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KAHEST ALGUSEST...

Eesti teater saab Tallinnas alguse 1871. aastal. Tartus rajatud (1870) rah-
vuslik teater innustab tallinlasi oma kunstitiibu proovima. Asjaarmasta-
jalikust, leivatookorvasest teatritegemisest rutatakse kiiresti edasi profes-
sionaalsete nditetruppide asutamisele. See toimub 1906. aastal — Tar-
tus («Vanemuises») lavastaja Karl Menningu ning Tallinnas («Estonias»)
nditlejate Paul Pinna ja Theodor Altermanni eestvéttel. Kiimme aastat
hiljem — 1916. aasta siigisel — saab Tallinn juurde veel teise kutselise
teatri. See on Draamateater, mille asutajateks on «Vanemuisest» samal
kevadel protestiks pdrast Menningu draminekut (1914) alanud kunstilise
allakdigu vastu lahkunud nditlejad. Nende hulgas orn A. Sunne, A. Teetsov,
E. Tiirk, A. Markus, K. Triipus, M. Tiirk, O. Teetsov jt. See on Draamateatri
esimene algus. 1924. aastal suleb kodanlik riigivoim kaheksa aastat tegut-
senud Draamateatri. Selle trupp iihendatakse «Vanemuise» omaga. Kuid
samal aastal alustab Tallinnas t66d uus nditetrupp, nimetades end Draa-
mastuudio teatriks. Selle asutajateks on meli aastat tagasi (1920) P. Sepa
juhtimisel tegevust alustanud teatrikooli lopetajad. Jirgneb veel kolm
lendu noori teatritalente. Draamastuudio trupp kasvab ning tdiieneb ja
- hakkab tditma Draamateatri sulgemisest tiihjaks jddnud kohta Tallinna
teatrielus. See on meie tinase V. Kingissepa nim. TRA Draamateatri teine
algus. 1937. aastal nimetatakse Draamastuudio iimber Eesti Draamateat- -
riks. Vahepeal, pirast korduvaid rinnakuid, on siia uuesti tagasi joudnud
mitmed vana Draamateatri viljapaistvad nditlejad-lavastajad.

Teater téotab Leo Kalmeti juhtimisel ja tema trupil on suuri teeneid eesti
nditekirjanduse wviljelemisel. Siin ndgi rambivalgust suurem osa
A. H. Tammsaare loomingut, niihdisti ndidendite («Juudit», « Kuningal on
kiilm») kui ka tema romaanide arvukate dramatiseeringute niol. Avara tee
rahva hulka leidis siit samuti H. Raudsepa ja O. Lutsu looming. «Miku-
mardi» ja «Kevade» ning sellele jirgnenud Tootsi-lood piisisid teatri reper-
tuaaris ja meid ei wdisitud vaatamast. Kuid teatril ei puudunud ka laiem
haare: Eesti Draamateatri laval vois kohata niihdsti Rolland’i kui ka
Capekit, Trigerit ja Caldwelli, Nowaczynskit ja Haarlat. Ja paljusid teisi.

..TANASENI

Eesti Draamateatrist saab noukogude korra pdevil Tallinna Riiklik Draa-
mateater. Ta alustab oma teed ndoukogude teatrina hoogsalt ming teo-
tahteliselt. 1940/41. a. hooajal lavastatud Gorki «Péhjas» ja Kitzbergi
«Libahunt» kuuluvad eesti teatri tihislavastuste hulka. Elutéde hakatakse

2 Draamateater 3



ndagema nming moistma siigavamalt. Eriti suur osatihtsus on séjajdrgseil
aastail stiveneval tutvumisel noukogude dramaturgiaga. Need on oppimise
ja jarelemotlemise aastad, mille kestel omandatakse sotsialistliku realismi
pohitéed. Suuri teeneid on neil aastail teatri kunstimeisterlikkuse taseme
edasiviimisel Priit Példroosil. Ta tootab teatri kunstilise juhina ja tema
kde all siinnib terve rida wviljapaistvaid levastusi. Suuri iihiskondlikke
konflikte kdsitlev teema saab teatris eesdiguse. Sellised lavastused nagu
Leonovi «Vallutusretk», Simonovi «Pievad ja 66d», Pogodini «Kremli kel-
lad» ja «Inimene relvaga» kuuluvad teatri viljapaistvamate lehekiilgede
hulka. Viiekiimnendate aastate algul teatri peanditejuhi kohale asunud
Ilmar Tammur annab oma esimesed suurlavastused Trenjovi «Ljubov
Jarovajaga» ja Korneit§uki «Eskaadri hukuga» ming lisab neile peatselt
veel Visnevski «Optimistliku tragéodiar.

Samal ajal jitkab teater talle siidamelihedaseks saanud iilesannet: olla
eesti rahvusliku nditekirjanduse innukaks tutvustajaks nithdsti kaasaegse
algupdrase dramaturgia kui ka klassikapdrandi esitajana. Silmapaistvale
kohale touseb sojajirgseil aastail teatri mingukavas August Jakobsoni
draamalooming. Palju teatridhtuid vétavad enese alla tema « Vaitlus rinde-

jooneta», «Kaotatud paradiis», « Vana tamm» jt. lavastused. Kaalukalt kone-
leb neil aastail kaasa ka A. Hint oma ndidendiga «Kuhu lihed, seltsimees

direktor?» ja romaani «Tuuline rand» dramatiseeringutega.

Ikka ja wuesti poordub teater tagasi A. H. Tammsaare loomingu juurde.
Tema elust tulvil, elutargad ja inimesetundmisest rikkad teosed pakuvad
ammendamatut materjali uuteks avastamisteks. Kirjaniku mattele, tema
teoste filosoofilisele kiiljele piiiitakse anda iiha suuremat kaalu. Ndidendid
«Kuningal on kiilm» ja «Juudit», uue pilguga iileloetud «Pérgupdhja uus
Vanapagan» ja veel kord dramatiseeringute vahendusel libikdidud «Tde
ja Giguse» koited on piisinud aastaid teatri repertuaaris. Nad kuuluvad
teatri kulumatusse «kullafondi». Matliku ja motlema kutsuva Tammsaare
kdrval kostab Draamateatri laval aga tihtipeale ka O. Lutsu ménus huu-
mor ja lopsakas sona. Temagi on jainud lahutamatuks kaaslaseks teatri
hooaegadele.

V. Kingissepa nim. TRA Draamateatri loomingulise nio viljakujunemisel,
milles lihevad kisikies kaasaeg ja klassika, teatri parimate traditsioonide
ithendamine wue otsingutega, on suur osatihtsus teatri peanditejuhil
I. Tammuril ning lavastajatel L. Kalmetil, A. Sirevil, noorematest G. Kil-
gasel ja B. Druil, niisamuti siin kaasatootanud V. Pansol.

NAITEKIRJANIKUD

V. Kingissepa nim. TRA Draamateater peab hoolega silmas tuntud tode:
rahvusliku teatri arengut ei saa olla ilma rahvusliku nditekirjanduse aren-
guta. Meie nditekirjanike pilk ja méte on koondunud pdhiliselt tanastele
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probleemidele, meie kaasaja ja tema ndhtuste kajastamisele teatrilaval.
Silmapaistval kohal Draamateatris on E. Ranneti, J. Smuuli ja A. Liivese
ndidendid. Kui A. Jakobson koondas séjajdargseil aastail oma draamaloo-
mingus kogu tihelepanu vditlusele klassivaenlase ja kodanlike igandite
vastu, kui ta joudis oma tegelaskujude kaudu ikka jo uuesti tagasi kiisi-
muse juurde «kes on kes?» ja kutsus inimesi iseenda siidametunnistust
vaagima, siis viiekiimnendate aastate keskel tugeva astumisega eesti ndite-
kirjandusse tulnud Rannet—Smuul—Liives panevad siin kélama uue teema
— inimese vddrtuse teema. Nad kutsuvad teatrikiilastajaid silmitsema
kaasinimesi lahemalt, siigavamalt, mitte otsustama pealispinnalise tutvuse
jargi. Inimestes enestes toimuvad konfliktid ja nende véitmised saavad
senisest hoopis rohkem valgust ja valgustamist. Eriti viljakas ja tihe on
olnud Draamateatri loominguline koostéé wvabariigi juhtivama draama-
kirjaniku E. Rannetiga, kestes katkematult juba kiimmekond aastat.
E. Rannetit kisub teravate kaasaegsete konfliktide poole ja ta laseb oma
ndidendite tegelastel libi elada suuri sisemisi heitlusi. Tema looming on
voitlev, siigavalt dramaatiline, koéitvate ja eredate karakteritega ning
suure joulisusega. Koik tema teoste esilavastused — «Siidamevalu» (1956),
«Kadunud poeg» (1958), «Salakiitid» (1960), «Haned» (1963), «Karikas ja
madu» (1965), « Veripunane roos» (1965) — on saanud teoks Draamateatris
Ilmar Tammuri juhtimisel.

J. Smuulile on iseloomulik suur rahvalihedus, meresoolane, tédinimese
titlemisehtsust ning lusti tdis keel, tihelepanelik silm hea ja halva ndige-
miseks, vilise koorukese taha wvaatamiseks, otsekohene meel ja mate
oigema, ausama, parema eest seismiseks. Nii tema «Atlandi ookean» kui
ka viimastel hooaegadel etendunud «Kihnu Jénn» ja «Polkovniku lesk»
toovad saali elava méttevahetuse.

A. Liivese laad on eelmistest tunduvalt erinev: ta kutsub teatrikiilastajaid
peatuma ndiliselt pdris tavalise ning tihtsusetu juures ja jouab taoliste
vaatluste kaudu iisnagi oluliste tinaste probleemide kisitlemiseni. Tema
«Siinpool horisonti» ja «Viini postmark» kuuluvad menukate lavastuste
hulka Draamateatris.

Algupdraseid ndidendeid saab Draamateater wveel teisteltki autoreilt:
B. Kabur, E. Alt, V. Pant, P. Kilgas jt. Teatri repertuaaris véib leida
tihtipeale kolm-neli algupirandit hooaja kestel.

NAITLEJAD

Nditleja on ja jiib lava kuningaks. Temast oleneb, kas lavastus koidab voi
~mitte. Kas laval siinnib kunstiime v6i mitte. TRA Draamateater on eel-
koige ansambliteater, kuid tema kollektiivis loob ning tootab selliseid
meistreid nagu Aino Talvi, Ants Eskola, Kaarel Karm. Vahetevahel min-
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gib siin kaasa ka Ants Lauter. Koigile neljale on antud korgeim aunime-
tus — Noéukogude Liidu rahvakunstnik. Kéik nad on toonud eesti lavale
suuri rolle ja elama jddvaid voite.

Aino Talvi Kleopatra paistab kaugele ja piisib meeles, tema Tammsaare-
rollid — Juudit ja Mari («Vargamies») — on olnud suureks teatrielamu-
seks paljudele. Tema ema Courage on meie lava iiheks onnestunumaks
Brechti-kujuks.

Ants Eskola parimateks rollideks on olnud Peer Gynt, Caesar («Antoniu-
ses ja Kleopatras»), Carlos, Maurus ja Saalep. Kaugematest hooaegadest
paistavad silma Jago ja Hlestakowv.

Kaarel Karm on loonud meeldejidvaid portreesid klassika ja kaasaegsete
algupdrandite mdngimisel. Kustas Lokk «Siidamevalust» ja Mart Tuisk
«Kadunud pojast»,; viimati lisandunud Kihnu Jonn, aga niisamuti Philipp
«Don Carlosest», Antonius ja Arbenin annavad tema loomingule tugeva
kaalu.

Ants Lauter on lisanud Draamateatri laval oma iile kolmesaja ulatuvale
rolliderivile veel moningad tihedasti kaasajas sammuvad osatditmised:
kaevandusiilem Karpa V. Pandi «Avariis» ja doktor Raut E. Ranneti
«Karikas ja maos».

Palju toredaid osi kuulub V. Kingissepa nim. TRA Draamateatris vaba-
riigi rahvakunstnikele H. Laurile, V. Ratassepale, A. Rebasele, vabariigi
teenelistele kunstnikele R. Tarmole, K. Viilbele, S. Reegile, V. Otsusele,
A. Hoimrele, R. Nuudele, F. Malmstenile, Ed. Tinnile, O. Tinnile, E. Abe-
lile. Kaalukas ja mitmekiilgne on olnud L. Tubina ja V. Alevi looming.

Igaiihel nimetatuist on seljataga pikk lavatee tdis otsinguid ja korduma-
tuid, kauaks elama jidvaid lavakujusid. Nende kérval on aga sirgunud

andekas jirelpdlv nooremaid nditlejaid: I. Ever, R. Aren, A. Orav, M. Kloo-
ren jt., kes koik tdidavad teatri repertuaaris kandvaid osi.

TEATRIKULASTAJA

Eesti teatrit kiilastab igal aastal niisama palju inimesi, kui meie vaba-
riigis on elanikke. Seesama iseloomulik joon viljendub ka V. Kingissepa
nim. TRA Draamateatri toos. Teatris kdib aastas iile 220 000 inimese. Igal
etendusel on keskmiselt 465 teatrikiilastajat. Paljud lavateosed on piisi-
nud aastaid repertuaaris. Sada ja rohkemgi kordi on ldinud siinsel laval
A. H. Tammsaare «Vargamie» ning «Vargamde vanad ja noored»,
B. Brechti «Hdirra Punttila ja tema sulane Matti», O. Lutsu «Kevade»,
A. Liivese «Viini postmark», E. Ranneti «Kadunud poeg», «Salakiitid» ning
«Karikas ja madu», V. Rozovi «R66mu otsinguil» jt.

Kui vastata kiisimusele, mis on eesti teatrile kdige iseloomulikum, iihe
lausega, siis tulekski iitelda: tihe side oma publikuga, rahvaga.



Monda teatri tO0st
1940 - 1900



M. Gorki «Pohjas» (1940)

Tatarlane — Eduard Tirk, Kle§t§ — Voldemar Alev, Satin — August Sunne, Nastja —
Aino Talvi, Parun — Olev Eskola
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A. Kitzbergi «Libahunt» (1941)
Mari — Aino Talvi, Margus — Voldemar Alev, Tiina — Linda Tubin
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L. Leonovi «Vallutusretk» (1945)
Feodor — Valdeko Ratassepp, Olga — Olly Ungvere

A. Jakobsoni «Vaitlus rindejooneta» (1947)
Hans Kondor — Johannes Kaljola, Tiit Kondor — Arno Suurorg
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K. Simonovi «Pdevad ja 66d» (1947)
Maslennikov — Olev Tinn, Saburov — Valdeko Ratassepp, Babtsenko — Eduard Tinn




N. Pogodini «Kremli kellad» (1947)
Zabelin — Johannes Kaljola, V. I. Lenin — Priit Poldroos






N. Gogoli «Revident» (1949)
Hlestakov — Ants Eskola, Fevronja Petrovna — Salme Reek

A. Hindi «Kuhu ldhed, sm. direktor?» (1949)

Liidia — Aino Talvi, Ténis Hoopkaup — Rudolf Nuude, Harald Lauer —
Alfred Rebane
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A. H. Tammsaare romaani «Tdde ja digus» I osa

dramatiseering «Vargamde» (1951)
Andres — Valdeko Ratassepp, Pearu — ‘Johannes -Kaljola
Mari — Aino Talvi, Madis — Hugo Laur
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K. Trenjovi «Ljubov Jarovaja» (1952)
Ljubov Jarovaja — Aino Talvi, Mihhail Jarovoi — Ants Eskola

A. Korneit§uki «Eskaadri hukk» (1953)
Stseen viimasest vaatusest

6 Draamateater
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O. Lutsu jutustuse «Kevade» dramatiseering
Stseen viimasest vaatusest

M. Lermontovi «Maskeraad» (1954)
Niina — Ellen Liiger, Arbenin — Kaarel Karm

20
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W. Shakespeare’i «Antonius ja
Kleopatra» (1955)

Stseen lavastusest

Aino Talvi Kleopatrana

Antonius — Kaarel Karm, Lepi-
dus — Alfred Rebane, Caesar —
Ants Eskola









E. Ranneti «Siidamevalu» (1956)
Kustas Lokk — Kaarel Karm, Mari-Elts — Ellen Liiger

V. Majakovski «Saun» (1957)
Seltsimees Optimistenko — Olev Tinn
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V. Visnevski «Optimistlik tragoodia»
(1957)

Stseen lavastusest

Naiskomissar — Aino Talvi, Aleksei —
Rudolf Nuude

E. Ranneti «Kadunud poeg» (1958)
Leena Tuisk — XKatrin Véidlbe, Mart
Tuisk — Kaarel Karm










958)

(1

«Don Carlos»

Fr. Schilleri

Carlos — Ants Eskola

’

Philipp Teine — Kaarel Karm

(1958)

ja teised»

M. Gorki «Jegor Buldtsov

Jegor BulGtsov — Alfred Rebane, Aleksandra — Ellen Liiger




A. Milleri «Vaade sillalt» (1958)
Marco — Olev Tinn, Eddie — Rudolf Nuude, Beatrice — Lisl Lindau
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B. Brechti «Hdrra Punttila ja tema
sulane Matti» (1958)

Stseen lavastusest

Héarra Punttila — Arno Suurorg,
Matti — Rudolf Nuude







A. H. Tammsaare romaani «Tdde ja digus» V osa
dramatiseering «Vargamde wvanad ja moored» (1959)
Ruut Tarmo Pearuna

A. H. Tammsaare «Juudit» (1960)
Juudit — Aino Talvi, Olovernes — Kaarel Karm




A. Liivese «Siinpool horisonti» (1961)
Vaene-Karu — Jiiri Jiarvet, Kipso — Rein Aren, Kroodu — Mikk Mikiver
Rikas-Karu — Franz Malmsten
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E. Aldi «Pime mees» (1962)
Pime mees — Ants Eskola, Diana — Ita Ever
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H. Ibseni «Peer Gynt» (1962)

Peer Gynt — Ants Eskola, Ingrid — Asta Lott
Peer Gynt — Rein Aren, Ase — Salme Reek
Stseen II vaatusest










A. H. Tammsaare romaani «Tode ja oigus» II osa

dramatiseering «Inimene ja jumal» (1962)

Stseen lavastusest

Ramilda Maurus — Meeli S66t, Vargamide Indrek — Mati Klooren

Ants Eskola Maurusena




B. Brechti «Ema Courage ja tema
lapsed» (1962)

Ema Courage — Aino Talvi
Kattrin — Ita Ever

Eilif — Rein Aren
Schweizerkas — Mikk Mikiver
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A. Liivese «Viini postmark» (1963)
Stseen lavastusest
Tasku — Hugo Laur




V. Pandi «Avarii» (1963)
Klaus Pedak — Aksel Orav, Karpa — Ants Lauter




D. Pavlova romaani «Siidametunnistus» dramatiseering (1964)
Martjanov — Rein Aren, Sartakov — Heino Mandri
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J. Smuuli «Kihnu Jonn» (1964)
Mann — Silvia Laidla, Jonn — Kaarel Karm







B. Kaburi «Rops» (1964)
Juri — Velda Otsus, Rops — Salme Reek

E. Ranneti «Karikas ja madu» (1965)
Dr. Martin — Aksel Orav, Inga — Ita Ever







E. Vilde «Tabamata ime» (1965)
Ants Eskola Leo Saalepina

V. Korostdljovi «Brigantiin» (1965)
Lavrov — Rein Aren, Rita — Velda Otsus




J. Smuuli «Polkovniku lesk» (1966)
Nimiosas Aino Talvi
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THE TALLINN STATE ACADEMIC
V. KINGISSEPP DRAMA THEATRE

FROM TWO BEGINNINGS...

The beginnings of the Estonian Theatre in Tallinn reach back to 1871,
when the Tallinnites, inspired by the success of the Estonian national thea-
tre established in Tartu in 1870, started giving performances on an amateur
and semi-professional basis. At the beginning of the present century, prep-
arations were made for organizing professional companies of actors.
Finally, in 1906, two professional theatrical companies were founded by
the music societies ”Vanemuine” in Tartu (initiated by producer Karl
Menning) and ”Estonia“ in Tallinn (organized by two leading actors, Paul
Pinna and Theodor Altermann). Ten years later, in the autumn of 1916,
Tallinn received another professional theatre — the Drama Theatre, organ-
ized by a group of former actors of the Vanemuine", who had left that
theatre in protest against a decline in its artistic standards, resulting from
the retirement of the producer Karl Menning (in 1914). These artists were
A. Sunne, A. Teetsov, E. Tiirk, A. Markus, K. Triipus, M. Tiirk, O. Teet-
sov and others. This was the first beginning.

In 1924, the Drama Theatre, which had been working in Tallinn since 1916,
was closed by the bourgeois authorities. The company was merged with
that of the ”Vanemuine* in Tartu. However, in the same year another new
theatrical company, calling itself the Drama Studio, began its activities in
Tallinn. Its initiators were a group of graduates of a theatre school estab-
lished four years previously (in 1920) under the guidance of P. Sepp. This
school gave a rich crop of young talents for three years more. The com-
pany of the Drama Studio grew and began to fill the place left vacant by
the liquidation of the Drama Theatre. This was the second beginning of
the present-day Tallinn State Academic Drama Theatre named after
V. Kingissepp. In 1937 the Drama Studio was renamed, being called the
Estonian Drama Theatre. After different vagrancies, a number of out-
standing actors, former members of the old Drama Theatre, found their
way back to their old home-theatre.

In those days the theatre worked under the direction of Leo Kalmet, who
has great merits as a producer of Estonian original plays. In that period
the major part of A. H. Tammsaare’s production was staged, both his plays
(’Judith®, ”’The King is Cold*) and the drama versions of his novels. There
the public was introduced to the plays by O. Luts and H. Raudsepp. The
comedy “Mikumérdi® by H. Raudsepp enjoyed great popularity for a
number of years, and the ”Spring* and its sequels by O. Luts have remain-
ed on the repertoire of the theatre up to the present time. However, an
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important place was also allotted to the plays by foreign authors — on
the stage of the Estonian Drama Theatre one could see the works of
Rolland, Capek, Triger, Caldwell, Nowaczynski, Haarla, and many, many
others.

o NTIL TODAY

In the Soviet period, the Estonian Drama Theatre became the Tallinn
State Drama Theatre. It started its work as a Soviet theatre with great
creative energy. The plays ”In the Abyss* by M. Gorky and the "Were-
wolf*“ by A. Kitzberg, staged in the theatrical season of 1940/41, belong to
the most significant productions of the Estonian theatre. The truth of life
was now perceived and understood in a more profound manner than hith-
erto. In the post-war years, the acquaintance with Soviet dramaturgy
proved of particular significance. In that period of study and ideological
growth the principles of socialist realism were acquired. Priit Poldroos, arts
director of the theatre and producer of a number of outstanding perform-
ances has great merits in the advancement of professional mastery in
that period. The motif of great social conflicts began to dominate on the
stage. Such productions as ”The Raid of Conquest™ by L. Leonov, "Days
and Nights” by K. Simonov, ”"Chimes of the Kremlin* and ”The Man with
the Rifle” by N. Pogodin belong to the triumphs of the Estonian theatre.
At the beginning of the 1950-ies, Ilmar Tammur became chief producer
and scored his first successes, staging the plays "Lyubov Yarovaya“ by
K. Trenyov and "The Wreck of the Squadron® by A. Korneichuk, soon
followed by "The Optimistic Tragedy* by V. Vishnevsky.

At the same time the theatre proceeded with the work that had become
particularly dear to its heart, i. e. with the introduction of original Esto-
nian plays — both contemporary and classical. In the first post-war years,
an important place was attributed to dramas by A. Jakobson. His ”Battle
without a Front Line*, ”Paradise Lost*, ”Old Oak®, etc., ran for a great
number of nights. Another popular playwright at that time was A. Hint,
whose play "Where Are You Going, Comrade Director?* and the drama
version of the novel "The Windy Shore" arpealed to the public in partic-
ular.

The theatre has been returning to the works by A. H. Tammsaare time
and again. His creation, full of life, wisdom and insight into human
nature offers endless material for new discoveries. The thoughts of the
writer, the philosophy inherent in his works are being revealed with ever
growing clarity. The plays ”"The King is Cold* and "Judith®, the drama ver-
sions of his serial novel ”Truth and Justice® as well as the stage version of
his novel "New Old Satan of Pérgupohja‘“ have survived on the repertoire
for a number of years. They belong to the unperishing ”gold fund* of the
theatre. Next to the profound and thought-inspiring creation of
A. H. Tammsaare, we often hear the humorous and juicy dialogues of
O. Luts on the stage of the Drama Theatre. O. Luts, too, has remained an
inseparable companion of the theatre since the very beginning.

The great achievements of the Drama Theatre — the development of the
individual character of the theatre, the happy combination of classical
and contemporary art, the uniting of the best traditions with searchings for
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novel methods — have become possible thanks to the efforts of chief pro-
ducer I. Tammur, the senior producers L. Kalmet and A. Sirev, the young-
er producers G. Kilgas and B. Drui as well as V. Panso, who worked
here for a period of time.

OUR PLAYWRIGHTS

The Tallinn State Academic Drama Theatre named after V. Kingissepp is
guided by a well-known principle: there can be no development of nation-
al theatrical art without a development of national dramaturgy. The eyes
and thoughts of our contemporary playwrights are chiefly focussed on
contemporary problems and on their rendering on the stage. At the Drama
Theatre, a prominent place has been allotted to plays by E. Rannet,
J. Smuul and A. Liives. In the first post-war years, A. Jakobson concen-
trated his entire attention on the struggle against the enemies of the work-
ing-class and against bourgeois survivals. In his plays he kept recurring to
the question "Who’s Who?“ and called upon people to check up their con-
sciences. In the 1950-ies, however, with the entering upon the arena of the
playwrights E. Rannet, J. Smuul and A. Liives, a new motif was intro-
duced: the motif of the value of man. These playwrights call upon the
audience to take a closer look at their fellow-men and not to judge by
appearances. The conflicts occurring within the individuals themselves
and the overcoming of these conflicts received greater attention than hith-
erto. The creative collaboration between the theatre and E. Rannet, one
of the leading playwrights of the Republic, has been particularly fruitful
and of a long duration, lasting for some ten years without a break. E. Ran-
net is attracted by sharp contemporary conflicts; he lets his heroes expe-
rience great interior struggles. His work is penetrated by a fighting spirit,
profound dramatism and forcefulness. His characters are suggestive and
well-delineated. All the first performances of his plays — ”Heartache*
(1956), “Prodigal Son‘ (1958), "Poachers® (1960), “Geese* (1963), "The
Goblet and the Serpent® (1965), ”A Blood-Red Rose* (1965) — have been
given on the stage of the Drama Theatre under the guidance of
I. Tammur.

J. Smuul is typefied by his closeness to the people, by a language abound-
ing in popular idioms and joy of life, by a shrewd eye which sees the good
and bad things inherent in life and catches what is beyond outer appear-
ances: he is sincere in his desire to stand for what is good and honest.
His ”Atlantic as well as the plays ”Kihnu Jonn“ and ”The Colonel’s
Widow", both performed in recent seasons, have evoked lively discussions
among the spectators. The manner of A. Liives, on the other hand, is
entirely different from that of the above-mentioned playwrights. He draws
our attention to seemingly ordinary and insignificant phenomena, and by
the way of such observations he passes on to the treatment of very impor-
tant contemporary problems. His plays ”At This Side of the Horizon* and
“Viennese Stamp* belong to the successes of the Drama Theatre.

Quite a number of other playwrights have been: supplying the Drama
Theatre with original plays — B. Kabur, E. Alt, V. Pant, P. Kilgas, etc.
Every season one may find three or four original plays on the theatre’s
repertory.



ACTORS

The actor has always been and will be the king of the stage. It depends
on him whether the play appeals or not, whether a miracle of art is per-
formed on the stage or not. The Tallinn State Academic Drama Theatre
is first and foremost an ensemble theatre, but its staff contains such crea-
tive actors and actresses as Aino Talvi, Ants Eskola and Kaarel Karm. Now
and then maestro Ants Lauter joins them on the stage of the theatre. All
these actors have received the highest award — the title of People’s Artiste
of the Soviet Union. All the four have added glorious pages to the annals
of the Estonian theatre. Aino Talvi as Cleopatra is superb and will be long
remembered, likewise her personifications of A. H. Tammsaare’s heroines
— Judith (in the drama of the same title) and Mari (in ”Vargamée) have
moved the hearts of many a spectator. Mother Courage personified by
Aino Talvi is one of the most successful Brecht-characters on our
stage.

The best parts of Ants Eskola have been Peer Gynt, Caesar (in ”Antony
and Cleopatra®), Carlos, Maurus and Saalep. In the more distant produc-
tions, the parts of Khlestakov ("The Inspector by Gogol) and Jago were
great successes as well. Kaarel Karm has created memorable portraits of
heroes classical and contemporary. Kustas Lokk in the “Heartache* and
Mart Tuisk in the ”Prodigal Son* were recently joined by another suc-
cess — "Kihnu Jonn*; however, his rendering of the classical heroes of
the stage — Philipp ("Don Carlos‘‘), Antony and Arbenin — has been at least
as impressive. Maestro Ants Lauter has on his account more than 300 -
parts on the stage of the Drama Theatre. The more recent ones — the
contemporary characters in V. Pant’s play ”Crash“ and in E. Rannet’s
”The Goblet and the Serpent* — reveal that our dean of the theatre has
kept abreast of the times and retained his close touch with contemporary
life.

At the Drama Theatre named after V. Kingissepp, many fine parts have
been performed by the People’s Artistes of Soviet Estonia H. Laur, V. Ra-
tassepp and A. Rebane, by Honoured Artistes of Soviet Estonia R. Tarmo,
K. Vilbe, S. Reek, V. Otsus, A. Hoimre, R. Nuude, F. Malmsten, Ed. Tinn,
O. Tinn and E. Abel. The actress L. Tubin and the actor V. Alev have scored
great successes with their versatile and impressive renderings of different
characters. Each of the above-mentioned artists has covered a long way
of searchings and successes, and the parts enacted by them will be long
remembered. However, next to them we behold a rising young generation
of talented artists — I. Ever, R. Aren, A. Orav, M. Klooren, and others,
who can safely be entrusted with the most responsible parts on the reper-
toire of the theatre.

THE AUDIENCE

If the answer to the question "What is the most typical feature of the
Estonian theatre* should be formulated in a single sentence, the answer
would doubtlessly be: “Its close contact with the people“. The yearly
attendance of Estonian theatres equals the number of the Estonian popu-
lation. The close contact with the people also applies to the
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work of the Drama Theatre named after V. Kingissepp. Its performances
are attended by over 220,000 people yearly, the average audience at every
performance being 465. A great number of plays have been on the
repertoire for years. A hundred performances and more have been given
of the plays ”Vargamie”, "The Old and Young of Vargamide” by
A. H. Tammsaare, ”"Mr. Punttila and His Farmhand Matti“ by B. Brecht,
"Spring* by O. Luts, ”Viennese Stamp" by A. Liives, “Prodigal Son®,
"Poachers“ and "The Goblet and the Serpent® by E. Rannet, "In Search
of Happiness* by V. Rozov, etc.



A GLIMPSE OF THE WORK OF THE THEATRE FROM 1940 TO 1966

8. “In the Abyss” by M. Gorki (1940)
The Tatar — Eduard Tiirk, Kleshch — Voldemar Alev, Satin — August Sunne,
Nastya — Aino Talvi, Baron — Olev Eskola

9. “Werewolf” by A. Kitzberg (1941)
Mari — Aino Talvi, Margus — Voldemar Alev, Tiina — Linda Tubin

10. “The Raid of Conquest” by L. Leonov (1945)
Feodor — Valdeko Ratassepp, Olga — Olly Ungvere

11. “Battle without a Front Line” by A. Jakobson (1947)
Hans Kondor — Johannes Kaljola, Tiit Kondor — Arno Suurorg

12. “Days and Nights” by K. Simonov (1947)
Maslennikov — Olev Tinn  Saburov — Valdeko Ratassepp, Babchenko — Eduard Tinn

13. “Chimes of the Kremlin” by N. Pogodin (1947)
Zabelin — Johannes Kaljola, V. I. Lenin — Priit Pdldroos

14. “The Inspector” by N. Gogol (1949)
Khlestakov — Ants Eskola, Fevronya Petrovna — Salme Reek

15. “Where Are You Going, Comrade Director?” by A. Hint (1949)
Lydia — Aino Talvi, Tonis Hoopkaup — Rudolf Nuude, Harald Lauer — Alfred Rebane

16. “Vargamde” — a drama version of Part I of the nmovel “Truth and Justice” by
A. H. Tammsaare (1951)
Andres — Valdeko Ratassepp, Pearu — Johannes Kaljola

17. Mari — Aino Talvi, Madis — Hugo Laur

18. “Lyubov Yarovaya” by K. Trenyov (1952)
Lyubov Yarovaya — Aino Talvi, Mikhail Yarovoy — Ants Eskola

19. “The Wreck of the Squadron” by A. Korneichuk (1953)
A scene from the last act

20. Stage version of the “Spring” by O. Luts (1954)
A scene from the last act

21. “The Masquerade” by M. Lermontov (1954)
Nina — Ellen Liiger, Arbenin — Kaarel Karm

22. “Antony and Cleopatra"” by W. Shakespeare (1955)
A scene from the play

Aino Talvi in the part of Cleopatra 3
23. Antony — Kaarel Karm, Lepidus — Alfred Rebane, Caesar — Amts Eskola
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24. “Heartache” by E. Rannet (1956)
Kustas Lokk — Kaarel Karm, Mari-Elts — Ellen Liiger

25. “The Bath-house” by V. Mayakovsky (1957)
Comrade Optimistenko — Olev Tinn

26. “The Optimistic Tragedy” by V. Vishnewvsky (1957)
A scene from the play
The Woman-commissar — Aino Talvi, Aleksei — Rudolf Nuude

27. “Prodigal Son” by E. Rannet (1958)
Leena Tuisk — Katrin Vilbe, Mart Tuisk — Kaarel Karm

28. “Don Carlos” by Fr. Schiller (1958) .
Philipp II — Kaarel Karm, Carlos — Ants Eskola

29. “Yegor Bulychov and the Others” by M. Gorki (1958)
Yegor Bulychov — Alfred Rebane, Alexandra — Ellen Liiger

30. “View from the Bridge” by A. Miller (1958)
Marco — Olev Tinn, Eddie — Rudolf Nuude, Beatrice — Lisl Lindau

31. “Mr. Punttila and His Farmhand Matti” by B. Brecht (1958)
A scene from the play
Mr. Punttila — Arno Suurorg, Matti — Rudolf Nuude

32. “The Old and Young of Vargamie” — a drama version of Part V of the novel
“Truth and Justice” by A. H. Tammsaare (1959)
Ruut Tarmo in the role of Pearu

33. “Judith” by A. H. Tammsaare (1960)
Judith — Aino Talvi, Holofernes — Kaarel Karm

34. “At This Side of the Horizon” by A. Liives (1961)
Poor-Karu — Jiiri Jiarvet, Kipso — Rein Aren, Kroodu — Mikk Mikiver, Rich-Karu —
Franz Malmsten

35. “The Blind Man” by E. Alt (1962)
The Blind Man — Ants Eskola, Diana — Ita Ever

36. “Peer Gynt” by H. Ibsen (1962)
Peer Gynt — Ants Eskola, Ingrid — Asta Lott

37. Peer Gynt — Rein Aren, Ase — Salme Reek
A scene from Act II

38. “Man and God” — a drama version of Part II of the novel “Truth and Justice’
by A. H. Tammsaare (1962)
A scene from the play

Ramilda Maurus — Meeli S66t, Indrek — Mati Klooren
39. Ants Eskola in the role of Maurus
40. “Mother Courage and Her Children” by B. Brecht (1962)

Mother Courage — Aino Talvi
Kattrin — Ita Ever

41, Eilif — Rein Aren, Schweizerkas — Mikk Mikiver



42. “Viennese Stamp” by A. Liives (1963)
A scene from the play

Tasku — Hugo Laur

43. “Crash” by V. Pant (1963)
Klaus Pedak — Aksel Orav, Karpa — Ants Lauter

44. A drama version of the novel “Conscience' by D. Pavlova (1964}
Martyanov — Rein Aren, Sartakov — Heino Mandri

45. “Kihnu Jonn” by J. Smuul (1964)
Mann — Silvia Laidla, Jonn — Kaarel Karm

46. “Rops” by B. Kabur (1964)
Jiiri — Velda Otsus, Rops — Salme Reek

47. “The Goblet and the Serpent” by E. Rannet (1965)
Dr. Martin — Aksel Orav, Inga — Ita Ever

48. “An Unattainable Miracle” by E. Vilde (1965)
Ants Eskola in the role of Leo Saalep

49. “The Brigantine” by V. Korostylyov (1965)
Lavrov — Rein Aren, Rita — Velda Otsus

50. “The Colonel’s Widow” by J. Smuul (1966}
In the title role Aino Talvi
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- TEATP JPAMbI UM. B. KHHTUMCEINNA

!
' TAJIJIMHCKHUWM FOCYJIAPCTBEHHDBIV AKAILEMUYECKHUNA
|

OT AIBYX POXIOEHUMN... #

Hauajyio scToHcKOoMy Tearpy B Tasumue Obl10 mosioskeHo B 1871 roxy.
Hauynonaneneit Teatp B TapTy, ocHoBanHbI B 1870 rogy, BAOXHOBUI TaJ-~
| JIMHLIEB Ha TBOPYECK¥E IOMCKM B CIEHMYECKOM McKyccTBe. Brawaye sTo
| OBLIM CITEKTaKJM JIFoOUTeNeit 1 IoJIynpodeccMoHaIoB, U3 KOTOPbIX, OAHAKO,
yoKe O4YeHb CKOPO CTaju CO3[aBaThCHa INpodeccroHaJbHble TPYMIIbL
B mnepBele roger 8Toro Beka B TapTy MHMIMATOPOM CO34aHUA OHCTOHCKOTO
rnpocdeccuoHaJIbHOro Tearpa ObLr pesxuccep «Bamemyitne» Kapa Mennmsr,
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B Tanaune — axteps! Ilayns Ilmuna u Teomop AnsTepman. JlecaTs JeT
crrycTsi, ocenbro 1916 roma, B TajimHe MOABMIICA BTOPOI MPOMdeECcCHoHaNIb-
HBIA TeaTp — JIpamaTudyeckuil TeaTp, OCHOBAHHBI aKTepaMy, NOKUHYB-

myMy TeaTp «BaHeMyliHe» B 3HaK IIPOTECTa NPOTUB CHMIKEHUS XYJ0MXKe-
CTBEHHOTO YPOBHA, HawaBlIlerocs Tam ¢ yxomom Menuunra B 1914 ropy.
Cpenn sTux artepoB Obuim A. Cyrre, A. Tosrcos, 3. Tiopk, A. Mapxkyec,
K. Tpuiiniyce, M. Tropk. O. TasrcoB u Ap.
TakoBo mmepBoe POoXKIEHMEe BCTOHCKOIO HALMOHAJIBHOrO Teatrpa B TallIMue.
B 1924 ropy OypikyasHble BIacTH 3akpbliy JlpamMaTuyeckuii TeaTp, Ipocy-
miecTBoBaBLyit 8 JieT. Ero TPymNIly IPMUCOEAMHUIN K AKTEPCKOMY KOJIJIEK-
TUBY TeaTpa «Bauemyiine». OfHaKO B TOM e rony B TajimMHe HauMHaET
. paboTrarh HOBad TeaTpasibHAdA TPYINIIA, MMeHylomasa cebd TearpoMm «JIpama-
cTyyZauo» («Ipamatuyeckas cTyausa»). Ee ocHOBaNy BEITYCKHUKY TeaTpallb-
HOTO YuYMAMIIA, HaA4YaBIIEro CBOI MAEeATEeJBHOCTHL TOJ PYKOBOJACTBOM
II. Cenmra 3a yetsIpe roga zmo sToro (B 1920 r.). Caenyer emje Tpu BBHIIyCKA
MOJIOZIBIX CL{eHMYecKMX JapoBaHuii. Tpymnma rTearpa «JlpamacTyyzmo» pac-
TeT ¥ IIONOJHAETCS HOBBIMM TAJIAHTIMBBIMM aKTepaMyu M BCce IIpoYHee
3aHMMaeT MecTo, ocrasuieeca B Tamuuue ot JIpamaTuyecroro Tearpa.
O9TO0 — BTOPOE DPOMKJIEHMEe HAUIero HBIHEIIHero TaJlIMHCKOro TIocyZAap-
CTBEHHOI'0 aKa/leMUYecKoro Tearpa apamsl uM. B. Kunarucenma. B 1937 roxny
TeaTp «JpamMacTyyamo» IepeMMeHOBaJICi B OCTOHCKMII ApaMaTUYeCKui
Teatp. ITocne pa3HBIX CTPAHCTBUI PAJA BUAHBIX apTUCTOB mpeskHero JIpama-
TUYECKOT0 TeaTpa BO3BpaTUJICA B TPYHIy «JpamacTyyamo».
Tearp paboTtan nmox pyxoBoxctBoMm Jleo Kanmbmera, u ero Tpymme npuHag-
+ Jexkar OoJsbliye 3aciayrM B IONMyJApM3alyM SCTOHCKOI JApamaTyprum.
B osTOoM TeaTpe YBUZAENO CBET paMIbl OOJBIIMECTBO IIPOV3BEIEHMIA
A. X. Tammcaape, He TOJBKO ero nmeeckl «I0ande», «Koposio XoJoaH0», HO
¥ MHOTOYNMCJIEHHbIE MHCLEHMPOBKM poMaHoB. IIluporuit myTs ¥ Hapomy
3mech Hauwio Takke TBopuecTBo X. Payncenma u O. Jlyrca. Komemua
X. Payacena «Muxymapau» u MHCLeHupoBka npousBeneHus O. Jyrca
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«BecHa», a TakiKe IIOCJIe[[OBaBLIE 3a Heil moBecTu 0 TOOTce HE CXOANIU
CO CLeHBI, ¥ MHTepecC MyOJMKM K STUM CIEKTaKJIAM He ocyiabeBas. Kpome
TOro, B pernepryape OCTOHCKOTO ApPaMaTMYeCKOro TeaTpa HIMPoKo Obuia
NpeAcTaBJeHa ¥ MHOCTPaHHAA APaMaTyprus — CTaBUJIMCL TTPOM3BeJeHUA
Pomena Posmana m Yameka, Tpurepa u Koapysimna, Hosaumsckoro u
Xaapyia y MHOTUX JIPYTUX.

.1 1O HAIIINX OHEN

SCTOHCKMIT ApamMaTudeckuii Teatp npyu CoBeTCKOI BJacTi cTaHOBUTCA Taji-
JUECKMM IOCyZapcTBEHHBIM TeaTpoM xpaMbl. Hawaso ero myTu Kak COBeT-
CKOTO TeaTpa OTMeYeHO OOJIbIIMM TBOPYECKMM IIOIBEMOM U KAMKIO0N Ned-
TeapHocTH. IlocTaBieHHbIe Ha clieHe TeaTpa B ce3ome 1940/41 roma «Ha
nue» I'oppxoro u «ObBopcrenb» HKuibepra OTHOCATCS K 4YMCIY STAIHBIX
NOCTAaHOBOK SCTOHCKOIO TeaTpa. TeaTp HauyMHaeT IIOJIHee BUAETH IIPaBAY
KU3HM U Iiaybixe moHmMaTth ee. OcobeHHO OoJibIIOE 3HAaYEHNUE VMEEeT Bce
BO3PacTalOIVil B IIOCJEBOECHHEBIE T'OJIBI MHTEpeC K COBETCKOI ApaMaTypruiu.
3T0 ObLIM TOABI NMPMOOPETeHMsA OIbITAa ¥ 3HAHMWIL, TOXAbI Pa3MBIIILIIEHMIA.
TeaTp ycBauBaeT OCHOBHBIE VICTMHBI COLMAJVCTHMYECKOTO peasmaMa. Bosab-
niad poJib B MNOBBILIEHMY XYZIOKECTBEHHCTO YPOBHA TeaTpa B 9TU TOABI
npuHaaaexut Ilpuity IIBIIBAPOOCY — XYZOMKECTBEHHOMY PYKOBOAMUTEJIO
TeaTpa B TOT II€PMOJ, ITOCTABMBLIEMY LIEJIBIM PAL BBIJAMOIIUXCH CIEKTaK-
neyi. Tema, 3arparuBaroniad 6ospiime o0IeCTBEHHbIE KOH(MIIMKTEI, BBIABU-
raeTca B TeaTpe Ha IepBoe MecTo. Takme ITOCTAHOBKM, Kak «HarrectBue»
JleonoBa, «JIau u Houn» CuMoHOBa, «KpemiieBcKye KypaHThI» u «JeJOBEK
¢ pyxbem» IloroayHa npuHajIexaT K HauOoJiee 3HAYUTEJIHLHBIM CTPaHU-
LlaM B McTOpuM TeaTpa. B Hayayie MATUAECATHIX IOJIOB IJIaBHBIM peXKucce-
pom Tearpa craHoBuTcsa JVismap Tammyp. Ero mepBble KpyIHBIE ITOCTa-
HOBKM — «Jl1000Bp fIpoBasa» TpeneBa u «I'mbenp sckagpsl» KopHeirdyka
¥ BeJaen 3a HuMu — «OnTumucTydecKas Tparenud» BUIIIHEBCKOTO.

B TO0 Xe BpeMdA TeaTp HNPOLOJIKAET CBOI TPAAYULIVIO: BJOXHOBEHHO 3HAKO-
MUT 3pUTeJIel ¢ BCTOHCKOM HaIMOHAJBHOM ApaMaTypruei, cTaBs Ha CLeHe
MbeChbl KaK COBPEMEHHBIX aBTOPOB, TaK ¥ KJIAcCMKOB. BupaHoe MecTo B
pernepryape TeaTpa B IIOCJIEBOEHHBIE IOAbl 3aHMMAET JpaMaTUudecKoe TBODP-
yecTBo Ayrycta fxobcona. MHoro crnekTakseil Ha ClieHe TeaTpa BBIep-
xkamu neecbl A. fAxobcona «Bopnba 0e3 smaHMM QpoHTa», «IloTepAHHBIN
paii», «Crapbiii nyb» u ppyrue. CuJbHO 3BydYasa B 9Ty TOABI U TOJIOC
A. XuHTa, CBIM IIOCTABJIEHBI €ro mbeca «Kyza uels, TOBapMII AMPEK-
TOP?» M MECLEHVPOBKM poMaHa «Beper BeTpoB».

CHoBa u cHoBa ofparaerca Tearp kK TBopuecTBy A. X. Tammcaape. Ero
IpOoM2BeNeBEys, IOJIHbIe KU3HEHHOV MYAPOCTM ¥ TJIyOOKOro MOHMMAHWSA
Jrofieit, maroT GeckoEeuHOo OoraThlil MaTepuaJt nJIsg HOBBIX OTKpbITMIL TeaTp
cTpeMuTca Bce OOoJibllle ITOAYEPKHYTH MBICIAEL IIMCATENs, (hUI0COCKYI0
CYIHOCTBH ero mpousBenenuit. Ilbecbl «Koposo xoxozuo» u «¥Oaudb»,
ro-sHoBoMy mpcounTablblil «HoBbelz Heuncrsni ua Ilpeucnonzeii», emie pas
IIpOoAYMaHEBIE M IIPOYYBCTBOBaHHBIE B MHCIEHMPOBKaxX ToMa «IIpaBasr u
CIIPaBeAJMBOCTIA» TCIaMM YACPIKMBAIOTCA B pPelepryape TeaTpa, COCTaB-
aaa ero 3oxacroit donxa. Hapany c TBopuecrBom Tammcaape, riry6oKuM IO
MBICJIM ¥ POMKIAIOIVM MBICIB, Ha CLIEHe TeaTpa 4YacTo 3BYYUT BeceJbli
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I0OMOpP ¥ BhIpasuresasHoe cyoBo O. Jlyrca. Ero mpomnssefieHns TakKe HEU3-
MEHHO, U3 Ce30Ha B Ce30H IOJB3YITCA O0JBIIMM YCIIeX0M.

B craHOBIIeHUMM TBOPYECKOro JMIla, MHAMBUAYyadbHOro obsmka Tanmma-
CKOTO TOCYyZapCTBEHHOTO aKaZeMudecKoro TeaTpa aApamsl uMm. B. Kuarm-
cemnra, B CBoeji paboTe COYETAIOIIETO COBPEMEHHOCTE € KJIACCUKOM, JyyIle
TPaguLUMy TeaTpa ¢ IOMCKaMM HOBOTO, DoJipllMe 3aciiyry NpuHaAJexkaT
TJIaBHOMY pesxmccepy Tearpa V. Tammypy m peswuccepam JI. Kauiepmery,
A. CapeBy, uz mosozabix — I'. Kuasracy n B. Ilpyit, a Takke panee pabo-
TaBlieMy B Teatrpe uMm. B. Runrucenmna B. ITanco.

HPAMATYPTU g

TannuuCcKuii TocyAapCTBEHHBI aKaleMUYecKnii TeaTp gpamel M. B. Kus-
TYCeNnmna TBEPJO IIpUep:KuBaeTca OOIIEeNPU3HAHHOMA MCTUHBL pas3BUTHE
HaUMOHAJLHOTO TeaTpa HEBO3MOXKHO 0e3 pasBuTHUA HAIMOHAJIBLHOM JipaMa-
Typruy. BHuMaHMe HaImX JpaMaTyproB COCPEIOTOYEHO B OCHOBHOM Ha
npobieMax HaCTOAINETO BPEeMEHV, Ha Pa3HOCTOPOHHEM OTOOpasKeHuM
Hallleli COBPEeMEHHOCTM. DBuJiHoe MecTo B pemnepryape TeaTpa 3aHMMAIOT
neecel . Pannera, }O. Cmyyisa u A. JuiiBeca. Econ A. fxoGcor B mocae-
BOEHHBIE I'OZibI ITOCBAIAJ CBOE ApaMaTuYyecKoe TBOPYECTBO IOKa3dy 0ophObI
IIPOTMUB KJIACCOBOTO Bpara, 0opbOBI ¢ OypiKyas3HBIMM IEPEXUTKAMM, €CJIn
OH B CcBOMX oOpazax CHOBa M CHOBa obpamaJjcs K Bompocy: «KrTo xem
ABJAeTCA?» U NPU3BIBAJ JIOJeil IIPOBEPUTH CBOIO COBECTBH, TO B CepeiuHe
OATUAECATBIX TOJOB YBEPEHHO BOLIEAIe B 3CTOHCKYIO JApamMaTypriuwo
Panner, Cmyyn u JluiiBec 3acTaBJAIOT B Hell 3BydYaTh HOBYIO TeMy —
TEeMy JOCTOMHCTBa dyenoBeKa. OHu NIpPU3BIBAIOT JIOAENl INpHUCTAJIbHEe,
cepbe3Hee TNIPUCMATPUBATHBCA K OKPYIKAIOIMM, He CyAUTH O 4YeJIoBeKe II0
[epBOMY BIIEYATIEHNUIO. HOHMIMKTHI, IPOUCXONAIINME B CaMOM YeJIOBEKe,
u ero mobens! Haz coboii BEIABIAIOTCS ¥ OCBELIAIOTCA Topasjo rayb:xe.
OcofeHHO MJIOCTBOPHO TBOPYECKOE COAPYIKECTBO APaMaTUYECKOro TeaTpa
¢ OJHVMM U3 BeAyIMX JpaMaTyproB pecnyoanxkyu O. PanHeToM, KOTOpOEe
IIIATCA yXKe OKOJO JecaTu JeT. 3. PaHHeTa BOJHYIOT OCTPEIE KOHMJIMKTBI
COBPEMSHHOCTM, OH IIPOBOINUT IIEPCOHAKell CBOMX IIbeC dUYepe3 OCCTPBIe
NEepeXMBaHNA, HAlPAXKEHHYI0 BHYTpPeHHIO Oopeby. TBopuecTBo O. Pan-
HeTa oTam4yaeTcs 00eBUTOCTHIO, IiiyOoKMM ApaMaTusMom ¥ OoJbIION Aei-
CTBEHHOCTBIO. [Jl1a ero mnpomsBezeHMiI XapaKTepPHBI CUJIbHBIE, APKUE
o6paspl, 3aXBaThIBAOIME 3puUTeliA. Bee mepBble MOCTAaHOBKM mbec J. PaH-
Heta — «CoBecTb» (1956), «Bayansni ceia» (1958), «Bpakosbepsr» (1960),
«'yeu» (1963), «Haura u 3mea» (1965), «<KporaBo-kpacHaa poza» (1965) —
ocyIecTBJeHbl TalIMHCKMM TOCYZapCTBEHHBIM aKaJeMUYeCKMM TeaT-
pom zppambel uM. B. Kuarucenna nmog pykosozcrBom VMaemapa Tammypa.
Ilna ¥O. Cmyysia xapakTepHa OoJsibiiasg GJM30CTH K HAPOAY, OCTpoe BuUIe-
HIYe XOPOUIEro y IIJIOXOro, CTpeMJIeHMe NMPOHUKHYTH BO BHYTPEHHMII MUP
YeJIoBeKa, yMeHye IPAMO ¥ YECTHO NOCTOATh 3a IpaBAy, nobpo, crpaBef-
JUBOCTb. fI3BIK €ro repoeR HAaCBIIIEH COYHBIMM, BBIPA3UTENIBLHBIMM, MET-
KMMM BBICKA3bIBAHMAMY TPYIKEHMKOB MOPS, HApPOJHBEIM IOMOPOM. «ATJIaH-
THdeckuii oxkean» 0. CMmyysa ¥ mnocTaBJIeHHbie B TIOCJIEJIHMX Ce30HAX
«Kuxnycknit Viemub» 1 «BaoBa NMOJNKOBHMKA» BHIZHIBAIOT KUBYVIO PEaK-
IIMI0 3PUTEJIeNt.



TBopueckas manepa A, JluiiBeca COBCEM MHAas: OH IPU3BIBAeT 3puTesei
3aqyMaThCsd HAJ O4YEHb OOBIYHBIM C BUAY ¥, Ka3ajloch Obl, HE3HAUMUTEJb-
HBIM ¥, TIOCTEIIEHHO BCKPBLIBASA CYLIHOCTDH SBJICHWI, IIPMBOAUT K PEIIeHUIO
cepbe3HbIX Mpobiaem coBpemeHHocTH. IInecwr A. JlmitBeca «Ilo Ty cTopony
ropu3oHTa» y «BeHckas mo4yToBad MapkKa» MAYT B Tearpe ¢ Ooabimm
YCIIEXOM. ,

TeaTp mosiy4aeT mbechbl M OT IEJIOTO PAZa APYTMX COBPEMEHHBIX JpaMa-
Typros, Taknx, Kak B. Kabyp, 9. Axaer, B. Ilagst, II. Kuasrac u ap.
B peneptyape TeaTpa ObIBaeT OOBIYHO TPMU-YETHIpE OPMUIMHAJIBHBIX ITHECHI
3a Ce30H.

ARLiPBl

AKTep ecTs M OyzeT BiacTeJvHOM cleHbL. OT Hero 3aBUCHUT, 3aXBaTUT
J CIEKTaKJIb 3PUTENA MJIM HET, POAUTCA JIM Ha CILEeHe YyJo JMCKyCCTBa
uay HeT. TalJVHCKMIA roCyAapCTBEHHBII aKaJeMu4YecKuil TeaTp ApaMbl —
9TO IIpeKJie Bcero aHcamOJieBBIil TeaTp, HC B €ro KOJIIeKTHBe paboTaioT 1
“TBOPAT TaKyue MacTepa TeaTPajIbHOrO MCKyccTBa, Kak AiiHo TasneBu, AHTC
Ackona u Kaapes Kapm. ViHorza B crieKTakIAx ydactByeT u AHTc JlayTep.
OTy YeThIpe aKTepa MMEIOT caMoOe BBICOKOe IOYeTHOoe 3BaHye — Hapon-
upi aptuct Coro3a CCP. Bce OHM MOIOJHWMIIM - TaJIepel0 MpPeKpacHBIX
o6pa3oB, CO3JAaHHBIX HA SCTOHCKON CI[eHE ITOKOJICHMAMM akTepoB. Kieo-
natpa AviHo TajlbBu — 3aMedaTeJIbHOE AOCTHU?KEH)E B COBETCKOM TEaTpe.
Bonbumm cobbiTvieM B TeaTpajbHOM KM3HM PECIyOJVKU ABUJIVCH CO3HNAH-
Hble apTucTkoi obpaser repouus A. X. Tammcaape IOaucdnu («<IOmmdn») n
Mapu (B criektakie «Bapramss»). Ee mamaina Kypam — ogus us Hanbo-
Jiee ypaBimxca obpasoB B. BpexTa Ha Haleil cieHe.

Jlyumme posm Anrtca Ockosia — 5T0 Ilep I'ronTt, Illesape (B «AETOHUM U
Kaneonarpe»), Kapaoc, Maypyc u Caasern. B npeKHMX Ce30HAX €ro 3aMe-
yaTenbHble paborsr — fAro u Xamecraxos. Kaapen Kapm co3gan BeJIMKoO-
JIeIIHBbIE IIOPTPeTBI, Mrpasg poJ B Nbecax KJIACCUKOB ¥ COBPEMEHHBIX
aBTopoB. Kycrac Jlokk B «CoBectu» u Mapt Tyiick B «BayaHoM cbiHe»,
HeJaBHO 3aBepllueHHas paboTa — 3arsaBHasA posb B «Kuxuyckom VbiHHE»,
a rakmxe Puaunn B «Jlon Kapiooce», Antonmit u Apbernn — Ooxablume
JocTyoxkeHua B TBopuecTBe Kaapesma Kapma. AnTtcom JlayTepom chIrpaHo
Ha CIleHe ApaMaTu4ecKoro Tearpa OoJiee TpexcoT poieir. K HuM 3a mocien-
Hee BpeMaA NpubaBUIIMCHL CO3JAHHBIE aPTUCTOM HOBEIE, TECHO CBA3aHHBIE
C COBPEMEHHOCTBhIO o0pasbl B «ABapum» B. IlanpTa m «Halle u 3Mee»
O. Pannera.

Muoro 3aMeyaTeNbHBIX POJIef B TBOPYECKOM aKTUBE TAaKMX IPEKPaCHBIX
aKTepoB, Kak HapoAHble aptucThl pecnyosnknu X. Jlayp, B. Pataccemn,
A. Pebane, zaciyskeHHtie aptuctbl pecrryomukn P. Tapmo, K. Bann0Ge,
C. Pasg, B. Orcye, A. Xenimpe, P. Hyyne, @. ManbmcteH, O. TunHB,
O. Tunne, 3. Abenb. 3HaUNTEJIbHO M pasdHooOpasHOo TBOpYecTBo JI. TyOmn
u B. AneBa. Kamplii 3 HuX Ipories OOJIBLIOK IIYTh B SCTOHCKOM TeaT-
PaJIbHOM JCKYCCTBE, IIOJIHBI/ TBOPYECKMX ITOMCKOB, ¥ CO3JJaHHBIE VMM
HENOBTOpPUMbBIe 00paszbl OyZAyT HOJIr0 KMUTH Ha CLeHe TeaTpa. Pamom ¢
MaCTUTBIMM aKTepaMy BBIPOCJIO IOKOJIEHNE TAJAHTIMBOM MOJIOEKNA — ITO
aptuctel V1. OBep, P. Apen, A. Opas, M. Knooper u pp. STM MOJOABIE
aKTephl UCIIOJNHAIOT B penepTyape TeaTpa BeAyliye POJIL.
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TEATPAJBHBN 3PUTEJID

DCTOHCKVIE TeaTPhI IMOCEIaeT €KEerOAHO CTOJNILKO 3PUTEJIeN], CKOJIBKO IKUTE-
Jieit B Haweit pecriybsmke. HemzmeHHOM JI000BBIO 3puUTEJIeil MOJB3YIOTCH
TOCTaHOBKM TalIMHCKOTO TOCyZapCTBEHHOTO aKaJeMMUYeCcKOro TeaTpa
Japamsl uM. B. Kunarucenma. CriekTakayn Teatpa cMOTpuUT cBbiile 220 ThICAY
sputeneit B rox. Ha KaKJOM CcHeKTakJe IPUCYTCTBYeT B CpeLHeM
465 yesoBek. MHOrMe MOCTaHOBKM TrofaMy He CXOIAT co cueHbl Ilo cTo u
OoJyee crmexTakJeil BBIAEP)KANM TaKue IIOCTAHOBKM, Kak «Bapramsas» u
«Otusl u getu Bapramsas» A. X. Tammcaape, «Tocrmoguu IlynTmia u ero
cayra Mattu» B. Bpexra, «Becua» O. Jlyrca, «BeHckas IoYyToBasg MapKa»
A. JIniiBeca, «Burynublil chlH», «BpakoHbeprl» u «Hama u 3Mesa» O. Pan-
HeTa, «B mouckax pagoctu» B. Poz3oBa m xnpyrue.

Ecau monerTaTsca OTBETUTH OJHOM (hpasoi Ha Bompoc, 4To OoJjiee Bcero
XapaKTepHO JJIA SCTOHCKOrO TeaTpa, TO CIeAyeT CKasaTh: ero TecHas
CBA3b ¢ IMyOJMKOA, ¢ HapoZOM.



O TEATPE U1 ETO PABOTE B 1940—1966 rr.

Crp. 8. M. I'opvxuit — «Ha dne» (1940}
Tarapun — Opayapn Topk, Kieu; — Boabgemap AuneB, Carun — Ayryer CynHe,
Hacra — AiiHo Tanbsu, Bapon — OneB 3ckoJa.

9. A. Kuybepz — «O6oporens» (1941)
Mapu — Arnno Tanseu, Mapryc — Boabgemap AaeB, Tumna — Jiuuazaa TyOun.

10. JI. Jleonoe — «Hawecreue» (1945)
Pepop — Baabpero Paraccen, Oabra — OJumm YHPBepe.

11. A. Axo6con — «Bopvba 6e3 aunuu @ponra» (1947)
Xanc Koupop — Moxannec Kanposa, Tuiitr KoHgop — Apzo Cyypopr.

12. K. Cumonos — «JJHu u nouu» (1947)
MacnennnkoB — OuaeB TunHb, CabypoB — Baabpexo Paraccern,
Ba6buenko — Opyapa TuHHB.

13. H. IHozo0un — «Kpemaesckue xypaHTwvl» (1947)
3abemnn — MoxanHec Kanwona, B posm B. WM. Jlenuna — IIpuit IIbLIbApOOC.

14. H. I'oeoav — «Pesu3op» (1949)
Xanecrakos — AHTC Ockojaa, PeBponbsa IlerpoBHa — Caabme Pazk.

15. A. Xunr — «Kyla udews, Togapuw, Oupexrop?» (1949)

Jupna — AyHo TansBu, Teiauc Xoonkayn — Pyaonnd Hyyzne, Xapasibpp Jlayap —
Ansdhpen Pebane.

16. Uncyenuposxa I Toma pomana A. X. Tammcaape «IIpasda u cnpagediu8ocrs» —

«Bapzamas» (1951)
Anapec — Baapaexko Paraccern, Ileapy — Moxanuec Kadawoaa.

17. Mapu — Aino TaneBu, Maauc — Xyro Jayp.

18. K. Tpenee — «JI10608b fApoeasn» (1952)
Jiwbosbp fApoas — AjiHo TansBu, Muxaua fpoBoit — AHTC ICKoJa.

19. A. Kopneliuyx — «I'ubead ackadpwvr» (1953)
Cyena u3 nocaeduezo deticreus.

20. UncuyeHupoexa nogecru O. Jlyrca «Becna» (1954)
Cuena u3 nocaednezo deticreus.

21. M. Jlepmonroe — «Mackapad» (1954)
Huna — Onnen Jluiirep, Apbesun — Kaapen Kapm.
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22. B. Lllexcnup — «Anronuil u Kaeonarpa» (1955)
CyeHna u3 cnexraxas.
AjiHO TaneBu B posn KieonaTpsl.

'23. Auroumii — Kaapen Kapwm, Jlempg — Aasdpesn Pebane, Ile3app — AHTC OCKOJA.

24. 3. Panner — «Cogectdv» (1956)
Kycrac Jlokk — Kaapen Kapwm, Mapu-dastc — Oiuten Jiniirep.

25. B. Masaxosckuit — «Bausa» (1957)
ToBapuiy OnTumucreHko — OneB TuHHB.

26. B. Buwnegckuii — «Onrumucruveckas rpazedusr» (1957)
Cyena u3 cnexraxas. z
Komuccap — Ao Tanesu, Anekceir — Pygponsd Hyyne.

27. 9. Panner — «Bayousiit cvin» (1958)
Jena Tyiick — Karpuna Bsaawsbe, Mapr Tyiick — Kaapen Kapm.

28. @. IIuanep — «Jon Kapaoc» (1958)
Pymnnm II — Kaapen Kapm, Kapioc — AxTC SCKoJa.

29. M. I'opvxuii — «Ezop Byaviuee u Opyeue» (1958)
Erop Byasiuee — Aabdpen Pebane, AnexcaHppa — JiuteH Juiirep.,

30. A. Muaaep — «Bud c¢ mocra» (1958)
Mapko — OxeB Tunvb, Saan — Pynoasd Hyynpe, Bearpuc — Jiucn Jmuzpay.

31. B. Bpext — «I'ocnodur IIynTuaa u ezo cayza MarTu» (1958)
Cyena u3 cnexraxas.
Tocniopguu ITyntnna — Apao Cyypopr, Martu — Pynoasd Hyyze.

32. Uncyenuposkxa V Toma pomana A. X. Tammcaape «IIpagda u cnpagedaugocrv» —
«OTyv. u Oeru Bapzamsad» (1959)
Pyyr Tapmo B posu Ileapy.

33. A. X. Tammcaape — «FOdugv» (1960)
Omds — AnnHo TansBu, Onodepsn — Kaapea Kapwm.

34. A. Jluugec — «Ilo Ty CTOPoHy 20pu3onra» (1961)
Kapy-6eguak — IOpu fpser, Kunco — Peiin ApenH, Kpoogy — Mwuxr Muxusep,
Kapy-6orau — ®pany MaamcreH

35. 3. Aavr — «Caenou» (1962)

Cnenoyt — AHTC 3ckKoja, [Jlmana — Vra SBep.

36. I'. il6cen — «Ilep I'tonr» (1962)

Ilep T'ronT — AHTC OckoJa, VIHrpua — Acrta JIOTTh.

37. Ilep T'roHT — Peita ApeH, O3e — Canbme PasK.
Cyena u3 eTopozo delicTeus.

38. Uncyenuposxa II Toma pomana A.X. Tammcaape «IIpasda & cnpagediusocTby —
«Henogerx u 6o2» (1962)

Cyena u3 cnexraxas.

Pamniabaa Maypyce — Moasun Céar, Maapek — Matu Kiaoopen.

39. Amntc Ockosia B posu Maypyca.



40. B. Bpexr — «Mamawa Kypaw u ee derur (1962)
B 3zarnaBHOM posu AriHO TaiabBu.
Karpun — Mra OBep.

41.. Mamama Kypax — AuHo TaabBu, Karpue -— Vira Oep. Oiimc — Peln Apes,
IMBenuepkac — Murk Muxusep.

42, A. Jluiisec — «Benckas nouroeas mapxar (1963)
Cyena u3 cnexraxas.

Tacky — Xyro Jlayp.

43. B. Iansr — «Agapusa» (1963)

Knayc Ilegaxk — Akcenb OpaB, Kapna — Anrc Jlayrep.

44. Uncyenuposrxa pomana K. ITasaoeoii «CogecTv» (1964}
MaprbasHoB — Peiin ApeH, CaprakoB — XeiiHo Manapn.
45. I0. Cmyya — «Kuxnycxuil Uvinnv» (1964)

Mauup — Cuansus Jlaizana, Visimae — Kaapen Kapm.

46. B. Kabyp — «Ponc» (1964)

Opu — Beabpa Orcyc, Ponnc — Canbme Pask.

47. 3. Panner — «9awa u 3mesa» (1965)

JoxTtop Maptur — Axcenp OpaB, MIlHra — Ura Ssep.
48. 3. Buavde — «Heynoeumoe uydo» (1965)

AnTc 3ckona B posu Jleo Caasemna.

49. B. Kopocroviaee — «Bpuzanruna» (1965)

JlaBpoB — Peiis ApeH, Pura — Beappa OTtcyc.

50. FO. Cmyya «Bdoea noaxosHuxa» (1966)
Bnosa monxoBHUMKa — AjtHO TajbBH.
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