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Abstract

This thesis aims to contribute to the growing scholarship surrounding Kazakh national identity
and Kazakh literary studies, by focusing particularly on the development of Kazakh poetry and
the evolution of Kazakh identity in the 1920s and 1930s. The thesis is investigating the
following research question: How did Kazakh identity evolve in the perception of the Kazakh
poets Magzhan Zhumabaev and Iliyas Zhansugurov during the 1920s and 1930s? The literary
study focuses on two authors; Magzhan Zhumabeav and Iliyas Zhansugurov, who represent the
two predominant ideological strands and discourses within the Kazakh intelligentsia
surrounding the future of the Kazakh people, their culture and their country: Kazakh modernity
and Soviet modernity. The theme of modernity, as an overarching dominating discourse of the
time, serves as the conceptual tool of this research. Cultural studies and the theories associated
with it, such as Stuart Hall’s conception of identity, serve as the theoretical basis of this study.
This study analyzes and draws conclusions from a variety of poetry from Magzhan Zhumabaev
and Iliyas Zhansugurov, which has been translated into the Russian language. The following
work argues that the evolution of Kazakh identity was at a crossroads in the 1920s and 1930s
and in desperate need for change as it was stagnant. Both authors express the strong need for
this change and both give clear criticism and suggestions for change. Their propositions
converged frequently in particular their views on education, literacy and Kazakh language yet

their views on the nature of modernity and how best to reach it differed markedly.

Keywords: Kazakh identity, Kazakh literature, Kazakh modernity, Soviet modernity, Soviet

education reforms, Language
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Introduction

Modern day Kazakhstan is on the search of its national identity and more and more
people are seeking an answer to the question: what does it mean to be Kazakh? This crucial
question has not only been on the minds of current Kazakhs but has also been on the minds of
poets and political activists in the 1920s and 1930s. This incredibly important time period has
shaped Kazakhstan to what it is today, due to the many tragedies which happened during this
time such as the ongoing transition from a nomadic to a sedentary society, the brutal Civil War,
and the multitude of famines as well as a multitude of policies which also contributed to the
formation of the modern Kazakh state, its history and identity.

Recognizing the momentous change which was occurring, poets such as Magzhan
Zhumabaev and Iliyas Zhansugurov, were adamant to play a role in the future of the Kazakh
identity. Both Magzhan Zhumabaev and Iliyas Zhansugurov as representatives of the
ideological discourse present in the Kazakh society of the time, as poets and intellectuals
coming from vastly different backgrounds have both left a lasting mark in the Kazakh identity
discussion. Magzhan Zhumabaeyv, as a son from a richer upper-class Kazakh family was well
educated and raised inside of the Kazakh elite. It does not come as a surprise then that he was
skeptical of the Russian influence in Kazakhstan during the Tsarist and Soviet times. He
advocated for an independent Kazakhstan with an independent ideological discourse apart from
Russia and wanted Kazakhstan to modernize. Iliyas Zhansugurov, on the other hand, did not
grow up in such favorable conditions and spent much of his childhood and adult years in his
“aul” (small Kazakh village), where he saw the real conditions which affected everyday
Kazakhs. It then also does not come as a surprise that he was drawn to the Soviet version of
modernity. While both of these paths, the Kazakh and the Soviet, have a lot in common, they
differ primarily in the role that Kazakhstan plays within these propositions. While the Soviet
Union proposed a one Soviet country with Kazakhstan and the Kazakhs as part of this country,
the Kazakh modernity path questioned this and wanted to have a Kazakhstan which is apart
from the Soviet Union. The Kazakh modernity path argued for the modernization of Kazakhstan
rganically by keeping track of its unique attributes in culture and in history. Furthermore, the
Soviet Union was driven by the ideological motivation to achieve communism, while the
Kazakh elite’s proposition of Kazakh modernity was driven by the wish to modernize and
safeguard Kazakh identity. This thesis, hence, focuses on these two poets who embodied the

two predominant strands of thought of the time and attempts to shed some light on the question:



How did Kazakh identity evolve in the perception of the Kazakh poets Magzhan Zhumabaev
and Iliyas Zhansugurov during the 1920s and 1930s?

In order to answer this question, the concept of modernity needs to be understood at a
greater length. Modernity was the defining hallmark of the time period in which both Magzhan
Zhumabaev and Iliyas Zhansugurov lived. In the scholarship surrounding modernity, there has
been an overarching domination of the western notion of modernity that has been prevalent
since the 1950s. The western idea of modernity was known then as the “authentic” modernity
to which scholars tend to refer till today. Staying true to the field of cultural studies Eisenstadt
proposed the notion of multiple modernities which recognizes that there is no one true
understanding of modernity and that in different cultural, historical, economic and political
contexts, using different programs for modernity and holding a different understanding of what
constitutes modernity an alternative form of modernity can emerge. This different form of
modernity might not, in any form, resemble the Western understanding of modernity
(Eisenstadt, 2017). While the western understanding of modernity can still serve as a
benchmark for what modernity entails, this thesis will focus on alternate understandings of
modernity, in particular Soviet-Stalinist modernity and Kazakh modernity proposed by
Magzhan Zhumabaev.

During the time period under examination, the leaders of the Soviet Union had the
strong belief that the communist revolution required certain circumstances to ensure its success.
In the 1920s, Vladimir Lenin had his own ideas about the concessions which had to be made in
order to ensure a communist global society in the long run, however, Joseph Stalin disagreed
from the start and demanded less leniency. During the life and rule of Lenin, the policy
landscape of the Soviet Union was characterized by socialism, some capitalistic concessions
and freedom for non-Russian people to demand rights and privileges to protect their culture and
way of life. With the premature death of Lenin and the rise of Stalin, the political landscape of
the Soviet Union became characterized by paranoia, fear and repression. It is in these times in
particular that important people in the cultural sphere were targeted and repressed. Both
Magzhan Zhumabaev and Iliyas Zhansugurov suffered these tragic fates despite their differing
allegiances. Under these political circumstances and the sudden changes that occurred in a short
timeframe, the role of poets became even more important than it was before the Soviet Union
in Kazakhstan.

Poetry in Kazakhstan always played an important role in the expression of culture, yet
it was in the years of the 1920s and 1930s that poetry reached an unprecedented important role

amongst the intelligentsia and the growing educated population in Kazakhstan. It is vital to



understand the role poetry plays as well as the historical context in which it was written in order
to be able to effectively analyze the poetry of Magzhan Zhumabaev and Iliyas Zhansugurov.
Furthermore, the biographies of Magzhan Zhumabaev and Iliyas Zhansugurov need to be
examined in order to understand their persona since they are poets who differ greatly in the way
they grew up, in their education and of course, their beliefs. In order to accomplish this, the first
chapter will deal with setting up the theoretical framework and clarifying the understanding of
identity in a cultural studies context and the connection it has to poetry. Chapter 2 will start by
explaining the special role that poetry played in Kazakhstan as a means to express Kazakh
identity. The chapter will outline why poetry became so important by pointing to the active use
of poetry to discuss and preserve Kazakh identity, the literacy campaign which reinforced
Kazakh identity and increased access to Kazakh literature, and the shift away from an oral
culture to a written culture which changed the nature of the topics discussed. Furthermore, the
impact of the literary revolution started by Abai - “the Kazakh Shakespeare” - as well as the
development and politicization of the Kazakh language will be underlined (Adibaev, personal
communication; May 21, 2019). Chapters 3 and 4 will be concerned with the analysis of the
poems of Magzhan Zhumabaev and Iliyas Zhansugurov. Chapter 3 will focus on Iliyas
Zhansugurov with the main aim to outline the Soviet modernity project and to understand how
Zhansugurov felt about certain aspects of this project through this poetry. In particular the
emphasis will be placed on industrialization, positioning Kazakhs in the context of a one-Soviet
Union and the need for Kazakh cultural development. This chapter will argue that Zhansugurov
supported the nationality policies proposed by Lenin while highlighting his growing resentment
towards Stalin. Chapter 4 will examine the poetry of Magzhan Zhumabaev and his denunciation
of the Soviet modernity project. This chapter argues that within Zhumabaev’s poetry,
Kazakhstan should advance on its own path of modernization. It is not in particular that
Zhumabaev disagreed with the Soviet modernity project’s aims, but it is rather the motivation
behind it and the lack of specification for the Kazakh case. Zhumabaev express allegiance with
Alash Orda and illustrates a clear need for seeing Kazakhs as equals to Russians in terms of
culture, society and identity. Chapter 5 addresses the view which both poets had on the state of
the Kazakh identity and ultimately arrives at the conclusion that both Kazakh poets believed
that Kazakh identity was stagnant and in need of modernization.

This thesis would like to contribute to the growing scholarship on Kazakh literature and
history of the 1920s and 1930s and would like to shed some light into the ideological debates
surrounding this time amongst the Kazakh population. This is quite important as more and more

Kazakh people currently are looking for information in the Soviet and Tsarist past to find an



answer to the question: what does it mean to be Kazakh? While this thesis will not be able to
give an exact answer to this question, it does aim to contribute to the valuable debate

surrounding the complex identity discourse and formation of this time period.



Chapter 1: Cultural Identity

1.1 Setting the Scene: Defining Cultural Studies

This thesis argues that Magzhan Zhumabaev and Iliyas Zhansugurov perceived Kazakh
identity to be stagnant and, in a time of momentous change, they found this highly problematic.
They both propose alternative paths to develop Kazakh identity which are highly representative
of the ideological debate amongst the Kazakh elite and society: Kazakh modernity and Soviet
modernity. In order to be able to prove this argument there are some theoretical questions which
must be clarified. Most importantly how identity is understood, and which paradigm is adopted
in this thesis.

Analyzing identity is an immensely difficult and challenging task. The difficulties begin
with the first encounter with the term, as there is no clear and whole definition of this abstract
and complex concept. The difficulty continues as it becomes apparent that in order to work with
identity in an empirical way, certain theoretical choices need to be made and an in-depth and
multi-faceted understanding of this concept is required. Identity studies has, as of very recently
with its emergence, been heavily linked to political science, sociology, anthropology,
psychology and cultural studies (Barker, 2016). Since identity is such an all-encompassing
concept analyzing it using one discipline alone would yield only a one-dimensional perspective
to a multidimensional concept. It is here that cultural studies, with its multidisciplinary
approach, attempts to include as many angles as possible to understand and analyze this
concept, is most useful. There are a multitude of scholars who have devoted a substantial
amount of work to researching the concept of identity, yet there is a need for a certain selectivity
as it would be impossible to cover all of the theories that were proposed within cultural studies
concerning identity within this thesis or even within a single book alone. The following chapter
will deal with the theoretical understanding and conception of cultural identity using the theory
proposed by Stuart Hall. This chapter will commence with a brief overview of culture, cultural
studies and the role of identity within it, it will then continue to introduce Hall’s definitions of

identity and explain the relationship that identity has with language.

Before commencing to the theoretical discussion, a word of caution is advised. It must
be noted, that by researching the concept of identity, one enters highly debated and contested
theoretical territory (Brubaker and Cooper, 2000). This contestation is aided by the newness of
the concept, the complexity as well as fluidity which all contributes to a variety of different

approaches and understandings. Adding to that dimension, it also has to be noted that working



with Kazakh cultural identity, especially concerning the 1920s and 1930s, is also entering
highly contested territory, as not many western scholars have dedicated substantial research to
the subject and the Kazakh and Russian scholars who have, often fall into ideological or
emotional traps when analyzing this topic. This is also due to the resurfacing of the topic with
the fall of the Soviet Union and the establishment of the new Kazakh country. Keeping these
issues in mind it is here that cultural studies can help in treating this topic with respect, care and
understanding in order to find a balanced approach to working with identity.

In order to understand the concept of cultural identity, the field in which it is researched
needs to be examined at a greater length, since cultural studies is a unique discipline that
requires consideration and understanding before deeper examinations of specific key areas
which define it. Cultural studies as a discipline, or an anti-discipline as some term it, is just as
complex to define as identity. There are no clear disciplinary boundaries that this study abides
to, taking analytical tools, concepts and understandings from a multitude of different disciplines
such as anthropology, sociology, history, literature studies and many more (Barker, 2016). This
multidisciplinary nature is necessary since culture is also a multidisciplinary term. When
defining culture, this multidisciplinary nature once again comes to the forefront, as can be seen
in the varying definitions of culture; Sir E.B. Tylor defined culture as “that complex whole
which includes knowledge, belief, art, morals, law, customs, and other capabilities and habits
acquired by man as a member of society”(Sardar and Loon, 2012, p.12), while Margaret Mead
defined the term as “the learned behavior of a society or a subgroup” (Sardar and Loon, 2012,
p.13). These definitions seem to emphasize different aspects of the many dimensions of culture,
as we understand it today. The reason for this is due to the changing understanding of culture
throughout time. The evolution of our understanding of culture has been expressed in the words

of one of the fathers of cultural studies, Raymond Williams:

“it had meant, primarily, the ‘tending of natural growth’, and then, by analogy, a process
of human training. But this latter use, which has usually been a culture of something,
was changed, in the nineteenth century, to culture as such, a thing in itself. It came to
mean, first ‘a general state or habit of mind’, having close relations with the idea of
human perfection. Second, it came to mean ‘the general state of intellectual
development, in a society as a whole’. Third, it came to mean ‘the general body of the
arts’. Fourth, later in the century, it came to mean ‘a whole way of life, material,

intellectual and spiritual’(Raymond Williams, 1958, p.xvi as cited in Oswell, 2006, p.5).



Hence, it can be understood that throughout time, the way we understand the concept of culture
has been evolving and changing. Arriving at the current understanding of culture, according to
Hall, as presented in Barker’s Cultural studies: Theory and practice, culture is “the actual
terrain of practices, representations, languages and customs of a specific society. I also mean
the contradictory forms of common sense which have taken root in and shaped popular culture”
(Hall, 1996, p. 439 as cited in Barker, 2016, p.7). These practices, representations and languages
which Hall refers to play a vital role in culture, as he emphasized by explaining that culture “is
concerned with the production and the exchange of meanings — the ‘giving and taking of
meaning’ — between the members of a society or a group” (Cited in Zou, 2012, p. 465). These
meanings are what makes us make sense of the world. These are generated and are not simply
found (Barker, 2016). These meanings are mostly expressed through the use of language.

Yet, language is not simply limited to written or oral language since it is a system of
representations. This system of representations can represent emotions, opinions, ideas and
more through ‘signs and symbols’ such as images, music and objects (Zou, 2012). This has
been reflected also in the work of Stuart Hall, and others, who analyze the role of the media,
television, songs, dance and more to understand its relationship with a certain culture. Thus,
according to Hall and Williams, culture is a very complex term, the understanding of which
changes with time and which binds a certain society together through practices, representations,
languages and behaviors of everyday life which is made possible through meaning.

Cultural studies dives deeper into the specifics of how culture does what it does, what
it is, how an individual fits within a culture and what influences and shapes a culture. Much
like the term culture, cultural studies also has a multitude of definitions and encompasses a
wide range of different elements. Barker, who uses the understanding of cultural studies which
Hall proposed, defines it as “a body of theory generated by thinkers who regard the production
of theoretical knowledge as a political practice” (2016, p.5). He expands on the concept by
quoting Hall (1992): “a cluster (or formation) of ideas, images and practices, which provide
ways of talking about, forms of knowledge and conduct associated with, a particular topic,
social activity or institutional site in society” (2016, p. 6). To summarize, according to these
two conceptions proposed by Hall, cultural studies regards the production of knowledge as a
political practice which in turn influences the worldview of people who adopt this knowledge

as part of their identity.



1.2 Identity, Language and Cultural Studies

The importance of identity and its role in politics, nowadays in undeniable. According to
Grossberg identity has become the defining term used for assessing and understanding political
occurrences (1996). Many scholars believe there is even a ‘crisis of identities’, within modern
societies, which makes the understanding of the term ‘identity’, ever so important. Keeping the
definition of cultural studies in mind, it comes without a surprise that identity and its research
plays a central role within the field of cultural studies. The researchers of which have proposed
groundbreaking and immensely thoughtful work that has revolutionized a multitude of different
academic disciplines as well as politics. According to Grossberg there has been an evolving
tendency to even equate the two and to say that cultural studies is the theory and the politics of
identity and difference (1996). To Grossberg the reason for this is the evolving and dominant
scholarship in cultural studies surrounding post-colonial studies, feminism and racism (1996).
Barker also argues that identity and cultural studies are inherently intertwined since cultural
studies aims to find answers to questions such as how we become the way we are, or in the
words of Barker “how we are produced as subjects” (2016, p.11), and how we emotionally
identify with certain descriptions of ourselves (2016).

It is undeniable that there is no clear-cut answer to what identity truly is, yet within the
framework of cultural studies there are a multitude of different definitions and approaches to it.
The two main theoretical strands have been summarized by Stuart Hall. Hall clearly
distinguishes between two different conceptions of cultural identity which some term
essentialist and anti-essentialist. He does this within his exploration of diasporas and the
uncovering of post-colonial Caribbean past which is also a dearly personal subject to him. These
conceptions of identity, hence, rest within this context. The first conception defines cultural
identity as the ‘one true self’, the culture that is shared by all within this group which is shaped
through a shared history and ancestry (1989). As ‘one people’ then, all would reflect the shared
history and cultural codes which make a stable and one continuous system of meanings and
frames of reference possible, within the context of an ever-changing history around them (Hall,
1989). This concept of cultural identity is defined through its rigidness, determined and stable,
‘one true’ identity which so many countries are aiming to ‘uncover’. This identity is something
that has to be found, as it is inherently there.

The second conception of cultural identity rejects the rigidness and the ‘one true self” model
proposed in the first definition of identity and recognizes that there are similarities which bind
groups of people together but there are also differences which reflect the ever-changing nature

of identities. Rather than thinking of cultural identities as stable, this conception emphasizes
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the ever-evolving nature of identities and stresses the importance of an identity of becoming as
well as being. Here identities become transcendent in time, since they are both shaped by the
past and by the future and are subjected to the influence of personal experiences, history, culture
and power (Hall, 1989). It is crucial to understand that identities here, are not stable and that
they constantly change. This change is dependent on the rejection or negotiations of difference
from the latter form of identity as this form was dependent on emphasizing and negotiating the
difference it had from the former (Grossberg, 1996).

It is undeniable that identity and language have been deeply connected. Within cultural
studies language is used as a way to produce meaning and this can be done in two ways. These
ways reflect a structuralist and post-structuralist approach. The first way is through a system of
encoded signs which is a means for a text to say what it says. It produces meaning through
denotation, connotation and iconicity. Denotation is what a word refers to, connotation is what
a word reminds us of and iconicity is the corresponding image of a word (Soranzo, 2013). The
second way we can think of text is as a communicative act which allows for the writer, speaker
or artist to express their reaction to a certain situation and to their general culture. To explain
this simply, writers can assign different roles, different positions and statuses using language
(Soranzo, 2013).

Poetry, as a part of language is able to do this too. Poetry is an act of cultural identity,
which means that poetry can be used as a means to express certain allegiance or membership
to a culture and to express a certain relationship towards another culture (Soranzo, 2013).
According to Beach, poetry can be seen and analyzed in two different ways and perspectives;
aesthetic and sociological, which he acknowledges as useful but also incredibly restrictive
(1999). He proposes to use the domain of cultural studies in order to examine it in a multi-
disciplinary way and a way that might be more appropriate to the specific context of the poetry.
The aesthetic means of examination has been one of the major reasons why cultural studies has
rejected poetry as an appropriate text for analysis, yet this has been rapidly changing. Beach
acknowledges that in the past there has been a very odd approach towards poetry, which is quite
uncharacteristic of cultural studies in its current form. Since the differing purpose of poetry in
different cultures and the different expressions and influences within it have been largely
unrecognized by the theorists of cultural studies in the past. Currently the study of poetry has
been advancing rapidly and is flourishing, especially within and isolated context and culture
(Beach, 1999).

In the specific context of Kazakh literature and poetry, especially since the late 19th

Century to today, literature and poetry play an extremely important role and serve vital
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purposes. Diana Kudaibergenova argues, in the words of Laurenson and Swingewood, that
literature as a part of art is “the collective expression of society” (2017) She attempts to
understand literature and its role in sociological terms and argues that it serves two purposes
within the framework of Kazakh expression and development of nationalism and the history of
Kazakh literature and its role in society. These two functions are the transmission of cultural
identity and history within the society. She argues that literature serves the purposes of excluded
groups and minority groups and also ethnic groups that fell victim to severe censorship
(Kudaibergenova, 2017). This was the case for Kazakhstan during the time both Magzhan
Zhumabaev and Iliyas Zhnasugurov were active.

The analysis which will follow within this thesis will be conducted in accordance to the
second conception of cultural identity as it will allow for a more careful and detailed research
on Kazakh identity in the 1920s and 1930s. Since this was a very unusual time, as many changes
occurred within the Kazakh society and a whole new regime was established which greatly
affected Kazakhstan. In order to investigate the influence of these changes on to Kazakh identity
more deeply, the medium of poetry was chosen, and two, highly respected Kazakh poets were
selected for analysis. Both Magzhan Zhumabaev and Iliyas Zhansugurov, have been recognized
as vital in the expression of Kazakh identity. It must be recognized that there are also other
poets of this time that have done equally important work, yet, these two authors have been
chosen also due to their different personal histories and circumstances which all tragically
ended in their premature death under Joseph Stalin’s repressions. To these authors, their poetry
served as a means for free expression in a time of severe censorship (Kudaibergenova, 2017).

It is interesting, then, that many researchers within cultural studies have consciously
chosen to avoid working with poetry, as some deem it to be one of the main culprits of the
rejected notion of “high culture” (Damon & Livingston, 2009). Since cultural studies has
mostly been involved with research surrounding minorities and members outside of the
dominant cultural group, poetry was deemed as one of the main methods of solidifying a system
of hegemony and domination (Damon & Livingston, 2009). This is not the case for Kazakhstan,
quite the contrary. There was a strong intellectual movement within Kazakhstan, starting from
the late 19th century into the 1930s, which saw poetry as a means to express Kazakh culture,

grievances of oppression and political ideas associated with the future of the Kazakh people.

1.3. Methodology

The research which will be conducted within this thesis is driven by the research question:

How did Kazakh identity evolve in the perception of the Kazakh poets Magzhan Zhumabaev
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and Iliyas Zhansugurov during the 1920s and 1930s? In the investigation of this question it
becomes clear that, they both propose alternative paths to take for the Kazakh identity
development which are highly representative of the ideological debate amongst the Kazakh
elite and society; the Kazakh modernity path and the Soviet modernity path. In order to do this,
this chapter will paint the context of the study, explain key concepts, explain the methodology
used and discuss some of the limitations of the study.

In order to answer the research question, both Magzhan Zhumabaev’s and Iliyas
Zhansugurov’s poetry will be analyzed in a qualitative manner. Keeping the theoretical
exploration in the chapter beforehand in mind, the following methodology will reflect the
definitions of identity and the relation it has to poetry. Since identity is not constant and
changes, many authors who investigate identity, it’s change and conception, through a specific
lens of race, gender, sexuality, post-colonialism and more. For the following exploration, the
thesis will be using the idea of Soviet modernity in contrast to the idea of Kazakh modernity as
proposed by Magzhan Zhumabaev and Iliyas Zhansugurov.

This is important since the Soviet Union, at this time was concerned with the
modernization of society and the economy. At a time when the Soviet Union was considered
severely behind in terms of economic development, agricultural production and demography,
the consequences of the severity of the war following the October Revolution revealed the
problems which the government would have to tackle. The discourse under which the Soviet
Union decided to undertake the New Economic Policy and later the Five-year Plans, where to
achieve the grand goal of communism, which would only be possible in a society and economy
comparable to the United Kingdom. In order to achieve this a huge effort was put into rapidly
flinging the areas of the USSR into the future. In order to get the masses behind the idea of hard
work and sacrifice, the government embarked on an ideological stampeded which would
become an important characteristic of the USSR in those years. A major target was the sphere
of culture (Hoffmann, 2003). This strong motivation is expressed in the words of Emel’ian
laroslavskii in 1933 “We have before us a large task - to raise the material and cultural level of
the masses” (Hoffmann, 2003). This strong motivation, in this thesis, will be conceptualized
under Soviet strive for modernity.

It is clear that there were many that would not neatly align into the new plans of the
Soviet Union. In Kazakhstan, the elite was very concerned with the Soviet understanding of
modernity and the impact these changes would have the Kazakh culture, way of life and
subsequently the Kazakh identity. Hence, they proposed their own Kazakh modernity, which

would be more suitable for the Kazakh society, demography, culture, traditions and economy.
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Diana Kudaibergenova argues that modernity is the overarching narrative of the 1920s and
1930s in Kazakhstan at the time, which is visible in the literature and poetry and is a main theme
of discussion, making it a highly relevant and appropriate means of examination (2017). Staying
true to the cultural studies paradigm defined above, this thesis will use a post-structuralist
examination of the works of the poets; Magzhan Zhumabaev and Iliyas Zhansugurov.

Hence, following study will not be done in accordance to research methods proposed
by the structuralist camp of the authors of cultural studies, the reason for this being that these
methods would focus too strongly on incredible detail and certain stylistic word choices and
the poetics in general. Much like the most recent movements within cultural studies, this thesis
is not concerned with such research, since the poems within this thesis are treated as texts
written with a conscious political expression and with a clear message directed to the audience.
Constructing a methodology for a concept which is incredibly difficult to define and measure
such as identity is challenging, yet the following research will follow a methodology
constructed specifically for the unique context and research of this study.

In order to determine the messages and ideas which the poets express in their poetry,
each poem will be read, and ideas will be isolated and tracked. This will be done using the tool
of interpretation. Interpretation in this case will be based on a system of ‘identity markers’.
Such marker would be words such as, which (mapon (the people), kazax (Kazakh), poxnas
3emuts (native land) ponuna (home country) will be tracked when reading the poetry and marked
for further examination. The ‘identity markers’ were determined by a thematic breakdown of
the area of examination since referring to a fate of certain people can only be done in a number
of ways such as by naming them directly or referring to a direct characteristic or place. After
determining these ‘identity markers’, each poem will be read individually, and these words will
be isolated and marked. The ‘identity markers’ which are isolated will be used as a marker for
a deeper reading of the poetry around it and background research will be conducted to further
understand the context in which they were placed. These will then be thematically organized,
and the data will be interpreted and presented in the analysis section of this thesis below.

This method of data analysis allows for a sweeping ‘vetting’ so to speak of the poetry
which is relevant and which is not relevant to the subject of examination, since both authors
were dedicating a multitude of poems to their romantic interests and some were simply
expressing an emotion evoked by nature and more. This method would allow for a more focused
examination of the poetry which is relevant. It also permits a more effective organization of
time since the method allows for an analysis of a large basis of poetry but also a more focused

analysis of the poetry which was written with the intend to express political ideology.
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It has to be noted here that there are a limited number of poems available and thus each
poem will be read individually and a relevance towards the study can be determined by the
interpretation of the entire poem so that every work which does speak about the fate of the
Kazakh people can be included in the research. The poems which were collected for this thesis
consist of more than a hundred by Magzhan Zhumabaev and 40 by Iliyas Zhansugurov. The
collection of poetry made available for this thesis is limited by the amount of poetry available
which is translated and the ability to locate it, since there is no way to track or obtain the
collection online, through book stores or through the libraries in Kazakhstan.

While Magzhan Zhumabaev is now recognized as an important figure in Kazakh
literature, Iliyas Zhansugurov is still a rising star and this affects the availability of literature
translated into the Russian language. Furthermore, the poets were engaged in different work,
and it is recognized in this thesis that Zhansugurov was an avid writer of epic poetry, which is
included in the poetry count. While some might be inclined to see this as a limitation in the
study, this is not necessarily the case for a multitude of reasons. Firstly, it gives a clear cut off
point to the amount of literature which can and will be used. Secondly, it allows for a more
careful treatment of the literature which is available and allows for more time to be dedicated
to the research of background information around the poetry. Thirdly, it recognizes that the
poems which were already translated have been hand-picked to be presented to the Russian
speaking audience and there are inherent reasons and motivations behind these. Hence, there is
a need to treat these poems which are available with special care and attention.

Recognizing these issues and keeping them in mind, this thesis will be attempting to
bridge the issue of not having access to all poetry and to the language choices through
interviews of experts and with family members of the poets. This will be done in order to fill
some gaps in understanding of the individual poets’ repertoires and in order to find a bridge
between the Russian and Kazakh translations and material. The utmost care has been given to
collecting as much material as possible, which was accomplished through the help of the Iliyas
Zhansugurov Fund, the Iliyas Zhansugurov Museum, the Iliyas Zhansugurov Zhetysu State
University, the KIMEP library, the National Library of the Republic of Kazakhstan and the
personal collections of experts, the family members of the poets and through schools’
textbooks.

Since this is not a quantitative based research, the exact quantity of literature is also not
a vital determinant of the importance of the research and its outcome. The validity of the
research is not affected since an entire research paper could be written on a detailed analysis on

just a single poem from each of the poets, especially considering that these authors have not
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had the academic attention in the way that this thesis grants them. Mostly these poets are
analyzed separately or in a group including other poets and authors. This research is interested
in granting some well-deserved academic attention to two incredibly profound and important
poets in Kazakh literature and history and would like to recognize their role as observes and
active participants of history. As well-educated witnesses of the time, they wrote with
consciousness, conviction and a strong belief in a better future for the Kazakh people. Since
Kazakh independence they have been recognized as such and this study would like to contribute
to the growing scholarship surrounding the study of Kazakh literature in the early years of the
Soviet Union.

It must be acknowledged that both poets originally wrote their poetry in Kazakh but the
poems which will be analyzed within this thesis will be in Russian. The reason for this being,
my lack of Kazakh knowledge. Most of the translations have been done after the fall of the
Soviet Union since, although the poets were rehabilitated in later years in the USSR, the poets
were repressed and not actively popularized during the Soviet Union. Only after the fall of the
USSR, in independent Kazakhstan their true rehabilitation occurred. Hence, it must be kept in
mind, that these poems serve a certain purpose for the Kazakh literary world and, as has been
recognized by Diana Kudaibergenova and many more authors, have a strong relationship with
Kazakh identity. The translation into the English language will be done by me and solely for
the purpose of understanding the message and key ideas in the poetry. Therefore, the
translations into the English language will not be able to demonstrate the flow and beauty of
the poetry but it will solely focus on the political discourse presented within the poetry. Finally,
it must be acknowledged that my personal background also influences the way that 1 will
analyze this subject. My personal upbringing, heritage and education allows for an inherent

bias, and this must be kept in mind throughout this thesis.
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Chapter 2. Kazakh Poetry and Identity

Kazakh literature and poetry in the 1920s and 1930s was vitally important in the
discussions surrounding Kazakh identity due to three factors in particular: the active intention
of the Kazakh intelligentsia to use Kazakh literature as a medium to discuss identity, the literacy
campaign to spread Kazakh language and thereby strengthened Kazakh identity and the shift
away from oral culture to a written culture. The central role that literature and especially poetry
played, lasted until the Stalinist repressions of the second half of the 1930s. During this period,
poetry became a means of expression of Kazakh culture. Using poetry as a tool for expression
opened up a multitude of variations in poetry and relationships with other forms of art, in
particular music. Poetry became highly complex and multidisciplinary, being at times a song
and at other times an epic poem on Kazakh history. This multidisciplinary nature of poetry in
Kazakhstan must be kept in mind in the following section as the word song and poem will be
used interchangeably during the discussion of the ways in which poetry became a means of
expression of identity. In a way, poetry in Kazakhstan during the 1920s and 1930s has very

much in common with cultural studies in the West and was very much ahead of its time.

2.1 The Kazakh Intelligentsia and Poetry

Muratbek Imangazinov, an expert on Iliyas Zhansugurov and a Professor of Kazakh
literature, referred to the early 20th Century as the “renaissance of Kazakh poetry”. He
explained that during the development of Kazakh literature, poetry and written culture went
hand in hand with the development of Kazakh national consciousness (Imangazinov, personal
communication; May 10, 2019). There are a multitude of reasons, one of which is the active
political consciousness and intent of the poets who were writing. During my interview with
Marat Adibaev, an expert on Kazakh literature of the early 20th Century and one of the official
translators of Magzhan Zhumabaev’s poetry from Kazakh to Russian, he strongly emphasized
that poets and authors of the time period actively engaged in the creation of works as “they felt
when it started, that Kazakhs could lose their identity under a strong influence (...) of the
Russian language” and that “we didn’t lose ourselves because of what they have done, they
saved our culture and created incredible literary works” (personal communication; May 21,
2019). A large group of the Kazakh intelligentsia, in the early 20th century, was interested in
creating a strong literary body of work in Kazakh. This motivation came collectively with a

multitude of political developments, changes and tragedies. Historically a series of important
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and tragic events occurred in this time period starting from the Stolypin reforms which brought
a large number of Slavs to Kazakhstan, the Revolution of 1905, the Russian Revolution, the
establishment and disestablishment of a Kazakh autonomous Republic, a multitude of famines
which followed one after another, the civil war and Stalin’s repressions.

All of these events influenced a movement in Kazakhstan amongst the intelligentsia
which firstly questioned some of the Tsarist reforms, in particular towards religion, and another
group which wanted to enlighten the Kazakh people together with the help of Russia. These
two groups were known as the Islamic oriented writers or the “Zar Zaman” (Times of Trouble)
and the Russian-oriented and secular group. The Islamic “Zar Zaman” blamed all the miseries
of the Kazakh people on to the Russian colonizers, they believed that Islam was the only way
for Kazakhs to survive and romanticized and idealized nomadism. Some of the most prominent
figures in this group included Shortanbai Kanaiuly, Dulat Babataiuly and Murat Monkeuly. The
second, secular group was concerned with the rejection of the proposed views of the first group.
They believed that the only way to overcome Kazakh nomadic “backwardness” and staying on
track with European ideas of enlightenment and development, was in the creation of a secular
Kazakhstan and advocated in favor of the Russian language and the Russian and Western
culture and secular orientation. Some of the most prominent propagators of this view were
Shoqgan Valikhanov, Ibrahim Altynsarin and Abai Qunabaev (Kendirbay, 1997). Abai, being
the most influential poet in Kazakh literary history, played a major role in the development of
modern Kazakh literature. As Adibaev claims, “Abai caused a Literary Revolution” (personal
communication; May 21, 2019). According to Adibaev, Abai occupies a role as important as
Shakespeare in Kazakh literature. Hence, Abai, as one of the fathers of modern Kazakh
literature and an active participant in political discussions on the future of Kazakhstan, left an
immense mark in Kazakh literature and its development, especially in terms of ideological and
political expression. Adibaev emphasized that the poetry and literature that followed Abai was
never the same as it was before. It was his beautiful and innovative writing together with his
enlightened ideology which left a lasting mark that can be visibly traced in Kazakh poetry to
follow (Abazov, 2007). Although, some of the ideas which Abai proposed were not taken over
by the following generation of poets but were changed, since his political views and
propositions were largely impacted and shaped by the context of the Tsarist regime and the
arising problems and ideas from this time. Yet, the ideas which he proposes cannot be dismissed
as they were important and largely relevant to the Kazakh elite of the early 20th Century in
particular as a catalyst for further discussion in Kazakh literature. The political and social

developments together with Tsarist reforms started a snowball effect in Kazakh literature and
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poetry, largely due to the prominence of the poet Abai and his work which bound politics and

literature together.

2.2 Kazkah written language and literacy

Poetry and Kazakh identity discourse were fused together through the literacy campaign
that demanded a reformation and standardization of the Kazakh written language. The
standardization of the Kazakh written language using the Arabic script became a key element
in Kazakh identity discourse and was a subject of debate within poetry and literature of the
time. Poetry, as a means of expression and a medium of discussion, strongly influenced the
debate surrounding the position of the Kazakh language and Kazakh national identity. The
literary campaign among the Kazakh population was initiated by the Soviet regime as part of
its Cultural Revolution campaign. Yet, it was well before the Soviet Union started to exist that
the standardization of the Kazakh language and literacy were on the Tsarist agenda. During the
Tsarist era, the Islamic group and the secular Russian-oriented group played a considerable role
in placing the entire issue of the Kazakh language into the center of Kazakh-ness and identity.
The Islamic group advocated an increased use of Tatar. Since at the time, the religious authority
was based in Tatarstan and Islam in Kazakhstan was linked to Kasan. Another strong link was
formed by the Arabic alphabet, which the Kazakhs shared with the Tatars, as well as the
education available in Kazakhstan. The enlightened pro-Russian group, on the other hand,
opposed the suggestions of the Islamic group and advocated for a development of a written
Kazakh language. The idea of developing a Kazakh language was supported by Tsarist Russia.
Standing on two opposing sides, both the Tatar missionaries and the Russian Ministry of
Education became active in the debate and opened up schools both to accomplish their
competing goals. While this educational clash was occuring, the Kazakh intelligentsia was
doing their best to produce written sources in the Kazakh vernacular, in order to influence the
development of the Kazakh written language (Grenoble, 2011). The Kazakh intelligentsia was
writing with the intent for saving Kazakh language and culture for the future. This is both seen
in their writing but also in the simple fact that the majority of Kazakhs were illiterate and would
not be able to access their works until a major change would happen to combat this problem.

With the creation of the Soviet Union, the issue of illiteracy became incredibly
important to combat. The emphasis on literacy and the insistence of this by the Soviet regime
became an important theme in the overall discussion on Kazakh identity (Grenoble, 2011). The
Soviet Union found the state of literacy appalling, especially in Central Asia where the literacy

rate was particularly low. In order to combat this, a literacy campaign was launched. The
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Kazakh population in 1919 had a literacy rate of 2% but by 1926 there was a large increase in
literacy to 22.5% (Grenoble, 2011). This increase, although substantial, was not sufficient for
the Soviet government and a second and later, a third literacy campaign was launched. By the
end of the third phase, which started in 1933 and ended in 1939, 83,6% of the Kazakh
population were literate (Dickens, 1988). The motivation guiding this immense force to combat
illiteracy was driven by political motivations which was expressed in the words of Lenin: "It is
impossible to build a Communist society in a country where people are illiterate” (McLeish
cited in Dickens, 1988). The words of Lenin demonstrate that the motivation for literacy
campaign of the Soviet government primarily served as a tool for ideological indoctrination to
create a Communist society rather than to educate the Kazakh population to spread knowledge
about Kazakh culture and history.

Kazakhstan serves as one of the strongest examples of the motivation of the Soviet
Union since a large number of reforms were targeting in particular Kazakhstan and the Kazakh
written language. The Soviet involvement in the development of the Kazakh language was very
substantial. This is clearly visible in the multiple changes of the script for writing in Kazakh.
The Soviet Union, as the inheritor of the Tsarist colonial lands, had more ideologically driven
motivation, while the Tsarist motivation was driven by the wish of Kazakh loyalty to the crown
and over all power and control. Kazakh, which was written in the Arabic script, would switch
into first the latin alphabet in 1929, and then later into a modified cyrillic script in 1940
(Sherwin, 2019). The first switch to the latin script would be justified by the fear of an
increasing influence of Islam, which was seen as anti-Russian during the Tsarist regim. While
the second shift into to the cyrillic script was largely motivated by the wish to integrate the
Central Asian Republics in the Soviet Union. Officially the reason was explained as follows in
the newspaper Pravda in 1939: “the transition to the Russian script will contribute to an even
greater unification of the peoples of the USSR, to an even greater strengthening of the friendship
of the peoples of the USSR (Winner in Sebba, 2006). In fact, the standardization of the Kazakh
language, which had started during the Tsarist era and continued under the USSR, was deemed
to have failed to attain a codified norm in 1920 and 1930. The Soviet regime was not satisfied
and it was argued that there was too high of an influence of Tatar and Kazakh vernacular in the
written language which should be replaced with Russian (Grenoble, 2011). The influence of
this decision is visible in the Kazakh language today. The influence of foreign languages in the
development of the Kazakh written language was seen by some as problematic, while by others

it was seen as positive. This led to a politicization of the Kazakh language, which was visibly
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expressed in poetry and literature. The influential intelligentsia of the time actively discussed

this issue, as did both Magzhan Zhumabev and Iliyas Zhansugurov.

2.3 Kazakh oral culture and the emergence of Kazakh written culture

The development of a written Kazakh language and literacy in Kazakhstan was part of the
Kazakh cultural transition away from a predominantly nomadic oral culture to a sedentary
written culture. This transition played a key role in connecting Kazakh poetry to the national
consciousness. This can be seen by the interdependence of Kazakh songs and poetry as well as
the use of written culture as a means to remember Kazakh history.

Kazakhs, as an originally nomadic society, expressed their culture and history through
music. Music and poetry were synonymous and often poets were also called musicians. It is
therefore important to note that often poets were also musicians, such as Abai who is also
recognized as one of the most influential and greatest musicians of Kazakhstan. Often works
referring to Abai’s repertoire use the word song and poem interchangeably, blurring the lines
between music and poetry. It was through song that Kazakhs would present epic poetry, which
frequently dealt with Kazakh history, legends, myths and Kazakh traditions and customs. Often
times music was used as a backdrop for lyrical improvisation and as an accompaniment
(Sahadeo & Zanca, 2007). The interdependence of music and poetry had a strong influence on
Kazakh written poetry, which is recognized by Iliyas Zhansugurov in his countless poems in
which he uses both song and music interchangeably such as in the poem IleBer (Singer),
[Moxonnas Ilecun (Hiking Song), Crennas menonus (Stepp Melody) and Most [TomGpa (My
Dombra). As a feature of Kazakh nomadism, the oral tradition of song and music was not
abandoned but it was clear that there would be a transition or addition to a written oral tradition.
This transition away from oral culture to a written culture was seen by the Kazakh intelligentsia
as a means to put aspects of Kazakh culture and identity on to paper and to lead an active
discussion about Kazakh identity. Hence, the nature of oral culture was not simply replicated
on paper, but rather, there was an active engagement with the subjects that were covered and
the nature of the oral culture and a new written culture was created, distinct from the oral
culture. This transition was also characterized by a change in the emphasis of themes and topics
which were written about. Dave notes that, the incredibly rich and strong Kazakh oral tradition
of epic poems, literature and agyn was not concerned with political matters or any matters
concerning Kazakh consciousness, for that matter, before the mid-19th century, and that most
of the works dealt with family relations. He also notes that a particular emphasis was placed on

creating a Kazakh one-ness in the early 20th century in Kazakh poetry and literature, something
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which was not common for the literary history prior (Dave, 2008). While, there were many
differences between the oral and written poetry and literature, there were also many similarities
which were consciously saved. One of these features is the melodic nature of Kazakh written
poetry. There was also the conscious acquisition of topics, themes and symbols which were
central to oral poetry in to written poetry, such as the surrounding nature of the steppe and
Kazakh customs and traditions. It was the effective transition from the oral musical tradition of
poetry towards a written form of poetry with a clear role as both a guardian of Kazakh oral
culture and as an active participant in its discussion which made the connection between poetry
and identity much stronger.

A reoccurring theme in Kazakh songs and poems was the role of the past and history of
the Kazakh people. According to Kudaibergenova, Kazakh literature and poetry is incredibly
important in wanting to understand the development of a Kazakh nation and national narratives.
It is exactly Kazakh literature and poetry which engaged in an active exploration of the history
of the Kazakhs and the constructing and re-construction of the Kazakh national narratives. It is
also, in close connection to the development of ‘print capitalism” and the Literary Revolution
that Kazakh literature and identity formation become incredibly closely intertwined
(Kudaibergenova, 2017). This claim is based on the theory presented in the book by Benedict
Anderson, “Imagined Communities”, in which he argues that nation states, and nations in
general are constructed and “imagined” and hence are created and do not simply exist. They
gain validity through the belief of the people. Print Capitalism fits into this theory by
highlighting the role of literacy and the creation of the printing press in Europe. The ability to
distribute printed material for the masses made literature more accessible. While there were a
multitude of different languages and dialects, these were not present in the literature but rather
an overarching, or one dominant language was used which helped create a feeling of ‘one-ness’
amongst the people (Muscato). This was not particularly the case for Kazakhstan as literacy
was very low, yet the campaigns to combat the problem of illiteracy were in full steam and the
Kazakh intelligentsia was aware of this and supported firmly the need for the Kazakh people to
learn how to read and write. Especially in their own language. It seems that the Kazakh elite
and intelligentsia was consciously writing and theorising about the future, the past and the one-
ness of the Kazakh people in their writing in a time when their work could easily be printed and
distributed to a growing Kazakh audience. And thus, the active imagination of the Kazakh
nation could be discussed.

Kazakh poetry and literature played a vital role in the discussion around Kazakh identity

which was due to its already uniquely important role in Kazakh society as a means of expressing
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Kazakh culture and more, as well as the solidification of its position in Kazakh written culture
which made poetry an important source for thought, discussion and political discourse in
Kazakhstan of the 1920s and 1930s. This together with the attentiveness, sensitivity and
understanding of political and historical changes which were contributors to the active intent of
poets to discuss Kazakh identity made poetry one of the most important mediums in

understanding Kazakh identity and its development.
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Chapter 3. Iliyas Zhansugurov’s poetry in a new cultural context

Iliyas Zhansugurov is often considered to side with Soviet modernity in his poetry, as
he expresses a sincere fascination and love towards the Soviet ideas surrounding modernity,
such as industrialization and centralization. However, his main focus lies within the society and
how the Soviet Union aimed to change the Kazakh people and their culture. In particular the
ideas of combating ignorance, fostering education and the development of language,
industrialization, sedentarization and one Soviet unity with the Kazakhs amongst it. Within the
poetry which was available, Iliyas Zhansugurov demonstrates a genuine wish to want to change
and modernize Kazakh identity and society, however he believed that this was possible through
the idea of modernity proposed by the Soviet Union, only under Lenin. Within his poetry it is
visible that there are many aspects of the modernization project of the Soviet Union which he
is awed by and supports, in particular in the 1920s under Lenin’s concessions and later starts to
question his support for Stalin and his regime. Despite his support for the Soviet modernity
process, his approach to expressing his views allows also for criticism of the Soviet Regime.
This criticism is clearly visible in his poem, Speed of October. lliyas Zhansugurov argues for
the need of modernization of the Kazakh culture and subsequently identity through a particular
focus of moving the oral culture to a written culture, emphasizing the need of education,

industrialization and the one-ness of the Kazakh people within the Soviet Union.

3.1. Iliyas Zhansugurov and the Soviet Regime

In order to better understand Iliyas Zhansugurov’s poetry, one needs to understand his
biography as well as the political context and landscape of the time in which he lived. It is also
important to see and understand how his view on the policies and goals of the Soviet Union
started to change with the rise to power of Stalin and the execution of his ruthless policies
concerning national minorities and the shift away from the self-determination and transition of
nation-building which Lenin proposed.

Iliyas Zhansugurov can be considered an exemplary citizen within the Soviet Union up
until his tragic death. He grew up in quite modest circumstances. He was born in 1894 in an
unknown “aul” but referred to as “aul” Number 4 in the region of Aksusk in the Taldykurgan
Oblast. His father had a big influence on his education and a thorough appreciation of the
Kazakh oral culture. It was thanks to his father that Iliyas Zhanugurov was able to write in the

Arabic script and developed an appreciation for playing the Dombra as well as reciting
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spontaneously poetry (Antonov, 2015). His father played thus a very important role and
strongly influenced his life. As a man with a rough character he was always trying to harden
Zhansugurov’s gentle and kind nature. Zhansugurov was an optimist that believed there was
always a way out of a difficult situation, which is also reflected within his poetry (Imangazinov,
personal communication; May 10, 2019). Zhansugurov was well acquainted and appreciated
influential Kazakh poets and writers such as Akan, Birzhan and Abai and studied their works
with pleasure. One of his hobbies at this time became the collection of Kazakh oral poetry,
which he continued professionally at an older age with the respected scholar Abubakhir Divaev
(Antonov, 2015). He studied in a school in his “aul” and spent the following 10 years of his life
there, writing poetry about love, Kazakh songs (“Kui”) and nature (Satpaeva and Adibaeva,
2002). Within his poetry and in life, Zhansugurov was primarily driven by the wish to improve
everyone’s quality of life. In a quite naive way, he believed that the right thing for the Kazakh
people would happen and that in the end, all good, to the one who deserves it would come and
a solution for all hardship and problems would be found (Imangazinov, personal
communication; May 10, 2019).

Within this context, it explains why he decided to go to Tashkent in 1920 where he
stayed for two years to study in order to become a teacher. It is there that he became acquainted
with Russian and western literature (Satpaeva and Adibaeva, 2002). It is also in Tashkent that
Zhansugurov met Abubakhir Divaev, whom he convinced to take him along on his expedition
to collect folklore in the Turkestan, Syrdaryi and the Dzhetisui Oblasts. After the completion
of the expedition, he returned to his home in Uyezd and met his second wife whom he loved
dearly. His first wife he married due to a family arrangement which ended after 2 years. He
worked in his Uezd, as a teacher at the Beltongansky “aul” school. In 1923, having recognized
his outstanding teaching qualities, Zhansugurov is invited to become the director of the Institute
of National Enlightenment in Almaty. In 1924, he decides to continue his education and moved
to Moscow to study at the Communist Institute of Journalism, during this time, sadly his wife
and their new born child died. Despite the impact of the loss of his child and wife, he continued
his studies in Moscow.

From 1920-1932, Zhansugurov started his journalistic work for the newspaper Enbekshi
Kazak (Enbekmii ka3ak) and continued to compose poetry. Outside of poetry he also continued
his love for Kazakh music and wrote “Kuis”. His mastery of the Kazakh art form is particularly
appreciated and his knowledge and expertise is used in the works of Alexander Sataevich, who
collected Kazakh “kuis” and songs in his book “A Collection of 500 Kazakh Kuis and songs”.

Zhansugurov also spent heaps of time and effort into translating classical Western literature
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into Kazakh from Pushkin all the way to Gorky and Geothe. During his work for the newspaper,
Enbekshi Kazak, he met his third wife, Fatima Torebaeva and with whom he had a son, Sayat.
They split however after the death of their second child and Zhansugurov married his fourth
wife Fatima Gabitova in 1932 with whom he had two daughters and a son. In 1932, he was
appointed as the Ist Chairman of the Writers' Union of Kazakhstan. He was recognized and
appreciated as a great writer within the Soviet Union as he was sent in 1934 to the 1st Congress
of Soviet Writers whose participants were composed of highly respected writers such as Maxim
Gorky, Yuri Olesha and Ilya Ehrenburg. In 1934, he achieved a highly respected position in the
KazASSR Central Election Commission and was solidified as an important member of the
Soviet elite.

In 1937, after the completion of his epic poem, Kulager, Zhansugurov is arrested under
the suspicion of nationalism, having been accused by one of his close friends. He is executed
on the 26th of February 1938 (Antonov, 2015). Iliyas Zhansugurov’s steep climb within the
Soviet system, having started as a young boy in an unknown “aul” and ending with one of the
highest positions anybody could aim for within the Soviet Union, could not have been more
illustrative of the opportunities offered by the Soviet Union as well as the ruthlessness of the
Stalinistic policies. Being part of the Soviet elite, it was not surprising that Zhansugurov was
supportive of the Communist discourse and believed that it was a force for good for Kazakhstan.
His poetry, however, also reflects his knowledge of the development of some of the darkest
times with Soviet history, and his disapproval of this, which is visible best within his epic poem
Kualger.As a participator and advocate of the early Soviet modernization project, Zhansugurov
was supportive of the main elements of this project. In order to understand Zhansugurov life
and views, we must now turn to the context and the turn of events which prevailed during the
formative years of the Soviet Union.

The Soviet modernization project was complex and changed over time from the start of
the Soviet Union under Lenin in the 1920s and then under Stalin in the late 1930s. From the
very beginning of the Soviet Union, according to Hirsch, there was a choice between two
different paradigms: the ethnographic paradigm and the economic paradigm. She argues that
the Soviet Union was looking to find a balance between these two paradigms and that this shift
would characterize the Soviet Union. This quest to find a balance also demonstrates that in
certain times in Soviet history one paradigm played a more important role and vise versa. The
ethnographic paradigm was concerned with the creation of nation states, taking inspiration from
the European nation states and wanting to apply this idea to the Soviet Union. The nation states

idea, argues that ethnographic boundaries should determine the administrative and territorial
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divisions. While the economic paradigm argued, on the other hand, that divisions should be
made according to local economic “productive forces”. This approach was inspired by the
European colonial system and thus argued that nationalism would cease to exist once the Soviet
Union would be able to establish proper and favorable economic conditions (Hirsch, 2005). It
is clear that most Communist at the time believed that this would be the case and that there
would be an international revolution which would spread communism around the globe. Yet,
there were certain conditions with the Soviet Union in 1917 which required a different
approach.

It was during the genesis of the Soviet Union, after the end of WWI and whilst fighting
in the Civil War, that the path of nationalism was chosen, over the economic path in order to
create alliances with local movements and to keep these during the shaky first years of the
Soviet Union (Hirsch, 2005). This process was also referred to by Lenin as the right to “self-
determination” which aimed to keep as many non-Russians happy and willing to join the Soviet
Union and the Bolshevik cause as possible, after the fall of Tsarist Russia (Simon, 2018). Thus,
for Central Asia, this meant that local groups such as the Jadids in Uzbekistan and Alash Orda
in Kazakhstan and Kyrgyzstan would be able to start a national empowerment. It was in this
time that the Alash Autonomy was formed. Even though there were a multitude of different
oppressed peoples gaining rights and liberties, it was made exceptionally clear amongst the
Bolsheviks that this state would not last for long, as it was a transition to later move towards a
centralized communist state. Some of the concessions towards the suppressed people included
the opportunity to succeed. However, there was the expectation that after the Socialist
revolution these autonomies would not succeed, even though they were believed to have this
choice, but would join the Soviet Union. The Bolsheviks were thus willing to offer a whole lot
more to the non-Russians living in the territories of the former Russian Empire than the Whites,
for whom there could only be a one-Russia. Thus, the Bolsheviks offered not only the option
to succeed but also other concessions to nations, such as the right to protect one’s own customs
and more. One of the striking examples of these concessions were made in Turkestan with the
reinstatement of shariah law and religious schooling. Stalin made it abundantly clear, however,
that although that autonomy would not mean independence and that a nation could not truly
succeed. For the Bolsheviks, this nationality policy was not the policy which they truly
supported or advocated before the war, but it was a policy which would bring more nationalities
onto their side and could help them gain victory.

After this victory was achieved, as Stalin predicted, the Soviet Regime felt that the

nationality policy had gained too much momentum and had thrown the Soviet Union off-track,
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and thus Lenin proposed the establishment of a Soviet federalist system. Stalin strongly
disagreed with granting nationalities more liberty as he feared that instead of fulfilling the quest
for international communism which required a strong centralized system, the paths of the Soviet
Union would diverge from that of the various nationalities living in the Caucasus and the East.
However, Lenin prevailed and started the Soviet nation-building process which became the
hallmark of the Soviet Union in the 1920s and 1930s. These socialist nations would be joint
representatives composing the Soviet state. This system would clearly be indicating that
statehood would not be constitutive of a nation. According to Simon there were two key
elements at work which determined the liberty for non-Russian nationalities; the first was using
nation-building as a means of sovietization through the condition for non-Russian people of
support only if the Party’s rules would be established; the second condition would be that this
would be a transitional phase and that there would be active work put towards the final
achievement of a ‘merger’ of nations. It was clear to Lenin and Stalin that Soviet federalism
would be a transition over to create a one and merged Soviet Union, however, in particular
Lenin felt that these concessions had to be made since he wanted to win over non-Russian
minorities and he felt that it would only be possible to create a one merged communist nation
through a transitional period of the liberation of the oppressed nations (Simon, 2018). In the
following years a lot of events happened which made it difficult to establish a solid nation state
in Kazakhstan or to establish a solid Soviet Union for that matter, however there were people
amongst the non-Russians which did buy into the idea of federalism and Soviet nation building.
In particular the 1920s which were characterized by freedom and national revival that fostered
a growing number of support amongst the intelligentsia in particular in Kazakhstan. Iliyas
Zhansugurov, as someone who benefited from the Soviet nation building project and was able
to work his way to the top of the Soviet career ladder, was a prime candidate to be won over by
this form of Soviet ideology.

The support of Lenin’s policies and beliefs are visible in countless poems of Iliyas
Zhansugurov, in particular the poem, Jlenun XXus (Lenin lives), which Zhansugurov wrote in
1925, cements his sentiment towards Lenin’s vision and his genuine belief that all of the

Soviet Union supported it too.

He ymep Jlenun, Jlenun ¢ namu,
Haw 6051c0b ne ymep, on ocusem!
U smy npasdy npunumaem,
U sepum 6 3mo ecv HapoO.
Hem! Bvimo ne mooicem, ymobvl ymep
Taxoti éenuxuii uenogex!
Beow oeno Jlenuna beccmepmno
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U nam 3asewano nasex.

Hazao ucmopuio ne osuneun!

Hecoxpywumblii, kax epanum,

Knacc nponemapues moeyuuii

Hacneocmeo Jlenuna xpanum.

Ilobeounwiti nymov Hawt npsam u cgemer.

Paowi orcenesnvie cniomus,

Hoem mol nenunckoil 0opoeoll.

He ymep Jlenun, Jlenun scus!
(Zhansugurov, 1962, pg.15)

Lenin didn't die, Lenin's with us,

Our leader is not dead, he lives!

And this truth is accepted,

And all the people believe in it.

No! It can not be that he died

Such a great man!

Lenin's work is immortal

And to us it is destined forever.

You can't undo this history!

Indestructible as a granite,

The class of proletarians is mighty

Lenin's legacy kept safe.

The victorious way is straight and bright.

Rows of iron solids,

We're going down the road of Lenin.

Lenin is not dead, Lenin is alive!

It is particularly interesting that Zhansugurov wrote the poem Lenin lives one year after the
death of Lenin. It seems that through this poem, in which it is clearly visible that Zhansugurov
supports the ideological path of Lenin, he and the people of the Soviet Union do too and will
continue his work. It could be that Zhansugurov already felt that there could be big changes
ahead, and in such a circumstance he positions himself on “the road of Lenin”, whose path he
would follow. Within this poem, it is visible that Zhansugurov hoped that the path which was
proposed by Lenin would be continued and that, despite his premature death, his legacy would
be carried on. This legacy, in particular industrialization, the one-ness of the Soviet people and

the development of Kazakh culture and language is deeply set in the poetry of Zhansugurov.
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3.2 Soviet modernity in Iliyas Zhansugurov’s poetry

The three main issues which are of particular importance to Iliyas Zhansugurov are visibly
traceable throughout his poetry, especially in the 1920s. During this time, even his language
echoes the language used by the Bolsheviks. He is excited for a new future and he wants
everyone to get behind the ideas of modernization. The three key areas which he focuses on in
particular is the need for industrialization, positioning Kazakhs in the context of a one-Soviet
Union and the need for Kazakh cultural development in particular literacy.

The need for industrialization is most clearly portrayed in the poem, Ha 3aBone (/n the
Factory), which Zhansugurov wrote after visiting the factory, Serp i Molot, based in Moscow

in 1927.

Keneso 6 ghopme bpesna
Buimsieusaemcs onunner,
Ckopo nonyyum cmpana
Tonnbl 360HKUX 26030¢€l.

Yyeyn knokouem 6ce 37ell,

Bce epomue mawunnolii wiym...
Kaszaxy, coiny cmenei,

Takoe npuxooum na ym:

OzHamu Mpaxk pazoeHas,
3a6o0w1 6e30e 3a2yoam,
U 30anue Pasnuix Ilpas
Bom smu 26030u ckpenam.

B npocmopax cmeneti cedvix
T'yoxu eoszsecmsam 6cxo0,

U 6 cmpoti Hapo0oos bobuuux
Tv1 6cmanewiv, poonoi Hapoo!

(Zhansugurov, 1962, pg.17)
Iron in the form of a log
It stretches longer;
Soon the country will receive
Tons of ringing nails.

The cast iron bubbles more and more bitterly,
The machine noise is getting louder and louder...
To a Kazakh, the son of the steppes,

Such comes to mind:
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With the fires, darkness breaking away,
The factories will be ringing everywhere,
And in the Equal Rights Building

These nails are creaking.

In the expanses of the gray steppes

The beeps will announce the rise,

And in the ranks of big nations

You're going to get up, my people!
In this extract from the poem In the Factory, the philosophy of the Bolsheviks, of advancement
and climbing the ladder of great nations, is clearly felt. Although, the description of the heavy
work, the roughness of the material and sparks is romanticized, the purpose of such heavy work
for the Soviet Union is also expressed, in particular through the words “Soon the country will
receive tons of ringing nails” and “in the Equal Rights Building these nails are creaking”. What
is also exceptional striking is the care that Zhansugurov takes to position himself, as a common
Kazakh man, in this process and to urge all others like him, the Kazakh people to stand behind
this industrialization and what great future this process promises, “And in the ranks of big

'79

nations you’re going to get up, my people!”, up the ladder of progression. It is the Kazakh

people which, as part of the Soviet Union will rise up as one.

This emphasis of the one-ness of the Kazakh people together with the Soviet Union is felt
not only in poems such as In the Factory where the emphasis is placed on advancement and
coming together, but also in poems such as Mosi Crens (My Stepp), where Zhansugurov

cleverly connects the rich Kazakh history, way of life and culture as a part of the Soviet Union.

I10360.16 MHe 6 cmuxax o0 6bLIOM HAPOOY, PACCKA3BIEAMb, MANMb.
Huwu xnce, nepo! U sewaii, umo 6 cunax moi HolH4e 8eUyamp.
U cepoye u nechu mou Kunsim, Kaxk 6eCHOI0 800d.
Tsou onu, 0obpas cmens, HageKu Meou, Hagce20d.
Tol - mamo mue, cosemckas cmensy! Tax 6 cepoye moe nocmyuy,
U, brazocnosnsis mens, Kak coiiy, nepo MHe 8pyyll.
(Ilyas Zhansugurov Fund, 2019)

Let me tell about the past people in poems, Mother.

Write it down, pen! And tell, what you can, now.

My heart and my songs boil like spring water.

They are yours, good steppe, for centuries yours, forever.
You are my mother, the Soviet steppe! So know on my heart,
And by blessing me as a son, hand me the pen.

In this extract from the poem My Steppe Zhansugurov refers to the Steppe as his Mother. He

begs her to give him a feather to write down his poetry, for everyone to read later, once they
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can. The emphasis is on the importance of bringing everything on to paper, while there is still
time. He wants to save what there is left and give it onto the next generation, which it is
assumed, will be able to read. Zhansugurov begins the poem by emphasizing his strong
relationship with the Kazakh soil, the ground, the steppe and how he was born and raised on
this soil. He connects the lives of all Kazakhs to the Steppe and addresses her as if she was a
person. He creates a strong connection between the history of the Kazakhs and the steppe and
begs the steppe to let him express this strong connection, through his written poetry. This
connection between the Kazakh nature, most notably the Steppe, and the Kazakh people is a
relationship which Zhansugurov emphasizes in a number of poems and throughout the years,
yet, he has chosen to add another dimension to this connection in this poem. He does not simply
refer to the Steppe emphasizing the Kazakh-ness of it but he uses the word “Soviet steppe”
instead. This simple, yet not very noticeable change constructs an allegiance towards the Soviet
Union right away and acknowledges the position of the Kazakh people and Kazakhstan within
this country. It is clearly part of the Soviet Union, yet there are certain markers which only
Kazakhs will understand and belong to.

These kinds of markers include the culture of the Kazakh people. The state of this culture is
a heatedly debated subject within the poems of Zhansugurov. As a poet and singer with
scholarly experience in Kazakh oral culture, he is very well placed to make an academic
judgment on the state of Kazakh culture, and it is a sobering one this is particularly due to the
importance that Zhansugurov sees in the role of poets and singers. There are countless poems
in which Zhansugurov emphasizes this importance and urges Kazakhs to be able to produce
and access the works which are able to capture Kazakh culture and identity. The importance of
the role of the poet is visible in his poem, XKenanue (The wish), in which Zhansugurov

expressed the wish for a Kazakh enlightenment.

U ko20a Hao ockonkamu

CMapo2o Mupa 8CnvlXHem Hogoe CoHye,
U ¢ paoocmuio ceexcell 3a36eHum,

KaK pOOHUK, CIAOKO38YUHAS TUPA.

U napoo obpamumcs k nosmy

¢ Haoexcool -

6om moz0a, 60m moz20a

830p MOU OPAUHBLL HACHIMUMCA,
YCnoKoumcsi cepoye

npu g32150e Ha curee ympo.

Bom mozoa, som mozoa
CUNA YEePHASL ONPOKUHEMCS
U 8 00Ma 8036PAMUMCS
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3a0b1mas Myopocmo.
(Ilyas Zhansugurov Fund, 2019)

And when over the shards

of the old world a new sun will blaze,
and gladly ring a bell,

like a spring, a sweet-sounding lira.
And people will turn to the poet

with hope -

that's when, that's when

my eagle's eyes will be full,

the heart will calm down

when you look at the blue morning.

That's when, that's when

the black power will overturn

and return to their homes

forgotten wisdom.
The extract from the poem The wish clearly illustrates the role which Zhansugurov sees the poet
having with Kazakh society, culture and enlightenment. As a part of the intelligentsia of his
time, it is not surprising that Zhansugurov acknowledged the political expression in poetry and
it also seems that there are multiple factors at play in the motivation behind writing this passage.
One of which could be the emphasis of the role of poetry and songs within the traditional
Kazakh culture as a means to spread information and knowledge. On the other hand, it could
also be emphasizing the transition away from oral Kazakh culture on to written culture together
with making it more accessible to the public through literacy. The third option seems to be most
likely since the extract starts with “of the old world a new sun will blaze”, alluding to a new
world under the Soviet regime which brings modernization in the form of poetry, which will be
accepted by the people. This modernization would once again give power to what was once

forgotten, since it was never written down.

3.3 Denouncing Stalinism

While Iliyas Zhansugurov started as a communist and as a strong supporter of Lenin and
Lenin’s policies and plans, it is clear in the poetry and epic poetry which he wrote that with the
rise of Stalin and the change of the Soviet Regime’s approach, he became more skeptical. This
is particularly visible in his poem, Temn OxTs6ps (Speed of October), which he wrote in 1931.
This poem clearly questions the harshness of the new Soviet mentality and questions the

accomplishments of the regime since the last 14 years.



Mpu1 yemvipuaoyams nem 6 nymu!
Ckonvko Ham
amu 2006l cmounu!
Kax sicusoti kommynuzm 6o niomu,
Mboi 6edem
bponenoeszo Hcmopuu.
Hac nuuem 6eoa ne 6ozomem -
Hu paspyxoti,
HU 3HOeM,
HU Cmycero....
Tpaxmop,
monom
u nynemem -
Boesoe nawe opyarcue.
Omom nymo -
Hawia 20poocmoy U C1asd.
On nponosicen 6 epsadyuue OHU.
Ommemaem
U 1e6blX
U Npasvix,
Ymobwvl nam
He Meulany OHu.
Tomuum kaxcowiil yac
0 8pazax,
He ocnabnem 60umenvrocmos namsamu.
Pyxu meepowi
Ha pbluazax
Mawiunycma senuxoeo -
Hapmuu.

We've been on the road for fourteen years!
How much
have these years cost us!
Like living communism in the flesh,
We're leading
the armored train of History.
We won't be in trouble -
No ruin,
no scorching heat,
or icy cold...
Tractors,
hammers
and a machine guns -
Our weapons of war.
This is the way -
our pride and glory.
It is laid out in the coming days.
Sweeping away
the left ones

33

(Zhansugurov, 1962 ,pg.53-54)
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and the right ones,
So that

they didn't interfere.
Remembering every hour

about our enemies,

Our memory's vigilance won't be weakened.
Hands are firm

on the levers
Of the great machine operator -

the Party.

While it might appear at first glance that Zhansugurov is supportive of the Soviet cause, at
second glance it becomes clear that there is a deep critique of the harshness of Stalin. The Soviet
party here is portrayed as the head of a machine, made up completely of people. A machine
which has no feelings of pity and a strong focus on the ones which would stand in the way of
the Soviet goal, “enemies”. The machine-like pictures comes to mind in particular through the
emphasis of the unstoppable force which drives it, since “No ruin, no scorching heat, or icy
cold...” could stop it. A human would have already succumbed to the pressure of the elements
and other obstacles, but not the machine. And while the party does promise a revolution of the
proletariat, it will accomplish this through “machine guns”, a seemingly unfitting third tool to
accomplish communism. In the verses that follow it also becomes clear what the purpose of
such machine guns would be, to “sweep away’’ anyone who would stand in the way. It is striking
for the reader to have to see such imaginary of a machine made up of people and guns, which
also impacts heavily the mood of the poem, making it quite sinister. This feeling of ruthlessness
and harshness is attributed to the party and in particular the one person whose “Hands are firm
on the levers”, “the great machine operator”. Without being able to put Josef Stalin’s name in
his poem directly, it is crystal clear that Zhansugurov is referring to him, the mastermind behind
the machine, the one in the control room and also the one at fault for the harshness of the party

policies.

()

U ne niaubme 6 dncunemky Ham -

naoatime
Te, kmo dondicer ynacms noo omkoc!
s moboeo,

KMo 6 oeie Ham

8pae,
Mbi natioem

nooxoosauwutl ogpae!
Boanv mvr cmompunm,

Ha 8ce 20moavle,

U cmemaem
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J0bble npe2padkvl,
U sce Hosvie,
U sce nosvie
K nam npuxoosm ompsoevl,
omps10bl.
(Zhansugurov, 1962, pg.55)

And don't cry in our vests -
fall off
Those who must, fall under the slope!
For anyone,
who in our work is
an enemy,
We'll find
the right ravine!
In the distance we look,
on all that's finished,
And sweep away
any obstacles,
And they're all new,
and they're all new
We've got troops coming in,
troops.
In the continuation of the poem the consequences for the enemies of the human machine and
the party are made abundantly clear. Even though, in 1931, the worst years of Stalin’s
repressions have not come, the dekulakization and other strong mechanisms were put into place
which started a purge within the Soviet society. In the poem, Zhansugurov is well aware of
these events and he offers words of profound critique of the situation. This critique is written
between the lines, since there was no opportunity to openly express these sentiments. Being
able to now know the tactics that Stalin employed towards his enemies, it is particularly striking
that Zhansugurov uses the words “ravine” and “slope”, as places where these enemies will rest.
It is as if he knew what would come under the leadership of Stalin and the horrible purges and
consequences for anybody who did not agree with him. The poem Speed of October makes it
abundantly clear that Zhansugurov does not stand behind the ideological discourse of Stalin
and openly questions his tactics and harshness. This appears to be the time when Zhansugurov
starts to also then, question his allegiance with the Soviet Union, which has been changing too
drastically away from Lenin’s Soviet Union, which he supports. Iliyas Zhansugurov, argues in
favor of Lenin’s conception of modernity and solidifies this claim through supporting Soviet
policies of industrialization, transition away from the oral culture to a written culture,
emphasizing the need of education and the one-ness of the Kazakh people within the Soviet

Union.
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Chapter 4. Identity in Magzhan Zhumabaev’s Poetry

Magzhan Zhumabaeyv is a very important figure in Kazakh literature and in the discussion
around Kazakh identity. His poetry is filled to the rim with political discourse and Kazakh
culture. Kazakh identity, society, culture, history, traditions and customs play a central role in
his poetry. Magzhan Zhumabaev was an avid student for most of his life, starting his education
in his “aul” in the North of Kazakhstan where he studied Turkic, Arabic, Persian and Russian.
He was born on the 25th of June 1893 into a large and wealthy family, which made his education
possible in the first place. After finishing his basic education studying in Petropavlosk in a
Madrasa, he continued to study in Madrasas in both Astana and Ufa, where he published his
first poetic works in 1912. He then continued his education in Omsk in 1913 and progressed to
try to quench his thirst for knowledge in Tashkent at the Kazakh-Kyrgyz Institute in 1922 and
in Moscow at the Institute of Literature in the Name of V.Bryusov in 1928 (Satpaeva and
Adibaeva, 2002). The following chapter will be analyzing the view Magzhan Zhumabaev had
concerning the path which Kazakhstan should follow to modernize. Thus he strongly defended
a Kazakh modernity view on the development of the Kazakh people and nation which was
characterized by the belief that there were certain conditions which applied only to Kazakhstan
and that there could not be one universal approach which works for all cases. Furthermore, this
Kazakh modernity path recognized Kazakh culture, society and way of life as an equal to the
Russian culture, society and way of life and opposes Russian chauvinism. Keeping in mind,
the multiple modernity theory, stating that there is no one true modernity, despite the
overarching domination of the Western understanding of modernity. This is exactly the case in
the poetry of Magzhan Zhumabev who supports a Kazakh modernity. This Kazakh modernity
view is formed in his poetry, through the support of key beliefs proposed by Alash Orda in
particular concerning freedom and the need for modernization, his personal beliefs of education
and language development and situating Kazakhstan, and himself, in between different

dichotomies; the East and West and Religion and Atheism.

4.1. Magzhan Zhumabaev and Alash Orda

Kazakh modernity as an alternative to Soviet proposed modernity is a key theme in
Magzhan Zhumabaev’s poetry. As a member of Alash Orda, certain beliefs and goals of the
party are traceable within his poetry. While Alash Orda is a party with a longer tradition than
the existence of the Soviet Union, the emergence of the Soviet Union changed the political

goals of the party considerably. Certain beliefs which the Alash Orda Party advocated for would
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be a lot easier to reach with the help of the Bolsheviks, although there were still areas of dispute.
Magzhan Zhumabaeyv, in his poetry, takes some clear stances on some of the goals of the Alash
Orda Party which are not always different from the goals of the Soviet Union.

The intellectuals that made up the Alash Orda Party were interested in offering a new
conception of Kazakh identity. The Alash Orda party was created during the Tsarist times and
continued to exist into the Soviet Union, it came out of the two ideological strands of the elite
which were mentioned earlier: the islamist and the secular Russia friendly group. The Alash
Orda party came out of the Secular-Russia friendly group. Their core beliefs and goals are
clearly outlined in their Party Program of 1917 around which most of the Kazakh intelligentsia
and supporters united. This Party Program placed great emphasis on modernization and
grounded their view of modernization in the Kazakh context and case. Even though, later the
Alash Orda Party would collaborate with the Bolsheviks, as they had many aspirations in
common but also due to political constraints, the Party Program was written in a time when
there was no collaboration with the Bolsheviks and thus demonstrates their own proposed
Kazakh way towards modernity. These ambitions were driven by the belief that Kazakhstan
would have to become a nation in the modern world of nations in order to be saved from
destruction (Giirbiiz, 2007). The particular goals were to free the Kazakhs from Russia, to unite
Kazakhs into an understanding of a one-Kazakh and nation, to modernize Kazakhstan and to
end nomadism and foster the sedentarization of its population (Galick, 2014). More specifically
though, they were concerned with the issue of nomadism. As a party made up of Kazakh
intellectuals they were eager to question the Russian proposed version of modernity. Even
though, most of the Kazakh intelligentsia of the time were studying in Russia and strongly
associated their idea of modernity with it, they also were aware of key Kazakh differences and
threats that neither the Tsarist regime or the Soviet Union considered. In the time of Alash Orda,
Kazakh-ness was strongly tied to nomadism. The members making up Alash Orda believed in
the Russian theory of linear historical development of nations, which impacted heavily their
view of history and the role this played in Kazakh identity. According to Alash Orda, Kazakh
history was able to both pinpoint and conceptualize the roots of Kazakh identity. The
knowledge of such roots would then be able to guarantee a future for Kazakh identity. This
view is also reflected in the poetry of Magzhan Zhumabaev. He was incredibly hopeful for the
future of the Kazakhs, he loved and advocated a respect and use of the past and rejected the
present, as he states in his poem Ileuansnas [lecus (Sad Song) that “today is just a myth”
(“Ceromns sto Tonbko Mug”). As part of the Alash Orda party, they believed in a similar

conception of identity as members of the current field of Cultural Studies, that identities develop
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and change. Thus they believed they could change Kazakh identity which they very much
wanted to. The Alash Orda party saw the central position of nomadism in Kazakh identity as
highly problematic, this was due to the fear that Kazakh culture and identity would vanish once
nomadism would vanish. They set out to change that in the name of modernization and
advocated for a steady move away from nomadism to sedentarization. They advocated this
through the use of history and their understanding of identity as changing in order to present
sedentarization as the natural progression of Kazakh identity (Galick, 2014). These views are
also reflected within the poetry of Magzhan Zhumabaev. In his poem, Pomnas 3emus
(Homeland), Magzhan Zhumabaev clearly attempts to illustrate the goal of Alash Orda to

restructure the relationship with the land and foster a natural sedentarization.

3emns, ede s yguden benviil ceem,
T'0e nynosumny mmne ompesan oeo.
I0e 51 uepan, conssn myx, ciennet,
B snoxy demcmea, koeti nyuuie nem.

B meoeii s nouse noposicoen, moi - oo,
U nnomw, u yx moti ¢ mobdotl - 00HO.

B opyeoii 3emne mne kaxcymes memuoi
Ceemuna ece, u ¢ Connyem MHe MeMHO.

A nomuro HéOOM cradocms 800 MBOUX,
Teou neca u cmenu, meou MpoOCMHUK.
Manvuuwixoni mre ocmamucs Ovl

6 cmenu,
Komopuwuii oemcmea kpacomoti eenux.

3abwi6 npo dom, conams 6 cmenu
AeHAm,
pyorckos ceoux 6 epsazu cmentoul
8ansAmb.
Hepamb 6 kauenu unu kocms Houamu,
Jnem cmpuzynka - Heyka yCmMupsame.

Ho «I'onosa - Annaxa mauy ... Kyoa
Hanpaeum On, myoa mol muum
ecezoaq.
Moey u s yiimu 6 danexutl Kpai,
Ho 3naii, xk mebe 1106066 M0st
meepoa.
(Zhumabaev, 2005, pg.24)

The land where I saw the white light,
Where my grandfather cut off my umbilical cord.
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Where I played, chasing flies, blind,
In an era of childhood, which is better that can be.

I was born in your soil, you are the bottom,
And flesh and spirit are one with you.
Another land seems dark to me

With a shining sun, and it is still dark to me.

I remember the sweetness of your waters with my palate,
Your forests and steppes, your reeds.
I would stay as a boy,
in the steppe
Which, in childhood, is full of great beauty.

Forgotten about the house, chase the lambs in
the steppe,
With friends to roll in the dirt of
the steppe.
Play swing or bone at night,
During the day with the foal unsuppressed.

But "the Head is Allah's Ball"... Where

He's going to send us, we're always going to go
there.

I could go to a faraway place, too,

But you should know, my love for you is
firm.

The poem clearly illustrates a strong personal history and therefore love towards a specific piece
of land. It, in a way, is trying to make the argument that wherever one will go, away from the
soil where one grew up and has a history with and loves, one will remember and yearn for the
place one grew up on. The first to fourth stanza describes the carefree and happy childhood
which bound the speaker to the soil which he lived and grew up on. The last stanza, which
illustrates the mentality driving a nomad, serves as a contrasting view to the deep love and
appreciation of the native land. Nomadism here seems to be purely traditional and is not backed
up with any good reasoning, why would one leave if they love their land and they feel connected
to it? It is the reasoning which is driven by the mentality “we have always done this and
therefore we will always do this”. Although the following poem does not demonstrate a clear
verse in which Zhumabaev clearly advocated for the need to sedenterize, the overarching
message of the poem seems to be that one should question the need for nomadism. The message
written between the lines, advocate for a gentle rethinking of the traditional ways. When reading
the poem, the audience is inclined to question, why leave a place with so much history which

is dear to the heart of the speaker and has been built up in the first four stanzas, only to continue
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to travel without a good reason. This poem illustrates not only the wish of Magzhan Zhumabaev
to rethink nomadism but also the gentle approach he has towards it. Rather than, like the Soviet
Regime, force a sedentarization, he aims to convince the public of the need for a sedentarization.
Much like the Alash Orda Party, he is in favor of sedentarization but he takes a clear stance
against the brutal measures employed by the Soviet Union and advocated for the reshaping of

thinking and mentality of the people.

4.2. Eastern modernity and Western modernity

As part of the introduction of a Kazakh identity, Magzhan Zhumabaev questions the
validity of the discourses on modernity proposed by the West and opens up a way to look at
modernity also from the East. He expresses this idea in his poetry by presenting an interesting
recurring dichotomy between the West and the East. In these poems the West, usually seen as
a bloody, vulgar, poor and violent place, gets enlightened through the ideas and people from
the East. Thus, he argues in favor of a rethinking of where the modernity fitting for Kazakhstan
comes from and urges for a shift away from looking towards the West for modernization but
rather looking towards the East instead. In his poem, IIpopoxk (7he Prophet), he paints a very
dark picture of the West, closely resembling hell and using colorful and vivid language which
reminds one of the painting Hell on Earth by Pieter Bruegel. A world full of demons, darkness
and the lack of God. The poem is based around the Huns coming to the West to save the people

from the hellish conditions they are living under.

A - ceéem ¢ Bocmoxa, padocmHuulil
80CX00,
Mo eonoc compscaem neb6ocgoo.
Hao mupom 6cem ceycmuncsa mpax
Ham mupy ceem s, Conrnye 6Ho8b
B3zouoem.
(Zhumabaev, 2005, pg. 114)
I am the light from the East, joyful.
The sunrise,
My voice is trembling in the heavens.
The world is dusky with darkness
Above the world is the light I, the sun will
Rise again.

The excerpt from the poem, The Prophet, demonstrates a refreshing and new view in a time
when Kazakhstan was dominated by a Western discourse of modernity claiming that it is

superior to other forms of modernity. Through this poem, Zhumabaev reminds the reader that

this was not the case and returns the gaze to the golden years of the Central Asia. He also uses
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the recurring symbol of the sun and light, in contrast to the darkness of the West. Here the sun
is the all knowing which will spread the enlightenment amongst all and does so, from the East
to the West, instead of the other way around. While this poem examines more closely the
conquest of the Huns, which plays an important part in the history of the world, its focus is on
the past. This past position which the East had, as an enlightener and equal to the West, is an
idea which Zhumabaev projects into the present. He expressed in his poem Boctok (The East),
that the East is a valid and important player in history and modernity and that there might even

be a more suitable understanding of modernity than the West proposes.

Bocmok pacxocuwiii, umo cmouwv?
Tol o1ce 2copa mym, a He mbiub!
Ounucs orce, genuxan!
Ilycmv cmonem 61086 3emis! Bnepeo!
Ha 3anao 6yoem meoti noxoo!
B kposu mam mnozo cmpan.
(Zhumabaev, 2005, pg.127)

Splintering East, what are you standing there for?
You're a mountain here, not a mouse!
Wake up, giant!
Let the earth moan again! Let's go!
Your march will be to the West!
There are many countries there in the blood.

In the extract of the poem, The East, it is clear that Magzhan Zhumabaev is calling for the
recognition of the greatness of the East, not accepting the arrogant treatment that much of
Kazakh culture and identity has received in the past. He illustrates that the East is by no means
is inferior to the West but on the contrary, a force to be reckoned with and with an even better
counter proposition to the beaten path which the West has fallen victim to. This becomes
abundantly clear within the rest of the poem when he says “The poor fellow (West) who got
lost and off his way” (begusr 3abmynmux, uro ¢ mytu). This dichotomy between the East and

the West begs to question the power relations between the two and proposes an empowerment

of the East, Kazakhstan as part of it.

4.3. Magzhan Zhumabaev’s relationship with God

Magzhan Zhumabaeyv, as a former student of a madrassa in Petropavlovsk and Ufa, was
well acquainted with religious schooling. This intimate and scholarly relationship seems to
cause a conflict inside of the author. He himself, addresses God frequently in his poetry,

whether it is to scold him over the unfortunate position he has placed the Kazakh people in
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I'ocnionk Benmkuit (Great God), or to work out his personal relationship with God. Zhumabaev
also frequently uses the symbol of fire for God and equates him to fire. This could be an illusion
to the old ways of believing, tengriism and questioning the fundamental role of God, Allah, in
muslim Kazakh society. The relationship which Zhumabaev has with God, personally, is quite
unclear as he seems to be unsure of this role himself. In the poem, S nosepsito Bam (Il trust
you), this uncertainty over the role that God should have and does have in his own life is

apparent.

«A cam I'ocnoos u cam cebe cnyza»,

Ilopou u boea uucnio 6o épazax.

Ho ecnu umo cnyuumcsa 6dpye co
MHOL,

K nemy uoy s 6 copecmnuix cnesax.

Hy 6on yumameilb, A pacKpblic
6€Ch,
To KpAaCOK JTUUIRHUX, JIoICU
He ecmpemuutlb 30ech.

(Zhumabaev, 2005, pg.174)

"I am my God and my own servant",

Sometimes even God is my enemy.

But if anything happens to

me,
I go to him with sorrowful tears.
Well here, reader, I've opened up
all of'it,
Unnecessary paint and lies
you won't find it here.

In these verses from [I’ll trust you, Magzhan Zhumanbaev lays himself bare and honestly
discusses his doubts surrounding his religion and God. This complex relationship is quite
clearly visible in this stanza as Zhumabaev wants to believe that he is the one to be in full
control of his life, being the one who is his own God and servant. However, in practice this is
not the case, since when something goes terribly wrong, he turns to God again and when he is
unsatisfied, he also blames God. This relationship implies a certain autonomy and ability to
distance oneself from God and take control of one’s own fate in life but yet not being able to
be fully independent and to take responsibility for the difficult situations that arise. In the life
of Zhumabaev the complexity of the relationship he has with God is quite understandable, as
he is influenced by the secular thinking of the Alash Orda movement while also being raised
within a theological context and having a complicated and difficult life, spending most of his

life in and out of prison. Therefore it is not surprising that he struggled to clearly pinpoint a
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certain relationship with God. The first three verses also illustrate the presence of God in his
poetry since, at times he advocates for a remembrance of Allah, while at other times he
denounces him and the role he played in Kazakh society. Even though, here Zhumabaev does
not have a clear stance which he would like to advocate to the Kazakh people, it seems that this
debate which he has with himself is quite a good representation of an average Kazakh which

could be modernized.

4.4. Magzhan Zhumabaev poetry and the need for Education

Wanting to modernize the Kazakh identity is a very strong motivation for Magzhan
Zhumabaev and he criticizes certain aspects of Kazakh culture, social structures and ignorance
because he wanted to modernize and improve the Kazakh culture and way of life in order for it
to survive. In his poetry he advocated in particular for literacy and education. In the poem,
Ocenb (Autumn), one of the four poems which Zhumabaev dedicated to the seasons, he
describes the importance of literacy and the access to knowledge, in particular for the Kazakh

people.

A 6 ayne Ha 83pocavix ar00ell

U na ux 6oconoeux oemeti
Haznaouwwcs, u 6 cepoye npochemces
Bonv-mocka nesanamammuuix oueil.

30ecy nayk pemecen ne umym,

30ecw Hegexcoamu ¢ 0emcmaea Heugym.
Kax oens, uzbezarowuii 3nanutl,

Beak ymen nuwis na evibopax mym.

Obyuamy covinogeti um ko20a?

Ccopvl, mou, batiea, bapvivma...
Inazom 6 3a6mpawnuii 0eHb HeHapoKoOM
Xomw 00un 3aenamyn ovl uz cma!

Tam, 20e 6ce obyuarom demell,

Tam u 0ob1uk Hapooa ceemiell.

Kax ckomuna, acyrowuii oa nvrowutl
Ocxkopbnsiiom coboro ntooell.

Kpati nesesico, mot cebs noeyoun!
Kmo ne epabun mebs, ne enobun?
Cmepmsb 61uska, 3amupaem OviXxanwve,
Ilom co n6a ymepems nemy cu...

(Zhumabaev, 2006, pg.84)
And in the aul, the adults
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And their barefoot kids
You look, and you'll wake in your heart
The pain and longing for days to come.

Here the craft of knowledge is not respected,
Ignorant people have lived here since they were kids.
Like fire, avoiding knowledge,

Everyone's clever during the election here.

When should I teach my sons?

A fight, a toi, a baiga, a barymta...

With the eye on tomorrow, by chance.

At least one in a hundred should have looked!

Where everybody teaches children,
That's where the people are lighter.
Like cattle chewing and drinking
Insulting people with themselves.

The land of the ignorant, you have ruined yourself!

Who didn't mug you, didn't fester?

Death is near, the breath stops,

Sweat on your forehead, no strength...
In the extract from the poem, Autumn, it is visible that Zhumabaev contrasts the Kazakh people,
who are ignorant and stuck in traditions which are debilitating, and the enlightened and
educated people. He expresses the view that Kazakh society needs education through the
comparison to the people which are educated and enlightened who are “lighter” than the Kazakh
who “like cattle” chew and drink and run around barefoot. This inability to become educated is
also the reason for the cultural and linguistic demise of the Kazakhs, “the land of the ignorant,
you have ruined yourself!”.

In his poetry, Magzhan Zhumabaev makes it abundantly clear that Kazakh culture, society
and people have to change and he supports the Kazakh modernity view in order to accomplish
this. He questions the Western conception of modernity and advocated for a modernity
conception which is fitting for the Kazakh case and which takes account of the Kazakh
circumstances. This view is expressed through the beliefs of Alash Orda in rewriting history
and sedentarization and, instead of accomplishing this by force, would take an approach of
fostering a reconsideration of Kazakh traditions. The rethinking of the Western modernization
and the Eastern modernization and the argumentation that Eastern modernization would bring
enlightenment to the West is a testimony to the claim to being seen as equals in the discourse
of modernity. His personal emphasis and views on the role of education as well as his pondering

over religion give an insight into Magzhan Zhumabaev as a person with a Kazakh identity.



45

Chapter 5. Modernity and Kazakh identity in Magzhan
Zhumabaevs and Iliyas Zhansugurov’s poetry

Magzhan Zhumabaev and Iliyas Zhansugurov demonstrate that there are differing paths
towards modernity for the Kazakh people. Despite Zhumabaev supporting the Kazakh path of
modernity and Zhansugurov supporting the Soviet path of modernity, there are overlapping
elements in which they both agree, while also having elements which are deemed more
important than others and also having ideological differences. They both do, however, agree
that Kazakh identity, culture and society must be modernized. They both express that they feel
the Kazakh state of identity to be lagging behind since it seems to be standing still. This final
chapter will explore some of the commonalities and differences of the authors and will argue
that despite differences in the paths of modernization, both poets see Kazakh identity as
stagnant.

While there are many things that both the Soviet modernity approach and the Kazakh
modernity approach have in common, there are also a multitude of things which differ
especially when it comes to comparing the two authors which represent these two views. One
of the key differences which jumps into the mind is their different upbringing which resulted in
a completely different view of the world and their motivations behind modernity. While
Magzhan Zhumabaev grew up in a wealthy family which had access to education and was able
to afford this, Iliyas Zhanusgurov saw a very different side of Kazakh identity, growing up on
the other side of the country and not being able to acquire a higher education well into his
adulthood. Despite these differences in rank and wealth, both authors clearly agree that literacy
should be spread and education around Kazakhstan. They both believe that this is a vital part in
the modernization path, this was also one of the common grounds which the Alash Orda Party
and the Bolsheviks shared (Giirbiiz, 2007). They were also both patriots who loved their country
deeply and were very concerned with the future of the Kazakhs, the Kazakh culture, society
and subsequently identity. This final chapter will present the argumentation found within the
poetry of Magzhan Zhumabaev and Iliyas Zhansugurov individually, establishing a stagnant

Kazakh identity.

5.1 Magzhan Zhumabaev and Stagnant identity
As a highly educated member of the Kazakh elite and intelligentsia Magzhan Zhumabev
was heavily involved in the discussion around the future for Kazakhstan and the Kazakhs. As

an active member of the small, yet very influential Kazakh elite and intelligentsia, the emphasis
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of the need for modernity in Kazakhstan is clearly interwoven into his poetry. Magzhan
Zhumabaev’s poetry exemplifies his worried stance on how stagnant Kazakh identity is, which
is exasperated by his sincere worry that Kazakh identity will be left behind in the march of
history. This fear is derived from his take on the evolution, or lack thereof, in the current state

of Kazakh identity. This can be seen most effectively in his poem, Mo Hapox (My People):

pyaue nHapoovl, Oyuioll ycmpemacs K Hebecam,

Kniouu noobuparom xk Haykam, uHbIM yyoecam.

U, ecnvixnye 6o mpake 36e30010, JIyHot unu
Connyem,

OHu ¢ 8bicombl 0apsam c8em moprHcecmayiowull Ham.

Hm nezauem srcoams, umob ¢ nebec cHuzoula
onazooamy,

Hm epems 0ano, umob epsadywee npedyeadamy,

Bnpseas oeonv, 6opozoums Heboc600bl u 60061

U sncadicoy noznanus demsam ceoum nepeoams.

U monvko xazaxu coboro 0060.1bHbI GNOJHE,
Inaoam 6e3yyacmuo, 6e30yMHO cmosim 6 CMmopoHe,
JKueym nounanpachy - unvie um 6e00Mbvl CMmpacmu,

Besymmnvie cmpacmu 6edym ux no Mymuotui 6o.ixe.
(Zhumabaev, 2003, pg.17).

Other nations, with their souls drawn to heaven,

Choosing keys to unlock knowledge and other wonders.

And, having flashed in the darkness as a Star, the Moon or
The sun,

They present us with a triumphant light from the heights.

They have no reason to wait for the light to come down from heaven
Abundance,

They're given time to predict what's to come,

Bringing in the fire, ploughing the sky and water

And the thirst to pass on the knowledge to their children.

And only the Kazakhs are pleased with themselves,
They look indifferent, thoughtlessly stand aside,
They live in vain- having other passions,

The mad passions lead them on a cloudy wave.

The extract of the poem, My People, clearly demonstrates the problematic state of the
Kazakhs, through the contrasts of the educated and striving people and nations that do exist in
the world and that strive to move forward as they demand change and modernization. This

demand and need is demonstrated through the embrace of science and knowledge while the
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Kazakh people stand still, trapped in their past. In the following poem, it is clear that Magzhan
Zhumabaev is displeased with the attitude that the Kazakhs have towards modernity and
change. The poem implies that Kazakh identity is at a complete stand still at a time when the
world is moving and change is in the air. The standstill of Kazakh-ness is problematic since the
Kazakhs themselves are not able to recognize that they are in need of modernization and change,
but they are ignorant to the wonders of knowledge and progress and instead follow old and
archaic traditions and customs which others have long rejected. They are satisfied being simply
traditional, at a high cost. Magzhan Zhumabaev continues the poem with an explicit listing of
the problematic “passions” such as the rich striving for power and the poor having to resort to
stealing to survive. This inability to see the areas which must be worked on and the sheer
blinding pride as well the inability to reform traditions, in comparison to the ever-evolving
contrasting people of the world, upsets Zhumabaev since he is fighting for his own idea of
modernity in order to improve the lives of the Kazakh people and to direct a positive evolution
of Kazakh identity.

Magzhan Zhumabaev spoke about the current form and the future of the Kazakh identity in his
poetry and he made it abundantly clear that Kazakh identity was in a problematic state and this
was due to the utter lack of change. Much like Stuart Hall, Magzhan Zhumabaev, well ahead
of his time, emphasized the principle of difference in identity. This is visible in the extract from

the poem bpatbsam u3 Ceip-Zlapwu (Brothers from Syr-Darya).

O, Colp, mul Heko20a yapul,

Boccmanw orce uz ceoux moeunn.

Jliobu o2onb, ymo 0ed aodulL.

Kmo ne cxaxan, ne 830vimuem nuliv,

Kmo ne cxaxan, ne snaem noli,

Tovl cam ceopu, umob 6HYK MBOIL HCUIL.
(Zhumabaev, 2005, pg.100)

Oh, Syr, you once reigned,

Rise from your graves.

Love the fire that grandfather loved.

Whoever hasn't ridden, won't swell the dust,

Who hasn't ridden, doesn't know the fervor,

Burn yourself to let your grandson live.

Zhumabaev makes it clear, in this poem that in order for the new to survive, certain aspects of
the old must be let go. He thus urges for the present, “yourself” to burn in order to create the
future for the following generations. By burning he does not mean the complete destruction but

rather he is referring to being cleansed through fire (OunctuTh uT06 0cnadmmii 1yx). Therefore,

Magzhan Zhumabaev makes it clear that certain aspects of Kazakh identity must go, but he also
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emphasizes that some aspects of the past must return; the fire in which their ancestors believe.
Fire, as a symbol, very frequently occurs within the poetry of Magzhan Zhumabaev, together
with the Sun, Moon, Stars, the Steppe, the Mountains and many more. In this poem, fire is
supposed to replace the position of God in the society. This is an illusion to the complicated
relationship that Magzhan Zhumabaev has with religion and the role that it should play for the
Kazakh people. He is not, however, unsure of what role he would like to play for the Kazakh
people. In his poem, Xemanue (The Wish), he summarizes his personal role in the

modernization process of Kazakhstan:

Ilycmu 5 ceopro, nem cuacmus mue,
Ilycmw 6cé sokpye copum 6 ocie,
Cmpaoanve - conb 3emnu.
B cmuxax cebe ckasicy «Bnepeo!»,
Cmuxamu npobyicy Hapoo,
K uemy mne cnesvl aums?
(Zhumabaev, 2005, pg.102)

Let me burn, there is no happiness for me,
Let everything around burn in flames,
Suffering is the salt of the earth.
In poems I will say to myself "Forward!",
Through poems will I awaken the people,
Why shed another tear?
While the flames in the poem, Brothers of Syr-Darya were seen as positive, in the extract of
My Wish, they serve a completely different purpose. The extract from The Wish, clearly
demonstrates that Magzhan Zhumabaev is suffering because he is writing this poem while being
in prison and feeling completely powerless in the effort to modernize Kazakhstan. He spent a
considerable amount of the last years of his life in prison and his poetry is drenched in the pain,
misery and suffering which he feels in those years. He dedicates a range of poems to the loves
of his life and longs to be reunited with them. Magzhan Zhumabev gets arrested for the first
time and sent to Kareliya after he finishes his studies, but luckily gets liberated and his sentence
gets shortened thanks to his friend, A.M. Gorky and his wife E.Peshekova who continuously
fought for his freedom (Satpaeva and Adibaeva, 2002). His poem, My Wish, clearly
demonstrates that he writes with a clear goal to convince the Kazakh people of his own path to
modernity. He writes with a consciousness and with the intention to leave a mark. This is clearly
visible since, even when he is locked up in prison while he is writing the poem, which he

mentions, he does the only thing he can to help, compose poetry.
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5.2 lliyas Zhansugurov and the need for modernization of the Kazakh identity

In the poetry of Iliyas Zhansugurov there is an active engagement with the Kazakh people
and culture and in particular the strive towards modernization and reformation through the help
of the Soviet Union. In particular the poetry which Zhansugurov wrote between the years of the
February Revolution and the death of Lenin, it is clearly visible that he supports the nation
building project which Lenin has enacted and believes that this would be a good and viable
solutions for Kazakhstan. There are countless poems in which Zhansugurov calls upon the
Kazakh people to support the Soviet cause, this is also visible in one of his short poems which

has no name:

Hem zopsiuum cpasicenuam cuema,
HO OM MbMbl OMCMOSANU Mbl CEEN.
A nomom 6 HanpsiceHHou pabome
3aKpenuu ycnex nooeo.

Pacyeenu nawu cmenu u 2opwi,

He CKpbleaiisi Om 21143 MmopiHcecmsd.
Ax, kakue menepsb pazeo060pul

u Kakue y neceu cnosa!

(Ilyas Zhansugurov Fund, 2019)

There are no scores for the feverish battles,

but we have defended the light from the darkness.
And then, in our hard work

have cemented the success of the victory.

Our steppes and mountains blossomed,

were not hiding the celebrations from the eyes of the public.

Ah, what kind of conversations are we having

and what kind of words are in our songs!
It is clear that this short poem, written between 1915 and 1920, was dedicated to the struggle
of the Bolsheviks and the subsequent positive outcomes which the victory against the Whites
would bring in particular for Kazakhstan with its “steppes and mountains blossom(ing)ed”. This
blossoming consisting of education and the ability to reflect this in the Kazakh oral culture; the
songs and kui. The illusion of the blossoming here indicates the blossoming of the minds of the
Kazakhs as well as of the culture, which was made possible through the victory of the
Bolsheviks. The blossoming is possible since the mountains as such must be barren. These
barren mountains symbolize the Kazakh culture, people and way of life. It is clear that

Zhansugurov support the Bolshevik cause and believes that the path which they propose is the
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right path for Kazakhstan, which he illustrates most clearly within his poem Tpu Meurs1 (Three

Dreams).

()

Ilymu?

Kaxue mam nymul!..

Xomb 51 u nun pocy ympamu,
HO OBl He 8 CUNax pacygecmu
n0O HeyeMHbIMU BeMPAMU.

Heoapom ooneue 2o0a,

C mAACeNbIM 8300X0M OPOBU XMYP3L,
6ce20a cmpemuacs s myoa,

KyOa MeHs NO2oHUm Oyps.

Taxk 26enex, Kooy u Hae,

om owaneguieli Heno2o0bl
cnewum 8 Kakou-Huoyob ospaz...
U 6ce-maxu s OvL1 Hapooom!

Kax mom 6e3zenazviii ucnonum,

5 OblL 6e32PaMOmMHbIM U CEPBIM,
¢ beckpaiinux nacmouwy u OOJIUH
bedo1o 3aeHanHbILL 8 newepy.

()
(Ilyas Zhansugurov Fund, 2019)

(..

Ways?

What ways are there!...

Even though I drank dew in the morning,
but could not blossom

...under the relentless winds.

It is not without reason that many years have passed,
with heavy sighs, tense eyebrow and frowns,

I've always aspired to be there,

where I'm going to be chased by the storm.

So the tumble-weed, prickly and naked,
from the dazed bad weather

is hurrying into any ravine...

And still, I was the people!

Like that eyeless giant,

I was illiterate and gray,

From the endless pastures and valleys
...trapped in a cave in distress.

(..)
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It is, particularly in this extract from the poem, Three Wishes, that Zhansugurov arguments for
a better future for the Kazakhs, away from illiteracy and on to new aspirations and a better
future. This need for a better future rests in the realization that no matter how traditionally
Zhansugurov, or any other Kazakh was living, they would “not blossom”. This, the Kazakh
people know too, as they sit “with heavy sighs, tense eyebrow and frowns”, after many years
have passed but nothing for them has changed. They still drink their dew and live their tradition
life. This traditional life, however, forces them to be stuck in time, to be stagnant. The stanza,
in which Zhansugurov emphasizes that he was once one of the illiterates, whom he equals to
cavemen or cyclops, is especially effective, as he paints with the brush of his words, a painting
of the Kazakhs who are like creatures from the ancient past of myths. He demonstrates through
his own personal experience that it is possible to come out of stagnation and backwardness and
to modernize. This highly unflattering image of the Kazakhs as cavemen juxtaposed with the
Zhansugurov of today, literate, well-educated and communist works well to demonstrate the
future which the Kazakh population could have. The poem continues with a vivid and colorful
illustration of the struggle the authors faces against an evil snake, which symbolizes the
ignorance and evils of the past of the Kazakh people. He is then liberated from the evil snake

and awakens to the victors of the Bolsheviks.

U max neexo

8300XHYI0Cb MHe:

Kak 6yO0mo ckazounas HeOwvlib,
CUSLIO CONHYE 8 BblUUUHE,
nobeonwlll cmAaz anen 6 noaneda,
Jlemeny myyu CmopoHOlL.
Packpuie mozyuue 06vamos,
CMOANU MOSIYA

HAO0O0 MHOU

Mou mosapuu u Opamvsi.

Bbvin cepn 6 pyke y 0onoeo,

8 pYKe 0py2020 - MANCKUU MOJIOM.
- Becmasaui!

- Brnouaiicsa 6 mopowcecmeo!

- 3a6yob nuwenus u 20100!

- Omnuine cman c60600HbIM Mol!
- Bemasaui!

A pyxy nooan bpamosim,

U mpu pyKu, KaK mpu meymai,
CIUNUCDH 8 YBEPEHHOM NOAHCAMbE.

Mpbt noeoti sudenu cmpamy:
nacmyx, KpecmvsHuH u pabouui,
Tak mpu meumul CIUIUCL 8 OOHY,
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a nyms empoem écee0a kopoue!
(Ilyas Zhansugurov Fund, 2019)

And so easily

I breathed:

like a fairy tale dream,

the sun was shining in the heights,
the victory flag blushed in the sky,
clouds were flying at the side.
Having opened their mighty arms,
were standing there in silence
above me

my comrades and brothers.

There was a sickle in one hand,

There's a heavy hammer in the other man's hand.
- Get up!

- Get involved in the celebration!

- Forget about deprivation and hunger!

- From now on, you are free!

- Get up!

I gave my brothers my hand,

and three hands like three dreams,

merged into a confident squeeze.

We have seen the country new:

A shepherd, a farmer and a worker,

So three dreams merged into one,

and the path for the three of us is always shorter!
The victory of the Bolsheviks, with their triumphant welcoming of all who were oppressed and
who were tortured, paves a way for a new bright future, where all will be happy and there will
be no more hunger. In particular, the three dreams, which is the name of the poem as well as
mentioned to be made up of the shepherd, the farmer and the worker, who together create a
great future in the Soviet Union. While the role of the farmer and the worker is clear within the
Bolshevik framework, the role of the shepherd is particularly interesting, as it seems
Zhansugurov is trying to incorporate the particular Kazakh context into the Soviet dream.
Through the incorporation of the shepherd, he is indicating the position of the Kazakh within
the Soviet rhetoric, and that if the Kazakhs work together with the farmers and workers the
accomplishment of the Bolshevik goals would be easier to accomplish.

Magzhan Zhumabaev and Iliyas Zhansugurov are both poets who actively examine in
their poetry the identity of the Kazakh people and suggest certain changes that could be made

within the culture and society of the Kazakh people. They both make it clear, within their poems
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that the time they live in is a time which demands change. They paint this urgency for change
effectively in contrast to a traditional Kazakh society which seemingly changes only very
slowly if at all. They both embrace this feeling of change and both paint a vivid picture of
struggle for what they individually believe to be the right path for the Kazakhs to take. Despite
their differences as to what this path should be, they both agree that Kazakh identity is standing

still and needs to change in order to survive.
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Conclusion

The following thesis examined the question: How did Kazakh identity evolve in the
perception of the Kazakh poets Magzhan Zhumabaev and Iliyas Zhansugurov during the 1920s
and 1930s? And argued that, in the poems of both authors, that Kazakh identity was stagnant
and needed to be modernized. They were both adamant about improving the future of the
Kazakhs and ensuring a place for them underneath the sun. Both authors were quite worried
about the future of Kazakhstan and the Kazakhs and hence proposed to modernize the culture,
society and way of life. While Zhumabaev believed in a Kazakh modernization path,
Zhansugurov believed that the Soviet path of modernity, in particular the one proposed by
Lenin, would guarantee an effective survival of the Kazakh identity and culture. In particular
the policies surrounding industrialization, the transition away from oral culture and on to
written culture, the importance of education and the one-ness of the Kazakh people within the
Soviet Union.

His views might have been influenced by the relative period of freedom provided by
Lenin’s nationality policies and opportunities that allowed him to climb the social ladder. With
the death of Lenin and the rise to power of Stalin, Zhansugurov however started resenting the
Soviet Union’s new policies characterized by a higher degree of centralization, curbed
freedoms, and ruthless modernization. He later succumbed to the ruthlessness of Stalin and was
executed after a good career in the Soviet cultural sphere. Zhumabaev, in contrast was in
disillusionment all along. He proposed a Kazakh path to modernity, which positioned Kazakh
culture, society and way of life as an equal to the Russian and the general Western notion of
modernity. He advocated for an independent Kazakhstan which would adjust its modernization
effort to the local conditions, such as instead of a forceful sedentarization the population, as
Stalin proposed, he proposed to rethink the strong connection that Kazakh identity had with
nomadism and proposed a natural evolution into a sedentary life. He attempted to connect this
idea to Kazakh history, which is quite clever, as he was only able to do this knowing the full
importance of history to the Kazakh people. He also underlines the importance of education
and literacy of the Kazakh population in the modernization process.

The debate surrounding the modernization of Kazakh identity was heated during the
1920s and 1930s. The effects of this debate have been felt in Kazakh until today, with the newly
independent Kazakhstan, which is still searching for a one, all-encompassing identity. The
Kazakhstan that we know today, was formed through the policies of the Soviet Union and the
brave poets, such as Magzhan Zhumabaev, who dedicated their life to safe keeping and

preserving their culture and history for the next generation. Studying Kazakh poetry from this
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time period yields incredibly valuable insights into understanding Kazakhstan today and
remembering the Kazakhs of the past. The fact that both poets were killed by the Stalinist
regime ultimately hampered the search of what it means to be Kazakh. It is only by pursuing
their legacy, together with that of other Kazakh thinkers of the past that it would be possible to
find a suitable answer to this timeless question. Many more studies must still be conducted to
better understand the rich and beautiful relationship between Kazakh identity, politics and

culture and Kazakh songs and poems.
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