that death is gomething accom-
E panying one from the moment of birth, being life's  great-

est irony. The iterative imagery connected with death, ce-
‘meteries, blood, disease, mutilation and violeunce abounds
in the book, It is conspicuous, that in many instances the
" treatment of death corresponds to the general pspttern  of
black humor - death as a sonrce of joke (note the  sharp
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difference of the treaiment of death between the black humor
mode and that of Fremch absurdist, e.g. Beckett), a moral
shock to the reader provided by the discrepancy between the
/grimness of the subject and the flippancy of tone. Thus, for .
example, Skipper points out a grave to Somny at the cemetery
which "looks like a birthday cake® (Ibid., ‘Pe 208),whereupon
both start laughing, We remember, too, that Skipper's father
shot himself in the lavatory -~ an undertaker himself - a
double irony, that the old hearse was transformed into the.
femily car on Sundays and that his mother has been described
as "the mortician's muse" (Ibid., p. 6). "I grew up very fa-
milisar with the seeds of death," says Skipper of his child-
hood (Ibide, pe 12) and, paradoxically, ends up as an -arti-
ficial inseminator on his edenic island - an irony which is
too gross to escape the reader. '

The same can be said about the tone with which Skipper's
ruminations about life have been rendered: "And how satisty-.
ing it is that virtue - tender guardian, sweet victor, white
phantom of the. boxing ring (...) - how satisfying that vir-
tue always wins, I have only o comsider Somny and Catalina
Kate and Sister Josie and myself {o know that virtue is eve-
‘rywhere and that we, at least, are four - particles of iis
golden dust, Yes, everywhere, In getting down to business
with one of the cows, ss." (Ibide, po 98). The obvious over—
statement présent in’this passage (consider the nightmare
that Skipper has been through and that is still heunting him)
and the sharp contrest between the high-flown tone of the
statement and the immediately following reference to Skipper's
prosaic occupation produces the desired effect - that of ut-~
most travesty. ’ \

"Pravesty" 1s, appropriately, the title of one of
Hawkes's later novels, published in 1976, The tendenmocy to
travesty, apparent already in "Second Skin", deepens through~
out the subsequent novela., "Phe Blood Oranges® (1971),"Death, -
Sleep & the Traveler" (1974), culminating in "Travestry", "The
Passion Artist" (1979) and "Virginie: her two livea" (1 982).
The concept of travesty is  something very important to
Hawkes's vision and his novelistic technique - the spirit of
'reductio ad absurdum' of every concept or idea ‘that pretends
to be ‘the ult:l.mate truth about the world.

In Hgwkes's world "anything ig possible" and "noth_ing
maters" :(Hawkea. J., 1976, pe 86), as the narrator of "Ira-
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vesty" puts it. The novel ig a monologue delivered by the
driver of an elega.nf automobile, fa privileged man'®,te his
two passengers, his daughter and his friend, who ia alsohis
wife's and daughier's lover. The nameless narrator has de-
cided to. drive the three of them to certain deathby erash-
ing into a wall, While speeding in the night he Jjustifies -
his t_irm persuasion of this willed destruction by en aes-
thetic of ‘design and debris', While the gituation itself -
three people facing imminent death - is highly tragic, a
‘marginal! one in the sxistentialist sense of the word,the
presentation of it 1in the 'travestizing' vein precludes any

gerious reception on the part of the. reader.

© Some oritics have suggested that the novel is & kind
of parody of French 'recit', "the one that most - obviously
comes to mind is Camus's "The Pall" (Scotto, ReM., 1977,p.
XXI). The incongruity between the subject and the tone cre-
ates a peculiar black-humor atnospheré. The classical exis~
tentialist situation has been rendered in an unorthodox
manmmer, by means of exaggeration and irony.

- When commenting upon éx:l.stentialism, Hawkes admits
that he shares gome of its teachings, edding: "I'm not
much intérgsted in philosophy, so I don't know much about
existentialism. I suspect ii's a pretty humorless matter" -
(Kaehl, J., 1975, p. 180). In "Traveaty" the existentialist
concepts underge mocking distortion as the narrator's sé-
veral statemenis testify: "What does it matter  that the

. choice is mine, not yours? That I am the driver and you the

passenger? Can't you see that.your morality is no different
from Chantal's whimpering and that here, now, we are deal-
ing with a question of choice rather than chaos?"(Hawkes, &,
1976, ps 14}s "Nor do I believe in guilt (...) No man 1s
guilty of anything, whatever he does" (Ibid., ps 36Jo
Likewise, the relations between the characters Thave
been hopelesasly entangled to create & comically absurd ef-
fect., The narrator is, simultansously, a once devoted fa-
ther and a would-be murderer of his daughiter, while being
the best friend of his wife'a and ddughtert's. lower, yos at

_the same time his would<be murdérer and a wouldsbe suteide

on tep. This hopeless mddle conveyg: the:idda: of totak we-

lativity, a cosmic abmardity - ”thq'dahmdm_ty,:‘dﬁ; life that
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does not bhave any overall cosmic controlling, creating
force", %0 use Hawkes's own words (Kuehl, J,, 1975,p. 180)
Iife has become an utter iravesty for the characters
of +the book, and their would-be death is threatening to
furn into an even bigger one. "But surely 'belief in life'
- 18 not for you, not for a poet. Even I have discovered the
factitious quality of that idea®, says the protagonist
{Hawkes, J.; 1976, pe 36). In the light of all this, the
problem of whether the first-person nmarrator really intends
to carry out his decision or not is of secondary imporimnce,
since in eitber case the whole affair would be an  absurd
farce, So-it would be more ‘absurd still to start reasoning
gbout ‘what really happened' since it has obviously been
the aim of the writer to fool his readers. The thwarting
of reader's expectations belongs to the general tacticsof
black humor. The narrator himself says: "I am as seriousas
& sheet of flame"™ (Ibid., De 12), B
it is conspicuous that the protagonist of the nowvel
has been left nameless. The other central figures do have
a first name, yet they have been deprived of the right to
atter a dingle word., All this seems to refer to the insig-
nificance of the individual in the world they inhabit and,
cn a more abstract level, to the ultimate fragility of lm-
wan existence as such. \ ‘

The prospect of a rich and semsual l1ife "reduced ‘in-
explicably to fear, grief, skid marks, a few shards of
‘broken glass" (Ibid., p. 21) affords the narrator preverse
‘aegthetic® snjoyment, He relishes the process of imagining
the unimaginable - his own death, He tortures his friemd
(who i3 = famous poet) by alluding to his idea about writ-
#ing poetry being like & descent into death: "But that was
talk, mere talk. Now, 1f given the chance, you would apeak
from experience" (Hawkes, J., 1976, p. 80)e This,and other
instances of morbid humor determine the whole mood of +the
dovel, )

Indeed, it is in full accord with Hawkes's principal
artistic concern of "exposure, facing, knowing. experienc-
ing the worst as well as beat of our inner :meulses"‘

- (Kuehl, Jo, 1375, ps 164). However, the tendency to con~
centrate on the worst side of buman neture heavily oui-
weighs the atiempts in the opposite direction. This is not
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to sa}" that Hawkes is & morbid misanthrope, glorifying death
and violence. "I'm not an a.dvocate_ of ugliness. I deploffe
violence (see) But ugliness is ag essential to fiction as it
is to the dream” (LeClair, T., 1979, p. 28), In his opinion,
ugliness is an essential pa.irt of daily experience and = "The
fiction writer discovers the beauty of all forms of life,all
of life iz worthy of his gargantuan interest, aympathy, and.
love” (Ibid‘ )o ) ’
However, his fiction does not convincingly support this
view. Instead, Hawkes seems to withold his sympathy, retain-
ing a pecullar atate of detachment towards his charactersThe
“Jatter are, more often then not, mere embodiments of certain ideas
or forces, like Mirands, Captain Red and Tremlow, represent-
ing pure evil against the virtue and innocence of, say, Son-
ny. and Catalina Kate in "Secomd Skin". In this Hawkes re-
- sembles rmmerous other novelists of the philosophical bent.
*I'm not interested in portré.ying the peychic states of cha-
- racters", says Hawkes: (Kuehl, J., 1975, p. 181), - and his
‘novels testify his words. Yet it is not the lack of indivi-
dual char,aeterization'that*ﬁa'wkes"s novels suffer from, but
‘rather the totality of t;-avestizing which penetrates his
whole vision.
In this sense, then, we can ‘i’ﬁberpret Hewkes's = famous
statement about plot, character, setting and theme. being the
true enemies of fiction. While he has abandoned the psycho-
logically well rounded characters for flat conceptual  ones
(Konrad Vost, the protagonist of "The Passion Artist",a man
" with "a personality that was clearly defined” (Hawkes, J.,
1979, po 1) is especially conspicous in this respect),he has
not got rid of the other 'enemies', His earlier movels, "The
Cannibal™ and “Phe Beetle Leg", for instance, lack a clear-
cut protagonist and a controlling 10t, the latter has Dbeen
wilfully driven out of focus. It is difficult to put togeth-
er different pieces of the plot, yet it 1s undoubtedly there,
Tn "Second Skin" and "Travesty", however, the controlling
. plot is easy to trace, the first~person monologue inter~.
' spersed with occasional flashbacks or dislogue. Both follow
. ‘& tight temporal sequence, whereas the fictional past has
_ shaped the ﬁctional p:resent and led to the consecutive ac-
tlon. The _setting, teo, has an important part to play in the
fictional worid of Hawkes. It is not so very important which .-
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country it is that the action takes place (whether it be
North America or the South of Prance. "The Passion Artist",.
for example, is set in an unnamed country with no key to the
reader as to its whereabouts) but rather the overall  at-
mosphere of the place that is essential, There is always
something ominous about the setting - most preferably =a
bleak island, desert, swamp, a cheap hotel., "I have certain
obsesgive themes," says Hawkes, emumerating “"horses, birds,
destructive sexuality, death, children® (Le lair, T., 1979,
De 28)0 R

"I made that remark about the enenies of fiction when
- I was very young," he concedes, "They are the aimplestkinds
of schemes with which to talk about fictiom, amd I don't-
like them" (Ibide, ps 31)e Thus we can say that it is the
somewhat trite-sounding critical terms that Hawkes ' disap-
proves of, rather than what they stand for., "For me, in ny
own way, as for Nabokov in his great way, 1gngua§§ is my
first love",.asserts John Hawkes (Ibid., p. 28). "For me,
everything depends on language" (Kuehl, J., 1975, p. 178),
end his whole work stands to this statement. - A constant
conbern’for style, the creation of a kind of visiomary fic-
tion as opposed to the 'life-like' trend, a certain winning
fluency ~ this marks Hawkes, influenced or not.
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INTEPATYPENE REAARNA B TBOPUECTBE JEORA XOYECA
P, Coom

Pespnue

B cTatEe PACCHATPEBANTCS IHTEPATYPHHS BIMANER B DOMAHAX
limona Xoyxeca, nprBoAATCs BHOKA3HBAHMA CAaMOTO aBTOpa K MHE-
HE FATSPATYDPOBOAOB — KPATHKOB.XoyKc, oOAaiaf penyranueit Eam-
gonee BECISPENEHTHDYREETO COBDEMEHHOTO AMEDHEAHCKOTO  pOMa-
HECTA, HPE3HAGT CXOZCTBO ¢ TBOpuecTBOM HazaHasws Yecra,lmoH~
repr- O*Hommop ¥ Biazmumpa Hadouoro, OZHAKO OH OTDHENAET CBASH
© TBOPYSCHEM METOZOM OWTHUKOB H CDPpeanmeroB. Ha NpUMepe ABYX
8ro poWaHOB, "Bropas 0GONEURS® “Tpanecrnﬁ", HpOCNeIUBANTCS
TeMH W MOTHBH, OTDAXANUNE BARAHWE APYTHX aBTODOB ¥ yueHHl Ha
XyAOXeCTBOHROS WEDOHONMMAHEe Hmoma XoyEea.
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K TUTIONOTIH “*HASMIATEIBHEX HOBEJI® CEPBAHTECA:
" OBHOBIEHME TPAMIM EBPONENMCKON
[I0BECTBOBATEJILHON [PO3H

Oputt TanbBeET
Tapryckuit rocynapcTBeHHH] yHUBEDPCHTET

B Teopuecrpe Ceppanreca "Hasunarensmue Hopenmu" (Novelas
ejemplares ) BAHUMADT ocaGoe Mecro. Kax u "JHou Kuxor", muorue
U3 OTHX HOBell OWIK NepeBefeHH Ha JpYTUE eBposleficKue = ASH~
KM BCKOpe nocie IMyCJMKAIMM MCM2aHCKOTO nopiuHHuKz (I6I3), n
BINOTH [0 BamMX gHeli OHM EBHSHBa®WT MHTEpec UccrenoBaTeneil,
Wirepec Tem Gonee ouesmneH, urc xoMMeHTapuit camoro CeppaxTe-
Cu ¥ HOBEJJAM NO3BOJRET DasHHE WHTEDIDETAUMM; TAKKE MHOTO=-
BHAUHO €am0 HuBBaHME LMKJIA, UTO OUBACHAST BalMule OlpeneleH—
HHX TPYZAHOCTEH NpM ero NepeBone Ha IPYTHE SBHKU.

MyeHns uccneAOBaTeﬂeﬁ, 1o KpapHe Mepe COBN4FAT B TOM,
uro onHuM U3 3HaueHuil = Cl0Ba ejemplar ABIAETCH "HA3UNATENb-
HOCTB", T.e. NOXA3 ONpPENEeNEHHHX MOPAJDBHEX NPUMEDOB U3 KUBHM,
0 MOBENEHHH JIoneit B DasiMUHEX OGCTOATESbCTRAX ~ KaK BT0 GHIO
y#e B CPeHeBEKOBO!l HOBEJAUCTHKE, I'IE ejemplo (TO e0TH, MO~
peJibHHit MpUMEp) Tak M ABAAJNOCH TEPMUHONCTHUECKAM CHHOHKMOM
HoBexay (Hampumep, B cOopuure Xyawa Mavysas "I'pad Jyxasop").
B "HasupaTeapHtx HOBeNaX" MH HE MMeeM fexC ¢ TONUEPHHYTOM
mopaimsaimedl (06 oroM Kak 06 OJHOM US MOPOUNKX HABACHWH JMTE-
parTyph HuaC TpEnyupemiaeT Myapit CunMor B “Becene cofax"),
HO, Ka¥ OGOCHOBAHHO OTMEYaIM Halli yUeHHe C.Bpemuna n I'. Cre-
1I2HOB, 5TOT COOPHMK DaCCKAB0B FDPKO IOKa3WBEeT TyMaHMCTHUe-
CKy® MOpalb ¥- oTMYecKus madoc bepBaHTeCa (dvemuua C., 1976,
c. M. 7 .
Wirax, npuMeph NOBENEHUA JNNEl, BHDEKEHUE BTUYECKONO OML-
Te. ¥ mpasid. ['. Crenanos MPUTOM YKABHBALY H: Napajieib o
"HasynaTenbHEMY HOBeJJIamy"” ‘Mureas Je YHaMyHO, B IpenucJOBYR
K HOTOpDHM MCHaHCKM{ Quiocod yTBepRIZeT, UTC ¢P0  [eabb, No-
no0Ho CepbaHTecy, GxUI0 MpENJIORMTH UATATENO ONpeISAEHHHE NpU-~
MEpH- M3 RUSHM U DEANbHOCTH. Ho OTMETMM ¥ TO, uTO YHaMyHO Bo=-
Bee He HCKINUAeT [pyroe - SCTETMUECKOe SHaueHus Hopear Cep-
BaHTeca. HaoGopor, Mo ero NpeiNONOKEHUD, NEPBOBSUAIbHAR HENb
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CepBanTeca @pU. CO3JEHME HOBeJX OHJA WUMBHHO BCTEeTHUSCKAA, -
M TOJNBKO BO , BTOPY® Ouepegdb - MopaabHad (Unemuno M, de
1977, c. I2), YHamyHo noapasyMeBaeT 34ech Iox - 'acwewmqegxoﬁ"
JUTEPATYDY, B KOTOPO# NOMMHMDYeT pPas3BAGKATENBHOCTh (MNM KO=

' qopasi, 1o cxaoBaM CeppaHTeca, NOBBOJNAET "pasBiaeubcs - 6e3 Befg-
KOr0 Bperna, WiM BepHee CKasaTb, 0e3 Bpena /ia nymd U Texaa')
"(Ceppanrec M. ne, 1982, c. 5). OnHaxo scTeTMUECKHUH OTTEHOK;
xkak orTmeuaer C. Epemuna, conepauTca ¥ B NOHATHH ejemplar s
.0COGEHHO €CJiM PECCMATpPUBATH HOBedsH CepBaHTeca B KOHTEKCTE
‘epponeiickoll M MCHaHCKOR MCTODHM JMTepaTypH. B "HasunarTenbHix
HoBeanax" CeppaHTec NpelaaraeT HaM EaHDOBHY 0Cpasel] HOBEJNH
B €€ HaIMOHAJNLHOM, WCHAHCKOM BapUaHTe (Epemeﬂa C., 1976,
¢.¥). oror BWEBOJ, BHOOJHE NMpaBWIbHMii; HO He MMeeT JM [OHATHE
"o6pasuosocTu” 3nech eme ¥ Ipyroe (nepexonamee HauMOHaanue
FpaHuty) 3HaveHue?

Hax u cnoBo ejemplar no—pasnouy MOXHO MCTOJKOBaTh MC-
MAHCKOE MOHATME novela, OHO MPOMCXOUMUT OT HTANBAHCKOIC no-
vella, KOTOpoe B lramum o6osHauano KopoTkMR pacckas, HeGoab-

- my» ucropup. [locKkonbKy OCHOBHAR qacwb~"Haangamenbnﬂx Hosena"
HeCOMHEHHO HOKasHBaeT BIWAHME WTAABAHCKON HOBEJJIH, TO MH,
©CTECTBEHHO, MOKEM OTORNECTBIATH IIOHATHE movela B €ro, cep=-
BaHTECOBCKOM, KOHTEKCTE C IOHSTHEM "HOBENNH" B COBPEMEHHOM
3HaveHun. Hpome Toro uspecTHo, uro B Mcmanmum Bpemen CepbaH—
Teca’ 6ojee OOWMpHWE INpO3aWueckyue IPOM3IBEJEHUST, B TOM UHC-
A€ PHIBDCKHE ¥ NaCTOPAJibHHE POMAHH, UMEHOBAJMCH TPOCTO KaK

"suuru" (¥ o csoem "Jon Huxore" CepmanTec rOBOPWT Kak O
"gHure"). - ‘ ~ o
" Tem He MeHeé, NO-BHIMMOMY, HH Y ONHOrO. umraTens "Hasuia-
TEJBHHX HOBeJJ" He BHBHBAST COMHEHMA TO, uTO IpU BCeX obmuX
sneMeHTax Hopeans CepBaHTeca OGCTOATPENBHO OTIMYARTCH OT HO-
BeAN WTAJIbAHCKOPO THIA ¥ BoOOme OT eBponeficKUX . HOBeJd [0
®TOr0 BpeMeHu. Bo-nepemx, oM IR HOBeasn no ofbeMy BHAUMTENb-
Ho NPeBHIaT HOBEJIH Boxxaugo‘u ero nocxenoparenel, a TaKme
NPOM3BeNEHUA DaHHWX UCIIAHCKUX HOBEJIMCTOB. B Hux Gojee wmupo- .
KOEe MEeCTO 3aHUMalT peud NeiCTBYOUX JWil, ONMCAHWE OKDYMEHMA
¥ OHT. B COBpEMEHHOM TOHATHM CJENOBAJIO 60 OTPENEAUTh OTH. HO=
BEJAH IO KpaliHe#l Mepe Kak [IMHHHE [OBECTH. Jaxe gonblie: mo-
BMIMMOMY , MX OHJO Ol TPYUHO pa3iuuarTh OT MaHDS KODOTKOTO PO-

‘MaHa (novela corta) -B TAKOM BMIE, KAK MH STO MMEeeM B COBpe-—
MeHHO! VCTaHOASHUHON JuTeparype. Omvpasch. Ha BHBOIH BepHepa
Kpaycca, C. EpemuHa HaMeKaeT Ha TO, UTO B MCHaHCKOW JMTepa-
rype snoxu CepBaHTeca OTCYTCTBOBAJM TOUHHE = MAHDOBHE DIPAHUI
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MEXJY KOPOTHMMKA W = IWMHHEMY NPO32aUUECHVMY NPON3BEIEHUAMM.
llpurom HoBeaawm CepsaHTeca WMeJN ABHYD CKJIOHHOCTb . K DPOMaH-
" Hocru (Epemma C., 1976, c. IR).
' 970 JOMKHO HATh HOCTATOUHHE OCHOBAHMA HAMNEMY OCHOBHOMY
resucy. B cpoux "Hasugarenphrx HOBeanax" CeppaHTec He TONBKO
cosnaa ofpasel] HOBEIH MCHAHCKOTO THIa W Ha MCIIAHCKOM f3HKe,
HO ¥ OCYNECTBMNI UTO-TO emle Gojee . 3HAUMTENbHOE: Ha OCHOBe
PaBMUHEX NPUMEPOB, OCYMECTBAEHHHX B KOHKDETHOM JUTEDATYPHOM
MarTepuare, OH CO3Lal THUIOJOTHD [OBECTBOBATENbLHON IPOSH HOBO-
rO BpEeMeHM, TaK CKa3aTb, CBOD TEODUD O BOBMOMHOCTM CymecTBO-
BaHKA NOBECTBOBATENBHON HPO3H,: NpUueM TaKyo TEopuD, KOTO- .
pas OCymecTBRANAch He NPAaKTHKE, KOHKDETHHX 3CTETHUECKHX OpH-
MEepax WA MOLENfAX. :
Hame npegnonomense 0 CymecTBOBaHMM TeOPETHUECKON umcan y
CepBanTeca Ha CaMOM fefe He HOBOe, Yme B 1962 romy amrmaii-
‘ckult smreparyposer 9.Puneft onyGauxosan uccrenosarue "Teopus
pomasa B TBOpuecTBe CepBanTecs (Riley E.C.,, I962), B paGo-
e Punes mmeercs psp LeHHHX HaOnnneHuil 0 Baraagax CepsaHTeca
1 ero TpopuecTpe (B TOM UMCIE OH OTMEUAeT [EpeIuleTeHue BOOG-
DUSUTENbHOY PeaNbHOCTH ¢ UCTOpKeH, CIMAHME MOSTMUECKOrO ILa~-
He C COLMANbHHM M KPHTUUECKMM IIaHOM), OjgHako Puseli B rsop-
uecrse CepBanTeca MIET He CTONBKO TEOPUD €0 CAMOT0, CKONBKO
OTDaXEHNS pPasJWuHHX - GoJiee PaHHUX TEODPHil, - OCOGEHHO TeopHit
ApHCTOTENE ¥ ero YUEeHWKOB ¥ NOIpaXaTelefl HOBHX .BpeMeH. ['IaB~
HHIf HEJOCTATOK B MCCHeloBaHMM Punes, no-BuguMoMy, B TOM, UTO
OH He 0CO3HaeT INiyGOoKO NMOBOPOTHHY BCTETHMUeCKHU? XapaKTep omo-
xu Cepsanreca. XoTA M BAMAHME aHTUUHOCTM B PeHeccaHce GHIO
Or'poMHO, MMeHHO Ha pyGexe XYI-XVIl BB. JuTeparypa craja pe-
WATEAbHO OCHApyRMBATE CBOD HOEYR MIGHTHUHOCTDH, DacCHMPATH
TPaHULK CBOETO CYWECTBOBAHUS BHE BCTETUUECKUX KoHOHOB aHTHY—
HOCTH. OTO GHJla BIOXa BOSHWKHOBEHWSA HALMOHAJBHOK IpaMH HOBO-
. TO BpeMeHu, ¥ MH SHaeM, UTo 0co0eHHO B HcnaHuM OHa HUKar He
BMeIanach B DaMKM, HHCOUDHpOBaHHHe aHTHUHON scTeTukofi. Mu
3HAEM, KakKO{l NEpeNOMHEN NOBOPOT, WIYNMit rOpasn0 NAJNLNE, ueM
o6HoBynenus ['apcunaco ne na Bera u Bockana, ocymecTsun B we~
naxcxoit supvke Jywc me Tomnropa. Hspectso ¥ To, uro Boasracap
I'pacuan’ B cepenutie XVII B. BHOJHEe CO3HATENbHO, HAMEKad Ha
OTPaHNYEHHOCTH aHTHUHON TIOBTHKM, CTaJ DACIMPATb ¥ BOCHOJHATH
ary nosTuxy. COBEPNEHHO ACHO, UTO poMaH, pa3BUTHE KOTOPOTO
B Hcnanuu "sojororo sexa 6rno GoJlee WHTEHCHBHEM = ¥ BHYTDU
maHpa Gojee GOraTHM HEXeNM B IpyTHUX eBpoNeficKMX CTpaHaX, He
MOI' OCTaTbCs B CTOPOHE OT STOro CYPHOTO Hpoueccs. OCHOBRSHMI.
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W roBecTBOBATENbHAA Mposa (B TOM uUMCJe pOMaH) HymEesach ' B
cBoeft HoBol Teopuu. He ynuswTeAbHO, uTO OJHMM M3 cosgareeft
aTofl Teopuu . craa CepBaHTEC; nucaTeNb, POBANUECHMM TBOpUECT~
BOM KOTOpPOr0, B Coabllelt CTeNeHH, ueM y KOro-muGo u3 ero Cco-
BPEMEHHMKOB, O CHMHTE3 - MONMHHI CUHTE3 DEealbHOCTH, YCJIOBHEM
KOTOPOr'O GHJI He MeHee BSaMeUaTeNbHHA CHHTE3 B SCTETHUECKOM
iase. ' ’ ~ ’

B rauecTBe MCXONHOIO MOJOKEHMS HURECHGAYREOTO SHAJKBA MH
pasanuayy B "HasumaresbHsx HOBeaax" CepBanTeca. S OCHOBHHX
BCTETUUCCKUX THUIOB TOBECTBOBaHMA (HOBeJUIH/poMaHa) : ;

I. AbanTHpHO-ANGOBHAA HOBesaa/poMaH - ("Anrumfickas Mchas-

#a", "Ipe nemmim", “Cenbopa Kopremns"”, "Cuna uposu”,
"BeNMKOIYEHHA NOKAOHHUK") .

2. ApauropHO-6nTOBag JGoBHan HoBeaia/pomad  ( "Liwraxou-

© x¥a", “Bucoxopofmes cynomofika").

3. buropes couxanbHO-aHANMTHUECKas HOBesna/poMan ("Pun-
‘woHeTe u Hopramuano").

4, BuroBafg 2BAaHTODHAA HOBeJJNa/poMad ("O6MaHHas cagpba”,
"Becena CoGar®, "Peptmsmit scTpemanypen”).

5, BunocofcKo~MHTEMSKTYAIbHAR HOBENIa,/ POMAH
{"/mueHupuar Bumpuepa”)

.
Her coMmeHMs B TOM, UTO BO MHOTMX CJYyWasx nojodHag KAac—
CUfHKaIMA ABAAETCA YCAOBHOA, W TPAHMI MERIY HOBEISMU Ha-
3BAHHNX TPYIN MOTYT IOKa3aThCA OTUSCTH NpeyBeIuueHHdM,
Ipyro#l CTOPOHH, IAaHHAA TMMNONOIMS HE MORET OXBATHTh BCE Mak-
POBOE GOraTCTBO NOBECTBOBATEJNBHON JUTEPATYDH C e GecKoHeu-
HEMY UEepPEelIeTeHUAMA ¥ KOHTAMMHAIMAMA, BOBHUKHOBEHMEM HOBHX
DPUCPHIHEX JOPM, CBULETEIAAMM UEeTO CTANM MOCHeRyOMyie CTONeTHA.
‘910 noxashBaer ywe caM Ceppanrec csomm “Jow Kuxorom®, mp-
JSOMUMCA CHHTEB0M BCEX OCHOBHHX NOBECTBOBATENbHEK THUI0B "Ha~
. BUIATENBHHX HOBeaA"™ ¥ eme. ropasno Gojee MmMMPOKOTC MaTepHale.
Ho pus MOHMMSHMA 3TOI0 CMHTE3a aHaJKW3 er0 COCTABHHX SJeMeH-

TOB MOMET OKas’aTbCA HONSSHHM. ' )

1. ApanTOpHO-INGOBHAS HOBEJIA/DOMAH

' BroT noBecTEOBATENbHH THI y"CepBaneQa._ﬁéumegee OpHIY- -
: Haneﬂx Hlpy wiaccupuralis TEKCTOB B 3TOR rpyfite MHekRa ACCHE~
IoBaTenelt DacXOAMIMCh  MeHbme Bcero. Kawx offefsmyn rpymsy
ng ﬁ@anaﬁﬁue 5 HopeJa BHIEJAET 5 HANpuUMep, KyOUHCKag yuaHER
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Mupra Aruppe, onpenmenss UX KaK HOBEMIH-MHTDUIM MTANbAHCKO-
ro Tuna (Aguirre M., 1971, p. 206). ' 3roT NOBECTBOBATENbLHHI
TUI - XOPH ¥ Ha NpUMepax NOBJHEH aHTUUHOR JMTEpaTypH - HO-
o6Ho npoaﬂaxnauponaﬂ Muxauaom BaxTunrmM ¥ HasBaH AaBaHTODHEM
pomasiom ucnuTanua (Baxrux M., 1974, c. I33-179). B xauecrsme
OCHOBHOH XapDaKTePUCTMKM DBaXTUH BHEEJAET  UCKINUMTENBHOCTD
repoes (BOBANGAEHHHX), MX. MIEalNbHOCTb, KaK BHENHDD, TaKk K
DHYTPEHHON TapMoHut (OHM GIATOPOLHOTO NPOMCXORNEHHA, KDacH—
BHE W HPABCTBEHHHE), MX WUSHA NONUMHEHa CIYUaMHOCTH U CYLb-
Ge. OOHUHO B 9THX pOMaHaX BOBJNOJCHHHE BHHYRICHH DPasSAyUMTbCH
Ipyr ¢ OpyroM. Bo BpeMs pasiyku B NPUKANUSHMAX (MCIINTAHMAX)
OHM TIONTBEPRIADT CBON BHYTDEHHOD LENOCTHOCTH (TEM CaMHM NOf~
HYMafACh ele BHlle B MOpDaJbHOM ILIaHe), Harpano# KoTopo# B dm-
HAJIE NPOUSBENEHMA, TIOUTH 63 WCKANUEHMR, ABARETCH CUACTIUBAS
BCTpeua -BANGACHHMX ¥ MX Opax., Hopemsa/poMas 9TOTO THNA
COCPENOTOUEHS. UCKIDUMTENBHO Ha IUIOCKOCTH UHTUMHON, uacTHON
“nmsHM. Oxpysapmuit DepoeB mup, N0 onpegexexub M. Baxruma, aB-
ARETCA A HUX “uymuMm". OTM XapaKTepHHe uepTH mpeoGrajanu B
CPeOHeBSKOBOM, 3aT€M ¥ DEHECCAHCHOM DHIAPCKOM, & TAKEe B pe-
HECCAHCHOM MacTOpaJbHOM poMaHax. lloBchny Ha mepenHeM muaHe
HAXOUAACh GYACTHAA RMMSHb, OKpyXan@uit repoeB Mup Own JmmeH
HCTOPUUECKON KOHKPETHOCTH M COfepmaHuf. EcTecTseHHO, Bapbh-
POBAJIOCH YIapeHue: B PHIJAPCKOM pOMaHe Ha NEepenHWit niaH Bu-
IBATalach aB&HTOpA, B NaCTOPAaNbHOM - JNOOBb; B OZHMM pOMaHaX
Suao Goxbmie Yygec, B Jpyrux (jaHTacTHUECKHE 3JAEMEHTH Npen-
CTaBJEHH cxpovee. Crpyxrypa puijapcroft moBecTH ~Ghia MMPOKO
HCIIOAB30BaHa B ﬁranbaﬂcxon PEHECCAHCKO HOBeme, HauMHasg
yxe c Bokxauuo, B HoBemsax CepsanTeca Ha3BaHHON IpyMNH ‘Hu~
KOTa He OTCyTCTBYeT ONpPEEeNSHHHN HalMOHAJBHHE KOJODHT,
6OAbIMHCTBO NeficTBylMMX JMI, - WCHaHIH, A2 M MecToM nedcTBua
apagerca Henamis snoxu Peseccanca. Tem He menee foH mo™ oTHO-
WEHUID K T'eposM ocraerca "dymum”, OH Ha HUX HE BIUAST, OH JH-
meH QyHHIMOHAIBHOCTH.

Yurarean Hamux fgHeil NOBECTBOBAKME MONOGHOI'O THIIA = MOXET
NOKa3aThCH KPajiHe OJHOMJAHOBHM I fame GEIHHM, HO TEM He Me~
Hee ofpamenue Ceppanreca X aPaHTHDHHEM COXETAM PHUAPCHOTO DO-
MaHa He ORNIO ClyvyallHOCTHD. He cliyused ¥ MHTEpEC KDYIHHX Ja-
TUHOaMepUKaHGrux mucareaechk XX B., Iapeum Hapxeca, Bapraca.
Jlipock ¥ gPYDHX, K CTPYKTYpaM PHUAPCKOrO pOMaHa. IlpuiJmuene .
W UyNo MHYMMHEM O6Das’oM CBA3GHH .C GHTHEM USNODEKS, C €ro b=
60BBD U meureﬁ. Cymnocrb YeJIOBEKa YaCTO HPOABIASTCH RMEHHO a

‘ X. USMEHEHMAX OGCTOSTENHCTB, B Tak HABHPAEMHX
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NpenebHEX CHTYAIMAX. [0sTOMy ¥ apaHTOpDHAR CTPYRTYDA pOMa-
'Ha/HOBEJIH, ©CHH yMeJo 6D NOJb30BATHCH, MOXST OKABATHCA MOH-
HHM CPENCTBOM XYHZORECTBEHHOI'O CHMHTE3a NefiCTBATEILHOCTH.,

II. ApanTmpHO-GHTOBaA JNOCOBHAR HOBeMIa/poMaH

W o6 srom Tune pomana/HOBENNH Ha NMpPUAMEDE AHTHUHOM JMTE=
paTypH, B UACTHOCTM "30JOTOro ocia" AmyXes, ILIOZOTBOPHO pag—
umumnan M. Baxrun, Kak o yrasHBaer, ¥ repofl u mpukipuenue B
$TOM NOBECTBOBATEJLHOM THIle COXDAHSALT CHOR MCKIDUMTENLHOCTE,
_HO GoJbme, 4YeM B Openunymeft Ipynne 3Nech NPOABAACTCA PasBh-
e repof, HpHUeM yCAOBHEM DaSBHTHA ABIAETCA COUSTAHWE "BH-~
coxoro” - u "muskoro” IaHoB-JeMereBurenbHocTH. "Husrui" ruran
IPUTOM BHCTYNaeT HONUEPKHYTO HMBMEHHHM, (UanueckuM ¥ Puano-
aoruvecruM. OH TakuM 06pasoM CO3[LaeT HEOGXOMMMOe WJA DPA3BH-
THR repos NMpOCTPaHCTBO. OfHako, KaK MPaBWILHO OTMeuaeT DBax—
THH, MHMIMATHB2 B  2TOM DOMAHHOM THIe HU B . KOEM CIyuae He _
npuHamiexut OKpyRammelt repos OwroBo#t cpeme. "Burosoit  mup
paccesu ¥ pasjpoGueH ¥ IMmEH cymecTBeHHmx cpaseit” (Baxtun

M., I974, c. I72). Ha nepennem mnaHe npejonxaeT OHTH IpH~
BaTHaf X#GHbL Pepod. JHaueHWe OGHTOBOIO [NaHA CKOPEe BCEro
CHMBOJMYHO : T'EpOjl IPOXONMT BTO Ka¥ CTAIMD TpPeXa M HaTeHMs.,
Asanmanpys 5TOT pOMaHHHE TN, DaXTuH Tawke yRasHBaeT, UTO
HMEHHO 31leCh BOBHMEADT NPENMOCHIKM INA- aHAOMB3a COLMANbHOTO
miaHa. Ho moka oHM OCTaDTCA JMMEb NpPENIIOCHIKaM#, UG0 MMp BO-
Kpyr Tepos He CONEPWMT OPOTHBODEUMS; B aHTHUHON JnTeparype
_ aTOT MUMp eme nNaccuBeH. leHHmMM aBaAwTes Habmonenus DaxrmHa

- 0 Meramopdose repos KaK O XYNOXSCTBEHHOM CPeiCTBe, KOTOPOE
Jaer npoucxonusmeMy M3 “BHCOKOH" Cpegw Iepon BO3MOXRHOCTH
‘BOMTH B "HUBKMA" IUIAH; TAKUM 06PA3OM repoit moayuaeT HOCTYI K
" CKPHTHM CTODPOHAM UACTHOM MusH# "HMBKOrO" miasa. Packpusas u
' TOKASHBAS MX NYCIMUHO, OH CTAHOBHTCS NpEIUECTBEHHHKOM AHTH-
‘Feposi IIyTOBCKOTO POMaHa HOBOT'O BDEMEHM.

. B noBecTBOBATENBHON JMTEpaType HOBOI'O BPEMEHH yBEIMUr-

* BAETCHA BHYTpeHHee ~pasHooOpasue. [losroMy Lexecoo6pasHo ykea-
3aTh B .CaMOM AaBAHTRPHO-OHTOBOM TMne "HasupaTenbuin Hopean"
' cymecTBOBaHMe pasHHX Temnenmmit., Tar "lrasouxa’, xax u  "Bu-
. COKOpOIHAS CYTOMOMKa", HECMOTDS Ha BHAuGHME B HMX OHTA M da-
Ae TONUEPKHYTO MCTOPUUECKOro- OHTa, COXPaHANT CyMEecTBEeHHYD
CBASL C ABAHTHPHO-ADGOBHHEM THUIIOM HOBEJNH/pOMaHa,  HOTODH MH
OXapaKTepUsOBaJi Bhle. B ofeux HOBeJNaX HU3KOE OHTOBOE [po-
CTDAHCTBO ABIAETCH ~“CHMBOJMUECKUM MECTOM MCINTAHMSA; B Ofemx

78



B

no KpafiHeli Mepe C OXHMM U3 repoeB IpoucxoauT MeraMopdosa (m
. mhpebpameHKe ABOpHHMHA B IeGes). B vcimranuy "HusKOM" cTamMu
" Tepo¥ pacKpHBaDT CBOM JOCTOMHCTBa, LOATBEDRNAGTCA MX JRGOBb
¥ TpOSIBIAETCH TaK®e HEKOTOpoe BHyTpeHHee pasBurue. Ho, He—
CMOTpS Ha 970, IyThb TepOEB [0 KOHIja ONpeRelfeTcs CAydaeM,
cynsolt (B TOM WiCNe MX MPOMCXORIGHMEM), M OHW He CBASEMH C
HUBKON NefiCTEMTENHHOCTHY CymecTBeHHO. . Memimarupa, pemamumit
$arTOp Smech BCe-TakW NpuHaniexmuT "ucropun™ u  "wudy", "ze-
reure”, a He HCTOPHMUYECKOH AelCTBUTENbHOCTH WIM ofmectBy. Ho-
Belula,/pOMak STOrO THOA WKPOKQ PacHpOCTPaHEHa B POMAHTHSME.
PouManTiuecKas IMTEpaTypa OUEHb UACTO BOCHPOUIBOIUT KOIODUT-
HHL OHT, CONSPMMT M RPATUUECKYD OLEHKY OHTa, HO TeM He MeHee
POMAHTHUYECKHE T'ePOM CO CBOEl MCKINUMTENBHOCTED IIONHUMART-
CAl BaMETHO BHIE BTOr0 OHa M C HMM He OTORZECTBAARTCA. Mx
cynpba Taume onpejedeHa ckopee mufoM, OPUENDYSHUEM U CJayda-
€M, HemeJu Ompymammel} ux IelicTeurespHocTsR, 06 »TOM eme B
cepesure  XIX B. chinereiabcTByDT kak "JmeH Oifp" llapaorTh.
Bpoure, Tax u "Oampep TBucr" Yapnaa [ukkeHca.

" III. BuroBas cONMANbHO-aHANMTHYECKAd HOBeANa/DOMAH

3meck B Goabmeil cTeNeHW, 4yeM rpe-au6o, NPOSBASETCH HOBa~
TOPCTBO M OpHUTMHANbHOCTH CepBanTeca. OH PEmMTENHHO OTCTYNAET
OT WTalbAHCKAX 06pasuoB U cosgaer B “Punxosere u Hoprammrbo"
COB@PIEHHO HOBH ~THI [OBECTBOBaTENbHON mpost. HoHewio, Ha
HET'D OKa3HBAET BIMAHAE y®e CYMECTBYOMM{t ONHT ILIyTOBCKONO PO~
MaHa ¥ BMECTe C TEM Ta OPUTMHAJBHOCTH, KOTODY® BHECIX B JAM-
TepaTypHoe paasurue aHouuMHuY "RusHb Jacapuabo ¢ Topmeca™ n
"Tycman ne Aavdapaue” Mareo Anemana: ux peanusM, 3aBUCHMOCTD
myTH TEepos OT WCTOPHKO-CHTOBOM nefCTBUTENBHOCTH K ee Mare-
PUANBHEX ~ fakTopoB. Ho 'B HekoTOpOM cMmcae CepBanTec nomexn
Hoxe Jaibme. PajukaibHOE OTCTYMJIEHKE OT CTPYRTYPH PHIEDCKOTO
pomass, npossaserca B "Punxonere u Hopramuaro® npemse Bcero B
TOM, UTO 3nech CepsaHTeC MOJHOCTBY OTKA3HBAGTCH OT SAEMEHTa
‘aBaHTOpHOCTH (UTO, Kak U3BECTHO, coxpahsercs u B "Jom Hu-
xore", 1 B IIYTOBCKMX pPOMaHaxX). BuT renuroM mapcTsyer Hag
ABaHTOPOM, BaTOPMAXUBAET M B CYNHOCTM MCKIDU2eT ee. Ham mo-
KasuBan? emenHeBHYD, NOBTODARNYRCH PeadbHOCTb, TO €CTh HOpR=—
Myn [pOTHBONOJOKHOCTD . MCHJOUMTEAbHOCTH. EcaM B aBaHTOpHOM
THI® NOBECTBOBAHUA CHORETHO Ha NEpenHeM IUIaHe HaXOOUTCH BDPEMA
(uamenenus, nepexomu), To B ®TO} HoBenre CepsaHTeca B Ka-
UeCTBE XYLORECTBEHHOrO (aKTOpa MOYEPKUBAETCS IIPOCTPEHCTEO,

-~
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Ho merromy supamenmn I'. Jmaca-lliaxa, B Gurosmx HoBeanax Cep-
BaHTECA MOXHO MANTH Napalielb ¢ JOKYMEHTANLHHM QMIBMOM: BTO
He [HHAMMKA BO BpeMOHH, CBOHCTBEHHAR XyLOReCTBEHHOMy (uinMy
(Kak HAGAMABETCS B ABAHTODHHX HOBEJJAX MTAJbFHCKOTO THIA), &
ZuHaMUKa B NpocTpaHeTee (Diaz-Plajs G., 1968, e. 90). Ipu-
MeuaTensHO M TO, uro B "PunkoHere u Hoprammaso® Her mHOEmecT-
Ba npocrpaHeTB (kak B "Beceme cofax" miu B HAYTOBCKOM pOMo-
He), a OCHOBHA® UacTb MOBECTBOBAHUA COCPEJOTOUGHS JMIB He
©AMHCTBEHHOM MEcTe JeHCTBU/i — BOPOBCKOM NDUTOHE - M He BHXO-
JaT 3a ero mpepens. Taxus oGpaaou, YyXe OTpaHUuoHHOE NpoCT~
PaHCTBO CaM0 0 cefe WCKINUAeT NpUKINUeHHe, KGO aBSHTHpA Kak
TaKOBaf HYRN2eTCA IAA CBOErO Da3BePTHBAHWS B MHOKSCTBE Ipo-
CTDaHCTH. .

OrpaHyueHHOEe XyIOXeCTBEHHOE NPOCTPaHCTBO BHAMEHyeT B JH-
Teparype HOUTH Becerlia paciMpeHMe aHAJWTHUSCKODO . BAEMEHTa.
Tax u 5 "Punxonere ¥ Hopragunpo” aHaaus saHMMaeT BAWATEABHOS
MecTo: NpejcrapieHue (NMoxas) npeoGrafaeT Heh ueTopMel, Hap,
CKA30M; BCA TBODMMAas peajbHOCTb COCTOMT M3 ONMHCAHuR JeficT-
ByOmMx Jml; ¥ uX peueit, O 7ToM, wuro CepBanrec TOUHO - OCOSHAX
ABE KapUHAJIBHO OTIAUHHS TEHAGHUMH B UCKycCTBE  I0BECTBOBA~
HuA (ABENTEDHO-KYMyJIATHBHAA M  aHaiuTHveckas), CBULETENbCT-
BYOT paceymuerus CummoHa B "Becesie coSak": "lleno B TOM, uTO
CupamT pPacCKasH, NpelecTh KOTODHX BaKiPUaeTCs B HMK CaMuX,
B TO BpeMA Kak NpeNecTb APYTHMX DACCKA30B COCTOMT B TOM, KAK
MX DPacCKASHBADT; # XOUy CKa3aTh, UTO WHO{ pACCRa3 ILIeHger
Hac HE3ABHCHMO O BCTYIJIGHEH M CHOBECHHX NpHKpac, Jpyroi me
NPUXOAMTCA PRAUTH B CAOBA, W LM NOMOWM MUMMAKK, MECTOB U le-
PEMEHH TOJIOCE M3 HHUErO MOJYUAeTCA BCe: W3 CHAGHX # ONEMHHX
AelapTcA OHK OCTPHMM M 3aHATHEMY" (CepBaHTec ‘M. ne, IO8BR,
¢. 255). ;

Opurom Bexro, uro CepBanTec He aua:manpyew B cBoefi HO-
Belle YACTHYD XUSHB, NCUXOJOTUD MOCBH, & HAMEKH NPOU3BEACHUA
ropasfo mepe. Bo-lepBrX, OTCRAA NOAHOCTBD Meuesne  JADGOBHAA
Tema,. ['eposmu 3fiech He HABIAETCH Naps BOBJINCASHHHX, & [Ba He-
COBEPIEHHONETHUX M Ge3JOMHEX, OCTaBIEHHHX Ha IPOM3BOJ CYLbOH
Menbunka. logo6uo repow- B “Husnu Jacapunso ¢ Topueca"
"I'yewane fe Anedapaue”, TAaBHHE NEePCOHaRY B HOBeaue GepBam-
‘Teca He nomaiu B "HHSKYR" JGfiCTBUTENBHOCTS GJarojaps cayuaii-
HOCTH, WyAy WM MeTamopfose, HO MPUHAJIERAT K STOH HGHCTEM~
TEJALHOCTH CEOMM NPOMCXONIGHHSM W JIO KOHIA HOBENJH HE BHXOZAT
ua ororo. Taxuu 06pazoM, OHU IMOJHOUPABHO NPEHCTABIART CBOK
cpeny cyxﬁe"cwaoaaxun, M HAIM3 MX COBHAHMA ¥ ICUXONOI'MM Npe—
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' BpamaeTcs BMECTE C TOM B AHAIH3 MX CpejH OWTUA, TO €CTh CO-
[MANBHOTC [AaHa. A¥anusy G[ORBEPranTcs He TOALKO TR UBa
MalbusKa, HO M JHpyTMe MepCOHAXM BOPOBCKOTO IPHTOHA, B TOM
uKcie 0COCeHHO sampasuiaa Bopos Momunopmo. Talcu,a oGpasoM ocy-
LeCTBAAGTCA AHANW3 COSHAHMA ONpPeeASHHOH mpociofikM = ofmecTsa
- (B peHHOM cayyae — "HU3KOH"). ABTOp HCCNGZyeT 9Ty MpOCAOHKY
W ee cosHaHMe Kak "W3BHe", Tak ¥ "MIHYTpM", KaK LENBHOCTD,
npuHazIeRamyn K GoJNee WMPOKOMY OpTaHMSMy QopMMpyRuerocs paH—
HeGypXyasHOr0 o6mecTBa, SBAANNEMYCH €r'0 CYMECTBEHHOR UACTHD.
Momio ¢ yBEpDeHHOCTHD CKASATH, WYTO HAUMHAR CO CBOelt GHTOBOH
conManbHO~aHaIuTUUeckot HoBeaaw "Puwsikonere ® Hopreguano",
CeppanTec CTAHOBUTCA ~TpPEANECTBEHHHKOM He TOJBKO ONpejeleH-
HHX TeHueHmmu#t peamusma ¥ Harypamusma XIX B., HO ¥ oOmecTseH-
HO-KPUTHUECCKUX ¥ CONMAibHO-ICUXONOTMUECKMX HANpABIeHHHA Heo-
peaiuaMa M (aKTOMOrMYecKoR muTepaTypw XX B.

JoGasum, uro Cepaam'ec Oun IepEEM, KTO B NOBECTBOBATENb-
HO% Npose "HHUSKOTO" THNA UCMOJNB3OBAN PACCKAS OT TPETHEro M-
na. Buecre ¢ Tem CepBanTec COSHATENBHO OTKIOHWACH OT MOBECT—
BOBaHMS OT NEPBOTO JHUA IAYTOBCKOI'O POMEHA, HaMOKAd ‘HA MHiE
BO3MOEHOCTY OTpaxeHUs "Huakoft" uacTm JeticTBHMTenbHOCTH. lo-
BEeCTBOBaTenbHas (fopMa OT TpeThero JMia NO3BOJKIA YMHOXMTDH
TOUKH BpPEHNA P NPOM3BEJGHMH, UTO B CBOD OUEPEJp DACHMDIIO
COLMANEHO~aHANNTUUSCKHY METOL. ’

1V. Buropas aBaHTOpHAs HOBeJna,/PoMaH

‘Xors B "PumxoHere ¥ Hopragmaso" CepeanTec. M yCTDEHWX
IPUKIDUSHMe, aBaHTPa TeM He MeHee MOrJa Hemloxo cocymecr-
BOBaTh HapaZy ¢ OWTOM. OTO OHMO GXecTANe NOKA3AHO ILIyTOBCKUM
poMaHOM, ¥ ~9TO MOATBEpANAJ NpUMEpaM¥ JAHHOI'O [OBECTBOB&-
TeabHoro Thua u Cepanrec. XoTR faxe B pamrax < STOrO THNA OH
. yKasHBaeT Ha CymMecTBOBaHMe DasHMX HaNpasiennuit. "OOMaHHas

cpagnba®, Kak HMaBECTHO, HpeRCTaeT B KAaUeCTBe OCPAMIAONEro
pacckasa "Beceps coGax” (ABIAACH OJHOBREMEHHO IPAMEDOM COUS-
TAHUA Ppa3HHX NOBECTBOBATEJBHHX [LIAHOB U LEPeXoja OT OZHOM
TOUKH 3pEHUA K Jpyroft, T0 ecTh XyJOXeCTBEHHHX IPHEMOB, KOTO-
pue CepBanrec OXOTHO McmOibsyer B "Hon Huxore"). T'napuwe
MEPCOHAZRM Kax OOpaMAAmmEro, Tak M OCHOBHOI'O Paccrasa mpHHAl-
JeXaT ¥ MATEDUANBHO-OWTOBON clepe, MX MM3HK He BHXOJAT 38
€e DaMKV ¥ OHM He OCBOGORJANTCH OT ee BAMAHMA. LoJ0GHO nay-
TOBCKMM pOMaHaM ¥ B O0pamismmeM, ¥ B OCHOBHOM paccKase Ipefi-
CTapT [iBa MHEHHUA,UTO MOXHO PPaKTOBaTh KaK basjiBoeHHe B TOUKE
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apeHns nponaBefienud. OfHa < TOUKAE SpPEHMA NpeiCTaBIfeT MaTe-
pranbHO-JUaUUECKYD CTODOHY mefcTsurensHocTM (Uro  opHOBpe-
MEHHO COJePEMT OTDULATEJ]bHHE B MODANBHOM OTHOUWEHUM LEHHO=-
CTH); HpYTas CO3BAeT B CBASH C NEPBOM KPUTHUECKMit MHAJIOT,
ocraBifieT 3a I[epBO} ONpeJieNCHHY® BOSMOKHOCTL DACHMPEHMA = W
MOpanbHoTo BHGoOpa. B "OOMammoff cBajpbe" neppyw TOUKY 3peHUA
OXMIIeTBOPAET NOPYyuUMK, DPaccrasuBalbmuil 0 Tpoeil aMypHO# HCTODHU
M O HAKa32HWM 33 Hee, & BTOPYD ~ JWUCHLMAT, KOTODHH, °XOTHA X
KOPOTKO, KOMMEHTUpyeT cofurud. B "Becefie coGax" nepeyw Touky
apenus (ckopee, B KaueCcTBe CBULETENA, HERONM yUACTHUKA)Ipefi-
crasiger cofaxa Depramca, 'paccxaswBabmas O CBOEM [O-TIMKa-
PECKHOMY. NeCTpOM EU3HEHHOM TyTH, B TO BpeMs kak ee coGecefi-
HHK Dec CHIMOH, CONPOBOMZADMEN CBOWMH HKOMMEHTADUAMA DaCcCKa3
Beprasicu, npespamaer cTpyxrypy "Becefim cofax" B BechMa -aHa-
JOPHUHYD cO cTpykrypo#t "Tycmana jge Ansdepaue" Mareo Anemana
(rax KsBecTHO, Tar - Ha ‘nporsmeﬂuu BCErO poMaHa [PUKIOUGHHE.
mozmoforo ['ycMana NePeINeTaeTCs ¢ MODAJbHEM KOMMEHTADHEM CTa-
poro omwrHoro I'ycmana). ;

B "OOmaxHo#t cBajbGe"” NpUKJIPYEHNEe OIDAHMUMBAETCH ~ OJHUM
cAy4aeM, B TO BpeMsi Kak B "Becele cofak" noxasaH JAMHHER paf,
HPMKJIDUESHM ¥ [POUCHECTBuUM, HPHUUEM 3JeChb OCHOBHOE BHHUMSHME,
KOTOpoe B ofpamispiel HOBeJNe COCPEfOTOUMBAETCH Ha aHaIu3e
chyuaf B XWM3HY OTJENbHOT'O UEJOBeKa, HANpaBieHO Ha KpUTHUe-
cxult aHanmua olmecTsa. Bepranca/coﬁaxa (rofio6HO nuIyTaM nuxa~ -
PECKHHX [DOMBHOB) ~ MMeeT NOCTYN K MHTMMHOW MM3HW "HMsKOrQ"
naaHa oOmecTsa, ee CKPHTHM CTOPOHSM, KOHTPACT KOTOPHX  C
BHEIHMMM  BAIOM "nopajouHoro” obmecTBa K. cosjaeT obmecTBeH-
HO-KPWTMUYECKY® OCHOBYy NpowsBeichusa. B "OGManHo# cpajpbe" u
"Beceje cobak" CeppaHTec He JOCTUI&ST OPI'aHWUECKOrO cHHTE3A
B aHaJM3e YeJoBeKa M ofmecTsa, HO OH, IO-BXJMMOMY, Hamexa—
eT Ha BO3MORHOCTH NOJOOHOro cumreza (BmpoueM, STO ocymecT s~
J0Ch B JYUWIUX IULYTOBCKMX pomaﬂax)

B 5T0T NOBECTBOBATEJBHHA TUIl COCPEJOTOUEHH OCHOBHHE
CTPYKTYDHHE BJEMEHTH KaKk DaHHero, Tak U 3peioro IUyTOBCKOrO
. pomaHa. OfHOBpEMEHHO 3JeChb MOKHO HAOKOLATL ONpeAeeHHyR Oxu-
30CTh. ¥ C BOCIMTATEJbHHEM POMAHOM, UYEDTH KOTOPOTO 'Cpely Mc—
[aHCKMX IIyTOBCKMX pPOMaHOB BHIENARTCH, BallphiMep, B "Mapkoce
ze O6peron" Bucenre OcnmHeas. "Huskuit™ Owr ¥  MarepualbHue
(AKTOPH MMENT BIMATENBHYR POJb B JyXOBHOM (OPMUDOBAHMU MOJIO-
IOr0 YelOBEKA; OUHAKO LeTepMMHaLf, He ABAAACH aGcOIMTHOM,
OpejcTaeT NMUb KaK ONpefieNeHHul 9Tal B CTaHOBJIGHMHM JHUHOCTH.
HerpymHo ykasaTb B 3TOM NOBECTBOBATEJBHOM THME ¥ HA HEKOTO-



PHe sEBHHe NPefHOCHJKYM OHTOBOI'0 HPUKANUEHUECKOTO pOMaHA IMo-
clefymupX BpeMeH, B TOM UNCIe KPUMHHAJBLHOTO pomaHa (Goxee
IMPOKOE DACTIPOCTPAHEHUe eTO HauNHaeTch C npousbejieHnit Jledo
B XH B,). /

HoBemna “PeBHuBHI - oxcTpeMagypen" Gamsxa & "OGMamHON
cBanpbe™ TeM, UTO B O6EMX paccMaTpHBaeTcsl cAyuail ueloBeue-
CKOJ EMSHM H& TOCHO CBABSHHOM C HuM OwTOBOM (oHe. Xynomect-
BeHHOe NpocTpaHcTso fonee OrpamMueHo, uem B "Becefie cobak".
I ponb NpUKMDUEHMA 3[6CH MEHbIe, XOTA IPUKINUEHHe He OTCyT-
cTByeT — npumapHas QyHEIMA ero, B oruuume or "Becejm cobak, .
- BT0 OCMHCJWTDH. TEMy JNGBM ¥ CBA3AHHHE C Hel NpOCIeMH Mo-
PAUIBHO-IICHXOJIOTHUECKOTO Nopsfka. Jaxe Goabme, ueM B "O6Man-
HOlt cBajpbe"™, B "PeBHMBOM aKCTpeMAsypue” HpOCBEuUMBAETCA NCH—
X0JOrMyecKas TeHAeHIWs. JNGOBb He §BIAETCs CBOSOAHOK OT Ma-
TepPUANBHO-GHTOBOM! DEaNbHOCTH, a MOAUMHAETCH € BIMsHUD. lLo-
aTOMy afiech MHCKIDUaeTCA UNeaJbHad pasBAdKa, CBOMCTBEHHAH
aBaHTOPHON ¥ . aBaHTOPHO-OHTOROHt JKNGOBHO# HoBeaze, Burobas
OGYCNOBICHHOCTD NpOABIASTCH yXe B CAMOM TJIABHOM IlepcoHaxe,
KOTOpHIt, aBAAACE ®(K)CTPEMATypLEM, [OCTYN&eT  OKCTPEHHO,.
TO ecTb Hepasymuo. Emy yme 80 xer, Ho oforarusmufics B AMepu~

Ke, OH "nmokymaer" ceGe #eHy, LD-7eTHOD feBymky, H DPeBHUBO
JepRUT ee IIOf SaMKOM — TeMa, BapHaIMM KOTOpO)t MOXHO HO3JHee
Haitry y Mosbepa B "Ypoke meHam™ u y Majama ge Jadatter B
"[lpurnecce Haesckoit". Hapymmsumit Taxmm 0GpasoM paBHOBECHE M
3aKOHH NPUPOJH (ucxofuBmmii Jmmb M3 MaTepHanbHOM CTOPOHH HpH-
POH ¥ OCHOBSHHHX Ha DTOM HOpM), TJIEBHHI NEPCOHAX He MOXET
¥36emaTh HeyfauHOM JJia HEro pasBaski. OFHAKO HEORMIAHHO Me-

| pefl CMepTBD OH HajiJier B cefe JymeBHyD CANy ¥ BEJMEO[yuwe,
NOfHABIEe er0 Ha MPHOBEHWe B cfepy "BHCOROA" mpupozw. Momso
Owio OH NpPEANONOMUTL, UTO STO CTaHeT NpPefNOCHAKOR uIealbHON
KOHIOBKYM (Temeph MONOJHE JIOZM CBOGOLHH BCTYNUTH B Opak): HO
TaKOX KOHLOBKM B NMpOM3BeAeHMM HeT. [loflo6Ho repouse B . "llpHu-
necce Huebcko#t" repomHa oToif HoBesun Ceppatreca, JieoHopa,

YXOZMT . B MOHACTHpb; Momojolt wenosex Joajkca, kOTOpHE cBOeH
XWTPOCTBO M TJIABHEM 0GDPa3oM B LeAAX NDHKIOUSHHS Hamex- JOCTYI
K JeBymke, MoefieT - 35eCh BO3MOXHa mapaiienbr ¢ Happucaiecom

B HavuaJie HOBEMNH — B AMEGPHKY MCKATH yTelleHMe U cuacTbe. Cep— -

BaHTEC, [O-BUIUMOMY, HAMEKAST Ha CJORHOCTD IICHXOJOTHMH UeJNO—

BEKa M €0 INOBH; HA HEOCXOZMMOCTbH OCMHCINTD MX Ges ynpome=: :
HUJt, YXOBH OT = CXEMATHUHOCTM PHUADCKHX PACcCKa30B M HOBELX
uHTpUrM. Anasorsu c "llpunneccolt Kaesckoit" Mamama e JIa(bane
€ OpOM3BE[GHHEM, CHpaBeJJMBO CUMTADNMMCA OJHAM U3 [EpH
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my6oknx NCHXCAOI'MYECKHX DOMAHOB HOBOI'O BpeMeHM, fABHO He

‘CAyUARHN,

Y. TuaocofCKO-MHTEANEKTyaNsHaA HOBES,/ POMaH

Cpemst BauGosee OpUIMHAJbHHX HoBeJa CepBaHTeca = ydeHue
- 0CBHMHO HASHBANT H pacckas ™luneHmmaT DBuZpuepa'. 3pech orme-
yabT TeMy TaK HasHBAeMOTO Mymporo Gesymna. Y. jneliersurensHo,
B BTOM CMHCN® B TIJiaBHOM nepcosame Tomace Pogaxa, wuim, xax
€ro NocJe NOTepU yMa 30ByT, JMIEHIMaHTe Bunphepa MomHo Hait-
T# cxoferso u ¢ Jlon Huxorom u ¢ lamnerom. Besymue nossonser
OTXOJANYR OT "odmnna;xbﬂoﬁ" HODMH OTKDOBEHHOCTD, = BHXOIAUEe
JIANGKO- 38 DaMKH LSH3YDH BHpaXeHHe OONeCTBEHHO! KPHTHEM.

Ho ‘crmBosMKa HOBeJUH KpallHe MHOrosHauHa. llepsas xapak-
TepHad uepra, orakvammas "JMueHimars Buppuepa” 0T OCTaNBHEX
HOBEMN, - BTO €6 NOJUEDPKHYTad WHTEeNICKTYalbHOCTh. PeaisHocTs
nepenaé'x'cﬁ B HOBeAZI® 'HenoCpelCcT BeHHO e noMombr Huel, Mucief,
JleficTBre, MATpHUra, NPUKIDUEHHE He UIDADT NOUTH HUKAKOH DO}
Jisxe TaMm, e OHM Bn,u.au, OHY ‘HACHMEHW SEHOJA cuMBoimMKofi. M B
"llod Kuxore", ¥ Ipyrux npouspenenHusx CepbaHTeca HeNocpencT-
BEHHO MueiHuft mnex (uIeM, KOTOpHE BHPAKADT CEPBAHTECOBCKME
nepcoBamu) MMeeT GOABINOe 3HAUSHMe; HO TaM OH ame'rcﬂ JIVB
OFHMM M3 DASHHX ILIZHOB XYJOKECTBEHHOM ‘peaapHocTH, B “Junex~
mmare Bujpuepa” CepsaHTec yKasHBaeT Ha eme OAMH NMyTh B pas-
BUTUM [I0BECTBOBATENLHON NPO3H — Ha (UAOCOPCKO-HHTEANSRTY Kb~
HyD Npo3y, 3HAuUEHMe KOTOpo# ocobenxo Boapocao B XX B, (To-
mac Mamn, l'ecce, Bopxec # T,0.)., BosHuKHOBeHMe STOro ABJIEHUS
¥, 1o kpaliHell mepe, ero npe.nnocwiox B NepHoj nepexons OT
Peneccanca x Gapokxs He crydaiiHo: TEHIEHIAD MHTEIIeKTYaIu3a
UMM JIUTEePaTypH ABHO [IOKASHBAKT U POUBBEHEHUS Heae,uo n I'pa-
cuaHa.

Hax u B - mocuemynmeM umemex'ryaamaou poMaHe, OCHOBHOE
pRuMaHue “JluyeHmpara BuppHepa” cocpeOTOUMBASTCH HA CJAOKHOM
B38MMOOTHOIEHU! MATEPUANbHON 1. [OyXOBHON peanbHocTn. I'epoit
‘HOBEJJIH, BHXOMSH] M3 OeJHOX KpecThsHCKOR ceMpM, HO. OJAPEHHLN
IYXOBHO K cnocoSHuit ToMac BOMIOMaeT CTPEMISHUS UEJNOBEUECKOTO

. @iyXa K BHCHeMy SHEHUD, U MCTHMHE (ero CTeKIfHHOEe COCTORHHE B
HEKOTOPOM CMHCJIE MOEHO TPAKTOBATH KAk DMOPHUCTUUECKUIL  CHMBOJ
HeMATEePHaTbHOCTH ero Tela). Mpouuuecnym CHMBOJMKY MOKHO Hai-
TH ¥ B TOM, YTO,ABIAACH JHyNEBHO GOJBHHM, JMIEHIMAT Bumpuepa
enocofeH Jarb GjiecTsame I'eHMalbHHE UK MEeTKMe OTBeTH Ha Bce
BOIIPOCH TeX, KTO K  HeMy oOpamaercs sa coserom, Horpa o
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BHOBB 3J0p0B (HOpMaieH), OH Cpasy Xe TepAeT CBOD NyCHMKY: B
3TOM COJEPRMTCS HaMeX - Ha oOmecTBEeHHYD “HOpMy™ Kak HCTHHHYD
GoNe3Hb ‘¥ Ha OTCTYILUIGHME OT 5TOH "HOpMH" KaKk Je/ACTBHTENbHYD
My[pOCThH; HaMEKaeTC Ha HeJOCTaTOuHOCTh ofmecrsa (B ero pas-
HHX TJISHEX), HO B TO Xe BDEMA W Ha CKDHTOE ¥ NOCTOAHHOE Xe-
JaHve Jojelt M30aBUTBCA OT STOR HeZocrarouHocrd. Hoker HoBea-
Jil BHOBB CBUJICTEIbCTBYeT O 3aBUCHMOCTH HyXa OT . MATEDHH, UTO
OHOBPEMEHHO HABJIACTCA Tparnqecxon n Beornexuuon OT yeloBeye-
CHOTO CYHECTBOBAHMUA.

B noame "llyremecrsue Ha llapHac" CeppaHTec TroOBOpHT, UTO
B cBoux "HasuuaTenbHHX HOBENEAX" OH OTKDHI IYThb, 0O KOTOPOMY
Ha MCMEBHCKOM ABNKE MOIVia pasBUBaThCH JMTepaTypHas (daHTasus.
Yrounm oro: CeppaHrec OTKpPHU - MyTh, [0 KOTOPOMY BO  MHOTHX
HalpaBleHUAX PA3BUBANOCH NPUKINUEHUE [OBECTBOBATEILHON AMTE-
PATYDH TOCHELYOUMX CTOXETHR, KAK MCKYCCTBO HOBENNH, TaKk M
poMaKa. ‘ ‘

Jureparypa

Aguirre M, la obra narrativa de Cervantes. La Habana, 1971.

Diag-Plaje G. Cervantes' Erzahltechnik, - Don Quijote. For-
schung und Kritik. Darmstadt, 1968.

Riley B.C. Cervantes's Theory of the Novel. Oxford, 1962,
(Mcnancruit MepeBojl HCCAeRoBaHNA 6un onyﬁnuuosaﬂ B 1966
roay.

Unamuno i, de Trea novelas e;jamplares ¥ un prologo. Madrid,
1977,

Baxrux M. Bpems u npocwpaﬂcwno B pOMBHE, - Bonpocu nnmepar
Typu; 1974, ¥3, c. 133-I79.

Ceppanrec M. Hasngarenenwe Hopemmw. M., I982. .

Epemnua C. CepsaHTec - Hopedumer. - B ®H.: Miguel de Cer-
vantes Saavedra: Novelas ejemplareas. M., 1976.

Cremanop I'. - Hasuparenskwe npudeps Ceppanreca. - B rH.: Mu-
reab ge Cepsanrec: Hasugareibkue Hopemxu  ( nepesop bB.
Kpxeseroro). M., I1982.




LASk"NOVELAS EJEMTLARES"‘DE/CERVANTES:
ENSAYO DE ACERCAMIENTO TIPOLGGICQ

Je Talvet

Sumarzrio

Como el punto dé partide del presente estudio, hemos
distinguido, a base de las "Novelas ejemplares“ de Cer~
vantés, 5 tipos estéticos de la narracidn (de 1lae  novela/
del cuento): =

1) narracidn de aventuras del tema amoroso

("La espaﬁsla inglesa", "las dos doncellas", "La,
sefiora Gornelia", "La fuerza de la  sangre", "“EL
amante liberal"); ,

'2) narracidn aventuro-costumbrista del tema amoroso

("La gitanilla", "Lg ilusire fregona®);
3) narracidén costumbrists socio-analitica
("Rinconete y Cortadillo")y
© 4) narrecidn costumbriste de aventuras
("El casamiento engafioso", "El coloquio de los per-
ros", "El celoso extremefio"):
5) narracifn filosdfica e intelectual
("E1 licenciado Vidriera").

A continuacidn hemos snslizado detalladamente los ele-
mentos y funclones de dichos tipos narrativos, Nuestra con-
‘clusidn es que Cervantes, a base de miltiples ejemplos con-

' cretizados en el material literario de sus "Novelas ejemp~

laves", cred unajtinISgia fundamental de la prosa narrati-
va de los tiempos nuevos, abriendo el camino por donde iba
& evolucionar ésmta durante los siglos posteriores.



BIMAHAE XVJOBECTBEHHOTO METOA SPAHIIA KAGHM
HA PAHHEE TBOPUECTBO MAPTUHA BAN3EPA

Cuitpr B HXMa P
TannuHCRMR nEfarorMYeCKUdt MHCTUTYT

, Mapruy Besbsep - omMH M3 COBpeMeHHHX mucarenelt Pemepa-
THBHON PecryGauky I'epMaiMM, UbM JHUHOCTH M TBODUECTBO BHIH- .
BalT OCTpyR noaemury. OnyH U3 CaMiX aBTODUTETHHX 3amnagHorep-
meHexux KpuTMKOB M. Papix Panunyxutt oxapaxrepusopan M. Baxbse~
pa KaK JoOMMOe IOpe-IWTH HEMELKOA KPUTHKH.

CTano ywe [OUTH [PHUBHMKOW BCTpEYATH Kaxiyn Honyn m—mry
Baabsepa He TO YTOON B WTHKH, &, CKOpEe, JET'KMM B3JOXOM pa-
30UapOBaHUA: KaK Xaib, IECHAaTh, YTO 3TOT OUEHb, OYEHb CHO-=
COCHHt MOJIOIOH# UeNOBEeK, Ha KOTOPOr'o MH. BO3JiaraeMm GOjbIMe Ha-
JeXns, ONATb He Bucmyrm.n Ha YpOBHE CBOET0 MMIIOHMDYROEro Ta-
JAHT8. »

Tem BpemeHem "momopoit uexosex" (ros. poxn. I9R7) uspax
9 POMSHOB, HOBE/IYy, BHIIONHEHHYD H& BHCOKOM XYIOXECTBEHHOM
- YypoOBHe, 2 cOOpHHKa DaccKa3oB, HeMauo0 Mbec, 3Cce, MyCauImc-

THUECKUX PaGOT ¥ B3OWEN Ha SaNagHOTepPMAHCKOM  JMTEpaTypHOM
. FOPU3OHTE. ONHOM U3 KpyNHefmux, BCEMUPHO IPUSHAHHHX 3BE3T. -
HeMenkag JMTeparTypHad KDATHKS BuieNa B HeM "NOBeAMTeNs CJAOB",
aBTopa, "KOTOpHM BIaIEeT ABHKOM Jyulle BCcex nucareyell cBoero
NOKOJIGHMA, I'EHUS HEMEHKOro fAawka" (Sieburg F., Beckermann Th.,
1970, c. 33. o . ‘
Tpu necaTUneTHA TBOPUYECKOrO NyT# CHOPMMPOBAIM BIANEKEEr'0
- CJI0BOM, NPOBOLMPOBAHHO SKCTIEPUMEHTUPYMUEro Bajbsepa B mHUca-
T€JA, OCTPO KPUTMKYRLEro ofmecTso.
OpoamiMs Baibsepa cTaHeT 0COGEHHO OUEBUIHOH, €CIH 0693.—
TUThCA K €r'0 [IepBuM maraM B JUTepaType. A
~ OH HauMHall Kak aBTOp DPajMOMbec ¥ PacCKas0B, BO  MHOTOM
HaBEeRHHHX TBOpuYecTBOM Hapki, MCCASLOBEHHHM MOJIOAEM HCATENEM
BEChMa JeTaNbHO: "srmueckasd nossun” Hadku Cmna Temolt auccep-
TalWK, KOTOpYy® Banbaep samuTuin B TmGnHr'eacxou YHUBEPCHTETE B
1951 rogy.
JwrepaTypHHi} yenex npmiec eMy c6opamc pacckazoB, 03a-
FUaBIeHHH [0 HA3BAHMD NMEPBOr0 M3 Hux "CaMojer Hel JOMOM u
apyrue neropuu” (I955). (pin Flugzeug iiber dem Haus und an-
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dere Geachichten.).

- KpuTuge OTHOCHACH K arow COODHUKY HO~pS3HOMY. Beay pew
qet;aemu, nocneuHo oOnapuBuMe Baubsepa “yueHnkoM™ uam, eme
rpyGee, "smiroHoM” Kajeu (Beckermanmn Th., 1970, c. 12), Cxo,n»
CTB0 NOpo# KefCTBHTEABHO MMEeTCH.

MsBecrHut coBeTckuit aureparyposen [. B. 3aroHcmut oﬁnapy-
XMBAaOT €ro npexge Bcefs B camoft amocc})epe paccnaaoa -~ Ha-
OpAXSHHOR, yrpoxaNme al'PECCHBHOM # B TO ®e BpeMA Kako#t-To
cTpainof, MraucrToft, MHOIOSHAUHON M MHODOSHauMTedbHOH. "OHO M
B.MBHEDe NOBECTBOBAMMA: HENOHATHOe, MEBEDOATHOS, 43 DAJA BOH
BuXOffee NepenasTcH Kak OOHHEHHOS, CaMo codoft paayuemeeca
(3aroncrunt 4., 19680, c. 342),

B pacckazse NepenNeTANTCH PpealbHOCTH, BHMHCEN, CTPaH-
HOCTH' Duop, npucyTcTBYOMMY Jaxe B CaMX TPYCTHHX pacckasax,
HOXOZKT (0polt K0 rporecka. ! B TO ®e BpeMa wmTaTelb He OTpU~
gaeT OSCTOATeNbCTB, NOXOAANMX N0 abCypia, HE CUMTAeT - WX Bh-
MHCIIOM, He CymecTByNIuM B ¥H3HM. Xopomo, Mecramu pjage C/m-
KOM OIHOSHAWHO MX NpOHMSHBAGT pealbHas [elicTBHTeabHOCTD. B
paccrasax, KOTOpHe HOCWIM B cele TIpWSHANHNE BO BTOpOY = MOJO-
putie XX B. cOCTOATeNbHHM OOmecTEBOM "Mopemu noseneHus", 0T~
CYTCTEyeT OCTPOTA CHEeTa MAM JeIKad pasBIEHaTeJbHOCTb. OHH
‘He JapT BOSMOXHOCTH, uB0EeEaTh PSaibHOCTH, & CHOpee. nepeﬂocz'r
., q4Tarens K Rowpon'ramu

HeuGosee Gumaox Kafke sarnabHuit pacckas c60pum<a. Hexutt
monon USNOBeK NpPUIelleH B He3HAKOMOE CeMeiCTBO Ha MMEHMHH
,uouepx. Cron Haxpwr B cany. Pomsrenu ypamumics B joM, mpe- '
HOCTABHB MONOLEXDL ~CaMoit cebe. U repo#t co CTpaxoM 3ameuaer
YTO KHONM OKasayMCh- B IOJHOH! BIACTM Yy JeBul, GoJee TOTO,
* BOT-BOT NpeSpaTaATCA B 0GBeKT HeOpUKPHTOro Hachiud. B momckax
X0Th Karofi-HuGyan nomomy repojt o6opauMpaeTCs B - CTOPOHY HAOMa
# SACTHBAGT B yRACe: NBEPH M OKHA SAKDHTH, XeJesHHe KAy
" ONymeHH, BHANA BHTAAIAT TAK, GYATO ee Bna,uenmm' BHMEDJIH .
" Jump Ha UEDHAWHOM STaEe M5 OXHA MaHCApAH KAXO#-TO UeJOBeK
na,qaer ‘8Haxu. OueHb cTapuit wexosex. Crapix, AfANA MMEHMHHMLH,
CHYCTMACA B CaQ W - B NOJHOM HECOTIACHM CO CIOXMBHEHcA Cu-
" ryaumeft ~ MPHHANCH YMOZATbH MOJOAHX JOAS! He Tporarb LEBYHeK.
K oyt pomn ,nenc-rnmenmo NEPeMEHWINCh:  aTPECCHBHEMI CTalk
muomn., Tenb ¥ myM camojera Hagy oMo (OUEBHIHO, CHMBON BOEH-
/HO¥t yTposH, Aa H BCAKOR arpeccuy poolme) NOCIYRUIM MM CHIHa-
MOM K 38XBaTy BRACTH. HMeHuHHEUA Byupras pAGTHeBAHHO KPHUNT B
auno game: "louemy Th He Oc'ra.nc:i Ha MecTe? Mw Ou cauit crpa-
suauch. Tu an,naa Hac.

88



llo muemu OgHOre u3 McCIenOBaTeXelt TROpuecTsa Bainsepa
K. llenonbna, pacckas "neficTByer Ha uurareas xax umanupecra~
Mg BCAKol yrpost Boodme" (Pezold K., 1971,c. 30). lpuruen
MMEHHO HeOMNpeJeJeHHOCTh, a6CTPaKTHOCTh M30GDaxaeMOTo 3Ja He—
faeT ero CToAb KapKACKuUM.

"B ro e BpeMs OWymaeTcs GeCHOMONHOCTL UeNOBEKa, pAHM-
MOCTb UeJOBEYECKO!#l HaTyph (sakphTHe cTaBHM B fnome). dro,
" GeccnopHo, Teua Hapxu, M B sariasHOM pacckase Bambsepy oTBo-
IUTCA KOHCTOHTHDYRHAR Poib. OH He OCyREaer, & NOKaSHBAeT,
Kax OW rosopa: "fl HUUEro He MOry U3MEHUTH". '

Ananoruusas cuTyauma OpUCYTCTBYeT B Camoff mepBoit JuTepa- '

'Typaon NONLTKE [HMCATENA - paccrase "Niopaxerue" ( Niederlage,
1952).

I‘epon paccxaaa, OT JmMma KATOPOrO BefeTcs NOBEeCTBOBaHWE)
npurnacun K cebe palouMX-DPeMOHTHMKOB, UTOOH B MX oOmecTse
KaK-HUOYXb MpORUTH HECKOHUaeMull KOHely Hegeau. OH npurxecun
UMEHHO DEeMOHTHWKOB, TAK KaK OHM Jyume IPYI'¥X MOIJM BHCJAYWATH
ero xaJjolH. Ha aTOT pas y Hero JQoMa HaXQMICH CTOARp-MeGelb~
MK, HOTOPHY JoxxeH OCwn yOepeub Iepos OT HONOKOHHMKa. Llog-
OKOHHUK HeuwHAX yrposalme PacT¥ NO  Mepe NPUOCIMXCHHA K HeMy
xosauHa. K coxaneuum, OT r'ocTS He GHAO HOMOMM. PaGounit pas-
6wl MOHOKOHHMK U yWed, OCTABMB I'EPOf OOHOTO CO CBOMMH MECJAR—
MV ¥ CTpaXaMM.- :

B’ xoMnaxTHOM! q)opue B 9TOM KOPOTKOM Texcre MPOCAGRUBENTCH
CYHEeCTBEHHHE USPTH - paHHUX pacexasos Baibsepa. B raasa Gpo~
CaeTCH NYXOBHag GJNM30CTb Maeanop Kapxu ¥ Banssepa, BHMHCSX
nepenneraerTcs ¢ PealbHOCTbD, NMpUUeM 9T0 He TOAbKO nuoy dat-~
TeRKM Tepof-pacCKasumxa. Bemu = =usyT CBOS}l caMOCTOATeNbHON
KHOHBD, ONGCHHMM CTEHOBATCA MX B3AMMOOTHONSHMS C  JEJIbMH.
Croasp-meCeabmuk 688 €QMHOIO BOSTJIACA YIMBJICHWA CMOTDUT, KaK
HauyHaeT PacT MONOKOHHMK. Bojee TOr0, OH ONpaBHNBABT CHTYa~
1m0, OOBMHAR BO BCEM pacckasuuka. ! paccxkusumk B raySuHe ny-
_ I OCOBHAET, UTO OH Ge3BOSBPATHO NOTEPAN CBOE OTHOMSHWS X
péemam. Hagemmy BOCCTAHOBATH OTHOUNEHMe K IPEAMETaM C HOMGHBD
¥X cO3faTeNs He OMpaBjatiuch. HoHewso, T0CEme s padounx M
paHplie He uMeju ycnexa. HO "OMM OWNM BCE ®e IOCTH ¥ & Mor ¢
HHMH DaBroBapuBaTh” (Walser M.,Niederls.ge). : !

Kaaye llenonbn yxasHpaeT Ha ABHOE COSHATENHHOS HCHONB30-
BaHKe Napainene#t ¢ "lponeccom” 'r "3auxom™ Kaduu. CHoBa # cHo-
Ba MENbKeeTr Hajexfa Hafiti NOLUepXKy OKpYRSNOMX Jmmelt, HO OHa
oktasusaercs OecnonesHoM., OKOHUATONBHMN KpaX MOXHO JMID 3a-
MEJJMTh, HO HE IPENOTBPaTHTb. BuHEeCeHHH{ HeusBECTHON! MHCTaH-
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et NpuroBop OKOHYATeNeH, X memea HEe B COCTOAHWK ero nabe~
XarTb. -

Kyne wxoHkpeTHee B cnoeﬁ'xpnwnuecxoﬁ HanpaBleHHOCTH HEKO—
TOpHe Apyrue  pacckasu cOopuuxa "Camoner Han JOMOM, .. ", Ha~
npumep, "Hepeess” (Der Umzug) wam "Uem Ouam My Ges DeasMoH-
re" (Was waren wir ohme Belmonte), muu "OnacHoe npeGuBanue"
(Der gefahrenvolle Aufenthalt). ‘

B nepsoM 3 HuX Heku}! MexaHUK MO PEMOHTY BEJOCUIENOB MO-
BECTBYET O TOM, Kok IOCJHe CMepTH NANM XEHH OHX [OCEJNMAUCH B
ero pocxomHoft xBapTupe. CocemM HEBOSMYTMME, MEILAMTENbHH, B
CYHOCTH , -COBCEM HEMOBWEHH., BHyTpH X KB&DTHD NeEpPenBHrai?
Kauue~TO TEXHHUECKHS ycTpolicTBa, KOPMAT 3aBTDAKSME MEXaHWU3~
M, & NOTOM MX YBO3AT OIPOMHHe OecilyMHHe aBTOMOCUIM C UOMOp-
Hemu mofepamu 3a pyJieM. STO JOIM-KYKIH, MONU-MaHEKeHH; CTOMs

IpeBHyMe ¥ OpAXANEe, UTO GOATCA IONeBENbHYTbCH, UTCOH HE pac--

conaThes B HeAb. OHM TNOTPACEHH BUIOM TI'epofl, NEJAKMero Ha
cBoeM GalKOHe TUMHaCTHUKY. M a1y angu riyloko HpesupapT repos
3a "peaventHyn", "ueMokparuueckyp", "HusMeHHyR" - mpodeccuwn.
CeMelicTBO MacTEpOBOro YyBCTRYyeT celf 3[leChb ORMHOKMM M OTBep~-
KEHHuM. [lNrafch BpacT# B CPefy, CYHpyru JO NOAYIHS TBXT KO-
$e. B pesyabrare repoft Tepser patory. HleHy aro yxe He Gec~
[IOKONT, OHa CaMa §peBpaTMIach B KYKJy, B MaHEKeH, B HEUTo
IpeBHee ¥ ApAxjoe., A repodt Tak He MOKET, ¥ OH BO3BDAAETCH
' Ha CTEpoe  MecTO PaGOTH M Ha CTapyp KBaprupy. Ja eme HaMepeH
OpUXBETUTh JOUb, HAJEACH, UTO XeHa [AKe HE 38METHT €6 OT-
CYTCTBMA. ‘ ”
lloMuMo KOHKPETHON COLMANBHOY HANPABAGHHOCTH, CTONb OTAH-
vapmeit Banbsepa or Kafuu, B 5TOM Dpacckase TpPOCHEKABAETCH
ele OfHA ero’ OTIWUATENBHAR UEPTa: COBHATeAbHam UPOHUS, DMOP,

Iaxe HeuHO caTupuueckoe. B "llepeeaze" yxe 3ByuMT MOTMB = aHa-

XPOHWYECKO!i aGCypRHOCTH KamuTalusMa, B JyXe KOTOPOro Hamuca-
Ha GoZee NoajHAs nbeca mucarean "l'ocnommi Hporr » cBepxHaTy-

pasibHyn Beauunry" (UberlebensgroB Herr Krott. Requiem fir

‘einen Unsterblichen),HapucopaHiyl HENDUBWUHHMA ~ CPENCTBaMA
KePTHHy COLMaJbHOTO HepaBeHCTBa Banbsep mnpefcTaBiseT He
CTOJBKO B DKOHOMWUSCKOM, CKOJBKO B [yXOBHOM paxypce (3aron-
cruit g, , 1980, c. 344).

BoabIMHCTEO JEeR B STHUX paccKadex BooOmMe HCHHTHBAET
CTpaX, HEYBEPEHHOCTb, BOCHDUHJMAST HEONpEHeJeHHNe YrposK.
Taxoe 4ypeTBO CTpaxa — He pesyibTaT KOHUIMKTOB MemLy JREbMM
B 'é’unnnannyanbﬂmn KOMILIGKC  BUHH. awo ropasno TIyoEe, He-
onpeneneﬁnee, GeaumsarHee.

90



Xora B Maxepe HamicaHus M aTMocdiepe paccrasos Baswaepa
YyBCTBYeTCH, pojcTeenuas Oimmsocth c Hafxolt, Bce =xe Henbss
COTJIACHTBCH C YTBEPRUEHUEM KPUTMKOB, MCCJACIYDUHX TBODUECTBO
Banbsepa, uro OH - MANEHBKMY YUCHMK BeJuroro yuurens. Ipa-
. BWIbHEE CKagaTh O POXIEHHM HOBOI'O XyNOKECTBEeHHOIO HNpoM3Bene~
HUS [0J BJIMSHHWEM IUIOZOTBOPHON'G npuMepa. llonTBepmueHye TOMy
MOEHO HolTV ¥ B DasIMUHHX JATSPaTypHHX - Tpyhax. Hanpuwmep,
K. Tlenosbn npunepxupaeTcCs MHEHMSA, YTO B3AMMOCBA3b ABYX MHCA~
TeNell ClenyeT pPaccMaTpUBaTB, UCKONS U3 MIEONOTMUECKMX ™ U JM-
TEpATYPHO-TEOPETHUSCKIX BCIEOKTOB IEPBOT0 NEpuola TBOpUECTBa
Banpsepa. B nmfom ciyuae smech He MOXeT OHTH U peu¥ O JuTe-
PaTYPHOM 3aMMCTBOBAHHH. '

"Vuenux Hajiu Gopercs 2a cBoe 0CBOGORIEHME" - Tak 03a—
IJaBl€Ha CTaThfi W3BECTHOI'O 3eanaiHorepMaHckoro kputuka I'.E..
XoarxyseHa. Y®e B caMOM 3arjiaBu¥ JaHa OLEHKa, yTBEpRIANmAS
caenywee: "Banbaep.yme B flepBoM cBOeM cOOpHMKE HEST TOHATH,
YTO OH ecth OH « (Beckermarm Th,, 1970, c¢. 9),

B. lalic swnpuraerT aBTOPCKYD MOSULMK  MOJOLOT'O MMCATENA,
POBOPA UTO OHa '"HE UCUEPNHBAETCA KOHCTATalMel I'eHATUBHOTO.
CBoe BaufHMe OKa3HBAET . CATHPHUECKMIN MOMEHT, KOTODHR JeuuT
TeM, yeM paHuT" (Beckermamn Th., 1970, c. 14),

Banbaep He -OCyRIaeT MaJeHLKOT'O uesoBeka. OH OTHOCHTCA K
HeMy C NOHMMGHMEM, HO KDUTUKYET eT0 C [O-USJOBEeueCKd J0CpHM
capkasMoM. Hu B OLHOM M3 ero paccKasoB UEJOBEK HE CTAHOBUTCH
CepbesHEM [YXOBHEM aHTWNOLOM, & JMlb yCTyHaeT, IpUCHocatin-
BBETCH,

Wiccaenoparens TBOpuecTBa DBanbsepa A.BallH ormeuaer cm-
KETHYD CBA3b KOPOTKUX DACCKAB0B C KOHKDETHHMA COLMSJBHHMM
npoGremamu SPT' 50-x rogos (Waine A., 1980, c¢. 51). Mx oor—,

| paf CaTMpUUECKAR - KPACOUHOCTb OTKPHBaeTCA B poMaHe "Bpaku B
@ununncCypre” (Ehen in Philippsburg), HalMCaHHOM B 1957 r. B
KJIACCHUSCKO MaHepe,

v EoabuyscTBO MOTUBOB ¥ (ParMEHTOB pPaHHUX paccxaaoa Banp-
sepa HalI0 faJbHElee DPasBuTHe ¥ IAyGOKW) aHAJWS B €rO DOMa-
HaxX, _ ' : ) ;

U Xors, MCTONKOBHBAZ TBOPYECTBO DBasbsepa, CHOBa M CHO='

Ba BEHETCH pPA3roBOp O BIMAHUM '(nommo Hapxn ykesusaercs Ha

Imotica, Qoakxepa, llpycre, banbsaka, ['. ManHa, omuT $pammys-

cKOTo "HOBOTO pOMaHa", MBJDGIEHHYO CBASh CTHAS Gapoxko [pac-

ca u XunagecxaliMepa, uMed B BUILY UIpy 3Hauuit ¥ QaHTasuM, ~ WM~
fyABCOB ¥ PasHOBMOHOCTH HeHHOCTelt, BCeolmui CKenTHIMEM, ai~

_ neropup I'amnera M, KOHEUHO, nManexkTMKy Bpexra), JyumuM mog~
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TBEpRICHUEM _GueHb PORMICTHYECKOTO U OUEHb CBOEOGDPASHOTO
TBOpUecTBa Baxbaepa CHAYXMT TO, UTO Ba.nbaep, K8K 5T0 CBOACT-
BOHHO ‘MHOTMM KPYNHEM XyLOXHHUKAM, odorama.ﬂcb CBA3BY C JIyWnyMK
TPAmNLFAMM . MUPOBOfl  JMTEpaTypH, CO34aeT upeasmamio OpUrH-
HalbHHE XYIOXECTBEHHN® MPOUBBENeHKRA.

ﬂﬁwepamy'pa.

daronckuft I.B Map'mu Baassep., -~ - B EH. Mc'ropm IUTePaTypH
oPl. M., 1980 c. 34I-360, ,

daronckuit J.B Map'ruH Bagvaep: lrpuxu x nop‘npe'ry. = B KH.:

A B name Bpem. oy 1979, c. 336-369.

- Geis W. Vogel ohne Fliigel, — In: Uber M. Walser. Herausgege-
ben von Th., Beckermann, S, 13 = 15,

Helihugen H.E. Fin Kafka - Schiiler kamft gich frei, = In° .
foer M, Walser. Herausgegeben von Th, Beckermenn, Frank- )

‘ furt am Main, 1970, S, 9 - 11, :

Hoack P. ®in Kafka-Epigone. - In: ther M. Walser, Hemuage -

' geben von Th, Beckermamn, S, 12, . ‘

Pezold K, Martin Walser: Seilne Sehriftstellerische Entwick ~
lung. Berlin, 1971.
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DER EINFLUB DER KAFKA-NACHFOLGE AUF
WARTIN WALSERS SCHRIFTSTELLERISCHE FRUH?HASE

S, Vihmar

Zusammenfassung

"Ein Flugzeug iber dem Haus"™ (1955); so nemnt sich ein
Band gesammelter Erzahlungen, mit dem der achtundzwanzigiahri-
ge westdeutsch Schriftsteller Martin Walser sein literarisches
Deblt bestreisets, ;

Die Bindung der Erzehlungen an das Vorbild Fr, ‘Kafka.
tiber den Walser seine Doktorarbeit geschrieben hat, ist kel-
neswegs zu ubersehen. Durch die Linse Kafkas betrachtet Wal-
ger seine Umwelt, und unter der Schale der aufgeklarten Zu-
versicht und des geschaftigen Gehabes entdeckt er irrationa-
le Angst und sinnlose Betriebsamkeit.

Jedenfells lst das die Anfinge pragende enge Verhaltnis
zun Kafks nicht schlechthin als die Ubliche Anlehming eines
" Jungen Schriftstellers an ein persdnliches Vorbild =zu ver-
gtehen, Ls signalisiert vielmehr in einem wesentlich allge-
meineren Sinne die literaturtheoretischen Koordinaten dex
‘ersten Schaffensphase. Das Fruhwerk von M. Walser versucht,.
gich mit seiner Kafke Nachfolge den zeittypischen Tendenzen
der spatburgerlichen Literatur zu integrieren,
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AHTTMCHVI HAIMOHATLEHM XAPAKTEP
B POMAHE [JHOHA ®AVI3A "JAHMM MAPTYH"

Jvpug uexaﬂoscxaﬂ
TanmMHCKHR [eHaroruueckui HHCTHTYT

B sapy6exnoii ¥ COBETCKOH KPUTHKE CymEecTByeT MHeHue, uTo
pomar "Jamman Maprmm" (I1977), omicu}aammf; HOMBTKY COBpEMeH—
HOT'O aHIIMUaHWHA BArJUSHYTh Ha CeCf B CBOe BpeMd uUepes [Ipha-
My TIPOIMIOrO ¥ HACTOFEr0, HaMeuaeT HOBHM, Gojee IUIOJOTBOPHHI
aTal B Da3BUTHM M3BECTHOTO anrumiickoro mucaread Jmona Payisa
(Tenwena, 1979, c. 187; lpamesa, 1979, c. 254; Conradi, 1982,
P. 94; Mason, 1977, p. 1135; Snow, 1977, p. 30).

PacuupeHue xypoXecTBEHHOT'O BHJCHUA pduamc'.ra ofpACHAIT
6RaroTBOPHEM ‘BIMAHHMEM COBpeMerHON JuTeparypw CllA,  pia moro-
polt XapakTepHH "PIoGaiM3alMA NUCATENbCKOre MpuieHua", "BHXO[,
3a Ipejlell HAIJAOHANBHOrO omuTa" ¥ "BAyMuMBOe OCMHCJAGHME CY-
Ief uejoBeuecTBa, BCTYNADNEr0 B UPEeBBHUANHO OTBETCTBEHHN
nepuop, ucropun” (Mymspumux A., I98I, c. 201),

* Crpemnexve Daymsa cospars B "Jauuose Maprume” mMpoKyw
neHOpaMy JefcTBHTEAPHOCTH OUeBWAHO. [eficTsue pomaHa . OXBATH-
BaeT TP [ECATUNETUS ¥ [ISPEHOCHTCA B PasHHE TOUKU 3EMHOI'0
mapa, 3aTparuBas NPy 5TOM GOALNOS KONMYECTBO HPOGHEM: DHOHO-
MAYECKH B AYXOBHHY Kpusuc BeauxoOpuranumu, Cynymee "Tperberc -
Mupa", MApKCH3M H €U0 SHaueHHe NIA Da3BHTUZ oCmecTBa, pOJb
KAHO ‘¥ TENeBUNEHUA B COBPEMEHHOM MUpEe ¥ MHOTO Jpyrux. Ha sro
X6 yKaswBaeT M smarpad us Anrommo I'pamm: "Kpusuc cocf_ljom B
TOM, UTO CPEpOe yMMpaeT, & HOBOe elle He MOReT DPOJUTBCH; B
STOT NPOMEXYTOK HOABIAETCH OIDOMHOE PasHOOOpasue G6OJe3HEHHHX
CHMITTOMOB". - 3aMpces CO3JATb ~COBPEMEHHHY BIOC CKasalCs M B
cBOe0Opasyy RaHpa DTOTO NPOMBBEJCHHA, COUETSNUEro UeprH  "po-
MaHa-BOCHMTauMA" # poMmeHa "GBoabmoit noporun" ¢ OCOGEHHOCTIMM
"pomana-scce”, [Io cHpaBeIMBOMY 3AMEUAHUD &MEDUKAHCKOTO Kpu-
ruxa XenGepHa (Hepbura N., 1977, p. 455) ",lla.t-me:x Maprua"
HamoMMHaeT B TQ Xe BpeMa "BalMCHYD KHUKKY mucarens”, Hamepe-
BamUerocs HalMcaTh poMaH, U MpeANONaraercd, Wro nepsas fpasa
. wuurn Daynsa ABISETCA NOCHEQHMM NDEJJIOXEHAEM pOMaHa Jasuons
Maprusa. Muorue muanory "[aumoas MaprsHa" HammceHw B fopme
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| KMHOCHEHapufi, uTO OOBACHAeTCs npofeccuelt TIJABHOTO repos,
Yepes BOCHpUSTHE KOTOPOTO NepejalTcs COOWTMA poMaHa. Jayis
npuCeraer ¥ K HpyruM EuHeMaTorpajuueckum. offerram: MOHTaxmy,
NOKasy KPYMHHM NaaHoM, flashback, flaghforward. XymomecrseH-
HOe CBOeoOpasue STONO NpPOM3BEACHUN 3AKINUACTCSH Takxe B MO~
' CTOAHHOM Tiepexofe OT NepEOro JMIA K TpeTbeMy (MHOrZa B mpe-
HeJaX ORHONO NPEJJONEHUA), UTO MOPOENAETCH, Kak BHACHAETCA B
LeJbHelileM, HeXOTODHMN OCOGCHHOCTAMM HAIMOHANbLHON NCHXOJO-

. - THH, SHaJM3 KOTOPO# HAXOJMTCH B LEHTPe BHUMAHMA - aHIIHACKOro

nucarens. llpoGuema onpeleNeHHs HaIMOHANLHOIO . Xapaxrepa, Kak
BepHO oTMeuaeT B.B. lipameBa, BoaHyeT He ojHOro ®Payisa, "oHa
‘NIOCTOAHHO BCTaeT B Hocaefsux. kuurax Jx. B. llpucram, crasm-
aack Mensumom Bperrom, Hopuc Jeccunr, ¥. I‘on.umvxrou K Jpyr-
mu" (MBamesa B.B., 1980, ¢. I5).

~ OcMucreHye CrEUMiMKY AHTMMACKOTO HAIMOHANBLHOTO XApaKTe-
- pa, nperepumesmero usMmeHeHus B XX B., ocymecTmisercs B UByX
acnexTax: 4Yepe3 pasMHIUIEHMS I'epod M pacckasumia Jamusag Map-
THHA M Yepes 2HOJIN3 CTAHOBICHHMS 6r'0 JUMHOCTH.

Jenusa Maprwmi, samycxuuk Oxcdopsa, NMocae KOpOTKO# M He
oueHb yJauHO§l KapbepH B KauecTBE ApaMarypra, CTAHOBUTCH = KA~
HOCLIGH@DHCTOM M, pasBejfch ¢ xeHolf, yesxaer B TIommsynm. Ha-
yajo poMaHa OIMCHB&ET ero  BOSBpameHKe B AHMMN 0O npochbGe
YMUDAKHEro OT paka CTapolo Apyra OHTOHM, KaTCAMKa M Ipernogs—
BaTenna gunrocodun, B ReHy KOTOpOro, Imeitn, Januon Gwn BamGaen
B CTyjAeHYecKue T'OfH.

Berpeua ¢ ariMm4 mo,nbuu noGyxpaeT .lla.tma.m, ZgPHO Omyman-
mero HEHCTMHHOCTH CBOEI0 CYMECTBOBAHUSA, 38HOBO NEpEXUTH
npomJioe u 3afyMATbCH HAJ, CBOMMU OTHOHEHHAMM C HMMH M CBOMMM
CavaxvMu: ¢ Jovepbn Hapo, BiwGAeHHO#i B ReHATOro UEJOBOKA;
_Gupmeit ®eHoO# Hesu, Teneph 3amymeM 3a GaDOHETOM, COKYPCHHKOM
llannana; ¢ ymupamguM OHTOHM, Ipy®Cy C KOTODHM OH Dasopball,
HAMCAB KOIJA~TO [Ib€CYy, BHCTABMBIYD OHTOHK B CMGUHOM BHIE,
W, raapHuM o6pasoM, c JxeflH, KOTOpy® OH Moche caMoyGuilcTsa
OHTOHH TIPUMJIAIZST HOCETHTH Eruner, - NOoesura, HEOGXOMMMAS
eMy JJisi HANMCaHMfA OUepemHOr'oc clieHapus U B.Xoje xoropon nog-
TEePRIAETCA er0 JABHO Npecienymimee OumymeHHe, uTo He Ha Heax,

‘a Ha ee cecTpe JixeilH eMy CIEOBANO KOTJA-TO XEHUTHCH.

B xone pasMpmNenu#i Haj CcympGoft cpoero moxomenus Jlasman
IPHXONUT K OCO3HAHMI TOI'O, UTO BCA UX NpemHAs RUSHB GHAZ
XUBHBD “HEROAKHOHK". "SHTOHM cJefOBANO cTars cbAmeHHKOM. Te-
_Ge cnepoBalo OWTH MOeit mewol. MHe cienoBaino HOMHTATHCA CTATh
cepbesHuM jpamaTyprom” (Fowles J., 1981, p. 625), - '0BO- -
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puT OH JxefiH, HECKOAbKO NMO3XEe NMDUXOAA K BAKJDUGHMD, TTC KX
AeBepHHt BHOOD Oux OCyCIOBIEH B KaKO~TO MEpe OCOGEHHOCT MM

MX HAUMOHANBHOIO XapakTepa. PoMaH cTaHOBUTCH HCCIEHOBaHHMEM

TOr0, YTO SHAUMT B Heme BpeMf OWTD -aHIIUYAHUHOM,
U B marepebp, B B CBOMX NpousBefeHuAx Dayis Nemeer pes-—
KO€ pasTpaHHYCHUS MeXILy AByMA NOHATHMA "GpuTaHckmi" M "aHr-

Jmitcruit” ;- " HeHaBuxy OpHTEHCKY® -MMIepHR, OpuTascHuil duar,

roposesy. Ho m amranuaiaM y MeHs vHOe OTHONeHMe. AHIAMA JiIA
MeHs - 5T0 OCOOHIT meilsax, ocoGmit aamt, ocoGoe HOBejeHMe"
(Halpern D,, 1971, p. 37).

PaGoraa Hap ciuenapueM o HuTuenepe, xoropuit mis Jayasa x

.AAf ero repos ABIAETCA BOILIOHEHMEM MMIIEPCKOTO JAyXa, DPasiyMu-

Bag Hal ero XMSHBD ¥ XHUSHBLD TeX, K70 OHJ CBHBaH ¢ HMM, Ja-
HUBJ JeXaeT BHBOL, UTO MX "Britishmesa”, uX "ofepmumocTs"
NAaTPHOTH3MOM, HPUBEIMEHHOCTH JOATY., 03a00UEHHOCTD CyBbOO#
CTpaHM, NpWHECEHME B XGDTBy HMICDUW CBOETO TEMISDAMEHTA K
JMUHHX CKNOHHOCTER GLNM TAYGOKO. WyRpH MX Xapakrepy: "UMilepua
Guza Tamejoll GONeSHBD ... W cOBceM He aHrmmiicko#i” (Fowles J.,
1981, p. 450). i

" Hacrosman = Aurims, Do mHeHuD Janusig, - 5T0  HOHKOHDOD~

MMSM, 5TC MH/MBHOyAIM3M MIUNEHHs ¥ NOBELEHMA, ' 970 cBOGOJA

OuTbh camuM coGoit. Bor moueMy, nozareer Jamusa, nocixe Bropo#
MMDOEO BOJHH, BCH CTpaHa C TaKMM OGAETUeHWeM IOUYBCTBOBAJA
ce6s "neMOGUNM30BEHHON" 0T DANbEMBOrC NpecTUXa ¥ NOJNENHHON'O
OpHooGpasnA XapakrTepa M nopejenus. Kpymemwe Gpuranckoit wme-
PHA JANO aHIAMUAHAM ONymeHue CBOGOAH, HECBS3AHHOCTH,; BO3MOX-
HOCTb YKJOHMTHCH OT JOATa [0 OTHONEHMD K [pYTHM. Jessan, KO-
TOpPH CO MEOXBHEX JeT He uysci'ayer ‘ce6s OpuramlieM; CUHMTaeT,
OBHSEQ, WUTO &HIJMYAHE HEyAAUHO COBODIMIM STOT MNEPeXof OT
"HauMH C "HpOMHTRMM" MOSPAMH K NOKOJEHMD, COCTOMNEMy CIJOHB
u3 mogelt, cocpelloOTOUCHHHX Ha camux cefe (Fowles J,, 1981,
p. 170). EpuHcTRenHOe, uTO MHTEpecoBalo NoxozeHue Jamuols u,
uTO OHO TMpPOHSBEJO Ha CBeT — 9TO JMUHAs cympba, HO y HUX He
XBaTaNo UeCTHOCTH CODOCHTh CTADHE MACKH, ¥ "OfepEuMocTh” co-
Golt cepwBajach Kak COKDOBEHHas rallHa, NOTOHYB B objarRax Jy-

eMepHEX peueft 0 HOBOY! pOIK Be:mxodpmaﬂmn Ha Mex,nyxapom-:oﬁ
.&peHe,

Paspenss BO MHOTOM BSIIAJH CBOEro HOKOJIGHKH, .B.al-man on~

. HOBpEMEHHO OCyRIaeT uX, yTBepmias, UTO camOH3OoAALMA, COCpe-

JIOTOUEHHOCTH Ha cebe paseuBaeT: Becnpefiensinlt oroOKSM M PaBHO-
Hymme K cyipGe cBoeli cTpaiu. OTa JBOICTBEHHOCTh I'eposd JAeT 0
cefe 3HATH Ha NMPOTAXEHMYH BCEr'o poMaHa.

t
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OcoBenHocTu aHrauMiickoro xapakrtepa uaydanTcs B "[asusie
" Maprune" Ha KOHTDACTHOM (OHE HAIMOHAJIBHHX uepr JpyrMX Hapo-
JioB ~ eBpeeb, apaloB, (paHuy30B, mdTexneil Bocrouxoit Esponu u,
THABHHM OOpasoM, amepuraxles. ComocraBieHne HPaBOB, OOHMacB,
KYyJIbTYPHHX TDaIMIMH DasHHX HapOIOB M OGOOWLEHMA OTHOCUTEXbHO
0COGHX uepT aHTJMACKOM MCHXONOTUM JOCTUIAWTCH B poMaHe ¢ 0=
mompn ofpasa Janusas Maprmma, woropufi, B cwiy cpoeft mpodec-
CHE, BHHYE[EH MHOIO IyTemecTBOBaTb u ona'rbcs ¢ JOSbME pas-
HHX HAMoHaabHOCTEH. :
B moxHOM cOOTBETCTEMM - C YKOpewMBmefics Tpammuuel Dayis
nsofpamaer anrauua Oojee CHOMHOM, OMWTHOM, yTOHUEHHOH K
MyIpo#t Haimeli, ueMm Ta, KOTOPAA RUBET N0 TY CTOPOHY  ATIeHTH-
KM. OT0 OCOGEHHO OTWETJMBC BUIHO M3 TOro, sameuaer Jdayns,
RaK Te ¥ Jpyrue obpamamTcs ¢ OOLMM JJf HUX ASHKOM: aMepuKak-
OH OOJAb3YWTCH MM KAk WHCTPYMEHTOM, Jake KOTNS OHM IMIyT CTH-
X¥, & % aHDJWYaH ASHE ~ BCErjs NossHs, Jaxe TOIJA, KOTJA
' OH WM HyREH P KAUeCTBE MHCTpyMeHT2. TO ®e pasiuuMe HaCIDAa-
€TCA B TOHKOCTAX aHrJMiickoil MHTOHAIMU ¥ OTCYTCTBHM HNAHCOB ¥
canHx O00pas’OBsHHHX AMEDHRAHIEB.
Omi fpa juanexta Kamyrcs Paynsy pasHEMY peakupaMu Ha o,n.-
HO fABIGHME ~ CTPEMISHUE K CBOGOJE. AMepuxasiy, Beps B CBOGO-
Iy BONK, YTBEPRJAWT, Ur0 B MMBHM MORHO HAOOMTbCH BCero, vero
saxoyemh. OT0 - "alCypHHO ONTHMHCTHUYECHOE IpeiNoJoReHHe"; o
Payasy; BOBHMKIC B CHIy HEBEDHOTC NOHMMAHMs JelCTBHTENbHO=
cth. O camoro Hauaja JbfM exams B Hosuii Cser, urofu maGexarb
EByx (aKTOpOR: TIONMTHUSCKON THDSHWE ¥ COUMANBHOY Vepapxuu,
KOTOpPHE JMEANA ~HX pasHHX WMaHCOE B Oopble 34 CymeCcTBOBAHME.
Anrpvuare, pasjenseume 5T0 sabiysienue B 16 w I7 BB., ¢ Tex
0P OCOPHAMM, UTO T'eHeTMUeCKas HeCHpaBCIIMBOCTL MHSHM Tak
- ®e BeNMKa, KaK ¥ PKOHOMAUECKAsS: HeCHpaBejJMBOCTL M HepaBeH~

©  CTBO 3aJIOXEHH B ceMoif mpupoje Bemeii.

TosToMy LA SHMIMYaH CEOGOJA — 2TO YTOLWA, CYMeCTBYMMas

B P'OJIOBE,; KYFA OHM YHAJIAWTCH, UTOOH CHPATATHCS OT PEeaNbHO-
cru. MmenHo sTo, cukraer Paysia, HO3BOMAET €r0 COOTEUECTBEH-
HHUKaM ¢ Taxoll NMopasHTeNbHOR TEPIMMOCTBED OTHOCHTCA K Halyo-
HasgbHOMy ymalxy. Auramfickoe oOmecTso, KOTOpoe “MeJJIEHHO HBu-
®eTcH K MOJHOMy 3alBeHwb”, IAf aHTAMYaH - "MepTBult  JeicTBu- .
TeqabHuR MUD", & He "mMBOH BOOGpamaeMuii", M NMOTOMY OHM M30-
' 6peay A3HK, KOTOPHit, B MPOTMBONOJOXHOCTL AMEDHKANCKOMY Ba-
pdanTy, nozpasymeBaeT GONbHE, UYeM BHpamaeT, TOPAA Kak amepu-
KaHIH YyBCTBYNT T[Opasio MeHbile, YeM MORHO 3AKIOUMTH WS MX
cxos. Ha nepsuit Baruiaf, paccympaer LaHuoi, MomeT NMOE&3aThest,

o
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qTo Hac'romuue IMHUKY EWBYT B Urarax, HO MMEHHO aHrAWYaHe
CUNTaDT, UTO OTHOCHTBCA K UeMy-IMGO B ZUSHM CEPbE3HO - He-
NPOXOJAMER I'IYNOCTh. :

Buno Ow omuGxo#t mymaTb, uro Payias BOCXMUEETCA BCEMH ~ Ha~
IMOHAJILHEME . OCOCSHHOCTAME CBOMX ~COOTeuecTBeHHMKOB. Hpome
TMUESMA  OH MPUNHUCHBAET aHIIMYAHAM TAKUe KauecTBa KaKk CHO-~
‘OmaM, JuueMepHe, TDYCOCTH, AUATHD ¥ JEHHBHJ STOMIM.

Aurovuere, mumer Jayas, XBacCTADTCH TeM, UTO OHY [eHHANb~
HH, KOPJA AeJ0 X&CaeTCA EOMApoMuccOB, Ha - caMoM xe  nene OHM
npocTo He y'rpyxnam cefa cpuenaTs BHOOp. DHTE aHIIHYaHWHOM,
OpofoMEaeT  OH HpPOHMUECKH, 3TO Jyume NpefaouecTb OHTH He-
CUACTHHEM, YeM GeJarb UTO-HUOYAb KOMCTDYKTHBHOE, YTOCH M3Me-
H#Th curyarpn, JpyrMe HalmM, npogonxaer Payns, CMOTDAT Ha
_ce6H B 3eDEAJ0 ¥ JWG0 NPUMMDANTCS CO CBOMM oTpamenueM, an6o
YTO~HUOY Ib npejmpmxmxm,' YTOOH yJayumuTh ero. AHriuuane co-
3JapT Wfesd, CPABHUBADT ero ¢ coloit u "ymuBanTca" MX HecooT-
percraned. JEeiHn, MOJIOLeHbKaA JmbopHuLe JaHuana, HasHpaer
efo "IpodeceHoRanbHEM MeJIaHXOIMKOM" , KOTOPEt noAyuaer - rpo-
MaHO® HAacHaXfeHue OT CBOell neuaid. B amepHKaHIaX, I'OBODHUT
OHa, e}l HpaBUTCA TO, UTO OHM COBEPNEHHO He NOHMManT "ITOH
yEacHoll NMPUBASEHHOCTH BHIVIHYAH K KPYUHSHHN, y'rpa're, cauoo'rpx—
‘ganyp" (Fowles J., 1981, p, 251),

Omuum M3 XapakxTepHiX cBOMCTB, OTJIAYAIMMMX mHMTeXell Opuran-
CKMX OCTDOBOB OT JADYIMX Heum#t, sBiseTes, no wuennp dayinsa,
OPHBEPREHHOCTH K YCJHOBHOCTAM, OT& uepTa aHIVIMACKONR ICcuxojao-—
run 06s3aHe - CBOMM [IPOMCXOXICHMeM TOMy, cunTaeTr Rayis, uTo
aHI'VIOCAKCOHI, ' [I0-~BHIUMOMY ; PYKOBOJCTBOBAAUCh B RU3HM BCAKO-
ro pojia 3anpeTaMu W PHTYaliadu, COXPaHMBIMMUCA [0 Hamux JHef.

Camofi Bamsoft, C TOUKM 3PEHMA HAIMOHAJNPHOTO CBOEOOpPA3NH,
‘OTAMUMTENbHOM  0cOOSHHOCTBY anranuas, no. Jayasy, aBigeTcH
60A3Hb BHCKA3aTh CBOM HacTOsmUe uyBCTBa. Jauusa Maprux yr-
BepEiaeT, UTO €CH¥ KTO-HKOYJb 38X0UeT HapUCOBaThb [PABIMBYD
KapTHHY eHIJIMYaH, TO JTa KapTHHE. JOARHE W300paxaTh JNZei,
KOTOpHE BCErjs T'OBOPAT OfHO, & [yMamT Apyroe.

‘ lockoapky aHriMuaHe pacKpHBawT CBOe nommoe "g" TONBKO
HaelMHe ¢ coGoft, OHM He B COCTOAHMM CO3JABaTh XOpomMe (uab-
Mu, cuuraer Jauusa MapTuH, MO0 QuAbM He MOXeT OHTh CpEACTBOM
BHD&KEHNA KyIBTYDH, KOTOpPAS. CBOMMA BHENHMMA XapaKTepHCTHKaMM
BBOJMT B 3a0aymgenue. "Hac, aHrauuaH, - KHHOKaMmepa; NPUCYTCT-
BUe apuTeneii NOSYXJANT <K UTpe, KO aes" (Fowles J., 1981,p.
292), - Ora uepTa aHrJNuYaH, coriacHo Qaymsy, aeaserca Iipu-
uKHOJ He TOJbKO ynauxa CPUPAHCKO KyAbTYDH, HO W OTUYRICHUA
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MEXJy JNOAmMMM, JETHMM ¥ POAUTEIAMM. : :

- Tepos poMaH4a NpHyualT CKpPWBATH CBOM UYBCTBE C JETCTBA.
JoGuMeM caoBOM OTHa, BeOOMMHAeT [aHusia, OHIO CIOBO "OeMOHCT-
pUpoBaTh", C IOMObI KOTOPOTO OH ONMCHBAJ JMOOE MpOsBIeHHe
CHABHOT'O uyBcTBa. Ecim JaHWeiD CIy4yanoCh pacCepimThes, 38—
nnararb, BOCXMTMTBHCH WM NPOCTO 3acKyuaTh, eMy ropopwm: "He
JeMOHCTpUpy#, Jlanusa”.

Harngpeuit ypox ymeHus BlajeTh coGoli mpenogjaercs Janusin-
NOJPOCTEY OTILOM, KOTJia TOT, ysHaB 0 Nepsolt JO6BM CBOEro Ch-
Ha, He TOJbKO 3allpemaeT eMy BeTpevarbes ¢ HoHem, HO n jaTs
KaxMe-IM60 oOpACHemMd. "[eso He moazexur obcyxmeHmn. JoGpott

. HOuM™, - rosopwr mucTep Maprus cmHy, lienas BHL, UTO He 3a-

MEUAeT ero Iopeun M OTvYafHMA. YHHNeHHHN ¥ HecuacTHui, Namwan
miasnpyer yGemaTh ¢ HoHCH, HO C yRAcOM OGHADYXMBAeT, UTO OH
yXe notMaH B JOBYmMKY “YCHOBHOCTH, pECHeETaleJbHOCTH, KIac-
ca, ... QUCIMIUIMHE ¥ CHEDX3HHOCTH K&K BHCIMX 6.nax' (Fowles J.
1981, ». 403), -

.~ Ha nunemepun, srot HarpoHajgbHOM = GonesHM, INOCTPOEH BeCh
Our Maprimios. Oren Jlamwoas, FepeBeHCKMI cBgmeHHMK, He BEDHUT

‘B Gora. Ero HeMCKDEHHOCTH MposaBageTcA B "ocofoM ronoce™, ko—

TOPHM OH NpPOYSHOCHT CBOM HECKCHUAEMHS NpPONOBESM C HEepKOBHOM

' KajefpH ¥ KOTOpHI JepeBeHCKUE MENBUMIKA BCAYECKNA BHCMEHBADT.

- Tlo-Hacrosmemy, scnomunaer Jakuoa, ero OTen Bepui TOJBLKO
B nopsafox. Ms-sa JmGBM R MOPARKY OH MOcnaeT JaHusis B mMKO-

|Iy-uHTEpHaT, The €ro cuHa 6bbr posramu pas B LBe Hejemu. Xo-

7 MmucTep MapruH He ofjoGpserT (PMBMUCCKOTO HaKaBaHMfA, NPOTE-
CTOBaTh HMPOTHE 33BEJEHHOT'C HOPANKA eMy He NPUXOSHT B DOX0-

By: "Hax conjaT He HMeeT npapa MOJREPIraTh COMHEHWD IDHKAZ,

TaK ¥ ou He JOJEMH TOro jexarn” ( Tbid., p. 86).

Maprusm: ®UByT OueHb CEDOMHO, YTO, KaK BHACHAETCH NOB3J-
HEB, SBARSTCH eme OJHUM NPOABNEGHMEM AUUEMEDHA. JaHusa of-
HADYEUBAET, UT0 HX nNpejnonaraemas 0eIHOCTH 'BHSBaNa& He Uew
¥HEM, KaX CBONCTBEHHO} MM GepeRIKBOCTLW.

[pesupas Bce, WPO ORAUETBOPRAET coboii orel, ,ﬂa.uxs:x‘ Erpaer
POJib JIETHOMHCJCHHODO MOJOJOro ueasobexa B Owxcfopge - sToM ca-
MOM SHTJIMACKOM #3 OGPHTAHCHMX TOPOJIOB, — "NMEpenCIHEHHOM Bex-
JUBOY JIOXBD, HEECTeCTBEeHHHMK ynuﬁnm »+ e ¥ YCHOBHOCT BM"
(Ibid,,p. 246).

Jm6oeb Jaunsns okpyxzerh ceGA SeprajaM B c'ry,neaqecne
POfE CUMBOJMSMDYET, Kak OH OCO3HaeT NOSjJHee, ero HONHTKY Bi-
HeTh ceOs TakuM, KaKuM BUIAT €ro JpyTHe, "usGerars mepeEoro
quga” (Ibid.,p. 68). Oppo#t us npuauH ero oGpameHRs & EAMNO,
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cuATae? OH, Owa ToT QaKT, UTO ero Hosag Opodeccus NO3BOAANA
eMy "HOCHTH MacCKy X M300paxaTh COBCEM MHOTO uelOBeKa" (Fowles
J., 1981, p. 79). BN A

Amrmpuane, no Qayasy, ypepeHH B TOM, UTO NOPAJOUHOCTD M
Xopomee pocnuTeHne TPeCyWT COXpEHATH MOJNUSHHE B JWOHX KpH-
BMCHHX CcHMTyamuax. [oppuft omwr Januona yOempaer ero, uro
crefoBaHue STOMYy NDHHUMOY B ceMefHON ®M3HM TYOWUTENBHC g .
Opexa. "Mu NOZb3OBAAMCE MOJNUSHMEM Kak caliAMM B KOHLE", -
ropopuT OH 0 ceGe M cBoell ®eHe (Ibid.,p. 144). Auruitcxoe
MoJyaHue ocofoe, paccyxliaeT [Jamusi, OHO IOXOXe Ha  KDUK K
OpU3BeHO "CKPHBATEL, CKPHBATh, CKDHBATb, CKPHBaTb, CKDHBATD,
- cxpmBarb” (Ibid,,p. 144) T0, UTO UeNOBEK HAGHACTBUTENBHO MC-
OMTHBaET. ~ o

BosisHb oGuapym'rh CBOH qysc'raa paspyuna  He TOJbKO Opax
Jaxmona, HO Clhesadia TMTKOY NOCTPOSHHY® Ha TaliHe ceMmeiinywn
muaHb ero gpysef. TeiiHa, KOTODY®D OHM TaK CPApATEABHO CKPHB&-
¥ Jpyr  oT Jpyra, 38Kipyaiach B TOM, UTO, BHXOAA 3aMy® 3a
OHTOHHN, [meiH Bce eme awOWaa Jammsis, & OHTOHM, YBepAf, UTO
npocria Hanueas sa CIMB0CTH ¢ Hefi, ocrTasaicd .IAyGOKO paHeH-
HEM pymeBHO. M BOT Be® mu3HD JiEeiH 3acTaBAACT OHTOHM Myu—
TEJNBHO CTPAJATh 3a CHeJaHHyw ep omulky, & OH B CBOD  Ouepejb
TyOuT ee Hak JUUHOCTD,

CypoBea rpurvka Janusiem sToff crerpmbudeckolt yepTH amp-
IZACKOTO XapaKTeps MOEET BBECTH UMTATEls B saliaymueHue, 1o~
Oyxpas IyMaTh, uTo JaHMSAD UymOo sTO CBOHCTBO,  BHje#dwuee
aHIIMuan cpeau Apyrux nappi. [ps GaumadimeMm DACCMOTDSHMM OH
OKa3HBEETCH 3apameHHHM O0Je3Hbl, OOHapymeHHO) y CBOMX coOTe~
uyecTBeHHuK0B. llo onpejexeHu® OJHOTO M3 [epCOHamell KHMIH,
Jarwas ~ “comuit aHrauficku#t M3 Beex aHrMuas™, KOTOPHX OH
KODaa~-au6oc Berpeuak (Ibid., p. 253 ). On cam npusHa~.
er, UTO KaK U BCOM aHTVIMUaHAM "eMy HYEHH CEKpeTH" ( = TIbid., -
p. 73) M nopoGHO wM OH JpOWMT yelMHeHue. Vs Bcex neftzaxen
MEpa ox—x'npe,mioqmae'x‘ aprauiicKuil IIOTOMy, uTO B HeM "HOJOBVHA
TOrO, WPO BMIMED, 3aTyManeHa" (Ibid.,p. 358).

Ilpesupan BapHu, BOBJNCIEHHOIO JOYepH, OH XoueT yiiTw u3
'pec'mpaﬂa, THe OH# BCTPSTHAMCH, HO B TO e BpeMd NpUBHaeT,
yTO €My IOCTaBiAeT yJOBOJbCTBMe "ala cTapas asraMiCKas Wrpa
~ HpATarThCA 9a JEPeBbAMM M. OTTylNa CyIuTh MMpP" (Ibid.,p. 278).

Aurauiickil-cHOGH3M, EOTODPwH [lamuan pasienser CO  CBONMA
COOTEUSCTBeHHNKaMI, IPOXBANETCH B CHHCXOZUTENBHOCTH, BHKA3H~
saeMol UM o OTHOmWEHMD K- Xynepam, avepuxaHcko#f Nape, Oxasas-
mefics MX COCEUAMHM IIG CTOJY Ha Hapoxole. AMepMKaHI, Kak MOE-
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HO ORMJaTh, KaxyTcs JAHMOND HeBEKeCTBOHHHMM, GeclePeMOHHEMY,
NOBEPXHOCTHHMH , - JUICHHEMY BEyca JioneMH: "XoTd OH muOro goro-
rpapuposan, MuTues, Kasajoch, COBEpUEHHO He WMMEX BCTeTHdeC-
KOT0 uyTbd. Dozibime Bcero erc BOCXMIANM OI'DOMHHE DPaSMEpH TO-

TO, UTO OH BHAEN, ¥ OH 3aliaBAlCA BOIIPOCOM, KaK 3TO OHM yMy[L-
pUZMCh HOFHATH 9STY MaXHEY — B M3BEUHOR MaHepe npaKTHuUHOH
Amepuin" (Fowles J,, 1981, p. 535).

B To me Bpew-x Jdmein u Jeswon, cosHapaf CBOK “aur'mﬁcxyn
IBYNAUHOCTH", CTApalTCA HE PS30YSPOBATHL MHOCTpaHles, HaR
HaUBHOCTHE KOTODHX OHM ‘BTHXOMOJKY MOCMCHBANPCS, B HX MHEHMM
06 auDIMYaHAX, KaK O JONAX TOHKMX, XOPONO BOCIMTAHHMX M Tak-
THYUHBK

Jaunonp, - KAK MCTUHHOMYy aHPJMUAHMHY HEM3BECTRA MHCIB O
TOM, YTOCH NPUCIYWATHCA K MHEHMD IPYTHX JOSefl, 0COGSHHO MHO-
crpanues. C Gonpmms TpyAOM OH 3acTaBiseT ceba cooSmarb Xyme-
pam, uro OHM c JmelH pemuax nocaeloBaTh MX COBETY Y IOCETHTH
Haupmupy. Ty me HaUMOHANBHYD 0COGEHHOCTH AGHIVINYAH WAINCTDH~
pyer Hemelxuii npodeccop, pacckasHpag CIEIyOUMA 8HeKmoT. Awr- -
IYuakuH BO (ipaBUy3ckoit Adpuxe IIWBET K MECTY, Tie BOJATCH
KPOKOAMN. Tysemel, KOTOpH{ yMeeT TIOBOPHTH MO-aHTUIKUCKHM,
KpuunT emy: "Hasan, Hasan, onachHo!" AHPIMYaHWH CALIAT 2TO,

. OTIAJHBAETCH, BUIMT TY3€Me, NpOJONKAeT IIHTh ¥ ~ HOTHOaeT.
DpaHuyscKue BAACTH, pacciefys NPRUMHH HECUACTHOTO  CJAyHas,
He TIOHMMAT, IoueMy HOrMOWMit MpeHeCper npenynpexieHueM. Lpy—
roff aHrAMUaHUH, NPUCYTCTBYOWMA Ha cype, OCBACHAST; UTO Npei-
YHpeRIeHUe NOJMRHO CHIO OuTh cHOpMyIMpOBaHO, MHAue. Er'a npo-
CAT, B CAyuae eChM HeuHo MojofHOe BHOBb MOBTOPUTCHA, CHAB3&TH,
UTO TOBOPAT B TAKHX CHTyaUMAX. AHDIAUGHWH & BaJyMHBaSTCA Ha
HEeKOTODOe BpeMs, 3aTeM coofmaer: Hy®HO GwNO crasarh - "He
Cynere J¥ Bu, cap, HaCTOJIBKO JO00E3HE u'roéu noaepﬂy'rb Ho-
3817" (Ibid.,p. 556).°

HEY Y psmoxu cnerpbuUecKux HameHBJIbeD{ npmaz—xaxoa o6xnaga~

eT u [LreiH ~ "coman aHramiickas aHrimMuaHxa', - B KOM  pa3fBO-

SHHOCTH MeRIy = BHEmHe{ NPUHATIEXHOCTHI K MKDY ¥ BHYTDeHHen .
OTCTPAHEHHOCTPO OT HErO BHCTYHaeT HauboJee OTUSTIMBO ¥ KOTO-

pas, 10 BHDAKEHMD I'eépOA pOMaHa, "POBODHT O ueM YIOJHO; TOlbh-

KO He © TOM, UTO -y Hee rjapdrM ofpasom Ha yme™ ( Ibid

p. 227). lanusy HasHBaeT 570 CTaHIapTHO® ynoiaxoﬁ, cBOiCcTECH-

HOt aHrJIMUaHaM, KOTODYD OHM UCHOJIB3YDT, UTOGH MACERaTb OT=
KPOBEHHOCTH, €CTeCTBEHHOH, KoKk CuMTaeT repoil, y Ipyrux Hé.unﬁ
VeRLY JonbME, OJWSKO SHakuuMu JPyT Jpyra. Hemano Bpemenn,

TEpNeHnA ¥ HacToiuusocry TpeCyeTcs leHHain, uraby - yGemurs
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Jmefin orxpiro o6cy,nm-b ¥X TpOWAOS X HacTOslee KAk emMHCTBEH-
Hy® BO3MOXHMOCTH ILIOJIOTBODHOI'G CYmMECTBOBANME B GYRYHEM.

Kiwra saxanuMBaeTcs Golee ONTHMMMCTHWHO, UeM Jpyrue poMa-
us Qoyxsa. Hponwvecku#l CEIaK yMa Tepos He JaeT eMy BOacTh B
OTUAgHME M, KaK STO He HNADANIOKCANEHO, OH BEDUT, UTO WMEHHO
Gxarojaps cBoeoUpasMp aHrIUMHACKOrO Xapaxrepa oH ¥ . Jweim cy-
MEDT EBHCTOATH, KO0 “aHraMgaHe CMOTDAT Ha BCE, YTO MPOMCKXOLUT
B Mupe, xax Ha xouemun" (Fowles J., 1981, p. 605),

B ermwume or croero repos Jayns, BANMMO, BOCIPMHMMAET
COBPOMBHRYD MCTODMD BesmmoOpuramui He Hak KOMEIWb, a Kag
Apuy, 4T0, OyMaeTcs, M INOGYNAIO ero oSpaTuThed K aHaJusy
ecoGainiocTell RAMONAILHON HCHXOJOT'YY, B NEPEyD Ouepelb, 0CO=
GexmocTell OTPEIATENLHOrO CBOYCTB2, NOBHHHHX, NO €r0 mierxmo,
5 HMOmIeM KPRSHCHOM COCTOSHMK CTDaMH.

Hecaorps Ha 70, wro pomany Qayasa He XBaraeT  XyHORECT-~
BRIEMO PRPMOHEN, & MMTEPODETAIMA aHIVMICKOrO HAIMOHAILHOIO
XapaxTepa NPE[CTABIAETCA MANOyGeAMTEeNbHOM, HeJb3s He BO3J&TH
JADZEHO®, KAk BepHo saMeuyaer H. Ilanbnes, "HenojuensHo Tpam-
Jascrofl M XYMOXHMUECKOR CMENOcTH, C.Kakoi Lwon Payns cosie~
Kae? ¢ "OXaromoxywHoro" dymaandrd'dh"rna TOOXPOBH YTeWHTeab~
HEX [COBROHCTHH, MAISEYR, camoobuanos” (lamsges H., 19860,
c. 28). ‘
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THE ENGLISH NATIONAL CHARACTER IN JOHN FOWLES' NOVEL
"DANIEL MARTIN"

L.fTsekhanovskaya

Summary

The’articie is devoted to the study of the problem of
"Englishness" pogsed in Fowles' novel of 1977 "Daniel Martin®
The peculisrities of the Englishfare analyséd’in the book in
" comparison with other national characteristics such as Jew-
ish, Arablc, French, East European and, most importantly, Ame~
rican, There is no doubt whatever that Powles congiders the
English a more sophisticated, intelligent and wise nation
than any other. At the same time he ascribes to his  count-
rymen such qualities as snobbery, hypocrisy, cowardice,apa-~
thy and selfish laziness. The most accurate definition of
"Englishness", according to Fowles, is a fear of showing
what one really feels and thinks which, in Fowles' opinion,
leads to cultural fallure, wrong. ch01ces, elienation between
lovers, parents and chlldren.
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BYRON'S "MANFRED" AND ROMANTIC MILTON~WORSHIP

Nina D'iakonova,
Alexander T chameyev

Leningrad State University

In his 1ifé-long_ veneration of the great poet whose name
is invoked wy Englishmen immediately after 'Shakespeare's By-
ron-is at one with what all the early 19th century' romantics
felt for the staunch upholder of the English Revolution of the'
16408, In their attitude o Milton they did not radically dif-
fer from 18th century readers and critics. As has been amply
proved_in R.D. Havens's exhsustive study of Milton's literary

. reputation, in the period between 1700 and 1800 it was high-
er than that of any other poet: "Paradise Lost" alone was
published more than one hundred times (Havens R.D., 1922, p.
4). So much was Milton revered that any attempt of aaverse
criticism (such as, e.g. Samuel Johnsonfs "Iife of Milton®,
1779) met with a storm of angry recriminmiion, not to say
arrant abuse (Ibid., p. 30-32). g

In discussing the reason why Havens suggests that besides
the general gympathy with Milton's political and  republican
liveralism he was looked uwp to as a classical writer  well
verged in'Greek and Roman lore and testifying %o the infin-
ence of ancient masters in his language and style (Ibide; Do
38-41). We are therefore justified in accépting RoD. Havens's
statement that the romentic enthmigiasm for Milton could not
be cited as a proof of their breach with polite tradition.

‘What Havens does not seem to have sufficiently emphasizeq
however, is how much more deeply and intensely Milton  sbi-
milated the great romantics than their rather pedestrian pre-
decessors and followers. Blake's  "Milton", his "Prophetic
Books", Wordsworth's "Prelude", "Excursion" and "Tintern Ab-
bey", Byrou's "Manfred" and "Cain", Shelley's "Prometheus Un-
bound", Keats's "Hyperion" -~ each one of them presents a hi-
therto undreamed of offering on the shrine of Milton-worship
and deserve more than the cursory attention given +to them in
Havens's otherwise masterly survey.

The omission naturally cannot be set right wlthin the
limits of a necessarily very brief paper, The only thing that
"could and should be done is to stress the fact that to  the
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great romantics Milion became a supreme example of the sort
of person they all thought it their duty to be: ope  who
stood fast against common opinion and stoically put up with
'neglect, danger and persecution rather than sacrifice one
Jot. of his religious, moral, and political beliefs; one
whoge sufferings, both as an individual and a citizen, far
from bringing on dejecticn and hopelesaness, ingpired  him
with one of the greatest works ever conceived by man.
This is exactly whal turned William Blake, _as resclute
an iconoclast g8 ever breathed, into Milton's passionate
, disciple, echoing his master's finest tones and delighting
in his characters, particulérly so in the bleak grandeur of
Saten, For Blake's passionate wish to create his own con-
'cept of the world's history and development, to fathom the
great beginnings of all things and to remder his vision in
imagery of adequate philosophic and artistic value Milton
proved to be & po&erful ally (Bagmmsess T.H., 1963, Sau-
rat De, 1935). Unfortunately, Blake's work, both as a poet
and engraver, reached a very small minority of readers. It
was on Wordsworth that the homours of the romantic popula-
rizer and advocate of Milton descended. According to Havens
there are no less than 158 borrowings from This works in
Wordsworth's poetry (Ibid., p. 183). In the part of it where
he did not keep to his ideas of studied simplicity and Tus-
ticity of language but rather proceeded to deliver himself
of lofty ideas in a style elevated enocugh to suit his sub-
ject ~ Milton seems to have been his chief inspiretion,
After the extinction of Wordsworthﬁs belief in the fu-
ture of Revolution he long remained, it has now been proved
beyond any doubt, true to the ideals of liberty end Justice
(though hardly to be achieved through political warfare)and
fully realised that England had miserably failed in uphold-
ing$these ideals, It is Milton that becomes %o Wordsworth
the embodiment of the moral gpirit that alone could save his
country, In the sonnet "London 1802" Wordsworth says: '
Milton! thou shouldst be living at this hour:
England hath need of thee: she is a fen
'0f stagnent waters ... We are selfish mesn:
Ohi raise us up, return to us &gain,
And give us manners; virtue, freedom, power.
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Milton is appealed to as the supreme authority, a source of
England's future regeneration. He is also mentioned among
the very great who ‘

"kpnew how genuine glory was put on;

Taught us how rightfully a nation shone

In splendour® ("Great Men Have Been among Us").

" Wordsworth expects his own country to save her freedom from
the "bogs and gands"™ where it has now fallen.

‘We must be free or die, who speak the tongue

That Shakespeare spake; the faith and morals hold
Which Milton held. ("It Ie Not to Be Thought of").

The poet's frequent references to Milton both in prose
end in poetry, the influence of the latter's versification
on iz own blank verse poems prove the depth of his obliga--
tion o the euthor of "Paradise Lost", In his eambition  to
analyse the very. foundations of life, thought, feeling, of
moral purpose end political principles Wordsworth recognized

:only one msater.

When the time came for him to be acknowledged as an~-
other master, it is highly probable tbat the romantic poets
of the younger generatiocn, though all of them were ardent
gtudents of Milton himself, also saw him through Wardsworth's
eyes*, Keats is known to have passionately admired the "Ex-
cursion® (Keats, Jo, 1958, I,.ps 203), Shelley - -to have
smothered Byron with vecitations of Wordsworth's poetry dur
ing their long walke and talks in Switzerland,

' RoD. Havens mentions “Alastor" as a Miltonic poem and,
of course, "Frometheus Unbound". He questions Milion's in- -
fluence on "Adonais (Havens,R.D. sp555), but appropriately makes
nuch of the short fragmenta where Milton and his characters

‘* Characteristically, Shelley uses the same similes inspeak-
"lng about Wordsworth as the latter had in describing Milton:
In the sonnet "o WordsworthP Shelley compares ~him to - a
lone star, while Wordsworth says that Milton's "soul - was
like é atar, and dwelt apart" ("London, 1802"), The coinci-
dence cammct surprise us if we recollect that Mrs. Shelley
puts Wordsworth next to Milton as the poet her husband read
closely in 1814 and 1815 (Shelley P.B., 1914, p. 524).
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are Introduced. In one of them ("Milton's Spirit") Shelley
proclaims that

A11 humen things built in contempt of man, -

And sanguine thrones and impious altars ...

Prisons and citadels voe
will be Twaken by the magic of Milton's "Uranian Lyre"

In the fragmentary "Pater Omnlpotens"

see the Almighty king, his steadfast throne

Encompassed unapproachably with power

And darkness, and deep solitude and awe
is compared to "a black cloud” and described in much  the
same style as Milton's Satan: a majestic presence that
seems dengerous and ominous.

Shelley refers to Milton on numercus occasions in tones
where rveverence for his person goes hand in hand with ad-
miretion of his genius. He is held up as a shining example
in the "Defence of Poetry" (Shelley P.B,, 1953, p. 204)and
in the Preface to "Prometheus Unbound® (Shelley PeB., 1914,
pe 201-202), He looked upon the elder poet as & model %o

“be followed in civic viriues emd in the caprcity of en-
dowing philogophic thought with the light of poetic imagi-
nation.

eoe he died

Who was the Sire of an immortel strain,

Blind, old, and lonely, when his country's pride,

The priest, the slave, and the liberticide,

Trampled and mocked with many a loathed rite

0f lust and blood; he went unterrified

Into the gul? of death. ("Adonais", IV) ,

Here Shelley seems very close to Byron's famdus ad-

"dress to Milton in the Dedication to "Don Juan", where the
_0ld poet is cited as the very opposite o contemporary lax-
ity of principle and honour, It is Milton's sgtoicism im
suffering, his congistency in hatred of tyrants, as well
a8 contempt for fashionable time-serving and . apostacy that
"mekes the word "Miltonic" meen "Sublime". ("Dedieation",x).
. Think'st thou, could he - the blind 61d Manm - arise
cos to freeze .once more
The blood of monarchs with his prophecies,,
’ ("Dedioation" XI).
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This was written in 1818, Like Shelley, Byron never be-
came an imitator oﬁ the author he so highly praised. Even
when writing on a subject so closely linked with the matier
and menner of Milton's great epic and introducing its  awe-
gome protagonist Satan under the name of Iucifer as he did
in "Cain" (1821) Byroen retained poetlc independence.

His hero is more sophisticated, more introspective,more
philosophical and at the same time less active than Milton's.
Lucifer does by Cain as Satan did by Adam and Eve, with con-
sequences still more disastrous. But while Milton's Tempter .
is an absolute contragt to the innocent goodness of the first
dwellers of Paradise, Byron's is after all only the philoso-
phic'answer to the doubts and inner torments of Cain's own
mind., Does he not say: '

Thou gpeak'st to me of things which long have swum

In visions through my thought (Act I, Sc. 1).

(for his part, Lucifer also says: ... "thou hast thought of
this ere now" ... /Act II, Se. 2/).

Though the dark besuty and majesty of Milton s Satan re-
veal the complexity of the author's feelings for him, . there
can by no doubt that his purpose im writing the poem |had
been to justify the ways of God, . whereas Byron's was 10
- question their validity, even if the questionlng was painful
to him. N

' On hearing that John Murray the publisher had been at-
%éﬁked for aiding and abetting a piece of sacrilege 1like
"Cain® Byron wrote to him: "If "Cain" is blasphemous, "Para-
dise Lost" is blasphemous" (Byron GoGs, 1903; VI, pe 14).

Miltonic "blagphemies" had occured before in the far
earlier "Manfred® (1816). The likeness between Byron's  two
dramatic poems lies mot only in their Miltonic blank verse,
not only in the identity of their genre, but in the very na-
ture of the central character. It is that of a rebel against
all things esgtablished, and particularly agaihst the law™ of
blind obeédience that religion imposes upon poor mortals.vDe-
fying this, Manfred devoted his life” %o "Philosophy and
gseience, only to find that Sorrow is knowledge. they who
know the most

Mugt mourn the deebest o'er the fatal truth,

The Tree of Knowledge is not that of Life (Ibid.).
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The same mojif -~ man's thirst for knoﬁledge and the sorrow
.that knowledge brings on the heads of those who strive for
it - runs through the painfully involved conversations of
Cain and Lucifer: i
Cain: It (the tree of knowledge) was a lying tree ~ for we
kmow nothing; -

At least it promised knowledge at the price
‘ Of death - but knowledge gtill: but what knows man?
Lucifer: It may be deatn leads to the highest knowledge
' {Act II, Sc. 2).
Though Cain comes to reproach Lucifer for having imparted
knowledge which is not the road to héppiness (Act II, Sce
2), the antagonist of God denounces

Things whose enjoyment was to be in blindness -

A paradise of ignorance, from which

Knowledge was barr'd as poison (4ct IT, Sc. 2).
But superior knowledge brings about Cain's fatel guilt -~
in both poems knowledge appears . to be synonymous with
grief (Cf.: "Manfred”, Act I, Sc. 1 and "Cain”, act II,Sca
2). ,

Byron's mutinous heroes, as one of the American eori-
tics Jjustly points ouf, are frequently associated in - more
or less explicit ways with the fallen angel of "Paradise
Lost" (MacGann J.J., 1974, p. 13-14), The influence of the
latter upon Byron's gloomy and problematic characters be-
gins as early as 1812 and may be traced in such of his
works as "The Giaour® (1813), “The Corsair" and "Lara"
(1814):

Enough - no foreign foe could quell
Thy soul, till from itself it fell;
("The Giaour", 138~ 139)
His soul was changed, before his deeds had driven
Him forth to war with man and forfeit heaven.
. ("The Corsair", I, 251~-252);

He stood a stranger in this breathing world,
An erring spirlt from enother hurl'd «,. C o

~ ("Lara", I, 315-316),

These quotations clearly demonstrate Byron's early
sympathies with Milton's Satan. "Since I was twenty,- By-
ron wrote in the preface fo "Cain", - I have never readMil-
ton; but I had read him so frequently before, that thisnay

/
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" make little difference." (Byron G.G., vol. V, 1905, p.208).
Both in "Manfred" and in "Cain" the effect of these repeated
readings stend revealed in numerocus Miltonic echoes and bor-
rowings, to say nothing of the general atmosphere bearing
upon the supernatural parts of the two dramas and, more im-
portant still, in the presentation of the main characters. -

Thus Manfred's destiny ies ruled by a star which was once

ese 8 world es fresh snd fair

As e'er revolved round sun in air,

Its course was free and regular,

Space bosom'd mot a lovelier star.

The hour arrived - and it became

A wandering mass of shapeless flame;

- A pathless comet, and.a curse, A

The mensce of the universe ... ("Manfred", I, 1).

This passage veminiscent of "that star the stars
among" - Hilton’s Iucifer (“FParedise Logt™, VII, 131~133;1II.
708) - unambiguously draws Manfred into the company of  By-
ron's Satanice characters. Following Milton, the anthor rep~—
resents his hero as a self-destroyed individual doomed to '

 The innate tortures of that deep despair, -

Which is remorse without the fear of hell,

But all in all sufficient to itself

Would make a hell of heaven ... ("Manfred"”, III, 1).

Manfred's gloomy meditations about his lot remind of
those of the fallen angel in "Paradise Loat™:

¥e miserable which way shall I fly

Infinite wrath, and infinite despair?

Which way I fiy is Héll; myself am Hell soe

("Paradise Lost™, IV, 73-75).*

* Cf, the portrait of Satan in "Manfred" and that of Satan
'in "Paradise Lost": .
_ese OR his brow :
The thunder scars are graven, from his eye
Glares forth the immortality of hell.
("Manfred, IIT, IV).
_ eee his face
Deep scars of thunder
had intrenched ee. - o
("Paradise Lost", I, 600-601).
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Satan's famous dictum - "The mind is its own place,and
in itself / Can make a Heaven of Hell, a Hell of Heaven"
("Paradise Lost", I, 254-255) - which occurs in & slightly
altered form in‘the'passage:cited above - 1s once again
echoed in the final scene where he lays claim to Manfred's

. soule The dying man prouély defies the dark powers: of hell

and refuges to seek reconclli&tlon with _heaven, Dignlhsglove

' of freedom, scorn of eny authority make Manfred a true des-

cendant of Milton®s Avch-rebel. .

Byron's so-called Satanlsm depended mainly upon his
humanistic 1nterpretat10n of the fallen angel image. The
poet did not idealize Saten but he was convineed that Mil-
ton's epic was basiqally'nonrdogmatic, ‘and bresented the
devil's ¢haracter equivocally. "He (Miltcm), - Byron con-~
firmed, - ceritainly excites compassion for Satanr and endea-
vours to make him out an injured perSon&ge ~. he gives him

. humsn passions too, makes him pity Adam and Eve, and justi-

fy himgelf much as Prometheus doed .s." (Medwin The, 18, pe
77-78). Like elmost ell the romantics Byron refused o con-

~ sider Satan as a pure embodiment of evil.

This concept helped the. poet to cremte his owh mixed
and problematic characters - Manfred®s among othersgIn the
Abbot's words: .

This should have been s noble'creature:'he

Hath 8ll the energy which would have made

A goodly Irame‘oi glorious elements,

Had ‘they been wisely mingled; as it is

It is an awful chaos - light and darkness -

And mind and dust ~ and passions and pure thoughts,

Mix'd and contending withogt end or order -

All dormant or destructive ...

' ~ ("Manfredan", III, II).

Menfred possesses a lofty will, great powers' of mind
and heroic energy, but his energy - like that of Saten -
proves to be of a destructive rather than of a creative na-~
ture, He likens himself to "the most lone Simoom" ,which "he~
ing met is deadly e.." ("Manfred", III; 1). Byron's hero has
"the Promethean spark®" in him (I, 1); yet, figuratively
speaking, this spark, though‘bright, gives out no warmth. A
true off-spring of Prometheus the rebel, Manfred has little~
in common with Prometheus the defender of‘ﬁdnkind, with his
selfless willingmess to serve man, .
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Strange though it may seemn, Manfréd's iiew of the world
of man is not unlike that of Jesus Christ in Milton's "Para-
dise Rega1ned" Both heroes disdainfully look down on "the
mass" es on "a herd confused" {"Paradise Regained",ITI, 49).
Manfred says to the Abbot:
.I could not tame my nature down; for he
Must serve who fain would SWEY; cee
sosesosccacses WRO wWould become
© A mighty thing amongst the mean, and such
_ The mase are: I disdain'd to mingle with
A herd, though to be leader os+o ("HManfred"; III, 1).
The significance of this coincidence is born out by
other parallels between the two works, Thus, the first two
lines of Manfred's speech quoted sbove paraphrase Christ's
- famous remark - "best reign who first / Well hath obeyede..®
_("Paradise Regained", III, 195-196). Besides, there is a
certain similarity between the description . of Menfred's
youth and that of Milton's Messiah (cf. "Manfred®, IT, 2;III,
‘1 and "Paradise Regainéd, I, 201-206; IV, 372-373)*.

# Here are a few:examples of far more numerous Miltonic
phrases in "Manfred". :

Byron Milton
My own soul's sepulchre (I, 2) Myself my sepulchre
' ("Samson Agonisies",102)

The last infirmity of evil That last infirmity of Noble
(1, 2) © mind
‘ ) ("Lycidas", T0)
On & star-beam I have ridden sccsesrsoonen glides

(I, 1) cesevescssacessoses
On a sun-beam, swift as a
‘ Shooting star
‘ - {"Paradise Lost",555-556)
But to my task (I, 1; II, 2)  But %o my task ("Comus",18)
eesss in darkness and in light- In darkness, and with dangers
Ye, who do compass earth about compasgsed round
(I, 1) “And solitude
)

("Paradise Lost" VII,
27-28)
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Milton is\well known to have writtem "Paradise Re-
gained" in the "evil days" of the Restoration when he could
no longer hope for a practical realization of his republi-~
can idesls. The poem was & direct embodiment of the au~
‘thor's disillusionment: it was not revolution he was dis
appoint‘ed with, but with men who, after a brief +taste of
libverty, too easily resigned themselves to despoiism.A new
social order, he comcluded, could not be brought about by
political means alone bul implied a process of gradual mor-
al improvement.

Byron also wrote "Manfred" in a period follpwing ‘the
wreck of great social expectetions, Resction had set inand
brought & wave of pessi;rxism in its wake. Byron's dejection
was deepened by his sense of being an exile abhorred and
despised by his couniry~men. His faith in their love of
liberty undermined, Byron, like Milton, tended to  look
upon the people ag - a mass, a herd that no longer resented
their yoke; like Milton, he set proud-gpirited individua-
lists far above them. Bul Byron's broken hopes prevented
him from depicting a hero who, like Milton's Christ, ende~
voured “by writing words %o conquer willing hearts" ("Pa-
redise Regmined", I, 222).

h‘ianfred's golitery sufferings during hisz woluntary con-
finement in an insccessible Alpine castle, his gradusl sink-
ing' under the burden of repentance and esti'angement from
other human beings reflect the datk thoughts of Byron
brought on by the crisis 'of the ideas .of Enlightenment in
postrevolutionary Europe (PomM, A4.C., 1961, c, 38-39).7This
is well 1llustrated by Menfred's speech to the Abbot:

Ay father! I have had those esrthly viglons

And noble aspirations in my youth,

To make my own the mind of other men, .

The enlightener of nations, cee

essecesasssssss But this past,

My thoughts mistook themselves.

) ("Manfred", III} 1).

- Similar considerations make Milton's Archangel Michael
expound his theory of "knowledge within bounds" and - ad-
vise Adem , .

Y$0. be lowly wise <.. nor with perplexing thoughts

To interrup'i: the sweet of life" (“Paradise Lost",VIII, '

173, 182-184),
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By breaking God's commandment and tasting the forbidden -
fruit of the tree of‘knowledge, Adam and Eve doom themselves
and their offspring to toil and deprivation sharply contrast~
ed to the idyllic harmony of Paradise. Fbrmally gpeaking Mil-
ton keeps within the biblical legend and strives "to justify
the ways of God to men" ("Paradise Lost",I, 26). But how
could he, a humanist who had ever longed for the -thorny path
to knowledge*, reconcile his yearnmings with the history  of
creation as told in the Bible? ’

In the speeches of Satan and in Eve's doubts concerning
the sinful nature of knowledge the author's own doubts are
_plainly audible.

_eos what forbids He but to know,

Forbids us good, forbids us to be wise?

oos what profits then

Our inward freedom?

: {"Paradise Lost", IX, 758-762)

The same anxious quéstioning underlies the philosophy  of
"Cgin™ and "Manfred", : ]

At first sight Byron and Miltom follow Ecclesiastes in
stating that "in much wisdom is much grief; and he  that
inereaseth knowledge increaseth sorrow” (Ecclesiaates,I,?S).
But ‘the spirit of rebellion and doubt sweeping = over their
poemg refutes the wisdom of the Bible. In the hands of Mil-
ton the revolutiomary thinker and predecessor of the En~

* Milton's attitude standé out very clearly in-his early po-
Cem "Il Penseroso”, The speaker is endowed with features dls-
tinctly Faustlan. it is his purpose to devote hig life o &
study of occull sclences, thus’ anticipating Menfred's desire
to penetrate into the "springs of wonder, and the wisdom of
the world": :
. aee let my lamp at midnight hour

Be seen in some high lonely tower,

Where I may oft outwatch the Bear,

With thrice great Hermes, or unsphere

The spirit of Plate to unfold

What worlds or what vast regions hold

The immorital mind cee
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lightenment the poem outgrows its original task, that of an
elegy devoted to an irretrieveble pasf - and rises to be =a
hymn to a mankind fightmg 1ts way forward despite errorand
suffering.

Though Byron cast off the illusions of the very. age
of Enlightenment that Milton had anticipated, he did not
seek g substitute for them in religion. However bitterly his
Menfred judges of the fruits of knowledge, it is to them
and to the power of though‘b that he oweg his cherished in-
dependence. Despite the profound tragicality of the poem it
asgerts. the supremscy of Resson (Em«cmaposa A.51956,c.103 ).

This interpretation is, in our opinion, morxe fair than
~that of Jerome McGe.nn to whom the somber tragedy of Manfred
is first and foremost the embodiment of the author's domeg-
tic dreme, of the dreary melancholy of a spirit broken by
repentance and self-accusation, by the agony that is the lot
of the fallen man (MacGann, JuJ., Pe 19). Whatever the im-
portance of this aspect, the core of Byron's vision of Man~
_fred is the rebellion of freedom-loving man against the fet-
ters imposed upon him by state and church, against the li-
mitations dictated by a narrow socisl code.

Scholars have said a great deal about this aspect of
Cain but tend to underrate the significance of Manfred esan
earlier begrer of Milton's sublime "Satenism", Byron's ad-
miration of the intellectusl power and reckless courage - of
Milton's hero, though not unmixed with doubts born of the
poet's religious calvinistic up-bringing. is expressive of
the essential ngture of his mind and poetry: his contempt
for mediocrity, for meek acceptanée of traditiomal Ybeliefs
and political tyranny. In associating social protest with
' Satan's rising against God Byron gives his war against op-
pression g um‘.veréal, all-human appeal; the great poet of
“long, long ago becomes his ally and master  in upholding,
" againsgt terrible odds, the righis of reason triumphing over -
routine modes of thought, over futile moral and religiou}s
conventions. k
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_Ho "Hamna®, NOYTE He DaMeusH Mﬂoroqxcﬁeﬁﬂux:Mﬁﬁﬁmoasaaxzxps-
ymaucroEunt B "Mangpene”. Memgy wew, u 3 svof ZFpausrMzeckof
NO5¥e NPOCAeEMBACESS yBASusHHS balipoma oOpascy CaTamn ES mO-
oun "Moveparau? pait®. TOPHOCTE} NpespeRus K Tomde, . NOKOPES
mecymell Gpews TMpSEHE ¥ EaBAsMBacHorc off ROBEBECTBE, WYBCTEO
wenonpasnuolt susm. y Mandpess ® y CaTom ovemd GHMSKE.

Orgomenne Balipona K ¢B0GMY I'epob Tak e Exysuﬁcxeﬁﬁoé
Kax orsomense Munproma ¥ Carage: ¢ OZHON cTopoHH, oG8 HBTODN
NOZYEPHABANT VATCRNOKTY 8ABHCE MOT'YHECTBO. Nepeonamefl ¥  Hpsp-
CTREHHYD MX CMOROCTH, ¢ APyroll CTODOHH, OBH CTAHOBATER NDE-
qHOW CTpapanus ZAA ce0d ¥ XMW APyTEX; © oo cTOpOHM &
MumszoE, ¥ Gallpom npeBOSPOCRT repoeB, yTBODEGODUUX BCECHARS
Pasyma, ¢ apyrofl CTOPOHH, NOKASHBANT, WTO ZOOTYPHYE  BODEEE
NOBHARNA, OHK HABNEKART Ha IPYTEX TODPe U NDEGTYNNSHHE.,

Taxoe ¢xozcTBO OUYCROBAGHO HS TONBEO BIESHNEY - CTADHSTD
NO2Ta Ha MESANETC, HC CXONCTROM NPOZCTABICHHHY MMM HOTODHY6=
CKUX NSPUCKOB. ~ NSPHOZOB, KOTAS PA30YaDPOBAHNE B HTOTAX BOIfi=
MUKNX peBONWLMI SQKOHOMEDHO NDUBOAUNO K COMHEHMAM B  CHOCOG-
HOGTS MHCHE ueioBéuecwol zaTs MUPY ZOODO B CUECTES.

N
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EESTI-SAKSA KIRJANDUSALASED
EONTAKTID XIX SAJ. ALGUSES

EESTI RAHVALAUL JA
K. IMMERMANNT TRILOOGIA "ALEXIS*

‘Peeter O lesk
TaFtu Riiklik flikeol

Komparatiivsete uurimustega on sageli nSnda, et nad val-
mivad omevahel koordineerimatult. Asi pole mitte selles,etas- .
jaomaste bibliograafiate varal ei saaks kindlaks teha, kusmi- =~
dagl vastave kisimuse kohta varem on avaldatud, Ehkki  i8na~
paeva komparativistike on sedavird mitmesuunaline ja dkeiku-
tes suundadeski vaga ulatuslik, et tema saavubusi mingi The
bibliograafia kaudu holmata on jubs ette lootusetu ettevdte,
siiski on voimalik vajaminevad t56d4 ometi vahemalt kaudsete
viidete vahendusel les leide.’ Asi on hoopiski selles, et kom-
paratiivsed kasxtlused sunnlvad ikke teatud rehvuskirjanduse
vaatepunktlst niisiis auba algusest peale moneti kitsendatud
raamides. Teiste sonadega, kirjandustevahelisi suhteid vaadel-
dakse aina omg kigjanduse aspektist (Dkskdik, kas andmise voi
geamise mottes), jattes siis paratamatult korvale n-o. . kol-
mandate kirjanduste osa ning selle uurimisel sasdud tulemused.
¥Oistagi lihtsustatakse ndonda kirjanduslike kontaktide tege-
likku ulatust, Ent mitte einult seda, ndnde kaiakse Uhtlasi
mooda ka teiste uurijate vihemalt pOhimotteliseltki kBttesea-
davaist toddest.

Eesgti klragndusteadusee on see probleem mitmetigl aktun
_aalne. Koigepealt on siin komparatiivne suwund olmud alati va-
heproduktiivne .(nagu meil ke valiskirjanduste wurimisege vAl-
Jaspool kontaktiaspekti on tegeldud ainmult Dksikute uurijate
- tai killl, enamasti vaga produktiivsete ja rahvusvaheliselt-
ki tahelependavate uvurijate - tasemel) ja seisnenud niisugu-~
sensgi kas siis allikakriitikas voi retseptsiooni kirjeldemi-
ses. Samal gjal on eesti kultuur Jja eesti ala olnud korduvalt
'~ ning sugugi mitte episcodiliselt - just selleks vahendajeks,
mille kaudu ‘on aset leidnud hoopiski teiste rahvaste kontak-~
$id omavehel. Seni on niisugused kontaktid eesti kultuuri-. ja
kirjandusloos enamasti kohe & priori otsese uurimise-altvvgl-f
ja teandatud, s.t. neid el ole voetud kui meie kultuuri or-
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gaanilist osa. Bt nondaviisi vaesestatakse aga tahes-taht-
mata ka seds oletatavaetl siis rahvuslikku kirjandusiuvau,
mide sellise taandamisega loodetakse katte saeda,tuleb 1lm-
siks niiteks XVII ja XVIII sajandi jumlkwle puhul.Seda luu-
let on éesti’kirjandusteéduses kasitletud veldavalt aimdt
tema eestikeelses osasy seegse lahutades tollaste agutorite
loomingu kunstlikult mitmeks eri sektoriks. Kui uurimuste
cesmirgiks on oluud nimelt eestikeelsete tekstide leidmine
ja nondaviisi eestikeelse kirjasdna ulatuse suurendamine,
giis on see loomulik, Kuid kui niisugune lahenemisviis tol-
laselefjuhuluulele ongl ainus ja kirjandusteadus sellege
_ piirdubki, siis voorandatakse eestikeelsed tekstid  vagi-
valdselt sellest kontekstist, mille sees sindisid mouseas
eestikeelsedki luuletused. Ning selle tulemusens omakorda
jaab mArkemata, kuidas nende megade juhuluule terv¥iuna,
eestikeelsned luuletused enesestmoistetavalt jo mitte uni-
_kaalsetena kaasa arvatud, moodustab baroki evoluisioonis
téiesti loomuliku heru. ‘

'Sama vOiks osutads muudelgi juhtudel, Kaesoleval kor-
ral tuleb aga tunnistada, e lisaks uurimissls viEgiveldse-
le kitsendamigele ignoreeritakée nonda sils ke teiste kir-
Jjanduste kontekstis valminud neid vurimusi, mille materjal
ulatub otsgpidi eesti kirjandusse ja mille selsukohti me
sasksime arvestada voi peaksime korrigeerimea. voi lihemalt
deldes, meie uurimused valmivad pehatihti lahus kirjanﬁus-
teaduse Gldisest arengust ja ilms disloogita teiste uuri-
mustega, : : '

Kui me age tahame, et komparatiiwne suvund lelaks ees—
ti kirjandusteaduées'kindla kohe, sils peeme vastavat dis-
loogi teiste uurimistege taoctlema taiesti sihikindlel t,Basi-
meseks tingimuseks oleks siin {ilevaate %taotlemine sellest,
mida on eesti kirjanduse uurimisel teiste kirjanduste wuu-
rimise raames ara fehtud. See tahendab, kui palju on teis-
te kirjanduste uurijad tdhele pannud esticgt (keasa arva-
tud vestavad allikmaterjalid). Kuigi selle tingimuse tait—
mine pole pormugi kerge, aitaks tema teedlik arvestamine -
muuta komparatiivne suund jarjekindlaks eriti Eesti NSV TA
Fr, R. Keutzwaldi nim. Kirjendusmuuseumis kasil olevates
uurimisprogrammides, kus‘gg}igg ja baltics allikméterjale
on pikka aega teadlikult kogutud. Mida oleks siis konkreet-
-selt tarvis? Muuseumi arhiivraamatukogu vanemst - baltica~-

A L

II9




v

j

oga registreerib eraldi kartoteek, kasikirjade osakonns al-
fgbeetilises kartoteegis on fikseeritud ¥Ka kirjandussuhteid

kajastav materjal. On vaja, et registreeritud oleks ke uuem

ja wusim baltica~ (seslhulgas siis ka estica-) alane mater-
R T Ve e

IAAA I~

_jalning et kasikirjade osakorna rajatavaes materjelide publit-

seerituse kartoteegis oleksid ara paidatud ka mujal ning vél-
jaspool Eesti NSV-d tootavate Opetlaste avaldatud uurimsed
¥ag Kirjandusmmseumis talletatavate voi muidu eesti. kir-
jendust pundutavate materjalide pohjsl. Beltdode kiigus as-
jaomase kartoteeg:. koostamseks joudzskl giinkirjutaja kaes-
oleva artikli teems juurde.

Tanapaevaks Juba kOrvalige tahtsusega saksa - kirjaniku
Karl Immermanni (1796-1840) loomingusse kuulub ka ajalooli-
ne triloogia "Alexis® (1832), mille ainestik parineb vene
ajaloost, nimelt Peeter I poga Aleksel biograaflast. Kogu
triloogiat on detailselt vurinud NSVL TA Vene Kirjanduse Ins-
tituudi (Puskini ¥aja) vanemteadur  Fil-knd. R, Danilevski,
kes naites, et poordumine vene ajaloo poole oli saksa kir-
jenduses XIX sajandi algul fisna sea,dusparane., K: Immermanni
tepmavalik polnud seege kuidagi isearalik ( P, D. ,H,aﬂmea—
Quuit, 1975, 1k, 98-107), Samal ajal juhib ta tBhelepanu sel—
lele, et K, Immermann kasutab allikeid ,vene ajaloo kohts vig-
na vabalt ja hoolib detailidést tunduvalt vahem kuiF, Schil-
ler. Eill:.seld allikaid K, Immermann on konkreetselt kasu-
tamd, seda on R. Danpilevskil 18inud korde killalt pohjali=
kult selgitada. Muuhulgas on ta Wles leidmd ke need teosed,
kust Immermann vois saeda rahvalaulutekste. Viimaseid on tri-
loogias kasutatud mtmelgi jubul, Triloogis  kolmanda oss
viiendas stseenis- on aga K. Immermann lilitamd teksti rah-
valaulu, mille kohta uurija tunnigtab, et ‘selles pole mida-
gi eriomaselt venelikku ( P.D,Jamunepcuup, 1975,1k. 106).

 Nimelt esitab narr sélles stseenis rahvalaulu:

#Jorru, Jorru, darf ich kommen? e

Nicht, o Liebchen, heute. '

Warest Du doch gestern kommen! .

Hun sind um mich Leute ceel
Toepoolest ei saagi siit midagl venelikku leida, sgee on tea~-
tgvasti eesti rahvalsul, mida meie folkloristid on  kordu-
valt kieitlenmd. R. Danilevskil on see aspekt giis’  puudu.
Besti uurijatel on tahelepanu alt age valja jaanud just see
geos, mille R. Danilevski meie ;je.oks esimesens valja toob:'
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esimesena triikis ilminud eesti rahvalaul ei jeanud mitte pel-
galt avaldatud tekstiks, vaid andis ke loominguligi impulssge.

Ent vahe sellest, R. Danilevaki uurimus juhib tahelepam
veel Uhele Uldisemalegi probleemile, mis on meie uurijatel sa-
miti mArkamatuks jAarmd. Nimelt on meie uurijad, O, W. Magin-
gust alates, E. Kubjasega 1l0petades (E. Kubjas, 1971,lk. 135-
144), kasitlenud ‘seds, rahvalaulu ikks kui aloult keelelist
teksti ja nimelt lahus tems saksakeelsest tolkest. Niisugusel
' juhul tekib hulk lingvistilisi kﬁSimusi, millest osale saab
vastate aimlt oletamisi. Tolkes langevad need kﬁsimused ara,
nagi E. Kubjes margib: "See, mis originealis meile praegugi
kehtluei jo kisimusi tekitab, t31kes puudub®™ (E, Kubjas,1971,
'Yk, 136). Iaulu esimese publitseerija Chr, Kelchi vaba t8lget
on J. Ge Herder nimelt veelgi toodelnud je selle tulemusens on
saksskeelne tolge tunduva.lt poeetilisem kui eestikeelne ori-
ginagl, Kuid siis voib jube kileida: kas ei esita Herderdi too%-
lus rahvalaulu selle n-6, idemalkujul, intentsioonina, mille
edasiandmiseks .oli Kelchi transkriptsiocon” tekstist killalt pun-
dulik? Kas ei ole t0lge selle. teksti olemuse suhtes tunduvalt
tapsem kui Kelchi publikatsioon? On ju ilmne, et J. G. Herde-
.ri $dlge ei ole tapne filoloogilises mottes, eestl rehvelsulule
iseloomulikud parallelismid puuduvad selles soctumaks,Ja ome-
. t1 annab see "biatSpne' t3lge teksti poeetillst tuuma edasi mirkes
arussadavamalt kui E. Kubjase poolt filoloogilise sneliisl k&i-
gus ssadud transkriptsioon., Tolge voib seega olla filoloogli-
lisest analiusist tunduvalt produktiivesem teksti tapse 481~
gendamise meetod. Kas ‘ei ole see ks pohjusi, miks eesti rah~ .
valaulud XVIII-XIX sajandi vahetusel just 1abi tolgete (ja mit-
te 18bi originamalide) suurt tahelepanu aratasid? Ning sootuks
teigest kuljest: kas meil on 16puni o:Lgus vabe tolget Ja  fi-
loloogilist aneluusi teineteisele vasta,nda.da?

Kirjendus

Kubjas E. Markmeid Chr, Kelchi kroonikas 1695 trikitud rahva-
laulu "Jorru, Jorru eee" kohta, — Emakqele Seltsi aaste-
raamat 17. Tallinn, 1971, 1lk. 135-144.

Jarunescrm#t P.0. Pyccras rema B HeMerxol JuTeparype nepaon o~
nosuru XIX B, - B kH,: Bocrpusrue pyccxon KYAbTYPH Ha 3a-
nage: Ouepxm. .y 1975, e. 98—10'7 ‘
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BCTOHCKO-HEMELIKUE, JITEPATY PHHE
KOHTAKTH B HAYAIE XIX BEKA:
SCTOHCHAS HAPOJHAS! IIECHH W TPUIOTUA.
K. VMMEPMAHA "ATEHCER"
Il. Onecx
Pespme

B crarse paccwanMBam“CH npuéxemw, csﬁsanhﬁs‘c mna?gei -
cxcﬁ cyasGoff CTapHRHOR SCTOHCHGH & HApOHHON NeCcHM mIorIN,
Jeree (CnyCru¥oBaRHOR pricpEHe  yRe B 1695 r.).. awa necHs |

BKNDNEHE B TEHCT TPMAOrKM "Aneicell” HeMeuKoro ﬂﬁca?@ﬂﬂ XIX B

K. HwsopMana, HO NpOHCXORIEHHe u Cympla ee OCTAMCH HEHE-

© BOCTHLM KCCﬂQ&GE&TEEﬁRg SAHMMAIAMCS  [IDOHSBEAGHUMMA , HAIM-
CoHMMME Ko DPycCKym Temy. D TC me npeMa ZAS oCTOHCRMK wccne«
HoBavensh 0CTANACH HEDAMEWMEHHOH THOPUSCKAR eﬁpaﬁawaa o zroR
TieCHR B TPHAOTHS K. Hwmepuona. Pap?ma@pmadewc? B Loowuomeﬁue
BOABHOTD NOPEBCHR ¥ (HICAOIAUSCKOTO AHEINSS RGCHH.
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- BPAIEH T'OHKYPH U QIIOBEP
(K I50-JETVD GO JHA POKI{EIM?I H0JI TOHKYPA)

- | AnnGepr prm_ua,ul.

I‘oaxypu nosHaxoMuuch ¢ BrobepomM B Hauane 1857 r. » pe~
Taxuud KypHana “Aprucr", pejawTuposaBmerocs B 7y nopy Teogu-
nem Torve. U mecro, u BpeMA MX BCTpeun OwiM, TAK CKa3aTh,
. mpemempenedeHu: Bee Tpoe COTPYNHUUAIA B BTOM KypHAJE: Tonky~
pH OOyGiMKOBANM 316Ch OTPHBKM U3 Qpa.mwacxoro ofijecrsa Bpe-
" umen Jupewtopun® (1855), BacGep ~ OTPHBEYM U3 BTOPOY penaNimM
"HcxymeHus cBATOro Ammum"“ (1856), nevarapmmecs amecs ¢
mexabps 1856 r, mo despanr IBS7 r. Dro Owuo spems Memmy
RypHaJRHON NyOnukammed "Tocmosm Bosapu”  (oxrAGph-gexradps
. 18536 r.} . u nospaenuen NepBOrc OTISNLHOTO UBAAHAY STOTO POMa-
- Ha (xoﬂeu ar;pe.rm 1857 r.}, Bpemm CynefHOTO WpecAeNOBaHHA
_ero apfopa (misapb-espars 1857 r.). Baamsiwe me nocemeHus
mucarenell  Hauanuch JMmb Uepea fBe~TDX I'Ofal TepsHA BM3MT

,Meﬁepa K PomqrpaM cocroanca II mag 1889 r, (@.notiep, pato-
' TABNUE B, BTC BpeMA HaT "Ceaam&o" NpUmeJ] CHPABHTHCH O MECTO-
- HAXOREEHHA odaapymemioﬁ rae-re loHKypeau kappareHcroft mamm~
. 1}, nepenift me susur Ionxypes ¥ Bmcbepy na Gyapmape ‘Tavmaw s
. lopure - muup 25 anpaps 1860 r, Poeno uepes mecsy $aobep Ha-
'Hec orpeTHuH BusMT ['OHKypaM. BHAXOMCTBO IGCTENSHHC Nepepas
.e?an0 B apymly. 25 smsaps 1860 r., npumas or ®moCepa nosm-
'DABAGHMS B CBASM C BHXOZOM pomesa "llureperopu" (1860,  co
CBROPOTG H2NAHUS DOMEH. cTasl HasmsaTbes "llapas ,EEMﬁHW’} B KO=
f'ropom, Hapany c moprpevou T. [orse u HEeKOTOpRX IpYTRK nmuca~
mexeﬁ, Owil gas W NOpTpeT &notepa (sce, pasydeercs, HON B~
MBILICHHEMYE MMeHamu), ['OHKYDH BamocaT B - CBOH "Ipersmr": "0
- éro. (@nosepa) PAEOCTHN, TOPAWMX, WCKDEHHMX NOBHPSBAGHNH
- {...) crasHoBuTCR XOpOmNO Ha gyme. Mu TOpIMMCH TaXoM ApyxGOM,
| OpAMOH, OTKPNTOR, B Hefi ~ 310POBAS HENPUHYMNEHHOCTL ¥ MEApas °

" -QTKpOBEHHOCTH". OpHako MecsueM —TO3Re lonxypu . coxpymawres, -

uro  $noGepy sKOOH "He XBaTaeT TEX LENKUX ATOMOB, KOTOpHe
'qpeBpamam' BHAKOMCTBO B JpYXGY. Mu crouM Ha ToOft xe Touke,
'9T0 M B GeHb Hamelt meppoit BeTpeux..." BemHun TnoGep, OH,
oxasWBaeTcd, Owi "mumen" mpurTaraTenbHol cuam!... A, momer,

123
16% ’




ciienopano O POBODUTH O HEHOCTATOUHOM "M3GMpaTENBHOM CPOA-
crBe"?... Kak 64 7o Hu Ouxo, BeTpeur IxoGepa u I'oHkypoB He
TOALKO NPOROJMAINCh, HO U YuamaJuCh, NpUHWMAJK = Bee Conee
PasHOOOpasHKit Xapakrep: K BOGUMHEM NOCOLEHARM Ha gomy B [la=
pume M K BCTpeuaM '3  DejaKiju "Aprucra® NpUCABUINCEH BCTPEUM
Ha NUCATEeXbCKHX o6efaXx y NApWxCKOr'o pecroparops Mawbu, no-
BTOPABIMXCH KaxOHe 5BS Hegel, HaukHas ¢ <2 Hoa6ps I86R r.,
BCTpeUd B IMTEPATYpHOM canoMe npuHpecen Marmaban (mouepu
Hepowms, Boxanapra), HaxoHell, BcTpeus B Kpyacce - umernu Gao-
Gepa Gaus Fyaua, rpe ['oHiypuw Brmepshe rocTuiy ¢ <9 owralps oo
3 nosbps 1863 r. ' B

. Eme 10 3TOr0 Hauyanach NEpeNMucKa. - [lepsoe NUChMO Qnodepa K
I‘om;ypau. HANMCAHHOE 1[I0 MOJYUSHWH MM WX KBWr® "Jn0oBHMLE
Jogoeuxa XY™ (1860), naruposaso maem 1860 r. Iomyws or Iou-
KYpOB TOBJpaBiSHMe C HacTymewmuM I862 r., ®moGep B orser—
HOM TOsnpaBieun muvmeT: "OueHb MuNO C BawWedl CTOPOHH, uTO
BN BCHOMHWIN 060 MHE; HO 3TO TOJNBKO CIPABEIJIMBO, MGO MHCJb
0 Bac pas [BSJUATH Ha feHb NPOHMBHBARET MOl yM MM cepuue

(...}, o pepHee, ¥ T0O K ,qpyroé". Korga I'omkypam, NpoBOmMBIMM
JeTO QOBHUHO Yy CBOMK po,ncTBeHanoa ‘B, llavmanu, npumiocs  op-
HORIH 38J6pKATHCA TaM HEMHOIO nosbiie oCHuHOro, u Hoap nucan
&aoGepy B lapws: "Bu, npaBo, USCTD HAC CaMMX, M HaM, XOTA
HaC JBOe, UEr'o-TO HeNOCTaeT, KOTpa Bac sjecs Her”, - mocuei-
Hult orseuan: "Hax! Eme zse Hegemi He Bugers sBac (...) lapux
Lif MEHJ NycT 0e3 HBYX MOUX ArHATOK"

. Mexpenroers Qnobepa B mvmporsamm [MCHMAX BO BCHKOM
cliyuae NOATBEPRAAETCA ©re  BHCKashBaHWaMu O ['OHKkypax B ero
INCBMOX K TPETHEM JHMIaM. Taﬁ,sc'rpeqas GRaroCKJIOHHHE OT3KBH O
Torxypax B IMCbMeX, SUDECOBAHHEX €My MNpPUHLECCOM MaTunsgoit,
BnoGep macan efis "To, uTO BW CKA3ANM OTHOCHTENBHO I'OHKYpPOB,
LOCTABWIO MHe COJBIOe YZOBOAbCTBUE. OHM NEHCTBATENBHO &
TRIABCRY wmbi K - ObHBOJBCKU - YMHH - 1Ba - peguaimmx xaueééaa,
BOTpeUAMIMXCA J Hamux coSparseB”. "f cuuranw ix camnu Gra-
POBOCITAHHEMY JOALGMA, KaKMX = TOJNBKO = MORHC BCTPeTHTh, I He
sHow Gofiee UMCTONMNOTHHX JBIe!l B JaMTepaTypHoil cpere. OHM B
NOMHOM. CMMCNE CIOBA  XOpomue yoma" (3gech 1 'Iafee KYPCHB B
UHTaTaX npw&amem'r aBrOpaM IpmTHpyemsx rekcroB - AJT.).
BripoueM, NpPAMOTY ¥ MCKPEHHOCTB dactepa. OTMEUAJM, K&K M: Bi=
nemM, ¥ cami I‘oaxypm.

‘9ru ®e cBoficrsa Pxolepa, ero WEPOCTs Ha TNOXBAJH NPOHEU-
mucy ¥ B OHEHKe M IpousBenenuit TOHKYpoB B ero mMchMAX
asM. Trenvie yme ynommdyTsx "Jodopxug Jonosuka XY IOCTABIAC
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QnoGepy, mO €ro CAOBaM, "OrpoMHOE y,noaonhc'raue « Ou Hamle
KHUTY ouapoBaTenbHOM, TONHOK "HOBMX peranei”, "Harcastol
"NpeBOCXOOHHM CTUIEM, OUEHb HEPBHEM # B TO X8 BpeMs BO3EBH~
meHHEM". 2T0 ~ "MCTODMA, NPATOM B OPUIMHANLHOM M3JOXSHWM,
llog ‘Tenecrxoﬁ obonouxofi BCce BpeMa UYBCTByeTcH nyma; ofuaxe
LeTeselt OTHOZE He 3SaIVyWAeT NCHUXOJOTUYECKO!t CTOPOHH IIpOUS~— -
pegeHuss. Mopaapr BHTekrxaeT u3 HarTos
6es BCAKO} RexTaMalMid H OTCTYNJIeE~
Hu #! HKuura =user - penxoe gocTouHcreo” (spech ¥ jganee
paspanka B umrarax - mog - A.T.Y. "Ceerpy Oumomeny" (I86I)
- PnoGep Tpoues 3aaTIOM,; OHe €My HEOGHUANHO NOHDABWIACE, HEHO-
¢ TOPHE MeCTs OCHe[DUIX ero NPAaBIMBOCTBD, TOHKOCTHD M TAyCuHOM,
OTHENBHEE CTPAHMUH OuapoBaiy ero. B kaure “scTpeusnrcs Me-
CTa, XBaTamuue 3& Iymy cBoel mpocToTo#", M YNDOXHYTH @€ MON-
HO pasBe Jmb B TOM, YTe "oHa cuumkoM xoporka". QroGep "B
Bocropre OT Hee". "B Heli, - o' ero crosaM, - UyBCTBYeTCH
LSIBHOCTD U HU Ha CeKyHLy He ociafepamuuit NOpuB. B oTHOmeHMM
HaOADIATEeNLHOCTH OHa Ge3yKODHAHEeHHA. 970 TO, UTO HymHO", ero
© Hpysba "HalCanu TPEBOCKOZHY® KHAT'Y..." "Pene Mompen" (I864)
®nobep nporiOTUA OOHMM IyXoM. Huura ero oyapoBaia, OH BOC-
XugeH ep. On "mckpeHHO nocMesncs B IBYX-TPeX MeCTax ¥ Ipo-
CHE3KICA B JPYPUX..." "Cxombxe muarm! Ba.meqareabme ecTh
MecTa, & IOPTpeTH NpAMO KiaccMueckue". "Repuymy Jacepre®
(1865) "poafympeer” &moGepa. 3To KHMra "CUIbHAH, YBAGKATelb=
Hafl, OHa [paMaTHUHa, [OATETWUHa, saxsaTuBaer’, Boapme =Bcero
OnoGepa BOCXULRET B Helt "MOCTENEHHOCTh BPPEKTOB, NCHXONOIH-
yeckoe "HapacTamve. MyTxe . 0T  Hauana DG KOHUA. & - BpeMeHoMy
mpocro BemuuecTsemHo. (...) Huxorga eme Tacx
DpaAMOC He CTabBHIachb BEAXKER NPO O~
nema peanunaua” Horma "mo Dpuxasammm cesme® G-
.~J% CHfT& ¢ penepTyapa mseca ['OHKYDOB "A.Hpﬁema Mapemans®
(1865), BnoGep mcas wu: "f-npa paza mepewen "AnpuerTy".
}Qopcma.ﬁ Bemb, (...} BH CraBHHe NepHwry, uepr sosimu! Momere
camy cefe pTO cxazaTh B THmM Kabumera®. [ocae I5-ru uacomoro
urenun "Manerry Canomon™ (1867) ®nobep » gipe uace HOWK XBa-
TaeTCa 3a nepo, urolH Hammcarh asropan: " omesomiex, GCIeN-
neH, noxod ew (xmurow) me orkasa". Tanawr "Gber uepes Kpafl.
Haxoe usoluine,, uepr nogepu! Huxorpa B FASHE BH He Ouam no
© Taxo# CTenexu caMu cololl, a sro PIBBHO®. {o0o) ¥ mens canma— .
©Tea iasa (...} f XOTen TeABXC CHazaTh BaM 611)&50q [Fe3 ,rz,@pmm
rue. fl npas, urc mdam mac”.
Joymba, maammas mGops Bnotepa u I‘@szypms {y moenemume,.
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BHIMNO, MEHee MHIKag, UeM y NepBOro), Taxoe NOYTH - 6e30roBo-
powrioe npuATHE nponsae,ue}mﬁ Ipyro#t CTODOHH, Kak0e MH BHIeaH
B.TONBKO UTO npnaenemiwc micbmax Bnobepa k PommypeM, AMean
CBOMM QCHOBAHMEM ONpPENEISHHYD OCHHOCTH oﬁmecwnemm—noamrme—
CKMX ¥ BCTeTHUSCKMX BIIVIANOS, XYAOKECTBEHHO! MpaxTUKY ¥ HpO-
BeccuoHantHOM dTUKU. Jra OONHOCTD NONTBEPREAGTCH X MHOTOUMC-
TeHHEDH ‘BuCKasuBaHuAME B "Juesmuxe" I'OHKypeB, MHOTME 13 KO-

‘TOpHX NoYTY SyKBANbHO COBNANAKT C MSPOCTHHMA BHCKASHBAHUAMM

Q.uoﬁepa B €ro IMChMax.

- Tax, Pomcypu TOBODAT O CBOEM PABHORYWMU K TpHPORE s XOTO~
pa, 00 MX MHEHMHR, BpamgelHa X qenoseuy ("9ra TpaBa Bupoc.na,
%3 yenopedeCKOTO Npaxa, OTX jepesbs pacTyT s (...) Tpynos™.
- 8.¥1. 18&), 0 TOM, WT0 I[yOA¥ES HEBeNOM c'rpa,namm, BEEIA~
Jenupe Ha JOMD aucaTens, O TOM, UTO y XYROmHuxa "HET HMKAKOM
BEpH M Y& COBepmeHHo Her oreuecrsa” (I5.I¥,1857), o rom, uro
“myr He Te XHNIE, KOTOpHe X0PaT Hammcars” (pespans I86I),
uro "Katira poamis OuTh HaimicaHa. KYNORHMKOM UMM - MucAuTENEM"
(9.1, 1661}, uro aBrop RHAPE JOJREH "OWTh NOBCOAY, HO HMIAe

He - nexaasaarbcﬂ ‘Ha raasa” (aarycw 1858), ToHkyps cvmwam .

- PraycHol BCAKYD: npo@ecczm, CEASAHHYD C Bepme}meu npasocyzun”
('7.XI I861) u nemesm ssicxp "ocHOBazh (...) rasery  Hampas~
TeHHyD npo'ms BCerc, uro (o..) 'rsopmrcn B0 @pammu {R7.1¥.
- I8%). - ' _
‘Jxrawexh, oH&KOMHﬁ ¢ IHCHMAMH %otiepa, MOXeT nop;rma'rba"'
'gP0 mpUBepeinme BHCKABNBAHAT ~ NPOCTO. napafpass - uciel Bao-
Gepa, BHpameHHMK WM Hé TOULKO B nucmax, HO % B JOBGPUTENb-
HNX 6eCepix C HOANETaMi, B TOM WMCNe, KOHEUHO M ¢ ['oHKypay .
= HACTONLKO MISHTWWHO BTO €CJM He [0 CONEPRAHMD, TC MO CMHC-
Iy. YroOu He NMOKA3aTHCH IOJOCIOBHNM, TPUBSIEM HECHOABRO Mpu~ -
MEpOB 43 OHMCeM @Jzoﬁepa.‘ "Bypxya JHame He nora,n,aaamca", uTo
Xyzomiix - "sabasiser nyGiuky CcBoell HpencMepTHGH ardauei”
(Sprecry &eiino, oxralpy 1859); ... | “HAEE  CUMTAR, WO Y
‘Mpcaureds (¥ WTO TaKOe XY[ORHMK, KX He TPHREH MHCIMTENDT)

- He ,uomc Obl‘l‘b HY BEpH, HM' po,rmum._.. : (lease Hone, 26/27.1¥,

1863); "... comeTH He BHOMpPawT, oan caMmy ‘HaBAsHBanTCA" (Kopx
Caa,u, 1.1. 1869), "eeo XYRORHUK ;' JIONMEH Coaad oéuapy;maawb
CEO€. npncyx-c'rsne B npomsaeneaun “B. 'TOW me Mepe, B XaKoitgor

upoaa.me'rca B npnpo,zxe (Eopm Cann, ,uexaﬁpb 18'75). q;opma N
- .= 970 TUIOTE MHCAX" (JIymse Ko.ue. 27.4. 1853). : ’

. Emje doaee xapamepﬁu Te Hepe,uxne c.uyuau, xor,ua aswopu\
"fpeuuKa” . UyTH MM He OTORIECTBIANT ‘cebs ¢ Qnoﬁepom, no
xpam-leu uepe oﬁ'begnaam'cﬂ c HMM, c'raam cnoe m psmou ¢ ero
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nmeHeM: "Hama Tpouue npescTaBifer coloit Ipynny OPHIHHAJNOB"
(21.1.1863), a'ro "TpoMLs MenBeNed ¥ OfMUABIMX OTHENbHUKOB.."
(R4.X11,1868); "... Tombko mu ¥ Bxofep, TpH MENSHXOJMKa, Za-
ZeeM, ure pomumich” (23.Y. 1864) FonrypaM ¥3BECTHH JMNE TpOe
XyIORHMKOE, XRUBYWMX "TOXBKO CBOMM uekycersoM™: "BnoGep X
a, . ® 0 (IR,¥1,1867). "... nobep paforact Kak HATORNHUE,
NPUKOBaHHNY B CBOSM NOL3EMeNbEe; MM B 34IEDTH BHCHSUBAEEM CROH
‘npomsaenexw{.“ (25 II. 1866). "is - HACTOMMX AUTEPATOPOD, -
HCKPERHUX , USCTHED nncame.neﬁ, HE 0CTaNOCH HKKOTO, KPOMS . Hac
"u ®noSepa” (9, VI 1868). "Omia sa npyroff, xax rputs mocye .
BORIS, NOSBIABTCH PHycHue wmmMmorkw (...), XOTOpHe NpeBATEAb-

crpo vepmut. (...}, OTHRIS He n@ecneﬂya ¥X aBTODOB,. . UypelHoe

ApeCHsnosasue 0RO npmieparaew WINE - GAR TAKWK ﬂmﬁ.eﬂ, LEH @m«-','
Gep n xax amu" (29.JIl 1860), Nouxypu uuewt 5 BHZY = DPUBAGHS- -
mve ux % (espase 1853 r. k cy,[geﬁaaii OTBeTCTBEHHOCTH 23& "0C~
ropfnenye ofBmecTneHHON HpchTBeﬁHGC‘l‘ﬁ o AKOOH DONYREHHOe W
B ogHoR M3 cpoux craveh B ramere “llapux", B xoropo# oHE B 70
BpeMs COPPYNHAYMAJMS BP0 CYNeCHOS MPECASNCBAHNE, 3GHOHUMBEGS~
Cf, LUpOTENM, ONpaBmaHHeM I'ONKYDOR, BHMOCENHEM WM JWER IODH~
HaKHkg, NOOYSHAO uX, TeM He Mei-x‘eeg "oTra3aTHECH OT RYPHAJHCTY~
). "B KOHUE KOHUOB, - :mmew Aoas P@axyp ~ BTC  NpUBOIET
¥ penuuaiimery pasouspoBsnuk:. (,..) TepnsT BCAKYD BRSCTE H
CHHCXOUHTEEHC OTHOCHTCA K (...) HErOgMsM - BOT UTO R HaG/M-
8% ¥ BCErs MOers rxmco.tzemﬁg (...), y Bnobepa Tak me, Kak W
y camoro ceba" (28.1.1853).

- Tawnm: oépaacm, HET HYHErd vmxame.ubmro B 7oM, wo &mo-
~Oepy I‘o&mypu ynenm B caeem "lieBrnKe” GOABES BHAMAEMA,
- uem koMy Ou.ro ‘mm Guno (He cuwves, pasymeercs, mux cammx).
¢ uemmpoﬁ HATARKON MORHO ,uame CKa3ars, Y0 "TpOMIE... OpH~
PURANOB" - GHKyph! % @Jzoﬁep - TPH MymKeTepa 3T0ro Ceoeolpas-
| HOrO nOKyM%‘iTa)IbHOPO pomeatia. Suavenne "Jpeshsxa" mia  duobe-
'poaeneana {ocofienro nas pamiero) - TPYAHG TepeocweruTh. lep~
BOE, coxpeuaexﬁoe S-rvomuce wusmanue “Juesnura" (1887-1896),
BthOlmBmee TIOUTH ORHOBPEMEHHO C NEPBHM, BHOODOUHHM ~A~TOMHHM
u3zaRUEM “Hucem Bnobepa (1887-1893), okasanoch, HapaLy ¢
| HA3BaHHLMK ansmamu . .TiepBHM " MOKYMGHTAJIBHEM  IO[CTIOpbeM
(npasna, He CTOAb Hajem M, xak oty "lwceMa") nam CyRueHus [
» Qnoﬁepe, Tsopqecxaa odﬁemusaoc-rb, "cxpu'moc'rb KOTOPOI'0 {I0-
POZW/IY CaMe HEBEPOATHHE KDUBOTOJKMA KaK O HeM, TaK K 0 ero
| OpOu3BeleHUX. A CyRICHUS Xé, HaNpuUMep, O HEeOCYeCTBIEHHHX
| TBOPUECKMX  3aMbCIax LnoGepa "Jxesnnx" Touxypos ocrapaica
YyTh JK HEe eQMHCTBEHHHM MCTOUHMKOM BIIOTH OO 1950 r., KXorma
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B llapixe  Bumaa nocsﬂmeana.a mv krura MoK, Jopps "Flaubert et
mses projeta inddits". Ha cwpasmuax “IHeBHMKA" BOBHUKAET
cBoeoOpasHuft. noprper 8aolepa, packpusaeTcs ero  XapaxTep,
ONMMCHEENTCH €r0 MWIuNE, NPUBHUKK ¥ UDUUYIM, MeTos pAaGoTH,
'XapaKTepusyDTCH €re XyHORECTBEHHWE HDHMHIDAIN M ©F0  DOMaHH.
Jaxexo He Bce, cxasarHOe 0 OmoGepe I'omkypami, ONMHAKOBO OUE-
BKTHEHC, BOPHO X CMPaBENNMBO. Jame HENMONIOTOBIGHHOMY UHTATE-
i) HOTPYIHO oﬁﬂapym% B Crenymielt HURe r'oﬂmrpoacxoﬁ Xapax-
repucruke nofepa u ero MpPOM3EENEHN MHOTOUMCIEGHHHE CAyuay
- HOQUeKBATHOCTH , TIPHCTPACTHOCTH, Leme seHOW HecrpaBesIMBOCTH.
Onpako HaM kaxercs, YTO NpERIe ueM POBODHTH O NPHUMHAX "He-
cnoco6HocTu” TOHKYPOB NOHATH Qno(iepa, CHeRyeT NpejocTaBUTD
"CHOBO MM CaMiM.

Bo Bpems cBoero HEePBOTO B¥SMTE I HuM, IUMYT [oHRypH,
Baolep “paccMaTPUBAET, NO-GETCKH YBAEKAACH, HAIM MANKA, Kid-
by (ara OpUBHUKE, KAK MBBECTHO, Owpa M y ['opbkoro — Goawworo
noxxom-mxa DnoGepa) , xomexipu. CTpaHHO, §O ' Uerc OH IOXOR
He noprper $pegepuxa JlemeTpa B MONOJZOCTH: OUGHB BHCOKMH,
muoTHuft, SoxbmMe riasa HaBHKATe, nacyme BOKH, TOJICTHE e~
KM, RECTKHE, CBHCANUME YCH, LBeT KOXM HEDOBHHH B KpacHOBa~
e marsax”(11.Y.1859), Ceoum 3gopoBbeM, TRyOHM ¥ CaHPBMHM-
wecKuM,” nd—,uepe'é’eﬁcku' SaKoNEHHWM, OH "HEMHOrO ~ pasjpaxaeT’
Bac (...): zas wamx HepBOB' OH CIMUKOM GyeH, ¥ name ero. Ta-
JAaHT xaxercﬂ Hac rponoa,umu H3~3a nmpm—m ero rmeu (25.1L
1867).

I‘omwpu OTMEYADT npoamnma.nbaoe ynopc'rso PaoGepa, ero
O[S PXMMOCTD padowoﬁ. QnoGep, no ux cmosaM, "TOCKyeT MO Ipy-
GoMy BapBapcTBy, N0 rocnogcTey cuwid (...), MO MecTOKuM, fep~
BOGHTHEM MHCTMHXTaM, N0 GWTBAaM, 1O KDOBABHM NOTPACCHASM, 1O
BpeMeHaM repouveckud # - juxud” (14.X0.1I862). "B rayGuke ero -
BPTUCTHUECKON HaTyph ecTb Wro-ro Bapsapckoe” (29,.X.1862).
"PzaGep moxox - Ha GypHul NoTOK ~ 970 Bo,nonpoao,uuax Tpy6a Ha -
Aeyx Horax" (9.¥.1864), "wopmamnciuti mmxaps” - (23.1.1868),
B KOTOPOM "ydmem{ocrb coveraeTcs ¢ KpacHoGalftermom” (B.X.
1862). Tonkypu He sHamr, Uero B Ux Ipyre Goxbme - "mec.nanus
wam roproctu” (23.Y. 1869). Ilpocaymap OTDHBKM W3 MyTEBHX 3a-
MoTOK $n00epa O ero 3HaMEHUTOM BOCTOWHOM myTemecTBal (OK-
- 1a6pp 1849 - math 1851), Honp [oHkyp SajaeTcs BONPOCOM, He
MPOABMAMCH AM B STOM NyTENECTBUY “THECHABHE M NO3EPCTEO", K
He GHI0 Ju OHO NpONeNaHo, UTOOH "HOXBAaIATHCH MM Nepern  pyaH-
cxmm obwsarenau?” (2.XI.I863; sameriu, wro "lyrepwe saMer—
¥u" $nolepa Npu MMBHH SBTODA OCTAJMCh HE MINAHHIM) .
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Onraxmp, pa,ccxasunm I'ox-mypu, KOrja coCpaBuMecs Y HMX
FOCTH PasQUJMCh, M OHH OCT&JLHGb Hagmuse ¢ BaoGepom, nocaen~
Huli, KpYOHO maraf NO KOBpY ¥ “3ajepas OJOBOY mapuk JRcTps”,
"»$ NOpHBE OTHKPOBEHHOCTH, KBK C Iy~
XOBHHEHMU GpaThbiMi, JNEIUTCA C HOMHA CBOMMH MHC~
aaMi. PaccreswBaer 0 CBOelt yeNMHEHHON NMKOH EM3HM, game B
lapume samxmyTOM, ynpATamHO# OT Bcex. TepueTh He MOmeT Tear-
pa, (...) neperHD He NepeHoOcCHUT Paboraer
No jpecsATb YacoB B HeHb, HO pacTpaunpeeT yitMy BpoMeHM, Balu-
BafChb 5a uTeHMUEM, NOCTORHHO OTBJIEKAACH B CTOPOHY OT cBOeff
pabors. 3a CTOX cAmeT B NOALEHb, & PACHMNETCA TOJNBKO K OATH;
HA UMCTOM JMCTe CyMary NMCaTh He MORMET, €My HymHO CHavaza
Ha0pocaTh Ha HeM pAf Muclefl, — KaK XyNOMHUKY, cieiaTh NoxMa—
neexy. (...) Ilorom BnoGep HasuBaeT HaM TDK CEOM WacoCAOBa:
JaGpofiep, Hexotopue cTpamyiu Moureckbe, HeKOTOpHe DPaapH la-
T0Gpuana. .. " (I2,1,1860). "Haxomum Esofepa mornGanmum, nog-
TH ONypeBUMM OT PabOTH, - cOxpymamTcs Iomxypw I ampeas Toro
®e rofs. - Huuero, xpome paGoTH, B MM3HW: STOTO UeNOBEKa..."
6 mapa 1866 T., TOCKe TOeSAKH B pracce, OHM SANHCHBANT ;
Q.nodep CaMOOT BEPEEHHO paSoraeT N0 USTHPHSNUATH UACOB B cyr-
‘K#. D70 yxe He pa6oT4, BT0 NOLBISHMUECTBEO". “... ORHamjH OH
npocmzex Bay “Canambo® TPHILATH BOCEMb. YACOB NONDAZ M jomexn
O TAKOTO MSHEMOWGHNSH, UTO XOPAA NMONNTAJCH 38 ode,uou HAIWTh
cefie crTaKaH BOOH, TO OKASAJCA HE B CHIeX jaxe no,mmn rpa-
- §ma™ (16,11.1862). '

OmnammH, TIPOBOAHB CBOMX MpOUMX rocreft (meso mpomcxomuno
B ero KBapTHpe Ha CyxbBape Tavnas) , DnoGep pacckasaxn I‘ouxy..
pau "o cBoMx npuuy,max. KOUZg OH IMmeT poMeH, TO MPOMSHOCHT
Kaxnyn q»paay BCAYX, AGKIaMUDYeT ero - U C TaKofi APOCTbE, Tak
OTVIyUMTEJbHO, WTO HAUMHAET 3BeHeThb MegHoe GImEO, Bpome TOro,
4TO BMCHT 34eCh Ha CTEHE; B KOHIle KOHIL|OB OH TaK = HATCARUBAET
_cebe p.uomcy, Yro eMy MPUXOHUTCH NHTH BOXY LENHMM KyBmMHa-
mu..." (7.1Y.1861). Hpuruky 270l OpUUynqW CBOETO HPYT'a MeMya~
PUCTH W3 OCTOPORHOCTY BJIORAIM B yCTa ApYyroro gpyra &nodepa -
Teoduna 'otbe, Ha KBapTHpE KOTOPOrO Kak-TO PasTOBOP Salied O
Pxolepe, "o ero ymuBUTEAbLHON MaHepe padoTaTh ~ OH Belb WYTh
n¥ HE 10 CeMb JIeT CHINT HeL ONHUM M TeM Jxe, - 0 erc HeBe-
POATHOR HOGPOCOBECTHOCTH, O ero Tepnesuu" u I'oThe ckasaxn
Tonxypam: "dnoGep puuur cefe Kaxnyw fpasy Beayx. OSHaeTe, y
Hero OHBanT Takiue (pasH-pHUSHNA, KOTOPHE KaXyTCA eMy BepxoM
rapMOHMK; HO Beib IS TOI'0, UTOOH OHM KA3a/MCh TAKMMK HaM,
BCEM NpMmAOCh GH pHMaTh, K&k OH..." (3.1.I862),
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Toxmypu mpusonar B ceoeM "[Hessuke" u pacckasu SnoGepa
0 ceoeit HeoONUAHHON BNEUATAMTENBHOCTH K  UyBCTBUTEUBHOOTH,
0 TOM, "Kak MANLUMKOM OH UMTA] KHHPHM, Tepeli ceGe BOJOCH M
UDUKYCHB %8HK, K [0 TOF0 yPayGAsiCA B uTEHME, UTO, Ciyua-—
#OCh, BApYP cBauMpanca He npox" (II.1.I863), u o wom, uro,
"onmcHEes OTpaBAeHHe rocHomk Bosapu, OH UyBCTBOBAX cea Tax,
. 6ymTo y Hero B EeAyAKe Memb, OTUEr0 ero [Ba pasa BHPBAIO; K -
(ss.) o ToM, xex, paSores Hal OKOHUGHWEM CBOEro poMaHa, OH
. OHN BHMYRNEH BCT&ThH ¥ NONTH 32 HOCOBHM ILIATKOM, KOTODHIH
omounn caesemu! X Bce sro  pas Toro, urobu p a3BIEeUD
6ypaxyal" (I0.X1.1860),

Tosops 06 screruxe Daobepa, I'onxypw nmpemne BCero He06oc-
HOBAHHO NPAIIICHBAXT eMy JopManusM. Jro nelaeTcs MMM yHe [DH.
. [epBOM YNOMiHeHuK ero umeHu B "[uesxuxe". 3 aupaps 1857 r.,
nocae nocemeHus pepaxupu "AprHcra”, TOHKYpH OTMeuanT: HuHU®
Torbe "BimGaes B uspeuese ImoGepa, YCHMIAHHOS OT HEro yTpoM
~ {o.0): "Bopua pomnaer uuzen".” Tpems mecauamu mosme B TO# me
penexuun (e He sroT pas . xpome T'orbe  I'omKypor. coGpaaucs.
eme u Bnobep u ero ppyr, mucarTesp dpHecT Jeu0, KOTOPOMY He-
pes rox nmpeacroano (c nomompn Cenr-Besa) "mpociasursea” ¢BO- .
'] m‘opocwenemmm pomeriom “Parmm” (I858), HamMcesHEM Iox .
saumiviem "Tocnomu Bosapu™) samen “ywacammuil cnop o6 accomam-
cax”, KorTopue, "no MHenuwn drobepa, HyMHO UBIOHATb, SCHM NaXe.
TH TparMmb H& €U0 USTHAHWe NEeNyD Hegeum..." locme aToro,
npc,zm.mxam Tonypw, "RnoCep u Deino omubaeHHO OOMEHMBaWTCH
THCAYbY PeLeNTOB CTHIA M dopuai, MemMH CeKpeTaMy JaUTEpaTyp-
_r»xoir! TEXHUKA, COOCHOOMHMH C HATILIEHHOA cepbeanocTsl (..},
Onexmne wnelt, ee KONODHTY M TKaHK OPUIGETCH ~ TE&KOE SHAUEHME,
| Y70 NOCTENEHHG CaMa WIes NPeBPajaeTCA B KAKYD~TO BEWAIKY AR
coasyunit 1 Gmxop" (II.1V.I857), A eye noame &noBep, no cio-
pam [OHKYpOB, MeJOBaJCA WM, UTO “paloTarb Hal WIBATHEM accos
HaHCOB K3 (pasl WK NOBTODEHMIA CIOB He OBHONA ¥ TO# Ke crpa-
Huge" GeCCMHCAGHHO, PA3 BTC HUKOMYy HE HYRHO, X uUTO fOpMa He
TOJNBKO HS NPUHOCHT HAKOMY DPANGCTH M yNOBAGTBODGHWA, HO eme U
"EHBHBAST [ONGapeHue y npabocymus". Uro #e xacaerca. "ucmyc-
crRa  [OIH McEyccrsa', To, mo mHesuw InoGepa, BpER JM  KTO
"pOSBORMA 60 HA TaKyl BHCOTY, kel knaccux Bodfom, crasapmuit
B peui npu npueme B Axanemuion: "GopMa BHpameHUH MCTUHH BaxHee
LA YeaOBeuecTBa, UeM caMa arTa ucruHa."™ (I2,.1.1860). I2 an-
penst 1861 r. Tomkypw saHocaT B "JHeBHuK" CBO# pasroBop C
Q‘Jlo'debou 0 ToM, "“xax TDyAHO HamMcaTh ¢pasy # NpunaTb eft
purk", "PATM, - DMIYT OHM, OJHO U3 IIABHHX HeMX NpUCTDEC-

~
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Ul K npemce'r NOCTOAHHEX 3200T; HO y ib.uoﬁepa 3T0 0XOmMT 10 “

AH0JI0TIOKIOHCT BA. ‘0 KHMreé OH CyNWT TONBEO HOCJe TOTG, KAk
ApOUMTEeT ee BGIYX: eCTh B_ueﬁ putM wim Her? ¥ ecam oHa He -
NOJOTHAHA K LBHRCHHD UEJOBEUSCKUX JET'KHX,TO HHM UepTa He CTO-
ur", Bo BpeMs yXe LJMTHpOBABEErocs pasrenopa o @moGepe y o~
rbe 3 Mapra 1862 r. mocienmuMt, No caopam I'OHKYpOB, cKasal
uM: "B TOARKO mOgyMaliTe, Ha OKAX OH Me rosopur: "I ywe
BOT-B0T KoHua® {"Camambo™, CHWET KOTOPOrC, MemLy HpOuMM, GO
roncxasal ®aobepy umenHo Iovke). Ocranocs (pas 1ecATh, He
Gosbme, e ¥ Y TEX YKe IOTOBHE MHTOHAUMM OXOHuaHuit®, Ionm-
uaere? OH CABIMT KOHUH elie He HaNMCaHHHX (pas, y Hero roToBH
uuroHeapi (...). ¥ HEro ecth HA AyWe OWH CTPAINHR IDeX, yr-
PHBEHMS COBECTH OTDABAAWT &My KWSHb ¥ CHOPO CBEIYT €r0 B MO~
runy: B "Tocnoxe Besapu® y Hero, BAZMTE JM CTOST DALOM  fBa
- CYmECTBATRABHHX B pcmweﬂmcm najexe: "BEHOK MB  UBETOB
STISABCHIHOTO g.,epesa Oz 5 nwmaw OTUAFHNN, HO CKOEBXO HY
TapAeTCH, HHAYE HS CHAEOUB..."

Togiom pesivme 'oHKYDH sawecin B “ﬂﬁesﬁm HIpUSHAHME, CHe~
nanHoe PnoSepom my cammd: "0smk cOOwrHa, falyaa pomada e
COBEPHEHHO GespaimuHi. Horma 8 mamy poMaH, A  JyMal AWmb e
TOM, WTOOH GOOMTBCH HEKQS['0 HONUDHTA, Lpota. Haupwsep, B
uoeM KapareHcuOM poMaHe & XOUY COSJaTh HEUHO IypnypHoe
(...). B "Tocncme EoBapu" uie bamo. Cxi0 TGADHO OHO = NEpe—
ZaTh Cepuil 1§BET, LBeT NNeCEHH, B KOTOPOH HPOBROANT MOKDMIE.,
Cama ®e MCTODHS, KOTODY® MHE HyAHG OHIO CHga BOYHYTS, TaK
MAnC 3aHMMaja MEHA, UTC eHe 3a HeCKOJbNO JHe# 4O TOre, Kak i
Hauas IMcaTh, rocrnoxa Bopapi OHis Bafylana COBCEM MHAWe: 8TC
Oniie HaOOmHasi CTapas [LeBa, HMKOIZA HE BHABEAS IBBOBHLK
BacK..." (17.I0,1861),

Ysuas or %uobepa, wro B "Bocruranue uyBcTB OH xOYeT
BMECTHTD ¥ [BUREHIE 830 r., u - KapTHy 880 r., u 1848 Tay
# lumepun, TG OH XOWET, [0 €To BHPAXOHHD, "OKeaH BMECTHTB
8 rpafus", Homs I'enxyp sosmyruaca: "lpu COBJaHMY KHUI'H HeW
Bpyr Quolep CTaHOBUTCA OTHABASHHEM TEOPETMKOM. OH Xouer
BMECTHTL B KHWTY, HOTOPYD sanymai, u "Toma Juonca® u “Hamgu-
na" (...). B HeM BCe HMCXROIMT OT CHCTEMH ¥ HUUETO OT BIOXHO~
Bedusa. OueHp onacalch, YTO NOLOCHAX NPELHEMEDEHHOCTD HE MO~
meT nopoxnarh menespu” (I8.Y.I863).Bosesss u cmeprs (20 mxmisn
18%0 r. ) nomemaar Xomw I'oHxypy BHCKasaThCs © *BocIHTaHMA
uyscra" (1869), & BO3MORHO Hexe ¥ NpovyecTb JTOT DOMAH X YRO~
CTOBEDUTBCA — OKaSaJCsl OH WEfEeBPOM Wik HET. 34T O ABYX Hpe-—
nunymnx;pouanax Bnodepa ~ "T'ocriome Bosapu" (I857) u  "Cenam-
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6o (1862) ~ I‘ox-mypu na " crTpaHmax “,Huésuika“ BHCKA3ANUCH
BOJHE . ‘
B "Ca.ira.mﬁo", o ux cnoaau, OueHb- ABCTBEHHO  NPOTAAIHBACT
®amusmmme nByx mucarexeft - ge Caga it NlaroGpuasa,. ‘T4 ®e Hanpa-
menpiocTh, wre # B "Myuemuxax". IlpousBenenne nopaamenmo no
nucarenbcroh uaodpe'ra'renbﬁocm, fLIO]] BEJMKOr0 ROATOTEPIEHHA.
Ho 2 uenom -~ ¢ a a's mp" (2I,1¥.I861). Yepes moaroga oli-
Kypu saHocaT B "[ueBHuE" aHajoruuHoe Menne Cenr-Besa (uro
KacaerTcs BAHMs. Ha "CaliamGo® "Myuenmxon” llaroGpuata) u ero .
He,manwosnumae cymetme, yro nocne “Tocnomu Bosapu" BncGe-
py "taenosaio mMcarh TPOMSBENSHUA . U3 coapeuem—xo!ﬁ zusHn. |
Torna"nma ero occrTraxoch GH.-B INTE-
ba TYpP e..." (28.X.1I861). A I newalpa 1862 r. x mpuseneH-
mM  caopeM Cenr-Bepa nofapnapT caemywuee: "Ceﬂ-ra-Bes RETTAT
‘HerofopanyeM No NoBoAy. "Camamde™. Ou mpocre B ApOCTH,  OH
Opuaser camsol (...). Burefl yac, HeCMOTpPA Ha BCe Hamy BO3pa-
menus (Hano me samumars npyseit oF xpurHxM!), OH oOpyumMBan Ha
Hac CB0e HercjoBAaNHe, M3DHIai CBOY BIIGUaTACHAR OT npOYHTaH~
#oro®. Ho kax wmoram Tomxypw B jexaGpe 1862 r. sammars (a
meM Gosiee ASHMTUTR) NPOMBPENEHUE CBOEIO [IpYra OF KDHTMEN,
eCa¥ eme 2a NOXTODPA Iofga O 9TOI0 CaMH XECTOKO DACKPUTHKOBA-
v aro npouspenekua? 6 Mas I86I r., mocie TOPRECTBEHHOTO
uresns pomena fuofepom, Mie louxyp sanocur B "JuesHur": "f
HalMmy 3[0ech BCe, UTO AyMa® B IjyOuHe AymM O NpOY¥sBeieHHH
uenopexa, xoroporo A » 6 x o {(...) ¥ use MepBOe (pOU3BE~
IEHHe BHBBANO Y MBHH Wy BCT B G BOC T Op Ia.  “Ca-
naMGG" - 2TO HUEe TOr0, urTo £ oxupax . o7 Inolepa, Ero amy-
. HOGTh, KOTOPYD €My yIaioCh PAK MCKYCHO CIDATaTb B "Tocnioxe
Bosapu", (...) agecs (...} momco pummpaer Hapymy (...). He-
KOTOPHE KPACOTH KHUPM MO-HOTCKH HAUBHH, & MHHE NPOCTO CMENHH
{...). Ouenn yromuremsin (...) Hecxonuaemwe omucanma (...).
B3a OneSMUSMM HE BHIHC UEJNOBEUSCHMX JIML, NEH3&R 3aC]CHAST
uyscrsa (...). ®uoGep BooSpamaer, CyNTO BOCMPOW3BEN UyBCTEO-
papue ol anoxn, OH OueMb TOpH TeM, UTO AKOCH mnepenan ee
®ryxosuul Kosoput". HO 2T0T NyXOBHEN KOJOPUT 1 ©CTh Haubonee
ysaBumas- cropoHe kmuru (...). Ho Goasme mcero s ynusieH Tew,
uro B HOBOM poMaxe ®nolepa He UYBCTBYeTCH CTHAB, MOCTEPCTBO
{...). Mevapopmu He BXOSAT B INOTH npoussepenus”. (llosme lon-
KypH CTajM ycMaTpuBaTh OCHOBHOR Henmocrarox "CanamGo" B Tom,
uyro “npareTHueckce 316Ck CBENleHC K MarTepuu®, uro "B poMade
u306paxeHH (USHUECKHS CTPRIAHAS, & HE CTPalaHUE JyXOBHHe",
gro "sP0 poMeH O Tele; HO He O myme uenopska” - 20.¥. 1862) .




Ja u B nexaGpe 1862 r., wuspes ne,ue.nn-;:pytwm nocae "

NpOUSBENEHNA CBOEro Jpyra or upmum Cenr-Bepa, I‘cnkjpn* "

camn mucamu: ""Canambo” - 9T0 ‘BHCHee, UTO MOEeT GuTh ROCH:
Hy?O C TnoMombD TPYA®, O LA HOTF O JAKEB TP YAS

llenesp npuarexaHud u T oasb ko (IO, X!Léf
1862). "OpurMHaibHOCTL COCTOMT HE B TOM, WTOSH MCKaThH opm*n-— :

Hanbuoe B Kapferese, a » ToM, WroOM eﬁumwb 9T paheu e

"

~ coGoft. YyBcTByeTcH B BTOM HEWTO MPOBMHIMAbHOE. Bce paaﬁo. '

UT0 OTHPABMTHCA Ha BOCTOK paiyyi TOTO, tn'odm yme'rb pyanqes
(27.X11.1862).

Uprarenp, XOTOPHR Ha OCHOBAHWM aocwopmexnaro wuomem
Mons Conxypa ® "T'ocnoxe Bosapu" pemur, uTO 9T0 npemase,mems
cBoero Jgpyra "Gparba-paadoitsuru” noWaIuIK, uve. iio xpaﬂaeﬁ
uepemeneapﬁsxodepannnxmasax HPOCTO MeXeBn P,y
menepp 663 Kawunx OH 70 H¥ OHAO OP'OBOPOK, HPWASTCA Pasouaps—
Barbca, lpasna, xerge Iouxypw (umes B BHLy Syryuee} cnpamm-

Bapr: "He Oyner sm "Tocnoma Bosapu” oUsabieHa Bume "MauoH

Jecko"?" - uuraress "/jHeBHUEA" MORe? NOLYMETE, WIG €I'0 ABTG-
pH HeNCTBHTENbHO CIIOCOOHH XOTh UeM—TO BOCXMNATBCA Bo Baole~
pe-pomanucre. An, Her. "B cympocti, “T'scnoxa Bosaph™ - wm e-
LeBp B cBOEM popje, - samcusast Mous -ToRKYp
I0 nexaGps 1860 r., - npepcTapifeT PechMa MATOPHAJBHYD CTO-
POHY MCKyCCTBE MHCIAM. Axcceccyapu Tal JaHUMAKNT TaKOS Ee MecTo

H MPpapr MOUTH TaKyD Xe' Poab, Kax M K. Anrypar  uacCpameH

C TaxoR peambHOCTBD, PO HOUTH 3aluyliaeT WUYBCTBL K CTPACTH
' 9ro npousBegeHue Ooubile pHUCyeT BIOPY, UEM I'OBODAT iyme".
"em o0bacHgeTcA, - CHOpamKBaer OH, - uro "lHosd ¥ Bupwunus -
DOMSHMYECKUt DOMaH, Iie f He BHAY HMUEro NpPABIMNOT0, & YyB-
cTBYD Ha Kampom Lary (L..) BEMMCEN W Tpe3y, - OCTAHETCH Oecw
CMepTHNM HENespoM, B TO  Bpeus xak "['ocnoma Bosapn", KHMTa
Soee CuabHAN BO BCEX OTHOWGHMAX, {...) OCTaMercs o & T a-
HUMEeCHEUM yCHIKRESM 1 HAKDIA He OyneT, 0006H0
knure BepHapaena ne Cen-llbepa, cBoero poge BuGiame#l usiobeue-
cKxoro puoCpaxeHMA? He morvoMy Jm 2T, uTo poMary Jaclspa He-
DoCTEeT TOH KpYMMIH JRH, B KOTOpOW, OWTH MORGT, 4 TAWTCH

CeXper WIeasbHOro TBOperus?" A uepes mecdr I"omcypm y'me Ses

00uHAKOB 3asdBAANT, uro B "Tocnoxe Bobapu” ™M e 5 0 ¢ T a=
er Ccepama.." (3.1.I8I), U uem namme B aec, TeM
Oonbite [poB. Bme aByMs rojasy nosxe Momo lonkypy, nocne MHo-
I'OKPATHOTO TePeUMTHBAHUA IBaINATH CTpouer M3 "l'ecnomy Bosa-
pu", "BOpyr Gpocuics B riasa STOT UKCTC MAPEPHAILLHH CHECOS
ONUCEHUS THCAUECTONGHNEX NOOPOOHOCEH, NDeNOJHOCKMEA Haf Ha
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Ganpeure, ~ M BCE NOKasaNoch T &K UM $a bWy BHY,
HeITeNnK¥N HAaTARYTHM yO0orumu Borue ny-
¥ai, €0 9T0 T ak HelalZeko mexo or "D a H~
# u¥..." (I8.XI.1862).
B uem xe mpuwHa cronb ynopuor-o HeIpPUATHA Pouxypam po-
maae,netmﬁ Dnolepa, TAKON NMOBHUEHHOW KPHTUUHOCTY MX OTHOWSHHS
% HuM? [lpuums BeCKONBEO. Heuo-ropme U3 HuX OCHEKTUBHHE, IpYy-
THe - cyGmewtusHme. Horza My Bhlle IOBOpYAM. OO OCHOBaHUSX
Rpy=0u BxoGepa u T'oHKypoB, M He CAydallHO yKasHBaiM JHIb Ha
onmpenenexHHYD O6mHOCTh MX OGmeCTBEHHO-NONUTHYS-
CHUX ¥ 9CTOTUUECKMX BSIIANOB, XYAOKECTBOHHON NMDAXTHKM ¥ IpO-
@sccn@mbuoﬂ oruws. Tar, ceolicTpeHHas uM BCeM aHTUCypRyas-
Hocts y Buolepa mmesa WMuecnyn OCHOBY ("6ypeya wmoT, KTO
WEICTHT muamemo”) , y Tonxypos me ~ coupansuyn (Hegapom omu
GuaM ue asopmr) . Uro xaceercs ux XYSORECTBEHHOIO  METONA, TO
XOPA MEREY DOARHSMOM M ﬁa*rypmamm He BCERKa JerKe TpOBecTy
mwmgym rpasmny, B ciysse ¢ SmoGepom u lokypamu BCE me
wow0 8563 0coBoN HaTAMEY CHABATL, UTO MepEul M3 HMX OKI pea-
AWOT, 6 NOCHGUHNE -~ HATYDSTMCTH. A aTHM ONPenSAAIOCH MHO~
oo MM, UOUTH BCe, B TOM WCAE U HempueMaemoe nax lonxypos
crperacnme BroSepa ¥ CHETESY (wmaax_mn) ¥ CMemHas B Tiasek
Baolepn crnounoets TOHKYPOR ¥  MCKIMUUTENbHOMY ~ GCOMBHRIE,
neHem , DONEEM CEOBEURAM, TIONCAYHAHHEN ~Ha ynm.;e, e Henpﬂ—

fSHL K HCTOPHUECHOMy DOMAHy ¥ WX TATa X "compemexsocTy™ (B o

2CTOTHUSCHOM CMHCEE) WMIDECCHOMMCTHUHOCTH, VI3 CYOnerTHBHEY
pAUEH EPUPHEHOCTY Touxypoe X cBOMy ARyTY ‘®aobepy ("ym sTH
wie TPY3EA, gpyabﬂo.?,f') JOCTATOUHO HA3BaTh WX HeNoMepHoe
CEMOMHEHWE, THECNABHe, PTOLSHTDH3M, NPUTASAHRA Ha OPUPHMHAJIb-
HOCTH ¥ TeHMambHOCTb. MOmHO naxe cka3aTh, uro npoSzema “T'ou-
xyps u @a00ep”™ - sT0  mpoliema Monapra u Cambepy, npobaema
TOHRANBHOOTH M Ta.nammmoem. Towrn Bewy, rae ToHKypH roso-
psr © cetSe n o Qnocepe, uMTATe D HeBOJBHO Kamercs, OyaTo
WX THABHHM c'rpewxexmem aBageTcH "mpouasectyu™ cefs B IeHHER
W, TO KpafiHelh Mepe, pasmanosars Bnoepa B "ramaHTH". Tpas-
ua, onuE pas Foas I'éHKyp Hasweaer @Jtoﬁepa PeHUANBHEM, HO TYT
Xe yTOuHAeT: “reHMaibHEM ... npobunmuan” (27.XM,I862), 3azo
nocJe HEOHHOKDATHOTO no,uuepxmsa:ma CBOE/ HEPBOBHOCTH OH Ges
KeEMX OH TO HX OO YTOUHEHH!I LMTUDYeT CJHOBA JOKTODA Mopo.
"TeruanbHOCTD —~ 8TO HepsHas Goxeann!" (2.IX.I866).

. DETOHCKUE uWWTATEND MOXET CaM CYRMTH O NOCTOMHCTBEX OC~
HomxX npouspemeHuit ®nofepa. 0 cCpaBHUT e AT BHHX
‘me mocTouMHceTBax npousBegenHult TnoGepa u
FTonux y P O B OH C joCTATOWHOH oﬁ-sex'ruanoc-rhm MOEET
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cy,mrh no Toft mpuuMHe, MO lto'ropoa OH - H e M o xe LS oy-: -
IMTH O JOCTOMHCTBAX 1 D O-M 3 aeneunn I‘ouny—-
POB - NmO MX OTCYTCTBHD .Ha ac'roﬂcxon asure. HOo powmsst
"Eparss Sewmranso” (1879), nepesenerm B 1929 r. M. Cazzsor--
cou, Hamacauner‘owpam adnMoHON I’on:ypcl
1 JeBHO yEe CTan GutSJmorpa(huecnoﬁ pemtocm :

BuscHeHMe BasuMooTHauesk#t D n Mo Ha . [ oM E y_..p__‘a‘.'
u Txo6epa ¥ BOCHDHUATHS NEPREEM TEX nponsse.uemt w.p
KOTODHEe IORBWINCH [I0CAe CMODPTH m l‘omtypa B
He OTHOCHTCH K TeMe IamHOl cTaThM, OrTieTiy, TOAbEO, WO OTHO-
meHue crapumero Opara K Q.noﬁepy ¥ ero NOSIHMM NpOKSBERSHHsM
Gwro eme Golee CKENTHYECKMM i eme MeHee GOTLONTHEH:M. Koe-Ka-
ke cpefeHuA 00 - BTOM mn(epecymmnca UATATERR . MOXOT sa.llu
B Haweft crare B 322 Eumycke JYuewmx samicor TTY (WM).
erp. 175-176, .0 6 m u # odsop XK3HW ¥ TEQDUe
¢ T pa ToHKypOB naH B Hamedt AGKRIHH, Haneuarmol B XHEIG.
IX-XX ssjandi valiskirjanikka. "IX, Prantsuse kirdcndnu 1871
- 1917" {Tartu, 1967, 1k. - 76).

. LES FRERES GONCOURY ET FLAUBERT _ o
(4 1occasion de 150 éme anniversaire de Jules Goncourt)
’ A, Trumsal '
Réosumé

I'article est consacré au problime trds grave et Stu~
d1é insuffisément des relations des tréves Goncourt et Flm-
bert., L'auteur utilise divers faits biografiques {corres-
pondance, journsl des Goncouit, presse de 1'époque) pour
restituer minu%jeusement 1'histoire de leurs relations. L
attitude des fréres & l'egard de Flaubert a éie uﬁs ommﬁu.f .
quée, contredictoire et parfois 1n3uste. ftant amis 1ls
ne pouvaient tout de méme apprecier 2 toute valeur ges in-
novetions litteralrea et ses découvertes esthetiques.Leurs
appreciatlons des che?f d'oeuvres de Flaubert etaient sub-
Jectives, dont l'explication 1'auteur de 1'article trauvn
dans la différance des méthode du réalisme et du naturslme,
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HEEW HESSES VERB]IWDUNGEN MIT DEM BALTE‘I LAND

’ﬁells ILwht, V.Studienjahr
Staatiichs Universitit Tartu

D&s Leben upd Werk des weltbekannten deutschen Sehrift-
atellers -Hermann Hesse ist grindlich untersucht worden (sei~
ne -Blographens H. Ball, Fr. BStiger, V. Michsls w.8,); seins
-Vénwmdten uid sein Ursprung dagegen nur flichtig. Der Hlte-
ste nachweisbare Familienahn vdterlicherseits kam aug Nord-
 deutschland und war hanseatischer Soldat (bekanntlich waren
“die Verwandten. mﬁtterlicherseits Schweben). Seilnem . .Soha,
Bawtheld Joachim Hegee (geb. etwa 1765), dem UrgroBvatar das
aiehte:s, -gelang eB,. in die Dorpater Brauerkompanie einzu~
heiraten, wo er Guoel und Hend der Altermannstochter . Chri-
#tine Elissbeth Sengbusch (geb. etwa 1768) errungen - hatte.
Barihold Joschim. Hesse hatie sechs Kinder (nachweisbm:' asind
amur fUaf)s Conrad Edumrd (1796-1882), Alexander Daniel (geb.
wetwa 1801), Karl Hermann (1802-1896), Caroline . Elisabeth -
{geb. otwa 1803) und Heprieite Dorothea (geb. etwa 1805),

...Dile zweifelsolne prominenteste FPerson unter Barthold
Joachim Hesmes Kindern war KARL HERMANN, der GroBvater des
Schriftgtellers. "Dieser feurige, ebenso enthusiastische wie
burschikose Jingling, dessen Lebenslust und Lebensmut auch
eine kipdlich vertrauensvolle Frimmigkeit umfafte, ist der
Argt, Wohltfter, gelegentlich auch  Tyramn einer Xleinen
‘Stadt in Bstland und eines weiten Umkreises mit seinen hexrx»-
schaftlichen GOtern geworden, Br ist jung, feurig, . lustig,
fremm und burschikos geblisben bis ine hichste Alter®,
gchrieb H, Hesse .in seinen Evinnerungen. Dieser.  "feurige"
_Mann ist. 94 Jahre alt geworden und hatte erst in dem letzten
Jahran das Leben mfthsam empfunden, Er hat drei Prauen gehabt
" (und begraben).und zehn Kinder (vier Jungen und sechs  MEd-
uhsn) aufgezogen. :

K.H. Heass wurde am 16. Psbruaz 1802 in Dorpat '(heute
Partu) geboren, 1B816-1821 besuchte er das Gymasium  and -
1821-1826 die Universitft Dorpat. 1827 wurde er Dr. Medizin,
gtudierte danach in Berlin und wurde 1829 Kirchspielarzt 'in
uaz;auaa‘ (heute MHrjamaa). ‘Schon etwa im Jahre 1831 lief er
gich als Kreisarzi in WelBenstein nleder, wo er bis zu  sei-
ném Tode lebts. Br war ein gl#nzender Chirurg, 4in Weigen-
gtein hieh er "der Doktor, der alles wegacheﬁkt". ’
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Es ist nicht leicht, ein Bild von seinem Wesen zu ge~
ben, Man habe mit ihm leben milssen; denn er sel das ILeben
in seinem stérksten Sinne gewesen. M. Hunnius vergleicht
ihren Onkel mit M, Luther (vgl. Hunnius, 1926, 8. 1B)., Man

- nannte Karl Hermann ein Original. Er war nicht grol von

Wuchs, doch stark und beweglich. Auf sein Kuseres  gab er
nicht viel; wae er liebte, war die Natur; Sein Garten war
wie ein Meer der Blumen, in das man blickte. Den Kindern
war im Hbrigen dort alles, erlaubt, auBer Abpfllicken der Blu-
men. Oft wurden in diesem Garten lustige Feste mit = Rhein-
weih gefeiert, wo Karl Hermann Stegreifereden - in Versgen
hielt, oder Schauspiele vorgeflihrt. So wurde dort auch eine
grofzligige Peierlichkeit anl#Blich des 100.Geburtstages von
F. Schiller abgehalten (vgl. FP.R. Kreutzwaldi cass 1959,
S. 50).

K.H, Hesse war ein eigenwilliger Mann., Beispielswelse
Pligte er sich oft nicht den Befehlen seiner Obrigkeit © in
Petersburg. Mehrmals hiitte er beinahe sein Amt verloren,
wenn er keine Preunde gehabt hitte, die seine Angelegenhei-
ten wieder in Ordnung brachten.

Neben seinem Beruf hielt K.H. Hesse auch Bibelstunden
und Andachten zu Hause, die weit bekaant waren. So wie des
Dichters GroBvater miltterlicherseits,. H. Gundert, war auch
K.H, Hesse Pietist,

In seinen Erinnerungen hat H. Hesse erwBhnt, da8 die
Beschreibung des Lebens seines GrofSvaters XKafl Hermann ein
ganzeé Buch erfordern wilrde. Der Dichter hatte noch  von
seinem 89j&hrigen Grouvater einige Briefe bekommen., Im Ge~
leitwort zum Buch von M. Hunnius sagt H. Hesse, daB er gden
Grogvater, sein StHdtchen und sein Haus mit dem Garten nie

~gesehen habe, doch kenne er sie genauer als viels Sté#dte

und ILdnder, die er wirklich gesehen habe, und der praéht-
volle Grogvater sei ihm ein nah vertrauter Mensch gewesen
(vgl. Hunnius, 1926, S. 6). '

Als flinftes Kind aus der Ehe K.H, Hesses mit Jenny
Lags wurde am 2. Juni 1847 in Welllenstein JOHANNES - HESSE,
des Dichters Vater geboren. Er war vier Jahre alt, als die
Mutter starb, seine eigentliche Erzieherin wurde die dritte
Fran des Vaters, Adele Berg.

Joh, Hease lernte zun#chst in dem von seinem Vater ge-
grindeten Waisenhaus, danach in der &ffentlichen Schule 1n

WeiBenstein. Mit elf Jahren ging er auf: die  altbertithmie
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Ritter~ und Domschule zu Reval (heute Tallinn). Neben = der
Schularbelt gingen aber schwere innere K¥mpfe her: ein Rin-
‘gen um Frieden mit Gott und um Freiheit, eine Angst der
Schwiiche des eigenen Willens (vgl. Hesse, ‘S. 63-64). Als
‘Folge aolchea Gedankenwirrwarrs war dasg, daB er asich ‘ zZum
Theologiestudium in Bagel entschloB. Der Brief an das Bage-
K ler Komitee legt u.s.‘ein Zeugnis von dem groBen Denkvermﬁ-
gen des 18j8hrigen Joh. Hesse ab. In einem Brief an den Va-
. ter bekennt er: "Ich bin durch meine REinseitigkeit in eine
schiefe Stellung zu mir selbst und z0m Leben geraten; mich
in Ordnung bringen kenn nur eine kr&ftige Erzishung,die ich
in Basel zu finden gl&uhec.." (Hesseé, S. 57-58). So traf er
im Sommer 1865 in Basel ein und wurde 1868 zum ¥isalonapre-
diger ordiniert, kaum 21 Jahre alt, Vier Jahre varbrachte
er in Indien, kehrte dann aber (1873) aus Gesundheitsgriin-
den in dle Heimat, nach Betland zurHck. Der Aufenthalt bei
den Eltern war Jedoch kurzfristig. ‘

In Basel arbeitete er flnf Jahre als Herausgeber eines
Missionarmagazins Darauf wirkte er als Helfer bei Dr. Gun-
dert, dem Vater saeiner Frau Marie, ln Calw.

Joh, Hease 1itt anfangs ofi unter der Ungenllge des Le-
beris und dem Heimweh nach Indien und der baltischen Heimat,
doch war. er noch imstande, Blcher zu schreiben, Auch -die
Briefe des alten Dokﬁors brachten viel Preude und  Lebens-

kraft, Deher war der Tod des Vaters im Jahre 1896 ein schwe- -

rer Szhlag flr ihn. Von da an nahm seine Nervenkrankhelt zu,
Es kam dazu noch die Sorge, durch Netzhautablbsung vllig
zu erblinden. Joh. Hesge starb am B8, Mirz 1916,

Von seinem Vater hat der Dichter H. Hesse die krper-
liche und vieles der seelischen Konstitution geerbt, auch
die Labialitit des Nervensystems sowle den Antrieb zur 'li-
terarischen THtigkeit (vgl. B&ttger, 1973, S. 22).

Uberall in der Dichtung, wo das Notiv der "YHterwelt®
auftritt, steht vor dem Hintergrund das Bild seines Vaters.
In der Erz#hlung "Der Bettler” (1951) beschreibt er seinen
. Vater durch die Aungen eines etwa’siebenjﬁhrigen Jungen, Der
Dichter hat einigermaBen sowohl dis eigene Jugend als auch
die des Vaters aus dem Abstand dés Alters vergoldet und
idyllisiért, Die goldene Legende der Kindheit - die einige,

heile, gesunde’Welt; gegen -eine kranke apﬁtzeitliche Welt -

gestellt - wurde schllieBlich bei ihm zum Programm. In der
- Jugend hatte H. Hesse dle Vater-Sphn-Beziehungen mit einem
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anderen Blick gesehen. So schrieb er in der. Erzdhlung "Kin—
-dergeele" lUber die Haﬂliabe Zum gefUrchtet~verehrten Vater,
In seinen Erinnerungen merkt H, Heabe wiederum, dag - der
Trost beim Vater wertvoller war als bel der Mutiter, obwohl
es viel leichber war, ihn bei der Mutter zu finden. Er sagf'
noch, das man ihm gegenliber immer klein und elend wurde
. (vgl. Hesse, 1921, S. 46).
Johannes Hesse, dieser tUchtige, arbeitsame, begabte
Mann von baltischem Gepriige, hatte meine estnische Heimat
and Eltern sehr geliebt and:auch selne Kinder dieses Stliek
~ Land ehren gelehrt. Viele Eigenachaften, vor allem geine
EmotionalitBt und sein Zartgeflhl, 2ind dem Schriftsteller
' H. Hesse weitergegeben worden, dank deren sein Scheffen in
den Augen vieler Menschen Popularitﬁt und Zuneigung géfun-
~den hat.. g
Den- hesseschan Stammbaum kann man mit elnem neatlrli-
chen groSen weltverzweigten Baum vergleichen, in desgen
Jahresringen und Verwachsungen aller Kampf, alles Leid, al- .
'ie Krankhelt, alles GlUck und-Gedeihen, schmale Jahre und
tippige Jahre, Uberstandene Angriffe und tberdaverte Stiirme
" treu geschriebén stehen (vgl. Hease, 1927, S. 61). '
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CBSi3M TEPMAHA TECCE C HPUBANTUKOM

X.’HyXT

/

PespwMme

B HacTOﬁmeﬁ paSote paccmannsamTCﬂ CBA3H BCEMUPHO M3BE~
CTHOTO HeMenmoro - mmcartens [epmasa Tecce (1877—1962) ¢ Tlpu~
GanTHKol.

[Ipoucxoxmenre mucarens CBA3AHO C SCTOHueﬁ Epo npanpagen
Baprxoany Hosxum I'ecce (pom. I765) mun B Jlepnre (Tapry),
y Hero Ouno  mecth jgerelt. CuH ero Kapx l'epvan . (1802-1896),
Jel TMHCaTeNf, OKOHWAN Me[MIMHCKuA dakynbreT [JepnTcKOro yHU~
BepeuTeTa ¥ cralk padoTaTs BpauoM B BalicemmreiHe (mime r.llap-
Ie). Orer I'epmana T'ecce, Woransec I'ecce, popuics B Bajicen-
mTefiHe M yUWICH B PEBEIBCKOM DHIADCKOM M COCGODHOM yumanmye.

B paGore ueTko xapakrepusywrcs Jgep H. lepman Iecce u
oren Worauxec I'ecce ® nojvepKuBaeTCH WX BIWAHWE Ha JHTEPa~
TYypHY®D mesTenbsocTs I'epmana lecce, llompoGHas mHbopMaima  Ha-
XOJMATCH B JMILIOMHOZ paboTe Ha Ty xe Temy (I1984),
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NONFICTION AS A NEW TENDENCY IN AMERICAN LITERATURE;
 "HE EXECUTIONER'S SONG® BY NORMAN MATLER

firet Tergemn

Tartu State University (Fourth Year)

The Americen litervature of the Sixties and Seventies
showed & sudden increase of interest in facts and doocu-
ment, real cases and nonfictionsl characters. On the one
hand, prose fiction began to use factual meterial and re-
aliy existing people, on the other hand, purely documen-
tary publications started to drive closer to the  tradi-
tional novel by using its litérary methods. As a combi-
nation of the traditional novel and documentary prose, a
new trend~-centaur called "new journalism" which cultivates
the "nonfictional novel" was borm. : .

Documentary writing in itself is nothing new in
world literature, but is, according to 0.0, Nesmelova, a
specifically American phenomenon based on the philosophi-
cal doctrines of positivism, pragmatism and "common sensel
0.0. Nesmelova distinguishes between the following three
stages in American documentary literature: the works of
the so-called "muckrakers” and Upton Sinclair;  Theodore
Dreiser’s publicism; contemporary "new journalism" and the
nonfiction novels by Truman Capofe.

The concept of "nonfiction" in its present sense was
born qui‘se recently and gained ground in American litera-
ry studies only after the publication of Truman Capote's
"In Cold Blood" (1965). According to Capote, "a nonfiction
novel" ia "a narrative form that employ(s)rall the tech-
niques of fictional art but (is) nevertheless immaculate-
1y factual®. (Merrill; 1978, p. 112). _ ’

In the Seventies, wwo ndteworthy Treviews on “new
Journalism" were published in the USA: "The New Journa-
lism" by Tom Wolfe, 1973; and "Liberating {the Media, The
‘New Journalism® by Charles C. Flippen, 1974¢ the  former
also contains an anthology of the work of twenty authors.
The "new QOurnalists" are generally eminent publicists:
Truman Capote, Norman Mailer, James Baldwin to name but
a few. ‘

+
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The work of Tom Wolfe mentiened above is a kind of
manifesto where he gives four basic rules of uniting art
‘and documentalism, Thege rules include the use of +the
composition of traditional novel, realistic details (eve-
ryday menners, customs, behaviour, etc.), copylng the
dialogues more or less intact as they appear in actual
speech, as well as the introduction of the "point of view
of the third person” to emable the reader to feel parti-
cipating in the events (Nesmelova, 1982, p. 33).

. The author of a nonfiction novel, keeping to the.ar- .
tistic choica, picks out the facts and details that are
‘more characterietic and correspond to his ideas, but un-
‘like in prose fiction such kind of generalization con-
. serne the existing reality, not the author's ‘fantasy or
speculations. Facts are chosen and asgembled together not
in erder o confirm the author's own conception of rea-
1ity but to find a more or less adequate literary form
for depicting she evenis. Facts in {he nonfictlon mnovel
appear in a new, ‘artistically convineing role: the no-
tions "faci™ amd "ficiion" are not contrasted %o each
other,

An imporiant component of nontiction is time:all the
events must be studied with extreme -acouracy and ren--
dered in their chronological order. The author ‘ususlly
describes . the events already known to the public,

) Gharac,_tera of the nonfiction novel are real  per-
sons, individuals, not gemeralizations expressing some’
characteristic features. People depicted in & nonfiction
novel contimue living after the publication of $he book
~as if life carried on literature,. ‘ ‘

The relationship between the author and his charac-
 ters is, 88 a Tule, different from that is traditional
' povels: the author may appear as an impersonal chronic-
ler, an eyewitness or & personel narrator.

Honfiction has two faceis of reproducing the reali—
73 outer authenticity and immer figurativeness.The for-
" mer is achieved with the help of empiric facts,real per-
sons and true events, with the essential function being
informative. The latter comsists of the style and "mic-
ro-language" of the euthor, the essential function being
westhetic. . .
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The representatives of the mew trend do not share . the

opinion of coatemporary Americam literary critics that nov-
" el'as a genre will soon be extinct, bu't,they believe that
the traditional novel, contimming its existemce, will stay
in the background, while documentalism or "novel of the in-
tengive socisl realism", a blemd of the features typical of
fiotion as well as nonfiction, will be prevalling (Nesmelo-
va, 1982; p. 34). . o .

Norman Mailer (bs 1923) is ome of the most cutstanding
and ‘prolific contemporary American writers im whose works:
.the theoretical principles of ‘monficiion" are put to prac-
“tice, His interests dre’ emaordinm;uy many-sidedsthe war
in Vietnam("Why Are We in Viet.Ham?", 1976), racial problems
" and peece movement, the march to Pentagon ("The Armies of

the Night", 1968), the nominating conventions ("Miami -and
the Siege of Chicago™; 1968), the Apollo 11 moon shot ("0f
& Fire on the Moon", 1971); women liveration movement, the
affair of Watergate, the life of prominemt persons ("Mari-
lyn", 1973; "The Fight", 1975; "Genius and Iust?, 1376),etc,
‘Being always well informed of the events of the day and bold .
enough to express his personal views. Mailer has the repu-
tation of a veracious nonfiction writer. In 1969 Kormaen Mai-
ler was awarded Pulitzer Prize in general nonfic%ion.It has
been said about him that "Mailer's nonfiction describes his
own experience of various American phenomens in order to get
at the real meaning of recent American history, not to offer
s stylized form of public confession." (Merrill; 1978,p.23)s
And: "Norman Mailer obviously wants to inscribe the legend
'NMailer was here' in the annals of history - and not -just
‘literary history, He wants to have his mark, even if it has
to be & scar, upon his time." (Volpe, 1964; p. 113)

One of the latest nonfiction novels by Mailer,"The Exe-
cutioner's Song" (1979) is the result of a very profound
study of documents, records of court proceedings,etters and
personal- interviews with more than a hundred persons, with
special emphasis laid on the accurate chronology of events.
According to Mailer himself, "The Executioner's Song" is a
"ese factual account of the activities of Gary Gilmore and
the men and women essociated with him in the period from Ap-
ril 9, 1976, when he was released from the United States
Penitentiary at Marion, Iliinois, wuntil his execution . a
little more than nine months later in Utah State Prison", ‘

Msiler, 1979; p. 1020)
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The novel is temporally many-layered: .
1. the author's narrative (incl,. dislogue) about the events. .
. taking place in the present time with regard to the per-:
sons concerned;
2, retrospective digresses to the past;
3. authentic sources requiring no time gpecification (let-
ters, interviews, reports, etc.). '

. The general outline of the novel is not complicated:the
protagonist Gary Mark Gilmore, a criminal, is released -on
parole from prison where he has spent more than half of his
life; he is offered a fair chance to start a mnew 1life be-
side the woman he loves and by whom he is loved, but with

“hig past still looming above him, he commits two gruesome
mrders with no clear motivation, He is tried, sentenced fo
death and executed, Gary Gilmore becomes the centre of at-
tention for the public and for the mass media, a kind of
symbol from which everyone is trying to profit,

Following the principles or nonfiction, Meiler has
chosen {the protagonist a real person, a8 convicted murderer
who was executed-in Utah in 1977, Alongside the detailed ces-
eription of Gilmore's life from the moment he is released on

. parole to his final hours, the author gives & survey of his
childhood and youth and, trying to find some motivation to

his behaviour, describes Gary’s inmer life, maihly through
his love for Nicole.

- Gilmore's fate arocuses pity and compassion in the read-
er: Lehind the outer neutrality Meiler seems o feel sympe-~

thy for Gary, and elthough he does nct endeavour to Justi- o

23 Gary's behaviour, he gives him the role of a victim ra-
4her than a murderer, Gary Gilmore is-a killer, but at the
- same time the victim of circumstances.

"The ' Executioner's Song" is not simply & true-to-life
story of a convict and murderer, and his experiencc in free-
dom and bekhind the bars, his love, life and death, but it
4is also a compelling social document revealing the adrenal
hunt of the mass media for news-enterteinment: i becomes
an indictment against the society of "mass culture®.



References

Hailge, W, The Exeoutioner's Song, - Few York: 4 Warner Com~
manications Company, 197%
)iﬁerrilla Bs Horman Mmiler. - Boston: Twayne Publishem 1978,
Rotenhexga T, Tom Wolfe and the *Hew Jourmalism®, - Ins 20th
Cenbury American Idterature: A Soviet View, Mo, 1376
(ppe 472-4T6), .
Yolps, B. James Jomes - Norman Hailer, - In: Contemporary
’ American Novelists, Ed, by Harry T. Hoore. Southern Ii-
linois Univerasity Press, 1964. ,
Tapsuesno 0,1, BsamwogelicrBue 0ODASHOTO ¥ KOKYMEHTANLHOFY Ha-
Y4FE B COBDOHOHHOY JNCDURAHCKOM POMAHS X NPOCHEWH HO-
" pofimelt awreparypw CHA, Emes I981 /erp. 94 -108/.
eggemm 0,05 Hopwe TemzeEnum B auepmxaacscoﬁ xoxyuewazmxoﬁ
. HPOBH B TBOPIECTBE Hopuasa. Heﬁnepae B KH.:. Bompocu
oTeuecTBeRHEOR, 3apyOommol MCTODWE, AWTEDATYDOBOAEHHR M
.. meHrosmaEms. Yacts II. Kasams, 1982 /oTp. 3'2;37/, ‘
!leggemseoa ¥;0, Powar CEA cerozms. Mockma, 1977,
Ledecoss M, Coxpeuennnﬁ auepmxancmﬁ posas. Kuwes, 1977,

[ETPACTHYECHHA POMAH KAK HOBASl TEHUEHLHS
B AHEPHKAHG}{OQ JWTEPATYPE, “NECHH TAJAYA™ HOPMAHA MERIEPA

-

II. Teprem
Peabnue

Pouan Hopwaria Meltnepa "ecns nansuwa® npegpsrabaser coGoi
OFHY ¥ HOSHX TeHheHuull B aMepuxsncrol AuTeparype - Heben—
HETPHETHUCCKAN poman uiy mHOBH KypHeUSM. B HACTOMNES BpEMs
B aMepHRAHCHOK AuTeparype NPOUCXOUHT COSHMHEHNe UepT JOKyMeH-
TANBHOTO K XYHOBSCTBEHHOTO TBOpUSCTBa. UKONE AypHAIMBME B
‘aMeprracKoft auTepaType oObenvMHAST NPERNE BCEIG AypHAIHC~
708.0frun ¥3 HauboNee BHEEDEUXCH nucareseit orolt mroaw ABAL-
eres Hopwan Meitnep. :

BerynurensHan UACTE CTATBH PACCMATpMBAST OOMMe MPHHIMIH
HOBOTO RypHanuama. Jallee naercs COmET ¥ . CTPYKTypa pOMaHa
Meftnepa u noprper raapHoro repos, yGuifim I'apu T'uabMopa.
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EUROPEAN CULPURAL TRADITIONS IN JOHN FOWLES‘S STORY
'THE EBONY TOWER!

"Monika T i b b ing
Tartu State Umversity (Fourth Year)

John Fowles belomgs to the kind of ‘writers whose orea- °
tive work camnot be examined without taking into considers—
' tion & huge smount of influences to which it is exposed.Not
bnly British literary tradition can be traced in his works,
but the cultural inheritance of the whole Western European
art and literature, His unique erudition enables him %o
draw on European culture freely a.nd confidently, Fowles®
sources range from mythology to recent philosophy. His quo~
tations from the.past, "the quintessence of a certain oul-
ture, or some aspect of culture® (Zalite, T., 1982, Pe 1)‘,
take symbolic meaning, widening the poetic world of the text
in which they appear., Fowles considers mythology the basis
of culture, thus in his writings it functions dypamicallys: .
several of his works are full of either direct or oblique
allusions to myths, He turns particularly 1o Celtic lore,re-
garding its impact upon English wi'iting as more significant
"than that of early Angio-Saxon literature. "One may smile
condescendingly at the naiveties and primitive technique of
stories such as "Eliduc", but I do not think any writer of
fiction can do so with decency - and for a very simple ree~-
son, He is watching his own birth" (Fowles, Jo; 1974, Pe
110). Fowles is of the opinion that the extraordinary change
in European culture that took place under the influence of
British imagination (the mania for chivalry, 'coui'tly love,
mystic and crusading Christianity and the Camelot syndrome)
has never bheen fully traced or acknowledged.

The :meortance of Celtic lore to Fowles becomes ev1dent ’
from his original desire, stated in his introduction to the
‘story "Elid.uc" (one of the five stories which were brought
out in & 1974 collection "The Ebony Tower") that the col-
lection should be called "Variations™, all his work being va-
riations on this Celtic theme. "Eliduc" is a translation in~
to Ené,llsh of an old Celtic tale recorded by Marie de Frame.
It may be called an overt quotation, a transplan’cing of a
piece of past culture into the context of modern Br:.te_.in.'lhe
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*title s¥ory quotes "Eliduc" obliquely. The connection bet-
ween the 12th century "Eliduc® and the story of modern art
and artlsts conveys a sense of culiural continuity;n,man 8
artistic achievements.

Among other sources of sp;ritual and aesthetic inspi-
ration Fowles has given special promlinence to the poeiryof
Shakespeare. Shakespeare quotations in various forms occur

" throughout his works. "The Tempest" appears to be especial-
1y meaningful to Fowles in his evaluation of modern man's
relationships with his environnent. "The Tempest" is an
underlying allegory in his 1963 novel "The Collector" con-

- necting 1t with "The Magus" (1966, & revised variant in
1977) where the play forms the basis of the novel's whole

. structyre, "The Magus" involves & wide range of oultural
phenomens, from art as well as literature. This forms a co-
hesion between this novel and "The Ebony Tower" whose plot

- is also structured as "descent" from reality, and a sub-
sequent return to it,

In Fowles' writing quotations may appear as $itles.
Thet is the case of "The Ebony Tower". Varied and meaning-
ful associations are suggested by this symbol.

It bringa to mind the poets. of the Parnsssian school,

who & hundred years ago proclailmed that art was an "ivory
tower™ -~ a kind of protection/area, e sanctuary open only
to the elect: to fellow artiste and those who are artists
by their soul. Iater on the same symbol was given to the
poethumously publighed collection of esgsays and meditetions
about art by the Anglo- Americen writer Henry James  ("The ~
Ivory Towexr", 1977). Both the Parnassian poets and the Ame-
rican novelist strove to find ™a universal formula for the
lofty and eternal in an age which regarded pragmatic pseu-
do-values as ideals. and in which the gulf between the ar-
tigt and his audience had widened to catastrophical dlmen—
sion” (Paltsev, N., 1982, p. 301), '
‘ Fowles' "ebony tower" stands for art that has become
lifeless formalism - the kind of rootless abstract art
which hides its nothingness under good taste and crafts-

_manship; anything that is obscure because the artist is
scared to be clear; a flisht f:om human and sonrisl respon-
sibility. Taken in'a wider sense "ebony tower" implies any-
thing that deforms the freedom of an individual and dais-
torts the natural harmony of people's relationships.

147
19*




Quotations in Fowles' works may also be 1ntroduced’as .
mottos. The motto o "Ebony Tower®” cennot be overlooked az
irrelevant. It is taken from Chrétien de Ti'oyes,é, 12th-cen-
tury writer. A number of his tales and romances are baged
on Celtic legends, especlally those sbout King Arthur and
the ¥nights of the Round Table. Foivles has picked five lines
from "Yvain", a movel in verse. Carrying deep modern sig-
nificance, it speaks of the road into the unknown - a aym-
bol of man's eternal quest, of his lure of space and thimst -
for adventure.

Ag the literary references and allusions asre organic-
ally integrated in the context of Fowles' works they become
a part of his style and poetic licence. They help him in
voicing his message to the reader. In "The Ebony Tower" he
warns us against the dangers of rootléssness,‘incapsulafion
in book lmowledge; aversion from nature and reality.An ar-
tist 1s not working for intellects and theoriés, but for
people. There is an intimate, life-giving $ink between the
aesthetic and the human.
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TPAZMIRR EBPONEACKOR KYABTYEN B [TOBECTH JEOHA QAYIJISA

WEAHA ‘B3 YEPHOI'C JEPEBA™

M. TuGouHD

Pesnue

TBOpqeGTBO Jixopa O®aynsa Ouerd Gorarc pasnuun BCTOUHE=
Kauy esponelickoll nuTepaTypH N KyAbTypH. On Tarzs HCIOTE=
ByeT MHOTO MEHOROTHISCHUX CBeZGHER ¥ raydoxo @axoco@cxux
paccymenuﬁ. '

Ocrosrofl Teuoft B pacdorax ®aynsa 1970 TOZOB ABAAGTCH
BHYTPeHHV ¥ED 46NOBEKA CO BcemM ero RPOTADODSTHANE i
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caomHocTaMU, Mexong us sroro Qayns odﬁam,aérr aco6oe  BHMMANHME
HE JYXOBHEN MMD XyHOSHMKS ¥ H& €T pPOJb B IMCKyCCTEe. :

Paccrasy, cofpaniie B cOopHure “DallHf US UepHOTO jJepe-
Ba", MOMHO DECCMSTDMBATD KK CASTOE WBJAOKEHUE NPEIHAYLMX Ji—
TOparypHEX pador, Camoe raaBHOe, YTO OCTAETCA. NOCHe YTeHUs
"Bamry U3 YepHOT'O JepeBa” = BT0 SHAHHE TOTO, - UTO  ATHUECKDe
U IyMaHNCTHYECKOe OueHb TECHO CBA3aHH.
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