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ABSTRACT

The grammatical category of voice in different languages has been studied very
profoundly. Many linguists study the question of grammatical voice systems through the
prism of the differences and standard features of these constructions, comparing them and
studying different types and subtypes in different languages around the world. There are
many subtypes of passive constructions or direct equivalents in other languages. Because of
the variety of voice constructions in different languages, the issue of translating voice
constructions remains up to date, as there can be many ways of translating such
constructions. A translator, just like the author of the text, has complete freedom when
translating fiction and can reproduce the core meaning of the text in many ways following
one idea — to preserve the core meaning of the written text.

This study was conducted by analysing Anton Chekhov’s novella ‘ITaiata Ne 6” and
its two translations by Anita Soovik and Friedebert Tuglas.

This MA thesis includes an introduction, two main chapters and a conclusion. The
introduction gives an overview of why the question of the grammatical category of voice is
relevant. The first chapter discusses the literature dealing with the grammatical category of
voice and translation studies. This part includes an examination of the types of voice systems
in different languages and focuses in detail on the category of voice in Russian and Estonian
in greater detail. It also gives an overview of the types of translation. The second chapter of
the study provides an overview of the process of analysis and the results received while
working with the texts.
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LIST OF ABBREVIATIONS

1— 1% person

3 — 3" person

ABL — ablative case

ACC — accusative case
ADESS — adessive case
ADJ — adjective

ALL — allative case

DAT — dative case

DINF — -da infinitive
FEM — feminine

GEN — genitive case
IMPERS — impersonal
IMPF — imperfect
INESS — inessive case
INF — infinitive

INFL — inflective

INSTR — instrumental case
MASC — masculine

MOD — modal

NEG — negative

NEUT — neutral

NOM — nominative case
PRED — predicate

PREP — prepositional case
PRP — present participle
PST — past tense

PL — plural

PPP — past passive participle
PRS — present tense

PRT — partitive case

QP — question particle
RFL — reflexive

SG — singular

SL — source language

TL — target language
TRANS — translative case



INTRODUCTION

The grammatical category of voice in different languages has often been a subject of
debate among linguists. This topic has been studied very profoundly and has many pitfalls
in the form of subtypes of passive constructions or direct equivalents.

There are a lot of studies that describe the variety of passive constructions and their
alternatives. According to Siewierska (1984: 1), there is a wide variety of passive
constructions in different languages: personal and subjectless passives, periphrastic and
synthetic, plain and reflexive, stative and dynamic, and agentive or agentless passives. These
types can overlap in different languages. Linguists study the question of grammatical voice
systems comparing them with voice constructions in other languages.

The voice category changes the prominence of participants. For example, the subject
in the active voice construction has the agent role, while in passive constructions, the
grammatical subject undergoes the action. Passive constructions require “special use”
because they change the word order in the sentence, and the active object becomes promoted
to the subject. The impersonal construction indicates the performance of the activity by an
indefinite animate actor. The passive and impersonal are both similar but, at the same time,
different. They have different structures and positions in the sentences and do not occur in
every language. The topic of passives and impersonals is especially relevant in Estonian, as
it has both constructions.

Since there is a wide variety of voice constructions in different languages, there is
often a question of how to translate them. Sometimes, both the source and target languages
have voice constructions that are completely identical and have the same characteristics,
which greatly simplifies the translation process. However, sometimes there may be no direct

equivalents of one kind or another in the target language, so translators have to adapt the



translation to the reader and use the best alternatives to these voice constructions. A
translator, just like the author of the texts, has complete freedom when translating fiction
and can reproduce the main meaning of the text in many ways following one idea — to save
the concept and key context of the written text.

Hatim and Mason (1990: 12) state that translation is a question of the translator’s
choice. However, this choice should always be motivated; for example, omission, additions,
and alterations may be justified but only concern the intended meaning. Nida and Taber
(2003: 12) state that the translation consists of reproducing in the receptor language the
closest natural equivalent of the source language message, first in terms of meaning and
second in terms of style.

The present MA thesis studies the use of voice constructions in Anton Chekhov’s
novella ‘TTamara Ne 6’ and their Estonian translations. The thesis aims to answer the
following research questions:

1. What are the main equivalents of the Russian voice constructions in Estonian
translations — passive, impersonal or active voice?

2. How do the two translators from different times translate Russian passive and
impersonal constructions into Estonian?

3. Does the translation of voice constructions depend on the translator, or is it still a
constant construction that is translated by literal (word-to-word) translation?

The main object of this analysis is the Russian novella ‘ITamara Ne 6’ written by
Anton Chekhov. In order to answer the research questions above, | have analysed two
Estonian translations of this novella written by Anita Soovik and Friedebert Tuglas.

In this study, | seek to investigate whether the translation of voice constructions from
Russian to Estonian directly depends on the rules of the Estonian language, whether

translators adapt their translations to the reader, or whether they prefer using the literal



translation of passive into passive, or impersonal into impersonal. | believe that linguists
and translators interested in passive constructions, voice system in general and their ways of
translation will find my research valuable and relevant.

The MA thesis consists of an introduction, two chapters, and a conclusion. The first
part (literature review) gives a brief overview of the literature dealing with the grammatical
category of voice and translation studies. This part includes an examination of the types of
voice systems in different languages, focusing in detail on the category of voice in Russian
and Estonian. It also provides an overview of the types of translation that translators may
have to deal with when translating voice constructions. The second part of the study
(empirical part) provides an overview of the methodology used, the analysis of the data

collected while working with the texts and the results of the analysis.



1. THE GRAMMATICAL CATEGORY OF VOICE

The main focus of this chapter will be on passive and impersonal voices. This section
provides an overview of the passives and impersonal voice constructions in various
languages. The second part of this section focuses on the two main languages of this thesis,
Russian and Estonian, covering voice constructions and their equivalents in these languages.

Voice constructions cause a lot of discussion among linguists, as their domain is wide
and diverse all over the world. For example, there are two voice constructions in English —
active and passive. Many linguists use the English voice system as a foundation for their
studies and comparison with languages. However, as mentioned above, voice constructions
may differ in other languages due to language contacts and the history of their development.
For example, German, Swedish, etc., have a distinction between dynamic and stative
passives. As Brosig (2014: 7) claims, Mongolian has active, passive, causative, reciprocal
and cooperative. According to Conrad (2003: 2), Ancient Greek also includes middle voice.

In various languages, such as Estonian and Finnish, you can find both impersonal
and passive voice constructions. As Vihman (2001: 1) notes, the impersonal differs from the
passive in Estonian within cross-linguistic passive paradigms. They differ from each other
in transitivity and functions (the key function of impersonal is suppression of the identity of
the agent, while the main function of passive is detransitivization. Vihman (2001: 2) claims
that there are several reasons for considering these two constructions as separate and not to
consider the impersonal as a subtype of the passive.

There are some differences between passives and impersonals. These differences
become more noticeable in terms of the use of transitive verbs. For example, impersonal
constructions, which include transitive verbs, retain grammatical objects. Meanwhile,

“passivisation of a basic transitive yields a derived intransitive, whose surface subject
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corresponds to the object of the transitive.” (Blevins, 2003: 476.). The issue of the passive

and impersonal voice in Estonian is discussed more in Section 1.3.2.

1.1. The passive voice

The passive voice is a type of grammatical voice. According to Dixon (2005: 353),
the passive voice is one of the options for expressing the relation between a transitive verb
and its object, involving an intransitive construction with a subject, which corresponds to
the transitive object. Shore (1988: 24) claims that the passive is a method of transforming a
non-agent into the unmarked theme in a clause, and when the unmarked theme matches the
subject in a language, then the passive also involves transforming the non-agent into a
subject. Shore says that this definition is universal for passive constructions. The voice
category is a verbal form that performs different alternations between the subject and the
object of the action. In the active voice, a sentence has a subject and a predicate, and the
subject does the action. While in the sentence in passive voice, the action object promotes
the subject.

Passive voice contrasts with active one. Passive voice is a valence-decreasing
process. It means that a transitive verb syntactically turns into an intransitive verb in passive
constructions. The active voice sentence includes the subject that has the agent role.
Meanwhile, the passive voice sentence involves the object from the active voice that turns
into the subject. Passive voice can be found in different Indo-European, Sino-Tibetan, and
Hamito-Semitic languages. According to Keenan (2006), in other languages which do not
have passive voice, there are different equivalents; for example, active constructions with
‘impersonal’ meaning, active constructions with an omitted subject, constructions with a

verb that indicates an indefinite subject, etc.
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The passive voice in different languages shares some features that help us to
distinguish it from other constructions. A specific form of verb is used in passive
constructions. The subject in passive constructions is not an agent. When using passive
voice, the sentence's word order changes into a particular passive word order. The sentences
below include the examples of the active (1a) and passive (1b) voices in Slovak and German
active (2a) and passive (2b).

(1a) Vyrédbame auta.

make.PRS.1PL  Ccar.NOM.PL
‘We make cars.’
(1b) Auta st vyrabané.

car.NoM.PL be.PrRsS.3PL made.PPRT

‘Cars are made by us.’
(Repka, Bojo, 2022: 180)

(2a) Der Beamte hat den
the.Nom.MASC  official.NOM.MASC have.PRS.3SG the.ACC.MASC
Vorschlag abgelehnt.

proposal.ACC.MASC reject.PST.MASC
‘The official has rejected the proposal.’

(2b) Der Vorschlag wurde vom  Beamten
the.NOM.MAsSC  proposal.NOM.MASC was.PsT.3sG by+the official.DAT.MASC
abgelehnt.

reject.pST.PPRT.MASC
‘The proposal was rejected by the official.’
(Blevins, 2003: 477)
Example (1a) is written in active voice and the subject there is not explicitly
expressed because the ending -me already indicates the agent, and then it is followed by the
predicate and object. The (1b) sentence is used in the passive voice. The subject (former
object of the active clause that was promoted to the subject in the passive clause), is placed
at the beginning of the clause, followed by a predicate. The same description applies to the
German examples, where (2a) is in active voice and (2b) is in passive.

Repka and Bojo (2022: 175) claim that there are various reasons to use passive

constructions. Passive voice can be used when the identity of the actor is unknown, is
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omitted, and does not need to be expressed, or the speaker does not want to reveal it, or the
identity of the agent is not considered important. According to Givon (1982), there are three
main functions of the passive: impersonalization, detransivization and clausal topic

assignment (assignment of the topic function to a nonagent argument).

1.1.1. Subjectless passive

Passive constructions from intransitive verbs may also occur in some languages.
Blevins (2003: 477) claims that the subjectless passive plays a key role in many debates
because they, like personal passives, demonstrate the same variety of forms and subject
demotion but show no evidence of object promotion. Such types of constructions exist in
German, Dutch, Turkish, Serbian, etc. According to Blevins (2003: 478), in traditional
literature, linguists often refer to subjectless passives as impersonal passives.

Blevins (2003:480) also states that the subjectless passive is a construction that can
be formed from both transitive and intransitive verbs that express an activity by an agent.
However, as Torn-Leesik (2016: 19) notes, while looking deeper into this construction, it
can be noticed that the subjectless passive is formed mainly from intransitive verbs and does
not have an overt subject with semantic content. According to Blevins (2003: 480), it is
common that subjectless passives have an ‘indefinite’, ‘human’ and ‘agentive’
interpretation. The logical subject may be stated as an oblique dependent in subjectless
passives. Since the intransitive only has one thematic role, the relationship between this role
and the action the verb denotes is frequently subject of the prominence shift in the passive.
As a result, the subjectless and passives typically express quite different communication
purposes. The examples (3) and (4) show the subjectless passive in Polish and German,

respectively.
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(3) Tutaj bylo tanczone.
here  was.3SG.NEUT dance.PART.SG.NEUT
‘There was dancing here.’
(Kibort 2004: 29)

(4) In der Kiiche wurde von vielen Leuten
in the.DAT.FEM Kitchen.DAT.FEM be.psT.35G by many.DAT.PL people.DAT.PL.
geraucht.

smoked.pPST.PPRT
‘There was smoking by many people in the kitchen.’
(Blevins, 2003: 477)
As Torn-Leesik (2016: 22) notes, the prominence shift in the personal passive
includes a change in the subject and object arguments. The subjectless passive involves the
shift between the only argument of an intransitive verb and the activity indicated by the verb.
The focus is more on activity when a subjectless passive does not use an agentive oblique.
Such a shift of focus is also typical for impersonal voice constructions. The impersonals, on

the other hand, which will be discussed in the next section, do not involve a change in the

valency of the verb.

1.2. The impersonal

The impersonal voice constructions occur in languages such as Estonian, Celtic,
Polish, etc. The definition of the impersonal voice is wide, and many linguists investigate
this category from different sides. Blevins (2003:483) describes this type of voice
construction as a distinctive feature of Balto-Finnic languages, which stands in contrast with
the passive voice in Indo-European languages. This voice construction is obligatorily
subjectless, receives an active indefinite interpretation, and involves an unspecified human
agent that is covert. According to Vihman (2004: 65), the impersonal construction has two
main characteristics: 1) it lacks a specified overt subject; 2) the implied impersonal agent
displays a “strong predilection for human agents”. The impersonal construction indicates the

performance of the activity by an indefinite animate actor. Example (5) provides an
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impersonal sentence in Polish, where the focus is on the action itself, without mentioning a
doer of the action. This actor remains without explicit expression in the clause. The
impersonal verb here is formed by adding -to to the verb.
(5) Bito Piotra.
beat.IMPERS Peter.MASC.ACC
‘Peter was beaten.’
(Kibort, 2004: 13)

According to Siewierska (2008: 116-120), impersonal constructions may also be
divided into four types: 1) constructions where subjects are not fully referential; 2)
constructions that include expletive subjects; 3) constructions that lack overt subject; 4)
constructions, in which subject has no canonical subject properties.

Impersonals and passives are often mistakenly considered to be the same or
equivalent constructions due to their common communicative functions. The main function
of both impersonal and passive voices is to remove the focus from the agent. And Aavik (see
Vihman, 2003: 2), for example, considers impersonal to be a type of passive voice. Vihman
(2001: 14) also states that although the passive and the impersonal share the functional load
that is expressed by passivizing constructions, these two voice constructions are different.
The reason for this is that the main functions of the impersonal are the impersonalization, as
well as generalization and suppression of the identity of the agent, while the passive is used
for detransitivizing.

(6a) Homme sdidan linna.
tomorrow travel.PRS.1SG tOWN.ILLAT
‘I will travel to town tomorrow.’
(6b) Homme sdidetakse linna.
tomorrow travel.IMPERS.PRES tOWN.ILLAT
‘One is/They are travelling to town tomorrow.’
Blevins (2003:483)

The examples (6a) — (6b) are in Estonian. In example (6a), the verb sdidan is

in the active voice, while (6b) sdidetakse is in the impersonal and is formed by adding the
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impersonal ending -takse to the stem of the verb. As Torn-Leesik (2016: 30) notes, one of
the reasons to use impersonal construction is the intention of the speaker to leave the actor

unspecified because it is unknown or is not very important (6b) in the context.

1.3. Voice constructions in Russian and Estonian

1.3.1. The passive voice in Russian
The passive voice system in Russian is complex; it includes various types of
constructions and is classified in different ways. The first classification divides Russian
passives into two types: reflexive and periphrastic. The choice between these two types of
passive constructions depends on the aspect of the verb: whether it is perfective or
imperfective. The reflexive passive is formed by adding the reflexive postfix -cz and is
mostly used with imperfective verbs. In contrast, the periphrastic passive is formed using the
auxiliary verb 6uims ‘to be” and the past passive participle of the lexical verb. Imperfective
verbs can only be used in reflexive passive (7b), while perfectives can be found in both
reflexive (7¢) and periphrastic (7d) passive constructions; example (7a) shows the active
voice of the same sentence.
(7a) Vuenux OMKpBIBAl  KHUZ).
student.NoM 0pen.pST.IMPF book.Acc
‘The student was opening a/the book.’
(7b) Knuea OMKDbLEANACh  VUCHUKOM.
book.NOM opened.IMPF.RFL  Student.INSTR
‘The book was (being) opened by a/the student.’
(7¢) Knuea omKpwLIaACH VYEHUKOM.
book.NOM opened.PF.RFL  student.INSTR
‘The book was opened by a/the student.’
(7d) Knuea o6wvina  omkpeima yueHuxom.

book be.psT  open.pr.PPP student.INSTR
‘The book was opened by a/the student.’
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However, the issue of perfective verbs in passive constructions is controversial and
has become a frequent topic of discussion among linguists. For example, Levine (2010, 41)
analyses perfective passive constructions, such as in (7e), as instances of middle passives.
Other linguists, such as Isachenko (1960: 362) and Paducheva (2001:53), claim that it is
impossible to form passives from perfective verbs. According to Janko-Trinickaja (1962:
148), passives with perfective verbs can occur in past and future tense. At the same time,
Vinogradov (1973: 497) claims that perfective passives can be formed only in future tense.
Harrison (1967: 18) states that perfective reflexive verbs can be used in passive voice.
(7€) Knuea OMKPBLIACD.
book.NOM  opened.pF.PST.FEM.RFL
“The book opened.’
There is no agent in example (7€) and this is why many linguists state that perfective
verbs cannot form passive voice constructions as they do not involve passivisation.
Another classification of passives in Russian involves two types of passive voice
constructions: constructions with present passive participles and constructions with past
passive participles. According to Endahwarni and Malik (2019: 255), the passive participle
demonstrates the object of the action performed by the doer. The passive participle can only
be formed from transitive verbs. Such constructions with passive participles involve the use
of the doer of the action, expressed by noun/noun phrase or pronoun in the instrumental case

without a preposition and can answer the following questions: kem? ‘by who’, uem? ‘with

what’. Passive participles in Russian have full and short forms. For example:

npucomoenennwiti ‘which cooked’ — npucomosnen ‘cooked’.
(8a) Macmep HenpasuibHO YCMaHOo6U amom
technician.Nom.sG incorrectly  install.psT.mMASC  this.MASC.ACC
menegusop.

television.Acc.MAsSC
‘The technician installed this television incorrectly.’
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(8b) Dmom menesusop oL YCHano61en
this.NnomMm.MASC television.NOM.MASC be.psT.MASC install.PF.pPP.MASC
macmepom HENpAasulbHO.

technician.INSTR.SG  incorrectly
“This television was installed incorrectly by the technician.’

Example (8a) provides a sentence in the active voice. The short forms, like
yemanosnen in example (8b), are used predicatively. Passive voice in Russian has
grammatical functions and can be used when the agent is unknown or not important and

when there is a need to focus on the action or on the patient of the action.

1.3.2. Impersonal constructions in Russian

Russian language has constructions that express the meaning of the impersonal
voice, and their domain is very broad. Klonova (2010: 512) claims that the impersonal
constructions in Russian are used for various reasons: for describing the environment,
meteorological events, or describing a result of the situation without focusing on the agent.
According to Bunci¢ (2020, 299), two main types of impersonal constructions can be
highlighted in Russian — third singular impersonal (with intransitive verbs) and third-person
plural impersonal constructions (“indefinite-personal sentences’). However, the latter type

became a subject of various disputes between linguists.

1.3.2.1. The third singular impersonal
The third singular impersonal construction is a basic active construction with
impersonal meaning in Russian. This type of construction is used to describe general facts
and statements, physical state, mental activity, volition, weather conditions, etc. The verb in
such constructions is used in the third person by adding the suffix -mcs, which indicates a

reflexive action. According to Chahine and Guiraud-Weber (2020: 8), such impersonal
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constructions describe a predisposition to action with a dative experiencer and are expressed
with intransitive verbs.
(9) Emy  30ecv xopowio chumcs.
he.DAT here  well sleep.REFL.3SG.
‘He sleeps well here’
(10) Cmepkaemcs.
grows-dark.3sG
‘It is growing dark.’
(Chahine, Guiraud-Weber. 2020: 5)
The example (9) is a construction with the impersonal verb cnumcs that is used in
neutral gender for describing the person’s feelings and state. The dative pronoun emy points

to the experiencer of the action. The (10) impersonal construction refers to the environmental

change.

1.3.2.2. Third plural impersonal

The third plural (“indefinite-personal sentences™) is one type of construction with
impersonal meaning in Russian that causes a lot of disputes among linguists. According to
Siewierska and Papastathi (2011: 583) third plural impersonals are used in Russian very
frequently. For example, Chahine and Guiraud-Weber (2020: 13) do not consider third plural
sentences without subjects as impersonals and believe that these constructions belong to one
of the branches of sentences with indefinite subjects — constructions with zero subject. They
also claim that such constructions are often misinterpreted as impersonal, but they are not
impersonal, as the verb in the third person plural in such constructions refers to a human
subject, which can be defined by the situation. Vinogradov (1954: 5-12), Nikitina (2011)
and Paducheva (2012) regard the third plural impersonal in Russian as indefinite-personal
sentences. At the same time, Plungjan (2011: 223) uses the term “impersonal” when

describing third plural constructions. Bunc¢i¢ (2020: 298-302) also assures that the third
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plural impersonal is one of the types of impersonal constructions. The Russian third plural
impersonals are formed by a verb used in the third person plural without any overt subject.
(11) Ha ynuye 2POMKO 2080pUTU.
at streetprep loudly talk.psT.3PL
‘There was loud talk in the street.’
(12) B smom cynepmapkeme npooarom pepmepckoe  MOJIOKO.
in this.PReP supermarket.sG.PrRep. sell.3.PL.PRS. farm.NEUT.ACC. milk.AcC
‘In this supermarket, they sell farm milk.’

Such constructions can be translated in various ways depending on the context. |

used both “there is...” and English active voice translation with the pronoun “they”.

1.3.3. The passive voice in Estonian

Estonian has a periphrastic personal passive voice construction. It is also called
resultative or stative passive. According to Erelt et al (2007), personal passive is a passive
adjectivisation, which is analysed as a predicative construction. Such constructions include
an overt subject in the nominative case and demonstrate the patient’s state that is a result of
the action. As Vihman (2001: 9) claims, the Estonian passive almost always expresses a
resultative state rather than a dynamic event with the patient topicalised. Viitso (1998: 112)
describes Estonian passive as the construction that involves the transformation of the object
into a subject and the replacement of the active verb with the passive verb form. Personal
passive constructions can be formed only with transitive verbs.

The personal passive in Estonian is formed with the auxiliary verb olema ‘to be’
and the -tud/-dud participle. In such sentences, the active subject is deleted and replaced with
the former object, which is used in the nominative case together with the auxiliary verb
olema that is used in person and number (14):

(13) Ma lugesin seda raamatut.

I read.1SG.psT this.sc.Acc book.SG.PRT
‘I read this book.’
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(14) See raamat on loetud.
this.sc.NoM book.sG.NOM to be.3SG.PRS read.PPP
‘This book has been read.’
Estonian also has a saama-passive (15), which is formed by using the verb saama
‘get, become’ and the da-infinitive of the main verb. The saama-passive constructions,
unlike the resultative passive, are more dynamic and tend to express the process rather than
the result.
(15) Patsiendid said arsti kdest noomida.
patients.NOM.pL get.PST.3PL doctor.GEN from  reprimand.DINF
“The patients got reprimanded by the doctor.’
(Erelt 1993: 31)
According to Torn-Leesik (2009: 83), there are also voice constructions in Estonian
with agentive poolt ‘by’ (16). This phrase can also be used in personal passives, even though
it is not that natural for Estonian. Such poolt phrases can also be expressed in the elative or
adessive cases in personal passive constructions. However, they are not frequent in passive
voice constructions.
(16) Toit  oli ostetud minu ema  poolt.

food.NOM.SG be.PST.3sG buy.pPP  my.GEN.SG mother.GEN.SG by
‘Food was bought by my mother.’

1.3.4. The impersonal voice in Estonian

As Vihman (2001: 2) notes, the impersonal construction in Estonian has a
syntactically absent but semantically present agent and the impersonal predicate, which is
expressed by a verbal affix without agreement with any overt NP in person or number and
encodes an impersonal actor. There are special markers for present and past impersonal
forms. Present impersonal voice is formed by adding -takse, -dakse, and -akse to the stem of
the verb (17b). The negative forms involve adding -ta or -da to the stem of the verb. Past
impersonal forms are -ti, -di and negative forms ei plus -tud,-dud participle (18b). Examples

(17a) and (18a) are used in active voice.
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(17a) Me peseme kasi enne  sOOKI.
we.NOoM. wash.1PL.PRS hand.prRT before meal.PRT
‘We wash hands before eating.’

(17b) Enne  sOoki pestakse kasi.
before meal.PRT wash.IMPERS.PRES hand.pRT
‘Before eating, one washes hands.’

(18a) Nad ei oodanud meid  pulma.
they.NOM. NEG wait.pST we.PRT wedding.ILL
> They did not expect us at the wedding.’

(18b) Meid ei oodatud pulma.t
WE.PRT NEG. expect.IMPERS.PST wedding.ILL
‘One did not expected us at the wedding.’

The impersonal clause is subjectless. According to Erelt (2007: 102), the object is
not promoted to the subject. It describes an action performed by an indefinite human agent
and can also be derived from intransitive clauses. Siewierska (1984: 96) claims that the
tendency of impersonal being associated with intransitives and passives with transitives is
not accurate. In Estonian, impersonalisation can be applied to both intransitive and transitive
verbs.

According to Torn-Leesik (2016: 24), the Unaccusativity Hypothesis of Perlmutter
(1978) distinguishes impersonals from passives. According to this hypothesis, intransitive
verbs are divided into unergatives and unaccusatives. Unaccusative verbs like fall, be, die,
etc. lack logical subjects (agents) and instead select logical objects (undergoers), while verbs
like talk, run, dance, etc. are associated with logical subjects. Comrie and Keenan (1977)
suggest that passivisation involves the demotion of logical subjects. So, if the passive
demotes a logical subject, this means that an unaccusative predicate cannot be a base for any
passive clause (Perlmutter & Postal 1984:107). The reason is that unaccusatives do not have

any logical subject to demote. However, both unergative (19) and unaccusative (20) verbs

can be impersonalised in Estonian.

! Examples (17a) — (18b) are constructed.
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(19) Prugimaele tullakse ja jaadakse.
landfill.ALL ~ come.IMPERS.PRES and  remain. IMPERS.PRES
‘One comes to the landfill and stays there.’
(Torn-Leesik, 2009: 77)
(20) Parast suurt  soOmist  kaalutakse nii - monigi kilo rohkem.

after big.prT eating.PRT weigh.IMPERS.PRES SO several kilo more

‘After a big feast, one weighs several kilos more.’
(Torn 2002:97)

1.4. Translating voice constructions

Many researchers describe the process of translating in different ways. For
example, Nida and Taber (2003: 12) state that the process of translation involves recreating
the closest natural equivalent of the source language message in terms of meaning and style
by means of the target language. The translators must be familiar not only with both
languages they work with but also with their cultural features. This is needed to transfer the
meaning and main idea of the source language to the target audience clearly. According to
Bassnett (1980: 2; 2002: 11), one of the tasks of translation is to reproduce a source language
(SL) text into the target language (TL) so as to ensure that the surface meaning of the texts
in both languages is approximately similar and to preserve the structures of the SL as
accurately as possible but to avoid serious distortion of the TL. So, it is crucial for the
translator to avoid the total match of grammatical constructions and style, as it may lead to
incorrect and inappropriate translations.

According to Hatim and Mason (1990: 12), translation is a question of the
translator’s choice, i.e. the translator has the freedom to choose the way of interpreting the
meaning of the original text. However, this choice should always be motivated; for example,
omission, additions, and alterations may be justified but only concerning the intended
meaning. So, translators can use their own words to render the text following the main goal:

to transfer the key idea of the text effectively. The translator also has the freedom to adjust
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the text, add some information in order to explain it to the target audience, and skip some
constructions or information that will not affect the main idea of the text. All these steps can
be implemented through different translation techniques that include paraphrasing,
footnotes, grammatical and lexical transformations, etc.

Newmark (1995: 5) notes in his study that translators have to render the meaning
of a text into the target language following the way that the author intended the text.
Translators should “feel” the author’s intention and correctly transfer it into the translation
to pass all the main ideas of the text. “In addition, they need subject-specific knowledge to
be able to transfer the terminologies accurately and clearly, as well as a working knowledge
of translation theories in order to know what to do, when, and why” (Ali, 2019: 20).

Larson (1998: 3) states that the process of translation also involves studying the
lexicon, grammatical structure, communication, and cultural context of the source language
text, as well as analysing it so as to determine the meaning and successfully transfer it into

the target language.

1.4.1. Types of translation

The categorisation of translation is described by many researchers in different ways.
For example, Newmark (1988: 68) divides translation into three types: word-to-word, one-
to-one and free translation. Word-to-word translation is a type of translation approach in
which each word in the source language text is transferred to the target language text without
considering the meaning of the original text or cultural and linguistic differences between
SL and TL. Meanwhile, one-to-one translation is the method which involves the
interpretation of the meaning of the SL text while considering cultural and linguistic
differences. One-to-one translation is considered to be the most appropriate translation

method. Newmark also believes free translation is rather a free interpretation of text than a
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translation. So, technically, he highlights word-to-word and one-to-one as the main types of
translation.

On the other hand, Nida (1964: 78) suggests that there are two types of translation:
formal equivalence and dynamic equivalence. The first type aims to transfer the message, its
form and context and match the source to the target language as much as possible. However,
the dynamic equivalence follows the equivalence effect. According to Nida, such a type of
translation involves the equivalence of the message and content in both languages, saving
complete naturalness of expression.

Catford (1965: 20) highlights two types of translation: total and restricted
translations. The total one involves the replacement of the grammar and lexis of the source
language by the equivalent grammar and lexis in the target language, with “substantial
replacement  of  source-language  phonology/graphology by  target-language
phonology/graphology.” Restricted translation, on the other hand, involves the translation
that can be performed only at the phonological or graphological level or only on the level of
grammar or lexis.

However, this MA thesis focuses on the above-mentioned two types of translation:
literal (word-to-word) and free. According to Newmark (1988: 69), literal, or also called
word-to-word translation, is a translation that transfers source language grammar and word
order, as well as the primary meanings of all the source language words, into the translation.
Such translation is usually effective when translating very brief and neutral sentences:

English: He works in the house now.

French: Il travaille dans la maison maintenant.
(Newmark, 1988: 69)

As Newmark (Newmark, 1988: 70) claims, literal translation usually splits into

several categories: one word to one word, one phrase to one phrase, one clause to one clause,
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and one sentence to one sentence. It is a basic translation type. However, it is not flexible
and, in many cases, it cannot express the main idea.

Many theorists tend to believe that translation is more a process of explanation,
reformulation of the main ideas and interpretation than a transformation of the words and
literal translation. The translation process is rather more about the translation of words
considering their syntactic, collocational, and cultural contexts than translating the word

alone.

1.4.2. Translation of voice constructions

Biryukova (2012: 261) claims that a lot of problems can arise during the process of
translation. For example, difficulties can appear because of grammatical and lexical
differences between languages. There are grammatical constructions that do not have their
direct equivalents in the TL, and the grammatical category of voice is one such phenomenon.
This factor is one of the reasons why some translators can employ various changes in the
text in order to provide adequacy in translation. Translating the voice constructions,
especially passive voice, requires thorough research and comparison in both languages —
source and target ones. According to Widya (2013: 37), voice constructions involve both
clause and verb phrase levels. It can be one of the reasons why translators should avoid word-
to-word translation and employ more suitable variants of translation: modulation (, shift or
transposition, or expansion. While translating voice constructions, a translator should
consider the grammar system of the TL and choose the most suitable and comprehensible
variant for the target audience. It can be passive, impersonal, or even active construction.

Beekman and Callow (2003: 30) state that there are cases when translators translate
voice constructions automatically without considering the linguistic features of both SL and

TL, which leads to unnatural texts and misunderstandings among readers. Baker (1985: 12)
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claims that the main thing a translator must keep in mind when translating voice
constructions is the frequency of active, passive, and other voice constructions in the SL and

TL and their functions and style values in both languages.
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2. ANALYSIS OF THE VOICE CONSTRUCTIONS IN
CHEKHOV’S ‘IIAJIATA Ne 6° AND TWO TRANSLATIONS BY

SOOVIK AND TUGLAS

This chapter is divided into five sections: purpose and motivation, methodology,
data, results, and discussion. This chapter aims to give an overview of the data, its analysis
conducted while working on the thesis, and the results received after the analysis and
calculations. The chapter will focus on the aims of the MA thesis, describe every step of the
analysis in detail, and provide a detailed overview of some examples from the data with
explanation and comparisons. This chapter also includes statistics on the results of the

analysis.

2.1. Purpose and motivation

This thesis aims to investigate what are the main equivalents of Russian passive and
impersonal constructions and whether translators adapt their translations to the reader or
whether they prefer using the literal translation of passive into passive or impersonal into
impersonal.

This MA thesis is based on the analysis of the voice constructions in Anton
Chekhov’s novella ‘TTaiara Ne 6’ by Anton Chekhov and two Estonian translations: one by
Anita Soovik (2021) and another by Friedebert Tuglas (1945). The novella ‘ITazara Ne 6’
was chosen for this thesis because it is known that Anton Chekhov used a lot of passive
voice constructions and constructions with impersonal meaning for describing nature,
environment, buildings, state of the person, and atmosphere. The reason for choosing
translations by Anita Soovik and Friedebert Tuglas is the lack of Estonian translations of

this novella by other translators. Anton Chekhov has a lot of short stories and novellas, and
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almost all of them are translated into Estonian. However, it is almost impossible to find one
story or novella that is translated by two different translators. Estonian translators tend to
translate those Chekhov’s texts that have not been translated by others yet.

As it is mentioned earlier, the main purpose of this thesis was to answer three research
questions:

1. What are the main equivalents of the Russian voice constructions in Estonian
translations — passive, impersonal or active voice?

2. How do the two translators from different times translate Russian passive and
impersonal constructions into Estonian?

3. Does the translation of voice constructions depend on the translator, or is it still a
constant construction that is translated by literal (word-to-word) translation?

When analysing the original Russian text, it has been observed that the author tends
to use a huge number of voice constructions in his novella. Anton Chekhov used these
constructions to describe the nature, buildings, and state of the person or things. In most of
the cases, these voice constructions were the means to focus on the action or the result of the
action, rather than on the doer. As noted in sections 1.1.—1.2., the main function of the

passive and impersonal is to put the focus on the action itself, not on the patient.

2.2. Methodology

The first step was to read the original text in Russian. All the examples of the use of
the passive and impersonal voice were collected in separate tables. Following this step, the
translation by Anita Soovik was checked for the translation of the examples that have been
collected from the Russian text. Then, the translation by Soovik was checked once again
separately in order to find other examples of the use of voice constructions that were not

included in the Russian text. Once both the original text by Chekhov and the translation by
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Soovik were checked, the analysis of the translation by Tuglas began, following the same
steps as with the translation by Soovik: finding corresponding translations and other
examples of voice constructions. Thirty-six pages of the Russian original were analysed,
which corresponds to 57 pages of Estonian translation by Soovik and 38 pages of Estonian
translation by Tuglas.

As a result, 3 separate tables were created for each text in Google Sheets: Russian
original and two translations. Each of the tables consists of 57 examples with voice

constructions. These sentences are analysed according to the following parameters (Table

1):
Table 1. Analysis parameters.

Variable Value
Voice of the verb active, passive, or impersonal
Form (for Russian text) third singular, third plural, reflexive, inflective be verb +

participle, or active

Verb form single or periphrastic
Tense non-past, past, or tenseless
Position of the patient precedes the verb, follows the verb, or not expressed
Agent expressed or covert in the clause

The tables with examples also include the row for the examples and for special
comments. All three tables have special calculations on the number of occurrences of all the
variables that are included in the tables. The full list of examples can be found in Appendix

1.
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2.3. Data

Most of the examples in the thesis’ data differ from each other in at least one
parameter (variable). The collected data includes various combinations of the voice
constructions and their translation. For example:

e Impersonal — Impersonal — Impersonal;
e Passive — Active — Impersonal;

e Active — Impersonal — Active;

e Passive — Impersonal — Active;

e Impersonal — Impersonal — Action noun;
e Passive — Impersonal — Impersonal;

e Passive — Active — Active;

e Passive — Passive — Passive;

e Impersonal — Active — Impersonal;

e Active — Impersonal — Impersonal,

e And other combinations.

The first example from the data represents the combination of the constructions
impersonal — impersonal — impersonal. According to the collected data, it is noticeable
that the translators used word-to-word translation of the impersonal clause while working
with these constructions and followed the pattern used by the author of the original text (21a)

in Russian.

Chekhov (original text):

(21a) Ecm u noem OH MAWUHATILHO, KO20a
eat.3sG.PRS and drink.3sG.PRS 3sG.MASC.NOM mechanically when
oaiom.
give.3PL.PRS

‘He eats and drinks mechanically when it is allowed.’

Soovik (Estonian translation):

(21b) S66b ja joob ta masinlikult, kui antakse.
eat.3sG.PRS and drink.3sG.PrRs 3sG.NOM mechanically when give. IMPERS.PRS
‘He eats and drinks mechanically when it is allowed.’
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Tuglas (Estonian translation):
(21c) Ta s00b ja joob masinlikult, kui  antakse.

3SG.NOM eat.3sG.PRs and drink.3sG.prs mechanically when give. IMPERS.PRS
‘He eats and drinks mechanically when it is allowed.’

The impersonal construction is preserved in both translations (21b) — (21c): the
voice of the verb is impersonal, it has a single verb form in a non-past (present) tense, the
patient is not expressed, and the agent is covert in the clause. It is important to note that the
verb in the original sentence is personal: it is in the third person plural. However, the
construction itself expresses the function of an impersonal voice. The doer of the action is
not mentioned here because it is not important. Moreover, there is no overt agent in the
sentences before. The focus of the sentence is on the action.

Examples (22a) — (22c) demonstrate the voice constructions chain passive — active
— impersonal. Example (22a) includes the verb npooamsw used in the passive voice — 6wbLiu
npodanst, Which is translated by Soovik (22b) with active voice, while Tuglas (22c) uses

impersonal voice.

Chekhov (original text):

(22a) [Jom u ecs OBUNCUMOCTD ovLu
house.Nom.sG and all.NoM.sG movable-property.Nom.SG be.PL.PST
npooamﬂ C MoyiomKa ...

sell.pLppp  from hammer.GEN.SG
‘The house and all movable property were sold at auction...’

Soovik (Estonian translation):

(22b) Maja ja kogu vallasvara laks
house.Nnom.sG and all.NOM.SG movable-property.NOM.SG  0.SG.PST
haamri alla...

hammer.GEN.SG under
‘The house and all movable property went under the hammer...’

Tuglas (Estonian translation):

(22c) Maja ja kogu liikuv vara
house.Nom.sG and all.NOM.sG movable.NOM.SG property.NOM.SG
muadi oksjonil...

sell.IMPERS.PST auction.ADESS.SG
‘One sold the house and all movable property at auction...’
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It is important to note, that the verb in the original sentence (22a) is a part of the
Russian idiom npooamws ¢ monomka, which means ‘to sell something at an auction’ (the
metaphor ¢ moromrxa comes from the process of selling things at an auction, where a hammer
is used for confirming the transaction by striking the surface). Soovik (22b) used active voice
in her translation, following the word-to-word translation pattern. In this case, it was possible
to use this type of translation because the same idiom exists in Estonian, too: haamri alla
minema. Tuglas translates this passive construction with the impersonal voice, involving the
paraphrasing process: he omitted the idiom and just interpreted its meaning — madi
oksjonil (were sold at auction). Example (22a) has an inflected be verb + participle, used in
past tense with the patient oom u eécs dsuscumocms that precedes the verb, and covert agent.
Example (22b) represents the active voice sentence with single verb form in the past tense,
where the patient maja ja kogu vallasvara precedes the verb. Meanwhile, Tuglas, in his
translation (22c), used the impersonal voice construction in single verb form, past tense, with
the patient maja ja kogu kogu liikuv vara that precedes the verb, and the agent is covert.

Examples (23a) — (23c) represent the chain passive — active — passive. The
example from the original text (23a) includes the passive construction, which is expressed
with the personal verb scmpeuaemcs ‘is met’ (third-person singular). In this sentence, the
verb construction ecmpeuaemcs itself can be confused with the personal construction that
expresses the function of impersonal voice (see section 1.3.2.1. third singular impersonal).
However, there is an agent o6wecmeom ‘by society’ in the instrumental case mentioned after
the predicate. So, the verb ecmpeuaemcs in the Russian original is a reflexive passive verb.

Chekhov (original text):

(23a) ... 6cakoe  macunue ecmpeuaemcs obwecmeom  Kak
any.NOM.SG Violence.NOM.SG encounter.3sG.PRS  SOCiety.INSTR.SG as
pazymHas u  yenecoobpasnas HeoOXOOUMOCHD ...

reasonable.Nom.sG and expedient.NOM.SG Necessity.NOM.SG
‘...every act of violence is met by society as a reasonable and expedient
necessity...’
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Soovik (Estonian translation):

(23Db)... thiskond  tervitab koiksugust vagivalda kui
society.NOM.SG welcome.3SG.PRS Various.PART.SG Violence.PART.SG like
maoistlikku ja otstarbekohast paratamatust...

reasonable.pPART.SG and appropriate.PART.SG Necessity.PART.SG
‘....when society welcomes all sorts of violence as a reasonable and appropriate
inevitability...’

Tuglas (Estonian translation):

(23c)...seltskond iga vagivalla votab vastu nagu
society.NOM.SG every.GEN.SG Violence.GEN.SG accept.3sG.prs towards like
maistliku ja otstarbekohase paratamatuse...

reasonable.pPART.SG and appropriate.PART.SG Necessity.PART.SG
‘...society accepts every violence as a reasonable and appropriate
inevitability...’

Both Soovik (23b) and Tuglas (23c) use active constructions while translating this
sentence. The verb forms tervitab and votab vastu are in the present tense and follow the
original text. In all the three examples, the agents o6wecmsom, Ghiskond, and seltskond are
expressed. However, the patients in (23a) and (23c) precede the verb, while in (23b) the
patient follows the verb. It can be assumed that both translators decided to use active voice
while translating this clause in order to keep the focus on the doer of the action as it occurs
in the Russian example.

The next combination of constructions is impersonal — impersonal — impersonal,
which is represented by the examples (24a) — (24c). Even though all these three
constructions belong to the chain with the same voice, they have different features. For
example, sentence (24a) from the original text involves the personal reflexive verb
noseonsemcs ‘is allowed to’ (third-person singular) in the present tense that can be
interpreted as a personal voice construction in this case. However, this construction carries

an impersonal meaning because the agent here is unknown and not important, and there is

no agent related to this verb mentioned in the original text before.
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Chekhov (original text):

(24a) U3 ecex obumamernei nanamol Ne 6 monvko emy
out-of all.Acc inhabitants.Acc.pL ward.GEN.SG Ne 6 only he.DAT.SG
00HOM)Y  N0360]151€mcs gbix00umsb u3  ¢haucens u - oadce u3
one.DAT.SG allow.3sG.PRS.REFL go-out.INF  from wing.GEN.SG and even from
bonbHuuHO20  08opa Ha yauyy.
hospital. GEN.SG yard.GEN.SG onto street.ACC.SG
‘Of all the inhabitants of Ward No.6, he alone is allowed to leave the wing and
even the hospital yard to go outside.’

Soovik (Estonian translation):

(24b) Koigist  palat nr 6 asukatest lubatakse ainult
all.eLAT.PL ward.NOM.SG nr 6 inhabitant.ELAT.PL allow.IMPERS.PRS ONly
temal majast lahkuda ja  isegi haigladuelt
he.ADES.sG building.ELAT.SG leave.DINF and even hospital-yard.ABL.SG
tanavale minna.
street.ADES.SG (O.DINF
‘From all the residents of Ward No. 6, one allows only him to leave the house
and even go from the hospital yard to the street.’

Tuglas (Estonian translation):
(24c¢) Kaoigist palat nr 6 elanikest on ainult temal

all.ELAT.PL ward.GEN.SG nr 6 inhabitant.ELAT.pL be.3sG.PRS only he.ADES.SG
lubatud  majast valjuda  ja isegi haigladuest

allow.ppp building.ELAT.sG leave.DINF and even hospital-yard.ELAT.SG
tanavale minna.

street.ADES.SG  JO.DINF

‘Of all the residents of Ward No. 6, only he is allowed to leave the house and
even go from the hospital yard to the street.’

Soovik, in her Estonian translation (24b), uses the verb lubatakse in the impersonal
voice and present tense with the patient that follows the verb and covert agent. Meanwhile,
Tuglas (24c) translates the Russian personal verb with the Estonian passive verb on lubatud,
which holds the feature of the impersonal voice as the clause lacks object-to-subject
promotion. It is the past tense form, followed by the patient with a covert agent. Both
translators follow the structure of the original text and preserve the impersonal meaning of
the clause.

The combination impersonal — active — impersonal is represented by examples

(25a) — (25¢). The original sentence (25a) involves the personal verb sudsm ‘(they) see’
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(third person plural) like in the example (21a). This construction with this personal verb has
the function of impersonal voice and is used to keep focus on the action and patient.

Chekhov (original text):

(25a) Cseanrcux Jooetl peoko euoam 6 narame Mo 6.
fresh.acc.pL people.Aacc.pL rarely see.3pLPRS in ward.PREP.SG Ne 6
‘One rarely sees fresh people in Ward No. 6.

Soovik (Estonian translation):

(25b) Varskeid nagusid  kohtab palatis nr6 harva.
fresh.PRT.PL face.PRT.PL mMeet.35G.PRS ward.INESS.SG Nnr 6 rarely
‘S/he meets fresh faces in Ward No. 6 rarely.’

Tuglas (Estonian translation):
(25¢) Teisi inimesi nahakse harva palatis nr.6.

other.GEN.PL people.GEN.PL see.IMPERS.PRS rarely ward.INESS.SG nr. 6
‘One rarely sees other people in Ward No. 6.’

Soovik (25b) used the active voice verb kohtab with an omitted agent in her
translation. She follows the main pattern of the original text: it is a single verb form used in
the present tense; the patient precedes the verb. Tuglas (25c) translated the Russian sentence
using an Estonian direct equivalent: the verb ndhakse is used in the impersonal voice, present
tense; the patient precedes the verb, and the agent is omitted too.

In the following examples, the pattern impersonal — impersonal — active can be
found. Chekhov (26a) used the construction with the personal verb srcarosanuce ‘(we/they)
complained’ to express impersonalization again. The classification of this clause is
impersonal because there is no agent mentioned neither in the clause, nor in the text before.
The agent is omitted here because of the lack of information or because there is no need to

mention the doer of the action, as the focus here is mainly on the action itself.

Chekhov (original text):

(26a) /Kanosanuce, 4TO JKUThSA HET OT TapaxKaHoB,
complain.spL.psT that life.GEN.sG NEG from cockroach.GEN.pPL
KII0N08 u Mbluiel.

bedbug.GEN.PL and mouse.GEN.PL
‘(They) complained that there is no living because of cockroaches, bedbugs,
and mice.’
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Soovik (Estonian translation):

(26b) Kurdeti, et  prussakad, lutikad
complain.iMPERS.PST that cockroaches.Nom.pL bedbug.Nom.PL
ja  hiired ei lase elada.

and mouse.NOM.PL NEG let.PrS live.DINF
‘One complained that cockroaches, bedbugs, and mice don't let live.’

Tuglas (Estonian translation):

(26¢) Kaebasid, et tarakanid, lutikad ja
complain.3pL.psT that cockroach.nom.pL begbug.Nom.pL and
hiired ei lase elada.

MOuse.NOM.PL NEG let.PrRs live.DINF
‘They complained that cockroaches, bedbugs, and mice don't let live.’

The Russian personal verb orcanosanucs is translated by Soovik (26b) with the means
of word-to-word translation. She used the impersonal voice in the past tense: kurdeti ‘one
complained’. At the same time, Tuglas (26¢) translated Russian construction with active
voice kaebasid ‘(they) complained’and omitted agent. The other characteristics — past
tense, no expressed agent and patient — are preserved. It is important to note that there is no
agent mentioned in Tuglas’ text before, so he followed Chekhov’s pattern and omitted the
agent as there is a personal ending kaeba-sid that indicates the third plural person.

The next sentences (27a) — (27c) are the examples of the chain impersonal —
impersonal — action noun. Chekhov, in his text (27a), used the verbs mozcym + infinitives
omusame and ykpacmo. The verb moeym belongs to the group of personal verbs with
impersonal meanings.

Chekhov (original text):

(27a) ...umo-mo maxkoe, ye2o OH HUKOMY He
something.NOM.SG such.NOM.sG what.GEN.SG he.NOM.SG nobody.DAT NEG
nokassleaem, HO He U3 cmpaxa, umo mozcym OMHAMb uiu

show.3sG.PRs but not from fear.GEN.SG that can.3pL.PRS take-away.INF Or
YKpacms, a  us CMbIOIUBOCMU.

steal.INF  but from embarrassment.GEN.SG

*...has something that he doesn't show to anyone, not out of fear that they
might take or steal it, but out of shame.’

Soovik (Estonian translation):

(27b)...midagi sellist, mida ta kellelegi
something.PART.SG SUCh.PART.SG that.PART.SG 3SG.NOM SOMEONE.ALL.SG



37

el naita, aga mitte hirmust, et voidakse ara votta

NEG show.PRs but not fear.ELAT.SG that be-able-to.IMPERS.PRS take-away.DINF
vOi varastada, vaid habelikkusest.

or steal.DINF but embarrassment.ELAT.SG

‘...something that he doesn't show to anyone, not out of fear that one might
take or stole it but out of embarrassment.’

Tuglas (Estonian translation):

(27c)...midagi, mida ta kellelegi el néita,
something.PART.SG that.PART.SG 3SG.NOM SOMeEONe.ALL.SG NEG ShOW.PRS
kuid seda mitte aravotmise vOi varastamise kartusel,
but this.pRT.SG not taking-away.GEN.SG or stealing.GEN.SG fear.AD.SG
vaid habelikkuse parast.
but embarrassment.GEN.sG because-of
‘...something that he doesn't show to anyone, but not out of fear of one taking
or stealing it, but out of embarrassment.’

Therefore, Soovik (27b) uses the present tense form of impersonal voice vGidakse +
-da infinitives ara votta and varastada while translating this construction, thus using word-
to-word translation. However, Tuglas (27c) decided to translate literally, not following the
morphological pattern of the original sentence and used action nouns &ravotmise and
varastamine in his translation. It can be assumed that Soovik followed Chekhov’s style and
preserved the impersonal meaning of the clause when Tuglas used a transposition and
changed the impersonal construction with action nouns in order to make it more appropriate
for the target audience.

The next group of examples (28a) — (28c) belongs to the combination passive —
impersonal — impersonal. The Russian sentence (28a) is a good example of Russian passive
voice construction. The verb 6s11 omoan ‘was given’ is a periphrastic passive, formed from
the inflective 6uims ‘to be’ verb + participle and used in the past tense. The patient in this
clause precedes the verb, while the agent is omitted.

Chekhov (original text):

(28a) Yepesz meoenio nocie Nnoxopou Cepees cmapux
in week.Acc.sG after funeral.GEN.PL Sergey.GEN.SG old-man.NOM.SG
omey ovLn omoan noo  ¢yo 3a
father.NOoM.SG be.PST.MASC give.PPP.MASC to court.Acc.sG for
noonozu u  pacmpamol...
falsification.acc.pL and embezzlement.Acc.pL
‘A week after Sergey's funeral, the old father was handed over to court for
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falsification and embezzlement...’

Soovik (Estonian translation):

(28b) Nadal parast Sergei matuseid anti vana
week.NOM.sG after Sergey.GEN.sG funeral.PRT.PL give.IMPERS.PST 0ld.NOM.SG
Gromov voltsimise ja raiskamise eest
Gromov.NoM.SG counterfeiting.GEN.SG and embezzlement.GEN.sG  for
kohtu alla....

COUrt.GEN.SG under
‘A week after Sergei's funeral, one handed over old Gromov to court for
counterfeiting and embezzlement...’

Tuglas (Estonian translation):
(28c) Nadal parast Sergei matuseid anti vana

week NOM.SG after Sergey.GEN.SG funeral.PRT.PL give.IMPERS.PST 0ld.NOM.SG
Gromov voltsimise ja pillamiste parast
Gromov.NOM.SG counterfeiting.GEN.SG and squandering.GEN.SG for

kohtu alla....

COurt.GEN.SG under

‘A week after Sergei's funeral, one handed over old Gromov over to court for
counterfeiting and squandering.’

Both Soovik’s (28b) and Tuglas’ (28c) translations involve the use of Estonian
impersonal. Both translators use the verb anti in past tense, with the patient that precedes the
verb and no mentioned agent. In this case, translators followed the rule of interpreting the
meaning by means of the most suitable constructions for the target audience.

Sentences (29a) — (29c) represent the chain passive — active — passive. In the
original text (29a), Chekhov used periphrastic passive voice construction 6suiu pacmackarwvi
‘were scattered’. This construction is used in the past tense. The patient precedes the verb,

and the agent is expressed: marouuwramu ‘by boys’.

Chekhov (original text):

(29a) ...u kHueu e2o0, ceanenHvle X03AUKOU 6 cauu
and book.Nom.pL he.GEN pile.PpP.NOM.PL hostess.INSTR.SG into sleigh.Acc.pL
noo Haeecom, ovliu pacmackanbl MalbYUUKAMU.

under shed.INSTR.SG be.psT.pL scatter.pPP.PL  bOY.INSTR.PL
‘...and his books, piled by the landlady into the sleigh under the shed, were
scattered by the boys.’

Soovik (Estonian translation):

(29b) ...ja tema raamatud, mis perenaine valja  saani
and 3sG.NoM book.NoM.pL which hostess.NOM.sG outside sleigh.GEN.SG
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hoiule viis, olid poisikesed laiali tassinud.
storage.ADES.SG carry.psT.3sG be.psT.3PL boy.NOM.PL scattered carry.PrRP

‘...and his books, which the landlady took out to the sleigh for storage, had been
scattered by the boys.’

Tuglas (Estonian translation):

(29¢) ...ja tema raamatud, mis perenaine oli kuuri
and 3sG.NOM book.NoMm.PL which hostess.NOM.SG be.PsT.3sG shed.GEN.SG
alla  saani viinud, poisikeste poolt laiali tassitud.

under sleigh.PART.SG take.PRP boy.GEN.PL by scattered carry.ppp
‘...and his books, which the landlady had taken to the shed under the sleigh,
were scattered by the boys.’

Soovik (29b), in her translation, used active construction olid tassinud, which is
used in the past perfect tense. Tuglas (29¢) used periphrastic passive voice construction
while translating: olid tassitud. Tuglas used agentive poolt ‘by’. As I mentioned in Section
1.3.3., such constructions are not typical for the Estonian language, but sometimes they can
occur in passive voice constructions. It is worth considering the time when this translation
was made. Tuglas translated Chekhov’s novellas in 1945, so it can be assumed that he was
probably working with the old version of the language.

The last combination is impersonal — impersonal — impersonal. As can be
noticed, all three examples (30a) — (30c) are used in the impersonal voice: Russian text
includes the personal verb naszwieaemcs with the impersonal meaning, and Estonian texts

involve impersonal voice verbs nimetataksegi and kutsutaksegi.

Chekhov (original text):

(30a) I1o-moemy, 3MO, COOCMBEHHO, U  HA3ZBIGACMCA JICUIHBIO.
in-my-opinion this actually and call.asc.PrRs  life.INSTR.SG
‘In my opinion, this, actually, is called life.’

Soovik (Estonian translation):

(30b) Just  seda minu  meelest nimetataksegi eluks.
exactly this.PRT.sG my.GEN mind.ELAT.SG call.IMPERS.PRsS life. TRANS.SG
‘Exactly, that is what one calls life, in my opinion.’

Tuglas (Estonian translation):

(30c) Minu arvates just  seda kutsutaksegi eluks.
my.GEN.SG think.PRP.GEN.SG exactly this.PRT.SG call.IMPERS.PRS life. TRANS.SG
‘In my opinion, exactly that is what one calls life.’
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Translators followed the author's style here and used verbs in the present tense with

the patient that follows the verb and covert agent.

2.4. Results

Following the calculations collected after the complete analysis of the examples, |
show the results using charts. Figure 1 presents information on the distribution of voice
constructions in three texts: the Russian original by Chekhov, the Estonian translation by
Soovik, and the Estonian translation by Tuglas. According to the data collected during the
process of analysis, it can be concluded that the share of impersonal constructions in both
Estonian translations is higher than in the Russian text. The use of impersonal constructions

in all three texts prevails over the number of passive voices and other constructions.

Voice

50
45
40
35
30
25
20
15
10 I

5

) ] Hm

Chekhov (Russian original text) Soovik (Estonian translation) Tuglas (Estonian translation)

M Impersonal M Passive M Active Action noun

Figure 1. Distribution of voice constructions in the analysed texts.

It can be noted that there is the same number of impersonal constructions in both
translations (44, to be precise). However, the number of impersonal constructions in the
Russian original is lower — 38. The number of passive constructions in the Russian original

is the highest — 15. However, Soovik's and Tuglas' translations contain 8 and 6 passive



41

sentences, respectively. There are also 4 active voice constructions in the Russian examples,
5 in Soovik's, and 7 in Tuglas's translations?.

Figure 2 presents the results that were collected while analysing verb forms. The
results of the analysis are the following: voice constructions in Russian original text include
48 single and 9 periphrastic verb forms; Soovik uses in her Estonian translation 43 single
verb forms and 14 periphrastic. The use of these forms in Tuglas’ Estonian translation is
almost similar to Soovik’s: 44 single and 13 periphrastic verb forms.

Verb Form

60
50
40
30
20

10

Chekhov (Russian original text) Soovik (Estonian translation) Tuglas (Estonian translation)

MW Single M Periphrastic

Figure 2. Distribution of verb forms in the analysed examples.

The next chart, Figure 3, presents the results of the calculations based on the variable
“Tense”. This variable consists of two values: non-past and past. However, the table for
Tuglas’ translation includes the third value — tenseless, as there is an example with an action

noun (see example (26c¢)).

2 1t should be noted that there is not a single active voice — active voice — active voice chain in my examples.
All the active voice examples | have mentioned have a corresponding counterpart in one or both analysed texts
in the passive or impersonal voice.
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Chekhov (Russian original text) Soovik (Estonian translation) Tuglas (Estonian translation)
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]
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Figure 3. Distribution of tense in the analysed examples.
The results of the analysis of the variable for the position of the patient in the sentence
are illustrated in Figure 4.

Position of the patient

35

30

25
2
1
1
0

Chekhov (Russian original text) Soovik (Estonian translation) Tuglas (Estonian translation)

o

(6]

o

(6]

M Precedes the verb M Follows the verb M Not expressed

Figure 4. Distribution of the patients in the analysed examples.
According to the results, Russian examples include 33 sentences with the patient

preceding the verb, 19 where the patient follows the verb, and 5 without a patient, i.e. it is
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not expressed. Soovik uses 30 voice constructions with the patient preceding the verb, 22
with a patient following the verb, and 5 without a patient. In Tuglas’ translation, there are
28 voice constructions where the patient precedes the verb, 25 with the patient following the
verb, and only 4 with no expressed patient.

The results in Figure 5 are based on the analysis of the variable ‘Agent’ that includes
two values: covert and expressed. These results are almost the same in all three texts. Russian
examples include 49 covert and 8 expressed agents, Soovik’s — 51 covert and 6 expressed

agents, and Tuglas’ — 50 covert and 7 expressed agents.

Agent

60
50
40
30
20

10

) ] L |

Chekhov (Russian original text) Soovik (Estonian translation) Tuglas (Estonian tranlsation)

H Covert M Expressed

Figure 5. Distribution of the agents in the analysed examples.

2.5. Discussion

This MA thesis aimed to investigate what are the main equivalents of the Russian
voice constructions in Estonian translations — passive, impersonal or active voice. Another
aim of this thesis was to find out how two translators from different times translated Russian

passive and impersonal constructions into Estonian. The goal of the thesis was to see whether



44

the translation of voice constructions depends on the translator or is still a constant
construction that is translated by literal (word-to-word) translation.

Figure 1 in section 2.4, shows different numbers of impersonal and passive
constructions in the original text and its translations (Russian: 38 impersonal, 15 passive,
and 4 active; Estonian by Soovik: 44 impersonal, 8 passive, and 5 active; Estonian by Tuglas:
44 impersonal, 6 passive, and 7 active). It can be assumed that the reason for the
discrepancies in the distribution of voice construction in texts lies in the Estonian
grammatical system. The use of passive voice constructions in Estonian translations
(Soovik’s and Tuglas’) is almost twice lower than in Russian, which means that the
impersonal voice is more suitable and appropriate for the target audience. In some cases,
Tuglas replaces the Russian passive voice or impersonal construction with an active voice
sentence or even with an action noun. Soovik follows the same path and prefers the
impersonal voice to the passive one.

The reason for such proportions given in Figure 2 might be the different grammar
of voice constructions in Russian and Estonian. In Russian, there are both periphrastic and
single-verb form passive constructions, while the passive voice in Estonian is periphrastic.
Figure 3 in section 2.4 shows the distribution of tense in the original text and two of its
translations. The reason for choosing these non-past and past values is that Russian has
future, present and past tenses, but Estonian has only present and past. Non-past value was
chosen as a suitable value to cover both present and future tenses in the tables.

Figures 4 and 5 show that both Soovik and Tuglas tend to follow Chekhov’s style.
The distribution of patients and agents in the translations can be also explained from the
point of grammar. For example, the impersonal voice does not involve the agent in its clause;

the patient in the passive voice sentence always precedes the verb, etc.
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So, while working on the first research question, it was found out that, overall, both
Soovik and Tuglas tend to translate Russian voice constructions in the same way. The issue
of the time of their translations does not matter here. Both of them use more impersonal
voice constructions than passive ones. However, in all other aspects, they do not go far from
the structure of the original text and use the same tense and position of patients and agents.

The answer to the first question leads to the answer to the second research question,
which voice constructions are more common in Estonian. The answer to this question lies in
Figure 1, which shows the distribution of voice constructions in the original text. As it is
mentioned earlier, the impersonal voice is more typical for the Estonian language. The task
of the translator is to adapt the translation as closely as it is possible to the target reader.
Therefore, Soovik and Tuglas prefer impersonal voice constructions in their text. According
to these observations, | can conclude that the impersonal voice prevails over other voice
constructions in these two Estonian translations.

Talking about the third research question, the aim was to investigate whether the
translator decides how to translate voice constructions or is still a constant construction that
is translated by literal (word-to-word) translation. | can assume that Estonian translators use
the literal translation by replacing passive voice constructions with active or other voice
constructions in cases when the use of passive in target language text is inappropriate. When
it is possible grammatically and semantically to use the same voice construction as in the
source language text, translators tend to follow the structure of the original text and involve
word-to-word translation. These approaches of translation are the most accurate, and when
translators follow these rules, they increase the quality of their texts and easier perception of

the text by the target audience.
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CONCLUSION

The present thesis explores the distribution of voice constructions in the Russian
novella written by Anton Chekhov and its Estonian translations by Anita Soovik and
Friedebert Tuglas. The aim of this MA thesis was to find out if two translators from different
times translated Russian voice constructions differently or in the same way. It also aimed to
investigate what voice constructions in Estonian are the most appropriate for translating
Russian voice constructions and to see what type of translations Soovik and Tuglas involved
while working on this text.

Russian and Estonian have some differences in their voice systems. The Russian
language has the passive voice and personal constructions with impersonal meaning.
Estonian, on the other hand, has two separate voices: passive and impersonal. Russian
passive is divided into two types: reflexive and periphrastic. The difference between these
two types lies in the aspect of the verb: imperfective verbs can only form reflexive passive,
while perfective verbs can be the base for both reflexive and periphrastic passives. There is
no direct equivalent to the impersonal voice in Russian. However, there are personal
constructions with omitted subjects that are used in the meaning of impersonal and replace
this type of voice. These constructions split into two types: third singular impersonals and
third plural impersonals. They differ only in the person of the verb.

Estonian has personal passive and impersonal voices. Personal passive is a
periphrastic construction, which is also resultative and stative. Estonian also has saama-
passive, which is unlike the resultative passive, more dynamic and tends to express the
process rather than the result. Estonian impersonal voice is subjectless, and the object is not
promoted to the subject, in contrast to the personal passive. The focus in such sentences is

on the action performed by an indefinite human agent.
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The existence of passive and impersonal in Estonian leads to different options how
to translate voice constructions from other languages. There are various ways of translating
voice passive voice constructions into Estonian: personal passive, impersonal, active voice,
or other equivalents. The translator has the freedom to choose between all the ways of
translating voice constructions.

The analysis of the data that were collected from the original texts and two
translations shows that the most typical equivalent for translating voice constructions in
Estonian is the impersonal voice. Translators use it more frequently than it is used in the
original text. The number of impersonal constructions in both translations is the same — 44,
while the number of impersonal constructions in the Russian original is 38. This can be
explained by the tendency to translate Russian passive with Estonian impersonal voice. Both
Soovik and Tuglas also translate Russian passives with the active voice. In one example,
Tuglas even used action nouns instead of the impersonal voice construction.

According to the observations made while working on this thesis, it can be concluded
that there is no huge difference between the translations written at different times (Soovik
translated the novella in 2021, while Tuglas in 1945). It can be assumed that in most of the
cases, both translators followed the author’s style and tried to recreate it in their translations
considering the Estonian grammar. It also leads to the conclusion that both Soovik and

Tuglas prefer word-to-word translation and do not go far from the source language text.
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Appendix 1: The table of Russian voice constructions and their Estonian

translations

Examples from Chekhov

Examples from Soovik

Examples from Tuglas

U3 Bcex oOurareneii maartel Ne 6
TOJILKO €MY OJTHOMY HO36015€MmCs
BBIXOIIUTH U3 (DIIUTEIS U TaXKe U3

Kadigist palat nr 6 asukatest lubatakse
ainult temal majast lahkuda ja isegi

K®igist palat nr 6 elanikest on ainult
temal lubatud majast valjuda ja isegi

1 | GonbHHUYHOrO JBOPA HA yHUIry.” haigladuelt tdnavale minna.” haigla Guest tdnavale minna.
Ect 1 mmbeT OH MalimHaaIbHO, KOr/1a Ta s06b ja joob masinlikult,
2 | oarom. S66b ja joob ta masinlikult, kui antakse. | kui antakse.
B onHOM MecTe 0adym emy kBacy, B
JpyroM — xieba, B TPETheM — Uhes kohas antakse talle kalja, teises Uhes kohas antakse talle kalja, teises
KOIeeuKy, Tak uto Bo3Bpamiaercst od | leiba, kolmandas rahakopikas, nii et leiba, kolmandas kopik raha, nii et
BO (iuresb OOBIKHOBEHHO CHITHIM U | hoovimajja tagasi tulles on ta tavaliselt haiglasse harilikult sé6nuna ja rikkana
3 | 6orateim.” soonud ja rikas. tagasi tuleb.
Yepes HEIENIO [TOCIIE TIOXOPOH Né&dal parast Sergei matuseid anti vana Né&dal pérast Sergei matuseid anti vana
Cepres crapuk oter vt omoan o | Gromov voltsimise ja raiskamise eest Gromov voltsimise ja pillamiste parast
Cy/ 3a ToyIoru U pactpatsl U Bckope | Kohtu alla ning peatselt viis tliifus ta kohtu alla ning ta suri varsti vangla
4 | ymep B TIOpeMHOi#i GonpHuIle OT THdA | vanglahaiglas teise ilma.” haigemajas tiufusse.
JloM 1 Bcsl IBMOKMMOCTD ObLiu
npooamsl ¢ MONOTKa, U VBaH Maja ja kogu vallasvara laks haamri alla | Maja ja kogu liikuv vara maddi
JMuTpUY ¢ MaTepblo OCTAINCH Oe3 ning Ivan Dmitrit$ koos emaga jéi tdiesti | oksjonil, ning Ivan Dmitrit$ iihes
5 | Besikux cpeacts.” ilma rahata.” emaga jaid taitsa paljaks
OH no/mkeH ObUT OT yTpa 10 HOUH Ta pidi hommikust hilja Ghtuni
JIaBaTh TPOIIOBBIC YPOKH, Ta pidi hommikust 6htuni sandikopikate | krossilisi tunde andma, teenima
3aHMMATKCS TIEPENUCKOM U Bce-Takk | eest tunde andma, vBtma t66d Umberkirjutamisega ja siiski nalgima,
rOJI0/IaTh, TAK KaK BECh 3apaboTOK Umberkirjutajana ja ikkagi nalgima, sest | sest kogu teenistus tuli saata emale
6 | nocvirancsa matepu Ha nporuranre. | Kogu teenistus 18ks elatiseks emale. elamiseks.
I[a 1 HC CMCIUIHO JIK IOMBIIIATH O
CIIPABEUTUBOCTH, KOT/Ia BCAKOE Ja kas pole lausa naljakas unistada Ja eks ole naeruvaartki moélgutada
HACHUIIHE ¢CHpeuaemcs o0IIeCTBOM diglusest, kui Uhiskond tervitab diglusest, kui seltskond iga végivalla
Kak pa3yMHas H 1eiecoodpasHast kdiksugust vagivalda kui mdistlikku ja vOtab vastu nagu maistliku ja
7 | HeoOXOMMOCTS...” otstarbekohast paratamatust. .. otstarbekohase paratamatuse...
TonmsKo BpeMs Ha cOOM0IeHnE Koe- Ainult aega, et jargida teatavaid Ainult aega mdningate vorminduete
Kakux (popManbHOCTEH, 32 KOTOpbIE formaalsusi, mille eest makstakse taitmiseks, mille eest makstakse
Cynbe naamsam xanoBanbe, a 3ateM | kohtunikule palka, ja seejérel on kdik kohtunikule palka, aga pérast seda — on
8 | — Bce KOHUEHO labi. kdigel 16pp.
Ero 3adeparcanu, npueenu nomoii u Ta peeti kinni, toodi koju ja perenaine Ta peeti kinni, toodi koju ja saadeti
9 | nocranu X035HKY 32 TOKTOPOM saadeti arsti jarele. perenaine arsti jarele.
Ero sadepaicanu, npusenu nomoii u Ta peeti kinni, toodi koju ja perenaine Ta peeti kinni, toodi koju ja saadeti
10 | nocnanu xo3siiKy 3a JOKTOPOM saadeti arsti jarele. perenaine arsti jarele.
Yepes rox B ropojie YiKe COBEPIICHHO Aasta pérast oli Ivan Dmitrits linnas
3a6oLu ipo Msana JIMutpuya, u Aasta pérast oli Ivan Dmitrit§ linnas juba | juba tdiesta unustatud, ja tema
KHUTH €0, CBAJIEHHBIE XO03IUKOU B téiesti unustatud, ja tema raamatud, mis | raamatud, mis perenaine oli kuuri alla
CaHU I10]] HABECOM, ObLIU perenaine valja saani hoiule viis, olid saani viinud, poisikeste poolt laiali
11 | pacmackansi MaTBUAIIKAMH.” poisikesed laiali tassinud. tassitud.
Yepes rox B rOpojIe YiKe COBEPIICHHO Aasta pérast oli Ivan Dmitrits linnas
3a0buTH TIpo MBana JIMutpuya, u Aasta pérast oli Ivan Dmitrits linnas juba | juba téiesta unustatud, ja tema
KHWTH €70, CBaJICHHBIE XO3SMKOH B téiesti unustatud, ja tema raamatud, mis | raamatud, mis perenaine oli kuuri alla
CaHM TIOJT HABECOM, ObL1U perenaine valja saani hoiule viis, olid saani viinud, poisikeste poolt laiali
12 | pacmackanst Manpunkamu.” poisikesed laiali tassitud. tassitud.
Kaxnomy nonazaemesa no ogHou
13 | xpyxke. Igaiihele on ette ndhtud uks kruusitéis Igaiihele on madratud ks kruusitdis.
CBeXUX JIOJIEN PENKO 6udsam B Varskeid nagusid kohtab palatis nr 6 Teisi inimesi ndhakse harva palatis
14 | mamate Ne 6. harva. nr.6
Bropyto creneHs co 3Be3/101 darom Teist jarku tdhega antakse ainult Teist jarku tdhega antakse ainult
TOJNEKO MHOCTPAHILIAM, HO ISl MEHS vélismaalastele, aga mulle tahetakse vélismaalastele, kuid minule tahetakse
15 | nouemy-To xomsam cderams millegipdrast erand teha... millegipdrast teha erand”
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HCKJIFOUEHUE, — YIBI0AETCs OH, B
HEJOYMEHHH MOXKUMAasI TIe4aMu.”

16

Bropyro creneHs co 3Be31101 darom
TOJIBKO HHOCTpaHIIaM, HO JJIsl MEHSI
MIOYEMY-TO XOmAm coenans
HCKJIFOUEHUE, — YIIBIOAETCs OH, B
HEJOYMEHHUH MOXKUMasl iedamMu.”

Teist jarku tdhega antakse ainult
vélismaalastele, aga mulle tahetakse
millegipérast erand teha...

Teist jarku tdhega antakse ainult
vélismaalastele, kuid minule tahetakse
millegipérast teha erand”

17

Y Hero ecTh MO MOAYIIKOH U IO
MaTpareM 4To-TO TaKoe, 9Yero OH
HUKOMY HE TIOKa3bIBaeT, HO HE U3
CTpaxa, 4TO MO2YyHt OMHsAMb VI
YKpacmep, a U3 CTBIJTUBOCTH

Tal on padja ja madratsi all midagi
sellist, mida ta kellelegi ei ndita, aga
mitte hirmust, et vbidakse ara votta voi
varastada, vaid habelikkusest.

Tal on padja ja madratsi all midagi,
mida ta kellelegi ei néita, kuid seda
mitte &ravdtmise vOi varastamine
kartusel, vaid h&belikkuse pdrast.

18

Kanosanuce, 4to XUTHS HET OT
TapakaHOB, KJIOMIOB U MBIIICH

Kurdeti, et prussakad, lutikad ja hiired ei
lase elada

Kaebasid, et tarakanid, lutikad ja hiired
ei lase elada.

19

B ropose oTINYHO 3HAIU TIPO ITH
OCCIIOPSIIKY U Taxe
npeyeenuuueanu ux, Ho
OMHOCUIUCH K HAM CIIOKOIHO. . .

Linnas oli see korralagedus vaga hésti
teada ja sellest raékides isegi liialdati,
ent suhtuti rahulikult

Linnas tunti hasti seda korralagedust ja
isegi suurendati seda, ent suhtuti
sellesse rahulikult

20

O0pa3 nocmasnen ero
WXKXIUBCHHUEM. ..

Ikoon on muretsetud tema kulul;

Piihakuju on asetatud tema kulul;

21

...TaK 4TO 3a IOYTOBBLIM OTACIICHUECM
JIABHO YXKE€ YCIMAHOBULACD
penyTanus yIpexIeHus, B KOTOPOM
CTpAIIIHO OBIBATh.

...nii et postijaoskonda teatakse juba
ammu kui asutust, kuhu on hirmus
minna.

..Nii et postkontorit peetakse juba
ammu asutiseks, milles on jube kéia.

22

I[lepByto OyTBUIKY @blnUGAION TOKE
MoJT4a: JOKTOp — 33 yMaBILKCh, a
Muxaun ABEpbSHBIY — C BECETBIM,
OXXKMBJICHHBIM BHJIOM, KaK YeJIOBEK,
KOTOPBII UMEET paccka3aTh YTO-TO
OuYeHb MHTEepecHoe.”

Esimene pudel juuakse samuti vaikides:
doktor métiskledes, Mihhail Averjandts
aga I8busa, elava ilmega nagu inimene,

kellel on raakida midagi vaga huvitavat.

Esimene pudeli joovad nad samuti
vaikides: doktor métiskelles, aga
Mihhail Averjanots 16busa, elava
ilmega, nagu inimene, kellel on
jutustada midagi vaga huvitavat.

23

— A kak nunu! Kax enu! A xaxkue
ObLu oTUAsIHHBIC JIMOepanbl!”

Ja kuidas joodi! Kuidas s6ddi! Ja kui
hulljulged olid liberaalid!

Aga kuidas joodi! Kuidas soddi! Ja
millised poo6rased liberaalid oldi

24

B camom gene, npotus ero Boau
6bI136aH OH KAKUMU-TO
CIy4aifHOCTAMU U3 HEOBITHS K
KU3HA.”

Toepoolest, vastu oma tahtmist on ta
mingite juhuste toimel kutsutud
olematusest ellu.

Tdepoolest. Ta on mingisuguste
juhuste l&bi vastu oma tahtmist
olematusest ellu kutsutud...

25

B otyetHOM romy Ostno oomanymo
JIBEHAAIATh ThICAY YEIOBEK...”

Mdo6dunud aastal peteti kahtteist
tuhandet inimest...

Mdoo6dunud aastal peteti 12
000inimest...

26

PanukannHO uzneuusaemcs CI/I(l)I/IJ'II/IC

Radikaalselt tervenetakse suifilisest

Sudfilist arstitakse radikaalselt.

27

JBepb u3 ceHeil B nanary osiia
omeopena

Uks eeskoja ja palati vahel oli lahti

Uks eeskojast palatisse oli lahti.

28

Bac 3adepatcam.

Teid voetakse kinni.

Teid peetakse Kinni.

29

Yepes neub Aunpes Edumbrua
XOpOHUIU.

Pdev hiljem Andrei Jefimot§ maeti.

Péev hiljem Andrei Jefimot§ maeti.

30

O rocnozu, HEYXKeNH JKe B CaMOM
Jielie Ha TOM CBETe HET ajia ¥ 3TH
HETOJIsIu OyOym npouienst?

Oo issand, kas t@esti ei ole teises ilmas
pdrgut ja neile lurjustele antakse andeks?

Oi Issand, kas siis teises maailmas
tBesti ei leidu pdrgut ja need lurjused
paasevad nuhtlusest

31

— Hukorna Hac e gpinycmsam!

Meid ei lubata siit iialgi vélja!

llmaski ei lasta maid valja!

32

To BBI WM U3 TIOJEN KPOBB, a
TENepb U3 Bac Oyoym nume.

Seni imesite teie inimestelt verd, niid
imetakse teilt ka.

Seni imesite teie inimeste verd, niud
aga imetakse teiltki.

33

Uepes mHenemto Arapero Edumbray
NPeONoHcUIU OTIOXHYTh. ..

Néadala pérast tehti Andrei Jefimotsile
ettepanek puhata...

Né&dala parast pandi Andrei Jefimdtsile
ette puhata...

34

[To-moemy, 3T0, COOCTBEHHO, U
HA3b16A€MCA KU3HBIO

Just seda minu meelest nimetataksegi
eluks.

Minu arvates just seda kutsutaksegi
eluks.

35

Bac apecTyloT 1 IOTOM CyAST.

Teid arreteeritakse, siis mdistetakse
kohut.”

Teid areteeritakse ja mdistetakse siis
kohut.

36

OxHa U3HYTPH 00e300pajicensl
KEJIE3HBPIMHU peIIeTKaMH.

Aknad on seestpoolt raudtrellidega
koledaks muudetud.

Aknad on seestpoolt raudtrellidega
ndotuks tehtud.




54

CreHbl 37€Ch 6bIMa3anbl TPS3HO-
roy0010 KpacKoii, ITOTOJIOK
3aKonyeH, Kak B KypHOU n3oe, —
SICHO, 4TO 371€Ch 3UMOM JBIMST NIeUn

Seinad on siin maardunudsinise varviga
vdbbatud, lagi tahmunud nagu
suitsutares — on ilmne, et talvel ajavad

Seinad on siin vddbatud
maéardinudsinise varviga, lagi ndgine
nagu suitsutares, - on ilmne, et siin

37 | u ObIBaeT yrapHo.“ ahjud suitsu sisse ja tuba on vingu téis. ahjud talvel suitsevad ja on karmune.
371€ech y CTE€H M OKOJIO TIEUKH
Hasanenwvl 1eTbIe TOpLI OombHUYHOrO | Siin on seinte ddrde ja ahju korvale Siin on seinte &&rde ja ahju korvale
38 | xmama. kuhjatud terved méed haigla rdmpsu. kuhjatud terved virnad haigla koli.
BO-HepBBIX, 2oeopam, 4TO
CTpaJaHus BEIYT YETOBeKa K Esiteks, radgitakse, et kannatused viivad | Kdigepealt 6eldakse ju, et kannatused
39 | coBepIIEHCTBY... inimest tdiuslikkuse poole... ldhendavad inimkonda téiusele....
TumuHa Beyepa U MOTOM HOUYH He Ohtu ja seejérel 66 vaikust ei hairi Ukski | Ohtu ja hiljem 66 vaikust ei sega tikski
40 | napywaemca HUA OJHUM 3BYKOM.. . heli ning aeg oleks justkui peatunud ... h&al, ja aeg on, nagu ndib, peatunud...
bnaromapst aHTHCENTHKE detarom Tanu antiseptikale tehakse operatsioone, | Tanu antiseptikale tehakse
oneparuu, kakue Benukuii [Tuporos | mida suur Pirogov pidas vBimatuks isegi | operatsioone, mida suur Pirogov ei
41 | cuurtan HEBO3MOKHBIMH Jlake in spe. | in Spe. pidanud vBimalikuks isegi in spe
OH BCIIOMHUII BOIIPOCHI, KOTOPbIC
3a0asanu emy, OKpacHes, U Ta meenutas kusimusi, mis talle esitati, Ta meenutas kisimusi, mis talle esitati,
MOYEMY-TO Tereph MepBbIi pa3 B punastas ja miskipdrast hakkas tal nttd punastas ja tal hakkas niitid
KU3HHU €My CTaJi0 TOPhKO Kalb esimest korda elus arstiteadusest valusalt | millegipérast esimest korda
42 | mMenununy. kahju. arstiteadusest vaga hale.
EMy BIPYT mo4eMy-To IoKa3ajoch,
YTO €ro TOXKE MO2Ym 3aKOBaTh B Millegipérast tundus talle &kki, et ka teda | Talle paistis &kki millegipérast, et teda
KaHIaIbl ¥ TAaKKM ke 00pasom Bectu | VOidakse raudu panna ja samamoodi 1abi | vBidakse samuti ahelaisse neetida ja
43 | mo rps3u B TIOpHMY.” pori vanglasse viia.” samulti Iabi pori vanglasse talutada.
Yrtpom UBan JIMutpuy nomHsscs ¢
MIOCTENHU B Y)Kace, C XOJIOJHbIM Hommikul tousis Ivan Dmitrit§ voodist Hommikul téusis Ivan Dmitrit§ voodist
MOTOM Ha JIOY, COBCEM YiKe dudustundega, kilm higi otsaees, juba jubedustundega, kulm higi otsaesisel,
YBEPEHHBIH, YTO €r0 MOZYH téiesti veendunud, et ta vBidakse iga juba téitsa veendunud, et teda vdidakse
44 | apectoBaTh KaKIyl0 MUHYTY minut vahistada. iga hetk areteerida.
OH 60sIICS, YTO €ro Kak-HHOYIb Ta Kartis, et kuidagi tdmmatakse ta
noogedym, nonoxjicam emy lohku, sokutatakse markamatult Ta kartis, et teda kuidagi sisse
HE3aMeTHO B KapMaH B3aTKy 1 motom | altkdemaks taskusse ja pérast veetakse, talle tdhelepaematult
YAuMam, Wi OH CaM HeYassHHO paljastatakse, v0i teeb ta ise altkdemaks taskusse pistetakse ja siis
CIeIaeT B Ka3eHHBIX Oymarax kroonupaberites kogemata vea, mis on paljastatakse vdi ta ise teeb kogemata
OIIMOKY, PABHOCHIIBHYIO ITOZJIOTY, vordvaérne voltsimisega, vOi kaotab dra | kroonupabereis eksituse, mis vordub
45 | wim moTepsieT uyxue IeHbIH.” vO0ra raha. voltsinguga, voi kaotab vodra raha.
...To ckopo MBana /Imutpuua
omnpasunu B OONBHUILY U ...siis saadeti Ivan Dmitrit$ peagi ...siin saadeti Ivan Dmitrit$ varsti
ROJI0JcUl €70 TaM B IajiaTe Uis haiglasse ja pandi seal suguhaigete haiglasse ning paigutati seal
46 | BeHepuueckux GOIBHBIX.” palatisse. suguhaigete palatisse.
Hukura, youparonuii 3a HiUM, ObeT Nikita, kes tema jarelt koristab, peksab Nikita, kes teda koristab, peksab teda
€ro CTPAIITHO, CO BCEr0 pa3Maxa, He teda hirmsal kombel, kogu j6ust, rusikaid | kohutavalt, kdige jéuga, sadstmata oma
IIaj1s CBOMX KYJIAaKOB; M cTpamHo TyT | Sddstmata; ja hirmus pole siin see, et teda | rusikaid, ja jube pole siin see, et teda
47 | He TO, 4TO €TO OblOM...” pekstakse ...” pekstakse. ..
Toeopam, aro B panneit Mmomogoctn | Raagitakse, et varases nooruses oli ta Radgitakse, et ta varases nooruses oli
OH OBLI OYeHb Ha00XKEH M TOTOBHII véga jumalakartlik ja valmistus ta vaga usklik ja valmistus vaimulikule
48 | cebst kK TyXOBHOU Kapbepe...” vaimulikuks karjéériks...” karjarile. ..
Korma o6manvieatom Aumpest Kui Andrei Jefimotsile valetatakse voi Kui Andrei Jefimotsit tlssatakse voi
Edumbrua, win iscmam emy, Wi tema ees poetakse vdi tuuakse teda meelitatakse voi tuuakse talle
HOOHOCAM TSI TIOMIIACH 3aBEIOMO allkirjastamiseks ilmselgelt volts arve, allakirjutamiseks ilmselt volts arve, siis
TIOJUTBIN CUET, TO OH KpacHEeT Kak laheb ta punaseks nagu véhk ja tunneb ta punastab nagu vahk ja tunneb enese
paK M 9yBCTBYET ceOs1 BHHOBATHIM, end slldi, aga arvele kirjutab siiski silidlase olevat, kuid arvele kirjutab
49 | HO cYeT Bce-TaK! MOANUCKHIBAET. .. alla...” ikkagi alla...
MmuMo HUX, CTy4a CaroramMH 110 Nendest modda jooksevad saabastega Neist mooda jooksevad lihtteenijad ja
KUpruIHOMY mony, 6eraror myxuku | telliskivipdrandal trampides pdetajad, trampides saabastega
W CHJICIIKH, TIPOXOST TOIHE teenijarahvas ja pdetajad, kénnivad telliskivipdrandal, kdnnivad kéhetud
OOJIbHBIE B XallaTaxX, HPOHOCAM kdhetud kitlites ravialused, kantakse haiged halattides, kantakse laipasid ja
MEpTBELOB U HoCyy ¢ Heuucrotamu, | surnuid ja lehkavaid dopotte, lapsed ndusid roojusega, nutavad lapsed ning
50 | mmauyT neTH, qyeT CKBO3HOH BeTep nutavad, tuul tdmbab.” puhub tdmbetuul.
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MBI ke He BUAUM M HE CIIBIITUM
OKOJIO ce0s1 yMa, — 3HAYHT, MBI

Meie aga ei nde ega kuule enda imber
maistust — jarelikult oleme naudingust

Meie aga ei néde ega kuule enese iimber
mdistust — tdhendab, me oleme ilma

51 | auwmenv HacnaxneHus.” ilma jéetud. naudinguta.
Hac depatcam 3nech 3a pemerkon,
ZHOAM, UCMA3ZYIOM, HO 3TO Meid hoitakse siin trellide taga, Meid peetakse siin trellide taga,
MPEKPacHO U Pa3yMHO, MOTOMY YTO méandatakse, piinatakse, aga see on méadandatakse, vagistatakse, kuid see
MEXKY ITOIO MMAJATON U TEIUIBIM, tore ja maistlik, sest selle palati ja sooja | on ilus ja mdistlik, sest selle palati ja
YIOTHBIM KaOMHETOM HET HUKAKOU mugava kabineti vahel pole mingit sooja, koduse kabineti vahel pole
52 | pa3HUUBL vahet.” mingit vahet.
TenepL IIOMCIIAaHHBIM He Jiblom Ha
TOJIOBY XOJIOHYIO BOAY U He Nuid ei valata hulludele kilma vett
HA0eearom Ha HUX TOPSYCUHBIX Enam ei kallata vaimuhaigetele péhe kaela ega aeta neile maratsejasérke
pybax; ux codepaicam mo- kiilma vett ega panda neile selga selga, neid koheldakse inimlikult, ja
YeJIOBEUECKH U JIaKe, KaK nUuLyn B hullusérki; neid koheldakse inimlikult ja, | nagu kirjutatakse ajalehtedes,
raserax, yCmpauearom Jist Hux nagu kirjutatakse ajalehtedes, neile korraldatakse neile isegi etendusi ja
53 | cmekrakiu u 6anpL.” korraldatakse isegi etendusi ja balle. balle.
OOBIKHOBEHHBIE 3EMCKHUE Bpauun
peUIaroTCsA NMpOMU3BOJAUTL PE3CKIIUTIO
KOJICHHOTO CYCTaBa, Ha CTO Tavalised maa-arstid sfandavad ette Harilikud maa-arstid usaldavad ette
YPEBOCEYEHHUH OJTUH TOIBKO votta pdlveliigese resektsiooni, saja votta pdlveliigese resektsiooni, saja
CMEpTHBIH ciydail, a KaMeHHas kdhuddne avamise kohta on ainult tiks keisrildike kohta on ainult ks
60JIe3Hb CuUmMaencs Takum surmajuhtum, ning kivitdbe peetakse surmajuhtum, aga pdiehaigust peetakse
MYCTSKOM, YTO O HEH Jae He sééraseks tihiasjaks, et sellest isegi ei nii thhiseks asjaks, et temast isegi ei
54 | nuwym.” kirjutata. Kirjutata.
OOBIKHOBEHHBIE 3eMCKHE Bpain
peUIaroTCA MPOU3BOAUTL PE3CKIIUIO
KOJICHHOTO CYyCTaBa, Ha CTO Tavalised maa-arstid sbandavad ette Harilikud maa-arstid usaldavad ette
YPEBOCCUCHUI OUH TOIBKO votta pdlveliigese resektsiooni, saja votta pdlveliigese resektsiooni, saja
CMEpPTHBIN CITydail, a KaMeHHast kdhuddne avamise kohta on ainult iiks keisrildike kohta on ainult ks
00JIE3Hb CUUMaemcs TaKuM surmajuhtum, ning kivitdbe peetakse surmajuhtum, aga pBiehaigust peetakse
MYCTSAKOM, YTO O HEH JIaKe He saaraseks tlhiasjaks, et sellest isegi ei nii tlhiseks asjaks, et temast isegi ei
55 | nuwym.” Kirjutata. Kirjutata.
— HO TI0YEMYTO BCAKHH pa3 OTTyaa ...aga miskipérast saadetakse sealt meile | ...kuid millegipérast saadetakse sealt
npucwLIAOM K HaM TaKuX JIFOICH, iga kord niisuguseid inimesi, et Gudus meile igakord sdéraseid, et ei taha
56 | uTo He risiaen Obl. tuleb peale. vaadatagi.
“Marpaiipl, CTapbic H30APAHHBIC Madratsid, vanad rébaldunud halatid,
XaJIaThl, TAHTAIOHBI, PyOaxu ¢ Madratsid, vanad katkised kitlid, piksid, | puksid, sinijutilised sérgid, mitte
CHHHMMH ITOJIOCKAMH, HUKY/IA HE sinisetriibulised sérgid, kulunud millekski kdrvulised, arakantud
roIHas, ucTackanHast 00yBb — Best oTa | jalavarjud, mis enam millekski ei kblba — | jalatsid- kdik see ramps on aetud
PBaHb CéaleHa B KydH, nepemsama, kdik need ndrud on hunnikutesse hunnikusse, dra kotrsunud, segi lainud,
CITyTasach, THHET U U3a€T visatud, kortsus, segamini, madanevad médaneb ja annab ldkastama panevat
57 | yaynutusblii 3amax.” ja eritavad hingematvat haisu.” haisu.
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Voice constructions in Chekhov’s novella ‘Tlasara Ne 6’ and their rendering in
Estonian translations by Anita Soovik and Friedebert Tuglas
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Number of pages: (58)
Annotation:

This MA thesis examines the translation of passive and impersonal verb constructions using
Anton Chekhov's novella "ITamata Ne6" in the Russian and Estonian translations by Anita
Soovik and Fridebert Tuglas. In Estonian, the grammatical category of voice is different
from that in Russian, so when translating from Russian, it is necessary to take into account
the grammatical possibilities of translating the passive or impersonal voice.

The aim of the thesis was to find out how Estonian translators translate Russian voice
constructions, whether they use passive, impersonal or active voice constructions more often
when translating, and how much the translations of the two translators differ.

The theoretical part of the thesis gives an overview of what a grammatical voice category is
and presents types of translation in general and the translation of passive constructions. The
first theoretical part deals with voice constructions in different languages and in Russian and
Estonian in detail and the second theoretical part is devoted to translation and deals with the
translation of voice constructions in general.

The analysis is based on 57 Russian voice constructions and their translations by Anita
Soovik and Friedebert Tuglas. All passives were grouped into three tables and then analysed
according to 6-7 variables. It was checked which means were used to translate Russian
passive and impersonal constructions and whether they were similar within the three texts
(original and two translations). The results showed that the most popular equivalent for
Russian voice constructions in Estonian is the impersonal voice. It is used by both Soovik
and Tuglas to a greater extent than by Chekhov. Both translators tend to follow the author's
style when translating the novella.

Keywords: Russian, Estonian, voice, grammar, passive voice, impersonal, personal,
original text, translation text
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RESUMEE

TARTU ULIKOOL
EESTI JA ULDKEELETEADUSE INSTITUUT

Taisiia Blinova

Voice constructions in Chekhov’s novella ‘ITanara Ne 6° and their rendering in
Estonian translations by Anita Soovik and Friedebert Tuglas

Tegumoe konstruktsioonid TSehhovi novellis "ITanata Ne 6" ja nende edasiandmine
Anita Sooviku ja Friedebert Tuglase eestikeelsetes tdlgetes.

Magistritdo

2024

Lehekiilgede arv: (58)
Annotatsioon:

Kéesolev magistrit6d uurib Anton TSehhovi novelli "TTamara Ne6" pohjal Anita Sooviku ja
Fridebert Tuglase vene- ja eestikeelses tdlkes passiivi- ja impersonaalverbikonstruktsioonide
tolkimist. Eesti keeles on tegumoe grammatiline kategooria teistsugune kui vene keeles,
mistottu vene keelest tdlkimisel tuleb arvestada passiivi vdi impersonaalse tegumoe
grammatilisi véimalusi.

Magistritod eesmark oli vélja selgitada, kuidas eesti keele tdlkijad tblgivad vene keele
tegumoe konstruktsioone, kas nad kasutavad télkimisel sagedamini passiiv-, impersonaal-
vOi aktiivtegumoe konstruktsioone ning kui palju erinevad kahe t6lkija tdlked Uksteisest.

Magistritdo teoreetiline osa annab Ulevaate sellest, mis on grammatiline tegumoe kategooria,
ning tutvustab tolketlilpe Uldiselt ja tegumoe konstruktsioonide tdlkimist. Esimeses
teoreetilises osas kasitletakse Uksikasjalikult tegumoe konstruktsioone erinevates keeltes
ning vene ja eesti keeles, teine teoreetiline osa on pihendatud tdlkimisele ja kasitleb tegumoe
konstruktsioonide tdlkimist tldiselt.

Toos analliisitakse 57 vene keele tegumoe konstruktsiooni ja nende tdlkeid, mille on
koostanud Anita Soovik ja Friedebert Tuglas. K®&ik passiivid ja impersonaalid rihmitati
kolme tabelisse ja seejarel analliusiti neid 6-7 muutuja alusel. Kontrolliti, milliseid
vahendeid kasutati vene keele passiivi- ja impersonaali konstruktsioonide tdlkimisel ja kas
need olid kolme teksti (originaal ja kaks tBlget) piires sarnased. Tulemused naitasid, et vene
tegumoe konstruktsioonide kdige sagedasem ekvivalent eesti keeles on impersonaalne
tegumood. Seda kasutavad nii Soovik kui ka Tuglas suuremal mééaral kui T$ehhov. Mdlemad
tdlkijad kalduvad novelli tdlkimisel jargima autori stiili.

Mérksonad: vene keel, eesti keel, tegumood, grammatika, passiiv, impersonaal, personaal,
originaaltekst, tolketekst
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