493 TALLINNA POLUTEHNILISE
INSTITUUDI TOIMETISED

TPYAbl TIAAAUHCKOrO
TMOAUTEXHUYECKOIO UHCTUTYTA

(e D M 1

MOHWUECKUE
| CPEACWEAPEHM






!J

M 1455

TALLINNA POLUTEHNILISE INSTITUUDI TOIMETISED
TPYIH TAJNHHCKOI'0 NOMUTEXHWYECKOIO UHCTHTYTA

Cepus B ke 11 1964

Jouent [1.K.Baapack
KaHZuZAT QUIONOI'WYECKMX HAYK

TOHHRYECKHE CPELCTBA PEUH

HccnezoBanue no CHMHTArMaTHYecKo#h QoHeTHKe

= g

Tanaum



The Tallinn Polytechnic Institute

P, Vaarask
Assistant Professor
THE TONAL STRUCTURE OF SPEECH

An Investigation into Syntagmatic Phonetics
II

g

Tartu Riikliku Olikooli
raamatukogu

g

Penaxrop X.EBeprep

Honnucano B nevaTs 6 YI. I964 r B;uara 60x90ﬂz
lev,n.8,75 . YCHOBH.NEU.,.8 YeTH,1.7,8
Tapax 600 9K3. IB—OGISé 3aK.k 209
Poranpuar TIU, I964
llena 3I KO,



Tzasa VI

MCTOPUYECKIA OYEPK MBYYEHWUA SCTOHCKOA U AHTTMACKOM
PEYEBO/l MHTOHALWM

I. MCTOPWYECKHMA OYEPK W3YYEHUA TOHUYECKMX
CPE/CTB 3CTOHCKOil PEYH

§I.BBezenme

B Gonee paHHMX QOHETHYECKMX paloTax MO HMCCHEZOBAHMIO 3CTOH-
CKOTO fi3HKa MMENTCH JMUb CHOpPafguYEecKHe 3aMedYaHud OTHOCHTENBHO
nETOHANMU, I'IaBHOE BHUMAHWE YAENANOCH ONMMCAHMD 3BYKOBOH cucTe-
MH B (QMSMKO-DUBMONOTHYECKOM ACMEKTEe, BONPOCAM NMPOMSHOUEHHR U
opforpaduu.

B nepBoe Bpems JoHETHUECKHE BONPOCH. 38TparuBalMCh TOIBKO
B OTZENBHHX nmaparpafax rpaMMaTUKU B CBASM C Bonpocamu opdo-

‘snum u opdorpadum. locTeneHno PoHeTHueckue mpoCmeMH paspacTa-
JMUCH U NpPUBENM CNepBa K BHAEICHWO B CaMOCTOATENBHHA OTAEH
TpPAMMATHKE M ZaJNee K COBEPUEHHOMY 0G0COONEHMD OT I'pAMMATHEN.
B XIX B, /¢ 1821 r./ cTanu NOABAATHECA CTAThH, NOCBANECHHHE
XapaKTepucTuKe 3BYKOB peun. Tak, K.fl.llerepcoH B oTaeaBHOH
crarsel ommcHBAET MPOMCXOEAEHME M XADAKTeD COTMACHHX B AyXe
apucToTeneBckoit Qumocopuu. 0.B.Masuur B cBoell Opoumwpe o6
9CTOHCKO# opdorpaduu 2 cpAaNBaeT opdorpadmo ¢ foHeTHUKON M
JaeT KpaTKHii 0030p 3CTOHCKO/ 3BYKOBO{ CHCTEMH, NpHUYEM OH

&

1 K.J.Peterson. Das Churakteristische der Consonanten,mit
pesonderer Hinsicnt auf die estnische Sprache .(Beitridge
;gslggnaueren Kenntnis der estnischen Spracne ¢Tp. 86-Y4,

2 0.W.Masing. Beitrag zur Enstnischen Orthographie 1824,
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NONHMMAET BONPOC O TpPeX CTENeHAX ZOATOTH 3BYKOB, O NajaTalu-
3aUUK B T.O.

B nocmexneit ueTBepTu I9 Beka nogBAfeTCA CTAaThA Npenoxasa-
Tend ApeHcOyprckoii ruvsasuy [.Meseca 0 3BYKOBHX 0COOGEHHOCTAX
3CTOHCKOro fis3bka.” OH BNepBHE NOZYEPKMBAET BAXHYW AOJATOTHYD
0COOEHHOCTH 3CTOHCKOI'0 CI0Ba,COCTORNYD B PACTAXEHHOH HOATOTE
HeyZapHOro BTOpOr'0 ciora.

Axanemux ©,.ll,BugemMar B cBoeit SCTOHCKO# rpaMMaTHRe yzeaseT
BHUMAHUE ¥ (OHETHIECKMM BOmpocaM.'

Ero xe ucciaegoBanue DEHO-ICTOHCKOTO AMAAEKTA COZEPEAT HH-
TepecHHe M TOHKME HAGIOAEHMA HAJ OCOGEHHOCTAMH 3BYKOBO# cu-
CTEMH 3TOI'0 AuUaIEKTa. g

M.Becke B cBoeit MORTOPCKOK mucceprammu © BHZBHTAET Bax-
Hhiff QoHeTWYEeCKH# 3aKOH 00 OOpPaTHOM COOTHOWEHMH ZOATOTH I u
II cnoroB 2CTOHCKOI'O CIOBa. JTOT 3aKOH COCTOMT B TOM, YTO ZOJATO-
Ta NEPBOrO CJHOT'a YBEJAUUUBAETCH C COKpamEHMeM BTOPOT'0 KOHTpaK-
IUoHHOTO ciora ( kargasn> kargan, sodaan > sdtta, vdoraad >
voorad ;

B mepnoit acToHcko# (oHeTHKE, OMyOAMKOBAHHOU HAa 3CTOHCKOM
Askuke (I879) 7, M.Becke pasBmBaeT yueHHE O TpeX CTENEeHAX JOJ-
TOTH ¥ JaeT NOAPOCHOE ONMMCAHME 3BYKOB CEBEPHHX Hapeumii 3cTOH-
CKOI'0 fishKa., B aToil ®e pabGoTe OH NmpejmaraeT BBeCTH rpafwueckoe
oCo3HaueHWe TPeTHeil cTemeHM AoaroTH ( HANp.: efine,resgel,

ulrima,kieest,saiin ), xoropad B oporpaduy He oTpaEaNack.

I.MeBec. 3BYKOBHE 0COOGHHOCTH 3CTOHCKOT'O Asuka ,I871.

&

F.J.Wiedemann.Grammatik der Enstnischen Sprache..i8/5.

F.J.Wiedemann, Versuch iiber den Werroehsuniscnen Dialgkt,
CTD.5-1%. 5. Petersburg,l864.

M.Weske, yntersuchungen zur vergieichenden Grammatik des
W@ Sprachstammes.l.Declingtion,crp 16-18.Leipzig,

¢ M.Weske. Eesti keele nealte Spetus ja kirjutuse wiis.1879.



J.KeTTyHeH B CBoell AuccepTamMoHHON paloTe TpaKTyeT (oHe-
THYECKUE BOIPOCH 3CTOHCKOI'O fSHKA.

Hakomem, B 1920 I, nofiBAfeTCA NEepBHH yYeOHHMK MpPaKTUUECKOH
(QOHETHKM SCTOHCKOTO fA3HKA, CoZepEammii KpaTKuii 0030p 3CTOHCKUX
3BYKOB C XapPaKTEPUCTHKOA HMX SKYCTHYCCKMX M aPTHKYJAINMOHHHX
CBO#CTB.

Si2. Anrggnonornqecnan Teopua 3CTOHCKO# MHTOHALKH
B.9.llerepca :

CnenuanbEasi MOHOTpa@ma Nno 3KCHEPUMEHTANBHOMY WCCHEZOBaHUD
SCTOHCKOi MHTOHaIK¥ NOABMAACE B neyaTu B 1927 roxy Ha 3CTOH-
CKOM f3HKE, 0

KpaTroe cooOmerwe 00 9TOM HCCIEZOBaHMM M3ZAHO ¥ Ha HEMEN-
KOM fISHKE.

Onucanme OMHTA MO MCC]EZOBARMD MOTHBOB DEUYEBOH MENOoZUM
NpY ZAEKJaMaluy 3CTOHCKMX CTHXOB ONYOAMKOBAHO B TOM Xe TOZy Ha
HEeMELKOM sg3HKe,

o B.3.llerepcy, peueBaf MeNOAMA, WIM HHTOHALUA HE BHpa-

® L.Ketvunen. Lautgeschichtliche Darstellung iiber aen Voka-
Iismus des Kodaferschen Dialekts,mit Beriicksichtigung an-
derer eotn.lundarten.Hels.,lYls.

9 A.Saaberk
A. (=A.Saareste). Tegeliku eesti foneevika algeu
CTD.48. +allinn,ly20. i
0 o =
¥ W.E.Peters. ksimene katse cesti keele kdnemeloodia vordlie-
vas uurimises, crp. 94. Turwvu,1927.

& W.E.Peters. sericht iiver eine experimentalphonetische ver-

gleichende Untersuchung der kstnischen Sprechmelodie.
Hamburg, 1927.

12
W.s.Peters. Sprechmelodiscne Motive nachgewiesen in experi-
mentalphonetischen Aufnahmen estnischer versrezitvation .
Tarwvu, 1427.



XaeT HM MHTENNEeKTa, HU SMOIMii, HM BOJNM YelOBEKa, & ABIAETCA
BHpDaZEeHMEM BPOXJEGHHOTO B YEJOBEKE DACOBOTO AyXa /Cp.3MaHALUA
HalMOHANBHOTO xyxa y 'ymoonsara/ (cTp.I3,41). [oaTomy peue-
Baf Menoaus fABAAeTCA X Conee QYHAAMEHTANBHHM M YCTOWUMBHM fiB-
JeHUeM, YeM apTUKYIANMA ¥ NPOM3HOWEHME 3BYKOB /HEM.HM3L.CTP.I,
3CT.CTP.2,4/. B 0GocHOBaHME cBoeil runoTess llerepc NpUMBOAUT
crexyvouee paccyxnenue: "CambM BaXHHM PaxKToOpoM apTHRYAANUM De-
uy ABIAANTCA I'OJOCOBHE CBASKKM,., lI3BECTHO,YTO BHOpanuA IOJOCO-
BHXCBfI30K TEeCHeimms o0pasoM CBfi3aHa C NPOLECCOM AHXAHMA 1
(QyHKUMAMN ZAHXATENBHO# MyCKynaTypH., QYHRUOMA ZHXAHHA B CBOK
0Yepens OGYCIOBINBAETCHA TENOCHOKEHMEM M (U3MONIOTNYECKAMM
CBOICTBAMM pa3IMYHHX pac". OTcioza ¥ BHBOZUTCA CBASH MEEAY
PacoBHMYU CBOiCTBAMM ¥ DEYEBO Memomueii.

llponecc peur B 3CTOHCKOM fA3bKe Mo [lerepcy ykasHBaeT Ha
npeobnazaHne y 3CTOHNEB TPYAHOTO WIM KOCTANIBHOTO AHXAHUA,T.C.
KEHCKOI'0 THUNA ANXAHWA, ITOT TUN AHXAHWA NPOMSBOAUT HUCXOZA-
Iy MENOZu0, NOTOMY YTO TYT HANPAKEHME MHIL MUHMMAIBHOE.

Ho aHTpomozoruueckue BHBOZH [leTepca HE COOTBETCTBYRT (o-
HETHYECKMM (HaKTaM 3CTOHCKO# peun.

Yro KacaeTcA 3KCNEpPUMEHTANBHO# uacTM pacoTH [leTepca, TO
3T MaTepuaabl NpezcTaBAANT M3BECTHHIt MHTEpEC, HO MHTEpnpeTa-
ous 3TUX MaTepuayoB [leTepcoM HE BHZEPEMBAET KPUTUKE B CBETE
COBPEMEHHHX NOCTHXEeHMA QoHeTmueckoit Hayku. Tak,0Tpemasck OT
CMEHCJIOBHX U 5MOLMOHANBHHX QYHKUMIt MHTOHAUMK, OH HENPaBUIBHO
TOJNKYET I'paMMaTUYECKyX (YHKIMO UHTOHanuuM., OH BUAUT B MHTOHA-
I[uM OZHO HEU3MEHHOE CTPYKTYDPHOE IHexoe /remwrTansT/ u €ro “aHa-
nu3" COCTOMT B KOHCTATMPOBAHWU OTKIOHEHM! OT 3TOrO CTPYKTYp-
HOro Tuna. U3 Takoif HempaBUABHON NPEANOCHIKM BHTEKAWT ¥ HE—
NpaBUIBHHE , MeTadu3NyecKue OOBACHEHUA M BHBOZH,

Bropas paGora Ilerepca Is ONUCHBAET SKCNEPMMEHT IO KCCIE -
NOBAHMD BHPA3UTENIBHOTO UTEHUA 3CTOHCKMX CTUXOB M YCTAHOBIE-
HUO MOTMBOB DEUEBOH MENOAMM KaK CTPYKTYPHHX LENHX, AKOGCH

13 W.E.Peters. Sprechmelodische sotive nachgewesen in experi-
mentalphonetischen Aufnahmen estnischer Versrezitation.
Tartu, 1927.



NDUCYWHX KAKZOMY MO3THYECKOMY NPOM3BEIECHU.

5ra TEOpHA, NMOCTPOEHHAA Ha OCHOBE NpPMHIANA CTPYKTYpHOit
I[€JIOCTHOCTH B AyXe TIeNTAIbT-NCUXONOTHMA, HOCHT fDKO BHDAXEH—
HHif npeamucTHyeCcKuil xapaxweg. 5 |

Cnexys npumepy 3uBepca u 3apaHa — , aBTOP NMPUMEHMI Ta-
KOii Xe MeTOZ HAaXOENCHMS [ENOCTHHX CTPYKTYD B HO3TUYECKOH MH-
TOHAMM, Kak M3BECTHO, HONMHTKYM €TI0 MpeZlie CTBEHHUKOB HOCWIN
cyry6o CyOBEeKTHBHHII XapaKTep.

Taxoit e XapakTep HOCHT ¥ MomuTKa llerepca. ABTOP HauMHA-
€T ¢ NMOMCKOB LGAOCTHHX MEJOAWYECKHX CTPYKTYD B Myshke., B My-
3HKE MOTMB KpaTOK H NMOBTOpHeTcA., B m0oasmu HET NOIHOI'O COOT-
BETCTBUA 3TOMY.

B.3.llerepc mozaraer, u4To HEZOCTATOUYHOCTH I'paguueckoro 0003Ha-
yeHMs CMOCOOOM KDMBHX Meliaja 70 CHX NOP Pacno3HaBaHMO W yCTa-
HOBIEHMD MOTMBOB peueBoil menoguu. Ho OH raiyGoko yOexneH,4To
TaKMe MOTHMBH MMEOTCH M UTO QHA UIDAKT 3HAUMTENBHYD DOJE.

Ecxm B mepsoit padore llerepc, N0 COCCTBEHHOMY NpU3HAHMD,
ucciaenoBal NO3TUUECKMA TEKCT C TOUKM SDPEHMA AHTPONOJIOTHYE-—
CKOi#l, YTOGH yCTAHOBUTH DEUEBHE NPMBHUKM U QYHKONM MCTHTYEMHX,
T0 B zaHHO#t pacoTe aBTOP TPAKTyeT BOSMOKHOCTH M CNOCOCH BHpa-
xeHus sMonuit, Ho 3To mcciezoBaHme, no MHEHMD [lerepca, MOXET
OHTEH MCNONB30BAHO U JAA [eneil aHTPONMOJOTrNYECKHX, TaK KakK
"BpOXAEHHAA " MHTOHAMA, CONPOBOXEAALmAA "QYHKIIVIO AHXaHuA" u
pacoBo-00yCHOBIEHHNE TENOZBUEEHUA, A0 TOTO (yHAaMERTalbHA M
HeusMEeHfeMa B OCHOBE, UTO OHAa HE CTYNEBHWBAaeTCH nake NDH CUIb—
HelimeM BHpaZeHmM uyBcTB /cTp.2/. lleTepc cornauaeTci ¢ 3uBEp-
cOM, YTO Kakguii OTPHBOK NO33MM WMEET ONPEZAEHECHHYH DEUEBYD
MENOZMD, KOTOPYD MOXHO YCTAHOBMTH IyTEM HAYUHOT'O M3yuCHUA
rexcra /cTp.I5/. JUiA m3ydeHus nm aHanusa lleTepc MUCHOJE30Bal
TEKCT JUPMYECKOT0 CTMXOTBopeHMA l0xaHa Juii' a ¥ Tuisk jookxsep
v8idu tuisuga * (Bmbra rommTcs 3a BHWroii). Ilerepc mpezamoxa-

4 . Sievers. Hhytmischmelodiscne Studien. Heidelberg,1v12.

-39 ¥.Saran. Deutsche Versieare.miinchen,1907.



raeT,uTo crenuHYEcKas MENoZuA TEKCTa CIaraeTcd U3 DHTMA ,TEM-—
0pa, AMATEKTANbHHX OCOOEHHOCTeit MPOW3HONEHMA M, HaKOHEN, M3
MENIOWYEeCKUX MOTMBOB WM MX clereHmit (cTp.28).

Bece aTH QakTOpH BMECTe CO3ZADT 3CTOHCKYD “HECXOAAMyD"
/nazapmyn/ Memoxup., Tak, CIOBECHHHR DHTM B SCTOHCKOM fASHKE
MMEeT HUCXOZAMUWA XapaxTep U BAMAET HA HECXOZAmMEE HampaBIeHHUE
Menoznmn, CMHCIOBHE ¥ SMONHMOHANBHHE NEHTPH TOXKE HAXOAATCH B
Hayane cTuxa. [leTepc HaxozmT, YTO Kaxpuit pewesoit Tunm mpezmo-
YATaeT NOBHINATH OZHM M NOHMEATH APYyTHE I'IacHHE, B BOCTOYHHX
Ai3HKaX eMy KaXyTcAd 3BYKM ¥ ¥ Y YacTO NosHmaeMuMu, OH HEpeHo-
CHT 3TO NPEANOJOXCHME M B QHANH3 MENOAHMYECKHX MOTHBOB NOITH-
gecKoit peunm scToHCKOro AaHKAa (CTP.29).

"AHanu3" MOTHMBOB MO3THYECKO# peud, mpoBegeHmHuit NeTepcom,
NpeACcTaBAAET COOOKN UCKYCCTBEHHOE MOCTDOEHME, BHTEKaNmee M3
cnaGoro 3HAHEA (PoHEeTHUECKMX, I'DAMMATHUYECKHMX M IHAJNEKTHHX 0CO-
GeHHOCTEl MCcrexyeMoro fsHka, [losToMy BHBOAH [leTepca He mpeg-
CTaBNANT HayYHO# HEHHOCTH.

B.B.Bunorpazos HasnBaeT TAaKOI'0 poza OTHOWEHME K Mpolne-
MaM, XapaKTepHoe anf OypXyasHOil JWHI'BMCTHKH, "CBOE0GDA3HHM
METaQH3HUCCKUM CXEMATH3MOM",

Inf winocrpanuu Meradusuueckux usspamermit Ilerepca B 00Bsac-
HeEuMM (QAKTOB WHTOHALMM NPUBEAEM HECKONBKO NPHMEDOB M3 ero
padors, (Cu.puc, I0,I0%)

Kax MH 3HaeM, TOH MOHMXAETCA ZAA 0G0SHAUEHHA 3aKOHYGHHO-
ctu mucnn. Ho Ilerepc oOpficEAeT 3TO Tax: " B TpeTneit cTpoxe
TOH CTPEMUTCH BHH3, BEPOATHO NOTOMY, YTO I'AyOOKHiA TOH nmpuma-
eT ocolyD TENmNAOTy YyBCTBY NM0CBM K poxauee (cTp.20); TpeTss
CTPOKA clala HO BHCOTE ¥ ABMXSHHMD, TaK KAk OHA COZXEPEUT IIy-
Goxoe uyBcTBO (cTp.20). UerBepras cTpora (4~ cTMX) magaer k
KOHIY COOTBETCTBEHHO OCHYHOMY 3CTOHCKOMY CIOCOOY NMpOM3HOMEHMS
{cTp.20).

- Kar ¥3BECTHO, B 3CTOHCKOM fiSHKE MMEETCH BTODOCTEMEHHOE
YyAapeHue Ha TPETHEM Clore B cnoné“parsmatﬂxoropoe CONpPOBOX~

16
BonpocH fisHEOSHAHMA NOX pex.B.B.BEHurpazosa, cTp.2IY.
: Mocrsa, 1950.



naeTcs NMoBHmMEHHWeM ToHa, Ho [lerepc romopur: "0co0oe HOZYEpHE-
Bamme cuosa "'paremat " 3aBHCAT OT CMYTHOT'O COSHAHHA I'OBOPHE-
mero, 4To I'Ae-TO B KOHIE CTHXOTBODEHHA CHEZyET BBECTH IOBH-
mesne" (cTp.22).

TaxuM X "CMYTHHM CO3HAaHHEM" OOBACHADTCH DEambHHE (arTH
fgHKa HAa CTp. 23,25 ® Ap.

A3BECTHO, YTO HAa Dr'é SCTOHEM MHTOHANME OTAMYAETCH MNOBHmE-
HUeM KOHEUHOT'0 ciora cloB, [lerepc oOBfCHAET 3TO ABNGHHME ONATH
CMYTHHM COSHAHHEM HE0OXOZMMOCTH NOBHNEHHMS TOHA NOZ HANODPOM
TRYCOKMX UYBCTB M TeM, UTO "BpPOXZCHHAH" TEHACHNMA K NOHHXSEMD
TOHA NPEeNATCTBYET NOCAEAOBATENHHOMY NPOBEAEHME NOBHUEENS
(erp.24-27).

locne mpoBezeEus mepBoro omuTa B,3.llerepc mpusHAETCH,UTO,
no HoBefimuM NONMaBNMMCH €My B DYEM ZaHHHM, y SCTOHIEB HE OKa-
8aN0Ch YMCTHX PaCcOBHX NPHSHAKOB. TaKWM o6pa3oM, Bce €ro BHBO-
ZH OKA3aJINCH HEOOOCHOBAHHHMME,

§ 8. geggggege O_CDaBHEHHH 9CTOHCKOM ggqeggn MEJI0~

Zuv ¢ Mexozuell SCTOHCKMX HADOAHHX HECEH
I7

TnasEuit uarepec B mccaegoBanuu X.Tammepe ~'cocpenoTous-
BaeTc HAa CPaBHEHMM SCTOHCKOH peuesoft Memozuu ¥ HApOZRO#l NecHW.

Ha oCHOBaHMM SKCIEDHMEHTANBHHX AaHHHX Tamnmepe BHBOZAT
CXOZCTBO MEeNOAWM NpocToff BapOZHO# HMECHH C peqenon Menozueil
Toro xe Texcra (pmc.II).

Kpome TOr0, OH HOKASHBAET MENOZHYECKYD DOXB JOI'HEECKOI0
YJAApeHMs B COSJAHMM MENOXWYECKHNX BapHanuii B OZHOM ¥ TOM =6
TEKCTEe NpH MOBTODHOM MCINOIHEHWH. BepHMHY MENOZHE COCTaBAACT
no Goxsmeii 9acTH CIHOBO MAM CJOT ¢ JOTUYECKUM yAapeHueu,Maneil-
muit HDAHC MHCAY NEpPeHOCHT MeNXORWYECKHA NEeHTD HA APYry® HOTY.
[Ip# MOBTOPEHMM TOT Xe caMuii CTHX MOXeT Z8Th HOBHE MemoxWue-
ckmit Bap®aHT,

17 H,Tempere. Moningaid mUtteid eesti rahvaviisist ja selle
uur%smeetodist .Tallinn,1934.



WsBecrHo, 4T0 B.A.Boropozmikuit I8 NMOZHAN BOMpoC O OnIM30-
CTH peueBoii MenoxME C HapozHo#i Mexozxmeil, Tammepe nuTaeTcs
ZaTe NMOJOXMTENBHH# OTBET HAa 3TOT BONPOC B OTHOMEHMHM 3CTOHCKO-
rO AsSHKa,

§ 4. lccmemoBamue COOTHOWSRMA MHTOHAIWE,JOJTOTH
u g&ecﬁoro JAGPeHAA B SCTOHCEOM fiBHKE

lar Brepex mo CpaBHEHMD C "MccaepoBaHEmeM" [lerepca MH Ha-
6mogaeM y 3.[0umape 9. ABTOp 3ajaerTcA HEABD YCTAHOBHTH CBASH
MeXZy WHTOHanmeil, ZOATOTOX M ZMHAMUYECKNM yZSpPEHHEM B 3CTOH-
. CKOM fA3uKe, OHA orpaHWYmBaeTcA aToff KOHRpeTHo#f 3apaueit He
BAaBafAchk B OOMHE TEOPETHYECKHEe paccyxpenud. [losToMy asmHAA
paGora npexcraBaseT colfob, B OTAWYME OT padoTH [lerepca, omu-
CaHWEe N KOHCTATaNMDd OYEBUZHHX DE3yAbTATOB 3KCIHEPEMEHTA.

Tonsko B BBegeHuM aBTOp,NOZ BiaMAEHEM "reopmu" [leTepca,
BNazaeT B NPOTHBOPEUMBHE YTBEDEACHMA,

Tak, coBepmEeHHO IPaBWIBHO HOZYEPKMBAA I'PAMMATHUECKYD
Gysrnmo MATOHANMM, aBTOP B TO K€ BPEMf KIacCHPMINDYET MHTOHA-
M0 KaK BHEIpaMMaTHYECKoe ABICHHE C HEeW3MeHHOH Menozmueckoit
XapaKTepPACTHRON MO HTPONOJOTMUECKOMy NpH3HAaKy (cTp.I64,I66).

B mocraHOBK® BOHpPOCA X NMPOBEZEHHM ONHTA YYBCTBYETCA HEKO-
TODHf OTTONOCOK G0Xee NMPOCTPaHHEOI'0 SKCHePUMEHTAaABHOT'O HCCIe-
ZA0OBaHWA TeXx Ee BONPOCOB, NpoBeaeRHOro B.KyrsMaHOM B HeMemxoM
sisnKe0 u [lmmnuerod B YmHCKOM AsHKe .

18 B.A.Boropoamiuit.0uepry N0 A3HKOBEACHMD H DPYyCCKOMY SASHKY,
c

*p.I136. Mocksa, I939,

19 E.pPdldre. Intonatsiooni,kvantiteedi ja aiinsamilise rdhu

suhte eesti keeles.( "Eesti Keel' nr. b, ik.1lo4-183,
Tartu,1957.
2 -
4 W.Kuhlmann. vie TonhGhenbewegung des Aussagesatzes.(Germ.
BibI.Xot.IT,Band 33, 1931.)

21 g;ﬁm 1_n518§19u- Phonetik der rinnischen Sprache,c?p.229.
Anki, .

I0



SKCIepUMEeHT BHIOXHEH NOZ DYKoBoZcTBoM mpod.l.Apmcre mpu
TaprycrkoM yHEBepcHTeTe, Ha mepBHil maas BHABHIraeTCH BHACHOHHE
BONpOCA O CBASH NOATOTH M MHTOHamWK, Tak KAk ROAT0TA B SCTOH-
CKOM fI3HKE® MMeeT MOpPPomOrHUecKyD QYHKUMD, TO WHTOHANMA NONE-
Ha WMeTh Ty Xe (QyHKRnED, €ciM OHa CBAsaHa C AONTOTOH.

B oGmes mTOre 3KCNEPHUMEHTATOD YTBEDEZaeT,uTo B 3CTOHCHOM
f3HKe HeNb3# CUMTATH AOATOTY 8a aGCOINTHHA SNEMEHT YAADEHHSA,
NOTOMY YTO OH& HE BCEIrja CBASAHA C MHTOHAMEH# WIn ZAMHAMUYE-
CEMM ynapeHueM. Ho MHTOHamWs M JAWHAMWYECKOE yAAPEHHE B 3CTOH-
CKOM fi3HKe BCErja B3amMocBfisaHH,(CM.puc.I2)

8:5: Hggg! I, Apucre 00 SCTOHCKOH HHTOHAINE

Iipod. H.AEIQTGZZ ocrnapuBaeT TOUKY 3peHHA NPAaECKMX QoHONO-
rOB, CUMTas MHTOHANMD B SCTOHCKOM f3HKE AMMB COIPOBOXMANMMM
ZOnroTy crora QoHeTHUECKMM ABJICHUEM, 8 HE (OHONOTMYECKHM.

Kpose Toro, [.ApmcTe ompoBEpraeT T.H. aKCHOMY QOHOIOTHH
( 3.Cetizens 7 H.TpyOenxoit 24 ,COT'IACHO KOTOpO# B fSHKE,

B ROTOPOM ZOATOTA MMEET pasHoOOpasHHe PyHRmuM, HE MOXET OHTH
(POHONMOIMUECKOI'0 AMHAMMYECKOrO0 yAapeHus, Ha npuuepe 3CTOHCKOIO
Asika [.ApmcTe NORasHBaeT, UTO HAPAAY C AOMMHMPYDEmE DOABD
ZOATOTH B 3CTOHCKOM ASHKE MI'paeT M3BECTHYD (POHONOT'HUECKYD
Poib M AMHAMWYECKOE yAapeHme, B MEPBYD OuepeAsr B 38HMCTBOBAHH-
fiX, HO ¥ B HEKOTODHX YMCTO SCTOHCKHX CIOBaX.

B cBoeft zoxTOpCKO#t RHCcepranun = [I,ApucTe MAMOXOZOM Ka-
caeTcCs BONPOCa MHTOHANMM CNOBA B NPEAAOXSHHH,

20 y.Kuhimsnn. vie onhdhenbewegung aes Aussagesatzes.(Germ.
3 Biol.Abt.1l,Band 53.193L.)
z

H.Pi .Zur Phonevik der tinnischen Sprache,c®p.229.
HeIa§§%¥.1899~

<2 P.Ariste.Foneetilisi probleeme eesta keele alalt.Tartu,l1947.

25 E.Seidel. Das Wesen der Phonologie,40.
'S
H.TpyOenxoit, KBarTuTer, Kax goHOZOrHYecKas npodaema.
OEKNajx H MEXIYHAapOZHOM KOHIpecceé IMEIBHCTOB B
Konenrarene B 1936 rozy.
25.p,Ariste.Hiiu murrete hadlikud.Parwu,1959.
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OH HaXojMT, YTO CBEepXzoirmiA sBYE ( 3-A cTeneHkb ZOATOTH)
B XMAYCKOM ZMBJEKTE SBIAAETCHA ABYXBEDHMHHHM M CONPOBOXAAETCH
BOCXozAme-EUCXOoRAmei#t urTOHAnMEH .
T'nacEHe cpejHell ZOATOTH MMENT COJee MIM MEHEe DOBHHE TOH
(cTpe65).
llepeuncans foHeTHUECKHEEe 0COCEHHOCTH XMAYCKMX I'0OBOPOB,
ApmcTe HaxomuT B Hux: I) uepezoBaHME AONTOTH, 3aBHCANEE OT
IAHAMEYECKOI'0 YZApEHHA; 2) OTIMUADUYDCA OT OOMEHapOZHOT'O f8H-
KA MHTOHANMD C GoJee MMPOKHME MHTEpBANaMH; 3) NPEeHMyMEecTBEH-
HO BOCXOAFNYD MHTOHANMD B BOMPOCHTENBHHX NPEANOXEHHAX, TOTZR
Kax oOmuit ASHR NpeZNouMTaeT HMCXOZANYD HHTOHANHD BO BCEX TH-
nax npepuoxerua (cTp.270).
BonpocaM yzapesma ¥ MHTOHanmuM I.ApucTe yAenseT BHUMAHHE
B CBOMX TDYAaX no JoHETHKE SCTOHCKOTO fshKa,lak, B padoTe
“IIpoM3HOMEHNEe 3CTOHCKOTO fABHKA™ e OH yTBEpXzaeT, 4TO0 3CTOH-
CKO€ CI0BO MMEeT HUCXOAAMYD MHTOHAIMD, 3aBHCANY® OT ROJATOTH.
HHCXOASMYD MENOZWD O YCMSTDHBAET M B 3CTOHCKOM NPERNOXREHMM:
Mine xq;u{-nnn noMoii! JKas sa ldned ko;n?‘nonnemb JA TH ZO-
MoR? Sa lihed koju® TH moiizems mowmo#ks Bce 9TH mpeanOTEHHSA
MMeDT OZHY ¥ TY X6 HMCXOAANYD MeJoZmp. Bompoc o0 yxapesus B
SCTOHCROM fi3HKe, N0 MEeRub [ ApHcTe, ABIAETCA CHOXHEM, Tak
rax OCONBPHNMHCTBO CJIOB MMEET I'JIaBHOE YAADEHME Ha NEpPBOM CIOre.
BropocTeneHHOe yZapeHHE HMEeTCSl NPEUMyNMECTBEHHO HAa HEYeTHHX
CIOTAX, HO MOXET BCTPEYaThCH W HA UETHHX MpM CTAXEHMH CIOTOB.
KoHeuHHEe CHIOT'M MOTYT MMeTh, B BUAE MCKINUEHHR, yZapeHHe and
MPOTHBONOCTAHOBICHAA M 0COCOT0 MOXUYCPKMBAHMA: " Tdna oli ahi
kBetid, aga eile oli kutmata " (Cerogmf meuxa GHIa HCTON-
NeHa,a BYEepa He OHIa HATONNEHA).
YacTo BTOPOCTENEHEOE YAAPEHHE MOXeT CTAHOBHTHCH I'IaBHHM:
tingl‘matu  ( Gesycxonnoz kennata’matu  ( Herepmemmsult),
nihta’vasti (DOBHZMMOMY) 7.

25 p,Ariste. Eesti keele hidldamine. c?p.88 = 93.Tartu,1939.

27 p.Ariste. Eesti keele foueetika,cTp.99.Tallinn,1953.
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Y7o KacaeTcd CBASH RUHAMWYECKOTO YXAPEHHA M ZOJArOTH, TO
B 3CTOHCKOM f3HKE OHHM HE3aBHCUMH ZpYyr OT zpyra. Hemsssa yaam-
HATH THaBHOYZAapHOT'0 T'JIACHOTO, TaK Kak poarora ummeer QoHOIO-
THYECKYD (QYHRIMO.

QOHOJNOTHYECKH SHAUMMH TPM CTENEHHM HOATOTH: KpaTKaf,nold-
raf ¥ cBepxpoiras.

B paGore "IlpomsHOWEHHE DPYCCKOI'0 fSHKA n28 5 I0-# raase
0 IUHAMWYECKOM ¥ MY3HKaXbHOM yrapeHmM [I,ApmcTe XapakTepusyeT
PYCCKYD pEuYeBYD MENOZUW HA& OCHOBAHHM HCCaezoBaHuW BoropozMixo-
'O ¥ NPUBOZUT NApPANAENN U3 SCTOHCKOT'O ASHKA.

" B SCTOHCKOM f3HKE UHTOHAIMA CNOBA M BCAKOI'0 NPERIOXE-—
HUA BCerja HUCXozfAmas. B pyccKoM Ee fSHKE ynoTpeOnfeTcH M
BOCXOZfmMAs MHTOHANMA B HEKOTODHX OCOOHX cayuafx" (cTp.69).

[l,AprcTe NpUMBOZHT HEKOTODHE CAYYAM DACXOXACHHA AUHAMHUE-
CKOI'0 yZapeHHf ¥ MHTOHANMM B pycckoM fsuke, Tak, ciosa, HMEeD-
mHe ZUHAMMYECKOE yZapeHWe Ha KOHEUHOM cAore, He MOBHEADT a
NOHAXADT JTOT CAOP': CTpaHA, mmnd, BeTepdK, Gapada® (crp.70).

B paGore "3croHCKas QomeTura" 29 [T.ApHCTE€ TOBODHT O AWHA~
MUYECKOM ¥ My3HKAaJXBHOM yZapeHHu. [MEaMMUCCKMM yYAapEeHHMEeM OH
Ha3HBaeT TaKoe AEBIEHME, IPM KOTODOM HEROTOpas 4acTh CIOBA
NPOM3HOCHTCA C Coxpmeld HaNpAXEHHOCTHD AHxaHuWdA. YacTs crnosa,
B KOTOpO#f BHZOX NMPOM3BOZMTCA C HaMCoxmpmedl cunof m KoTopas
NO3TOMY NPOMBHOCHTCH Haubonee SPPEKTHBHO, OH HAa3HBAET I'IABHHM
yAapeHneM, Janee paeTcf 0030p ABICHMA, yKa3HBaDMUX HA TEHACH-
OUD NOCTENEeHHOT'0 Nepexofa 3CTOHCKOTO ANHAMMYECKOI'0 yAapeBms
¥3 CBASAHHOIO B CBoOoAHOEe. 'TaBHOE yZapeHHe B NpPEAIOXEHUH
CTOMT, N0 HaGmopeHHAM [[.ApucTe, B KOHI€ NPENIOXKCHMHA, Tana ma
ei tule’koju (Cerozms s He MpUAY AOMOR).Kas va tuli juba
‘koju (mpumen n¥ OH yXe nOMO#?) STO HE MCKINYAET BO3MOXHOCTH
NOAYEPKMBAHNA OTACABHHX CJIOB B NPERIOKECHHM NMyTeM smasH.

MysurkamrpHEM ynapeHues [l,ApucTe HasHBaeT NBUXSHHE BHCOTH
TOHa B CAOE€ B B NPEANOXCHHM,

28 b Ariste. Vene keeie hdildumine,c#p.69 ~ 72.Tartu,1941.

49 p.Ariste.Eesti keele foneetika,cTp.y/-97.Tallinn,1953.
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llo ApmcTe, B 3CTOHCKOM fI3HKE MMEETCA ONpEAENCHHAs MEeNOZHd
cioBa, KOTOpafd 3aBHCHT OT AOATOTH.

Bonpoc o QoHOMOrMYECKO#t PONM TOHHYECKHX SNEMEHTOB CTENE-
Hell ZONTOTH B 3CTOHCKMX CHOBAX fBAAETCA CHOPHHM, BoSMOXHO,YTO
3T0 33aBHCHT OT NOCTAHOBKM CaMor'0c BONpoca B MIaHE cXeMaTHie-
CKOr'0 OTpHBA ¥ a0COANTH3UPOBAHHA OZHOT'O BAEMEHTA M3 KOMIIEKC-
HOTO TOHMYECKOT'O FABIEHMNA.

Ha ocHoBaHMM HaGHMOZEHH# ¥ 3KCNEPHMEHTOB yCTaHOBIEHO,UTO
CTENEHM NOMTOTH 3CTOHCKHUX CJOB pas3nMyamwTCA IO BHCOTHOMY M ZOJI-
TOTHOMY NPU3HAKY.

OnHAKO BHBOAH OTHOCHTENBHO (QOHOMOT'HYHOCTH STHUX KOMIOHEH-
TOB TOHA MPOTHBOPEUMBH, CymecTByeT ABa HanmpaBiaeHus B QoHOMOTH-
YEeCKO{f MHETEpnpeTanuy DTHUX 3NEMEHTOB: ZOATOTHOE ¥ BHCOTHOE,

W3 nosgmeilmux uccreposaTeneit artoro sonpoca X.MycT 30 cup-
TaeT BHCOTY ToHA (OHONOTMYECKM HECYNECTBEHHOW, 3aBucameidl oT
JONTOTH ¥ yAapeHus:"Pitch is not distinctive in Estonian,but
is dependecst on duration and stress."

Taro#t ®e oTBIGuYEHHHHt BuBOZ pexaerT I',Juiis 31 K3 CBOMX 3KC-
nepuMeHTanbHNX AaHENX: " C QoHOZMOrMUYEcKo#t TOUKM 3pEHHA ,HANH-
‘YUY€ PA3HHX THUMNOB MEJOAMKYM NpPHM Da3HHX CTENEHAX AOATOTH ABIAAET- -
cAd He Oonee Kak COMYyTCTBYRMUM QoOHETHYECKMM (HEHOMEHOM,KOTOpHIii
HE MI'paeT pemapueil poX¥ NPU BOCHPHATHM CTeneHeir goaroTw”.

Ha nporusBomozoxzHoi#ft Touke 3peEus cToAT E.[.llomuBaHOB M
H.C.TpyGeuxoit,

llo MHEHMD E.ﬂ.HonnBanona,52 MHTOHAIMA urpaeT Mopdonrormue-
CKYV DONB B 3CTOHCKOM cloBe:"HeoOXOZUMO OTMETHTH,0HAKO ,YTO
3gech Moponoruvueckue acconuanuu (pasnuueHMe napexeii) saBu-
CAT HE TONBKO OT uepezoBaHmii kKonmuecrsa (TUNE u: - u:* - u::),
HO ¥ OT My3HKaIBHO-aKIEHTYANUOHHHX YepezoBaHuit,compoBoOEgan-

L P ;
© H.Must. Duration or Speech Sounds in Estonian (Orbis,Bulle-

ernational de documentation linguistique,T.viIi,
Ne. 1,6TP.c14,1959.)
3 p JuiiB, YnapHHe MOHO®TOHT'M 3CTOHCKOTO A3HKa, ABTOpefepar,
6%5733. Tannve, 1962,

32 E.ll.llonuBaHOB. BBejieHWe B A3HKO3HAHUE AAA BOCTOKOBEJHHX
SiéEiT“ETﬁT‘IQ?-ZOZ. Jlleaunrpazn, 1928.
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OMX Ha3BaHHHE KOJNMUECTBEHHHE DasNMYEHMA: MMEHHO KaXjas U3 cTe-
neHeidl ZOATOTH CIYEMT CyOCTpaTOM JAAA OCYMECTBICHHSA CBOE0Gpa3HO#
MEJOZMA T'0NOCOBOr'0 ToHA,"

H.C.TpyGenkoit 33 cumraer pasnuuyEd B IBHUXCGHHWM TOHA TpeTheil
CTEeNeHu ZOATOTH POHONOTMYECKM CYMECTBEHHHMH B 3CTOHCKOM f3HKE,
a8 KOJIMYECTBEHHHE pasiWums - UMb COMYyTCTBYDNMMM ABACHMAMU QOHE-
THYECKOT'0 xapakrepa. [loznuWHHO KBAHTHPATHBHHM OH CUMTAET JMUb
NpOTHBONOCTAaBAEHNE KpaTEuMX (OHOMODHHX) M HEKpaTKMX (ZByXMOp-
HHX) I'7IaCHHX. [IMPTOHTHYECKHE KODHEBHE CloTH (HAmp,poeg CHH)
0oOHapyxuBabT, no TpyGenxoMy, He KOAWYECTBEHHHE, & TONBKO MHTO-
HanuoHHHe ( MEemoZWYeCKHe) pasInumt.

CTyneHd SCTOHCKMX corzacHHX, no TpyGemromy, pa3audanTcA
HE TOJBKO N0 KOMMYECTBY, HO M IO MHTEHCHBHOCTH (Hamp. tugi
onopa, tuki - tukki (roJoBHf) W N0 COOTHONEHMD TOHA MEXALY
CHIOT'OM OCHOBH H OKOHUaHHA, ’

Ha foHOZOrHMYECKY® CBASH AOATOTH K ABHXCHMA TOHA B 3CTOH-
CKoM fshKe yKasHBawT Taxxe M.JopaE >+~>2 ¥ B Huitnyc 36.

Arag.ll.Apucre 37-38 cumraer MHTOHAIMO CBEpPXAOATO# crenme-
HI B XmilyMaacCKOM JMaJeKTe SCTOHCKOIrO fisHKa jgaxe Cojee cyme-
CTBEHHO!, YeM pJoaAToTy.

lipu comocTaBaeHM: NPUBEZEHHHX TOYEK 3peHHWsA HEoOXoxuMo 3a-
METHTH,uYT0 QoHOMOTMUECKas AOJATOTA BOBCE HE UMCTO KOAMYECTBEH-

2> H,C,TpyGenkoil. OcHoBH GoHOmOTmM, CTpP.22I.Mocksa, I960.

> M.Durand.Voyelies Longues et Voyelles Bréves,cTp.78 - Yo.
raris, £

35 M.purand. Duree phonetique et durse phonologigue (Procee-
of the 3-ra International Congress of Phonetic Scien-

ces,cTp.262-265.Gand , 1935,

% V.Niilus. Essai sur l‘alternance quantitative et la valeur
honologique des consonnes en estonien. [apmx, I938
%Gndnuorexa nHCTHTYTa QOHETHEH).

37-p.Ariste. Hiiu mrrete hddlixud,ctp.65. Tartu, 1y3Y.

8 ;
. P.Ariste. mesti keele foneetixa,c®p.lvo. Tallinn, 1953.
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HO® ABIEHUWE., B QOHOMOIMUECKY® ZOJATOTY BXOZWT LEaH{ pAZ SBYKO-
BHX KAQueCcTB, BHCTYNAWUUX B OTAECABHHX fSHKAX B DA 3NMYHHX COOT-
HOWEHUAX,

B XapaKTepuCTHEY TpeX QOHONOTMUYECKMX cTeNeHelf AOATOTH B
9CTOHCKOM fi3HKE BXOZAT ciaexybmue PoHETUKO-POHONOTHNUECCKUE KOM-—
MOHEHTH: : :

I) daxTUYECKOE COOTHOUEHUE ANUTEIBHOCTEH;

2) cnenubpuueckas MHTOHANMA AAaHHOW CTENEHM ZOJMTOTH;

3) onpezenceHHOE MHTOHALMOHHOE COOTHONEHHME C I'ZIACHHM BTO-
poro cruora.

0coGeHHO UEeTKO BHCTYNaeT poJb TOHWYECKOTO KOMMNOHEHTa B
pasnuyeHN! CBEPXAOATO# M Zoarof#f CTENeHH 3CTOHCKHX CJOB.

lloaToMy MH cuuTaeMm QOHONOTWYECKHM Da3IHUATENEM CBEDPXAON-
roff  ZOATO} CTENEHU SCTOHCKMX CIOB EAMHCTBO BHCOTH M AOAIO-
TH TOHa KaxXpgo#f maHHOW CTeneHH.

[lepexon OT CBEPXAOATOro cliora K cnenynmeuy cnory cosep-
waeTcHd B BUZAE CKONH3ANEr'0 HUCXOAANEro WHTEpBaza, & COOTBET-
cTByOmE# NEpexoz OT AOATOr0 clIora K CAEZYDEEMY KpPaTKOMYy CIOTY
coBepumaeTcs B BHULE CKAUKOOOPa3HOT'O HUCXOZAMEI'0 MHTEDBaJd. 0

HoTHHE NIpUMEpH
Ceepxzonras cre- Csepxponrasi cre- llonras cTeneHb
(3303 NeHb
HoMuHaTus [lapTuTus TeHuTHB
liiv liiva liiva
necok

H Baapack. Bompocw goremaTurm [I, 0 GoHeMATUUHOCTH
ZOATOTH 3BYKOB peud, TauimH, 1963.

40 11.Baa I1,BaapackK. Bongocn donemarHry I, ConocTaBuTeIbHHM
oqepx. CTp. 4~15, Tannum, 1962.

I6



HomuuaTus

y N0 T lq* I “"“F v ' |

W o— u
- :
X 1
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See on valge liiv
370 Cexmuit mecox

T'enurns
s 1

3 o 11 1 5 -
= e
T'a laks ile 1liiva
OH mpomen nMo MNECKY

[lapruTus

L
L. 1. il
2 2. 1 'l

b 4

W

Siin on palju liiva
3zecs MHOTO TMEcKy

Ll

Cronbasmuit MHTEPBAN CBEPXZOATOH CTENEHM SCTOHCKMX CIOB
HaNOMMHAET MOoZOCHOE Xe HUCXOZAmee CKONB3ANee NBUXGHME TOHE
B QETARKCEMX ONHOCTOXHHX CHOBAX C OTKDHTHM CIOTOM WIN CO
SBOHKMMM KOHEUHHMW COTJGCHHMM, HATD,:

SCTOHCKME CJOBAa. Anrnuiickre
cloBa.

By
- J-f% + J-'% 1
~ t s evenm

800 . GomoTo s&w

noor -~ mojomo#t, af, oe nor |

‘mbu - coger, mocyza no

load - npomyckm,paspemeHns load

aed -~ cazx wide

lai - mupoxmit, as, oe  lie

B pacTAXeHHHWX ZAMTOHrax B SCTOHCKOM fi3sHKE YANMHAETCA BTODOH
3NEeMEeHT, B aHT'JHMiCKOM A3HKe — NEepBHHA BAEMEeHT.
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§6.3aknpwuenne
_ = A=

CyumMupys CKa3aHHOE OTHOCHTEIBHO MCCIEZOBAHUA 3CTOHCKOlH
peueBoif MHTOHAmMM, MOXHO CKas3aTh, YTO NMpPOoBEAEHHadA padoTa B
3T0it 06nacTH eme He CMOTJia paspemuTs NpoCAeMH MHTOHAUMM B
3CTOHCKOM A3HKE BO BCEM OOBEMe. ’

HamGonee oGmmpeas padoTa, mMpoBezieHHad lleTepcom, mpecue-
AyeT BHepeueBhe nend. [loaToMy H3 aTO# PaGOTH MOXHO MCNONB30-
BaTh JMUG CHpoOif MaTepwan Mo NPOBEJEHMD OMHTOB. HOo Tak Kak
M ONMHTH OHAM NPOBEAEHH C NpPEexAB3ATOR TOUKM 3pEHHA, TO MaTepHa-
IH MOTYT OHTH YaCTUYHO MCKAXeHH B MHTEpecax NoJXydeHus npep-
B3ATHX BHBOZOB. Doiblle BHNMaHMA YAENEGHO BHACHEHHMO MEIOZUYE—
CKOT'0 DHCYHKA OTASABHOI'0 Cl0Ba, HO MHTOHANMOHHOE OQOPMIEHHE
NpeRIoRCHUA U €ro WIEHOB Z0 CHX NOP HE DACCMOTPEHO.

Ip.lleTepc co cBOMMM pPacoBO~CXEMaTHUYECCKUMM KDUBHMH MHTO-
HanWy MPOXOZMT MHUMO €€ ASHKOBON QYHKIUM.

3.]lunape ucenrepyeT EHETOHAOMD NPEANORCHMSA TONBKO B MOMEH-
TaX COBNAZEHUA CIOBECHO! MENOZWM B OTAENBHO BBATHX CIOBAX M
B CIOBaX B CBABHOM NpPEANOXEHMH,

Yro racaeTcAd PACKpHTHA QYHROH# JOTMYECKOT'0 yAapeHud ,KOTO-
poe B SCTOHCKOM fSHKE COEZUHAETCA C HMHTOHANMOHEWM BHpaXeHHEM,
TO 00 9TOM MH y HcClepoBaTeneil HMUEro He HAXOZAMM, KpOME Ha-
Oonozexsns Taunepe o CBA3M MEIOZUYECKMX BapHanuid C JOI'WYECKUM
yAapeH¥eM W Kpome yRasaHuf npod.ApHcre, uTo JOrHMYEcKoe Yaape-
HUe OOHKHOBEHHO HaXOZWTCH B KOHIE NpERIORCHUA,

llosgHeiimue MoHorpadmu m OTAENBHHE CTATHH B NEPUORMYESCKUX
N3ZaHUAX HE YACNADT ZOXXKHOIO BHMMAHMA HHTOHAIMOHHHM SBJICHUAM
B NpERJOXEHHM, 8 OI'PAHNUMBANTCA JUND PACCMOTPEHMEM HMHTOHA-
[[MOHHHX SJEMEHTOB CTENeHe#l JoJTOTH B CTPYKTYype CIOoBa,B CBASH
C TPaKTOBKO# KBAHTHTATHBHON CHCTEMH SCTOHCKOT'O fsHKA,

Y
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Puc. II. CpaBHMTENBHAS 3anuch peuesolt u necemHoi

MEJIO MM SCTOHCKOT'O0 (QONBEIOPHOTO CTHXA MO
SKCNEepUMEHTaNbHNM AaHHNM X,.Tamnepe.

’9 5
l'r}‘v —. Z \
4 e S R R e T AR e
ﬁ e o \/ \ NN
St tat fai fana liHna lina N\ aGa
RN = PZA
do| 7 = s 7 \\v/ \"‘"\vl \
La
5‘:‘ kérem laks linna tanavale umBer "~
Puc.I2, 3anmch MHTOHALMA 3CTOHCKOTO NPEANOXRCHUA
Mo SKCNepUMEHTaNbHHM ZaHHHM I ,[[Hazpe.
B aroit 3amucH SaMeTHO BHZAENAETCH UMPKyMPAEKRC-
Hafi MHTOHANWA CBEDXZOJI'EMX CJIOT'OB B CIOBaX 1limma,
k 0 rem, iimber.
Pyccrmit nepeBoA Texcra: orTen_Bes_B_TODPOA JEH,
HO_Ha ymung ropoza BO3_ONPOKHHYNCH.
42 3 S 1isist ja
H.Tampere. MOningaia motteid eesti rahvav.
&5 SoTie uaeTnismeotodist, cTp.J. Mallinn,1934.

E.P6ldre. Intonatsiooni,kvantiteedi ja diinsamilise rdhu
eist eesti keeles. (Eesti Keel, cTp. 164,177,183,
Tarwu,1937.) .
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M. KPATKWl UCTOPUYECKMA OYEPK UBYYEHMA TOHIMECKIX
CPEACTB AHTJMACKO# PEYM

§ 8, KoneMan 06 wMHTOHAmWM ¥ sMbase

B amrauitcko#t omermueckoli nurepaTrype npumucHBaeTcs ocodoe
3HaueHWe HeGoasmo# no oGpemy crarse Koabmana "MHTOoHALMA B M-
daza". % 4

dTa craThA COZEPEUT MOCTAHOBKY BOMpPOCA O COOTHONEHUH yZa-
peHus ¥ mHTOHauuM. YZapesue, no Konsmany, oTaAMUaeT mnepeloM
B HanpaBieHuu mHTOHAUMKM (Op.cit. § 22).

MaTonauum KoabMaH OTBOZMT MHTENNEKTYANBHYD QYHKUMD BHZAE-
NeHN" CJOB B KOHTEKCTE MO MX MPOTUBOMOCTABACHHOCTH MO CMHCIY
(8§ II,I4,I24) nox Ha3sBaHMEM BHJENEHHOCTH( Prominence ). OH
yTBEpERAaeT, 4T0 "for the suggestion of Prominence intonation
appears to be practically the sole instrument"(§ 247).

OyHKOMD SMONMOHANBHO-dMPATHIECKOI0 MOAYEPKHBAHHA CIOB B
KoHTeKcTe KonsMaH HaswBaer uHTeHcHPuranuwe# (Intensity) . OH
ZaeT TABTONOTUYECKOE ONpEAGNEHUE STOTO NMOHATHA:"Intensity
18 that manner of utterance which iwports an added degree of

intemsity to oome part of the idea represented by au word"(§22).

CymecTBeHHHMM 3JeMeHTaMM MHTEHCuPuranmuum Konsmae cumraer
crneuuanbHoe yzapeHue, 0coO0yD CKOPOCTH WIM MPOTAEHOCTEH MPOU3=—
HOWEHHA CJOoBa, Maysy, Mo HeKoTopodl cTeneH® MHTOHALWD, MOBTO-
PH M crneluanbHHE ZOCABOYHHE CIOBA, Kak, HaNp., absolutely,
personally,etc. (8§ 26,27,29 ).

Yro racaeTcA NOHATHA yaapeHWs (stress ), To Kozsmaw He

cornamgeTcs C TPAaZMMUOHHHM OTOXZOCTBIGHMEM €ro C 0coGoft cu-—
n0#t ¢ PuamonmoTMYecKO# CTOPOHH M TDOMKOCTED C 8yAMTHBHOHK CTO-
porn (§§ 16, 40). Ho Bompoc o zeitcrBuTensHoft cymHocTu yzape-

e H.0.Coleman. Intonution and Emphasis.(Miscelianea Pnone-

ica 1. 1Yl4.
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peHHA OH ocTaBisder HepaspemeHEHM (§ 42).

TaxuM 06pasoM, SHaueHHe CTaThH KonsMaHa 38KANUAETCA HE B
pemeHuy, & JMUB B MOCTAHOBKE HEKOTODPHX BONPOCOB MHTOHALMK N
MHTEHCHDUKALUH .

§ 9. Ynpaxuenua no aurauiickoit wrTOoHaumE no X.Kimarxapary

u T! Kaeuu

X Knuarxapar u T'.Kreumm 45 CUNTAnT YCBOGHHME NpaBuibHOd HH-
TOHAIUM HE MEHEe BAaXHHM, YeM YCBOGHH® NMPABUABHOTO 3BYROOGpa=-
30BaHuA., OCHOBHO! ezxmHuue#f 4YreHEeHMA pPeYM HA NPOMSHOCUTENBHHE
OTPE3KM BTODH CUMTANT péueBo#t TakT (Sprechtakt) unm TouHee,
WHTOHAUMOHHHA cMHCHOBOR TaKT (der iutonatorische Sinntakt ),
KOTOPHt COOTBETCTBYET CMHCJOBHM I'DyNnaM ApPyrudX aBTOPOB.

[lpu uyJeHeHUM PEeuM Ha CMHCJOBHE TAKTH aBTOPH DYKOBOZACTBY-
0TCA HE CO3HATENHHHM 8HANW30M, a GecCO3HATENBHO# MHTyuMnmeld u
cnenoit mpaxTuxoi.

B rpafuueckoff 3anucu MHTOHAUWAM ABTOPH YNOTPEONANT CHCTEMY
CONMBNMX M MaJHX TOUEK ZNfA 0C03HAUEHMA YAAPHHX ¥ Oe3yZapHHX
croroB (e *" ). KoHeuHoe HampaBleHme TOHA 0CG03HAYAETCHA COOT-
BETCTBYDIMM XBOCTMKOM TpM Touke ( @ o ),

§ 10. I.Apmcrponr u {.Jopz. PyROBOZCTBO MO 8HIJIMiiCKOH r

= uuromamum 46

MHTOH&EH

llox uBTOHAUWe# aBTOPH MOHMMALT BOCXOZfllEe ¥ HUCXOZAAmMEe
HanpaBleHue TOHA B mpolecce peur. BocxozAmu#t TOH OHM HA3HBAWT
Tune II, HUCXOZAmUE - Tune I.

[lpaBuABHYN MHTOHALOMD OHVM CUMTANT TaKo#l e BamHO#, Kak i
NpaBuibHOE NMPOW3HOmEHMe 3BYKOB peYH.

4
2 H.Klinghardt und G.Kiemm. Ubungen im englischen Tonfall.
Leipzig,1926.

L.s.Armstrong and I.C.Wara. A Handbook of English lntona-
‘t'Ion.mon,Et)Zl. :
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CpAzHaa peub, MO APMCTPOHI-YODZA, COCTOMT M3 CMHCIOBHX
I'Pynn, KOTODHE B TO X€ BpeMs SBASNTCH nnronauuonnnun TpyNnaMe
(Sense Groups, or Intonation Groups ).

Pasnuynne ADAM, NO WX MHEHAD, PacuJeHANT pedYb HA pasaAWd-
HHE CMHCJOBHE T'DYyNNH B 33BHCUMOCTH OT MaTepBia M CTHUIAA DEYH.

B DasrToOBOPHOM CTHNE CMHCIOBHE I'PyNNH ANWHHEE, YeM B JHTE-
paTypro#i mpo3e. ABTODPH CYMEAH MCHNOAB30BATH NpEZUNECTBYDHHE XO0=-
cruxenwd HonsmaHa, Amoynsa, Kimarxapara u Zp. ANA CO3JAHHA
crpoiiroft ynpomenHo# KiaccuuKanuE THNOB MHTOHALUWE ¥ Harasdj-
HO#t rpaduueckoit 3anmcy (YEPTOUKH AAA YABDHHX, TOUKH Zad 0es-
yIapHHX croros) (cu.puc.I3).

9T0 DYKOBOZCTBO HAMJIO MMPOKOE NPUMEHEHHE B NpPaKTHKE.
Teopul UNEHEHWS PEUM 3TO PYKOBOACTBO HE ZAeT.

§ II. Yuenme J.Jlxoynsa o6 auramiickolf MHTOHALUE

Moz uaTonanme# I.ImoyH3 47 NOHMMEET BHCOTHHE COOTHOMEHHMA

TOHOB peuy., OYHKUMD MHTOHANMM [XOYH3 BUAWT B BHpAXeHMM 38KOH-
YEeHHOCTHM ¥ HE3RKOHUEHHOCTH MHCIM. HuCXOozfmas# MHTOHANUWA BHpa-
X3eT 3aKOHYEHHOCTD MHCAM ¥ YNOTPEONAETCHA B CMHCJOBHX I'pymnax
6es noarexcra ¥ BHAenenHocTH (§§ 1029-I032).

. Bocxogsmas uHTOHAIWA BHpaxaeT He3aKOHYEHHOCTH W YNOTDe-
OnfieTcH B HEKOHEUHHX CMHCIOBHX TPyNnax X B MPEAIOXCHHAX C
nozrexkcToM (3-e¢ waz. §§ 1033-1044). B Bompoce O UNEHEHAH
NPEeIOREEUA B UENAX OCMHCAEHnO10 NMPOM3HOWEHUS JIXOYHS BBOAMT

C TpeTsero u3ZaHmA cpoell oHETMEM TepMuH “ CMHCHOBas rpynna®
(Sense~uroup ),BMECTO NMpexHEr0 TEPMMHA "ZHXaTeNbHAR Ipynna”

( Breath~uroup ), KOTODYD OH NEPEHOCHT HA LENOE NPEANOXEHHE
(5-e maz. § 1003).

CuHcnoBas rpynna, no JxXOyH3Y, COCTOMT u3 HECKONBKUX CIOB,

TpaMMaTHYECKH TECHO CBASEHHHX, KOTODHE NPOM3HOCATCH B ONKMH
npueM BO BpeMfA MENIEHHOTO AuKTaHTa (3= M3Z. § I005).

47

. An Outline of 1ish Phonetics, (2-¢ m3z.1922,
PGSR0, Boe WaR.1936, B-e Wk.1956T.
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Or Konsmana J[.[IXOyH3 NEpeHUM8ET CHCTEMy oMPasH No KOH-
TpacTy M MHTOHCMBHOCTH (Prominence and Intemsity. H34. 5-€,

§§ 1045, I046, 1062-I1070).

B ompezeneHME yzapensd /[ JlxoyHS ocTaercs Ha crapo#t sKcmu-
paTopHO# TOYKE 3pEeHUs, XOTHA OH OroBapuBaercd, 4YTO 3T0 Ompeze-
neHne ABnAeTcs HeazexsarHM (w3z.5-e, § 909, cTp.227-229).

B knaccwbwramuM THUNOB MHTOHALMM BO BTOPOM H3ZaHW# "AHrAMA-
croft Gorermru" I JIXOYH3 HMCXOAUT TpaMMaTHIECKMX KaTeropuit
(uszm.2-e, §§ 698-741, crp.I138-162),a HAUHHAA C TPETHETO M3Za-
HUA 3TOit paGOTH OH MCXOAWT Joruwdeckux Kareropu#t u nmpuGnm-
%XaeTci K cucreMe ApMCTPOHI-YOPZ. .

B rpajudecko#t sanuou mETOHAUMM [, JIXOYHB NPUMEHAET CUCTOMY
GONBUMX W MaJHX TOYeK KamHIrXepzra, a TaKkxe OCCIOPEPHBHHE KDH-
BHe (cM.puc.I4).

48,49,50

§ I2. Knacc a7 WETOHAUMOHEHX fAByeEmid mo X.llaxswe
_______________...__________.'.''.?.M___——"-ﬁ———————’-—Ex

X. lMagpMep WCNONB30BAN B KAYECTBE MCTOYHMKOB, KDOME COO0-
CTBEHHHX HaOADAeHul M 3KCnepMMeHTOB, padoTH Konpmama, /imoyH-
3a u Kamurxapzra.

OH noZzpaszienseT MHTOHAUMM NPEeAIOXEHHA HA HAYAABHYD YacCTh
‘(head ), xoHeuHyD uacTs (tail ) u fAzpo (mucleus ), KoTopoe
cooTBercTByeT (pasoBoMy yzapeHMn. OH oTaMuaeT 4 THNa TOHWUE—
ckux rpynn (Tone Groups ), KOTODHE pasauuaprcd nmo opue u
PyHxDum:

1) ¢ HMCXOZAmMM TOHOM SZApa N o
2) ¢ BHCOEO-BOCXOASMMM TOHOM Azpa ./
'3) ¢ HHCXOZANE~-BOCXOAAMMM TOHOM | »

4) ¢ HM3RO-BOCXOZANUM TOHOM __»

b H.x. Palmer. Engiish Intonation witn Systvematic Exercises.
Cambridge, 1924 .

#9+y.%. Palmer. A Grummar of Spoken rnglish.Cambridge, 1930.
5°-H,E. Pulmer. A New Classification of snglish ‘fomes,1930.
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HavanpHad 4YacTh MHTOHAIMH MOXET UMETH TpOﬂKﬂ TOH:
I) suskmi (inferior) \ _J) said ) monday.
2) BHCORMHk (Superior) ™Y, ~ Where does he N 1live.

3) BocxomAmml (scendents /- “Whav a ‘pretty ‘littldVhouse!

KoneuHas yacTh MHTOHALMM NPOZOJNXAET HANPaBAEHHE TOHA AZ-

pa, Hamp.:
'T wanted to Sce him ¥.....

'I like it O\,

CoenuMHeRne TOHMYECKMX T'PYNN B NPEANOXCHHM M HX MOCIEAD-—
BaTENBHOCTH MMEET OTHONEHME K BHDAXGHMD TpaMMaTHuecKodl QyHK-
1771 ;

ToHWuecKue I'PYNnH no nociezosarTensHocTH X,llamsmep mnozpas-
ZeNfieT HA CEKBEEIMM MO COUYMHEHMD ¥ TOAYMHEHHMD, COUMHMTENBHAA
NOCNeA0BATENBHOCTS 06pasyeTcsd W8 ONHOPOAHHX TOHWYECKHX I'DYMs:

I) W oy 3) 5\

loAuuHUTENBHAA NMOCHEAOBATENFHOCTD MMEET MPOTHBONONOXHHE
TOHMYECKN® TDYIIHS

L8 RS i * - 3) 5\ ) N\»

Bonee Beckuil aneMeHT BHpaxaeTCA HUCXOZAMMM TOHOM AZpa, &
MEHEee 3HAYUTENBHHH SJeMeHT uMeeT JNuGO BOCXOZAmMult, auGO HUCXO0-
Afme-BocxozAmui TOH, Hamp.: I went to\ Tartulyesverday um
/Yesterasy I went to V¥ Tartu.

CeKBEHNMA V \# UMEET XapaKTep BEXAMBOTO BOSDAXEHHA B
JCTYNHTENBHOM AyXe: It's Y there, = not \# here.

Kaaccubmranus X,[lanbuepa BrINUaeT GONBmE WMETOHALUOHHHX
THNOB, YeM CHCTeMa ApDMCTPOHr-YyopA. OHa fABAfieTcA ® GONEe JNO- .
ruyHO#t m Goxnee azexBarHO#. [onoxmrensHO# cropoHo#t aHanmsa
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X.[laxpMepa fABaAeTCA NMpuUBEACHWE B CBA35F PopmansHOR m PyEERImHO-
HaJxbpHO# CTOPOHH MHTOHAUME (CcM.puc.I5).

v

§ I3. Cucrema amramiickoll weToHauwm mo P, KEErzomy

U3 noszueftmux paGoT no aHramiicko#t MHTOHANME 3ac aer
O0COGEHHOT'O BHUMAHHA OGCTOATeNbHHIA aHanuws P.KuHrgona,”™ KOTO-
pHlf Z3eT CIOXHYD KIACCHPHKANMD ¥ NOAPOCHOE OMMCAHHME MPOCTHX
U CIOXHHX MHTOHAIMOHHHX THNOB, CTATHYECKMX M KHHOTHYECKHX TO~
HOB ¥ MX (QyHROui, pasAMYHHX TOHWYECKMX ypPOBHe#f m cloxHyW B3a-
MMOOGYCIOBIEHHOCTS yZapeHuit B TOHOB.

Kpome Toro, saciayxuBaeT BHUMAHMA JOTMYECKH MPOpasoTaHHAaA
Tpafmueckan cucrTemMa 0GO3HAYEHHUR TOHMYECKMX yAapeHuit u KuHeTH-
YECKMX W CTATHIECKMX TOHOB,

T'pafuuecras sanmcs OTAMYAETCH AICHOCTED ¥ HArAAZHOCTEHO.

[lo ray6une amanusa padora KuHETZOHA ABAAETCH OXHMM M3 AYYEHX
COBPEMEHHHX PYKOBOZCTB MO MHTOHaNWM anrzulickoit peum. OHa fB-
nfeTCH YCOBEPNEHCTBOBAHMEM M ZaAbHeHmMM Da3BHTHOM MHTOHANHOH=-
Ho#t cmcremn X,llansmepa.

OzHaxko, HGCMOTDA Ha yKasaHHHe ADCTOMHCTBA, padora KuerzoHa
COZEPEAT HEKOTOPHE YepTH, KOTODHE 3aTDPYAHADT MONB30BaHME €D,

,OxHoli w3 TaKux 4Yepr fABIAETCHA NMOPAZKOBAA HyMepalus TOHOB,
MPAMO MPOTHBOTNIONOXHAA HYMEPAIUH APMCTPOHI-YODPZA, yXe I'IyGOKO
yKopeHuBmei#icA B nezarorudeckoff mpaxTHKE.

linf WKONBHOTO YNOTpPeGNEHMA KIacCHPUKALUA WHTOHAUMUHE NO
KMHETIOHY CAMUIKOM CJOXHAdA,

B 3aknwueHWe NPUBQZMM NpUMEPH KiracCHPUKAOMM TOHOB C TOHE=
THYECKMMY 3HAKaMM ¥ npuMepH rpaduueckoff samucm MHTOHAUUM
(cM.puc, 16, I7, 18).

21 R.Kingdon. The Groundawork of English Intonation,London,1958.
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OaBJICHUE
K_0030py AuTepaTyDH M0 aHTAuiicKo# WHTOHAIMHE

ﬂccen52 B cBoeit RnaccupuRamum TOHOB cirexyer cucreme X,
MansuMepa.Ero padoTa no aHrAWACKO# MHTOHAOMM CuUMTAnach Ayumelt
7o noABneHus pador P Kuarzomra. O zaeT XapaKTEDUCTHEY ZABEHaZ-
HaTH AZePHHX ® BOCHMH NpeABAZEPHHX TOHOB.

I P Juit 53 gonaraer, YT0 UHTOHANMA WUMEET TONBKO TPH OCHOB=
#gHe Qynrumm: auddepeHnUanNbHYD, MMIUIMKATUBHYD ¥ QKLEHTYaDUOH -
HYD, :

M, lIy6urep 4 ZaeT aHANM3 MHTOHALUM COUMHWTENBHHX Npezuo-
seHuit ¥ CUHTAKCUYECKHX TpyIn,

1.C.XynsTHeH 55 TPAKTYEeT MHTOHAUMD C TOYKM 3DEHUSA TEOPHH
uEopManuE. OH OTpUDAeT KOMMYHRKATUBHYD ONDEZEN6HHOCTH MHTO-
HalWK, HESaBUCHMYD OT TeKcTa. Bcé, YTO cnenmPWIHO B MHTEpIpe-
TanuK WRPOpMAlMK, S8BMCHT B NEPBYD 0Uepexb OT CHTYATHBEOTO M
AUETBECTHYECKOTO KOHTEKCTA.

B arolf paGore npezcTaBifdeT MHTEpPEC HAGOp MPMMEDOB MO MO-
ZanpHO#l WHTOHALUMKM C KOMMEHTADHUAMHA B TEKCTe,

A.mipn 56 neTaerca epeRRUpPOBaTH Ha 41 npnnépe ABa
TUOA nncxgnﬂme-nocxo Gl nenonng: yuuTapuu#t tun ¥R ( B 0Z-
HOM clQre) OmHapHu# (ZByxuneHHui) Tunm ¥ + R ( B paszeabHHX
ciorax).

ST® ZBA THNA DA3NWYADTCS KDPUTEDHAMM BHCOTH ¥ DUTMA, HO
3T0 pasiMYeHMe TPYZHO MPOBOAWTH NO CIAYXY.

oru gopuansnue NpU3HAKK OZHAKO CBA3AHH C Da3IAYCHUEM
cuHcna, HeoOXozuMo OTMETHTH, YTO F + R He cioromasd, a (fpa-
30Baf MENOMHA,

52 Jassem,W.Intonation or Conversational Englisl;.Wroclaw,l%Z.

55 Lee,W.R. Engiish Intonation:A New Approvacu.(uLingua 5,345-
_j;I)I’B

6.
>4 Schubiger, M.Notes on the Lntonation ot Coorainate Senten-
ces E& 5

yntactic Groups (kngiish Studies 34,1953 ).
22 Lee S.nultzen. Information roints in Intonation (rhonetica,
vol.Z ,N 273, c™p. 107 - 120.1959).

Alan E, . falling-nising intonation ratterns in English
(PEoneE:.E ca,vor.2,N 3/4,cPp.12/-152,Basel,1y58.).

56
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§I4.,3aKNTNDUYeEeHUE

B nanHO#t r7aBe zaeTcA KpUTHMYECKM 0630p HamGoree Xapak-—
TEPHHX paGoT B 0GNACTH aHIAMACKO#R WHTOHALWH.

X KonpuaH - TpPaKTyeT C HOBOH TOYKM 3pEHHA COOTHONEHHE
yZapeHus W WHTOHALUWM, DACKpHBAA NOHATHA CMHCIOBOH u 3mouuHO-
HanbHO# BHZGNEHHOCTH CJIOB B NPEAIOXEHHH.

X Kauurxapzr u I' . K1eMu - B CBOGM MPaKTMYECKOM DYKOBOZ-
cTBe no aHramiickoif MHTOHALMUK DYKOBOACTBYDTCA HE TEOpeTHie-
CEM OGOCHOBAHHHM aHaNW30M, & NpaKTwuecKo#t murywnue# npu wie-
HEHUM PeYW Ha CMHCJOBHE I'DYINNH,

J.ApMcEpoHr u [.YopZz ~ ABAAKTCA aBTODAMU OZHOTO U3 JNyu-
IMX NMPaKTNYEeCKUX DPYKOBOACTB N0 aHTauiicKo¥ MHTOHAUMM, HO TEO-

pU¥ UNEeHEHUR DEYm OHM HE&‘ ZanT.

I./lgoyH3 - ABIAETCA OZHUM M3 CoJNee DaHHHX &BTOPOB, AABNHX
pasBepHyTHit ananus aHTauiicko# wETOHAamMM. Ho ¥ OH He naeT Teo-
PUM YIEHEHHUR DEeYM Ha CHHTarMH.

X.llansMep — MCNONB30BAN NOCTHXEHMA CBOUX MNpEZNECTBEHHHKOB
B cBoelt cucreme auramiickoif mHToHamum. Ero xaaccuduranus oTiu-
gaercs OGonpue#l JOrMUYHOCTHD ¥ AZSKBATHOCTHD, YEM § €ro mnpei-
meCTBEHHUKOB. [lonoxuTenbHO! CTOPOHO! ero aHamusa ABAAETCH MU=
BeZeHue B CBA3b QopuansHOl ¥ PyHRHUOHaANBHOA CTOPOHH HHTOHALWH.

P KuErZIOE - ZaeT CIOXHY® KiaccuPEKammw M NOApoCHHE aHa-
W3 MHTOHAIMOHHHX TnnoB ¥ ux QysEkumit B amraumitcko#t peum. Kpome
TOTO0, 3aCAYEUBAET BEMMAHWA Dpas3paCoTaHHas M rpafuueckas cuc-
TeMa SHAKOB. ‘

flo rayOuse amanusa KHura KUATZoHa ABNAAETCHA OZHMM U3 IyY-
NAX COBPEMEHHHX DYKOBOZACTB 10 WHTOHANWW anrauiickoff peum. OHa
ABNAETCA JanbHelmmM pasBuTHeM VHTOHANMOHHOU cucTeMH X,.[lanrsme-
pa. B Hell yzeaseTcs 3HAQUUTENHHO OONBHE BHUMAHHSA QHANMSY CIOX~
HHX TOHOB M HX QoHoioruveckux Qyuxmuit, uem y [lansmepa.

HoBeltuue paGoTH HEe W3MEHADT OCHOBHHX MNOJOXEHMHA paccMoT-
PeHENX PyHZaMeHTaNBHHX TDYZOB.
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§ I5. [pmMepH

rpagmecmn 3anuCH MHTOHAUMY B DACCMOTPEHHHX pacoTax

N0 M3yYeHWD aHramiicKoit peueBoil METOHALMH

One stress.

Jes. N arkant o\ gud ‘mdnun, 2\

ov. \_ wi'dd. =\ ai'wonttu. e, Y

Jun N\ avkaes N\ itsa’muzwan. o 0\

‘miz. N ‘plenh. N el femdnt e TN

‘eo. \_ fittam. ) ,  atken'sitit i MHD
‘oupan. N. amwmahan o ¢ ° 4

'ezokju.l_;

Two stresses.
gud aftanu:n. ° o ‘kwait ‘raif. i N
‘tu: “Ion. _—_-A_ ‘not at ‘el B, |
‘not ‘bad. . veri difikit. N ..

¥t waz ‘baedli pra'mavmst.® © * *\

its ‘tam fa gt fp. '—"3
it ‘wpznt ‘redi. G\
“Brit 2 ‘faa. ML, N
a1 “dount Bigk a1 ‘ka&n. i A

Puc. I3. Mnrouannougeﬂ cxema no J,ApMCTDOHT
u U.Jopz.

77 . E. Armstrong and 1. C.Ward.A Handbook of Engiish Into-

nation, cTp.ll. London,1931.
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58 Jones. Pnonevic Readings in knglish , crp. lu.Heidelbery,
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sxercise 8. raiiing Nucleus.
Everybody \

Taat's nob the ease _ Viis
Give it to him B R

Wno wold you to? By
3 2
Coulid you take it? R
Exercise 16.High-Rising Nucleus.

savages don't o
I don't think so

S

‘Try 1t you like b
Wnat did you say’ i

Dues it oring them? ..-'

Kxercise 20. Ful:l._ng_—_nisi_._ng Nucleus.

sverybody _)_/_..
SN T Nt
I might see nim  _ V../
Father can'‘t come _ V../
Try to be there X ¥,

Exercise 24.Low-R.sing Nucleus.

That won't matter cgabieab )
I think ne wiil

eyl
tou'll be ull right _, ..
ne won'v mind it o m
Some oi them might — "

Puc. IS. MEromanmmonsas cxema no X.llaxsmepy. 9

59
H.E.Pulmer. Buglish Intonavion witn Systematic Exercises.
Pp.12-16, Cambridge.
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HIGH Low
Nermal(")[Em,hdkb‘E Normal(L) Emyhn‘h‘c@E
I Rl‘Sing ‘m “n m #mM
it FO“ing ‘m *n e m
Il Falling-Risin v
Wndivided) | ™ *m Jm oJm
Mo oliing-Risi
ing-Risin \ .
degfars | mm [mm | o [onm
v o o .
! R"'"S'F““"‘S "l’h_m m "\'n_m m l\m_m m ‘\m:n m
VRising-fallingl, =~ -
Two-syllable fype - gl TR g
WRising-Falling
Three-syllable type mmm fmmm Mmomm | mmm
Rising-falling-Risi
15in ' 184 v,
w.;’;.-.;Iid) Y i o A “m
Vo y
o =l " = e
,m_'”i'aifﬂi.‘.:.?m‘h, e s rad Y £ /M
Level Tone ‘'m m m m
Partial Stress (of any pitch)
HIGH LOwW
;::*::‘:'?:s Rising| Level [Falling[Rising| Level |falling
Unst ed “ " .
" rg;‘uables o s - ,m A =i

P.Kurrzony.

60
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Puc. I6. CHcTeMa 3HAKOB TOHHYECKOTO YZAPOHMHA MO

R.Kingdon. The Groundwors of Euglish Intonation.iondon,

1950,



In
| 2 - st
0 ° > . ' [ JEp e '
Were they 'geliing the ‘other one 'ready for to'morrow.
I

o o o oppe o PpocoPpr”
They were gelfing the ,other one ready for tomorrow.

II
[ T [ S »e. .‘ o
They were 'gefting the ‘other one ‘ready for to morrow.
)
e b L 'Bo-p..‘.‘.
They were ‘gelling the 'other one 'ready for to\marrow.
LI@)
i‘ e F. ° e
i, FH
T*"y were.'getfing the ‘other one ‘ready for o' morrow  moming.

Pxe. 17: un-ronamlonnaﬂ eMa CTHX TOHOB
no P.KuHrgzomy ?xp.cig?? crp.27g°



Divided

'igf

We'll ~leave ,one.

o Sy

We'll Meave ,mast of them.

o, Jbasc

We'll “leave, most of the” others.

Separafed

A ...r

we'll “leave _if in the room.

. A..."'

We'll Meave. _itin the room for you.

A T

We'll *leave _itin the largest of the *baxes.

Separafed, with Infernal Parkiol Stresses.

.A.».,/

We'll Mleave the ones you don't like.

Y. S
We'll “leave _the ones that you're responsible for

Puc. I8, HHTOHAUWOHHAS CXEMa& CJOXHHX TQHOB
no P.KMETZOHY op.cit.,crp.I#gg.
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I'masa VY

COMOCTABHUTENHHOE HCCIETIOBAHME SCTOHCKOR H
AHTTWACKO/ PEYEBOM VHTOHALMH

§ I. Beegzenue

B nanHO#f raaBe BHABASETCH MHOTOOGpasue QyHEmuit peqeml
AEPOHANNY B CPABHUTENBHO~CONOCTABHTEABHOM ACHEKTE.

lHTOHANAA BHpaxaeT 38KOHUGHHOCTH MIM HE3AaKOHYEHHOCTH MHC-
4K W CIOBEGHOTO BHpazeHuA. COOTBOTCTBEHHO 3TOMY "MHTOHALMA
BHCTYTIA8T B KaueCTBE OZHOTO M3 MOCTOAHHHX XApAKTEPHHX npu3Ha~-
X0B mpeznoxennd."

laToHANUA - CJOXHOE ©ZMHCTBO, & HE TOJNBKO BHCOTHOE JIBHXC—
une ToHa. OHa OCYmMEcTBAAETCA HENHM KOMANECKECOM TOHMYECKUX
cpejicTB pevn.

llosToMy HONPABOMEPHO MPOTHBOTIOCTABNICHWE WHTOHALME HM BH-
COTHOMY, HM CHIOBOMY aKHEHTY.

lloz umronanmefl cieAyeT MOHMMATH EZWHCTBO TOHNYECKEX CDeZCTB,
7.6, HN3MEHEHWEe - TOHA . PeYM CO BCEMH ero KaueCTBaMH - BHCO-
Toli, momroro#t, cumo#f m TEMOPOM, BHAECNEHU® OTACABHHX SJIEMEH-
TOB pevd Ha QoHe APYT'EX M XApaKTEDUCTUKY PEUK NMAy3aMH ¥ ToM—
19k (MeZNeHENM, YMEDEHHHM, CHCTDHM).

Pons WHTOHAIWM CPABHMTSABHO 00Ji€e BHAYMTONHHA B aMOPHHEX
| B AHAANTHYECKMX ASHKAX, UeM B CHHTETHYECKMX ASHEAX C GONee
TOUHHM COOGCTBEHHO~TpaMMATHIECKAM OfopMueHneM,

B B,BuHOrpazos. HexoTopHe 3azjauk W3YYEHMA CHHTAKCHCA
1333%1 Nmé%oxenu. NPOCH A3HKOSHAHUE, CTP.I3,
BHI

® ¢,H,BepanTeltE. BompocH 0GyueHUS MPOMSHOWEHMD, CTD.45.
SSCIRTUSPn: "ONPOGE OGFNRRS Rpo e
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Peyp KaxZoTo Hapoza MMEEeT CBOM XapaKTepDHHE MHTORALHWOHHHE
OCOGEHHOCTH, MPUCYEME TONBKO MAAHHOMY A3HKY M 0GYCIOBJIEHHHE
ucropueil pasBuTHs 3TOT0 SA3HKA,

Tax KaK WHTOHAUMA fABNAETCA QYHEKIWOHAABHHM CDEACTBOM BHAE-
JIGHUA BHPaSUTENHHHX MOMEHTOB DeYM, OHA HE MOXET OCTABATHCH
HeuwsMeHHOH# menocTHo#t Qopuoit, Hamarammeiics Ha M0CO€ T'paMMaTH-
yeckoe ofopuieBne peuu,

' Kaxzoe npeznoxenue MOXET WUMETH HECKONBKO MHTOHALMOHHBX
BHpaxeHuif B 3aBHCUMOCTH OT BHAENEHHS TOI'0 MJIM KHOI'O 3JEMEHTa.

BuzieneHne CMHCHOBHX LEHTPOB MPEANOXEHMA MPOMCXOAUT MyTeM
KOHIEHTpanuy akneHTHOT'O Beca W MENOZWYEeCKOro INepejoMa Ha TOM
37eMeHTe, KOTODHI BHpPaxaeT CMHCI LEeNOT0 B LAHHOM KOHTEKCTE
WIX B JaHHO# peueBoil curyanum.

HeusGerHOCTS NpUMEHEBHA AKIEETHO-WHTOHAUHMOHHHX CDPEACTB
Zna ofopMieHus W 8ZCKBATHOT'O0 OCMHCJACHMS NpPEANORGHWSA BHABAAET—
CH Ha CIEeAYDWKX NPUMEPax:

Ha 3CTOHCKOM SISHKE:

[lofiTy B mKONy, HEAB3A
— ocTaBaThCA JZoMa.
- K

A - —

TR G S ST R Y AN AR WA W WSS

T L e T e D, AN
i

Kooli minna ei tohi,ko-ju jadda

OfiTM B WKOJNY HENb3fi,
ocTaBaThCA ZOMa.

Ha apraufickoM f3HKE:

1 'say that 'that 'that 'that ‘that 'man pronounced in
'that - 'way was 'not the 'that that it 'ought to have 'been.

BriosHe OYEBUAHO, YTO 063 SKIECHTHO-KETOHAIWOHHOTO UJNEHE-
Huf JAHHHE NpWMEDH OHAW OH COBEPHEHHO HEACHH N0 CMHCIY.
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§ 2. OOmmit xapakTep 3cTOHCEOR m aHramickoit
peuesoll WHTOHALMK '

o Bompocy 0 (oHONOTHUECKHX QYHKUMAX ICTOHCKOH# peueBodl WH-
TOHAUMK CYMECTBYeT OUEHB Mano Marepmana B onermueckoill aurepa-
TypE.

lpaBza, wdeercs MoHorpadusa B.llerepca: "ONMHT CPaBHETEABHOTO
HcclezoBanuA 3CTOHCKO# peueso#t umemozum", I1927,” HO 3ra pascora
TipecleAyeT BHEABHKOBYN LeAb: ONPELeNUTH AHTPONMOJOTHYECKHA THm
¥ PacoBYD NPUHAZJIEXHOCTH ICTOHIESB,

3acnyxuBaeT BHUMAHMA SKCINEPUMEHTANBHOE MCCIEZOBaHKE
9.0snzpe "O B3aMMOOTHOWEHWN WHTOHALUM, ZOATOTH M AWHAMAIECKOTO
yZapeHus B 3CTOHCKOM A3HKe", 1937.4 MpOBEZGeHHOE MO DPYKOBOZ-~

croM mpod.ll.Apucre.
{ Kpoue Toro, crezyer ynoMaHyTh ouepk X.Taumepe 00 3CTOHCHOM
HapOZHOM MOTHBE.

[lo Bonpocy 0G MHTOHALUMM SCTOHCKOTO NPEANOKEHUA MMENTCA He-
KOTOpDHE yKasaHus y mpod. H.Apncre.6’7 _Hosefimue paGoTH H Xyp-
HalbHHE CTarbM N0 3CTOHCKO# foHeTHKEe He ZanT aHamu3a pedeBolt
MHTOHANVE,

lipoBeIEHHOE aBTOpOM HacTosme#l pacoTH MccaezoBanme HoHOIO-
TuYeCcKOil ponM 3CTOHCKON MHTOHAIMM MOKASHBAET, UTO SCTOHCKAfA

3

#.n.Peters. Esimene katse eesti keele kdnemeloodia vordlevas
uurimises.'l'artu,1927.

4

B.r3idre. Intonatsiooni,kventiteedi ja diinaamilise rdhu suh-
teist eesti keeles (mesti Keel nr.6,.lhk.164-183.Tartu,l1937.).

b
H.Tampere. Moningaid mOtteid eesti rahvaviisist ja selle
uuriﬁgsmeetodist. Tallinn, 1934.

©
P.Arisve. Eesti keele foneetika. Tallinn,1953.

7 P.Ariste. Hiiu murrete hadiikud, 1939.
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UHTOHANOUA ABAAECTCHA CJOXHHM ¥ I'MOKMM (QOHOJOTMYECKMM CPEACTBOM
3CTOHCKOTO fi3HKa, CHOCOOCTBYDHMM MAKCHMANBHO# BHDA3HTENBHOCTH
¥ BOCNDHHEMMAEMOCTH 3CTOHCKO#l peun.

B 3cTOHCKOM fI3HKE KaK M B JADYT'EX SSHEKAX MMEeTCs ZIBa BHUZA
HHTOHALUNA: 38KOHUGHHAA ¥ HE3AKOHUEHHAS.

3akopvYeHHas HHTOHANMA yrnoTpeCaseTcd ZnA 0060COGHEHUA CHH-
TarM ¥ Zad 3aBepHEHMA CMHCAA NpeIoXeHdsi, 3aKOHUYEHHOCTH BhH-
CKa3HBaHUA BHDPAxaeTCs B 3CTOHCKOM, DYCCKOM ¥ QHI'IMACKOM f3b-
Kax TIyGOKMM KOHEYHHM NOHMXEHHMEM TOHA B CHHTATME M NpeIoxe-
HUAK.

HesaxkoHYeHHas MHTOHALWA BHMOJHAET COEAUHMTENBHYD (QyHKIMD
B OTHONGHMM YacTeit npeznoxeHud, co3zZaBasd CBOUM NPEPBAHHHM Ka=-
7ZAHCOM HANpPAXCGHHOCTH OXMAAHUA, TPEOYDNYD MPOAOJNKEHHMS BHCKA3H-
BaHuA.,

B 3CTOHCKOM fi3HKE HE3aKOHYEHHOCTH MHCJAM XapaKTepusyercs
CPEAHVM DOBHHM TOHOM (NOHUMXEHWEM GE3yZApHHX CJOTOB OCHYHO Ha
GonBUYD CEKYHAY), Hamp.:

9

s=bo = o
hEmy :

Kui ma ‘tema juurde "sisse astusin, ei ‘olnud teda'kodus.

(Korza s 3amen K HeMy, ero He OHIO ZoMa)

He3aKOHYEHHOCTH MHCHY B DYCCKOM S3HKE BHPaxaeTcsi De3KmM
MOBHIEGHHOM KOHEUHOTO YZSDEHHOTO CNOTa ¥ CACAYDNMX 38 HUM
GesyZapHHX ClOToB (Ha TOM Xe BHCOKOM DOBHOM TOHE), Hamp.

He3aKOHYOHHOCTH MHCIM B AQHTAMACKOM fASHKE BHDaxaeTCs BOC=-
XOZAMMM CKOJNBXCHHEM NMOCIEeZHEro yZapHOT'O clora, & €ClH 3a HUM
uMenTCcs Ge3yZapHHe CIOTH, TO nociefuuil yzapeslt ciaor mueer
caMuif HM3KMiA TOH, OT KOTOPOTO H8UMHAETCA I'DAZANUOHHOE MO BH-
meHEne Oe3yZapHHX CJOT'OB, HAMNp,.:
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... Sl
It ‘won't take ’long.

- g
PY > L Y P 3 =

1 ‘wish 1 could ’‘tell you all a’bout 1it.

Tunuueckad SCTOHCKAA MHTOHANUOHHAA CXEM& MNPEACTaBIAET CO-
GoD TEHAGHNMD K NapanienbHOMy CJIEeZOBAHMD MOBHmEHUR ¥ MOHUXE-
Hult TOHOB HA8 ABYX OTHOCHTENBHHX YPOBHAX B 3&BHCHMOCTH OT yAap=-
 HHX W (G€3yZapHHX CJOTOB, Hamp.:

See jJuntus kell kiimme kiilmal detsemori hommikul.

(370 cayummochk B HECATH YAacOB B XONOZHOE ywpo'nexadpa).

[locneznue GesyZapHHE CJOTHM 3aBeprapmell CHHTATMH IPOU3HO-
CATCA Ha HUEHEM YDOBHE,
BeTpeuaeTcs BAPUAHTHOE MPOMSHOUWEHME NMOCHAEfHE! puTMuyecKoi

Tpynnd Ha HUEHEM yDOBHE, HAMND,:

detsembri hommikul.
Tunuueckad MenoAuA_ aHIJuicKOff pPEeYM NpOU3BOZMT BrIEUATICHHE
MOCTENEHHOTO CTYNEHYaTOT0 MOHMKEHMA YZAPHHX N Oe3yZapHHX Clo-
- TOB BIJIOTH 70 KOHeuHO! Hucxozame# unm Bocxozsmedl KazeHuum,
Hamnp. :

- ., t CoBRitn B

It 'happened at “ten o'clock on a ‘cold De’cember “morning

°

I. TPAMMATUYECKUE OYHKIMY 3AKOHYEHHOA WMHTOHALWN

3aKOHYGHHAA WHTOHAUMA YNOTPECHNAETCA B BCTOHCKOM, PYCCKOM
¥ QHIIMACHOM A3HKAX:
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I. B yTBEPAXTENBHHX ¥ OTPHIATENBHHX NPEANOREHUAX C KaTe-
TODMUECKMM YTBEDEACHUEM WIN OTDHNAHMEM,

2. B BONPOCUTENBHEX NpPEAIOEEHUAX :

a) B cneuuansEEX  BOTpOCEX, T.6. B BOMPOCAX,HAUMHENWIX-
€A C BOTMPOCHTENBHOTO CNOBA; B DCTOHCKOM ASHKE, KDOME TOTO,
oGuue BOMPOCH HAYMHAKNTCH BONPOCUTENHHHM CHOBOM kas (nm, pas-—
B€), NpWUeM KOHEUHHE GE3YZADHHE CJOTM WMENT CDE/Hee NOHMES-
HAE, KOTOPOE ZaeT BNEUATIGHWE HE3aBEPMEHHOCTH;

6) B ampTEPHATWBHHX BONPOCAX B MOCHeZAHEH anrsTepHaTHBE;
B) B DHTODMYECKEX BONDPOCAX S :
T') B BONpOCax — MPHKA3AHUAX,

3. B BOCKIRUATENBHHX NPEAIOXRGHUSAX, ABAADMUXCA MO CYWECTBY
oMPaTUYECKNMY YTBEDXASHUAMY,

4, B noGyAMTENBHHX IpEZNOKEHUAX,
5. B napesrese, BHpaxaomell BHymeHue ¥ yOexzeHue.

§ 3. SakoHYeHHAA MHTOHANWA B NMOBECTBOBATENBHHX
NpeANORSHNAX

I. Maronanms yrBepxieHmil @ oTpunaHuil

YrBeprRAeHUd ¥ OTPUUAHKA B CJOBE, (pase wiaum LEJOM Ipeziuo-
KEHUM BHDARAWTCA NDY MOMOHM 38KOHYEHHO# MHTOHAUUM. ITO = UH-
TOHAUMA NPAMONMHENHNX yTBEpEZEHHA N0 COZEPEAHMN, XOTH OHM MO~
ryr OHTH BHpPaXeHH I'DAMMATMUYECKEN M B He yrBepauTeXbHO# Qopme
(Hanp., BONpoCH - MpPUKA38HWA, DHTOPHYECKHE BOTPOCH M T.Z.).
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IIpmepu:

o FIOR e
|3‘IEE§

-

| v

Te-re hom-mi-gust !

P

y 54

==

?&—nan
NPUBHYHO)

L)

Téd-nan !

( copmpus_)

3
v o
A

“ ¥

See ei ole kiillalt hea.

Aok

‘; > = -

Te ek-si-te

e

‘o o 1 |

See on Oige

X

I —

>~

&
3

Good morning.
(mpm BcTpeue)

s BT N

| o
L

Good morning
(npu nmpomanuu)

g

e & * O

' Thank you
(mpuBHYEO)

b

Br

REY

Thank you .
( copopus )

by \ ° o

1t “isn't 'good enough.

e

You're mistaken

Y-
That's riEEt.

X lpusenennne MpuMEepH Ha BCTOHCKOM M AHTAMACKOM A3HKAX

TOXZNCCTBEHHH [0 CMBHCIY .
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2 HH!‘OI_IM NEPEYNCACHNA OAHOPOZHHX UYNEHOB NPEINOXCHMS

Ipu nepeuncHeHHM OZHOPOAHHX UJEHOB NPEAJOREHHS yNoTpes-
AfeTcAd 3aKOHYOHHAA MHTOHAUMA, €CAM IOBOPAHEMy 3apaHee Hemus-
BECTHO KOJMUECTBO ¥ XapaKTep NepeuucAsieMiX YNEHOB Npeiuoxe-
HUfA, KOTOPHE BHACHANTCA NOCTENEHHO B NMPOHECCE NOCTPOEHHA
NpeANOXEHUAA, B SCTOHCKOM ASHKE MDY TAKOM NEPOUMCAOHMM THIMI-
HHIf MHTQPBAN NOHMXEHUA OE3YZapHHX CJIOTOB YuCTad KBapTa.

4 [lprmMeDn :
Millisefd *kummalisi 'loomi ja 'linde ta niigi!
'saarmaid, 'miiri, 'tuhkruia) ‘kanakulle, 'metsnéére ja
'lopmata palju 'teisi 'imelikke 'olendeid.
Tne ‘curious animals ana 'oirds he saw: 'otters) 'badgers'
'polecats’, 'hawks', 'jays) and 'no 'end of ‘'other 'strange

\
‘ereatures.

3. NaToHanusa 060COCNEHHHX BTODOCTENEHHHX UYNEHOB
NpeIOKE HUS

Ecam B cocrase NpeANOXeHus C 3aKoHueHHO! unTORaimedl umenT-
cfl MOACHHTENBbHHE OGOPOTH, TO OHM TAKEKE WMENT 38KOHUEHHYD WH-
ToHAUMD (38 SaKOHUEHHOM cmuTarmoit), Hampmmep:

1!Poiduvaimistamine 'toimus ‘'sageli ‘valjas,'vabas'Onus.'

" 'Cooking was 'often'done‘'out of 'doorénin the'open ‘vair.

4, UaToHaUMA 000COCNEHHHX MPUAATOYHHX MDEZNoxeHMi

0G0COGNeHHNEe NMPUARTOUHHE NPeJIOXEHUA 38 T'JIaBHHM NpPEANOKe-
HUEM WIK MEXJy ero vYacTAM{ MMenT S8KOHUYEHHYD HMHTOHAUND.

[IpuMeps :

\ o X
Sel 'tﬁtarlapsel:kes on pddlegl véga 'osav,peaks 'elus 'hasti

minema. " i "
'This ‘girl,who is 'very ‘clever,should 'do ‘well in life.
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‘Suvel 'paljud ‘inimesea 'lihevaa ‘maale,kus 'Ghk on 'puhag.
fn ‘summer ‘many ‘'people 'go tu the ‘country\where the 'air

3 \
18 ‘Dure.

5. V/HToHauuA CJOXHOCOYMHEHHOTO INpEIJIOREHNA

B CIOXKHOCOYMHEHHOM MpEAJOREHMH, COCTOANEM M3 ABYX WIM HE-
CHONBKEX CAMOCTOATENEHHX yTBEp®AeHu#, OOHUHO yrnoTpeGadeTcs 3a-
{OHYEHHAA WHTOHANHWE B KaxZOM YaCTVUYHOM MNpENOXCHUH.

/IDHMEDH! t14ees ja 'naine olid 'muutunud 'vanaks, nende
'juuksed olid 'valged kui 'lumi\, aga nende 'soov
el olnud 'veelgi tavaldatud®

The'man and his 'wife had ‘grown 'old\,their
'hair was as white as 'snow)but their 'wish
had not yet been 'uvtered:

§ 4. BaKOHUEHHAR WHTOHAUUA B BONDOCUTENBHHX NDENOXEHUAX

I. UETOHANMA CNEeNManbHHX BONPOCOB

B asramiicKoM fisHKEe CneHuanbHHEe BONpPOCH, T,.8, BOMPOCH, Ha=
YUHAOMUECH BONPOCUTEJIBHHEMY CJIOBAMM, UMEDT 38KOHUEHHYN WHTOHa=-
14718 .

B acroHcKoif peus yAapHH# CIOr' TOI'C CiAOBA, H& KOTOPOE OXW—
ZaetrcAd OTBET, MOBHWAETCA B BONpPOCE, & (e3yZAapHHE CJOTH MMEDT
Cpe/Hee TOHUXSHME o

Ecam B 3CTOHCKOM BONPOCUTENBHOM NPEJIOXEHUM YAApeHHe mna-
ZAeT Ha nocaezEuil cior, TO 3TO NPEANOXCHUME KOHUYAETCH NOBHUEE-—

HMEeM TOHa, Hamp.: Kuhu ta 'ldks? __,

e =T
Kuh where did he go 7

u ta ldks?




T — £ Py

Millal te ldhete ? When are you goi'ng?
>
s
Kes radgib? Who is speaking?
re=E -—
Mis kellaaeg on? what's the time?

2. WHTOHALMA aNBTEPHATHBHHX BONDPOCOB

AnpTepHATUBHHE BONDPOCH VMEDT 38KOHUEGHHYD MHTOHALMK B [0C-
nezneit (KoHeuHOR) amBTEpHATHMBE.

[IpoMexyTOUHHE aNBTEPHATMBH B SCTOHCHKON peum mMenT cpezmuumii
POBHH TOH, a 3aKMOYUTENbHAA QJIBTEPHATHBA KOHYAETCH NOHUKEHHEM
ToHa. Cpeznuii TOH 0C03HauaeTCH BEPTUKANBHOMH uepToil.

[lpumepss

Kas teile meeldib kakao',marmelaad' Do you like cocoajmarmalade’

voi limonaad‘? or lemonade?

14 e

Kas ta elab T'allinnas Does he live in Tallinn’

T
vol maal? > or in the country\?
=
e 1
’
Kas te tuicte voi ei ? Are you coming or not'?
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3. HuToHanusf DUTOPMYECKMX BOMDOCOB

Ecnu cozepxaHueM BONPOCUTENBHOTO MpPEJIOKEHUA fABIAETCA yT-—
BEDEZCHUE, TO OHO MMEET 38KOHYCHHYIW WHTOHALMD.

[IpuMepH
Kas me oleme vdideinud ja Have we fought and suffered
kannatanud ainult selle'jaoks? only for this'?

4, IHTOHANWA BOMDOCUTENBHOTO 000POTA eks ole? (HEe mpas-
Za 7u?) UMeeT 3aKOHUEHHYW MHTOHANMD, €CI¥ OH BHpaxaeT yBepeH-
HOCTB.

[lpyMepH :
[
e — TR 3 o S
e e e ) .
‘1lus ‘pdev, eks ole ? ‘Nice ‘day, ‘isn't it ?
. gl . - “

‘LBunasédk oli viga hea,eks ole? . The ‘dinner was ‘very ’good,
S ‘wasn't 1t7
o o

B 3CTOHCKOM fI3HKE BOMPOCMTENBHHHA 060pOT eks ole ? , , ,
UMEET HUXKHMA DOBHHI TOH SHKAMTMKKM A BHDAxXEHUA YBEDEHHOCTH,B
aHTJIUACKOM F3HKE OH MOBTOPAET HUCXOAALYD KaZeHUMW BHCKAa3HBAHUA.

5. 3aKoHYEHHAS MHTOHANMA BOMPOCOB-NDPUKA3aHMIA

BonpocH=NpuKasaHud UMENT 38KOHYEHHYD WHTOHALMD.

= X - - .
Kas te el ‘saa olla ‘vaiv? ‘Can't you be ‘still?
Kas ma ‘viin seaada ‘Can I “nave
te ecooms -'—-—.\.
“Daily Worker'i": the “Daily worker+?

(=Lubage muile "Daily worker") (= give me tne"Daily worker )
46



§ 5. 3axoHuUeHHaA MHTOHAUNA B nodzggreahnux npeggoxeanﬂx

Kareropuueckue noOyZuTeNBHHE NMPELIORSHUS UMENT 3aKOHYEH-
HyO MHTOHaIMO Z/Nf BHPaxeHWs GE30TrOBOPOYHHX NpuKa3aHuff W pac-
nopaxeHuit,

[IpuMepH:
emeee
l: 1 \
range ‘uks kinni ! ’Snut tne ’aoor.
e o e B e B :

T A ey T
s> . —
1 b B2 ° .4

o

’Helistuge mulle kell “iiheksa. ‘ring me ‘up at ’nine.

o B e IR M
O o e
s eas | =) Py
‘avage oma ’‘raamatud. ‘Open your ‘books.

§ 6. 3axoHUeHHAf WHTOHALWA B BOCKAMNAHUAX M BOCKIU=
LIaTeNBHHX NpeZNOXE HUAX

3aKoHYEeHHad WHTOHaUuA yrnorpelaseTcsd B BOCKJIMLAHUAX X BOC-
KIUNETeNBHHX NPeIIOXSHUAX, KOTOPHEe [0 CYmEecTBy ABAAWTCA aMpa-
TUYECKUMU yTBepRZeHUAMU. KOHEeUHHE MHTEpBalAH 3CTOHCKUX BOCKIN-
LaTeNbHHX NpEeAIoReHU# pacmMpeHH ¥ JOXOZAT OT KBAHTH N0 OKTAaBH,

[Ipumepn:

hd i 4 &
o 2 e T e T o O B T o
E - =] vy S
‘Kiill on ‘palav "How ‘hot it is !

: N N
iy T N A

Miliine ‘kiilm ‘péev! ‘what « ‘cold “day!
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§ 7. BBOZHHE CNOBA ¥ NPEIOREHMA C SAKOHUEHHOH
uHTOHAuME’

BBOZHHE NPEANOXSHUA YNOTPEOAANTCA C 3aKOHUEHHOH UHTOHA-
Lues, €CAym OHM HOCHAT XapaKTep BHyMEHHS M yOeRZCHHUA.

Ecau BBOZHOE NPEANOXEHWE HAXOZWTCH B CEPEAMHE CHHTATMH,

TO OHO DPa3ZeJiieT CHMHTArMy Ha.ZBe NOJOBMHH ¥ CAMBAETCHA C NEp-
BO#t rnonoBuHOK uAM 0Gpas3yeT CaMOCTOATENBHYD T'PyNNy, €CAH OHA
pacnpocTpaHeHHas WIN MMEET CrelnuanbHOe yZapeHue. BBOZHHE CIO-
Ba U MPEIOXEHHUA B 3CTOHCKON peuyn BHAENANTCA YCKODEHHHM TEM~
noM, 6oJee HU3KVM TOHOM M MeHbBme# cunoit 3ByRa, Kak ¥ B pyccKoil
peur,

B aurz;umiickoif peum BBOZHHE CJIOBA M NPEZJIOXCHUA MMEDT 3aKOH-
YEHHYN MHTOHAUMO UAM TOH DHKIUTUEHK, €CAM OEM BHPAXANT yBEDPEH-
HOCTB.

[IpuMeps :

I. BBOZHOE CJOBO CAMBAeTCH C nepBoit MONOBUMHON CUHTATMH:

vabudus,digupoolest, | ei v5i téhendada {ine grupi voi
kiassi vavaaust elada ja rikastuda ulejdanud ihiskonna
Y
kulul.

\
Freedom,in fuct,cannet mean the freedom of u group

or class’to Live und prosper at tne expense of thd
rest of society.

Aga,miidugi mﬁista,lini.mesed el tev ajalugu vastavalt
omu mOttexujutusele.

But,or course\, people do not make history according
to their own tancy.

2. BRozZHOE TNpeANOXEHNE 06pasyeT CaMOCTOATENBHYH CHHTATMY:

‘Igaiinele, see on tdsi, niisugune asi ei meeldiks)
sverybody, it is true) wouid not like a thing like thas.
Ei ole naljaasi,|selles pole kahtlust,taltsuteda tiigrit
It is no joke, there is no doubt}tv tame a tiger.
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§ 8. 3aroHUEHHAA HHTOHALYA od_g_genuﬁ B_CHHTATME

OGpamenu#e B0 (pase ¢ saxonueHHoff uETOHaNWel# npowsHOCHTCH
KaK HUEHAA SHENUTHKA, T.C., HA HAXHEM 38yZASPHOM DOBHOM TOHE
B 3CTOHCKOM M asHramficKoM A3HKAX.

[IpuMeps : = =
Tdnan, seitsimehed. =

Thang you,comrades! sy e vy e —

vasta mulle,isa ! scsesco

Answer me, Father!

Ma olen ‘teinud seda, mu laps!

1 huve ‘done so, my child!

§ 9, 3aKoHYeHHAHA MHTOHAUMA DUIIOKE HIIF

ipunoxeHne B KOHLE 3aKOHYEHHON I'DyNNH MPOWSHOCHTCH C
BaKOHYEHHON WHTOHAUME!t:

[ipuMeps :

A

L g -

See on Tallinn,ENSV pealinn

e e
.

-o\.'

This is Tallinn, the capital of the ESSR.
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Nau tegid ménguasju Mr.Tackletonilesy minguasjade
kaupmehele.

They made toys for Mr. Tackleton.‘ the toy-merchant.

11, TPAMMATUYECKAS OYHKUMA HESAKOHYEHHOW VHTOHALUM B
AHTTIHACKOM AISHKE CONMOCTABHMTEJIBHO C SCTOHCKIM fA3HKOM

§ I0. BB € ZeHuE

HesaKoHYEHHAA MHTOHAUUA XapPAKTEpPU3YETCH B QHIAMACKOM fSH-
Ke Bocxozsamell, a B 3CTOHCKOM fA3HEe DOBHO# KazZeHuue# m ynorpe-
GnfeTcA B BHCKa3HBAHUAX, KOTODHE HE ZANT OKOHYATENBHOTO, Ge30-
TOBOPOYHOTO PEMEHWs HM NO3HAHAD, HM BOJCU3BABIGHMO U HE OCBO~
GOXZAWT OT YYBCTBA HEYBEDEHHOCTHM ¥ HANPAXKEHHOI'O OXUIAHMSA,

B aHrnuiicKOM fI3HKE ChZi2 OTHOCATCH BHCKA3HWBaHUA C MOATEK=-
CTOM ¥ OTOBODKO}, BHpaxaomue OTHOCUTEABHO cooOmeHuit unu peans-
HOff cuTyauuu COMHEHWE, BO3paXeHHE, YCTYNKY, COXaJEHUEe, o070~
OpeHue, OPEIOCTEPEXEHUE U T. k.

HesakoHUEHHAA WMHTOHAIMA ABIAETCA Haubolee aZCKBATHHM CpEZ-
CTBOM BHDAXEHHMA BCEX ITHX OTTEHKOB MHCIM B 8HTAUACKOM f3HKE,

B 3CTOHCKOM S3HKE HE3aKOHUEHHAR VHTOHALUA HMEET DOBHYN
KaZIeHIMo CO CPeZHMM NOHMEeHmeM Oe3yzapHoro ciora. lHTepmaxn
MEXZLy MOoCHENHVM YZADHHM N CIEZYDHUME 33 HuUM Oe3yZapHHMHU CIIO=
ramu Gonee y3kwit. B ynorpeGneHum He3aKOHYEHHO!# MHTOHAUUA BH=
CTYyNanT OCHOBHHE DACXOXJACHUA MEXZY SCTOHCKOfl m amrauickofl uH-
TOHaUMeH .

§ II. HesakoHUeHHAA MHTOHALUA B NOBECTBOBATENBHHX
Npe N0 XEHUAX

I. HesaxkoHYeHHadA MHTOHANMS T'DYNNH MO ZNEXANETO
[lpmepH:
'Enam kui 'iks 'Noukogude '.‘kangelane"a.ndis ‘elu
‘oma 'kodumsa eest.
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-
‘more than 'onc 'Soviet 'hero” 'gave his 'life
for 'his 'country.
"Ennu ‘'vanem 6de]'k£\skis ml 'sisse tulla.

'xnn's 'elder 'sister’ 'told we to come ‘'in.

[Ipmeevanue, Ecam noznexamee He OTATUEHO ONpPEAEIGHHEM, TO OHO
He 06pa3yeT CaMOCTOATENBHO# I'PYNMH MOZNEXAWETO ,
MPOTHBONIOCTABNEHHO! T'pynne crasyemoro,:

'Ulidpilased jitsid 'maha 'raamatud,|et
'kaitsta oma ‘kodumassa.

The 'students ' left their 'books’in order
to de'tend their ‘counvry.

2. HesaxoHueHHad UHTOHALIUA CU€Ta U NePeYHCACHUd
O ZHO YJICHOB MpEOXCHNA

UHTOHAUMA CUETa U NMEPEYUCHECHUA MMEET HE38KOHUEHHYD KaZeH-
O¥D, 38 WCKINYEHNMEM 3aKMOYMTENBHOI'0 BIEMEHT8, €CIHM YMCIO CUi-
TAaEMHX ¥ NEPEUHCHACMHX 3JEMEHTOB 3apaHee m3BecTHOo. (06 wHTO-
HalUM TMEepeuyncleHys 3apaHee HEW3BECTHOTO KONMUECTBA O AHO POZHHX
uneHos cu.ra Y, § 3, m.2).

[lpuMepH :
a)cdesr:

- 2 AR
‘seitse,| “kaneksa,| ‘iinexsa,| ‘kiimme.
seven, eight; nine; ten. ;

6) OMHODOZHHE UAEHH NDEZMOXESHMA:

llopropAnmaAcs T'pynna cKasyemoro (CIMTHOE NpeMIOXEHHe):

'a 'joudis 'lakke,' ‘aeglaselt 'ristas selle\ ja 'tuli

tjalle 'alla| 'vastasseina modda.
’

it ‘reached the ‘ceiling’,slowly 'crossed it ‘ana 'came
'down ‘agair’ by the 'opposite 'wall.
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3
lloBropApMUECH NONONHEHN:
pe 'leiate 'subxru,|'piima ja 'vdi|keskmiselt riiulilt.
You'ly 'rind 'sugarf 'milk and 'butter’ on the ‘middle
%neif’ :
llosropanmeecid 0CGCTOATEABETEO &
a elab Laial vénaval,nr.ls,|krt.y,|neljanaal

korruael\.

Sne lives at 16 Broad st.r.-eet,/ flat 9: on the
third rloor.

Ilpukevuanue. Ecam BCe 3MEMEHTH, BKINUAA NOCTEAHME, nepevHCIANT-
cfl ¢ He3aROHUeHHON mETOHAuMell, TO NOAYYAETCA Bhe-
YaT/eHNE NPEPBAHEOTO, NOJOBMHIATOTO NEDETHCHEHM
7 TeM CaMM OTEDHBAeTCH BOSMOKHOCTB NpeJmoJaraTh
HaJMuMe WIW NOCNEOBaHME ele APYTMX BIEMEHTOB,

Hamnp. s

a —
W‘ﬂ-—i:f "y
seal olid Sunad ja pirnid ja ploomia ja ...

SSRs

there were apples’ana pears/ana plums]and...

B BCTOHCKOM NpejJioXeHNy Ge3yZapHHe CJOTH UJEHOB nepeuncie-
Hyfl NDOM3HOCATCH HA DOBHOM CDEZHOM TOHE 38 MCKINYEHHEM KOHEY-
HOTO uYJeHa, 0e3yZapHHEe CJAOTH KOTOPOrO KOHYANTCA HHMXE, HA8 TOHM=-
%g, [Ipw nMpepBaHHOM CYeTEe ¥ NEePeYUCIEHMH NOocAezZHAf, T.e, 38BEP=-
mapias KageHOuA OTCYTCTByeT. lHTepBaN MEXAy yASpHHMMU ¥ Ge3yAap-
HHEMYM ClIOYaMy NpM NepedYrcHEeHKMH NPUMEpHO Yumcras KBapra.

3, llpezioxeHus, coZepxamue TOATEKCT

Bee nmpemnoxeHus ¢ NOATEKCTOM MMEDT B SCTOHCHKOM fSHKE 38—
HOHYEHHYO, & B QHTAMACKOM fA3HKE HESAKOHUEHHYD (BOCXOZANYD) HH-
TORANMD. [OATEKCTOM MOIYyT OHTH:



B HuzENpUBEZECHHHX 3CTOHCKMX NPUMEPaX HEYBEDEHHOCTH repe-
ZaeTcA NEKCHMUYCCKMM 3HAUEHWeM CJOB arvan (mosaram), loodan
(HaZenCh), kahtlen (COMHEBENCH) ¥ T.X. M SMPATWICCKH UHTOHA-
LHOHHNM BHIEJEHACGM 3PWX CHOB B NPEANOXEHMM FPH NOMOHM 3aKOH-
YeHHOR MHTOHAIUK, HAMDP.:

174 1 19} o 0 |
- »y ;

Ma "arvan nii © T vakak 80
(=aga ma el ole kindel) (=but I am not sure,.
llonaraw, 4To STO TaK.

e i e

“loo ,et nad 'tulevad L expect they are coming
(= aga ma ei vle kinael) (= puv I am not sure,.

fl Hazmewch, YTO OHM MPUAYT
= HO fi HE YBOpEeH).

e —

mui on 'vaga ‘kahju I am awfully sorry
(= Me ‘vapandan 'vdaga)

B 2CTOHCKOM fi3HKE OTTEHOK COXaJICHMA NepezaeTcs 3aKOHUEH-
HO#t uHTOHaume# c OoJee WMPOKUM WUHTEDBAJOM MEXLYy YAADHHMU U

0e3yZapHHME CJOr'aMyl KOHEYHON KaZeHUMH,

‘Yatun ' St I beg your pardon

;i
'
S8 .

53




Te e1 ndi ‘hoolivat "teistest asjaaest

_— o

J
Wﬁi}—;ﬂ—:‘
1ou don't seem to ‘care aboutTuE tﬁs

(= You seem to care unly sbout things mentioned by you).

JTBEpEICHNE !

. : %
ot el
]

Te ‘iitlesite nii You said so.

Bospaxenue:

TEiR

‘E1, ma ei ‘delnud. ‘No,L ‘didn‘t.
ESsis==— e —
’See ei tee “viga ’Phat doesn't ’matter

A s
B EE===-
It isn't ’"bad

See ei ole “nélb.

2=

Me ei "saa seda “teha. we “can't ‘do it

B nocrezHeM 3CTOHCKOM NpeIOXeHMm smPaTwuecKumit cIOT mOAHE-

MaeTcf Ha BHAUMTENBHHN WMHTEpBAaN, UEM ¥ BHDAXAeTCA BO3DaxXeHHe H
MPOTHBONIOCTABNACHHE . -
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§ I2. HesaxkoHUYeHHAdA MHTOHANWA B CIOQXHOTOAYMHEHHHX
NpeIOReHUAX

B pycckoM f3HKe nepsaf NOJOBMHA CJOXHOTOAYMHEHHOT'O MPEANO=-
KEHHUS 3aKaHYMBAETCHA PESKUM NOBHEEHMWEM TOHa, a 3ayJapHHE CJOTH
NPONOJNKANT BHCOKHI DOBHHiA TOH, Halp.:

KOoT'Za i BOmEXa B FRBHB&!!, OH YuTaJ Ir'asery.

B 3CTOHCKOM fi3HKE, MOZOOHO DyCCKOMY fA3HKY, nepBaf MOJIOBWHA
CJIORHOTO ZYMHEHHOTO mnpesuoxeHuf (OyAb 3TO NMPUAATOUYHOE WAM TJIAB-
HOE) NMEEeT HesaKOnUEHHYD MHTOHSIMWW, 8 BTOpAsd - 3aKOHUEHHYD.
He3akoHueHHO# KazeHnueit B 3CTOHCKOM fI3HKE CUMTAETCHA CpeIHMiA
POBHHA TOH ¥ MeHee I'IyO0oKOe MOHUREHWE, YeM B 3aKINYMTENBHOM
Kazesnuu,

B aHrauickKoM f3HKEe HaCinZaeTcs 0oJiee€ CIOXKHOE WMHTOHALUOHHOE
COOTHOWEHNE MEXZY YacTAMU CJIOXHOTO MPEeAIOXEHMS B 3aBUCHUMOCTH
oT OoJee uiau MEeHee TeCHO# CBA3M, OrpaHMYEHMA WIM NMPOTHBOMNO-
CTABICHUA MEXZY HUMH.

I. NoACHMTEABHOE MPUZATOYHOE NpEeJIOXEeHNUE 38 I'JIaBHHM
IIpE IO XEHNEM

Tax, HampEMep, NOACHUTENBHOE NPAZATOYHOE MNPEZJIOXCHHE U
TIaBHOE 0GOCOGNANTCA NPU NMOMOmM 3aKOHYEHHOH MHTOHAIMM:

N
Te nidite ‘erutatud olevat,| nagu oleks midagi ”juhtunud.
You “luck excited, as if something had “happened. !
Joudnud kontorisse|ta toétas kdvasti.

He ‘worked ’‘hard,’when he ‘got to the “offices

I PJI&BHOB‘HEAJ_IOIGHHG 38 TNOACHUTEJbHEM !!QHBQTO‘IHHM
[peINoRECHNEM

Ecau cirexaypmee 3a NOACHATEABHHM NDPUAATOYHHM NPEZJIOXEHHUEM
I'JIaBHOE MpEZJoXeHne B AHTAMACKOM A3HKE WMEeT He3aKOHUEHHYD MH-
TOHALMD, TO NpeZmECTBYDNEE eMy NPUAATOYHOE NPEeAIOREHUE MOXET
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COXDAHUTH 3AKOHUGHHYD HHTOHAUWD WAN MMETH HEBAKOHUYGHHYD HHTO-
HAUWD B 38BUCHMOCTH OT CTENEHM 060COGAEHNS MWIM CBA3M, HAND.:

Kui te olite lloams,’kas te niagite mausoleumi?®
‘#hen you were in Moscow, did you ‘see tne Mausdleum 7/
Kui te oiete nii visi.nnd,ikas te ei laheks mgama\?
Lf you are so “tired, ‘won‘t you go to “bed?/
{Ipod . ﬂ.ﬂ:oynaa ZaeT B MOJOOHHEX NPEINOXCHUAX 7BA BapuUaHTA
VMHTOHaUMA 083 YETKOTO CMHCJOBOTO DASTpaHMYEHUS.

I‘.H.Topcyezs9 MPOBONT MEXNy HWMM IPaHUIy HA OCHOBE OONB~
welfl uny ueHbuwe#f BHPA3UTENBHOCTH.

3. 00CTOATENBCTBEHENE TDUABTOYHHE INpPEIIOXKEHUA

O6cTosiTenbCTBEEHNE NPUAATOUYHHE NPEANORCHMA W SaMEHADMUE
X NpUYaCTHHE O0GOPOTH, NPEAHWECTBYNNUE 3aAKOHUSHHOMY IIaBHOMY
npeINOXSHM0, VMENT HE3aKOHYEHHYD WHTOHALMO BBUAY TecHOlfl cBazn
C THaBHHEM NDEIOKCHUEM.

B 3CTOHCKOM AI3HKE 3TOT THUN NPAZATOUYHHX RpeINOxeHHE uMeeT
B KOHLE He3aKOHYeHHHH cperHu#i pOBHHI TOH, a TJIaBHOE MNpEWIOXE—
HiEe KOHUSEeTCH HUSKON 3aKmounTeNbHO# KazeHumei,

fipumeps:

N A N Pl —_ N
e TG L e G N BMRCS ORT SIS GRS Setee i S L OEE
Bt {FEER SO " Y SN W] e 4 W Nowe g V0
bl il o W W W N N WV

Kui vihma  sajaks,ei laheks ma v&lj:,

Kui vinma sajaks,l ei ldheks ma valja.

If it were ‘raining; / L “shouldn't go “out

Hinge kinni piaadesimulas ruhvas tema liigutavat konet
’Holding their ‘breaths /vhe people listened to his
“moving “speech.\

8
L. Jones. Au Outliune of Bnglish Phonetics lo34, lo44.
Cambridge, 1936.

9 I'.l.Topcyes. PoHeTHMKAa aHTAMACKOTO A3HKA, CTP.255. Mocksa,

~ .
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4. [puzaToyHOE NMpEZNOXEeHME 38 OOWMM BOMPOCOM

Ecay riaBHOE MpPEZNOXEHME COZSPEWT OOmAl BOMPOC, TO CJEAYD-
mee 3a HUM NPUAATOUYHOE NPEZNIOKEHWE B AHIAMHACEOM ASHKE MMEeT
HE3aKOHUEHHYH WHTOHALMD MOZOGHO BOCXOAANMM 3HKIUTHESM .

[lpumepH:

Kus ve ’Oppisite ’vene ’keelt,|kui te olite ‘koolis?

Did you ’learn ’Russian] wnen you were at “school?’

Kas te olete /kunagi kil astanud lll.nna,lkus te olete
/siind1nud?

Have you “ever “visited the “town / where you were’born?’

[ipnMevanue.I'1aBHOE MpPEAIOXEHNHE MOXET 06pPa30BaATH ONHY CMHCIO-
BYD TpPynny ¢ NOCHeAYDEMM NPUAATOUHHM [OpEZANORSHUEM
663 NPOMEXYTOYHOT'O NMOBHUEHWA ¥ AATH CASAYOmHNA wnH-
TOHANWHHHIA DUCYHOK:

Did you stay at a hotel when you were in Moscow?

B 3CTOHCKOIt peuM 3TOT MHTOHANMOHHHA DHUCYHOK HE NpHMEEAeTCH.

5% Orgaumm‘enwue ONpezeuTEIbHHE NpeIOReHM

OrpaHMuUTeNbEHE (restrictive)onpeZeNUTeNbHHE NPUAATOYHHE
NpEeINOXEHNA B SCTOHCKOM ¥ AHIIMACROM A3HKAX COEAHWHADTCA C IIaB-
HHM NDENIOXEHMEM NpX NMOMONY HE3aKOHYEHHO! MHTOHAUWM BBMAY TeC-
Holt CBASHM 3TOTO THMNA NPUJATOYHHX MPEANOEEHWHE C TAABHHMM Npe-
NOXEHUAMY .

’See on ’‘mees, | kes voib teid ‘aidata. -
“This is the “man’ who can “help = you .
Nud “uitasid “teha ‘nende meesve 't55d,/’kes olid ’‘rindel.

They ‘helped tu “do the ‘work of “those ‘men; ‘who were &t
the /fron't;"?



Ma olen “lugenud seda raamatut,lmil.l.e te ‘mlle nii
’lahkelt ‘laenutasite

. ¥ B
I have “read the Book” 'which you so ~kinaly “lent me.

§ I3, HesaxoHueHHAA MHTOHANUf B BONPOCHUTEIBHHX
Ipe IO XEHUAX

I. OOmue BONpPOCH B @HI'NMACKOM MDEJIOKECHUM

B aHTamiicKOM fi3HKE HE3aKOHUEHHAA WHTOHALUA YNoTpecnfeTcs
B 0o0mux BOmpocax, oOpameHHHX KO BCeMy NpeAJOXeHMD, HauMHaK-
mMXCA TIATOJOM ¥ TPeCyOmMX OTBETa X a Wil H e T(yes or no).

Konsman ( Coleman ) cuuraeT oCmMii BONPOC Da3HOBUZHOCTEHD
anbTepHaTMBHOTO BONDOCA C ONYLEHUEM KOHEYHO} anibTepHATHEBH,
. Hamp.:

‘Are you “coming” ( or not')?

(
Kas te “tulete?’

’m we ‘have ’tes with you?' °® - .

Kas me ‘tohime Juua “teed koos ’teiega?‘ T T e e

B 3CTOHGKMX NpuUMepax NpHMMEHFeTcs DOBHAA MHTOHALMA 0es -
YZADHHX CJOTOB B CDENHEM PEeTUCTDe.

2. AnpTEpHATHBHHE BOMPOCH

Kax B 3CTOHCKOM, TaKk ¥ B QHIJIMACKOM A3HKE HE3AKOHYGHHAR
WMHTOHAUMA YNoTpeOAsieTcH BO BCEX &JIBTEPHATUBHHX BOMPOCAX,KpO-
Me ROHEeuHO#f arbTepHATMBH, KOTOpDafA MMEOT 38KOHUEHHYD MHTOHA-
ouo, Hamp.:

will the ‘champions arrive on ‘Friday’or on‘saturday’ or
on ‘Sunday 7

Kas ‘t3empionid saabuvad “reedellvdi “laupievall voi pihapaeval?
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3. ] epecnpocH

HesakoHueHHad WHTOHANWA yNoTpeGaAeTcs B mepecmpocax. [le-
PECNpOCH B AHTAMACKOM ASHKE HAUMHAWTCA NT#C0 HUCXOZANMAM sMpaTn-
YECKNM TOHOM, IGO0 HeaMPaTMUECKUM DOBHHM HUSKMM TOHOM ¥ KOH-
YapTcA MOCTENEHHHM NOBHUEHWEM TOHA B BUAE SHKNMTHUKM, HAMD.:

; RN

_—
oo’ uinu o~
-

B 3CTOHCKOM f3HKE MEpPecnpoCH HAYMHADTCHA BHCOKHUM DOBHbLIM
TOHOM Ha BOMPOCHTEABHOM CJIOBE ¥ KOHYADTCA POBHON BSHKAMTUKON
B CpeZiHeM permcTpe. Bhcokuit BompocwuTenbHHI TOH BONPOCUTEIBHOTO
. cloBa C poBHOH cpezHell aHKNUTUKO! He coazaer BneyaTHeHus Oe-
3yCIOBHO! 38KOHUEHHOCTH, & TpelyeT NPOZOIREHMA B BUZE OTBETA.
BonpocuTenbHoe CIOBO MMEeT MOBHEEHWE NOTOMY, YTO TOJBKO
Ha 3TO CIOBO OXMAaeTcd oTBEeT. [03TOMy BCEe OCTAlbHHE CIOBA AB-
NANTCA YHKINTUKAMU .

[IpuMepH:

‘Mis te iitlesite ? What aid you say ?
‘Kes ta on ? Who he ?

4, BompocuTeapHH#t 0Gopor ks ole ?xe mpaBza au?

He3akoHYEHHAs MHTOHALMA YNOTPeGAAETCA B IO ATBEPRZANMEM
BONPOCHUTENBHOM 000p0TE eks ole ? He mpaBZa IH?, €CJHH T'OBOPHA=-
muif He yBepeH B AOCTOBEDHOCTHM CBOEI'0 COOOCMEHUA U HYXA2ETCH B
MO ATBEPEASHMM €I'0 CO CTOPOHH CAYNADMEX.

B aHraumiickoM A3HKE A 3TOI'0 NpUMEHAETCH BOCXOZAmMAA Ka-
ZeBLIMA NOATBEPEASOMETO BONpoca. B 2CTOHCKOM A3HKE MOATBEDEA-—
ZaomEh BOMPOC eks ole? ANA BHDAXGHUA HEYBEDEHHOCTH NPHMEHAET
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BOTNPOCUTENBHH TOH, & ZIA BHDAXEHUT YBEDEHHOCTW POBHHH TOH SHK=-
JUTUKK, HAmp.:

| —on - v ) |
cks ole ?
(HeyBepEeHHOCTH)
— :
eks ole? .
(yBEDEHHOCTH)
[IpyMepH :
= T

Te pole’ndimd teda,eks ‘ole?You haven't “seen him,‘have your

===

Te’tunneto'keelt, eks ole? You‘sxnow tne .Language,'don't you?

—

/|
You nave’read ‘very ‘many ‘books, ‘haven't you ?

s72=2

Te olete’lugenud’véga ‘palju ‘reamatuid, eks oie?

i
i

§ I4. HesakoHYEHHAR MHTOHALMA B NOCYZMTENBHHX
Tpe ANOXREHUAX

I. CMAryeHHHe NpWKa3aHuf

HesaKoHUYEeHHASA MHTOHALMA B QHIIMACKOM fA3HKE CMATYaeT uMMIe-
paTWBHHE DAcNOPAXEHWS, NpeBpamasf MX B BERJIMBHE MpEIOXECHMA
(es NpUHYAMTENABHOTO XapaKTepa.
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B 3CTOHCKOM A3HKE I BHPAXEHWA CMATYEHHOTO npﬁnaaanma
NpUMEHAETCHA COOTBETCTBYyOWMA TeMOp ¥ TeMn Tojoca u Gonee y3Kuit
WHTEPBAJ MEXZy YZapHHM N Oe3yZapHHMU CJIOTaMH KaZCHIUM.

B BCTOHCKOM fi3HKe pange ‘uks kinnil
C YHTEpBaJOM Majoi Tepouu MEexZy YIApHHM 1 Oe3yZapHHMU CIOIaMu
CYUNTAETCH MEHEe KaTeropuuyeCKuM MpUKas3aHueM, ueM 6oJjiee mupoxuit
MHTEDBal.

IIpmsepH:
: Hareropuueckoe IpHKasaHue

e SR il
oa

Pange uks kinni ! - 'Spout the ‘door.

CuAryesHoe olpaueHune

| SO
ﬁ : ! R I

Pange uks kinni! 'shut tne 'door.
R e . T
Juku, KoJu ! Jack, come home!
N ! H.If B |
Léhme! Come on!

[IpuMevanue. Come on B OOpameHHH K 000aKe
UMEeeT HUCXOZAmMMHA TOH:

—
Come on :

2. BupaxeHue BEEIUBOCTH
L]

B aHrauiicko#t peum HE30KOHYEHHAs MHTOHAUMA YNOTpeOAAeTcs

¢ NpAMHMM BHDAaXCHMAMM BERIMBOCTH. SCTOHCKMA TOH XaparTepusyer-
cA y3KMM WHTEDBAJNOM B CpeJHEM DETHCTDE.
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[lpuraanesue

er==== = oy

Palun,tulge sisse : Come "in, please!

EEE—c——r

Palun, tulge sisse! ( 30B.)

==

votke istet, palun ! Take a seat,please:

3. aTUYeCKuit KOHTpAacT

HesakoHueHHasA MHTOHAUMA YyNOTpeONAeTcA B MOOCYAUTEIBHHX
NPeIOXEHNAX ¢ BMPATUUECKNM BHAGNEHWEM CIOB M0 KOHTpacTy. B
3CTOHCKOM fI3HKE ynorpeonsercs smpaTmiecKoe NOBHUEHME HA yAap-
HOM CJIOT€ C DACHUDEHHHM WHTEDBAJIOM, HAND.: ;

I ___|
COSIA Y RO @k e W SR

Arge pddrake "neile mingit tanelepanu.

Don't take any notice ot “them.

§ I5. BBozHHE ci0Ba U BBOZHHE MPEJIOXEHUS C Hesa-
KOHYEHHO# uHTOHAUMEH

v

BBozHOE mpeznoOEeHME C HE3aKOHUEeHHON uHTOHauue# npuzaer
COOGIEHAD HEeYBEpPEHHH!, HENOCTOBEPHHNA XapaKTep.
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I. BBozHHE CI0Ba M COYETAHHA CJOB

Beoznue croBa um codYeTaHud CIOB CIAMBANTCH C NepBo#t MonoBm-
HOY CHHTATMH WM 00pasyNT CaMOCTOATEIBHYD CHHTArMy. B 3CTOH-
CKOM fAI3HKE BBOJZHOE CJIOBO OOHKHOBEHHO BKINUAETCA B 00UEEe ABU-
XCHHEe MEeJOJuu NpeANOXeHus, He 0060COCHAACH.

BBOoZHOE COUETaHME CNOB BHAENAETCH GOJNee HE3KUM W CJaGHM
TOHOM ¥ GOoJiee GHCTDHM TEMIOM IO CPaBHEHMID C TOHOM M TEMIIOM
NPOMSHOMEHUSA BCEro npemioxeHus. [[py STOM OHO JMOGO CAMBAETCH
¢ nepBo#t mojoBMHONA CHHTArMH, JUO0 0GPasyeT CaMOCTOATENBHYD
CHHTATMYy.

[IpuMepH:
' Tema’esivanemad, nagu niib,|olid’eianud generatsibonide

‘kestel ‘selles ‘masosas’

His“ancestors, as it appeurs; had“‘lived for generavions
in“that ‘part of the ‘country.

‘Unest kiiljest fiegel“leidis,| et ‘ajalugu liigub’vabadusele.

Kuid’teisest kiiljestJéee ‘tegi ‘parutamatuks ‘majandus -
kriisid ja kapitalismi ‘kasvava ‘vbimetuse | “tdielikult
‘dra kasutada needSamad ‘bootmisriistad, | mis ta oli

“arendanud
On_the ‘one b.a.nd,/ Hegel ‘found Inistory 'moving touwaras
\ /
‘freedom. But on the other hand, it entailed

ecoﬁomic‘crises, and tne’growing ina'bility of
/

‘capitalism’to “utilize to the 'f‘u],l’ the “very

‘instruments of pro&nction it had d.e'veloped\.

2. BBOZHOE NMpEZNOXEHUWE B CEDEAMHE CHHTATMH
BBozHO€ mMpezioxeHue B CepeZuHE BHCKASHBAHMS BHAENAETCHA B

CaMOCTOATENBHYD CHHTAT'MYy C HE3aKOHYEHHO# wmHTOHAauuMelf:
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N
See”asi, |nagu ma iitlesin, | on niilia ‘18petatud.

the ‘matter! us I nave’said’! is’now “closed.

See raamat,/ma vOin Selda,[on vOrreldamatulit parim\ sellel
alal.

Tnis book,/I may say,/ is by far the best on the subject.

3, OCpalmeHue, clezyplee 3a HE3aKOHUEHHO# KazeHuuel

B anrsumitickoM fi3HKe oOpameHne, CIEAYDLEe 3a He3aKOHUYEHHOH
RazeHnueil, o6pasyeT BOCXOJMAWYD SHKJIUTUKY C I'DAZALMOHHEM IOBb-
ueHneM O0e3yZapHHX CJOTOB:

GE=Sceo=—— = ——

Haad aega, vana sober ! Good-‘bye, 01d chap !

Kas nad’tegid sulle ‘haiget, mu lemmik ?

‘Have they ‘hurt you, my darling? __ Tt

B 3CTOHCKOM fI3HKE OoO0pauneHue odpaéyer SHKIUTUKY, KOTODaf
nMeeT:

a) cpezHuii POBHHII TOH B KOHIE BOMPOCHUTEJNBHHX NpEAIOXREHuUM
¥ HEKOHEUHHX CUHTAarM:

Palun tadhelepanu,noored seltsimehed, alustas ta valjusti.

6) HuxHuit DOBHHJ TOH B KOHIE NOBECTBOBATENBHHX, MOOYAA-
TENBHNX ¥ BOCKIMIATENBHHX npezmoxenuit (cM, ra. VI, §§ 3,5-6).

4, [lpunoxenue, ciezyviee 3a HE3aKOHUYEHHOR KazeHnneit

B anramiicko# peum NpuiOZEeHuWe nocie HesaKoHUeHHO#t (Bocxo-
7Amell) WHTOHANMOHHON KaZEHIMW NMOBTODPAET 9Ty KaAeHIWD HA BOC-
XOZAmMeM TOHE, Hamp.:
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His father, a composer’ diedwearly.
Are you Kadurik! the compositor?’

B acToHCKO# peuy NMPUIOEEHUE NOBTOPAET MHTOHALMOHHYN Ka-
ZeHUMD npezmecTByRmedl CHHTATMH C Oe3yZapHHME cCIOTaMy Ha Cpej-
HEM DOBHOM TOHE B HEKOHEUYHO} cuMHTarMe ¥ B BONpPOCE, HAMP.:

Tema isa: neliluoja: suri varakult.

Kes te Olete Kadarik! triikiladuja ?'

B 3cToHCKOM MHTOHALUM OTCYTCTBYET I'DAZaliOHHOE MOBHUEHWE
06e3yIapHHX CJOT'0B., ITa 0COGEHHOCTH 3CTOHCKO# peuesBot uETOHE-
[¥¥ PE3KO OTIMYAET €6 0T aHruuMiickodf Bocxozameit (He3akoHUEHHOH)
AHTOHAUUH .
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§ Iéi AnHoTauu s

llETOHanuA, xak QoHONOTHWUECKOE CPEeACTBO DEdYil, NMpPEACTaB-
nfeT coGOD B3aUMOOTHONEHNE ¥ B3amMoZeldcTBue BCeX KauecTB My-
SHKAQJBHOTO 3BYyKa B MX CJIOXHOM €ZMHCTBE.
Coza OTHOCATCHA COOTHOMEHMA BHCOTH TOHA, CUJNH TOHA, MAUTENb-
HOCTM 3BydYaHms, TeMG6pa rojoca, TeMna peunm (MeIeHHHNA, yuMe—
peHHuit, OHcTpHil) M naysamuu.

CaymxoM y3KO NMOHMMANT MHTOHAIMD Te HCCHAEZ0BaTeNH, KOTODHE
CUMTAnT €€ TOJBKO BHCOTHHM W3MEHEHUEM TOHa.

HenpaBoMepHO TaK®xe NPOTUBOMOCTABIEHME AKIEHTA WHTOHAUWH,

MaTOHanuM YenoBEeKa BXOZAT B cocTaB BTopoft curmambHO# cuC=
TEMH ¥, CIEZOBAaTENBHO, MMENT COLOUANBHYO 3HauuMMocTh. OHM BO3=—
HAKIY B MCTOpMYECKO# MpaKTHMKe OOLECTBEHHOTO YEJNOBEKAa B CBASH
C UNeHOPa3ZeNBHO# DEUED M BHDAERAWT CONUANBHO 3HAUMMHE SMOLUM,
BOJICUSHABIECHAA M CBA3AHHHE C HAMA CMHCIOBHE OTHOmEHmA. Peus
KaxZor'0 HapoJa UMEeT CBOM XapaKTepHHEe MHTOHAINUOHHHE 0COGeH-
HOCTH, MDUCYNHE TOIBKO ZAHHOMY HApoAy ¥ OGYCIOBIEHHHE MCTO-
pueit pasBuTHA 3TOr0 Hapoza. HapozHHEe NECHM U CKa3H ABIANTCH
oGoOmeHueM THNMYECKHX MHTOHANMA HApOZHO# peun.,

JMHTBUCTH, M3yYaomue peueByD MHTOHANMD, JAOJKHH BHABATH
3aJoReHEHe B Hefl HApOZHHE MY3HRAIbHHE SJIEMEHTH BHPA3UTENB-
HOCTH peun. ]

VHTOHaNMA BHpaxaeT 38KOHUGHHOCTH ¥ HE3AKOHUGHHOCTH MHCIH
¥ CJOBECHOT'O BHpDaxeHWA, ¥ NMOITOMYy MHTOHALUA ABIAETCH ONHMM
U3 KOHCTUTYTMBHHX NDHSHAKOB MPeIOREHUA.

CooOmerne B MPEeZNOXEHMN COBEpmAETCHA B GAMHCTBE JeKcHue-
CEMX, I'DaMMaTHIECKMX, M DUTMURO-MHTOHAIHOHHHX CPEZCTB BHpaxe-
HHMA, KOTOPDHE B CBOEM B3auMOZeH#CTBMM ONpEeZeNsAnT M KOMMYHMKa~
TUBHHI THN NpeaIoxXeHusd. YTBepAuUTEeNbHH#, NOBECTBOBATENBHHI,
noGyAuTenbHu#, BOMPOCHTENBHHA W BOCKIMUATENABHHN XapakTep
NpeAnoxeHnsl BHpPaxaeTcAd COOTBeTCTBYywme#d mHTOHaumeit. [Ipeproxe-
Hue, KaK 38KOHYEHHOE BHCKasHBaHWE, NPEACTABIAET WHTOHALMOHHO-
CMHCJIOBOE EIMHCTBO, KOTODOE MOXET COCTOATH U3 HECKONBKNMX WHH-
TOHANUWOHHO~CHHTAKCHYECKUX T'DYyNN, 0GBEAUHEHHHX B OJZHO LeJoe
KoHeuHO# KazeHnmel, [locpeZCTBOM MHTOHALMM MPOM3BOAUTCA CHH-
TATMATHMIECKOE UYJCHEHWE ITOTO0 EAMHCTBA.
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§ I7. BNBOZH MO CD&BHEHMO 3CTOHCKO# ¥ aHIrIMiACKOi
MHTOHaL MY

llo Bonpocy o GoHOZOrMYECKMX PYyHKUMAX 3CTOHCKOH peueBoff uH-
TOHALWA CYNECTBYEeT OUEHBb Majo MaTepuana B @oHeTHueCKOR auTepa-
7ype. COBEpmEHHO OTCYTCTBYT MCCIEZOBAHWA MO CUHTaKCHYeCKON (o-
HETHKE,

9TuM 00BACHAETCA OWMMOOUHOE NPEACTABIEHNE TEX JNMHI'BUCTOB,KO=
TOPHE CUUTANT 3CTOHCKYD WHTOHANMD JHOO0 aMaHanmueil HaUUOHANBHOTO
Iyxa, nu60 npocTHM QOHETMYECKMM CNYyTHUKOM DEeueBO#l AeATENBHOCTH,

[IlpoBeZeHHOE® aBTOPOM HacTofme# MOHOTpaduM MccieZoBaHME NOKaA-
3HBaeT, YTO WHTOHAUHA,BOOONE,M SCTOHCKAA MHTOHANHWA, B YACTHO-
CTH, He ABNAETCA KaKo#-To 3acTuBmeit Gopuo#, oTopBaHHO# OT pe-
anpHEX QyHRuMI fA3HKa, & ABAAETCA CHORHHM ¥ I'MOKMM DoHOJOTHUE-
CKVM CPEJACTBOM- 3CTOHCKOTO fA3HKA, COZeficTByDmMM MaKCHMANBHOM!
BHDA3UTENBHOCTH ¥ BOCMPUHMMAEMOCTH DEYeBOT'0 COOCUEHHUs .

B 3cTOHCKOM A3HKE, KaK ¥ B IAPYyI'MX A3HKAX, MMEEeTCA XBa BUZa
WHTOHALUN: 3aKOHYEHHAS M HE3aKOHYEHHafA,

QoHeTuecKo## XapaKTepPUCTWKON 3aKOHUEHHOH WHTOHAUMM B 3CTOH=-
CKOM fi3HKE ABAAETCA KOHEYHOE MOHMEEHue O6esyapHHX CIOTOB B
HUEHEM DEeTHCTPE B CHHTATME M MPEAIOKSHNH.

HesaxkoHYEHHasA MHTOHAUUA XapaKTepuayercs KOHEYHHM DOBHHM TO-
HOM Oe3yZapHHX CJIOTOB B cpezHeM permcrpe. Hamp.,

Kui ma tema juurde sisse astusin, ei oluud teda kodus:

—— - ey -
P eoe ceaae OQQ-.

(Korma s samen K HeMy, ero He OHIO JoMa.)

B PYCCKOM fiSHKE HE3aKOHUEHHOCTH ncy_'BHpameTcﬂ NMPpOM3HOWE~
HUeM KOHEYHOT'0 YZApHOT'O CJIOT& ¥ CICAYDMUX 38 HUM 0e3yZapHHX
CJIOT'OB CHHTArMH H& BHCOKOM DOBHOM TOHE, HaMp.:

Korza s somex B [moumary, Eukoro_me OHmo_moua.

B aHrauiickoM_f3HEEe He3aKOHYGHHOCTH_MHCIH BHDaxaeTCsi BOCXO=
ZANMM CKOJBXEHUEM NOCHEZHEr0 YZAPHOTO CAOTA CHMHTATMH; & eCHH
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3a HUM UMEWTCA OesyZapHHe CJIOTH, TO NOCHeZHui yAapHHE cior
pMeeT caMuii HusKuit TOH, OT KOTOpPOTO HauMHAETCA I'PaZalMOHHOE
NOBHUIEHAE G83YAApHHX CJIOTOB:

It won't taxe long B4

Good~bye, dear John e __ .*

THnuuecKas SCTOHCKAf MHTOHAUMOHHAA CXEMa NMpeJACTaBIAET CO-
G0N MapanneNbHH PAZ NMOBHWEHui#t ¥ NOHMXEHMA TOHOB B 38BHCHMOCTH

OT yIapHHX M Oe3yZapHHX CJOI'0B, HaMmp.:
See juntus kell kumme xiilmal detsembri hommikul

2.0 .

Tunuueckas aHrAmAcKasd WHTOHAUWA NMPOU3BOXUT BIEYATIEHNE
NOCTENeHHOTO CTYNEHYaTOT0 NOHMEECHMA yZApHHX ¥ Ge3yZapHHX CJO-
TOB BIJIOTH J0 KOHEUHO# Hucxozsmeil maum BocxozAme#l KazeHmuu,
Hamp,:

1t happened at ten o'clock on a cold December morning.

o'—“-—._.,f_'—-\.

(BBULY HONTOTH TDYNNH MMEOTCH NPOMEXyTOUHOE NOBHUEHWE HE
BHIIE NEepBOT0 YAAPHOT'O ClOra).

O6man @ysxuus SaKOHYEHHOH WHTOHAUMM = OCOCOGNEHHME CHH—

TAarM ¥ 38BEPHEeHMEe CMHCIa NpeZNIOXRCHM:A.

HesaroHuUeHHAH MHTOHANWA BHNOJNHAET COEAMHATENBHYD QYHKIMD
B OTHOWEHMHM YacTelt mpeamoxeHusa, CO37aBasd CBOMM NPEPBAHHHEM Ka-

N@HCOM HaNpAXEHHOCTH OEMAAHMA, TPEOYDHYD NDOZOMEEHMA BHCKA3H—
BaHEA,

B 3CTOHCKOM, DYCCKOM ¥ &HTAmiCKOM f3HKaX 3aKOHYGHHAA MH-
TOHanUA ynorpeoasercH:

I. B noBecTBOBaTENBHHX NpPEAJNOXEHUAX C KaTETOPUYECKUM yT-
BEDEIGHNEM WM OTPHLAHHEM:

a) NMpE NepeuYNCHCHUA HEW3BECTHOT'O KOJNMYECTBA OZHO POHHX
YJIEHOB NPEeAIOXCHHA;
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6) B NPHWIOXEHHMAX ¥ 000COGAEHHHX BTOPOCTENEHHHX YJEHaX B
cocTaBe MpeLIOXeHNS C 3aKOHYEeHHO# MHTOHanmei;

B) B NOSACHMTENBHHX 0GOCOGNEHHHX NPUAATOUHHX MDEIOKEHMAX]
) B COCTABHHX UaCTAX CIOXHOCOYMHEHHHX NpeMIOXeHMH .

2. B BONMPOCHTENBHHX NpEAIOXCHMAX:

a) B aHIIMiiCKOM Si3HKe B CNENMANBHHX BONpocax (HauMHADUUXCH
BOTPOCHTEIHHEM CIOBOM); B SCTOHCKOM f3HKE OGNHME BONPOCH HauM-
HADTCHA BONPOCHTENBHHM CJIOBOM Kas(JH);

6) B 3aKJINYUTENBHOR ambTepHATMBE aNBTEPHATMBHHX BONMDOCOB;

B) B PHTODMYECKMX BOMPOCAX;

r) B ZMCHOEKTHBHHX Bompocax (He mpaBZa Iu? 3CTOHCKOE
eks ole ?) BHDAXGDUUX yBEPEHHOCTH, B QHI'IMACKOM A3HKE yro-

TpeONfAeTCH HUCXOAAMMIA TOH, 8 B SCTOHCKOM fA3HKe CpezHuii TOH
SHKNUTHEH

Z) B BONpOCAX-NPUKA3aHHUAX.

3. B xaTeropmuecKux noCyAUTENBHHX NPEAJOXCHUAX.
4, B BOCKAMUAHVWAX ¥ BOCKJAMUATENBHHX IpeLIOKECHAAX.

5. B BBOZHHX CIOBaX M NPENIOXEHWSX, BHDAXAOEUX YBEPEHHOCTH,
(a B 5CTOHCKOM fI3HEE M NPH BHPAXEHUM HEYBEDEHHOCTH).

6. B mpumoxeHMAX B KOHIE 3aKOHUYEHHO! IpynmH.

7. OCpameHne B KOHIE CHHETArMH C 3aKOHUeHHO# uHTOHamueH
NPOMSHOCHTCH KaK JHRJIUTHKA HA HUXHEM DOBHOM TOHE.

Tpauuarnieckue_QYEKIUN_He3aKOHUEHHON MHTORALUM

I. HesakoHueHHAsA VHTOHALWA B NOBECTBOBATEJIBHHX npenxo:e-'
HUAX,

a) He3aKOHYGHHAA MHTOHAUMUA COEAMHAET TPYNNy M0ATEXamero
¢ rpynno#t cxasyemoro. Ecam moznexamee He MMeeT ONpeZEeNeHUHA,
TO OHO He o6pasyeT CaMoCTOATENBHOH TpynnH;

0) HesaKOHRUGHHAR MHTOHALWA yNOTPEOAAETCA NpM CUETe M me-
PEYMCHEHMH OZHOPOAHHX YJEHOB NPEeJIOXEHMA, €CAM KX KOJIHYECTBO
3apaBee H3BECTHO;
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B) NPEIOREHNA C TMOATEKCTOM B SCTOHCKOM DEUM WMENT 38KOH-
YEHHYD MHTOHALWD, 8 B AHINUACKO#l peuM - HEe3aKOHUYEHHYD MHTOHA-
nuo;
I') CIOXKHOCOYWMHEHHHE MpPEeANOKEHNHA .

B pyccKOM figHKe nepsafd MOJOBHHA CJIOXHONOAYMHEHHOTO Mpei-
JIOXEHUA 38KAHUMBAETCA BHCOKMM DOBHHM TOHOM, HAUMHAf C KOHEU-
HOTO yZapeHWs CHHTATMH,

‘B 3CTOHCKOM A3HKE MOZOCHO DYCCKOMY A3HKY NepBaf MoJOBMHA
CTOXHONOZNMHEHHOTO npeanoxenus (GyZb TO NMPUZATOYHOE UAM IIaB=
HOE) VMEET HE3aKOHUEHHYN MHTOHALMD, & BTODAA MOJOBWHA — 38—
KOHUEHHYD . :

B aEramiicKOM si3HKE HAGNNZAeTcs 60JNee CIOXHOE MHTOHANMOH-
HOE COOTHOMEHME MERAY YACTAMU CIOKHOTO MPEZNOKEHUA B 3aBACH-
MOCTH OT GONEe WAM MEeHee TeCHOH CBASH, OTPAHWYEHMST MIH NMpPO-
TUBONOCTABICHAA MONAY HVUMH:

a) NofICHUTENbHOE NMPUZATOYHOE NPEJIOXEHME M TIaBHOE 060COG=
NADTCA MOCPEACTBOM 38KOHUGHHON MHTOHALNM;

B) 0GCTOATENBCTBEHHHE MDUAATOUYHHE MPEANOXEHAA ¥ NPUYACT-
HHE 0COpOTH, MpeAUEeCTBYDMME I'JIABHOMY NDPELIOXSHMD, UMENT Hesa-
KOHUEHHYD MHTOHALMD;

T) eciu TI8BHOE MpEAIOKEHUE COZEDPEMT OOmmiA Bompoc, TO cle-
‘ Iyomee 38 HUM TMPUAATOYHOE MPEOXEHUE UMEET HEe3AKOHYEHHYD UH-
TOHAUYD, NMOZOGHYD BOCXOZANWUM SHKIUTUKAM,

.
B 5CTOHCKOM fI3HKE TaKO# MHTOHANMOHHHA THN e+’
He BCTpeuaeTcH;

‘R) OT'PAHUYUTENBHHE ONpEeZeNUTeAbHHNE NPUAATOYHHE MpEANOXEHUA
COeZMHANTCA C TJIaBHHM NpEIOKEHUEM MMOCPEACTBOM HE3aKOHUEHHOM
WHTOHaUMH,.

2.HesaKoHueHHaR MHTOHALUMA B BONPOCUTENBHHX MNPEANOXKEHMAX,

a) B aHrAMHCKOM A3NKE HE3aKOHYEHHAA MHTOHALUA YNOTPECIAET-
cfi B OOmMMX BOMpOCaxX, OCPANEHHHX KO BCEMY NPEAJOXEHWD M Tpe-
Oypmux OoTBETa A & MIM H € T}

6) He3aKOHUEHHAA MHTOHALUWA YNOTPEGNAETCH BO BCEX albTepHA=
THBAX AJlbTEPHATMBHHX BONPOCOB, KPOME KOHEUHO# anbTepHATHBH;
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B) B aHIJmiicKOM A3HKEe He3aKOHUEHHad MHTOHANWS yrnoTpeCaser-
cA B NEepecnpocax, Hamp.: What did you say ? “\..*

M ams®’ B SCTOHCKOM A3SHKE NEPECNPOCH MMENT BHCOKHit
poBHH/f TOH Ha BONMPOCMTENBHOM CJIOBE, & BCE ApYyrue cjioBa o6pa-

3y0T CPEZHOD SHKNATHEY: ‘Mis sa iitlesid?"....,UTo TH crasan?

T') IMCHOHKTMBHHA Bompoc He npaBza_nu?(B SCTOHCKOM A3HKeE
eks ole? ) B aHTAuiicKOM fA3HKE MMEeT BOCXOZAMUA BONPOCHUTENB—
Huit TOH Nf BHpPAXEHMS HEYBEPEHHOCTH, & B 3CTOHCKOM fBHKE BO-—
NPOCUTENBEHA TOH BMECTO TOHA SHKNMTHKM, BHDAXaDUEr0 yBepeH=—
HOCTH: HEYBEPEHHOCTH - e tole'r g .

YBEDPEHHOCTH - eks ole. oo

3, He3akoHUeHHAA WMHTOHAIMA B MOOYAUTEJBHHX IPENNOKEHUAX .,

Hes3axoHUueHHAsA MHTOHAIMA CMATYaeT KaTeropuuyecKue IpuKa3a—
Husf, NpeBpamas MX B BeXJMBHE MpEJIOXCHUA., B aHIIMiicKOM f3LKe
ANA 3TOr0 YNOTpeGafeTcs BOCXOAALMA TOH, 8 B ICTOHCKOM fA3HKE
Oonee y3KUiX MHTEDPBaN MERAY YyAApHHMM U Oe3yZapHHMU CIOI'aMy
KaZlaHca, UeM B KaTeropuyecKux NpUKasaHuix, Kpowe Toro, mpu-
MEHfeTCA COOTBETCTBYMWH TemMm M TeMGp roioca.

]

Lihme ! (moitzem!)

[lpuMepH :

Come on ! ™ /

4, BBOZHHE MPEAJIOKEHUA C HE3aKOHYEHHOH WMHTOHAUMeH# B aur—
IUCKOM ABHKE .

HesakoHUYEHHAs MHTOHALMA MpUZAET BBOZHOMY NDPEAJNOKEHUN He-
ZOCTOBEDHHIl XapaxTep.

BBozHOEe CcoueTaHme CIOB BHZENAETCH G0Jee HHSKUM M CIaGHM
TOHOM ¥ (0Jiee OHCTPHM TEMIIOM N0 CPABHEHHMD C TOHOM M TEMIIOM
NPOM3HOWEHNA BCET'0 MpezAJNOKEeHN A, j

BBozHOE NpezNioOXeHWMe B cepeAWHe BHCKA3HBAHUA BHIENASTCH B
CAMOCTOATENBHYD CUHTATMY C HEB3aKOHYEHHOH MHTOHAmMei.
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5. OGpamexne, clexyomee 38 He3aKOHUEHHO# KazeHnue#f B aHr-
auwilcKOM A3HKE, MPOM3HOCKHTCA KAK BOCXOZAmMAA BSHEIUTUKE:

o & LTI e
Come "here, my boy ! ~

Tule siia, mu poiss ! o
ee e

B 3CTOHCKOM f3HKE OTCYTCTBYET BOCXOZAmas SHKIMTHKE. Ee 3a-
MEHSIeT HUXHfAfA DOBHAf SHKAUTHKA B KOHNE NPEANOXOHAA X CPEZHAS
POBHAs BHEIMTUKA B He3aKOHueHHO# (mpomexyTouno#f) cuHTarMe.

6. lpanoxeHue nocle He3aKOHUEHHOR MHTOHAUMOHHOHM KazeHIWM
B AHIJIMACKOM A3HKE NMOBTODAET 3Ty KAZEHUMD HA BOCXOZANEM TOHE:

His fatner/a composer,’died early.).

B 3CTOHCKOM fi3HKE NPUIOXEHUE MOBTODPAET MHTOHAIMOHHYN Ka-
JeHIMD ¢ Oe3yJapHHMM CJAOT'aMM HAa CpeZHEeM DOBHOM TOHE. Bocxozs-
mafd KaZeHUMA ¢ I'paflalMOHHEM BOCXOXZeHMEM GesyZapHHX CJIOT0B
BHIE YZAPHOTO CJOTA B 3CTOHCKOM fA3HKE BOBCE HE yNoTpecnAercd.

B 3CTOHCKOM fI3HKE crmenmpuiecKuit TOH B CBA3M C ZOATOTOI
pasnMuaeT croBa zoaro#t m ceepxzoaro#t cremneHu.

He oTBevaeT 3CTOHCKO# peueBoit ZEHCTBATENBHOCTH yTBEPEZE—
Hre JOHEeTUCTOB, UYTO B ICTOHCKOM CHOBE (POHOJOTUMUECKY® DONEH pas—
IMYeHus ZOoAro#t u cBepXzoAroft cTeneHm BHNIONHAET TOABKO ZOJATOTA.

OmnGOYHHM ABIAETCH TAKKE YTBEPEAGHUE NDAXCKNX QOHONOTOB,
YTO 3Ty Pa3AMYMTENBHY DOJBH B 3CTOHCKOM CJOBE BHIMOJHAET TOJBKO
N3MEHEHHME BHCOTH TOHa, B meficTBuTensHOCTH, POHONOTHYECKNM Das=
NNYATENIEM CBEDPXZOATOR M HOATOt cTEmEeHM SCTOHCKMX CJOB ABAAETCH
TOH B €JUHCTBE C JOATOTOi,
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Oégne BHBO IH

WisyueHUe TOHMYECKMX CDEACTB CJOBA, PUTMUUECKOH I'pymmH,

CHHTArMH W NpERNOXCHHA, a TAKXS DEYEBOI'0 DUTMA M TOHUYECKU-
CMHCJIOBOT'O UJEHEHHMA pevuy NMPUBENM K CHACAYDNMM BHBOZAM OTHOCH-
TenIbHO PoHEeTHMUECKOI'0 XapaKkTepa M QoHoiormueckux QyHknm#t TOHM-
YECKHX CPEACTB pEeuH. x

JI.

ToHnMuecKHe 3IEMEeHTH CIoB&

ToHNuYECKHE 3NMEMEHTH PEeY® - 3T0 CBOACTBA I'OJOCOBOT'O TOHA
KaK MySHKaAbHOT'O 3ByKa, ydYacTBybmue B QoHamuum ¥ PyHKIHAX
PEYEeBHX GAVHMI.

Beé, uTo mMeeT B fi3HKe 3HAuYeHMe,ofopwmafieTcd B MpoMsHOmE-
HUY WHTOHAIMOHHO, ITO OTHOCHTCA M K OTACABHOMY CJIOBY.

[[eHTpaMy NPUIOXEHHUA TOHMYECKHMX CPEACTB ABAADTCA CIHOT'H.

B cospasun sddexra nuneiennocru y4acTBYOT BCE CBOilCcTBa
TOJIOCOBOI0 TOHAa B MX COOTHECEHHOM €AWHCTBE.

C axycrmuecKu-poHeTHYECKO# TOUKM SpeHMd BCAKOE yZAapeHHue,
MPOMSBOZMMOE I'ONOCOBHM TOHOM, ABAAETCA TOHHYECKHMM IO

cBoeMy QoHAmMOHHOMY XapakTepy.

Teopun, OTPHIADNKE CYLECTBOBAHUE TOHMYECKHMX 3JIEMEHTOB B
OTHENBHHX GAMHMIAX PEYM, MPOMSHOCHMHX C yyacTHeM roixoca,
NpoTHBOPEYAT peuesofi AeHCTBATENEHOCTH.

CymecTByomue TeopHH yAApeHHA, MOCTPOEHHHE HA OTPHBE M
a0CONDTHSHPOBAHKM OZHOT'0 WIM HECKOIBKUX CBOKCTB I'ONOCO-
BOT0 TOHA C NPOTUBONOCTABICHHEM 3THX CBOHCTB caMoMy TO-
Hy, ABAADTCA HEazeKBATHHMYU ANA OOBACHEHMA (QoHETHUECKOH
cymHocTH ® QoHOMOrMYecKMX QyHKIui ymaperHus.
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OyHKOMM TOHMYECKHX CPEACTB OTAENBHOTO CJHOBA

. TOHMYECKUMN CDEACTBAMH BHIOJNHANTCA CIeAywmue QYHKIUM B

IX.

X.

OTAEXBHOM CIOBE:

[) BHpENEeHue cioras

7) ONO3HaBaHUE CIOBAS

3) ofopuieHMe CIOBA KaK MOHATHAS

4) pasnuyeHWe CIOBa KaK YacTH PEYMs

5 ) oopMIeHUE CHAOKHOTO CJIOBa;

6) pasrpaHMYEHME CIOXHOTO CJl0Ba OT OMOOHHOT'O CIOBOCO-
uYeTaHNA,

7) pas3nMuEHME NEKCHYECKEMX 3HaueHMA oMofoHOB (B aCTOH-
CKOM, DYCCKOM, HEMEIKOM M QHTJMCKOM A3HKAX);

8) crunuctuyeckoe ofopuIeHHE CIOBajS

9) ofopMrenue CloBa KaK PUTMUYECKON TI'DYNMH;

10) npeBpaueHHe clI0BA B 3KBMBAJNEHT HENONHOI'0, HA3HBHOI'O
UIM SKCIPECCUBHO-MOZANBHOI'0 NPEANTOXCHHUA,

ToHUYECKOE CJCHUE CJIoBA B I OXCHUN

. B ODpepnoXeHUr CIOBO BHAENAETCA SKNEHTOM NPEANOXEHHSA,

KOTOPHA mpoABAAETCH:

I) B TOHMYECKOM DaSI'PAaHHUCHAN CHHTATMH KaKk OCHOBHOH Qo-
HanuoHHO! exuumuu (@pasoBoe ynapeHue);

2) B TOHMYECKOM BHIENEHHH M NEepEeMEeleHHH CMHCJOBOTO IeH-
Tpa npexnoXeHns (IOTMUECKoe yAapeHHe);

3) B TOHMYECKOM BHENCHMM SMOIMOHANBHO-BONEBOT'O LEHTpa
BHCKa3HBaHEA (sMfaTWiecKoe yzapeHEe).

Jlornueckoe ynapeHHe HE COSZ3ET HOBHX WIGHOB NpeaIoEe-
HHA, a BHAENfeT, OUPAHWUMBAET W yTOYHAET fRAaHHHE WIEHH
NpeANOKEHAA B 3aBHCHMOCTH OT CHTYyaTHBHOI'O M I'DaMMaTHiye-—
CKOTO KOHTEKCTA.

Joruuecroe yAapeHWe paspemaeT BONPOC O CMHCHOBOR KOH-
EKDETH3AIAN TPAAMIMOHEHX T'DAMMATHYECKHX KOHCTPYKIHA M
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XI.

XIy.

I,

NpoGAeMy OMOHMMHYHOCTH NPENNOXCHMUA,

QYHKIMOHANBEHO BAKHHM KOMNOHEHTOM 3MOIMOHANBHO-BOJNEBOM
BHIENEHHOCTY SBIAETCA MHOrooGpasue TeMODPOBON OKDAaCKU
TOJIOCOBOI'0 TOHA, XOTHA B 3MOIKOHAIBHO-BONEBOH BHEHEHHO:
CTY yYaCTBYOT BCE KauecTBa I0J0COBOr'0 TOHA.

XapakTep B3aMMOZEACTBUA Da3ANYHHX KOMIOHEHTOB 3MOaTHye-
CKOT'O yAapeHWs pasnmyaeTcd MO OTHENBHHM f3HKaM,

PrTMyueckas Ipynna ¥ CHHTArMa

PuTM ¥ uJeHEHME DEuYH

OcHOBHOft efuHMIE# peueBOr'o puTMa ABAACTCA PHTMUICCHAA
rpynna, KoTopas NpexcTaBAAET COGON TOHUYECKU-~CEMAHTHUC-
CKO€ EAMHCTBO, B KOTOPO€ BXOAMT OCHOBHO€ CIOBO C €I'0
NPORANTHKAMN ¥ DHENUTHKAMH, OOBEAMHEHHHMY BOKDYI' Azep-
HOT'O CJOra OCHOBHOT'O CIIOBa.

[lepHOAMYEOCTS PUTMHYECKMX TPYNN B CHHTAIME M NPEZIOXE-
HAM CO3ZBET DUTM DEuH.

Kaxppii 3 pacCMOTDPEHHHX fSHKOB MMEET CBOM XApaKTEDHHE
pPUTMHYECKHE TEeHASHI UM, HAND,: 3CTOHCKMA ASHK - XOpeuie-
CKM -ZAaKTWIWYECKYD; DYCCKuit ASHK - ampuOpaxumiecKy-aHa-
necTHYEeCKyn; OpaHNy3cKHil ASHE - aHANECTHIECKH-OKCHTO-
HMYECKYD, aHrAmiCKHil ASHK - XOPeHYecKym, neuemmﬁ fASHK
- YEeKaHHYD XOpeWdeCKH-TaRTHIHIECKYD.

llpenensHo#t, B MPOM3HOWEHHHN zanee HeuneHuMolt (QoHamHWOH~-
Holt epuHMmell peuu ABIAETCA CHHTAr'Ma, KOTOpa#d OpenCcTaE-
AfeT cOOOD CMHCIOBOE M TpaMMaTHUECKOe EAHHCTBO, OPOPM-
nenHoe (pasoBoil MHTOHammeR M pasTpPaHWIEHHOE (pASOBHM
yAapenmeM u OOHUHO naysoi. :

Berpeuanueecs y HEKOTOPHX IMENBMCTOB OTOENECTBICHHUE
MHETOHAIMM ¥ NAysH To ¥X QoHETHUECKOMY XapaKkTepy H QyHK-
OWAM CIEZyeT CYMTATh HEAZNCKBATHHM.
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Xy,

XIX.

n.

XXI,

OTpunanue HEKOTODHMM JNMHI'BHCTaMM QoHETHUECKOH# XaparTe-
PHCTHKM CHHTArMH Kak (QOHAIMOHHOH EZMHMUH DaBHOCHIBHO
OTPMIIAHMD 3BYKOBOZ MaTepuu CUHTACMH M, CIEZOBATENBHO,
OTPHBY fI3HKA OT MHIJICHHA.

Oco3HaBaHWe NMPaBUIHHOI'O DUTMA DEYM ¥ NMPABWIBHOE MOHU-
MaHMe CUHTAIMH ABIADTCH YCAOBWEM MPaBMIBHOPO TOHWYE-
CKU~-CMHCINIOBOTO YIEHEHHMA DEUd.,

KnaccupmranuosEas pa3patoTka CHHTAKCHUECKHMX KOHCTDPYK-
ouid, o0pa3ybmuxX CBOOOZHHE WIM 3aMKHYTHE COYETaHMfA,
o6nervaeT o0pas3oBaHWe W TOHMYECKOE OQopMACHME CHHTArM
B Npomecce peud.

XapakTep ¥ QOYHKIUN MHTOHAIMM

OOmmiA XapaKTep SCTOHCKO# HMHTOHAMM COCTOMT B OTHOCH-
TENBHOM UEPEeNOBAHMM TOHWYECKHX YpOBHE# peun.

llpr 3TOM yZapHHE CIOI'M NPOM3HOCATCA HAa OTHOCH-
TeNBHO OONEe BHCOKOM YDOBHE, & 0e3yZapHHe CJOTH Ha
6oJiee HM3KOM ypoBHe. KoHeunHil 3aBepuammuii TOH KOHEU=—
HOli CHHTArMH HaXOZUTCA HAa CAMOM HU3KOM YDPOBHE .CKONE~
3Amnl NMepexox ymoTpeOafeTCcHs B CAOrax CO CBEPXZOATUMA
IJIaCHHMM ¥ B CIOBaX CO CJIORHO{l MOZanbHO# MHTOHAUME! .

OOmmit xapaxTep -aHMNIMACKOA HMHTOHALUME COCTOMT B MOCTE-
NEeHHOM CTYNMEeHYAaTOM Nepexoje YAApHHX M CACAYDNEX 3a
HUMM OE3yZapHHX CIOI'0B OT BHCOKOT'O yPOBHA 70 CPEAHEro
WIX HUBKOT0. Ha mocrezHeM yAapHOM CIOTe KOHEUHOH CHH-
TarMH COBEPHAETCA KOHEYHHH NepesoM MHTOHALNMM JUG0 B
HHCXOZANLEM, THCO B BOCXOAANEM HANpPABIEHMM.

lepesoM ToHa coBEpUAETCH CKONBECHMEM TOHA YASPHOTO
clora BHM3 HIM BBEDX B 3aBHMCHMOCTH OT 38BEpHEHHOCTH
WI¥ HEe3aBEpUEeHHOCTH CHMHTArMH,

. Ecnu mdepTesl sayzapHHE CIOTM, TO NMEPENOM MOXeT CO-
BEpmaThCHy CKAUYKOM IIDY TEpexoze OT MOCIeAHEro yAApHOTO
crmora K OesyZapHHM cioraM. 9T0 NPOMCXOAUT OCHYEO B
BOCXOZAfNel KajeHIuA, B KOTOpPof KOHEUHHE 3ayAapHHE CJIO-—
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I' MPOTPECCUBHO MOBHEANTCH,

- B Hucxoxpsme#t KajeHNMM 3ayZapHHE CHOTHM MPOU3HOCATCH

OGHYHO HA HUXHEM DOBHOM TOHE 3a CKOJ3AMUM HUCXOZAMUM
MHTEDBANOM KOHEYHOTO YAApHOTO CIOTa.

[Ipy normueckoM u >MPATHYECKOM BHIECICHUNM BCE HEBHZE-

JIEHHHE CJIOT'M NpeBpamalnTCs B NPOKINTHKY ¥ DHKIUTUKM HA
HUXHeM POBHOM TOHE B HMCXOZAmEil KajieHnuM, & B BOCXOAA=
meii xajeHIWHM MPOZONEANT NPOIDECCHBHOE MOBHUEHME 33 BH-
IENEHHHM CIOTOM,

OcHOBHHE M MNHTOHAIUU

B npomecce conmocTaBUTENBHOI'O HUCCACZOBAHUA TOHMYECKHUX
CPEACTB M3yvyaeMHX B aHHO{ paloTe fSHKOB BHABJEHH Che-
Lybmue QYHKOUM HHTOHAMA DEUM:

A,

'B_

6.

7.

OCman QyHRUWA: MaTepuaiabHoe (QoHammMoHHOE 0fopMIeHHE
3BYKOBOT'O f3HKA.

Yacrube QyHKOuM:

dopmanbHHE DYHKIMH
QyHKOUMA OObenUHEHUA M OPOpMIACHMA DPEUEBHX EAUHMI
(cnoB,croBoCOYETaRMA, CHHTArM, NPEAIOXSHMA);

PasrpanmuurensHaf QyHEnua ( aubdepeHnuanni cioB #
CIOBOCOYETAHMA, CHHTArM U NpPEAIOXSHMIt);

HasuBHAS QYHKUNA ONO3HABAHMA MIM MAeHTUURamuu (iIe-
KCHYECKEX ¥ I'paMMaTHYeCKHX EAMHAN);
JcTeTHUECKA-CTHNMCTUYECKAA QyHKIHA.

CusicnoBHe §yHKIuE

QyYHKONA BHDAXEHUA 3aBEPNEHHOCTH ¥ 3AKOHYEHHOCTH MHC-
au ( B CHHTarM€, B NPEANOXESHUM)S

OYHKNUS BHDAXeHWA HE3aBEPUEHHOCTH M HE3BKOHYEHHOCTH
micam ( B CHHTArMe, B NPEANOKESHUM)}

OYHKNWA BHPAKEHMA NMEPEXOLHOCTHM MHCIH:

a) K SKCONMIMTHOMY BHpaXeHmo (B LeN¥ He3aBEPHeHHHX

CepenMHHHX CHHTaTM);
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8.

I0.

1I.

I2.

6) K mvnaukanuu (B Buge NOApPAa3yMEBaeMoro mogTexcTa WM
OXMAAEMOTO OTBETA HA BONIPOC);

OyHKIMA BHpaXeHUA 3HAuUeHmt (JEKCUUECKMX ¥ I'paMMaTmye-
CKHUX ).

BugenuTenbHad QYHKO®WA ( B OTHOWEHWM CJOB M MOpdeM mo
CHUTYATHBHOMY KOHTEKCTY CHUHTAIMH M NpPeRAOKEHMA) .

M HHE nu
OyHKNUA cOOOmMEHUA o melicTBUTenbHOCTH (yTBEPEAECHME U
OTpMIIAHHE) §

QYHKIWA BHPAXEHMA SMONMOHANBHOTO OTHOWEHMA K MPEAMETY
peuy M CIymaTEHAMS :

OyHKIUA BHDAaXCHHA BOJEBOTO OTHOmEHMS (CTpEeMIeHHe K 70—
CTUEEHI onpeneneﬂnoro abfexTa ,0praHN3yDIHHEE BOJIEUIBAB-
neHun).
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BHBOZH HA AHTJAACKOM ASHKE

P. Vaarask

The Tonal Structure of Speech, Conclusions10

PREFACE

The aim of the present work is to investigate the phonetic
characteristics and phonological functions of the tonal ele-
ments of speech,

The treatment of the subject is based, in the main, on the
vernacular (Estonian), Russian and foreign languages (English,
German and French),

In order to achieve a more comprehensive survey of all
the functional elements of the tonal structure of human speech
the following aspects of the subject have been accorded
special consideration.

Chapter I is devoted to the study of the fundamental
units of speech segmentation: the sentence, the syntagma, and
the rhythmic groups in their tonal and grammatical aspects.

Chapter II +treats of the phonetical characteristics and
phonological functions of tonic elements of an individual
word regarded in isolation as a mere lexical unit,

Chapter III gives a detailed analysis of the phonetic
qualities and phonological functions of a contextual word in
a variety of languages taught at our higher educational insti-
“tutions,

Chapter IV is devoted to the rhythm of speech, its pho-
netic characteristics and special features characteristic of

certain types of languages,

Chapter V ‘investigates the grammatical constructions
underlying the segmentation of speech flow into further indi- -
visible pronouncing units (syntagmas) on the basis of con-
textual meaning,.

These units vary with the type of language concerned.,

1OP. Vaarask, The Tone Elements of Speech. Conclusions,

Tallinn, 1964,
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Chapter VI gives a short historical and critical survey
of the basic literature dealing with Estonian and English
intonation.

Chapter VII gives an extensive tonic analysis of the
various types of sentences in Estonian and English in the light
of comparison,

The study of Estonian Intonation has been based upon ty-
pical results of auditive tonic analysis carried out in stu-
dent language-study groups.

Appendix I presents a structural classification of the
languages on which the present investigation of distinctive
tonic elements has been based,

Appendix IT treats of the historical contacts, inter-
action, and mutual enrichment of the Indo-European and Finno-
Ugric languages.
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INTRODUCTION

The social impoxtance of effective speaking cannot be
overestimated,

In an age of radio and television, effective speaking
is urgently necessary, Present standards of public speech-
performances are low.

It follows that effective speaking should be taught in
schools. Effective speaking must make use of not only lexical
and grammatical devices, but of phonetic ones as well,

Beside the articulation of the phonemes the speaker must
take into account all the tonic elements of speech, such as:
pitch, length, timbre, dynamics of expression and pauses.

In written language a sentence is homonymous. Only.sﬂeeeh
situation and intonation contribute to the concretization of
meaning in a given context of situation.

In order to correctly understand speech the elements of
intonation must be used correctly by the speaker, There must
be meaningful phrasing of sentences in speech.

Efficient use of logical stress helps to change the ‘tra-
ditional grammatical construction into a medium of forcible
expression of a given speech situation, Periodicity of length,
stresses or tones creates the rhythm of speech, Rhythmical
sequence of tones in the sentence results in speech melody.

Segmentation of speech flow into sense groups plays a
decisive part in articulate, meaningful and expressive orga-
nization of speech.

It is necessary to study¥ musical elements of speech not
as isolated self-contained entities opposed to one another
and to their carrier, the musical tone, but as a unity of
all the qualities of the tone.

Rhythm must be regarded as a phenomenon common both to
poetry and prose, Its nature consists in the periodiocity of
commensurable units of time which may be filled up with
syllables, units of length, stresses, tones, etc.
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So far, there is no such comprehensive theory of the
rhythm of speech in contemporary linguistics.,

Similar narrow viewpoint dominates in the theory of in-
tonation.

Most phoneticians regard intonation metaphysically as a
change of pitch only. .

Some conservative linguists deny phonological functioﬁs
of intonation altogether regarding it as an innate anthropo-
logical characteristic used for racial diserimination.



1.

2.

3.

BASIC UNITS OF SPEECH SEGMENTATION
(Ch. I)

The following semantic tone units of speech may be dis-

tinguished in the sentence:

a) a rhythmic group as a semantic tone unit consisting of
a notional word together with its proclitics and
enclitics; !

b) a syntagma as a basic phonatory unit, further indivisible
in speech, representing a semantic and syntactic unity,
organized by its specific intonation and differentiated
by syntagmatic stress, and usually by a pause.,

A rhythmic group is a basic unit of speech rhythm, a syntagma
is a basic phonatory unit of connected speech.

Denial of fhe rhythmic - melodic characteristics of a syn-
tagma is equivalent to denial of the materiality of speech
expression and results in negation of the syntagma as a
phonatory unit of speech,

Identification of intonation with pausation by some linguists ™
seems to be due to inadequate discrimination between the res-
pective phonetic characteristics and the phonological func-
tions of tones and pauses.



2,

S5e

6.

TONIC ORGANIZATION OF AN INDIVIDUAL WORD
(Ch, II)

From the acoustic-phonetic point of view every kind of Btress‘
produced by the vocal apparatus is tonic in its phonatory
character,

Existing singularistic and pliralistic theories of stress
are contradictory and inadequate in explaining the phonetic
character and phonological functions of stress.

Stress effect is a result of the combined functioning of
all the attributes of vocal tone,

For adequate description of the tonal phenomena of speech
accoustical, physiological and musical data should all be
taken into account.

The tonal elements of the syllable are: pitch, loudness,
length and timbre of vocal tone regarded as a unity of
their mutual relations and interaction.

The functions of the tonic accent of a syllable are as

follows:

a) differentiation of the syllable and discrimination of
the word;

b) organization of a word as an entity;

¢) discrimination of a word as a part of speech;

d) organization of a compound word;

e) differentiation of a word from homophonic combination
of words; :

£) differentiation between the lexical meanings of homo-
phones (in Estonian, in Russian, in German, in English);

g) differentiation between grammatical neanings (in BRussian
and English); ¢

h) organization of words as rhythmic groups (in French);

i) change of a2 word into a sentence-equivalent,



1.

2.

3.

he

6.

TONIC ACCENTUATION OF A WORD IN A SENTENCE
(Ch. III)

Sentence stress is expressed:

a) in the tonic delimitation (differentiation) of a syntagma
(Syntagmatic Stress);

b) in the tonic accentuation and shifting of the semantic
centre of the syntagma (logical Stress);

¢) in the tonic accentuation of the emotive and volitive
centre of an utterance (Emphatic Stress).

As the word stress is inseparably bound up with the word, so
the sentence stress is inseparable from the syntagma as a
phonatory unit,

Completeness of thought in a syntagma is expressed by a
final fall of the tone; incompleteness, interruption of
thought, is expressed by a final rising interval, except in
Estonian, in which incompleteness or abandonment of thought
is expressed by a narrow falling interval between the last
stress and the final enclitics,

Tonic accentuation and shift of the semantic centre of
utterance is called Logical Stress.

The nature of logical stress consists in ohénging a counter-
-implicate into an explicit or categorical proposition (ac-
cording to the law of homogeneous gounter-relativity), but
not in the conversion of a part of the sentence into a
logical or psychological predicate,

The phonatory expression of logical stress consists in the
tonal grouping of words around the nuclear syllable of the
accentuated word in the form of proclitics and enclitics.

The basic functions of logical stress are:
The tonic accentuation of a) new ideas
b) opposed ideas ;
¢) compared or contrasted ideas
d) generalizing words.
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1.

12,

13.

14,

15.

16,

17.

(Ch, III - 2)
It follows from the examples adduced, which have been
taken from various languages, that every sentence is homo-
nymous and may possess several tonal patterns depending on
semantic accentuation of one or another word.

Every sentence can express as many concrete situations and
have as many tonal modulations as it contains structural
units,

Thus the logical stress is the key to the problem of the
semantic concretization of traditional grammatical construc-
tions and the problem of the homonymy of'the sentence.,

The tonal accentuation of the emotive-volitive centre of a
sentence is called Emphatic Stress.

Emphatic Stress is a special kind of Logical Stress and
gives emotional colouring to the logical expression of
thought.

The general effect of emphatic accentuation is to widen the
tonic interval with lengthening of the accentuated syllable
and the addition of a richly-coloured timbre,

The tonic characteristics of volitive accentuation are pro-
longation of the introductory part of the volitive utterance
and an abrupt rise in pitch in the concluding part of the
utterance, with the addition of a specific qualitative co-
louring (timbre)., The intervals between stressed and un-
stressed syllables are moderate in pitch.

Multiform colouring of the timbre of vocal tone constitutes
an important component of emotive-volitive accentuation.

In general, it must be maintained that emotive emphasis is
generated by the combined effect of all attributes of vocal
tone,

In Estonian the Emphatic Stress is accompanied by the
widening of the tonic interval, prolonging the unstressed
second syllable of a disyllabic word or one of the final
consonants of a closed stressed syllable of overlong degree
or the final overlong consonant of a penultimate syllable,
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levelling the tone of compound words, etc. (e. g. “tule:n
I'm coming; ‘kol::m +three; ‘vil::ja! get out!).

18. In Russian the Emphatic Stress prolongs the stressed syl-
lable of the accentuated word.

19. In English the Emphatic Stress is effected by increasing
the Logical Stress, by using a glottal stop with vowels,
and by extreme widening or narrowing of the tonic inter-
val,

20, In German the vocal tone sharply rises under influence of
the Emphatic Stress, the glottal stop (Knacklaut) is rein-
forced, initial consonants are aspirated, compound words
have a level tone, etc.

21, In French the Emphatic Stress gives extrz loudness and
length to the first consonant of the accentuated initial
word together with raising of the pitch of the first vowel,
which, however, remains unlengthened.
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5.

10.

1.

RHYTHM
(Ch, IV)

Rhythm in a wide sense may be defined as a periodicity of
certain phenomena,

Poetic rhythm is a repeated succession of commensurable
units of verse, i.e. of metric or tonic feet.

Prose rhythm consists in the rhythm of words and rhythmic
groups in connected speech.

Speech rhythm is a periodicity of one-stress tonic or
rhythmic groups.

The periodicity of rhythmic groups consists in an isochro-
nous succession of tonic intervals between nuclear syllables
of rhythmie groups and of rhythmic groups in syntagmas,

Estonian speech has a pronounced tendency towards trochaic
and dactylic rhythms.

Russian speech is characterized by a tendency to use ana-
paestic and amphibrach rhythms.

English speech rhythm is characterized by an isochronous
alternation of rhythmic groups which tend to prefer trochaic
or dactylic arrangements,

German speech has a tendency towards staccato trochaic-
dactylic rhythms,

Anapaestic-oxytonic rhythms are characteristic of Fremch
speech.

The use of terms demoting verse rhythms in the present
context must not be understood to imply a fixed number of
syllables, but only the general tendency of prose to
certain periodical alternations of tonic groups.



THE DIVISION OF SPEECH INTO SYNTAGMAS
(Ch. V)

In classifying syntagmatic constructions and pointing
out the semantic and grammatical bases of the division of
speech into syntagmas, main attention has been paid to such
combinations as are apt to form closely combined groups.

In speech these groups form indivisible phonatory units
or syntagmas,

This classification of syntagmatic groups facilitates
the division of speech flow into semantically and grammatically
connected units, and thus builds up a conception of speech as
a meaningful, articulate and expressive phonatory process,

Up to this time there has been no such classification of
syntactic units on account of the complete lack of theoretical
discussion of this problem.

Further development of the theory of the syntagmatic
division of speech flow calls for the coordinated efforts of
grammarians and phoneticians investigating many different

languages.,
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SURVEY OF THE LITERATURE ON ESTONIAN
AND ENGLISH INTONATION

(Ch. VI)

In this chapter a brief historical survey of the litera-
tare on Estonian and English intonation is presented.

Studies in g

onian Intonation
TEmMEIBI === =

Here we are concerned with the following individual in-
vestigations in this field.

W, E. Peters regards intonation not as a phonological
element of speech, but as an anthropologiocal phenomenon and a
medium of racial disorimination, Only his experimental analysis
presents a certain interest for the study of the phonetic
characteristics of intonation,

H, Tampere has made an experimental study of the re-
lations between speech melody and the tunes of Estonian folk-
songe, In this connection he has pointed out the role of
logical stress in the creation of melodic variafions of a given
tune,

E, P8ldre has made an experimental study of the interrela-
tlone of voice pitch, dynamic stress and quantity (length)
in Estonian., She arrives at the conclusion that pitch and
atress are always correlated, whereas length as a rule is not.

Prof, P, Ariste has made an extensive study of the
Egtonian phonological system and has drawn fruitful conclusions
as te the phonetic characteristics of the Estonian sound system.

Studies in English Intonation

Among the studies of English Intomation the following
deserve special analysis,
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(Ch, VI - 2)

H, Coleman gives a novel treatment of the correlation
between stress and intonation. He maintains that stress is
generally accompanied by a change in the direction of into-
nation,

H, Klinghardt and G, Klemm, in their practical handbook
of English intonation, are directed not by analytical study,
but by practical intuition in cutting up connected speech
into sense-groups.

L, Armstrong and I, Ward are the authors of one of the

best practical handbooks of English intonation, but they do
not give any theory of speech analysis.

Prof, D, Jones was one of the earliest authors to give
a detailed analysis of English 1ntqnation. But even he does
not submit any theory of the syntagmatic analysis of speech,

H, Palmer has consolidated the achievements of his prede-
cessors in his own system of English intonation,

The classifications of H. Palmer are more logical and ade-
quate than those of his forerunners, and his consistent linking
of the formal and functional aspects of intonation should be
considered as a major asset of his systen.

R, Kingdon gives a complicated classification and de-
tailed analysis of the basic types of intonation and their uses
in English speech. Moreover, he has elaborated a comprehensive
graphic system of "tonetic" stress-marks and given a profound
analysis of the English tonetic system that deserves the se-
rious attention not only of phoneticians but also of practical
teachers and learners of English. His study of English intona-
tion may be regarded as a further development and expansion of
H. Palmer's work in this field.
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A COMPARATIVE STUDY OF ESTONIAN AND ENGLISH
INTONATION

(Ch, VII)

The phonological functions of Estonian intonation have not
been extensively studied. |

There are no studies of syntagmatic phonetics in Estonian,
This explains the fact that some linguists erroneously regard
Estonian intonation as an emanation of racial spirit or a
phonetic concomitant of speech activity possessing no phono-
logical function.

The present study shows that intonation in general, and
Estonian intonation in particular, is not a fixed category,
isolated from the real functions of speech, but a complex
and flexible phonological instrument contributing a fuller
understanding and greater expressiveness to social inter-
course.

In Estonian, just as in other languages,we find two types
of intonation: conclusive and inconclusive, Conclusive into-
nation is characterized by a final fall of the unstressed
syllables on a low level in both the syntagma and the
sentence, :

Inconclusive intonation is characterized by the final
intermediate level of the unstressed syllables, e.g.

3

Kui ma tema juurde sisse astusin, ei olnud teda kodus
(inconolusive) * (coneclusive)
(when I called on him, he was not at home)

In Russian the incompleteness of the thought is expressed
by pronouncing both the final stiressed syllalble and the
following unstressed syllables on a high level tone, e.g.
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(inconclusive) (Ch, VII - 2)

-B KOMHATY, g

3. In English incompleteness of the thought is expressed by
an upward gliding pitch of the last stressed syllable of
the syntagma, If there are unstressed syllables following,
the last stressed syllable has the lowest tone, from which
a gradual rise of unstressed syllables begins, e.g.

It won't take long o — ./

Good-bye, dear John _~ — °
‘The typical intonation scheme of Estonian represents
the alternation of two parallel levels of stressed and un-
stressed syllables, e.g.

POOE il ¥IF§ ol .

r~ Y IAY Y I
) 3

' e ——
See juhtus kell kiimme kiilmdl detsembri hommikul.
(It happened at ten o'clock on a cold December morning).
Here the final stressed syllable descends on the lower
level and the following unéfressed syllables descend
correspondingly lower.

T
1858

4, The typical English intonation gives an impression of a
gradual stepwise fall of stressed and unstressed syllables
to the final complete or incomplete cadence, e.g.
It happened at ten o'clock on a cold December morning.

R Rrahe b e — N,

The intermediate break in the scale is due to the
length of the sentence.

5. The general function of Conclusive Intonation is the differ-
entiation of syntagmas and completion of the meaning of a
sentenoe, ¢

Inconclusive Intonation fulfils a connective function
in relation to the parts of the sentence. Its interrupted
cadence suggests a state of expectancy, requiring the con-
tinuation of the utterance,
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In Estonian, Russian and English Conclusive Intonation
is used:
1, In narrative sentences expressing categorical affirmation
or negation:
a) in enumerating an indeterminate number of homogeneous
parts of a sentence; ;
b) in appositions and disconnected secondary parts of the
sentence;
¢) in disconnected explanatory dependent clauses;
d) in component parts of compound sentences,
2, In interrogative sentences:
a) in special questions in English;
b) in the final alternative of alternative questions;
¢) in rhetorical questions;
d) in disjunctive questions expressing certainty (falling
tone in English, low level enclitic tone in Estonian);
e) in questions — commands, *
3. In categorical commands,
4, In exclamations and exclamatory sentences,
5. In parenthetical words and phrases expressing certainty
(in Estonian both certainty and uncertainty).
6., In appositions following a conclusive group.
7. After a syntagma with conclusive tone Nominative of Address

is pronounced as an enclitic on a low level tone.
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1. The use of Inconclusive Intonation in Narrative Sentences
a) Inconclusive intonation serves to connect the subject
and the predicate groups. But if the subject is not
enlarged by an attribute, it does not form an independ-
ent group.

b) Inconclusive intonation is used in counting and in erumer-
ation of homogeneous parts of speech, if their number
is known beforehand.

¢) Sentences containing an implied meaning are pronounced
with an inconclusive tone in English, and with a conclu-
sive tone in Estonian,

d) Complex Sentences.

In Russian the first half of the complex sentence
ends on a high level tone.

In Estonian, similarly to Russian, the first half of
the complex sentence (whether it is a principal or a
subordinate olause) has inconclusive intonation, and the
second half, conclusive,

In English there exists a more complicated correlation
between the parts of the complex sentence, depending on
the closeness of the connection between them:

a) an explanatory dependent clause is detached from the
main clause by conclusive intonation;

b) adverbial claumses and participial phrases preceding the
principal clause have inconclusive intonation;

c¢) if the principal clause contains a general question, the
following dependent clause has inconclusive intonation
similar to that which is used in the case of rising en-
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clitics, Such an intonation type is not to be met with
in Estonian, :

d) restrictive attributive clauses are connected with the
principal clause by inconclusive intonation.

2. Inconclusive Intonation in Interrogative Sentences

a) In Fnglish inconclusive intonation is used in general
questions requiring the answer "yes" or "no";

b) inconclusive intonation is used in alternative questions,
except for the final alternative;

¢) in English inconclusive intonation is used in repeated
questions, e.g.

What did you say? —-°~ or _Y.-°

In Estonian repeated questions have a high level tone
on the interrogative word, while the remaining words are
pronounced on mid level as enclitics: Mis sa fitlesid?

T —

ST (What did you say?)

d) disjunctive (confirmative) questions (English: isn't 1%?
etc., Russian: He npAB7A I ? German: nicht wahr?
French: n'est ce pas?, Estonian: eks ole?).

In English this type of question has inconclusive
tone to express uncertainty and conclusive tone to ex-
press cerfainty.

In Estonian certainty is expressed by enclitic tone,
uncertainty by interrogative tone:

Certainty: eks ole? & T
Uncertainty: eks ole? _. —.

3. Inconclusive Intonation in Commands. Inconclusive tone
changes categoriocal commands into mild requests.

In English rising intonation is used for this purpose,
but in Estonian use is made of narrower intervals between
-stressed and unstressed syllables, €.ge.
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E=—

Lih-me! (come on!)
This effect is reinforced by the use of a corresponding
tempo and timbre.

4, Parenthetical Clauses with Inconclusive Intonation.
Inconclusive tone imparts a character of uncertainty to pa-
rentheses, E

Parenthetic combinations of words are differentiated by
faster tempo, lower and weaker tone in comparison with the rest
of the sentence,

In the middle of the sentence the parenthetic clause is
differentiated by inconclusive tone as an independent syntagma,

5. Nominative of Address in English, after inconclusive
intonation, is pronounced as a rising enclitic, e.g.

Come here, my boy! T

Tule siia, mu poiss! .. ...

In Estonian there is no rising enclitic, and a low level
enclitic is used instead.

6. Apposition after an inconclusive intonation cadence

in English repeats this cadence in rising tone, e.g.
His father, / a composer,/ died early.

In Estonian apposition repeats the intonation cadence
with the unstressed syllables on the intermediate level.,

Rising cadence with the gradual ascent of unsiressed
syllables to a higher pitch level than that of the stressed
syllable, is never practised in Estonian,

7. In Estonian 1length connected with tone differentiates
words of long and overlong degree,

The common allegation of Estonian phoneticians, as though
length alone fulfilled the phonological function of discrimi-
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(Che VII - 7) i

nating between long and overlong degree, does not correspond
to Estonian speech praxis.,

Equally erroneous is the assertion of some Prague
linguists that this discriminating function is effected by
tone alone,

The only adequate explanation is that the task of differ-
entiafing between these two degrees is performed by length and
tone combined, :
Long Degree t1P—‘———-%-—i?———itjﬂ—*—i——*L—‘*‘jfj

ILai - ne vee — res 4 - le 1lii - va

(The wave rolled across the sand)
[N | BB |
Et\: [ ) I» 1 s J %
Overlong Degree? ot —" 2 e
Siin on pal - ju 1lii - va

(There is much sand here) -

SENE

General Conclusions

The author's investigation into the tone elements of the
word, the rhyitmic group, the syntagma and the sentence, as well
as his study of speech rhythms and the division of speech into
tone-groups, has resulted in the following conclusions as to
the phonetic characteristics and phonological functions of the
musical elements in speech,

I. The tone elements of speech are the qualities of musical
tone as revealed in the phonation and functiom of speech
units, Everything that has a meaning in language finds ex-
pression in a corresponding intonation. This applies even to
an isolated word as a nominating unit of speech,

II. The nucleil of application of tone elements appear to be
syllables,
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In creating an effect of prominence, all the tone qualities
of the human voice participate simultaneously.

From the accoustical point of view any stress produced by
voice pitch appears to be tonic in its phonatory character

All the theories denying the existence of tonic elements
in isolated units of speech are at variance with normal
speech praxis,

Existing theories of stress formed by abstracting and
absolutizing one or more tone qualities and treating
them in contradistinction to the vocal tone itself,
appear to be inadequate to explain the phonetic character
and phonological functions of stress,

Functions of the Tone Elements of an Isolated Word

Tone elements fulfil the following functions in an in-

dividual word:

1) differentiation of a syllable;

2) recognition of a word;

3) unification of a word as an entity;

4) differentiation of a word as a part of speech;

5) organization and unification of a compound word;

6) differentiation of a compound word from & homophonic
combination of words;

7) differentiation of lexical meanings of homophones (in
Estonian, Bussian, German and English);

8) stylistic characterization of a word;

9) organization of a word or words as a rhythmic group;

10) conversion of a word into the equivalent of an in-
complete, nominative or modal-expressive semtence.

Tonal Emphasis of a Word in Connected Speech (in a Sentence)

VIII

+ In connected speech a word may be emphasized by sentence
stress, which may appear in three tonal forms:

1) as Syntagmatic_Stress, to differentiate syntagmas as
basic speech units;
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2) as Logical Stress, to emphasize and shift the central ‘

meaning of a sentence; |
3) as Emphatic Stress, to emphasize the emotive-volitional
nucleus of an utterance,

IX, Logical stress does not create new parts of a sentence,
but merely differentiates, delimits or specifies the
existing parts, depending on their grammatical context
and the concrete situation,

X. Logical stress concretizes traditional grammatical construc-
tioms and eliminates the homonymy of the sentence,
XI. Varieties of voice gualities, especially various shades
|
of timbre, appear to be functionally important in emotive-
volitional emphasis,
XII, The character of the interaction of the various components
of Emphatic stress varies in different languages.

Rhythmic Group and Syntagma

Bhythm and the Division of Speech Flow into Semantic
Tone Groups

XIII. The primary unit of speech rhythm is a rhythmic group
which consists in the tonic and semantic unity of a
notional word together with its proclitics and enclitics,

XIV, Periodicity of rhythmic groups in a syntagma or in a sen-
tence creates the rhythm of speech,

XV, Each of the languages studied has its peculiar rhythmic
tendencies, Thus, Estonian is characterized by trochaic-
dactylic rhythm; amphibrach and anapaest dominate in
Bussian; oxytonic anapaest in French; trochaic in English;
staccato trochaic and dactylic rhythm in German.

XVI. The fundamental phonatory unit of speech, further indi-
visible in speaking, is called a syntagma, which constiutes
& semantic and grammatical unity cemented by means of
intonation and differentiated by syntagmatic stress and
usually by a pause,
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XVII.

XVIII.

XIX.

XXI,

XXII.

The identification by some linguists of tone and pause
in their phonetic character and funotions is to be re-
Jected as inadequate.

The denial of the phonetic characteristics of the syntag-
ma by some linguists is equivalent to a denial of the
material vehicle of thought and, consequently, leads to
the disconnection of language and thought,

Consciousness of a correct rhythm in speech and an
adequate understanding of the syntagma constitute the
necessary prerequisites for the division of speech into
semantic tonegroups.

The classification of syntactic constructions forming
loose or catenated combinations facilitates the segmen-
tation and tonal unification of syntagmas by the speaker,

The Character and Functions of Intonation

The general character of Estonian speech intonation con-
gists in the regular alternation of tone levels (upper
and medial level). Stressed syllables are pronounced on
a relatively higher level and unstressed syllables on a
medial level,

Final unstressed syllables of the final syntagma are
on the lowest level,

The gliding (transitional) +tone is used in syllables
with overlong vowels and in words with complex modal
intonation,

The general character of English intonation consists in
a gradual falling of stressed syllables stepwise from
the highest to the lowest tone, the unstressed syllables
following in the wake of the stressed syllables either
on the same level or falling gradually (or even rising)
to the next stressed syllable.,

On the last stressed syllable of the final syntagma
& final intonation turn occurs either in a falling or a
rising direction.

The intonation turn occurs in the gliding tone of a
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stressed syllable. The tone glides up or down depending
on the incompleteness or completeness of the syntagma.

When the final stressed syllable is followed by a
number of unstressed syllables, the intonation turn may
end in an upward cadence with the unstressed syllables
gradually rising. In a falling cadence the unstressed
syllables are usually pronounced on the low level.

After the logical and emphatic stress all non-promi-
nent syllables are pronounced as proclitics and enclitics
on a low level tone in a falling cadence; in a rising
cadence they continue to rise progresaively from the
level of the emphatic syllable.

XXIII. The Basic Functions of Intonation

1)

2)

3)

4)

5)

’The following basic functions of intonation may be
distinguished:

A. General Function: phonatory organization of the material
vehicle of speech,

B. Particular Functions

Formal Functions

The organization and unification of speech units (vords,
combinations of words, syntagmas, sentences)(the organizing
function);

the differentiation of words, combinations of words, syntag-

. mas, and sentences (the differentiating funotion);

the recognition and identification of lexical and grammatic-
@l units (the nominating funection);

the stylistic function,

Semantic Functions

The function of expressing finality or completeness of
thought in a syntagma or sentence;
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6)

7

8)
9)

10)
41)

12)

1.

2,

the function of expressing non-finality or incompleteness
of thought in a syntagma or sentence;

the function of expressing the transition of thought:
a) to explicit expression in a chain of incomplete medial
syntagmas; :
b) to implication in the context or an expected answer to
a question.
The function of expressing lexical and grammatical meanings;
emphatic function according to the context of the situation
expressed by the syntagma or sentence.

Modal Functions

to convey information (affirmation, negation, probability);

to express emotional attitude to the topic discussed or the
hearers; :

to express a volitional attitude (achievement of a desifed
result).

Relevancy of the Present Investigation

The theoretigal relevance of the present treatise consists
in its criticism of current metaphysical abstractionist
tendencies in phonetics and in its presentation of a relevant
theory to explain the phonatory and phonological phenomena
of the phonetics of connected speech.

The practical applicability of the work consists in the
application of the syntagmatic principle to speech analysis.

In this respect the work may serve as a basis for the improve-
ment and rationalization of educational methods and as a
reference book for language teachers and students, elocution-
ists, speakers, actors, and all who are interested in the
art of effective oral intercourse,
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lpunoxenme 1 -

OBWME CBEAEHWA O CTPOE H3YYAEMBHX fiSHKOB

g1, B'ge peHue

lisyuenne ocoOGeHHOCTE# CTpOof ZaHHOT'O ASHKA oOmeriyaercd:

1) cpaBHMTENBHO-MCTODHUECKMM W3YUeHHEM €ro Ha MaTepuane
POLCTBEHHHX fi3HKOB,

2) CpaBHUTENBHO-CONOCTABMTENBHHM WM3YyUCHUEM €I'0 Ha MaTe-
puane HepOoACTBEHHHX ASHKOB.

[lyreM npUMeHEHMA CONOCTAaBMTENBHOT'O aHanusa, K Havany XIX
BeKa OHJI0O BHACHEHO MATEpPMAaNbHOE DOZACTBO MBBECTHHX ceMmefl uiu
CUCTEM fISHKOB.

B MapKCHMCTCKOM fIBHKO3HAHMM POZCTBO ASHKOB ABAAETCA YUCTO
JUHTBUCTHUUECKNM TOHATHEM, O€30THOCHTEIBHO K DAacOBO# WiM 3THU-
YEeCcKoii OOWMHOCTH WX HOCHTEIeii.

Ha ocHOBE I'€éHEaJoTMUECKO# KiaccHPURANMM A3HKOB 3CTOHCKUiA
fI3HK OTHOCHTCA K NpuGanTHiicKo-puHCKON moarpynne QUHHO-YIopCKOii
CHCTEMH FA3HKOB.

Pycckuft, Hemeukuit, anrnumitckuit ¥ QPaHLY3CKUA ABHKA OTHOCHAT=
cA K MHAOEBPONECKOi cucTeme f3HKOB ¥ BXOZAT B CAexyomue Ipyn-—
Tl ¥ NOATPYNNH 3TOi# CHCTEMEH:

I) Pycckwit AsHK - B BOCTOYHOCHABAHCKYD NMOATDYNNY CIABAH-
CKOlf IpynmH.

2-3) Hewmeukuié u aHrNMACKMA ASHKM - B 3aNAZHOI'E€PMAHCKYN
noArpynny I'epMaHCKoil I'pynmH.

4) QpaHy3cKuit A3HK - B Ia/lI0-POMAHCKYD NOATDYNNY pOMaH-
CKOli IpynmnH.
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§ 2. OcHOBHHE OCOOEHHOCTHM MHZOEBpONelicKoil

CEeMbH FfSHKOB

Ha ocHoBaHMM M3yuYeHN B3BYKOBHX 3aKOHOMEDHOCTEH MHAOEBPO-—
neiicKkue ASHKY OOBEZUHEHH B OTACAbHHE IpyNnH GOJEE TECHOI'0
poxcTBa, B T.H. ONN3KOPOLCTBEHHHE fIBHKM.

I 2
Taxk, P, Pack = u H, I'puMM ~ onpezeauny 3aKOH I'€PMAHCKOT'O
nepeBUKEeHUA COI'JIACHHX, KOTOPOoE 060COONAET I'epPMaHCKHE fSHKW
B ocoGyw, Goxee Tecxgn Tpynny BHYTPY UHAZOEBpONEHCKOl cembm
f3HKOB. A, BOCTOKOB - M3yuYan OCOGEHHOCTY B3aUMOOTHOWEHUS
CIaBAHCKMX ABHKOB M MX GIN30CTH K CTAPOCIABAHCKOMY ASHKY,
NpMMEHAA CpaBHHTENBHO-UCTOPUUECKM MeToZ aHaxusa "DCcoB".

fl, TpyMM KJAafeT B OCHOBY NEPHOZAMBANMM UCTODUM HEMEIKOT'O
fi3HKA MCTODPMKO-~DOHETHUECKHi KpuTepwmii: BTOPOE NEpPEeABUKSHKE
COTJIACHHX BHAENAET ApeBHEBEDXHEHeMelKudt AsHK M3 sanmagHO# moz-
TpYNML I'ePMAHCKMX fI3HKOB.

JlpeBHeBepXHEHEMeNKuil Nmepuos XapakTepusyeTcs IONHHM BOKa-
NU3MOM GE3yZAapHOTO CHIOTa; DPEAyKuuA Ge3yAapHHX IJIACHHX [aeT
T7IaBHOE OCHOBAHME JAA BHAECNEHHA CPENHEBEPXHEHEMENKOTO NepHO-
3, a CTAXCHHME APEBHHX AMPTOHTOB M ZUPTOHTM3AUUA AONTUX I'IaC-
mx (XY B,) ABAADTCA NMpU3HAKAMM HOBOBEDXHEHEMELKOIro Nepuoza .

H, TpyGeukoit mpUBOZAMT mMECTH OCHOBHHX OCOOEHHOCTEll HHZO-
eBponeiicKuX fASHKOB, KOTOPHE B CBOEl COBOKYMHOCTM XApaKTepu-—
3YT NPUHAZNEXHOCTH AAHHOT'O ASHKA K WHAOEBPONEHCKEM A3HKaM:

I p, pack. WccnenoBanme NPOMCXOXKZEHMA APEBHECEBEPHOI'C
WI¥ MCHaHACKOTO A3nka. 18I8.

2 J.Grimm,Deuysche Grammatvik. 1819 - 37

5 A.BocTokoB.Pycckas rpammarnka. I183I.
4

N.Trubetzkoy.Gedanken iliber das ladogermaneuproblem.
(Acta Ii—nguiat:.ca. Cupen.uague,l9j9.§
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I) OrcyrcTBME rapMOHHME I'JIACHHX.

2) CocraB COrJACHHX B Hauaje ciloBa HE OefHee, UYeM BHYTDH
¥ B KOHIE cJloBa.

3) CroBo HEoGA3aTEeNbHO HAUMHAETCHA C KODHA, & MOXET MMETH
npeduxc,

4) ®opuooGpas3oBaHMe NPOMCXOLUT HE TONBKO C MOMOMBN ajdux-
COB, HO TaKXe MyTEM YepezoBaHMA I'IAaCHHX KOPHEBO# MOPQPEMH .

5) Kpomse uepezoBanHMf TIACHHX, MODPHOIOTMUECKYD (YHKIMD
BHMNOJHADT TaKXe ¥ CBOOOAHHE UYepezoBaHMUA COIZIaCHHX.

6) loznexamee nepexozHOTO TJaroja MMEeT Ty Xe (QopMy, uTo
# noznexamee HEMEpeXoAHOTO Iiaroia.

C rouxu spenus H,TpyGenxoro, pemaoiuyo ponb B CTAHOBACHUHA
MHAOEeBpoNeiicKoll cucTeMH f3HKOB Mrpany (QUHHO-yropckue, aarait-
CKMEe, KGBKAa3CKHE U CEMUTUUECKHE f3HKH,

[lyreM aHamusa pas3nMIHHX QOHONOIMUECKHMX ¥ MOPPOIOTMYECKUX
MoMeHTOB TpyCenKxoit muTaerTcd AOKasaTh, UTO WHAOEBPOMEHCKHE f3H-
KN DasBHANCE OT TUNA COBPEMEHHHX BOCTOYHO-KaBKA3CKHUX SISHKOB
K TNy, HaNOMMHANMEMY CTPOH OUHHO-YTODCKMX ¥ a;TailCKMX S3HKOB:

W pmeiicTBATENBHO, O APEBHEM KOHTAKTe MHNOEBPONEHCEKMX M
(QHHHO-YT'ODCKUX fiS8HKOB CBHAETEIBCTBYNT HEKOTODHE JAPEBHME JIEK-—
CHUECKHME 3aMMCTBOBAHMA B (OMHCKOM fi3NKe, KAk Hamp. kuniugas
KOpONB; 3CT.kuningas § vrengas KONBIO; 3CT.rdugas KOTODHE
NpexcTaBAfAlT Oolee APEBHHWE BAapMAHTH, YeM B JOOOM M3 JAPEeBHUX
TepMaHCKMX fi3HKOB, B HHX coxpaHseTcs cTapafd CTPYKTyp& MMEHH-
TEJABHOTO Nazexa en.uyncia MyXCKOro poza, '€ kuning- ,reng-
npezcTaBAANT COOOKW KODHEBYD Mopemy, -a— SABAAETCA OCHOBOOOpa-—
SyommM cyppurcoM, COOTBETCTBYDNUM —O- APYTHUX HMHZOEBpoONEii-
CHMX fIBHKOB, —s— JPeBHHl NMOKa3aTeNb WUMEHUTEABHOrO Nazexa.

XapaxTepHo,YTo AaXe B IOTCKHX NaMiTHMKAX IY Bexa UMEHH-
TeNBHHR NMazex 5TOT'0 THNA CKIOHEHMS HE COXpaHAET NONHOCTHD

5 N.Trubetzkoy. Gedanken {iber das Indogermanenproblem.
(Acta Iinguistica. Copengague,1939.)
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cBoell zpeBHE CTPYRTYpH (Cp., Hamp., dag/s , I€Hb, I'Ze —-a-
OCHOBH MCU€3JI0 elle B JONHCHMEHHHA Nepuoz.

Eme Gonee MHTEDECEH B 3TOM OTHOWEHMM KODHEBOH IJacHHA B
(OuHCKOM rengas .

Bo BceX IepMAHCKMX fiBHKAX eme B ZONMUCHMEHHHA Nepuor €
nepes; HOCOBHM MCUE3N0: B I'OTCKOM KDaTKO€ € B JOGHX yCIOBM-
fiX Mepexofwio B i , B APYyrUX IEepMaHCKUX ASHKAX KPaTKoe €
nepexomuno B i Tepex HOCOBHM (ZpeBHE-MCHAHACKMA hringr,
npeBHeHeMenkmit (h)ring , HeMenkmi Ring ,» AHTAMACKHIA ring ).

QUHCKOE CHOBO rengdas  COXPAHWIO MCKOHHHiIl I'7IacHHi, XOTH
W TMOTEPAN0 HAYaNbHH{ COTNAacCHHH .

§ 3, XapakTepHHEe O0COOEHHOCTH (PUHHO-YIODCKUX A3HKOB
AP e e e

llo MopfonmoruyeckuM 0COOEHHOCTAM (QMEHO-YTOPCKHE fABHKHM NMpH-—
YHCAANTCH K aPTIOTUHATUBHOMY TUNY, & MHIOEBDOMEHCKUE K neK-
TUBHOMY Ty ASHKOB.

3a OCHOBY TaKOr'o NOZpasAENeHNWs NPUHAT CNOCO0 NPUCOERUHE-
HOA addMKCOB K KODHO ¥ HANTWUUE WIM OTCYTCTBME BHYTDEHHEI
dmercun (u3meHerms QoHEMHOTO COCTABa KODHf).

OCHOBHHMY NpM3HAKaMy ATTINTHHATHBHHX A3HKOB CUMTANTCH
CIEAyDIME 0COOGEHHOCTY MX CTPOf:

I) KopeHp He MBMEHAETCA B CBOEM DOHEMHOM COCTaBE, T.€.
OTCYTCTBYET BHYTDEHHAA (NEKCHMA, KAk CAMOCTOATENBHOE Yepenona-
HME TJaCHHX ¥ COTJIAaCHHX KODHf,

2) YepezoBaHmf (oHEM BCTPEYaNTCHA HE CAMOCTOATENBHO, & B
DoHETHUECKUX YCIOBHAX.

3) B arrinTHHATHBHHX f3HKAX BCTPEYAaCTCA CHHI'ApMOHM3M, WIH
rapMoHMs I'IACHHX, cocToflas B TOM, UTO BCE IJIacHHe B CIOBE, B
3aBHCAMOCTY OT KODEHHOI'0 I'IACHOr'0, AOJEHH NpUHAZNEEATH WIM K
nepenHEMY WIM K 3afHEMY PAAY. 9T0 ABIGHME 3aBUCUT OT PoHETH-

Bonpoch METOAMKYM CPaBHUTENBHO-MCTOPMUYECKOTO M3YUGHMFA
MHIOEBpoNeiicKux fA3HKOB, CTD.82-83. Mockma, I%6.
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YEeCKHX NPUYMH (MpPOorpecCUBHAA AMCTANTHAS aCCHMUIALMA) .

4) APhurcH MOTyT OHTH cypdumxcamu uiaum mpefuxcamu, HO B
Ka®IoM OTAENBHOM fi3HKE INpeoCiazaeT oAuH TUn adduxcanuu.

B duHHO-yropcKHMX fi3WKax af@uecanus BHcTynaeT B Qopme cyd-
¢uxcoB, T.e. CIOBO HAUUHAETCH C KOPHA.

5) ApducH, KaK NpaBUIO, OZHOSHAUHH, T.€, BHPAXaWT TOJNBKO
0ZHO I'paMM8THYECKO€ 3HaueHue ( WIu UYHMCIO, WIM MAJER).

6) AfduxcH NpUCOERMHANTCA K OCHOBE MEXaHWYECKH, 0e3 chaii-
Ky uwnu Qysum, I'paHMIH OCHOBH 4 aOUKCOB UETKO pa3nnyanTcH.
970 ¥ HasWBaeTCA arraoOTHHanuelh ( CKIEMBAHUEM).

§ 4. Crpoit 3CTOHCKOTO §f3HKA

XomTsl 3CTOHCKMA SISHK B JUHTBUCTUKE MPUHATO NPUYUCIATH K
ABHKAM arTIOTUHATHBHOTO THNA, NMPABUIBHEE OHIO O OTHECTH Ero
K fiZHKaM CMEWNAaHHOTO THUNA, TaK KAk B €r'0 CTPOe BHABIAKNTCH 0CO-
OEHHOCTH arTJIOTWHATHUBHHX M (IEKTHUBHHX fA3HKOB.

K npusHaKaM arroTHHATUBHHX fi3HKOB OTHOCATCHA ClIeAyomue
0COOGEHHOCTM 3CTOHCKOT'O fI3HKA:

I) lcroHHHE 3CTOHCKME CIOBA HAUMHANTCA C KOpHA. Ci0BO-
06pa30BaHKEe W CIOBOM3MEHEHME MPOMCXORUT C MOMOWMBD CYDPPMKCOB.
[lpeurcy ynoTpeGAADTCA TONBKO B 3aMMCTBOBAHHHX U MEXLYHapOZL-
HHX cloBax (Hamp., ateist , bilatveraalne , divergentne,
prognoos U 1p.).

2) CnoBa u CIOTM HaUMHAWTCA ONMHADHHM COTNACHHM, 3a HC-
KADIEHHEM OHOMATOMOITHUECKMX M 3aMMCTBOBAHHHX cN0OB (Hamp.,

krsbin - WNOPOX,pragin - TpPECK,plaks - NENYOK;kraater ,
kroonsspliin ssprinter ¥ Ap.)

3) ApjurcH OfHOSHAUHH, T.€. OHM BHDAXAWT JUEH OAHO I'DaMMa—
TWYECKOE 3HAaUCHHe, Hamp.: raamat/u/te/ga :

(c) xuuramm, THe u - NPU3HAK OCHOBH B I'GHATHBE, te — NpHU3-

HaK MHOXECTBEHHOT'O uMCla,ga - NPU3HAK Nazexa (nagexzHoe
OKOHUYaHME),

[lagexnHE OKOHYAHMA OJHOBHAYHH M ArTIDTWHATHBHH,

108



4) lipeoGnajaeT cHCTeMa NOCHENOToB (Hanp.maja ees -
nepen IOMOM.

QNIEeKTUBHHMYU NPU3HAKAMU SCTOHCKOT'O fI3HKA ABAAKNTCA CIExyl-
e OCOOEHHOCTH €ro CTpof:

1) HomuHaTMBHHIl CTpo#t npejmoxeHus (noziexamee B HOMUHA-
THBE WIM NapTUTUBE).

2) CyuecTByeT HECKONBKO THUNOB CKIOHEHMA 1 CNPAKEHHU.

3) ®opMo0Gpa30BaHME MPOMCXOZMT C MOMOINBL adburcammu u
MyTeM 4YepenoBaHUA TJIACHHX M COIVIAaCHHX B KODHEBO#t Mopjeme.

4) OTCyTCTBME CMHT'ADMOHMSMA B 3CTOHCKOM JUTEPATyPHOM f3H-
Ke (BCTpEUaeTCA KAk NMEPEXUTOUHOE ABIEHME B HEKOTODHX TOBOPAX).

Ha ocHoBaHUM NPOBELEHHOI'O CONOCTABIEHMA CTPOA 3CTOHCKOI'O
fi3HKa CO CTPOEM arrJNTUHATUBHHX U QNEKTHBHHX fSHKOB CIEAYET
OTHECTH CTOHCKHA ABHK K THUNY arrioTUHATUBHO-DICKTUBHHX fl3H-
KOB.

§ 5. CUHTETHYECKUA N aHANMTMYECKUA CTDOHl f3HKA b

JleneHne A3HKOB HA CUHTETWUECKHE U AHAIUTUYECKUE OCHOBH-
BAETCHA HA CNOCOGAaX MOCTPOEHMA NMPEAJNOKCHAR M COUETAHMA CIOB-B
npeznoxenuu. CymecTBYET nBa CNOCO0A COENMHEHMS CIOB B NMPERIO-
KEHUUS

I) cunTeruueckmit, winm cnocoG adduxcanmuum ¥ BHYTDPEHHEH
Qnexcun.

2) aHANMTHYECKMA, WIM CNOCOC WMPOKOTO NMPUMEHEHUA CIyKeC-
HHX CIOB, CTPOT'0 ONDPEAENECHHOT'0 CIOBONOPAZKA M MHTOHAIMOHHHX
CPEACTB BHpaXeHHA.

B CHHTETHYECKMX f3HKAX I'DaMMaTUYECKUE 3HAUEHMA CUHTE3H-
pypTCA, CBASHBAWTCA CO CIOBOM, TaK UTO CHOBO,BHZENEHHOE U3
KOHTEKCTa, MMEET CBOD I'DaMMaTMUYECKYD XapaKTEpHCTMKY. B aHamu-
THYECKMX A3HKAX, HA0O0POT, I'DaMMATHUECKME 3HAUEHUS OTAENEHH

a
6 II.K.Baapack. AHamMTUYECKUli ¥ CUHTETHUeCKm# cTpoit sA3HKa.
Thihiif I961.

109



OT CIOBA M MX HOCHMTEHAfMU ABIAANTCHA, TIaBHHM 00pa30M, CIykeO-
HHE CJIOBa ( MpEAJIOTH, AapTUKIN). ByAyuM BHEENEHHHM M3 KOHTEK-
cTa, TaKoe CJI0BO I'DaMMATHUECKO/ XapaKTEpPUCTUKH, KDPOME HOMUHA- (
TuBHO!t, HE mMeeT. B meiCTBUTENBHOCTH 3TH CHOCOCH HE ABIANTCH ‘
aGCOMTHO B33MMOUCKINYANMUMH .

fl3bK HasHBAGTCA AHANINTUYECKMM WIN CHHTETHYECKMM MO Ipeos-
lIazaHu TOTO MAW APYror'o I'paMMaTHYECKOI'0 crocosa.

OGHYHO CHHTETMYECKWE U AHANMTHYECKME FSHKM CUMTADTCH IOZL-
pasneneHned QIEKTUBHHX A3HKOB, HO DTO MOZAPA3ZENEHHE MOJIKHO
OHTH PACNPOCTPAHEHO W HA ArTNTHHATUBHHE SSHKM,

3 A3NKOB, MOAJNIERAMMX M3YyYEHMO B NAHHOM, KOHTEKCTE, 3CTOH-
CKHit, DyCCKHi ¥ HEMEUKMA SI3HKM OTHOCATCA K CHMHTETHUECKHUM fA3H-
KaM, a QpaHuy3cKuif ¥ aHErAMACKMA - K QHAIUTHYECKUM f3HKAM.

PaccmoTpuM BEpATIE COOTBETCTBEHHO CHHTETHUSCKME ¥ aHaIu-
TUUYECKHE CPEZCTBA 3TUX A3HKOB,.

§ 6. f3HKM C NpEUMyNECTBEHHO CHHTETWYECKHM CTDOEM.

ICTOHCKMI FA3HK

[IpN3HAKOM CUHTETWUECKOTO CTPOS 3CTOHCKOTO ASHKA ABAAETCH
CymecTBOBAHME CIOKHO# cucTeMmH a@duxcanmuu C CONBUMM KOMHUYE-
cTBoM nagexeit (I4), HECKONBKO TMNOB CKIOHEHWA MMEH CYUECTBH-
TEJNbHHX, - NPUIATATENBHHX, UMCIMTEAbHHX, MECTOMMEHM, ¥ CIOXHOH
CHCTEMH CNDAKEHMA IIAroiO0B.

Co cmoBaMu coueraercd ajdmxcanus pasnuYHEHX BUZOB, Hamp.

I) Npu3HAKM MHOKECTBEHHOI'o uHcia —-d,-de,~te,~i/tuba/de/s ~
B KOMHAaTaX,task/u/te/ga - C KapMaHaMu,ilusa/i/d - KDaCHBHX).

2) llagexHHe OKOHYaHUA:Sse,s,St,le,l,lt,ks,ni,na,ta,ga ¥

AD.
[ipnBezeM anf UNNOCTPALUM CKIOHEHME ClI0BA raamat (KHUra).
En,4ucio MBOX, uMCIO
HomunaTHB raamat KHUTa raamatud KHUT'H
T'eHnTUB raamatu KHUT'M raamatute KHMT'
[lapTuTus raamatus KHUTH ,KHUT'Y reamatuid KHHT
UnnaTus raamatusse B KHUr raamatutesse
v raamatuisse B KHUT'H



lneccus raamatus B KHHUTE raamatutes
raamatuis B KHUTax
dnaTus raamatust U3 KHUT'H rzamatutest
raamatuist U3 KHUD
Anmnatus raamatule  Ha KHUTY raamatutele
KHUTEe raamatuile Ha KHUI'M
Aneccus raamatut Ha KHUTE raamatutel Y KHHUD
Yy KHUTH raamatuil Ha KHUTax
AGnaTuB raamatuit (oT) ¢ raamatutelt (oT) ¢
KHUT'HA raamatuilt KHUT
AGeccus raamatuta 0e3 KHUTH raamatuveta 0e3 KHUD
KoMuraTuB rasmatuga  (c) KHUIOi raamatutega C KHUTaMy
TpaHCIATUB raamatuks KHUTO# raamatuteks
raamatuiks KHATaMu
TepuMHATHB raamatuni IO KHUT'H raamatuteni 0 KHUT
Jccus raamatuna KaK KHUTa raamatutena KaK KHE-
raamatuina ™
3) npusHAKM Npomezmero BpPEeMEHH IJaroia
iugessi/n —f unTa;x ,a ; ol/i/me - MH OHIM);
'4) mpusHaKuM naccusa - ta,-da (ela/ta/kse < KHBETCH;

- noeTcs, MODT; ehita-ta-kse CTPOMTCH)j

5) ap@EEcamus IMYHHX QopM riarona -n,-d,-b,-me,-te,-(va)d.

Ex.u. MH.u,
I, ma loe/n f yuTaw me loe/me MH 4uTaeMm
2. sa loe/d TH YuTaewb te loe/te BH YyTaeTe
3. ta 1oe/p O0H (0oHA) uuMTaeT naa loe/vad OHY YHTANT
[lpomezmee BpewMs:
I. ma luge/si/n-f uuTan me luge-si/me -MH UNTANU
2. sa luge/si/d-TH uNTAn te luge/si/te - BH UMTAIH

3. ta luge/s oH(oHa)uKuTan/a nad luge-si/d- OEH UMTANH

6) a@puxanms HaRAOHEHMH IIAT0NA ,UHOUHUTHBHHX M APHUACT-

HHX Qopu,

7) CHcreMa cmoBooOpa30BaTEeNbHHX afduECOB.
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m. BuyTperHAA @QaeKcus NpoABAAETCH B BUAE KAYECTBEHHOI'O U ‘
KOJNIMYECTBEHHOT'0 YEPEeROoBAHUS TJIACHHX UM COTJIACHHX OCHOBH C MOD- |
Gomornueckqit QyHKUMEH . !

s
AHaNUTUUYECKME BNEMEHTH B CTPOE 3CTOHCKOI'O0 fI3HKA

HecMoTpa Ha TO, UTO CTPO/i BCTOHCKOTO A3HKA ABIAETCHA HECOM-—
HEHHO CUHTETUYECKNM, B HEM BCTDEYalTCA ¥ aHANUTHYECKHE DJIEMEH—
Thia :

PaccMoTpUM 3TO HA NPUMEDE NPENIOXCHMIA:
I) CuHTeTHUYECKOE NpeAIoKeHUe:

Korgem/a niarvitalitlus/e,suur/te poolkera/de koore
talitlus/e uurimisesl pea/me kohtu/ma nii ndrvianaliiis/i

kui ka niarvisiintees/i nidhtuste/ga -
(Tlpm uccnenoBaHMKU. BHCUEi HEPBHOW HEATENBHOCTH, PAGOTH GONb=

WuX TOJyliapuii, MH ZOJXHH CONpUKACATHCA KaK C FBICHUIMM HEDPBHO-
I'0 aHajauza, TaKk u C SABJICHUAMM HEPBHOTO cHHTE33),

2) AHAaEUTHMYECKOE MDEAJIOKEHUE:

Isa ootab ema.
OTer; X7eT MaTh.

B nmepBoM NpemnoxXeHMM OTHOWEHUA MERZY CIOBAMM ABHO BHPAKAWNT-
cfi a@duxcanueit 6e3 NPeANoOroB ¥ NMOCHENOroB., CBA3h MEXAY OTAENE-
HHMM CIOBaMy BHPaXaeTCAd COIJIACOBAHUEM WIM ynpaBIEeHHMEM. B Kax-
oM CIOBE COYETaeTCA JNEKCHUECKOe 3HAUECHHE C I'paMMaTHIECKUM,
BHpaXECHHHM BHEWHUMH (QOpMalbHHMKM NpU3HaKamMu, [loaToMy B KaxXmoM
CIIOBE COZEPKHATCA yKA33HME Ha CBA3AHHOE C HUM ONpEAENseMoe
Wi ompexexsivmee ciIoBo. YTo KacaeTcs NOPALKA CIOB, TO I'NTABHHM
TpeCoBaHUEM ABIAETCA, UTOOH ONpezeNfllee WAM YNpaBAADmEE CJO-
BO CTOAJNO NEpex ONpeneNfeMHM WIM YNpaBAAEMHM CIOBOM.

Bo BTOpOM NpEAJOKEHWM CIOBA CBA3AHH MEXEAY COOO# moxammsa-—
umeit u ynpasneHueM. [IODAZOK CIOB: Mojlexamee — CKa3yeMoe -
LOTIONHEHME 00A3aTeleH, TaK KAk MHBEPCHA M3MEHMIa Ob CMHCIH
NnpemJIokeHus .

B xauecTBE BCNOMOT'ATENHHHX CPEACTB BHABISHUA CMHCIA npex-
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JNOKEHH HEOOXOZWMH CMHCIOBOE yAapeHHWe W MHTOHAUMA . hTar, Mk
BUIUM, UYTO BO BTOPOM MNPEANOXEHUM MMENTCH NPU3HAKU 3HANMUTHYE-
CKOTO cTpof. Ho Takoro poja MOCTPOEHWE NPEANOKEHUA B BCTOH-
CKOM fI3HKE DEZKOe ABICHME. AHANUTHYECKNUMW BIEMEHTAMM B 3CTOH-
CKOM fi3bKE ABIAKNTCH NMPEAJIOTM U MOCHENOTM ¥ HECKIOHAEMHEe uYacTy
peuu.

llpezmorn W MOCNECAOTH YNOTPEOAANTCA NMPEUMYHECTBEHHO B
CBf3M C TEHMTHBOM WIN NMapTuTuBoM:akna (reH,) taga - 38
OKHOM, vastu ust (mapTWTUB) - NPOTMB ABEPH, B ABEDE.

Yro KacaeTcfl JAMYHHX M NAZCKHHX OKOHYAHMA B 3CTOHCKOM
fi3HKe, TO OHM HE OONaZalT TaKo# CaMOCTOATENBHOCTHH, YTOOh
MX MOKHO ObUIO CUMTATH CIYKEOHHMM ciloBamu, OTAENABHO OT CJOB
OHM He BCTpEYanTCH 1 3HAUCHHMA He uMenT. [loaTOMy MX HENb3d
NPUYMCHATE K QHANUTHYECKHMM 3JIEMEHTaM 3CTOHCKOTO f3HKa,

Pyccrmii si3HK

Pycckmit f3HK ABIAETCA M3ZAPEBIE CUHTETUYECKMM f3HKOM. Ero
rpaMMaTHuecKuii CTpoif B mEnoM OuYeHb ycToiluuB., 00 3TOM CBHAE~
TENBCTByeT McTOpuYecKumii paxT, uro yxe B Xl BeKe pyCCKMii sisBK
HMEJ IpaMMaTHYEeCKMit CTpOit, Onuskmit K COBPEMEHHOMY, 3TO HE
03HAYaeT, UTO CTPO# PyCCKOT'o fi3HWKA OCTABANCA HEM3MEHHHM Ha
NpoTAXEHUE ROATOX mcropuu, OH MEAJNEHHO M NMOCTENEHHO COBEp-
MEeHCTBOBAJ CBOM CPEACTBA BHpaXeHHMs (NepecTpoiika IIaroxbHOA
CHCTEMH, M3MEHEHMEe CHCTEMH CKIOHEHWA, Da3BUTUE KaTEropuyu
BHAB, YCTPaHEHME NABOACTBEHHOTO UMCAA ¥ T.h.). UHTEPECHO OTME-
TUTH, YTO GONrApCKuil A3HK, MMELUMA OOMEro POAOHAYANBHUKA C
PYCCKHM fI3HKOM, B Pe3yJbTAT€ CBOEI'0 A0JArOr'0 Pa3BUTHUA OTKIO-
HWICA OT 0oOmECTaBAHCKOI'0 THNA B CTOPOHY QHAAMTMUYECKOI'0 CTpOf
Gonpme, ueM ApPyTMe CIABAHCKME sA3HKH, OCHOBHHM CPEACTBOM BhH-—
paxeHus IpaMMaTHUYCCKUX OTHOWEHMIA MEXZLy CIOBaMM U CPEACTBOM
CNI0BOOGpa30BaHUA B DYCCKOM, KaK U B APEBHEDYCCKOM ABHKE, fB-
nAeTcs afdmxcanusa. XapaKTepHON 0COGEHHOCTHO PYyCCKMX afdux-—
COB, CHyRamuxX ANA QopmMooOpa3oBaHus, ABAAETCA WX MHOTO3HAY-
HOCTH, T.€. OAWH apPUKC BHpAXEET OZHOBPEMEHHO HECKONBKO I'Day—
MaTHYeCKUX 3HAUYECHMU .
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HO XEHCKMit POZ, UMEHUTENBHHIl Mazex, eAMHCTBEHHOE YMCIO M
4aCTh peYM. 3Ta OCOOEHHOCTH NpUCYma BOOOHE (IEKTUBHHM fi3HKAM
B NPOTUBOTOJNOXHOCTS ArrAOTUHATHBHEM, T'he Kaxgui addmkc BHpa-
XaeT JMUEL ONHO 3HAUEHHME.

Tax,sanp., B dopMe xeHa adduxc a BHpa¥aeT OZHOBDPEMEH- l
!

KpoMe addmxcanmuu, B DyCCKOM s3HKE WHMPOKO pas3BUTA CUCTEMA
YepezoBaHMi T'JIACHHX ¥ COTVACHHX OCHOBH, CBfi3aHHHX C BHpaKeHH-
€M rpaMMaTHYeCKMX 3HaueHHi. TakuM o6pasoM, B DYCCKOM fSHKE
npezcTaBaeH W APYro#t ocHoBHO#t IpaMMaTWYECKMiA cCHocol, XapaK-—
TEPHH# 77 CHHTETUYECKHUX FISHKOB, A MMEHHO - BHYTDEHHAA (uex-
cuf, :

BocTopXEHHYD OLNEHKY CMHTETUYECKOTO CTPOA PYCCKOTO A3HKA
naer K.C.AxcaxkoB: " B pycckoM fi3HKE BHAMM MH BHCOYA/Uyl H3ME—
HAEMOCTH B CIOBE; OHO BCE ABUXETCH, KUBET; OZMH KODEHP KaK
BEUHHl AyX cioBa, OCTAaeTCA NpeGHBAalIUM, & BCE BOKDPYT HEIO,u |
C Hauala ¥ C KOHIA, ABUXETCS M uaMeHseTcs., llecTs nazgexei sa-
MEHANT TOJNMY MPEANOT0B, OCIACNADNUX BHPAXEHME; YCEUEHHOE OKOH-
YaHMe NDUIaTaTeNbHOTO 3aMEHAeT IJarol geTh; OZHA U Ta XKe
(pasa MoxeT OHTP NepecTaBlIe€HA HECKONBKO pas, W BCAKMi pas ee
3HaueHme OyAeT MOAyYyaTh HOBH OTTEHOK. HTaK, OTCYTCTBME UNE-

Ha (apTENA), W MOTOM 5TA U3MEHAEMOCTh B OKOHUYAHMM K B Haua-
1€ cloBa, 3TH Nazexy, 3Ta CBOOCOZA M MHOI'ODA3NMYHHE OTTEHKH B
KOHCTPyKOuM, CIefoBaTeNbHO, 3Ta XU3Hb BO BCEM, B Kaxmoil Gykse,
OTIWYaNT DYCCKUA fABHK OT APYIUX eBponeidcKux. Pycckmit A3HE
Onuxe BceX eBponeficKUX K oOmeMy HMCTOYHMKY cmoBa ( T.e. K Ja-
TUHCKOMY), & NOTOMY BMECTE M caMHil ApeBHMIt ¥ caMmhil DHHH " 7,

OnHaxo B DYCCKOM A3HKE, HECMOTDA Ha GoZee NONHOE coXpaHe- |
Hue (Qnexcuif, WMDOKO€ PASBATHE MONYYANT ¥ QHANHTHYECCKHE JODMH.

XapaKTepHHM NpUMEPOM ABIAETCA NPEANOKHHHA Nazex, uMeomui -
nazeXsEoe OKOHYAHHWE, pPONb KOTODOT'O SABIAETCA BTOPOCTENEHHOHK mo

llpegmorn NMpUMEHANTCA M C APYTHMM KOCBEHHHMY NazeXaMiu.

K.C.,AxcakoB. O pycckoit rpaumartuxe BooOue.(Couunenus
Ouronoruueckne”™, u.I, crp.I2-I8 .)
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CTEMe DYCCKOT'O I'Jaroja Takke BCTPEYaNTCA aHANIUTHUECKUE PopMi,
Hanp. cocraraTenbHoe HaxwjaoHeHme ( OWm OH), QopMy 3 muya noBe-

Oexnen), Oyaymee BpeMs HecoBepleHHOro Buma (Oyay mucaTs),
npowexnuee BpeMs ( f urpan u T.Z.). J Npomezuero BpeMeHHM Hop-
MH JIMIA SABAANTCA aHANTUTHYECKUMM, OHU BHPAKANTCA MECTOMMEHHH-
OH_TYJNAN).

Ecam pake npusHaTH HENPOAYKTMBHOCTH MHOTHX CMHTETHYE-
CKuX JOpM CNOB MOATBEPXAEHMEM ARATUTUYECKON TEHNEHIUU CO-
BDPEMEHHOT'O DYCCKOT'O fi3HKa, TO, OZHAKO, BCE k€ eme HeT Ao-
CTATOYHHX OCHOBAHMA /A NPUSHAHMA DYCCKOTO A3HKA aHANATHYE-
CKMM SIBHEOM.

llo B,B.BmHOTpamoBy, B CKIOHEHMH "CEMAHTHYECKOE OCEAHE-
HUe" OKOHYaHMIt Mazlexa Bo3MemaeTCf OCOraTCTBOM NPERAOrOB-
npeduKcoB, "OJBoADOUA 3HAUEHMN TBODHUTENBHOTO MajieXa NPUBOAUT
He K 00pasoBaHM HOBHX mazexeif MMEHM CymMECTBUTEABHOT'O, 8 K
BOSHUKHOBEHUM HOBHX OOCTOfITEABCTBEHHHX pas3pfAZoB Hapeuwuit"
(nanp, gHeM, BeuepoM, NeTOM, 3uMOi, WAroM, OEI'OM M T.Z.).

" CucTeMa aHaNIUTWUIECKOTO, MPEANORHOTO YNOTPEOIEHHA maze-
Xeit mo GoraTcTBY M pas3HOOOpasuw (QYHKHIu#t ZaAEKO NPEBOCXOZHUT
CHHTETHUYECKOE yHmoTpesaeHne," »

B KOHEYHOM MTOT'E€ MOXKHO KOHCTATHPOBaTh, YTO DaSBHTHE DyC—
CKOrO f3HKA MMEET CUHTETHYECKH-aHANUTHIECKYD HaNpaBICHHOCTE.

Hemenxuii fi3HK

CHHETETHYECKEMU CPEACTBAMY HEMENKOI'0 f3HKa ABAANTCA afdux—
canuA W BHYTPEHHAA (QIeKCcHuf.

I. Ipu nomomu adpduxcanum oOpasynTCA: MHOXECTBEHHOE UHCIO

B.B.BusorpazoB. Pycckmit siauk, crp.I7I-172. I9%47.
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cymecTBuTenbHEx ( -e, -er, -en, -s ), CTENeHM CPaBHEHUA
npuwiaraTensHux ( -er, -est ), TpeTepuT craGHX IIaroNoB

( (e) te ) ,konBOHKTMB ( e ), NazeXHHe OKOHYAHUA B CKIOHE-
HUU U JNYHHE OKOHYAHMA B CIPAKEHMUM.

2. BuyrpeHnss QaexcHs 0COOEHHO XapaKTepHA MIA HEMEIKOTO
CHHTETH3Ma, OHa COCTOMT B I'PaMMATWYECKOM YEPELOBAHMM I'Jac-
HHX KODHA ¥ MpOfiBIAETCA B CIEHYOUUX TPeX BUAAX:

1) A6nayr ( aer Ablaut ) - fBIFIETCH CPEACTBOM 0Gpa30Ba-—
HUA OCHOBHHX QODM CHMIBHHX I'IaroloB.

2) Yunayr ( der Umlaut ) - CIYKMT 717 06pas30BaHUA MHO-
XeCTBEHHOT'O UMCJa CYmMECTBUTENBHHX, CTENEHe{l cpaBHEHmA Npuia-
raTenbHHEX, NpEeTepuTa KOHBOHKTUBA .

3) llpemomnenue ( Brechung,aie Tonerhdhung ) fiBIsieTcH
CpeicTBOM 00pas30BaHuA 2 u 3 JHIA €Z.Y, HACTOANEI'0 BPEMEHM OT
CWIBHHX TI'JIarojoB.

BryTpenHssi Quexcus NpuUMEHAETCA TAKEE NpPMU CI0BOOOpa30BaHMA,
YepenoBanne COTJACHHX HE HrpaeT GOABWOA PONM B HEMELKOM f3H-
Ke.

/I3 aHANMTUYECKUX CPEZCTB B HEMEIKOM fI3HKE UCINONB3YDTCH
NPeAJNIOrH, apTMKINW M BCIOMOraTelNbHHe IJarols. Hewmenxme ap-
TURJW CKPHBAWT B ce0e¢ BHyTpPeHHee NPOTHBOPEUME, TAaK Kak Oy-
Ay9YH AHANUTUYECKNMH CPEZCTBaMH, OHM B TO Xe BDPEMS CKIOHADTCH
Mo nazexaM Kak CHHTeTMYecKue Popmu. CrexyeT OTMETHMTH, UTO
B DeZyRUMM BHEmHe# QUeKCHM M Da3BATHM AHANMTU3MA MIpaeT GOolb-
Uyo pomb OCOOHH CMHCIOBO} XapakTep HEMENKOr'0 yAapemms,

CuHTEeTUUECKNE M QHANMTUYECKHE CPEACTBA BHpaxeHUs I'paMMa-
THYECKMX OTHOMEHHA B HEMENKOM A3HKE HAXOAATCH BO B3auMOZeil-
CTBAM NPH BeAymedl POAN CHHTETHYSCEUX CDEACTB M NPOAYKTHBHOM
XapakTepe BHyTpeHHeldl Pmexcum.
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§ 7. fA3HKE C 3HANMTUUECKUM CTDOEM
=== o M IOCKUM CTpocM

DpaHIY3CKMiA A3HK

QpaHIysCKMi fASHK 00pa30Baicf W3 HAPORHON (ByABrapHOi)
JaTHHA C NMOCTENEHHHM, HO HEYKJIOHHHM pDa3BUTHEM IMEMEHTOB aHa-
JNUTHYECKOTO CTpOsi, UEMy C camoro Hayaja CrnocoOCTBOBaja UCTO-
puA pa3BATMA (PaHUY3CKOro Hapona. CoBpeMeHHHIl (paHLy3crui
fISHK SABAAETCH ONPEZENCHHO AHANUTUYECKNM fISHKOM. AHAINTUYECKMA
XapakTep €ro NMoAYEepKUBaeTCs pemawmeid poab0 NPEANOXHHX U ONU-
caTenBHHX KOHCTDYKIMiA B BHpaXeHMM I'DaMMAaTHYECKMX OTHOMEHMUi,
BMECTO (MIEKTUBHHX (DOPM CUHTETMYECKUX SI3HKOB.

XapaKTepHHM NPU3HAKOM aHAIUTUUYECKOT'0 CTPOA (QpaHIy3CKOI'o
fi3HKa ABIAETCA TAKXEe CTPOTO-ONpERENEHHHA MOPAAOK CJIOB B NpeZ-
JOKeHuN, B CHMHTETHUECKMX A3HKAX NMOPHJAOK CIOB, CHAOKEHHHX
(QrerTwBHENMM QopMaMM IpaMMaTMYECKO# CBA3M, ABAAETCA CpaBHA-
TEABHO Oolee CBOGOAHHM. [IOpAZOK CIOB BO (DpaHIY3CKOM MNpEAJoke-—
HUM HA3HBAETCH NDAMHM MIX NPOCPECCHBHHM, COCTOANMM B TOM, YTO
Ha3BaHWE NperMeTa CTaBUTCA Nepej] HasBaHMEM NpH3HAKa, T.€.
onpezenafieMoe CTOMUT Nepexi OnpefeNeHueM, CyOpeKT nepep 0O0hEK-—
TOM, U3BECTHO€ Nepesi HEM3BECTHHM, Hallp.:

carte blanche,un ordre strict des mots, la vie d'un homme.Le
peuple soviétique aime ses jeunes.

HecMoTpf Ha fApKO BHpaXeHHHI aHamuTHuUeCKu#i XapaKTep I'paM-—
MaTWIECKOI'o CTpoA, (paHIY3CKMi f3HK COXpaHAET eme AO0BOJBHO
MHOT'0 MEPEXUTOYHHX BIEMEHTOB CHHTETHYECKOI'0 CTpPOA B BuUAE
afpuxcanuu U rpaMMaTHYECKOr0 YepenoBaHMA I'JJACHHX M COTJIACHHX
PoreM.

Cxydyan BHyTpeHHeit fmercumuM Bo (paHIy3CKOM A3HKE CBf3aHH C
BHemHe#, T.e. Cc adduxcanueit.

QoHONMOrMYECKOE YepenoBaHMe IJAaCHHX BCTPEYaETCH B CIOBO-
0o0pa30BaHEM, B BOKanu30BaHHOX fopue MHOXECTBEHHOT'O UYMCIA Cy-
HECTBATENABHHX ¥ B 00pa30BaHHM OCHOBHHX (JODM HEKOTODHX CHIB-
HHX TIaroios.
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T'paumaTnueckoe uepenoBaHME COIVIACHHX BCTDEYaeTCs IpH W3-
MEHEHMU POZ@ HEKOTODHX WMeH NpUIAraTeXbHHX.

HekoTopoe KOIWYECTBO 3AEMEHTOB CHHTETHMUECKOT'O CTDPOS CO-
XpaHAeTCA B I'IaronbHHX (Gopmax (0COGEHHO B MPUYACTHHX (opMax).

Hakosen, apduxcagua fBAAETCA M B HACTOANEE BDEMA OZHMM
M3 TMPOAYKTUBHHX CPEACTB CIOBOOGDA30BaHMA. f

Hembssi 0GoiiT™# cBoeoGpa3Hhit xapakTep (paHIy3cKOro ynape-
HUA. C OfHO# CTODPOHH, OHO CNOCOGCTBOBANO MCUE3HOBEHMD 3ayZAap-—
HHX (IEKTWBHHX 3JEMEHTOB, a C ADPYI'oit CTOPOHH, OHO ABIAETCH
TaKAM OOBENUHALUNAM (AKTOPOM, KOTODHI coszmaeT 0co00ro poza
HOBHi "cuHTETM3M" WIM, BEpHEe, NMONUCHHTETHUSM B fA3HKE,lizBecT-
HO, YTO B yCTHO# peum QpaHOy3CKOe YAapeHuWe He BHAENAET OT-
AEeNBHHX CIOB, & OOBEAMHAET, C NMOMONBH MHTOHAI[MM, CMHCJIOBHE
CoueTaHHWfl CIOB B OTACNBHHE DUTMUYECKME TDYNNH MIM CUHTAIMB ‘
C YZAapeHWeM Ha MNOoCHEeRHEM cJOore OCBEAMHEHHO! I'pPyNmH, HAmp.,: l
j'ai donné (un beau livre) & mon ami.
ipeanoxenue je ne te le dis 'pags HANOMHMHAET MONHYH HMHKOPMO-
panmo. Takum o0pasoM, MW BUAMM, YTO QHANIMTHYECKUi cTpoli QpaH-
I[y3CKOI'0 fi3HKA NEPEeNnjeTaeTc C JIEMEHTaMH CHHTETHUYECKOTO
CTposi, KOTOpHE, OfHAKO, HE HApyWAWT €r'0 fICHO BHPAaXEHHOI'O M
npeo0nazapmero aHaINTUYECKOT'0 XapaKTepa.

B zaxmouesue npuBeseM MOpPPONOTMUECKHUit NMpUMED NOCTENEHHOI'O ;
0TXOZa (QPaHIy3CKOT0 fBHKA OT CBOEr0 CHUHTETHUECKOIO NEPBOMUCTOU-
HWKA MO HaNpaBICHMO K QHANUTHMUECKOMY CTpPOD: '

Npamarypr MnaBT (Plautus, 254-I84 %o H.3.) ynoTpeGiseT
QopMy CTADMHHOTO MECTHOT'O NAZEd temperi. '

¥ Hmepona (Cicero ) wmu Haxozmd JOpPMY tempore, B KOTO-
poii a0nmaTUB 3aHMMAET MECTO IpPEXHEero JOKaTWBa.

Bo Bpemena mcropuxa Tura Jusua ( Titus wsivius 39-I7 go
H.3.) 3HaueHWe MaZeXa OCHaGNeHO, U OH ynoTpesuser NpEeANORHYD
QopMy in tempore.

!
2 Ch. Bally. Linguistique générale et linguistique francaise,
cmp.lo8.Paris,19%2. : |
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CoBpeMeHHH] (paHIy3CKUiA ABHK AOBOAMT 3TOT NpOIecC npe-
00pa30BaHuA [0 JOTHYECKOTO 3aBEPULEHHA U YNOTPEONAET MpEenIoX-
HYD KOHCTDYKIMD Ge3 QAEeKTMBHOrO NMpuU3HAKa Mazexa: & btemps.

Anrawitckmit fSHK

Anrauiickuil sisHK XapaxkTepusyeTcs 00Nie€ Pa3BUTHM aHaJIUTUYE-
CKUM CTpOEM, YEM ZAPyI'Me eBpONeliCKUe fBHKH.

OmHaKo, BO BCEX A3HKAX,NpONEAUMX AAMTEIBHYO MUCTOPMO pa3-
BATHUA, MOKHO HAaONOAATPH SIEMEHTH pas3lUYHOr'0 CTpofi, OOBEZUHEH-
HHE B OZHO# cucTeMe. 3TO OTHOCUTCA W K AHTINACKOMY ASHKY.

B TeueHnme MCTOPUYECKOTO pa3BUTUA AHIIMACKUA f3HK OTOPO-
CWI AIMHHHE MHOTOCIOXHHE CIoBa ¢ MX cyppmxcamm u Quexcusamu
U 3aMEHMT MX KODOTKHMMH, HEPEAKO OHOCIOKHHMM, CIOBaMU. 3TO
Ol TMponecc ocBoCOXneHMA oT afduxcaunuu, KaKk CUHTETUYECKOI'O
CcpexcTBa f3HKA.

Pa3BuTHE aHAIMTHYECKOI'O CTPOA SHIIMACKOrO fBHKa COMpO-
BOXZANOCh Da3NOKEHHUEM CHHTETUUECKOH CHCTEMH I'DaMMaTUKU.

B mopdonoruu, BMECTO CHCTEMH NafiekHHX OKOHYaHMit, MOA-
BWINCH MPEIJIOXHHE 0COPOTH, & BMECTO CUHTETHUYECKHUX (OpM TJa-
TONBHOTO CHNPAXEHMA CTANU yNOTPEOGHATHCH ONMUCATENBHHE KOH-
CTPYKL MM CO BCMNOMOTATENBHHMHK TIJIaTOJNaMH.

B o6macTy CHHTAKCHCA QHANMTMYECKAs TEHJEHUUA CKa3HWBa-
naces B gaannrnu'namnnnrunaux, NPUYACTHHX ¥ TePYHAUANBHHX 000-
poros. 10

B cnoBooOpasoBaHuWM, HAapAZY C CUHTETHYECKUMM CPEICTBaMU
afpurcanuu ¥ BHyTpeHHe#l Qaexcuu BHCTYNaeT UKMCTO SHANUTUYECKHME
crnoco0 KOHBEpCHMu, YyNOTPEOJEHMS cioBa B Pa3HHX YacTAX peus,
Hamp.: iron gate, to iron, iron is a metal.

~ [lp¥ YMCTOM AHANTMTHYECKOM CTPOE CIOBA B NPEAJONEHMM HE HME-

pT afuxcos u BHyTperHeil daexcuu. lloaTOMy MX IpaMMaTHYECKHE
OTHOWEHHUA ONpeAeNANTCA CIyXeOHHMM CIOBaMH, TBEDZHM MODAZKOM

10 B,H,ﬂggena, Pa3BATHE CHOXHO-NOAYMHEHHOTO NPEIIOXKEHUA B

aHTIMACKOM fA3HKe, cTp. 109-1I0. Jenunrpaz, I940.
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CNOB U CMHCJIOM BCEIr'0 NpepioXeHns . l

lloagnexamee B aHIAUACKOM MPEHIOKEHMM CTOUT NEpEs CKa3ye-
MbM, 338 HCKJINOYEHWEM UHBEDCHM, & ONpPEZENIeHWe Nepez ompeznense-
MHM CIOBOM, Hanp,:The hunter killed the bear.The Invisible

Man . B aHIIuMACKOM fI3HKE COXPAaHWINCH CIAEAYOUUE OCTATOUHHE
CHHTETWYECKHUE CpencTBa M (QopMEH:
I. AQpuxcayus:
1) oKOHYaHUWE MHOKECTBEHHOT'O UMCNA CYNECTBUTENBHHX: ~S,
-es [-s,-z,-iz)}: books,bulls,bushes.
2) OKOHYUAHME NPUTAXATENBHOTO mazexa = [s,z):cook's,girl's

Bo MHOXecTBEHHOM uMclie NpPUOABASETCH TOJHKO ANOCTPOP-
K OKOHYaHMHO: cooks' , girls'.

3) OKOHYAHMA CpAaBHMTEABHOHl M NMPEBOCXOZHONA CTENEHU ORHOI
KaTeropuy npwiaraTeJbHHX M Hapeuumit :

-er (2], -est (ist]: greater, the greatest.

Jlns apyroii xaTeropuu NpuMEHAETCH AHANMTUYECKHMA Crnocol
CPaBHEHMA .

4Y oxoHvaHMe 3 nmua, EAWHCTBEHHOTO UMCJNA HACTOANLEr0 Bpe-
MCHUM OOJBWLMHCTBA IJArojoB U3bAB, HAKJIOHEHUA -s, -es (5,2z,iz):
he thinks, he plans, he rushes.

5) OKOHYaHuEe MNpouexwero BpEeMEHU y OAHO! KaTeropum riaro-
JIOB ¥ NpHYaCTHii —ed C-d,-t,-:.d]: played,stopped,counted.

©) OKOHYaHHE MHOXECTBEHHOTO YMCJIA HEKOTODHX CYIECTBUTENb-
HHX ¥ NMPHvVacCTHs MpOULEAWEr0 BPEMEHM HEKOTOPHX I'JaT0J0B —en,n
( -n ): oxen,children,written,known.

7) cnoBooGpasoBaTenbhuit cyjbukc -en (-n):flatten,lengthen.

Kpoue Toro, uMeeTcs eme pHI CIOBOOOPA30BATENbHHX ajiuK—
COB.

II. BHYTpEHHAS QUEeKCHR

I. AGnmayT - rpaMMaTMYecKoe UEpEROBaHME TIACHHWX KODHA ZAJIA
00pa30BaHUA OCHOBHHX (JODM CMJBHHX IJIarONOB:Sing - Sang —sung.
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2. YMnayT - rpaMMaTMYeCcKO€ YepeAoBaHWE TINIACHHX KODHA A
pasnuYEeHnA MHOXECTBEHHOI'O UMCJA HEKOTOPHX CYMECTBUTENBHHX U
INA CIOBOOOPa30BaHMA: man - hen; blood - bleed.

BHyTpenHsas (QueKcHUA B QHIJIMACKOM A3HKE ABAAETCHA HENDPOIYK-
TUBHO! (QopMOM YepezoBaHHMA IJIACHHX KODHA M HE NMEET TAaKoTOo
WMPOKOI'0 pPacHpoCTPaHEHWs, KAk B HEMEIKOM f3HKE,

ll. YepezoBarme COTAACHHX ANA DABIMYECHHA CYNECTBUTENBHHX
M TIaroya WIM NPUIAraTeNBHOTO M ZAA HEKOTOPHX CIydyaeB CIOBO-
06pa30BaHUA BCTPEYAETCH CPAaBHUTENBHO YaCTO.

[puBezeHHH 0G30p 2ACMEHTOB CHHTETHSMA XAE€T NPUCAU3UTENB-
HO€ MOHATHE O DOJM CHHTETHYECKMX CPEACTB 8HIJMACKOr0 A3HKa.

Y10 Kacaercd CYNINIETUBHOCTH, KAK CHHTETHYECKOI'0 CPEACTBa,
TO, XOTA OHA M BCTpEYaeTCH B AHIIMACKOM A3HKE, MH HE CUHMTAEM
€€ TaKUM XapaKTepHHM ABICHUEM IAs CHHTETU3Ma, YyToOH OCTaHaB-
IUBaTHCA HA HEil.

W3eecTHHil uHTEpec mpeacTaBAAET CONOCTABICHHE HEKOTOPHX
CIydYaeB NapajeNn3Ma B YNOTPEONCHMN CUHTETHUYECKHX U aHANUTH-
yecKux QopM.

CuHTeTHYEeCKHiA cnocol oGpas0oBaHMA CTENEHE#l CpaBHEHHMA NpH-
JaraTenbHHX, KAk NpaBMIO, NPUMEHAETCHA B OTHOWEHHM OXHOCIOX-
HHX M M3BECTHOT'O KOJIWYECTBA ABYXCIOXHHX CIOB.

AranuTHYECKMA CnOCOC CO CHOBAMM more H most ymo-
TpednseTcd ¢ oxHo#f KaTeropueit ABYXCAOXHHX M C MHOT'OCHOEHHMHU
crnoBaMi, Ho B HEKNTODHX CAyuyasX NPEANOYTATENBHO yNOoTpedadeT-
ci mwore M most C OAHOCHOXHHMU M ZBYXCIOXHHMM CIOBaMH.
OxasuBaeTcs, YTO 3TO NMPOMCXOAHT HE 0€3 OCHOBAHHA.

Cunrernyeckas Qopma nNpucoefMHAETCA K CIOBY Kak cyQouxc
(- er, - est ), KoTOpH# fAiBIFETCH BCErZa G€3yAApPHHM.

B anammruueckoit fopMe, Ha0O0OPOT, CIOBA more M most
MOT'yT MMETH yAApEeHHE, KaK CaMOCTOfITEABHHE CA0Ba. ITO ZaeT
BO3MOXHOCTSH BapHUpOBAThH CMHCH NyTEM NMEPEHOCa yAapeHus nuco
Ha 3HAMEHaTeNbHOE NWO0 Ha QopManbHOE CIOBO, TAaK KaK 3HaAMeHa-
TeNpHOE CJIOBO BHpaxaeT 3HauUeHHE, a QopManrbHOE CIOBO - CTE-
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NeHb:It is 'wrong to even think it,it is 'more wrong to do it.

John Nicholson was 'more real to him than people among whom

he lived. 1
AHanorMYHOE ABIEHME C Bapuanueil yzapeHns HaomwgaeTcd U B

aHAMUTHYECKUX (OpMAX IJarona., B aHAIMTWIECKO# IIAroaBHOA Qop-
M€ HOCHTENeM IJIaroibHOT0 3HAUEHMA ¥ JAApEHHA ABAAETCH mpudYa- .
cTHe Wi¥ MHOMHUTUB. Ecim xe HEoOXOZMMO NOAYEPKHYTH AKTyalb-
HOCTH MJIM MOZANBHOCTH, YA8PEHME NEPEHOCHTCH Ha Bcnouorawenbuan
rnaron, Hamp.: “Why don't you 'work ?"

- "I do work."

"Why aren't you 'working?"
- “I'am working."
OTcoa MH BHIUM,YTO B aHAINTHMYECKOM CTPO€ I'paMMaTUKM yza-

peHue urpaeT Gojee B3HAUMTENBHYD PONH B AEKBATHOM OCMHCICHHN
NpENNOXEHHSA ,

OrHocuTenbHO (QOHETMUECKOTO0 CHHTETH3MA QHIJIMACKOTO f3HKa
MOXHO CKa3aTh NMPUONU3UTENBHO TO X€, 4YTO OHIO CKa3aHO OTHOCH-
TENBHO NMONUCHHTETU3MA WIM WHKODPHOpPALMA (PAHIY3CKOI'0 A3HKA.

B nponecce aHramiicko peum sHaMeHATENBHHE CIOBA COEAUHADT=
CA CO CBOMMM IDaMMaTHYECKUMM MOKA3aTENfAMH B OZHY DUTMUUECKYID
rpynny Mau CHMHTArMy, KoTopas ABIfAETCH OCHOBHO! exumume# ycr-
HO# peum, TOrZa Kak OTAENBHOE CNOBO BHCTYNAET TONBKO KAaK efu-
HMa NMUCHMEHHO# peuu.

B 3axmouyeHue cregyeT CKasaTh,uTO AHIAIMACKME ASHK ABIAETCA
QHAJNUTHYECKUM f3HKOM, B KOTOPOM CHHTETHYECKHA DIEMEHT uMeeT
CPaBHUTENBHO OT'DAHMYEHHOE pacCIpOCTpaHEHME.

§8.3azipuonme

MH BKpaTHEe OXapaKTepU30BAlM CHHTCTHUECKHA M aHAIUTHYE-
CKuil CTPO/A fiBHKa M KOHKDETHO OMMCANIX OCOGEHHOCTH CHHTETHUE-
CKOT'0O CTpOfi HA NpUMEDPE 3CTOHCKOI'0, PYCCKOIO M HEMELKOI'0 fsH-
KOB W aHAJIMTHYECKOrO CTPOSl HA NpHMEDE 8HrIMicKOro M dpaHmys-
CKOI'0 AIBHKOB.

i1

G.U, Curme and H.Kurath., A hrammar of the lish language
vol. LI.L.Bym:ax 254,500, 5 - i
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MBl BMgenu, UTO COBEPUEHHO YMCTHX MOPDONOTHMYECKHMX THUIOB
B KOHKDETHHX fI3HKAX HE BCTpevaeTcf. Bce fABHKM OTHOCATCA K
TOMYy AU APYTOMYy TUIY IO GOJIBWEMY WM MEHBUEMY IpeoOrazaHumo
B HAX 3JE€MEHTOB TOTO WIU JPYLOr'o CTPOfi.

Tax, u3 Hawero 00sopa BHACHWIOCH, UTO M3 CHUHTETUYECKHUX
fI3HKOB HAMOOJNBUWYD TEHACHUMO K QHANMTUYECKOMYy CTDOK BHABIAET
PyCCKHif fASHK, & K CUHTETHYECKOMY - ICTOHCKMA FA3HK.

HauGonee umMCTHM NpeaCcTaBUTENEM AHANUTUYECKUX FABHKOB
ABASIETCA QHIAMACKMA A3HK, & QPAHIY3CKMA fBHK CTOMT 3a aHIIMi-
CKUM, T.K. B HEM CHHTETHUYECKUA 3JIEMEHT NpPEACTaBICH WIUpE, YEM
B @HTIIMACKOM A3HKE BBUAY HEKOTOPOTO Napajuiu3Ma BHYTDPEHHEl
Qnercun, adpuxcagmu ¥ aHAAUTUYECKUX QopM.

MH BMAMM Tak®e, UTO B QHANUTMUYECKUX A3HKaX C0ONEE BUAHYO
poNB HrpaeT CIOBOMOPAZOK, CMHCIOBOE yAapeHue ¥ MHTOHAUUA MO
CPABHEHM C CHHTETHUECKHUMM A3HKAMU,

B 3aKmOYEHHME MH MOXEM CBECTH XADAKTEDUCTUKY DPaCCMOTDEH-
HHX Ai3HKOB K CIEAYOIMM OOHOBHHM MOJOXEHMAM:

I. 3cTOHCKHIA ABHK OTHOCHTCA K TMNY ArTI0TMHATUBHO-QIEK-
TUBHHX CMHTETWYECKHX ASHKOB C BHyTpEHHe# (QueKxcuedl B Bume Ka-
YECTBEHHOTO M KONMYECTBEHHOTO admayra.

2. B pycckoM sizHKE€ WMPOKO DPACNPOCTPAHEHH AHANUTUUECKUE
dopMH, ¥ pa3BATHE fA3HKA B IEJOM MMEET AHANUTHYECKYD HampaB-
JIEHHOCTE.,

3. B HemenxoM fisHKe BeylUyl DONb MI'PAlNT CHHTETHYECKUE
CpencTBa C MPOAYKTMBHHM XapaKTEpOM BHYTDeHHE#! (aexcuu.

4, OpaHuysckulffi A3HK ABIAETCA ONPEZENCHHO AHAMUTHUECKUM
fI3HKOM, XOTfl B HEM BCTpevYaeTCd HEKOTOpPHH MapanaelunsM BHYy-
TpeyHeidl Pmexcum, afPuEcanuum U aHATUTHYECKUX QopM.

5. HamGomee TUNUUHHM NPEZCTABATENEM AHAMNTHYECKUX f3bH-
KOB AIBIAETCA QHIIUACKUE fSHK, B KOTOPDOM CHHTETHYECKHE DIIEMEH-
TH NPEACTAaBACHH B OTHOCHUTENBHO OI'PAHMUYEHHOM KOJIAUECTBE.,
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lIlpunoxerne I

0 B3A/MOZEACTBUN U CBJIVKEH MY NPUBAITWACKO-OUHCK X
I MHIOEBPONEACKIX fSHKOB

BBegeHnunue

K nprGanTniicRO-OMHCKYM A3HKAM NPUUACHANTCH JUBCKu,3CTOH-
CKuit, BoAcKuit, QuECKMt, uxopckuit, Kapenscku#i M BenccKu#t A3HKM,

llepBHe Tpu A3HKA 0OpPa3yonT WEHYO BETBh, a MOCHEIHME UETHpE
fI3HK8 = CEBEPHYD BETBH NpUCaNTUACKO—~PUHCKUX A3HKOB.

llo cymecTByDIMUM B SI3HKOBEZAYECKO! AuTEpaType BO33DPEHUAM,
B3aUMOOTHOMEHUA npudanTuitcko-PuHCKMX 1 uHAOEeBponehckux (Gan—
TUACKMX, TEPMAHCKNX M CHABAHCKMX) S3HKOB BO3/e#cTBOBaNE Ha
CTpolt 0Genx cucTeM A3HKOB U NMPUBENM K MX CONMXEHMD B DE3yNb—
TaTe U3MEHEHUA HEKOTODHX 3JEeMEHTOB HX CTPOd.

0 pasBuTHM KOHTAK1I0B MEKAY NPUGANTHACKO-DUHCKIMA ¥ MHZO-
eBponedCKyMM ASHKAMH BHCKa3HBAWT CBOM COOGDaxEHUA MHOT'ME HC-
ClenoBaTeNH, ¥3 KOTODHX NMPMBOAMM HEKOTODHE 00JN€e COBDEMEHHHE
BHCKa3uBaHuA. Tak, Hanp., npod.ll.Apucre zaer KpuTuuecKuii oG-
30p Teopuit pa3BMUTHA NPUOANTURCRO-PUHCKUX ASHKOB M UX KOHTAK-
TOB C OainTHiCKMMM, I'6DMAHCKUMM U CISBAHCKUMU ﬂsunaun.I

§ 1. BsamMooTHOmEHUA ngudanrnﬁcmo:gxncnnx 71 0anTHihCRIX

fISHKOB
=

CocezcrBo m B3amMozeitcTBHEe NMPUGANTHACKO-DHHCKMX M GamTHii-
CKUX A3HKOB, mno [l.Apucre, Havamocs B Hauaye [ THCAYENeTHA ID
H.3, C MOSiBNICHUEM MPEXKOB HHHEWHMX JaTHme#t ¥ JINTOBHEB HA NpA-
GanTuiicKOM noGepexse. BsauMOBIMAHNE CalTHACKAX ¥ DUHCKMX A3H-

P.Ariste.  Lddnemere keelte kujunemine ja vanem arenemis-
Jark. (Eesti rahva etnilisest ajaloost,cTp.5-25.Tallinn,

1956.)
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KOB PacnpOCTPaHAETCH HE TONBKO HA NEKCUKY. M JOHETHKY, HO W HA
rpaumaTuiecknit crpo#t (op.cit.,cmp. 11 ).

B npuGanTuitCKO-PUHCKMX A3HKAaX CYLECTBYOT I'DaMMaTHueCcKue
ABJIEHNA, KOTOpPHE HE ABNANTCA QMHHO-YyTODCKUMM, @ OHAM, MOBU-
AMMOMY, 3aMMCTBOBAHH M3 GaJTHHCKUX fA3HKOB, KaK HampuMep, CO-
rJlacoBaHWE KaYECTBEHHHX MpUaraTelbHBX C CYLEeCTBUTENBHHM,
Hamp.:

3CT ,uus maja - HOBHI ZOM; JATHUCK. = jauna mdja
uuele wajale -_ HOBOMY ZOMY; 5 - jaunai mdjai
uued majaa - HOBHE ZOMa; " - jaunas majas;

CJIOXHbHE MpoleAmne BPEMEHa:

3CT.olen lugenud - (1pom.coBepu,); JAaTHUCK. -esmu lasijis
olin lugenud - (ZaBHO npomemmee); " - biju lasIjis

1 HEKOTOpPHE Zpyrue I'paMMaTU4YecKue HBHGHMH.Z

PacnpocTpaHeHne GanTWiiCKUX MJAEMEH MO TEepPATOPAM ICTOHMH
1 QMHNAHAMA MOJORMIO OCHOBY HEKOTOpOi#l "Ganrusauum" npucan-
TUACKO-PUHCKMX TAEMEH B OTHOMEHMM A3HKA, MATEPUANBHOW KyINBTY-
PH ¥ Zame aHTPONOJOTMUYECKOT'0 TUna, I'OBOPUT M3BECTHHH 3SCTOHCKMIA
apxeosor X.Moopa.

llo ero mHeHuD, GanTmiicKue 2JEMEHTH CTalM OZHOY M3 cyume-
CTBEHHHX OCOGEHHOCTell, OTAMYANMUX NpUCaNTHCKO-DUHCKHAE MIeMe-
Ha8 OT BOCTOYHHX (MHHO-YyITOpHEB N0 SA3HKY U KYyJABTYPE.

§ 2. B3auMOOTHOMEHUSA MPUGANTHACKO-DUHCKUX UM TEDMAHCKMX FA3HKOB

Kpome GanTuiickux 3auMcTBOBaHMil, MH HaxoZuM BO BCEX MNpH-
GanTuiicKoO-PUHCKUX FA3HKAX 3HAUNTENBHOE KOJNHMYECTBO APEBHUX I'e€p-
MAHCKMX 3aMMCTBOBaHUil. HeKOTODHE U3 HMX OKa3HBANTCH NATHHCKHA-
MM 38MMCTBOBAHUfMHA, MpOWEAUMMA UYepe3 I'ePMaHCKYD Cpezy.

2 P.Ariste. Ladnemere keelte kujunemine ja vanem arenemisjark,

CTDP..1.1956.

3 H.Moura. Eesti rahva nasberrahvaste kujunemisest arneoloo-
gia andmeil.(Eesti rahva etnilisest ajaloost,crp.62.1allinn,

1950.)

& giB,Bﬁdﬁlx.Mcrd myeckasg QoHETHEA PMHCKOTO-CYOMH f3HKA
cTp.IU. erpoaangncn, 1943. :
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[lepuoZIoM yCBOEHUS I'eéPMAHCKMX 3aUMCTBOBAHMit 70 NOCIEIHETO
BPEMEHM CYMTANNCH MEDPBHE BEKa Hauwei 3pH.

ONMOpHHM TYHKTOM NP ONPEZENeHUHM APEBHOCTU I'€DMAHCKUX 3auM=—
CTBOBaHMiA cuuTanuch GparMeHTH rOTUYECKOTO NepeBoa OuOIMM B
IY B. H.3. TaKk KaKk ABHK 3TO# OuONUM yKa3HBaeT Ha Gonee N037-
Hufi mepuon pa3BUTMA, YeM I'eDPMAHCKHUE 3aMMCTBOBAHMA B MpuOanTuii-
cxoq@mncxux A3HKax, TO uUccaezoBaTeNu B, Tonceu5 u 3.H.Ceransa

(. Setdii )® npumnm x saKTOUEHUD, UTO BpEMEHEM YCBOEHWA TepMaH-

CKMX 3aUMCTBOBaHuit ABIAKTCA NMepBHE BeKa Hame#l 3pH.

HeroTopue nmursucTH (@uHckmit repmanmcr T.3.Ka CTeH "
npofeccop OUHHO-YIOPCKOT'0 A3HKO3HAHMA K.B.Buxnyung CUMTANH
TepMaHCKue SaMMCTBOBAHMA B NpubaiTuiicKO-PuHCKUX f3HKAX GoJee
ZpeBHUMU, uYeM mpegmonaranu B.Tomcen u 3.H.CeTAnd, a MMEHHO:
OTHOCHANMMUCH K cepefuHe I THCAYENeTHA ZO H.3.

CriopHHM . AIBASIETCA ¥ BOMPOC O ZOCTOBEPHOM WCTOYHMKE I'epMaH-
CKUX 3aMMCTBOBaHUIA,.

npOQ.B.Toucen9 noJjaraeT, YTO0 MCTOUHMKOM 3TUX 3aMMCTBOBA-
Huif ORJIM BOCTOUYHHE IEepMaHIH, BEPOATHEE BCEI'0 TOTH.

OzHaKo He BCEe JMHIBMUCTH CTOAT -HA 3TOo# Touke 3peHmA. [Ipod.
K.B.Buknyuz, Hamp., OTpuMUaeT TOTHMYECKW MEPBOUCTOUHUK TIep-
MaHCKUX 3aUMCTBOBAHMIA, OTHOCHA MX MOJHOCTHD K CEBEpPO-T'€pMaH-
CKOMY MCTOYHHKY . :

V.Thomsen.Uber den kinfiuss der germanischen Sprechen auf
die Tinnisch-lappischen.Halle,ls70.

L T.E.%ten. Zum Anfangsterminus der germanisch-finnischen

Beziehungen. rrginzungen.societas Scientiarum Fennica,Commen- |

tationes Humanarum Litterarum 1,2;Helsingfors,l9Y22.

K.B.wiklund. Den svenska befolkningens &lder in Finland,
CTpP.1l0Y. Fornvinnen 1935 .Stockholm,1953.

V.Toomsen. Op.cit.

10 g, 3.Wiklund. Op.cit.,cTp.95.
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E.N.Setédla. Soome sugu rahvaste ee.l.ajalugu,c-rp.l-l-a.l‘artu,1952."
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Mlpod. Moopa I HaXOZUT MO ATBEDXAEHME 3TO# TOUKM 3peHus
B apXeoJOTMYeCKNX ZaHHHX,

llo npo@.H.ApncTe,IZ B NpuOanTuiicKO-PUHCKNX fA3HKAX Cyue-
CTBYDT I'6DMAHCKHE 3aUMCTBOBAHMA HECKONBKUX IIACTOB:

1) oGuue Bcem NMpUGANTHICKMM fASHKAM (kana - Kypuna,

leib =~ x7e6,raud - X6J€30, sdel = CUTO ¥ 7D.);

2) Gnu3Kue K I'eMaHCKOMY fSHKy-OCHOBE (rikas — GOTaThii,
lammas - OBIA,kuningus (KOHYHT') KODOJIb,varas = BOD.W
IDP.);

3) CKaHIMHABCKOTO IpoucxoxiAeuma (uepes QuHCKuit A3HK),

lanee M.Apucre (op.cit, cTp.ly ) KPUTUKYET TEODMD
llocT#, no KoTopoit PoHETMNECKUE CHBUTM, N3MEHUBLUE 3BYKOBOI
0ONUK npudanruﬂcxo-?uucxnx A3HKOB, MPOM3OWIM TOZ BIUAHUEM
TepPMaHCKMX fASHKOB. 3

J.Mloctr nonaraer, uTo OCoybpuue QOHETHMYECKNE CLBUI'H,KOTODHE
UMENX MECTO B MpuOaNTHMACKO-PUHCKUX fA3HKAX OT Npe=PUHCKOI'O O
NO37HEro NpPOTO~PMHCKOTO Nepuozia, OGBACHANTCH TOJNBKO TepMaH-
CKUM BIHAHUOM,

OTMM BIUSHMEM OH MHTAeTCHA OCGBACHUTEH CHEAyDNNAE M3MEHEHUA
B QoHeTmueckoit cucreme mpuCaATUACKO-PUHCKAX A3HKOBS

I) BO3HUKHOBEHME YepeJoBaHuA CTyNeHe# WiIM TpajaLuM Cco-
TNAcHHX MoJ BausiHueM (T'epMaHCKOTo) 3aKoHa BepHepa, T.e. 03BOH-
YeHus TIYXMX NeJeBHX COTJACHHX MEXZy 3BOHKMMM 3BYKamu, 3a
ACKINUEHNMEM TeX CIyyaeB, B KOTODHX HENOCPEACTBEHHO Nepez
SBOHKUMM 3BYKAMM BCTPEYANCA TNABHOYZADHHE CIOT ;

11 H.Mooru. Eesti rahva ja naaberrahvaste xujunemisest arheo-
Toogle andmeil.(Eesti rahva etnilisest ajaloost,cTp.82.
1allinn,1950.)

P.Ariste. Lddnemere keelte kujunemine ja vanem arenemis -
Jark.(westi rahva etnilisest ajaloosu,cTp.16.Tallinn,1956.)

13 Leuri Posti. From Pre-Finnic to Late Proto-Finnic.Finnisch-
ugrische Forschungen xXXi,cTp.l=9l.nelsinki,1953.
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2) ncuesHoBenme psxa cormacesx (9,7, %,sini1! A%, 489,
TaK KaK B IePMAHCKMX SA3HKAX STH COTJACHHE OTCYTCTBOBANN;

3) noABneHne h BMecTo ¥ , T.K. & OTCYTCTBOBAlIO B rep-
MAHCKUX fI3HKAX;

4) uCYe3HOBEHME ManaTaausauuy COIJIACHHX, KOoTOpasd OTCyT-
CTBOBaAJNa B CUCTEME T'E€PMAHCKHX COTJIACHHX;

5) HCUE3HOBEHUE []g,] KaK CaMOCTOATENBHOTO 3ByKa, T.K.
3TOT 3BYK B I'EPMAHCKO/ CHCTEME COTJACHHX CaMOCTOATENBHO HeE
BCTpeyancs;

6) 3aMeHa KOHEYHOTO m 3BYKOM n , T.K, B I'€DPMaHCKMX A3HKAX
3BYK m HE BCTPEYAJCH B KOHEUHOM MOJIOXCHUH,

[lpo@.Apucre HaxozuT, uYTo Teopus J.[locTu nocrpoeHa HCKyc-
CTBEHHO, TAK KaKk OHA HE CYMTAETCH C BHYTDPEHHMMM 38KOHaM¥ pas-
BUTHA ABHKA.

XoTA B npuOanTUCKO-PUHCKUX fA3HKAX UMEOTCH ApeBHMUE I'€p-
MAHCKME 3aMMCTBOBAHMUA €lle C MOCHEZHETO THCAYENEeTHA M0 H.3. M
C NMEepBHX BEKOB Hame#l 3pH,HeNs3s yTBEDEAATh, YTO B pe3yabTare
3THX 38MMCTBOBaHM uaMeHunrach BcA foHeTHUecKad CTPYKTypa npu-
Ganruficko~PuECKUX A3HKOB ( op.cit.,cTp.l? ).

§ 3. B3auMOOTHOMEHUSA NpUOANTHACKO~PUHCKUX ¥ CAABAHCKUX

fI3BHKOB

0 B3aMMGOTHOWEHMAX QUHCKMX M CIABAHCKHMX ASHKOB OJMH U3
NepBHX HcchezoBareneit aToro Bonpoca, 3WTOHCKuM nwarsucT M.II.
BecKe BHCKA3HBAETCA CHEAYLNMM OGDA3OM:

" MHe yZanoCh OTKDHTH 3BYKOBHE 3aKOHH, KOTODHMM BO3MOXHO
ZIOKa3aTh, YTO PUHCKME TMIeMeHa - KaK 3anazHHe, TaK W BOCTOYHHE=
VMEnT 3HAYMTENBHOE KOJIMYECTBO CJOB, OYEBUAHO, TOXAECTBEHHHX C
CO CNaBAHCKMMH CIOBaMy, HO NOCJEZHME OYEHh YaCTO 3aMMCTBOBAHH
OHIM HE B HACTOANMX, HOBelimux Popmax, a B TAKMX JDEBHMX, K3
KOTODHX yX€ BNOCNEACTBUM, KAaK yUNT A3HKOBEZEHHE, DPA3BHBANNUCH
(fopMH BCeX HOBHX CAABAHCKMX Hapeunii.

Taknx 3aMMCTBOBAHHHX CJOB, KOTODHE BCTpPEYAnTCS OAUHAKOBO
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B NpUOANTHACKMX M NMPUBONKCKUX QUHCKMX HApEUyMAX, HEMANIo0. ITO
3HQUMT, YTO OHM 3aMMCTBOBAHH B TO BPEMf, KOT'Za YNOMAHYTHE
(QuHCKUE nIeMeHa COCTAaBJAANM OZMH HApOZ."

I3 coBDEMEHHHX JNMHI'BUCTHYECKMX pPACcOT MO 3TOMY BOMPOCY 38=-
CIyXUBAKNT BHUMAHUA DACOTH npoq).Ig .%gncme, TOYKA 3PEHUA KOTOPO -
TO U3JNaTaeTci B HUKECHeZAyomeM.. ~~?

ConpuKOCHOBEHUA NpUOCANTHCKO-PUHCKNX ASHKOB CO CJI8BAHCKUMH
A3HKaM#M, no [.ApucTe, Hayajauch yxe B I THCAYENETHM ZIO H.3.,
T.6, €Me X0 TOr0, KOr'Za B NMpuGanTHiiCKOM f3HKE~OCHOBE IMPOU30WITN
doneTMuecKkue usveHeHus & » h  (amr. Yirnis, 5CT.rernes - To-
pox) u ti7 si (hirs < hirsi < hirti & ®epab; luhits < npEBUA ).

5TH CONDMKOCHOBEHUA eme IpeBHEe, YeM CONPUKOCHOBEHUA ¢
TEePMaHCKUMM A3HKaMU,

IipeBHeilline CONPUKOCHOBEHNA NPUOANTHACKNX QUHCKUX ABHKOB
CO CNIAaBAHCKMMHA TPOMCXOZAUAM B OacceiiHe Bucian, 3aHATOM 3analHHMN
cnaBAHAMU-BeHeZaMu (J1aT. venedi,veueti ).

HasBaHue BeHENOB BNOCJHEACTBUU NPUMEHFANIOCH B npubanTuiicko-
PuHCKMX fAsHKAaX (38 WCKINUEHMEM JNMBCKOTO) U N0 OTHOWEHHO K
BOCTOYHHM CHIaBfHAM (COBp. 3CT. venelane s OMHwendliinen PYyC-
cKuit) .

C BOCTOYHHME CIaBAHaMy (C KpUBMUAMK ¥ HOBI'OPOZCKMMU CIOBE-
Hamy) y mpuCanTHiicKO-PUHCKMX A3HKOB BOBHMKIM OTHOWEHMA MO3XE,
HO BCE Xe YEKe B TO BpeMs, KOTZa eme COXPaHWINCH OOmeclaBAHCKUE
HA3aJM30BaHAHE M DEeAYLUMPOBaHHHE riacHHe. Tak, Hanp., 3CTOHCKUE

T4 ‘
M.l.Becke. CuaaBaHO-QMHCKME KYJBTYDHHE OTHOMEHHUA MO AAHHHM
fi3HKa, RasaHb, 1890.

I5 p.Ariste. Slaavliaste ja lidnemerelaste vanimsist keelelisisi

kokkupuuteist (Loomiug,cTp.698 - 706.1952.);

16
P.Ariste. lddnemere keelte kujunemine ja vanem arenemis.
Jark, (Eesti rahva etnilisest ajaloost,cTp.5~23.Tallinn,1956.)

a
Ie B.B.MapTHHOB. K JMETBMCTHYECKOMY OOOCHOB&HMED TUIOTE3H O
i_Fg_p"Rucn

ZJepCcROft mpapozuHe ciaaBfiH. (BOMpOCH ASHKO3HAHMA, 3
eTp.51-59.1961). . - Bin
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cn0Ba und ¥ sundima He NMPOMCXOZAT OT DYCCKUX CJOB yZa U
CYZATH, @ OT CIABHCKOIO fI3HKA TOT'0 BPEMEHW, KOTZAa 3TH CJOBA
elle MPOMBHOCUIUCEH C HA3aNM30BAHHHM TJacHHM (locOM GOMBUNMM) .

CnaBfHCKUA ¥ pyCCKuii A3HKM OKa3anyu 3HAUYNTENBHOE BAUAHUE
Ha pas3BUTHE ¥ OKOHUYATeNbHOoe ofopMmieHme npuCanTmidcKo=PUACKIX
ABHKOB, OCOCEHHO KapeabCKOT'O0 M. BENCCKOTO. JTH fASHKM OTAUYANTCH
HE TOJNBKO 3HAYMTENBHHM KOJUYECTBOM JIEKCUYECKMX 3aMMCTBOBaHMM
U3 CIaBAHCKUX ASHKOB, HO OTPaxanT CTABAHCKO-DYCCKOE BIMAHME U
B oHETMYECKOM M CHHTAKCUYECKOM CTpOe.

§4,3aKaANDUYECHUE
== ===

B 3akinwyeHne MOXEM CKa3aTh, YTO NpuOGanTHiiCKo-PUHCKUE A3H-
K4 B TEYEHUE UX WUCTOPUYECKOTO DA3BATUA NPUXOZAUIM B TECHO® CO-
NPUKOCHOBEHNE C OCANTHACKAMK, I'E€DMAHCKUMU ¥ CJABAHCKUMU A3HKa-
M#, B De3yJBTATE YEro OHY YCBOUIM 3HAUUTENBHOE KOJUYECTBO UH-
ZoeBponeiiCKuX 3JEMEHTOB, YTO MPUBENO K CONMKEHMD 3THX ABYX
Tpynn A3HKOB.

llansHellmee cOnuKEeHMe U B3auMHOE OCOTameHuMe Hauuil m A3HKOB
B COLUAIUCTUYECKOM COADYXECTBE HAPOZOB NOJyuaeT eme OGoabmuit
pasMex B CBf3M C Coybmell CINIOUYEHHOCTHD COLUAJMCTWYECKMX Hamuit
U CONBUMM EZMHCTBOM MX KyXBTYypPH, OTpaxabmelicd B f3HKe,

3azaue#t IMHTBUCTOB ABNAETCHA JIAyONEHHOE U3yueHWe OGHEKTUB-
HHX 38KOHOB DA3BUTHA A3HKOB, YTOOGH BHABUTH OOCmMUE TEHACHUUH UX
Pa3BuTHA, YCNEWHO GOPOTHCA C UCTOPMUECKUMM NMEPERUTKAMH, TOPMO-
3AMMMN Da3BHTHE, M NPABUIBHO ODPUEHTUPOBATHCA B BOMpPOCAX COMU-
KEHUA ¥ B3aMMOOOOTamEeHUA HANUOHANBHHX ASHKOB,

I7
P.Ariste. LiZnemere keelte kujunemine ja vanem arenemis -

;ggg.gEeati rehva evnilisest ajaloost,cTp.20-21.Tallinn,
L .
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OCBficCHEHNE AWAKDHTHIECKUX 3HAKOB

3HaK aMPaTHYECKOI'0 yZapeHus, CBEPXY Nepex CJIOTOM.
3HAK TTIAaBHOT'O yZapeHus, CBEPXY Nepex CJOTOM.

3HaK BTOPOCTENEHHOT'O yZapeHud, CHU3Y NEPeZ CIOTOM.
3HaK PAa3rPaHMYEHHF CEPEIMEHHX CHHTATM.

BOCXOZAmMiA TOH.

HUCXO Zisimmii TOH.

cpenmHuA pOBHHE TOH.

- HUCXOZAmMA CRoONB3AUUA TOH,

BOCXOZAmuiA CRONB3ANMA TOH.

3HAK HUCXOZAWEr0 CKOJBEKEHUA YyZapHOT'0 TOHA C
POBHO# BSHKIUTHKOIL,

HURHUM y7apHH#i TOH C BOCXOZAme# SHKIUTUKOI.

3HaK CMATYEHuA (najarannsauuu), CBEPXY 3a coriac-
HEM B 3CTOHCKOM fISHKE.

TBepAHit NPUCTYN I'JNACHOT0 3ByKa.

Mox cornacHo#f osHauaeT OrJaylueHue, Hamp. !,l.

HaZ CIOTOM O3HayaeT GeayZapHuit cior,

3HAK MpUAHXAHUA,

3HaK 0e3yZapHOCTM UNU KDPATKOCTM B CTOfeE,

3HaK YZApHOCTH B CTONE B MHTOHALMOHHOM DUCYHKE.,
3HaKW Ge3yZApHHX CJOTOB B MHTOHANMOHHOM DUCYHKE.
3HAK ZOATOTH B QOHETMUECKO! TPAHCKDUMLAM, HATD.
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