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Toimetajailt

Kdesolev Tartu Riikliku Ulikooli toimetiste vihik - (T5id.
romaani~germasni filoloogia alalt) on jirjeks 1980.,a. ilmu~
‘-x'.\"'ud temaatiliste artiklite kogumikule "Realismi a'gﬁromanti-s—
ni probleeme inglise ja ameerika kirjanduses XIX ja XX sa-
pandil." - ' -

Ot pegénunn

Eaﬂﬂuﬂ BHITyCK YUEHHX 3a0UcOX TapTyCKOTO I0CYLapCTBEHHOTO
'yHqupcuTeTa (Tpyms no poMAHO-T'ePMaHCKO! (UIONOrUM) ABIACTCH
fpomonzervem BHuegmero B 1960 T. TeMaTHUECKOTO COOpHMKA CTa-
reit ﬁHpoéneMu peanusMa ¥ POMGHTHEMA B BHIVIMACKOA ¥ aMepuxaH-
_cxo# mmTepaType XIX u XX BB."

' Editorial Note

The present issue of the Transactions of Tartu State Uni-
versity (Works on Romance-Germanic.Philology) is’a  conti-
nuation of the previous thematic collection of articles"Prob-~
lems of Realism and Romanticism in English and American Li-
terature in XIX and XX denturies," which appeared in 1980-
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THE POETRY ._OE BUDYARD KIPLING: ROMANCE AND REALITY

Nina Diakonova
Teningrad State University

In a few years a century will have elapsed since “the
days when young Kipling first leaped into fame. No English.
writer, except, perhaps, Byron and Dickens,‘ enjoyed a more

" gpectacular popularity. Though it suffered a sharp decline
in the early nineteenhundreds, thbugh the - former favourité
was severely criticised both for ideological and artistic
reasons, his-stature comes to be more and more recognised.
On the occasion of the Kipling centenmary in 1965 British
communist critics called for a new discussion of his works;
a number of studies have been devoted to him in Britain as
well as abroad. Paradoxically, it is in the USSR. thap
Kipling's poetry and prose have enjoyed the greatest amount
of translation and publication. Admong his best Russien
translators the names of ILozinsky, Marshak, " Simonov,
Polonskaya, Onoshkoviteh-Yatsina rank highest; among bhis
Russian admirers -the writers Kuprin, Andreyev, Grin, ‘Gorky
are particularly noteworthy; among the poets he has dn- .
fluenced Antokolsky, Lugovskoy, Simonov, Tikhonov,Bagritaky -
should be mentioned (Zinner, E. P., 1976, p. 309 -~ 314), 4n °
investigation of the sources of nis influence and las®ing

- popularity - despite the ‘unattractive nature of his pol:.t-'
ical 1daas - seems worth our while.

) - 4 ¥ X .

Kipling's outlook strikes the contemporary reader as
being singularly coasistent and narrow. A1l his work is
distiﬁétly dominated by one central task -~ the-glorifica-
tion of the chosen people of Britain who are called to enm~
lighten and_ lead the peoples of our globe. These peoples
are expected gratefully to accept British dominion. Failing
to do this they are to be taught their lesson in the fierce
language of fire and steel, In the volume of poems called
"The Five Nations” (1903) - the English atrocities in Egypt
are introduced as Lord Kitchener's School; in the “dialogue
of Pharaob and the Sergeant the latter good-humouredly
promises Pharaoh. to make a man of him.



Kipling preaches one Gospel - that of action - and - one
moral - that of exped.iené.y. His absurd prejudices, his re-
fusal to recognise. the mgn:.ﬂcance of the ™ craving  for
national independence-in India, his - hysterical appeals to /
crush the¢ enemies .of British rule, his hatred of democracy
~-all this is not just a matter of theory to hlm, but ac-
tually permeates his art.

"Oncb\ there was the People — Terror gave it birth;

Once there was the’ People - apd it made & Hell of Earth.

Earth arose and crushed it. ‘Listen o ye slain! - :

Once there ‘was the People - it shall never be again!"
(Song from the story"As Easy as ABC™)

Kipl:.ng ma.kes his meaning Jjust as plain in prose., In
his novel. "The Light That Failed" the blind painter Dick
Heldar seeks. death on the battlefield of Sudan. In his last
hour he longs to_ hear the rattle of rifles and the séreams
of the wounded soldiers. What does he care if well-armed
Britishers kill the ' bare-footed and -half-nsked Sudanese!
_ He yells: "God is good! I never thought I'd hear that again.
Give them hell, men!" o :

~ There is no end to quotations of a similar sort.
Kipling was quite sure that England alone "can rule -the
world and those who do not appreciate it had better look
out. In his poem "Loot" he recommends to pour hot water on
the floor of the huts whose native owners were slow_ in
seeing the blessings of civilisation. o

When you read this, you have a feeling there is a sort
of beautiful harmony between K:.pling s politics and bhis
'general outlook: no sacrifices are too heavy for Britain's
sakes since - she can give other peoples a better life than
had prev:.ously been theirs, she must impose that life upon
them, even if she must shed seas of blood +to achieve it.
Cruelty is justlfled along with other violations of moral
laws; even treason will do, if it serves Britain.

Thess ideas of Kipling were all the more dangerous as
they were supported by one of the strongest of the -fin de
siecle ideological tendencies - by the growing imperialist
 léaning of the English bourgeoisie. As one of the poet's

. biographers aptly put it, his view of the Empire fully co-
incided with the view of the well-known Empire-builder
Cecil Bhodes whose friend and guest he was: ~both looked



upon the increase of colonial wealth as a way %o sblve 80
cial problems at home. When Rhodes died Kipling wrote ‘&
solemnly sorrowful poem "The Burial” (1902). He also de=
voted’énthusiastic lines to the minister of colonies J oseph
Chamberlain, one of those giants, he maintained, whom men
do not understand and envy. o )
The poem "The White Man's Burden" (with the snb--title
"The United States of America and the Philippines“)
come to be xnotorious, e
""Pake up the White M&m's Burden,
" Send forth the best ye breed;
Go, bind your sons to exile
To gerve your captives' need." ;
In the ‘further course of the poem these captives are
. referred to as "Your new-—caught sullen nations, Half-devil
and half-child”, 4 more repulsive appeal ‘could hardly be
conceived. - In the years .when it was uttered its practical
illustration in the Philippines disgusted all men and women
with any decency sbout them, and in the 20th century it as- -

sumed & scope so wide and loathsome -as Vo stand in no nged

of refubtatior. Nevertheless, Kipling's +treatment of the
subject should be given serious consideration. The way  he
puts it, the White Man's Burden turns out to be not so much
. a matter of right as of duty, the painful duty of white men
- towards the natives. In "Don Juan" Byron had asserted that -
‘the lot of England as the jailor of nations is no more to
be envied than the lot of the jailed peoples for there is .
no freedom for either of then (Don Juan,- X 68). Ba% Byron
had intended this for a caustic sarcasm,’ while Kipling is
'perfectlg sgerious in the advice "o s’erv,ek the captlves'
need". R :
) i Colonlal:.sm, accordingly, unexpectedly rises to be e
moral feat. .Colonial servants are expected to exercise a
. severe stoicism: they should not so much as dream ‘of 1liber-
“ty;  they are doomed to everlastlns toily and while doing
their best for others ("the end for others sought") they
must-be ever ready that . "when ‘their goal is nearest ...
" sloth and heathen f£olly" will destroy their work. By inde-
fatigable self-sacriface they are to save the "half-devil
and half-child" nations against their own will. )
In this way is the degrading enslavement of: one pe’pple



by another transformed into the veriest embodiment of moral
nobility. Many details go together to further this impres-
sion. The conquerors are also victims; the test - they have
to stand is not merely that of daring and courage dut that
of endurance, reason and self-command. They have to be
ready to withstand hate both on the part of ' "those they
“guard" and those they serve at home, for whose profit and
gain ("another's profit, ... another's gain") they leave
their native land. Thus are two more motifs born: a certain
\ defiance of those in power and scorn of material inequality:
“the White Men's burden is not supposed to be like "the taw-
dry rule of kings"; they ars to
. "Fill 01l the mouth of Famine
And bid thé sickness cease.'

The first reaction of a reader of this poem is to sus-
pect Eipling of turning things upside down and passing:
black for white, and white for black. But his art, can cer-
tainly not be reduced to mere demagogy. There is  a great
deal more to it than +the skill to substitute a lofty ideal
for one thoroughly mean. The point is that to assert an
ideal cbviously cruel and unfair, the ideal of subjugating
one people to another, allegedly superior <to it, Xipling
mekes an appeal to feelings obviously noble and, what is of
partiéular‘importanée - feelings that really come into play

~ wheéen-men, and women are called to give up all %héy can to
' one common cause. - : -

There is no doubt that at the end of the 20th century
no reader can be carried away by Kipling's glorification of
Britain's colonial power, bubt the courage, the patlenca,

_the patrlotlsm and ‘self-sacrifice that he rates so high and
that are really indispensable whenevgr,anything'vitally im-
portant is to be achieved are sure to rouse our s&mpathy.

- The poet appeals to emotions that cannot be dispensed with
in apy community - and the appeal is so eloguent we tend to
forget the odiousness of the social framework he thinks de-
sirable. The deeds of his heroces are presentedias'a result
of the simplest and most universal feelings. Among these
courage distinctly comes first. Respect for it and contempt
.of cowardice were common to man at all ages. Poets sang the
feabs of the godlike Patrocles ' and mocked the contemptiblé
Thersites. The first fell - and lived on in glory and po-



etry. the other saved hls llttle self, but not bis good

name. ‘ S : :

v hvep Shew who was never tempted to gush about. heroism
and who, for baradox's saké, was only too glad 0 praise
the reasonable cautiousness of the "dhocolate~cream s0L~

 diei", even Shaw . pointed ont: "lMan gives every reason fopr

“his conduct,  save onej every excuse for his crimes, save
one; every plea for his safety, save one; and - that is nis
cowardice". For SHaw courags meaht»first and. ' foremost the
courage that is a civil virtue —‘thé one that nobody canfﬁo
without if he is to be himself and to preserve his integ-

.Tity in the teeth of all obstacles whatsoever. .That was why
he did not hesitate to tell his compatriots £hat they were

- fully as responsible as the Germans for the bloody orgles

of 1914 - 1918. This brought & storm of abuse upon him and -

he had the grim satisfaction to ~examine - newspaper carica-
tures of himself as & hybrid mongrel of an-Irish setter and

& Gérman bheep—dog with a Hackenkreuz at the end of his

tail. T )

’ : . X X X

Kipling's idea of courage was an’ altogether differ—
ent proposition. To him it meant To fight: daccording to or-
ders without asking any impertinent questions :

S “Pheirs not to reason why,
Theirs but to do and die.”

) These well-known Tenﬁysonian lines fully - - render
Kipling's feeiingS.'Accordingly during the Boer war (1899 -
1902) he collected money for the army, pubiished .a news—
paper ‘and wrote. poems‘ to raise the morale of the Xnglish

- soldiers fighting in Transvaal. The poet's political signi-

ficance ‘was 8o great that during his illress Kaiser Wilkelm

1T (though he occasionally flirted with the»Boers)fsent SO
licitous tvelegrams inquiring about his health. This -d&id not

pre%ren‘b Kipling from calling German soldiers Huns only 15

yearg latver. While . Shaw stood in dahger of being lynched on

account of his anbi-British attitude, Kipling became the -
official bard of the army.‘ He called upon the soldiérs to
defend the’ white shores of Albion at the cost of their own

lives. : e o

But it is not . only martial chauvihism.that speaks in

Kipling's poetry. He finds words that cannot be iﬁdiffe:ent



to anybody: the English are to fight for their very own
children, their hearts must be brave and their hands strong.
Notking can save them but "iron sacrifice of body, will,
and scdl", ‘ ‘ ‘

"For all we have and are ~ V..There's buf one task for all,
For all our children's sake - One life for each to givej
Sténd‘up and take the war: Who stands if freedom fall,
The Hun is atthe gate, " Who dies if England live!™

"~ Again Kipling has recourse to a curious substitutions
"imperialist England is identified with liberty. And this
false identification logically leads %o conclusions which
_ at first sight seem irrefutable. Since England and Free-
dom are Oné, there can be no higher virtue than +to defend
the former arms in hand. Death is no longer death if ib is
needed to make . England 1live FTor ever. To rousse feelings
universal, elementary‘and practicaily inevitable, ’ Kipling
finds words that are also elementary, fundamentsl and al-
most entirely old English, non-Romsnic words: men fight for
all they have and aré - these two verbs. signify that they
fight Ffor. the very essence of life. And their arms are re~-
ferred to as the primitive elements qf battle F_stéel,fire,
stone. Their task is one, and they can give only ome life
to accomplish it. One task, one life -~ and who cares for
"death? All the words appear either 4in distinet contrast
' (die = live, stand = fall) or in the most common combina—
tions (body - soul, heart - hand). 411 of them have only
one meaning and most of them have one syllable, emphasising
the iron rhythm of the verse to remind us of the sound of
thousand of heavy boots., Elementary martial emotiohs. are
tinged by a high moral tone. Twice does Kipling inform -
us that the old world has fallen - a victim o its own cor-
ruption, liés and illusions, and it is only  selfless de-
votion that can set it right again.

Thus does a poem written for purely practical purpcses
assume a btragic pathos. This is oply possible because the
great lie about World War I is here -disguised by the truth
of intense patriotic feeling, of the call of duty,of force,
moral no less than physical. Neither of these two forces
exlists separately, ©Uthey supplement each other. and each
brings Sut the other. Horal necessity converts even physi-
cal and moral strength. Thence Kipling's emphasis on .educa—

I



tion - on the shaping of will, stoicism and self-restraint,
That is the subject of his famous"If":

"If you can force your heart and nerve and sinew

To serve your turn long after they have gone

And éo_hold on when there is nothing in you

‘Except the Will which says to them: "Hold oni"

. The Whple poem is informed by the idea of the building
up of personality, :of fighting adverse circumstances, of
¢onguering proper pride, sense of injury, weariness and de-
spondence. The real nature of this self-education is mot
revealed until the closing lines and even then it 'is voiced
'in & wgy that gives it a sort of flguratlve meanlng. if all
‘the conditions enumerated in the various conditional phra-
ses are carried out, then, Kipling says,

"Yours is the earth and everything that's on it,

And what is more - you'll be a man, my soni™

In drawing up his ideal of efficiency and truth %o
one's own self 'Kipling is never reduced to abstractions.
His imagination busily seeks a great variety of flesh . and
blood incarnations of his ideal, sometimes widely differing
from each other, Thus we are introduced to Sir Antony
Gloster who in his death-bed confession to his son tells
him the story of his life. Never oven at the best of times
troubled by a sensitive conscience, he made heaps of money
by roaming the seas ~in shlps unfit for sail - and getting
fantastic insurance pays for risking his own life .and that
of the men who trusted him, _ S .

4 Browningesque monologue, at once boastful and self-
revealing, draws -the portrait of a man strong and brazen
with tremendous scorn for anybody who lacks shameless pher—
gy. The praise éf the force of his body and mind is all the
more vigorous as Sir Antony is on the one hand sharply con- -
trasted to the weakness and insignificance of his aesthebic
son, and on the other hand, his portrayal is free of cheap
‘idealisation, of the shoddy attractions se commonly abttri-
‘buted to Victorian knights. of profit. He is drawn broadly
and boldly: so as to display the contrédictions of an intel~
ligence both shrewd and primitive, of a heart both  rough -

and tender,; cruel and true. The ¢ynicism and amorglism df».'

the -man are tempered by the closeness-of death and by the\v
nature ~of his -last injunctions: on a ship pamed Mary

2



© Gloster after his late wife the o0ld man orders his ~ son to
sink his body to the bottom of the Gulf of Pater Noster
where she lies buried, having died durlng one of their many
voyages. :

' ' The hardened o0ld sinner, who is a stranger, to»honour
no less than to pity, attracts the reader by his devotion
to his only love and by the poesy of his naively religious

1,miﬁd wherein God lives as the eternally - just and supreme
judge, Master of land and sea. He will be the last and only
witness of Antony's and Mary's reunion on their bridal bed
beneath the blue ocean waves. The association of the hero's
love and the deep sea is very clear, though not directly
mentioned. ‘ : o , ’

The power of this poem lies in the fact +that the
‘wicked valour described -here is .associated with valour in
the abstract with noble valour and hence draws sympathy and
understanding on the part of the reader. The generous : emo—-
tions delineated by the poet make up but one part of a life
dishonest and rapacious, but they are made 80 much of that
they half .conceal the ugliness of the whole truth,

‘Similarly, the falseness of Kipling's concept of the
various: peoples conquered bynEngland(as honouring and lov-
"ing her no less than their own mother is also made less
glaring by his description of the frlendshlp, respect and
mutual aid between them, England being but the first among
equals: Australia is the Young Queen, England is the older
of the two and therefore more wise ("The Young Queen")..On
hearing declarations - of devotion‘and>‘faithfulness she an-
swers with words of . approval -and advice, for are they 'not
all "neither Gods, nor children, but men in a world of men"
("The Song of the Cities").A half-truth — and sometimes the
real truth of feeling - is skilfully made to help the hope~
less cause of a big political lie. That truth - rouses the
rgaders':emotions, and these precede analysis, or, on oc-
casion, supplant it, - i .

Erom this point of view the "Ballad of Bast and West"
is of the greatest interest. The Afghan rebel Kamal stole
‘the English colonel's favourife horsej  the colonel's son
pursued thé thief and despite friendly warning ventured in-

" to the enemy's land. His horse fell under him, Kamal helped
himVFo rise, struck the pistol out of his hand and said:.

i3



"There was not a rock for twenty mile, there was not a
clump of tree, -
"But covered a man of my own men with his rifle cocked

. on his knee.

"If I bad raised my bridle~hand, as I have held it low,
"The 1little  jackals that flee so fast _were feasting

- all in a row; -

"If I had bowed my hand on the breast, as I have held

it high,

"The kite that whistles above us now were gorged tlll

she could not fly". : :

nghtly answered the Colonel's son: . "D6 good to bird

and beast, ' '
‘"But count who come for the broken meats before thou

makest g feast.'

Belike the price of a Jjackal's meal were more than a thlef

1]

could pay.
Kamal realised that the prlce of the stolen horse and
its murdered mester would be the total annihilation of his
tribe. He returned the horse to the Englishman with his own
silver spurs and sent his own son, a fipne young warrior, to
be a faithful -servant of the pew master. In the style of
the ballad Kipling first repeats the threats uttered by the
enemies - and the colonel's son casily outdoes Kemalj the ~
poet next depicts them. as - trying to outdo each other  in
generosity = and here Kamal definitely has the upper hand.
Threefold repetitions are in perfgctw keeping with Dballad
usage. ‘ . . )
The victory of the Englishman is et bottom unfair , for
it is the vietory of strength obviously supericr and not
‘his own, at that, but Kipling'is careful to impress upon‘ué

'the.unwarranted jdea that the end of the story 'is a demon~

stration of the great brotherhood of brave men, that broth-
erhood being more important by far than the enmity between
two natlons between the cdnquerors and thm conguered.

..+ there is neither Bast nor West Border, nex Breed,
nor Birth, .

‘When two strong men - stand face to face, - though
they come from the ends of the earth!” '

The noble idea of the essential equality of men, in-
dependent of the history of their peSpective nations, is =80

“14.



unguestionably true = and morally satisfactory that it is
'only on second reading that you realise how revoltingly it
is falsified in the narrative of the ballsd. The possibili-
ty of such an aberration on the reader s part can partly be
‘accounted for by the author's fanatical belief that Brit-
ain's vietory over Afghanistan, as well as over other
-countries of the East, is morally, politically and reli--
giously justified and is, ultimately, good for the con~
quered nations. This is why Kipling's'poetry has that ring
of passionate and ~convincing sincerity.. '

‘But sinéerity alone would mnot seriously affect the
reader had there been no element of truth, even if it be
only partial and relative %ruth,'in Kiplihg's poetry. That -
trath was only possible because within . the ‘range of  his
ideals and from the point of view suggested by these ideals
the poet was critical towards his own country and her faith-
fulness to her grand mission. The tasks set before her by
hlstory, as the poet sees them, are as hard as they are
‘honourable and it is not always, he repeatedly says, that
she lives up to her dutles, It is precisely Klpllng s abil-:
ity to -see how short Lngland fell of fulfilling what she
thought was her historical missidn that enabled him to dn~ .
troduce some vital elements of poetic truth in his work.

"In different periods of Kipling's evolution, the degree
of his critical’insight differed - it was more intense in
the carlier period and tended to decline in later timés. It
is voiced in "The Native-Born" where nn5land is accused of
neglect of her far—away brothers.

"We've drunk to the Queen - God bless her!
Vie've drunk to our mother's land:
We've drurk to our English brother
{But he does not understand).” )

Thé same attitude finds its way into the grand sSound-
ing "Recessional" written on the occasion .of Queen  Victo-
ria's Diamond Jubilee. The warning it - contained must have
- seemed. prophetic in the days of the disintegratioﬁ of +the
- British Empire. In his carly work Kipling mocks the vanity
-and cant of India's English masters; he deplores their pet-
Yy triviality, as it stands clearly exposed by contrast
with the prandeur of India's old culture, the beauty of her
nature and her women, . the fragility "and misery of her-pa-



thetic children. This is the subject of a good sy of
Kipllng s best stories and poems. . .

When compared with the vanguished India her conquerors
seem distressingly small and insignificant, The picturesque
and vividly coloured'Bast is opposed to the gray drabnéss.
of the North; English women turn out to be inferior to In-
.dian beauties. In the poem of "Mandalay" the .extreme naive-
té and ignorance of the speaker, a plaiﬁ soldier, prove to
be an excellent wey of emphasising.the depth of his nostal-
gic 1ong1ng for the wonderland of beauty, poetry and true
passion that is India.

"By the old Moulmeln Pagoda;, loodkin' lazy at the sea, -

There 8 a Burma’ glrl a~settin', and I know she thinks
o'me; N

For the w1nd is in the palm-trees, vand the temple-
bells they say:

- *Come you back, you British soldier;} core you back to

' Come you back to Mandalay,

- Where the old Flotllla lay:

Lan't you ‘ear ‘their paddles’ chunkln' from Rangoon %o
Mandalay?

On the road to Mandalay,

Where the flyin' fishes-play,

An 'the .dawn comes up. like thunder outer China 'érost
the Bay! "

x - x z

We seem justified in arriving \ at the conclusion " that
despite the too obviously reactiomary nature of Kipling's
over-all outlook, his fantastic dream of England's - civili-
-sing mission impiies a deep concern for & men,. women and
children of other countries, a sense of responsibility for
the world's future. He certainly finds nothing but a wildly
perverted solution of the tremendous task to make it a
place fit to live in, but at least he realised the huge
dlfflculty of carrying out this task, and he  understood
what sacrifices it would demand on all sides. What is more
important still, he was well aware how oftén the English
rulers wers. inadequate to thF task +they so lightly and
thoughtlessly assumed and how often +this. brought about
tragic results for the countrles they endeévoured to eiv-
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ilise: these stood in need of real -help to rid themselves
of their backwardness but were made to pay for that help by
the loss of their national independence and dignity.

Thence one-of the most curious contradictiona\ of
Kipling's art: in reaching for a goal that can be termed
primitive and inhuman he often displays both humanity and
complexity. This is true of his poems on war. Most of them
are the means of imperialist propaganda.Iln the poem "Piet",
e. g., Kipling declares that Epngland can 8o nothing better
than conguer the Boérs for their own good. By way> of
proving thig eminqntly‘false~ddctrine, however, Kipling
brings forth a number of arguments that bear the stamp of

. poetic truth. ThusJAKipling never idealises war, never

givésfit a‘pseuQOromantic treatment, His portrayal of its
atrocities and hideousness are on the naturalistic side .im
numerous poems. and in the novel "The Light that. Failed".
(Characteristically, the hero of the novel - Dick Heldar
takes Vereshtechagin, the painter of war = pictures as his
model). But the more Kipling exposes -the foul realities of
war, the greater his insistence on its necessity, on its
heroic sacrifices and its historical role. Thus.out of the
truth sbout war, closely linked as that truth is with ideas

_that are definitely untrue, imagery of great power is born.

The well-known "Boots" dealing with the hardships of

. war in Africa can be called beth-a "pro~war and - an . anti-

war poem. ‘It is full to overflowing with gruesome visions
of the sufferings of soldiers: in the _heat -"apd dust of an
enemy country. It is only in the general context of Kip-
ling's work and thought. that it can be - interpreted as a
tribute to military valo&r, fortitude and sacrifice.

"We - can - stick - out - 'unger, thirst,an' weariness,
But - not - not - not = not the chronic sight of 'em -
Boots ~ boots ~ boots - boots,mov1n' up an' down agaln

4n' there's no discharge in the war!"
Not only is Kipling literally truthful in describing‘ the
rain and agony of war. He has analysed the very . mechanism
of sufferlng, one of whose most 1mportant symptoms  is the
incapacity of the sufferer to conceive of any pain that is
different from his own. Kipling's pain-crazy soldier can-
not imagine anything quite so bad in very hell. '



%l - 'gve ~ marched - six ~ weeks in 'Ell an’ certify
It - is - not = fire ~ devils dark or anything,
But boots ~ boots ~ boots, movin' up an' down again
An' there's no discharge in the war.
These words remind us of King Lear's desperate cry"at

‘sight of the naked madman in the hut. "What! Have his

daughters brought him to this pass?" - Kipling &t bhis best
was also capgble of remarkable intuition.

‘The truth about war is revealed with the purpose of
conveying the old and ugly lie about the chosen people who
have the righgrtp enforce their rule' over weaker and less

~ developed people by any mesns, including the most cruel

ones. But this lie can go ‘down with us only because ' ‘it
is brought home along with a pumber  of semitruths that are
possible only because Kipling's reactionary political ‘ide=
als are entertained with the thought of contributing to the
welfare of humanity at large. His plans assume a thoroughly
perverse and fantastic shape, but they kept him thlnkxng
about hisg fellow-men &and especlally about the  common men
who, be realised, were the main actors in the grand task of
building up the British Empire. He always knew it was im-
possible ﬁithout them. Neither peace -not war, meither vic-
tory nor powexr are conceivable without thei; active parti-
cipation. This notion is just what we often feel as a cu-
rious manifestation of Kipling's democratic leanings.He can

. write only thoroughly bad poetry to bonour the great men of

the Empire (such as his verses about Edward ViI), but he
keeps his best poems for its modest and hard-working build-
ers, for all who are good at their work and- -heppy to do it.
Their toil and privations, their - faithtulness to duty ~ ave
the.only'source of the most. tremendous. wealth  of  tTheir -

country. The soldier Tommy Atkins, the mechanic MacAndrew,

the patlent builder of The'Palace,” the Merchantmen,  the
ancnymous engineers of Her Maaesty, the builders of bridges
-~ thess are Kipling's favourites. ‘
Kipiing is successful in their portrayal, bécause he
is true to 1ife when he sees them-as the backbome of the
nation and stresses the moral superiority of  the toiling
men .over the idle rich enjoying undeserved pfivileges; it

this. point he certainly follows a “tradition that has  its

roots in the best of English literature — and has ‘a few
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thihgs to add to that fine old stock.He is careful to avoid
any trite moralisation end sickly didactics and sees the
best way to do so by entrusting his most important idsas %o
proliagonists who are barely literate and whose wisdom there-
fore sounds comically naive and disarming. When honest and
dull Macindrew talks. of duty, discipline and law his rheto-
rics do not strike us as hollow and artificial because the
man is palpably not of the stuff deli'beréte preachers are
made of. .
"Now altogether, hear them lift the:.r lesson -  theirs
and mine :
Law, Order, Duty, and Restralnt, Obedlence, Disclplme.
("McAndrew's Eym")
Truth is not wholly absent even in some of Kipling's
nost notomous verse. When he seems to be revelling in the
cruelty of his heroes, in their absolute failure to see the -
natives they have vanquished as humsn beings, he is often
just speaking in character and giving a lifelike presenta-
tion of the British soldier deeply affected by chauvinist
propaganda. His boastful speeches are rea.lly the author's
way to expose inhumanity.
"So we loosed a blomin' ¥volley,
’ An' we made the beggaré_ cutb,
An' when our pouch was emptied out,
We used the bloomin' butt,
Ho! My. »
Don t yer come apnigh,
%hen Tommy's a play:m’ with the baynit I' the butt. "
("The Teking of Lungtungpen™)
) Truth .is also achieved in poems like "Tommy". Not only
does that truth not interfere with the jingoist message of
" the poem but rather enhances it = just Dbecause Kipling is
sbove conventionally 1dea.’l.ised delineation. His Tommy is
certalnly no salnt and his brow is not crowned with  the '
pale glory of a martyr, but he stands upon his dignity and
is ever ready to stand up for it against officialdom and
. public opinion. His self-defence is also an indictment of
big wigs and complacent average citizens who look down upon
“the very men whom they expect to dle for them in times of
_battles
"0, it's "Tommy this, an’ Tommy that, an' Tommy, go
away". ’

19



But it's "Thank you, Mister Atkins, when the band be-
gins to play."™ ‘ -

Tommy's mockery of the hypocritical patriotism - of ci-
vilians is also very clear in his ironical citations of the
clichés of propaganda, such as the "thin " file of heroes".
The mockery comes double strong being voiced in the coarse.
illiterate language of the common Red coat. His realistic.
portrayal, defiantly free as it is from the usual edifying
jidealisation.of the'military man, surely . goes very far %o
rouse admiration for “the blunt courage and plalnspokenness
of Tommy Atking,

Abundant use of plalnspeaking in the entlrely appro-
priate low collogulal language of “the nou-commissioned men" -
is characteristic of a vast amount of Kipling's poetry. It
is the rapk-and-file soldier that addresses us in "Boots";
it 1s he who tells us of the shameful defeats of the Eng-.
. ligh because of their lack of discipline ("That Day"); it
is he, too, who laments his friend newly fallen on the.
field of honour in "Follow Me 'Ome": 0
' "There was no one like 'im, 'Orse or Foot,

" Nor any of the Guns I knew;

Ap' because it was so, why, o' course 'e went an' died,

Which is just what the best men do,*

Eipling's final purpose . - Jjustification of Brltlsh
armed forces - is thus .thrust into the background.The fore~
ground is filled by row upon row of .those who cared not forij
death and won, Their delinestion acquires _ ‘the " force of
truth through the poet s art to reproduce .their ~ way of
thinking and speaking, inclading the army Jjargon and the
typical phonetics of the Cockney. Low colloquial usage and
" Yulgar slang, comlcally illlterate handling of professionsal
mllltary terminology, coarse, but .picturesque - imagery with
a strong religious ‘colouring calculated to impress- .those

* .. who know their Bible from their eapliest childhood and are

used to the vast number of biblical. words and. phrases that
have come to be part of the language of English poetry and
prose as well as- of everyday 1anguage go hand in hand with

¥ The highly effectlve refrain of "Boots" quoted above
is but slightly altered from thev"EccleSLastes '%nd there
is no dlscharge in that war.
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the phraseology of popular ballads and ditties,with entire-
1y colloquial intonations, with the vulgarlty of popular
music-hall songs.- :

Klpllng was among the first who introduced that crude
and darlng mixture into the 1§nguage of high poetry. The
‘strongly marked rhythms and repetitions give power, weight
and conviction to the most iliogical assortments of - ideas
. typical of the Kipling herces' _emotional way of +thinking.
This is particularly true of his "The,Sappers"; .

The phraseology and the imagery of +the Bible, one of
the world's most ancient poetical relics, heightens and em- -
nobles the military terminology -and ~ the prosaic facts of
military life; her Majesty is imperceptibly blended ‘with
Joshua, the powerful beat of the. freguently repeated re-
frains hypnotises the reader into believing the sun sudden~ -
" 1y arrested by the will of the Biblical- warrior to be an
" implement in the handas of a prehistoric engineer; modern
engineers are thus raised to the level of -the ‘wonder-work-
ers of times out of mind. :

- The simplest and most eleientary devices whose effect
chiefly depends on their consistently observed emotiomal
‘unity shggests power, simplicity and . purposefulness. Kip-
ling's verses take'the reader into the sphere of ~“fundamen-
tal feelings as elementéry a8 nature itself: the sphere of .
 parental love, désperaté'paSSion, wild hope,fear, patriotic
duty and craving for glory. The simpler these feelings, the
more this slmpllblty is justified by the psychological si-
tuatlon descrlbed, the “simpler 1s the. style of Kipling's
lyries, —~ the greater their effect upon the reader. Of such
is the "Dedication" to the "Light -that Pailed":-

"And were I hanged on the highest hill,
Mother o' mine, mother ¢' mine,
I know whose love would follow me. still,
_ mother o' mine, mother o' mine.
And were I drowned in the deepest sea,
mother o' mine, mother o' mine,
" I know.whose tears would come down to me,
~ mother o' mine, mother o' mine.
And were I damned in body and soul
mother o' mlne, mother o' mlne,
I know: whose prayer would make me whole,
mother o' mine, mother o' mlne.

Y
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Poetical ex‘aggeratiohs_ become realities, metsphors are - ma~
terialised. Wording and imagery alike belong to the oxder
of the primary, the contrasts sre all deliberately obvious,
not to say glaring. The love of the mother rises. up to
heaven and descends to the bottom of the sea, and it is the
more great the less worthy its object. This love is likened
%o the love of God and works m:.racles by force of  faith
and prayer. : ' )
In poems of that sort there is no room for half-ghades '
and nuances; here everything is absolute and is rendered in
: terms of life, death and eternity. Love can be called love
only if it brings salvation and blissj a.zxy other love is
destruc_tive, damning, and shameful ("The Vampire"). :
Life, death, victory, defeat, day, night, light, dark-
ness, paradise, hell, God, doom, agony, bliss, mean coward-
ice, noble daring - these are the ‘extremes within which the
Kipling'heroes ‘live and act. Each of them ‘puts up a fight
for existence whose reward is life and whose price, if lost,
is death. It is Just the sort of f:.ght that the goldiers of
the Bolivar fought and woms
®Just a pack o' rotten plates puttied up with tar,
In we came, an' time enough, ‘cross Bilbao Bar. k
Overloaded, undermanned, meant . to founder, we .
Euchred God Almghty s storm, bluffed the Eternal Sea.
God - Doomsday - Hell -are the tlp.ngs the characters have to
contend with and it is on this level that . EKipling's = art
thrives and prospers. Therefore his greatest successes are
won where there is harmony between that level and the char-
acter of his objects. Alongside poems -_describing feelings
"As simple as 4BC" come Kipling's poems and = stories for
children drawing the comparatively' simple ipmer world of
childhood and fairytale, where fized folklore imagery, tra-
ditional associations of ideas, lucidity and simplicity are
most natural and inevitable. In the +two famous "Jungle
‘Books", in "Just So Stories" with - the :mterpolated poetxry
the child's fresh perceptlon of the world as well as the
first lessons he draws from what " he sees ave set down for
the enjoyment of millions of youthfu.l readers. o
I% is in these works for children that the deliberate
purposefulness of his work and its intended political moral
~ are pushed back, while the human faculties = he considered
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important to cultivate 50 as to win his goal come to the

fore. This is why, perhaps, Kipling is less popular in Eng-

‘land where there is too much that reminds the reader of his

politics than in other countries where his aims and ideas

give rise to fewer concrete . political associations and

where the human element ig consequently more obvious. w
. X x x . EE -

. On their first sppearance Kipling's poems and the gen-
uineness so characteristic of'them compared only too well
with the affectations of the fin de siecle aeéthetes. ~ Eow
that the extremes of modernism 'and formalistic ’gxpériment
gradually give way 1o tendencies more sane, the consistency
and the artistic outspokennessiof Kipling once again seem
to command the attention of readers. However wrong—headed;
his concept of the ways and means to gain the greatest good
for the greatest number of men, his earnest atbitude to
these problems and. his realisation of the painful difficul-
ties conironting those who set their will ® and wit to solve
them saved him from the greatest of all arbistic crimes =~
from supercilious indifference t0 the sufferingé and erxrors
of men. i
' Kipling wholeheartedly belleved that Brltaln s imperi-.
' alist pretensions were compatible with the welfare of human-
ity. This led him 10 wrifte a good many works that were piti-
fully false and weak and biased. But by introducing prob-
lems of the greatest importance by trying ‘5o solve them to
the benefit of the whole world Kipling, though certainly de-
feated in his endeavours and setting about +them in the
wrong spirit, still~ihpresses his readers by the energy of
his searchings, and inspires them with couragé, stoicism,
patience, love and respect of work, such as help to find
the right answers to the hardest questlons.
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3HHHeE 9.1, Iossus P, Kﬁnnuura ¥ TpAmMUMK aHpPiuhcrol Hé—
pomsolt Sannany. - B ¢6.: Tpagummu u HOBaTOchBO B COB-
pemeHHoﬁ sapydexnoﬁ nureparype. - Mypmasex, I1977.

" 086 PEOLAPIA KUILIMHTA

‘HrHa llbAxoHOBa

Pesznue

VnefiHult 1 o0pasHHi MMD MOB3MM HmnnMHra'pachannBaeTcﬁ B
cTaThe B COOTHONEHMM C BeLymUMZ TEHISHIMAMEA ero omoxu. Leia-
eTCA NONIHTKA YCTAHOBUTh HCTOUHMKM W NPUUMHE JAMTEILHOHN MOmy-
JAFPHOCTH nosTé, OHa oOBACHAETCH ero"HanpameHHmM BHUMaHUEM X
HyTAM ¥ Cyp0aM ero POJVHH, XOTH M JIOKHO - UCTOJNKOBAHHHM, HC-
HHM NOHUMAHWEM SHAUEHNA NPOCTHX, DPHANOBHX JIel B XM3HU GTpa-
' HH, [OCTeNOBATEJIbHHM CTDEMICHHEM BOCTMTHBATH B UMTATEINX
HNaTpHOTH3M, MyKECTEO, CTOMiU3M, UYBCTBO OTBETCTBEHHOCTH WM
m6oBb K TPYLYy. CTuxy KummHra nmpoTHBOMOCTABIANTCH SCTETCKMM
W 8MODAJbHHM TEUSHUAM B JUTEPATYPE €r0 BPEMOH!.

Baarogapa Taxoﬁ TIOSHLUK KunnMHra ero nossuZ GivMsKa
@onbxnopﬂoﬁ Tpannnnn, CTPOMTCA HA NPOCTHX, BHEUATIADINMX BH-
DPasuTeNbHHX CpPEJCTBaxX, Ha oﬁpasax JMHAMUUECEMX, CHIBHEX U
EOHTDACTHHX. '

=
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| HAYATO TPAIMIH B MONOZOH
HAUIOHAIEHO! IMTEPATYPE CUA (1820 rr.)

‘ Tufiva AyHuH
’TapTycxnﬁ‘rocynapcmneanuﬂ ynnnepcnmew

Tocne Bropoft- AHTIO-EMEDPHEAHCKON BOMHH (1812-1814) nepes
8MEDUKAHIaMH OCOGEHHO OCTPO BCTAN BOMPOC O HEOOXOJUMOCTH IO~
KOHUMTH C NO30DHOM KONOHMANBHONR 3aBMCHMOCTHR B OGIACTH KY/b-

" TYpH ¥ CO3JATH < CBOD HalMOHANBHYN JUTEPATYDY. UMEeHHO B 5TH
" FONH MHOTME WBBECTHHE aMepuKaHCKue Jureparops (B. VpBmHr,
ﬂ; K. Hoxguur, C. BpayH, 2. UaHHMHr ¥ Jp.) BHOTYHKJH RaK
NpONATHGYCTH HAUMOHAILHON TEMATHKY B 1pO3€ ¥ B MOBBHH.
Habmopammyuiics B 5T PONH  TOKBEM HAIMOHAJMCTHUSCKHX
| HyBCTB ¥Mel HNOJ COGOH MPOUHYD COLHANBHO-NONUTHYSCKYD OCHOBY.
Bo#tga I8I2~I8I4 rogom npHBela K YKpEHJieHMW MOSHUUE Ranura-
Iu3MA B CTpaHe, K OROHUATeJbHOMy NphsHamMo CHA Eax HesaBucU-
_MOTO rocyiapersa. TpeGoBaHMe AyXOBHOH HESABUCHMOCTH —DaCHpo-
cmpaﬂunqcb Ha BCEe OCNACTH KYJABTYPH, B TOM UMCAE M Ha' JAMTEDA-~
Typy. BosHME crpoc Ha Takue JUTEPATYPHHE P03 BeJEHUS, KOTO=
‘PHe OTpaEaNM GH COLUAIbHO-TIONATHUECKUE M (UIOCOQCKHE TPUHIM-~
fH, BOLICMEHHHE, KaX NpPeCTABIAIOCh AMEDUKAHIAM, HA NPAKTHKE
B HeATeNbHOCTH MOJONOM pecmyCauen. OTof 3afaue GOINbEe  BCETO
oTBcuala XaHpOBAA CHEHMPWKS MCTOPMUECKOrO poMana, - [JosroMy
MOXHO 'C YBEDEHHOCTHO CEA3aThb, UTO CHpPOC HA. HALMOHAIBHYD = Xn-
TepaTypy B AMepune OpeBparTmica B Hauale XIX Bewa npaRquecRK
B CHpPOC HA MCTOPHUESCKUA poMaH, cospausui mo- odpasny DOMaHOB
Bambrepa CroTTa, HO NPHCNOCOGNEHHHA X BHPAKEHMD . BOCTOPEGH-
HOTO DHTY3MA3MA; WCTOPUTECKOTO ONTHMUIMA M CTDEMICHMA HOKA-

- . 3aTh npeBocXoycreo - Hosoro Cnera HAL CTapHM, HE TONBKO Ha

BOfHe, HO M B obnacT¥ KyJIbTYPH. ,

. Weropus saHuMAang 3HAUMTENLHOS MECTO B prre YTEHUA AaMe-
- puxaries y&e B XVIII mexe. /i3 HamGomee KDyNHHX H- JOOHMHX u¥-
TaTeRAM) < POM3BOJEHWA MOXHO HasBaTh - "Meropun HornaHmim"
Yuabsma PobGeprcoHa u ‘"chopnm Awepmru" TOTO Xe aBTOpa, &
rakke "HmsHb JmopmEa BammurrToHa" M.VwMsa. (Movt, J.L., 1947



¢. 83). Ho nojoGammes el MegTO B eoaﬁaﬂnnnaﬁépnxaﬂnea' HOTO~
pEs 38HANS BCO S AMMb 6narogapx Hcmopxqecxouy pomaﬁy Banbu"
“repa, Cxomra.

I8I0~1820~8 rome B AMepuEe - BTO nepmon orpomxoﬁ nonyu
NAPHOCTH CHOPTOBCKOTO DPOMAKR, OMPAUGHHHM JUMEL TeM,  Uro
Cxoms Owi He AMeDMRAHCKHMI 8BTOD X HpegMeTOM 6ro Ouia . He Ho-

- POPUR Amepuxw Jng BORHMKHOBEHWS OTOUSCTBEHHOTO chcpnqecxaro
poMans OO HeoGXOpmwMO, UTOOH . XyHOEeCTBeRHHe a2, Hocrase
JSHHHY eRpONeRCKIMY nuca@eaammg ycm;nmum MECTO HOBEM  HAIMO-
"HAJIGHEM HEHAM. ,
' TuasHAR sajaus, CTOHBEAHE NESPex xnwepawopagu Auepgxxs o=
CTOANA B TOM, WTOOH HE TOJBKO NPEIMeT ¥ MEeTOX MOBSGTBOBAHUA,
HO U COBHAMWE CaMOrc ABTOpa OwiM amepﬂxaﬂomnmms Qwoﬁﬂ aHea-
TeAk MHOAUA H qyncwsosax 380HO: ¢ HauwWel, o weX O OH HY mH-
can” (Kosanes K.B., 1971, c. 97). ‘Taxus o6pasos  npoliema
HEUHOHAALHODO CBOSGODASHA b AMODEKAHCROK: HUTEPETYDe B YONH
.88 CTAHOBLEHUN Hocmn&-npemmymecmaeﬂﬁa'nOnﬂquecxﬁﬁ x&paxiep.
Tlonuryuecras Hanp&BﬁeHHDch SMOPUKAHCKOTD WCTODUTOCKOT'O  DO=
MHE ¥ CTANA OfMEM U3 TPHSHAKOE, xeTopmﬂ OTKuAK 6r0 0T 8B-
poneiicrux - 00pasHE. :

" DunyGoxoe yGexpjenue B TOM, GTO’ nnpaoeqepegxoﬁ saxaqeﬁ
xamgoro SMEPHKAHCKOIG NNCATENH ABUIGTCH TPOROBIIAWERHE HONH-
TUUGCHEX KASAN0B MONOKON DasSBYBarusldcA HALMOHANBHOCTH .M. 3&-
mATa BaBOGBAHHHX DOBOANUMEH KOHCTHIYUHOHHHX cBoGon, OGwic ox-
HIM 13 CYHECTBERHHX MOMEHTOR, OTIKSABIMX, HATIPHMED, - HAIPaB-
JIEHHOCTS 'DOMAHOB Jm. Qexnuopa ﬁynopa 0T powaxos Baubrepa
Crorra. Keiy y CROTTA NONWTHKA OGHWUHO TONBRG cosgaeT “ycuac-

| BUA MIrDE", BOSMOMHOCTR KOHQAawkTa, v0 y HKynepa oHa BARCTHO
BTOPraerTes B AAUkyw XUSHR T'epOeB. Kymnsp caM nucsi "no aTOMy -
noBOAY: “Kopuu dexxewpchmxn goxﬁam IHPATHOH Kﬂﬁﬁﬁh,\Coope
JoFep 1960-1968, ¢, 350) uMen B By MAEH. TONUPHICCKES
VMEHHD B MCHADATENbHOCTH TOAUTHUCCKWX MLeh AMEDHKH - HOEHO
Sii0, N0 MHEHMN KyNepa, 3aKINUYATECH cBogoGpasue ee AmTepaTy-
pﬁ: mHHHCmBeHHOe qenoBTopvmab CROACTED, KOTOpOe' MOEET W
. BOTMHO HPUCYTCTBOBATE B nx (avepuzarues - T4, ;‘xnwnpamype,
BP0 - PACHDPOCTPRHEHHE KX COOCTBOHHEX HOIMTHUSCRIX BATIAIOR"
(Cooper, TeFa, 1928, Co 10ﬂ) . =

K 1528 roxy, TO €CTH KO BPEMOHM BEXONA B CBET RHMIM Ky-
nepa "NoMATHR aMEPUKAHUER"; OTKYJS BAUMCTBOBAHN LMTHPORAHHHE
BHIE. GTDOKM, THCATONL HMEN YAS ﬁocTaTQQHHﬁ ONNT B WAHpe uC-
'ropmecxorb‘pomaga° lia mecTH pOMAHOB, COBUAHHHX UM B NepPBOE
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',uec‘:a'rme"me TBOPUECKOH HEHATONLHOCTH, TPH NOCBAWLEHN COCHTMMM
| aMepuKaHCROf DeBOJWIWM M BOMHN 82 HesabuCHMOCTb. Boxee Toro,
POMaEHM I{ynepa yoneIn y&Ee K BTOMy BPEMeHH NOKYYNTh WHPOKOS
- ApH3HaHKe wnTavenedl KDUTHKOB Kar Ha POJMHe, Tek M 3a pyle-
ROM, Ker noxaraer’ amepuxaxcmﬁ nccnenosaweub P, Cmmiaep, B
TC BpeMs "HEBUSMOEH( 6w:o HA/TH uUenoBexa, xo'ropuﬁ Ayulie, YeM
}{ynep, HoHMMAN OH cﬂ'ryauum B IMTEDATYPHO! XHSHM B NaHHH{ MO~
MeHT, a TaR:e nodyametmﬁ B BOSMOEHOGTH HAUWHALIEETO aMepuKaH-
GHOTO amopa, ‘MMEBUMECH B U0 PACIOPAKSHHM MaTepHal H Ccpey-
’ B'EBE. H CrogBiHe Tiepey, HHK HpelIETC'I‘BHﬁ" (The American  Lite=
rary Revalution, 1969, ¢ 391) ;

Kytiep ¢ SHTY3HABMON' IDKBETCTBOBE npoéyx,neame JUT2pATYP~
mﬁ ﬂmama Amepm Ter He menee oM oTzasani cefe nonmmli OTuer
B TPYHOCESX, KOTOPHE .CTOANH - H2 OyTH MONCZOH aMEDURAHCKOH

'.rmfepa;*rypﬂ' ‘Buumanue €ro B OCOGEHHOCTM TDMBNEEAX HEYHAUHHS
- flonETEN  8MODHEAHCRUX nucarenelt COBHATH DOMRHN HA _Gase oTe=
xzecmem«oﬁ weropHu. IrH HeyRAW, N0 MHEHMD Kymepa, - 0fBacHa~
amMes reM, "4T0 MANMOHANBHAA TOMATHEA OKA3aJACh CJUNKOM M3~
iaec'moﬁ, 9T00H K. Hefl nomxopwrs ¢ Tof  afcomwTHoll  cmOSomoi,
naxoll Tpefyer Hame moolpamerne”. (Cooper, J.F., 1928,7om II,
¢, 14I). B ommume 0T aHMWMYAH ¥ (PPAHIy30B, UMEWIMX MATEDHAL
THOAUENETHEeH! MCTODWH, WABOTMCHHE DYWHH ¥ NAMATHUKM CTADHHH
NEDeR TVSSAMA, amepmarmau"c HX IATHAeCATHIeTHsi neropuet
XASaNoch, GWIC Hewero BemoMmuTh. llo sameusmvn 10.B. Hopanesa
Ynyxopuull MMp aMepURaHUeB - cOoBpemMenHu¥os Hynepa - cTpazaa
omymeryicl "cmomsHyrHocrd”. (Hosazes 0.B, 1975, c¢. 7). Ha
"oxalyn PeMEBHCLICHTHOCTD" OTEUSCTBEHHHX TPAZMLFA CeTOBaJ u
- EpHTVE YulbsaM TapawHep,. KOTODHM  HAXOHWJ AMEPHEAHCKYD HRUSHB
© MParambEO ONHOOGDRSHONK JUIS DPOMAHTUYECHUX accouna.uuu".(o;eians, B
GoH.g 1932, c. 411=412) :

Jmme 3 mavane 1820-X TOJOB BOSHUKAM GAATONDPHATHHE jCJIO'-

BUA JUIS DASBUTHA MCTODUTIECKOTO POMaHA B AMepuxe. JTOMy  CHO-

" cofeTBOBAl Npexie BCero  OypHHH SEOHOMIYgCKMI nporpece, o=
cnefopasumil 38 poiuoM I812-14 rofoB ¥ De3RMA NOKBEM. HAIUO-~
HANBHO-NATPUOTHUESCKMX UYBCTB B KaHYH NATALECATWIETHErO BOK-
nes cpameruit npu Kommopme, Jercurrrome u DBamkep-Xuile, a
TaERe BO3IHMKEAE Ha STOH nouse Bcéoémﬁ'namepec K HaIMOHAKb=-
Ho#t McTopuM. Caud EMSHR BHecla OYMECTBEHHHE KODPSKTHBH B
MpauHHe JUTEPATyPHHE - npom-xosu EPUTHKOB M HHcarelnel.

B 1822 roxy -ynmoMAHyTHH Belle RpUTHE [aphuHep yxe cuaTaeT
BOSMOEHHM I'OBOpHTb 0 60raToM MCTODHUeuxOM MaTepHANE, SaKID-
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YOHHOM B Tpex OCHOBHHX HTANAX KCTODMHK CmA 8noXe NepBEX Ho-
ceneaues HA, “AMEDUEAHCKOM KOHTHHEHTE, BJII0Xe ungeﬁcnnx BORH M
I0Xe PEeBOJNIMONHON GOpbOH 3a He3aBUCHMOCT: (Gardinexr, | WoHoy
1822, c. 250-282). Tio ero MHeHMD, INOOM mMcaTenb MOEET, 06~
PamgAch X YKadaHHEM NEPHOHAM, CIATh MCTOPUUECKHO $AaKTH U Xy-
FOEOCTBEHHHA BHMHCON B e[uHOe DoMaHHOE Leloe.

- Ho npusIMnUManbHG HOBOS ABIICHAE B auepﬂxaacxoﬁ JTepaType
9TOr0 nepuoa Ommd CBH3AHO - HE TOIBKO C Teuarnxoﬁ, KOTOpy®D
YCTeHHO KCnOih30BAIM y¥e NpenmecTBeHHuKy Kynepa - U.B. BpayH.
X.X, Bpsxeﬁpunx, &. @pemo, HO npexge BCEr'0 C HOBHM cnocoéou
1306 pazeHy A MCTOPUUECKUX COCHTHH, .

BosHukHOBEHWE B aMEPUKAHCKOM nmwepawype HOBOTO xynoxecr—
BEHHOT'O METONS ~ DOMAHTHIMA - MMEeT HEMOCPSHCTBEHHOS OTHONe-
H:@ K HOBOMY naoépaxenmn ucwopnqecxmx coburuil, K. HOBOIt (uio-
copuy’ KCTOPUM. ¥ XOTH MCTODHUECKHMH DOMAH B AMepuite BO MHOI'OM
06a3aH esponelickuM 06pasiaM, NPeICTABIGHAE O "LeNEHANPABIEOHS
HOCTY WUCTOJKOBAHUA UCTODHH" ¥ €BPONEHCKUX ¥ AMOPHKQHCHEX IH-
" caTenel COBNANANO HANEKO He TOJHOCTHD |, (Slkes, HoM., 1962,
c. 292). . ‘ ’

- Hek yxe oTMOUAJOCEH, JIS EMEDUKAHIIEB MHOTO SHAWWIA Xyno-
_XeCTBOHHHE OTEDHTHA BadbTepa-CkoTra, npeolpasosarTelif MCTODH-
wecxoro pomane. Ero "cHHTeTMYECKEH poMaH” DpOMSBeJ OrpPOMHOS
BIICUATIICHNG HA WHDPOKOIO uuTaTeNs, OH NpUBIEKAaN aMepUKaHieB
CAMHX Da3HHX DEervoHoB - Ha Dre u B cepemvHHux mrarax. Takad
'HeBWJAHHAH TONYIAPHOCTh OCBACHASTCH PAZLOM OCOSEHHOCTEH HOBO-
TO pOMAHa, W [pexne " BCero JMHAMMUHOCTED -ero Aeficreus. He
MeHbliee SHAUCHWS MMNM CKUTAHAA TepPOf, KOTODHe SHAKOMUIN uy-
TATCIS C HEBeJOMEMM oMy 3eMiaMu. [lo caomam Jl. dugaepa, o=
' DOPHUSCKUA DOMAH ... CTAI GJIA CPERHEr0 AMEPHKAHUS SIHHCTBEH-
HOA mocTynHo#t opMoii TypusMa, nhoxa OHCTPOE M, iglieBOe CO0Gme~-
HMe He TOBBOJMIO 3aHATHCA BTUM". (Fiedler, Lo.A., 1960,¢,151)

Pomaun B. CxorTa co3JaBaiyl HOBOE npéxcwanneﬂme He TOJBKO
0 NpOCTPAHCTBE, HO U O BPEMEHM. OHY . OTKDHIM  WHPOKMM MaCCaM
HCTUHHYD HCTODHM TaK Ke, Kax OHU OFKPHAM ¥ Teorpadup. YroSH
TIPEXCTABUTD UMTATeID ncmopnqecxym ueTUHy, B.CKOTT, molkeH ORI -

" HaCHTUTH POMAH ncwopneﬁ "ROCKDEWEHHO} He TOJbKO. CPEACTBAMA

apxeoaorvm, CKOJIBKO cpe,nc'raauﬂ MOCKHXOJOTHH - U3~ COBpeMGHHOﬁ

susuv” (Pewsos B.T., 1965, ¢, 4I5). Hmenuo MCTOpﬂH B . €ero

| COUMHEHMAX OOBCHAST JMeACTBAR, NOCTYNKM U °MOTWBH TEpOeB.

CoOuTHa KUAHM OTAEAbHHX JONE! BOSHUKALT KaK DPOMBBOMNHOE OT

HCTOPUUECKOT'O COCHTHE M IOJUTUUECKUX HpPOGAEeM - us "apenumar
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SNOXu™, MABUEro B BOOODAXCGHMA MHCATENA. CKOTT BBEN B AMTEpa-
TYpy NOHATHE HCTOPUUSCKOI'O BPEMEHH.

Tperhs 0COGEHHOCTH -NpOMBBENEHMA B. Cxo'rra, ' oxa.sama.a
BOZHEfCTBYES  HA - aMEDHKAHCKME POMAH 970 ueTKad HPaBCTBEHHAA
paccTaHOBRa IIPOTHBOOODCTBYWMMX CHA M JHI. UdTaTeib MoOr OHTH
yOexsnen B TpUyMpe HOGDa HAN BJOM, MGKNY BOSBWUSHIIM H HM3-
MeHHEM OlIa BCErIa OTYeTAABAR I'DAHMIA.

Bes yRa3aHHHE 0COGeHHOCTH pomanoB CEROTTS Gunn CBOACTBEH=
HH % Tpom3BejeHuaM Kymepa, ~XyQoZecTBeHHAS _mMamepa - KOoTOpoI'o
TOCHO CRA3AHA CO CKOTTOBCROA Tpasurueit. E.B. Ja3apesa, Oec-
CIIOpHO, [paBa, KOFNA YyTHEPRORET, UTO ﬁouynxpaocrb‘ UCTOpHYES~
CKOTo poMasa CHOTTA W ero BIMAHWE HA AMEDHKAHCKOe CO3SHAHHE -
CYMECTBEHHI MOMEHT B KCTODHU amepuxancxoﬂ uncan - (Nasape- -
Ba E.B., 1978, c. 9). Ero .poMaiu NOMOTJIN auepuxaauau OCMHC-
anTh HeGOAbmOf, HO Corarnit COCHTHAMM M, KK UM _ IpeNcTaBIA-
nocb, HCKINUMTENbHEA MCTOPHUecKull ONWT X cTpaiu. Takodt Bu-
'BOZ, IOATBEPKCH HAGADICHMAMM HaJ TBOPUGCTBOM aMEDUKAHCKUX
DOMAHTHROB = OCHOBATENEH OTeIeCTBEHHON JHTEpATYDH. ' :

CymecTBEHEH® COLEp¥aTeNbHHE M CTPYKTYPHHE MOMEHTH B po-
Manax Crorra - .OCTPHA KOHPAMKT, AUHAMAYHOCTE, NATPHOTUUSCKHE
accolpauyy ¥ DMpOKas KAPTMHA CONMAIBHHX HpaBOB W TPaMIMA -
nofcrasany Kymepy uenecooﬁpaaaocwh odpameann X AMEDHEAHCROR
PeBOWLMYE K&K K BOSMOKHOMY U ocncaaouy dony erc poManoB. Pe-
pomonpa - [775-1783 ronoe, koTopas paja NepBuil TOMYOR K CO3ZA~
HMN CAMOCTOSTENBHOA HAIMOHANbHOH JHMTEpaTyDH, CTama, Teneps
TIISPHEM NPSAMETOM H300DaXeHHs, HeHCUepNacMud WCTOUHMKOM TeM.

HuTepec K NMPOCJAABACHHHM COCHTHAM HALMOHOJABHON HMCTODHM B
[EPUOJL VHTEHCHBHOIO DASBHTHA Héqnonanbnoro CaMOCO3HaHNE 06b-
ACHANCH, KAK yKe OTMEUaloCh, NPEXJe BCEI'0 CTPEMICHUEM NOKOH-
UHTh C EyABTYPHOR SaBMCHMOCTBI OT AHIIMM, HATERHOH YCTaHO-
BMTEL POJCTBO C MpPOMJIEM CBOel poMMHH. PoMaHTHueCKas (urocodus.
MCTODHN C €¢ Te3HCOoM 06 aXTUBHOM BMENATENbCTBE B COLMANBHYR
Xp3Hb Npeiiaraia LI BTOT0 NOJXOJALY BOBMOKHOCTS. . OmpsBmH-
Baf MCTODWUECKMHA IMPOLECC Xak NpOIecC pasBATHA OT Heo0Xomu-
‘MOCTHM K CBOGONE, OHA pACCMATpUBAJA GypEyasHyn —DeBOJDLUD KA
"3aKOHOMEpHOe BHpakeHue »Toro paspurua” (Peusos B.I., 1958,
c. 7I). SaKOHOMEDHOCTb STy HEOOXOHMMO OHJIO TMOKa3aTh, UTOGH
'ykoémwb NporpeccHBHuR ‘CMHCA  KaEJOro NAHHOTO KCTOPHUECKOrO
srana, YTOoGH BHYIATH YREPEHHOCTD B SyiyneM. MCTOpMUESCKHEA Do~
MaH O DEBOADLMK TPKH3BAH OWl yBEKOBEUMTh JyXOBHHE NPUMETH
SM0XH PEBONKLMM B KOJNOHUAX. B HEM CIMIUCH GOEBO# flobeM ny6-
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KHQHCTKKH PEBOXBURORHONA NOPH M Basonuonaaxﬂﬁ na@oc nossHn
noﬁenxreneﬁ

Hepsnﬁ npo@eccnoaanbuuﬂ axepmmaﬁcxuﬁ nucarens - [x. @.Hv—
Hep ~ NAR CBOErs BpeMend Owi, o uuemb [x. DowxpodTa,  omHuM
¥3. RauGoxee  DAOFOTBODHEX HOCHenoBaTenell PpOmHOH meTOpUM X
CepHeSHEX CIeUAlLeToR B ‘BTOl ofnacTH. JAx POre, wrelH COB-
HaTh anaKTep, B KOTOPOM 0Tpasmuuck O OCHOBHHE UODTH ¥ TeH-
JeHIVY DASBEATAS GMEPUKAHCEON HAUWM, HEOOXOMUMO 5 TI0 ~ MHEHWD
Kynepa, raySoxGe suesmé moropuu (M 0COGEHHO ee NMOBODOTHHX
MOMEHTOB), yHEHME OTOOP&TH HEe0OXO N ucmopnqecxﬁﬂ ‘MATEPHAX,
NOSHATE  ers cymecwae. COXaruNuch - CBUETeNLCTEA ~COBPEMEH-
ﬁmxas Kynepa © ToM, YTO MHCATRADL 3HaN He TOALEC  ofmuil xom
PeBOXBIMOHAOR  BOMHH 32 HeSaBUCUMOCTb, OCHOBHHE ¢ KAMUAHNW,
HO 1 MeHee HMBBECTHHS XeTAAW ¥ HORPOOHOCTY (Bansroft,eg,ﬂesz,'
€9,

Cax Kynep, nogoﬁno CxoTry, He.cqﬁwax socnpouasenenme My~
Hysmzx cobuTEl KOHEUHOH 00H32HACCTHR HCTOPHUESCEONO - DOMAHHC- .
®a, B csoew npegmciossu ® powasy “Joman” (1824) om  ompepe-
HAX NDOMMyWECTES ABTOpR "romence” HEpex KCTODMKOM, OTCTA¥BAA
HPABO THCATENR HA BHMHCEN, ¥ TEM CAMHM YKaSal HAipaRIeHus,
B xoxepom IONKeR Omi pASBMBATbCH .« AMODMEAHCREN WCTOPMuECRmH
poMan: “15@&?635,-n36era5 HaCWIHA HaJ peaybHuMM daxramu, He
WCKaZaR WX M HY B ROGM CAyuae He BIABAuCh B cfepy HeBepom?T-
HOTO, FONKOW CMeNee NPUGEraTts X HOMONM XyLORECTBEHHOIO Bu- -
MECaL" (Snulenbergexgia, 1972, c. 32). Ovor TpueM, NG M-
- muw Kynepa, 0COUSHHO. onpaBjuEBaer ceda B’ TOM Clydae, EOPHR
POMBHUET Geper. Sa OCHOBY CHEETA MAIOM3BECTHHE ' COCHTMA, MO~
CRONBKY OCHOBHEe COSHTHH auepuxaacxom ACTOpUM CHIR e, Camm-
'xou CBEEM B NANATH COBDEMEHIMEOB, C OZHOH CTODOHH, HALY OMAO
YHEIO uB6eRaTh ONUCAHUS SHAMCHUTHX NONBHTOB MPOCAABICHHHX
IeaTeneldl DeBOJLUEE, ¢ APYTOA - He JFOMYCKATh  GHAXDOHKSHOB,
KOTODHE KasaiHCh cozpenenﬁnxam fecTanTHOCTHN,

TlogoGHas TOURE 3PEHHA HA COOTHOMEHHE ncwopaqecxoro darTa
® xygoxecwaenaoro BEMHCIA COXpauanach y Kymepa Ha mpoTameHuu
BCEr0 ero TBOPYECHOTO NyTH. BosHykmas Biepexe. B "linuome"
1(1821), OHg CTais rAaBHOi OCOOEHHOCTHM BCEH TpeIWLuM — amepu-
EQHCEOT'0 MCTODHUECHOro poMaHa. M 3mech OOHADYyRHB2ETCH = Cyue-
¢TBOHHOE paluuKe B NMOSHUMA 2. ‘Kyuepa u B. Crorra. HCTopmue—
cEHE BRCKYpeH B. Crorra, no-BupaxeHo B.H. He#xxepa (Mein-
. mep B.H., 1970, ¢. 89), mocar Goiee "uccaefoBaTenbCEui” Xa-

- pakTep, OHM 60Nee MHOI'OWHGIEHHH ¥ OCHOBATEIpHH. Kymnep or- .
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- pAHUUMBAETCA LMEb HOCKOJbERAMY HAMERSMH, Ep&wxan HanoMnﬁan
- muAMM. "Bpocaercs B TEasa, wro COGCTBEHH0 KCTOPHUSCKAR UACTh
B. kHurax Kyneps, Henocpexcwaeﬁﬁxe 8BTOPCHHME SECKYPCH B HC-
‘TOPHUECKHE COONTHE Kpaliie KDATKY, JAEe B TeX DOMaHAX, Ige
pewb uHeT 0 Gonbmux HCTOpMUecHHX notpacexusx® (Heimkep. B.H.,
1970, 6. 80). JocraTouHo TOHeHBROR HATOURM, ennﬂeqacro fax-
#&, OZHOIG COOHTHS - K auepnxapcznﬂ WHTRTERE BOOCT&HOBHT B

| MOMATA SFHOCOSDy ONHCHBASHON  SNOXH, B

- HeTopusy, ‘1o MHEHHD Kynepa, sarawusercd - B ymeanu FPOHE~
CKATE B HCHXOIZOTHE B npodxe&ammxy BHOXH, ee Hylly; IMCaTend
bilohirtcTd OﬁﬁﬁpyEHTb MOTHBH NOCTYURCB, NOHATR CTDACTH, yragaTs,
RORMMY MUCHAMM H GyBCTBaMM R&IY OperEu. Ero ssjaus - Uy THTD
NPEEUCTBEHHYD CBASh: C NPOMAEM. MuCib o Hepacwopxmmou SHHCT-
‘BR NpOWIOTO K Hacm0ﬁmere 06 HCTOPUYECKOR OSYCEOBIOHHOCTY YB-
soaeqecxorc 6uTHS - OMZ 3 uexmpaabﬁﬁx el poMaHTHSME -
ApOXONUT KPACHO# HHTHD YSpes TBOPYSCTBO Kymepe ¥ Bech DaHmMi
BMEePUREHCRYH poyaﬁ. Jas Hero, Rax W' Aif €ro nocispomarsiss,
HCTOPMA - STO He XaoTHUECKOs CEOMNeHWe coUmTHR, WenoBeX ~ me
CABNOE pesyIbTAT HCTOPHE. CMHGH CYNecTBOBAMAA, Tiiua Camoon-
peneneHus Qexoseuecmaa GRpHBaGTCH s'ﬁepegosaﬁng noRoAcHuE, B

. JIOCTENeHHOM [6PeXoe H3 npomxorc B Gyaymee. [losToMy uUenosex
CBE38H ¢ NOCTOAHMNCH HTepnpsTaiied TPORAOTG .

UnMes B gy Oymymee Awspumd, Hymep ¥  ero mOGReIOBATEIH-
METSDOCOBANCS He TOADEO noxqwmvecxaﬁ cwopoa@ﬁ BOWMH 3& He-
SaBUCHMOCTD M DEBONWUMA, HO ¥ &8 qpaBCHBeHHHH acrnekToM. A
RMX DeBOROKE 1775-1783 TONOB SJ0KUAR JYHEIMEHT HOBOW HD&B-
CTBeHHOGTH, NPOTHBOCTOREEH, HPABCTREHHOCTH, nﬁpammeﬁea Ha
MOHADXRUSCKEH perM. Homag ppascwsesaay CHOTONE Bﬂwexaxa H3

' MOHTDUHE, CHOPMyRMpOBAHHON AMEDUKAHCRNM NPOCBeTHTENSM Demy-
" xawmoM JpaERARHOM B ero "ApreOuorpaduu”., B Hel 0TUSTAMBO
' @BYURJIM UYSCTBO JHOCTOMHGTEA MOJONOH mporpeccusrod Sypryasuw,
Aee}goae@ue ® cefe, CTpeMicHWE ¥ TpymomnSmb, EuTeHcHAas MyI-~
pocrs. Ho B mponecce pasBuTHa OypKyasHst ovHomeérMd - STOT ne-
peuens  noCpogerensh MOCTENEHHG CTAN CAYEWTH -TOABKO GLHOE ge-
JH: NOCTMECHME BEDIMH CISBM ¥ 0OraTcTBa. Mamo Toro, uTo pe-
SyALTATH PEBCADIME HE ONpABEANY HDPABCTREHHHX HIESJOB, BHIBH-
HY THX DPauRIMHOM, COME HLOBNH CTANM NPHCIOCACAKBATE K  NO=
Tpeéﬁocmﬁx SypEyases, : : :
P&CXOM&HHE MQENY KHieasaly PEBOJ i@].{fﬁ i Te&m ROHKPETHHMH
: OUEDTAHUAMM, KOTUDHS STH Hicanx crayy upwofperarsh B . X0je
UCTOPUYECKOTO PASBUTHA, HEMENO TPEBOXKIO BCEX MHCIHSUAX Hopel
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.juaepxixu B TOM witcae u Kymepa. Oguako OH BHpaxal  HaJeELy,
 4T0 ronoc 3p,panoro cMpcia ¥ Conpllaf  OGAArOpa¥MBANEAR CHEA
Zn0Bd K pofuHe "H3GABMT aMEPUKAHNQ OT SrOM3MA M MEDEAHTUIMZ-
Ma H pecny(iuKy OT IyOUTeIbHOTO BIMAHUR JEHeT ¥ BIACTOIOHA". -
’~(Beway“, M., 1967, c. 8I). omoGmag Toura SpeHusm OHI& CBOM-
',cTBeHHa MHOT'MM npe,ncranmenma pouau'muecxoﬁ Jm'repa'rypn i
HCEycCTBa BpeMeryt Kynepa. :

)gors HA paHHeM 3Tame pouamqacrcoro 0CBOEGHHS mmnona.nh—
HO# WeTopMu yGemIeHWR mUcaTelelr B "3,npason OCHOBE" aMepuKaH-
. CEOM ,neuoupa'mn OJEPXANM BepX HAaf KDUTWYECKUM OTHOWEHWEM,
OHY zxe MOTIM He BUAETh "salbmyspeHwii" aMepMEAHCHOR OypryasHo#
mmmmaamm, HpaBCTBEHHOA YPOJIMBOCTH €€ HPATMATHUSCEO# BTU-
K#, rcopxm KOTOpO#, 1O CYHECTBY, CKDHBAJMCh B camolt AMepuEaH-
CEOf pPeBOJWIEE, BO Buy'x-pemmx 32KOHOMEDHOCTAX €6  Das3BUTHA.
Kynep nepemM CMyTHO OmymaX 3To. OH roBOpWI, uTO Jis . TOTO,
YTOGH MOHATH MPOTMBOPEUMA BMEDHKAHCKOH IEMOKDATHM, MCTOpHUE-
CEHUl poz;aa JOIESH pacCHaTpUBATh AMEDUEAHCKYH. DPEBOJKLUID Kagr
 IVAaeKTHYECKCe EIUHCTBO NOCHEZOBATENLHOIO CTDEMICHEA UGNOBE-~

%8 B NOMTAYECKOA U 'SROHOMMAECEOH CBOGOZE # IPOTHBOCTORIMX
@My BHEWHMX W BHYTDEHHIX CHI. MHCID O TOM, WTO MpOWIOe XUBET
B HACTOMIEM, M JHAHUS €I0 MOXKET NOMOTD JOAMM: CErOfHA; KOTO~ -
. Dy® Heyc'raﬁuo nopTopai [xedfepcoH, NMPOWHO. BONYIA B HCTODHMYE-
CKOe COSHaHWME MHCATeNeil~pDOMAHTHKOB. BMecre ¢ TeM, ' IHCATENH .
TBEPAO BEPHAN B BOCHUTATEABHYD ey Jxmepa'rypu,xomopaﬂ JOIE~
Ha, ¢ OfHOH c'ropoxm, npoa:naocrosm BpaENeOHEM  CONUAJLHEM 1
DKOROMIYECKWM (paKTopaM, & C - ZPyrofl - BOSBEAWEMTD MCTODHD
Awepuxu. C 5TOH MeibP OHM CKEOHEHN ORIM OTKaBaThCs OT Sec-
OPACTPACTHOTO [IOBECTBOBAHMA ¥ BHECHAW = B MHTepnperauum $axTon
TIPOWUIOTO ABHO BHDAREHHH! SJIEMEHT IUFANTHUHOCTH. o

Urax, BOCHPOMSBECTH PEBOJIUOHHHE coémna < omHy ¥8 Hair~
fonee "snuueckux®™ CTPAHHL HCTOPUM "AMEDUKHM - 03HAUANO LA PO-
MAHTUKOB Ipe®Ie BCeTro ,ma'rb YPOE  COBDEMCHHMKAM. Brarogaps
TECHO# CBASU C Hpoeaemenuen, pam-mﬁ aMEPUEAHCKUA HCTOpHUYe-

crul PoMaH COXpaHI HOJINTHRO~JANAKTHUCCENE JePTH ¥ TpefoBa-
Hie BKTHBHOT'O EMENATENBCTER JHTEPATYPH B OOMECTBEHHYD EWSHD .
B CBOEM CTpEMIEHWW B8CTABMTL COEDEMEHHMEOB 3a[yMAThCH Hal
87I0M, IAPHIM B OGHECTBE. Kynep ¥ ero mKOJA MPOTHBONOCTABUIY
u=pxam-mnsmy X STOHBMY conpeuem—xocm ‘1820-x TOXROB. TAKOH IO~
Bop_omuﬁ RPUTHUOCKUl MOMGHT B MCTODMH ClllA;xorna UenoOBEK HMel
BOBMOEHOCTD GBOGONHO MPOSBUTH- UyBCTBO JONrA, POTOBHOCTE K-
pamorioxeprBoBasmy ¥ GecropucTée. He OCHAPYEMB B HACTOANEM
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TEX LeHHOCTEH, KOTODHX clemopato Ow HoOMBaThea, Kymep, a
‘BCJIEA, 3a HUM JPyTHe aMEPHKAHCKUEe DOMAHTUKM, YBMUELY OIDOMHHE
BOSMOXHOCTY HMCTIONb30BAHMA COCHTUM AMEDUKAHCKOH DEBOJOLMHA ¥
BOMHN 54 HE3aBUCHMOCTL B KauecTBE NpeiMeTa  XyIOKeCTBEHHOTO
1306paxeHus B HAIMOHANBHOM MCTOPHUECKOM DOMAHE.
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THE BEGINNING OF NATIONAL TRADITION IN AMERICAH LITERATURE
(THE 18208)
T. Aunin
Summar y
'In the decade following the War of 1812~1814 in the TUSA™
‘there arose . a demand for the creation of a national . litera=
ture, which would destroy the vestages of Engligh colonia~
lism in Amerlcan ‘culture. On the public platform and in the
American press there were:calls for literary production of a2
power equal to the political prlnciples for which the young
republic stood. .

Washlngton Irving and J. Fenimore Cooper were the flrst
to stir patriotic consciousness and maks use of the native
materlal from American hlstory. Coopexr?s “Spy" (192ﬂ) opened-
up the way for an endless serles of American romances. Thnn@h
him the historical novel as a literary form became firmly,es-
tablished in the 1820s, and it accomplished & double mission:
both artistic and patrioctic.

The aim of the present paper ias to observe these general-

4tendancles in thé development of the Ameérican historical no
vels In oxder to show what Cooper took over from the EuIOm.

pean romantic tradition and what he modified to the needs of

the Americen soclal reallties at the pericd of great patri-
otie upheavél,_a,comparisonrhas been drawn between Cooper's
literary method and that of Walter Scott.



BIVAHAE HATYPAIIASMA 1 TPAIVIM AHTIICKOT'O

PEAﬂMCTVQECHOFO POMAHA B KOHUE XIX W HAQAHE XX BB.

(Ipononkerve)

Acra Jlyitrac

Taprycrulf roCyIapcTBEeHHH! yHMBEPCUTET
)

ﬂxopnm Ao ymepna 51880 TOAy - B TEpUOL, Eorga Ha py-
Geme CTOLETHI aﬂrﬂnﬁcxnﬁ pealncTHUECKUi poMaH BCTYIHI B HO-
BYD, IEPENOMHYD $asy paseuTui. Bee BHIOMMECH TPeiCTaBATeIA
KPUTHYESCROTO peannsua, KaKOBH ﬂxopnm Mepeiur, Tomac lapmu,
Comwesl Bamaep u Ap. HAXO[MIMCh B BTOT nepuo, B GOIBWEHA WM -
MeHbliell Mepe NOJ BIuAHUEM nonynapnoﬁ B TO BpeMs TEODUH 5.
Joupy ¥ BHTEKaKmero us Hee "HAYYHOI'O" MeTola, & TaKKe MHOLO-

UACJEHHHX JHTOPATYDHHX TeUeHul KOHTUHEHTA, OCOOGHHO ODAHIMH -

u .Pocenu.,

Cpeny Da3IHUHNX TIPO PHBOTIONOZHEX nnmepawypnux HanpaBneHnﬁ
HauGOMBIMM BIVITHUEM [OJbBOBAJNCH TakKe HATYDAJU3M, NEDBEM ¥
CaMOOHTHEM HpenCTaBHTeHeM EOTOpOr'0 B AHrnnr 6uma Jmopnx M-
oT. g

s nauGomes | BHJARIUXCA MpenCTABMTENeH ARTIMICKOTO  HATY~

panusMa Ha pyCeke cromeruii - Jgopp®a Tuccumra, ApTypa~Moppm—‘
'coHa, Ixopnxa Mypa " ApHonbna BenneTa - clefyer 0CTaHOBUTHCA
HA JHTEPATYPHO! . IEATENbHOCTY ABYX: HOCJIEIHUX, B TBOPUECTBE, KO-
TOPHX HauoJes peibefHO LPOfBIReTCH B3AMMOCBABD JMTEPATYPHHX
Bosneﬁcwsnﬁ KOHTHHEHTE U Tpaguul aHTIuiCcROro peanucruqecno—_
PO pOMaHa.

Wun Imopmma Mypa coapemeﬂnomy TUTATEI0 Boo6me Mano u3ne-
crHO. Ero TBOPUECTBO DACCMATPUBAETCE B yueOHUKAX IO  HCTODHU
JMTEPATYPH COBCEM KODOTEO, & NMONPOCHO = JMHB B  CHEIMAIbHHX
MCCIieTOBAHMAX WM MOHOTpadusx. OmHako [opnx Myp - uzTepec~
HHA ¥ CAMOOHTHHE TIMCATENh, KOTOPOTO HAPANY .G TAKHMA U3BECT-
HEMK mucaTedm, Rak Ockap Yaiimbyn, Bepuapn lloy,  Yuapam bBar-
zep fere, Dxeimc Jxoic, lloH O’Keicu » Ap., BHCOKO IEHAT g0
HACTOAWETO BDPEMEHM Ha ero PoguHe, B VpiaHmuu.

JEOpaE Myp BO MHOI'MIX OTHONGHMAX NpefcTapiderT cofoil i~
NAYHEH TPONYKT TepPEeaOMHOi IMTEepaTypHOM aTMochepH  Ha pyOexe
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IBYyX cTronetuit. Kag M MHOTM® aHIIMACEME nnwepamopu ero BpeMe-
. HH, OH OOBABMA BOMHY YCJHOBHOCTAMN, DOMAHS BUKTODMAHCKOM BIOXH,
Tpefys CBOGOAR IAA JMTEPATYPHHX SKCIEDUMEHTOB U IPHUMapHOCTH
‘HCKycoTBa. (BOE .aBTOGHMOrDAUUECKOe  NPOMBBeIEeHHE "Mcndnenb
Momoforo uenosexa” (I888) o Haummaer ciosamm: "Mom  gGyma,
HACKOJBKO 7 €€ CaM NOHMMAW, YCBOWIA KaK KDackM, Tak M (GOpMH
-PaBiVYHEX YKAANOB XMBHU, HOTODHMM A -LPH 'uoeﬁ CBOEHpaBHOR .
GypHOil HaType BuHYXIeH OmI YBIEKaThCa" /Moore, 6.,1905,c.15/.

B "Henopegu" mpuBofaTcs (AKTH U3 npexHeit xusHu B [lapuze,
" BHCKa3HBAKWTCA B3MJIANH HA JUTEPaTypy M MCKYCCTBO, COZepKaTCH
KOMMEHTAPUM K TpOM3BEJCHUAM COBPEMEHHHX eMy .mucarene#, B
0cOBenHOCTH fPaHIY3CKUX HATYPAIMCTOB M WMIPECCHOHHCTOB. lloc-
Ze cMepT# OTua 18-JeTHUM wHOmeH OH nepeexal u3 Mprammy B
llapux, uTOOHW yuMTbCA RMBOIMCK U CPasy Ke OKYHYJCH B LADHBUYD
TaM' TBODUECKY® amiocdepy. [exc B ToM, uTo 70-e u 80~-e rogu’
OHIM TEeM NEepPHOMIOM, KOT2 BO BCEX @panuyscxnx Kafe ¥ camoHax
NPOUCXOAMIN CIIODPH 00 MMIpPECCHOHU3ME ‘B MCKYCCTBE U HATYpaM3-
Me B JumTeparType. C NOPaBUTENbHOM JErKOCTLH OH BCTYNAM B Tec-
. HHE CBASY C MOJIOIHMM TOTIZa xynbxﬂmxamn~umnpeccnoandTaMn -
Mame, Jera, Mome, Peyapol, CucleeM ¥ ADyTUMA, ¥ C NOSTamy-
' BexaneHTamMu - BogliepoM, BepieHoM, Manapme u np;‘ '

XoTa AuuHme 3HaKOMCTBa [ROpIXa Mypa ¢ (paHIysCKuMM HATY-
pamvicramu (3ona, GpaTha I'OHKYDH, OHHUK, I'ocMaHe, Adexcuc)Gu-
7 -BechMa OOCHUDHH, OHY BCe K€ HEe NPHOODEeJU CTOAb UHTUMHOI'O
XapaxTepa, Kak CBA3M C XyRORHUKAMU-UMIpeccuommcTamy (3a MCK-
mouesMen ANexcuca).  UMEHHO BTM HOHTAXTH WMoy Goiplioe - 3Ha-
uenne nan GOpMMpOBaHMA Mypa xak mucaTens. OH & CTal PEBHOCT-
HM TIOUATATENEM (DAHIY3CKUX HATYDANHCTOB ¥ BEDHHM yUSHMKOM
3on8. XOoTA M3-3a CBOEH HECHOKOHHOH HATYyPH XyHOEHMKA Myp He.
NPOABIAN §078¢ TIYGOKOTO MHTELISKTYalbHOTO MHTEpEca K INosu-
TUBUCTCEON duaocodun, Rax 310 Aenata AOpIE MUOT, . OH ‘B CBO=
M DaHHEM TBODYECTEEe DYKOBOZCTROBANCH HAYUHEM MEBTOLOM, - IIPO=
HaraHnupyeMsM B " SxCIepUMEHTAIbHOM pomaHe" 3oxad. Hak ' BHIHO
us "Henosegu™, ©OH ﬁaeT JIOKTPYHaM HATYpaJyCTOB JOBOJBHO CBO-
GogHOS TONKOBaHNE: "Wnes HOBOTQ UCKYCCTBA, ocuonaaéoyo HA
HayKe, TPOTHBONONOKHOTO MCKYCCTBY CTAporo Mupe, ocnbaaanoro
Ha Booépameﬂnu, YCKYCCTBE, MOTYHEro Bce OCBACHMTL M OOBATD
COBDPEMEHHYW XM3Hb B: €€ NOJHOTE, B €€ GeCKOHEUHHX OTBETBISHU-
AX, CIIOCOGHOro CTATh HOBHM KDEL0 HOBOM. NUMBUIM3AIMM , NOPASKIA
MEHS, U 5 OHEMeN OT BOCTOPra nepey IPAHIMOSHOCTBN HTOH MHCIM
¥ HeMMOBEpHO! BHCOTH ycTpemwlemus" /Moore, G.,1905, c. 8/,
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Bepnynmucb B 1882 I'. B Avrave n. HAUAB B Jionnone sapp,ﬁa.-
THBATh H3 xne6 EypHaJMCTOM, Myp ToTuac CTan MpONATrAHAMPDBATE
Apen "Hosoro mcryccrea”. Hak BUJHO 43 ero NEepemucRH c| Som
sa I8BI-IB883 rr., OfHOE M3 OCHOBHEX NEJGA €ro . nydnnuucma-
CKOJ [eATeNbHOCTH OHiO " O3HAKOMUTD GpUTaHCKYR nyénmcy c‘ eym= :
HOCTBE. Ha-rypa.nucrmxecxoro pouaua /™0 bring the Naturalis-a
tic novel before the notice of the British public" Hon_e:,J o3
1936, c. 92/. g -

I3 ogHOTO HeaTHPOBAHHOIO 'rmcbua 3TOT0 ‘nepuoja, ajpeco-~
BEHHOT'O 30J7, BHACHHETCH, UuTO Myp ropmuics Tem, qro OH He
 TOABKO - BIEPBHE SHAKOMUT AHIVIMHCKYR HYCIMKY . € TBOpI!eCTBOM :
_-CBOETO yuuTeds, HO ‘M 3amymaer ero "0OAbLOE MCKyCCTBO" OF He-
060CHOBAHHRX HANAJOK: -"C CErojHAmEe! NOUTO# # N0 BaM He-
foxsmoe UCCAeROBAHNE, kd'ropoe'a'sachan 0 Bamei JmuHOGCTH B
. Bamux nponase,uefmmc. 970 NCCIENOBAHNE  MMEET IMIb OFHO. Hpe-;
. VMYMWOCTEO # o,n.Hy ocoGenHoCTb: I) OHO BHEBMIRET Ha nepmm
UWISH MCTHHY, 2) OHO. ARNAETCA TEDPBHM B AHCIMHM ucCAeROBaHMEM O
Bac, rpe Bac BosBeryuuBawT. f BeHCTBUTENLHO TOPEYCh TEM,dTo
nepnmaﬂnoceﬂ.u céMs NpaBiH. Bu ¥ caMyu NOHMeTe 970, €CHM - IpH-
MHTE BO BHUMAHME BCE Te PIYIOCTH, KOTOPHE OHINM HANMCAHH o
Bac B napmxcxmc #EypHalax. 3neck (B JoHmoHe) nousa Taxme Gaa~
POTIpUATHA Jis Gojee. Boapacmammeﬁ KIeBeTH 1o BameMy a.n.pecy .
/Bone, J., 1936, c. 93/.. ,

' Hapagy c npomaraspoit :meﬁ' "HOBOTO MCKYCCTBA" HaTypaJIHc—_ .
TOB HA CTDAHUIAX NOHROHCKUX XYPHAJOB, Myp sBucTymui ¢ pesrol
EDUTUROHR nporrma OTeUECTBEHHEX - TPRVIMOHHEX pea.rmc'ron. 0u He
HaXO[WJ HYUETO NOXBAJXBHOTO B TBOPUECTBE KaK COBDOMCHHEX €My
‘TONyNApHHX TwcaTeied - lapms, Mepemuve m Op., Tak W MX SHa-
MEHNTHX NpeNIeCTBeHHMKOB - Jmen OctuH, [ukxenc, Terkepedr u

M3 cospeMeHHHX eMy mucaTenel Myp OOipme BCEr0 KDUTHEYET

Toméa‘[‘é.p,nﬁ. B aBTOGMOrpaduuecKoM MPOMSBeLeHIN "lcnopens:
MOJIOZOI0 uejoBera™ SHAMEHUTHE "Yaccencnne pomaus” Tapmuy oOH
HABHBAGT "KOMIICTEHTHHMY DallODPTaMi, HOCHAGEMEMY B CHeAHEBHYD
razery”. Ilo muemmo Mypa, murge He TIPOBEJEHO CENEKINE, CHHTe-
8a, "BCE MpejCTABIRET COGOH PANOPTH, NMANOTM ¥ ONMCAHUA™ Afoo=
re, Goy 1905, c. 202/. OH ocoGenHo CMAEHO HamajaeT Ha [apsm
3a MIEAARCGTUUECKOE M300DAECHHe MUHYBUMX BDEMEH U HapymeHue
NpyHIMIa uerTopusMa. Tar, © pomade [apiu “"Bmamu . oT ofesymMes-
ge#l Toanu" OH mMNET, UTO MHOTME ONMCAHMA  "Beceloii jepeBeH~'
CKO ¥u3uu" - NPOWIOTO, HaK HAanmpuMep, "CTPUXKA omel] M Tpask-
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'HWE TIOCe yOOpKM ypoEai" HE BHPACTART M3 CAMOTO  OBECTBOBA-

- Huf, "a NPeCTaBIANT COOOK Heykimogkue BcTamxu". [l MHeHMo Wy-

‘pa, .JWopme DmvoT B CBOEM POMaHE "Cajizac MapHep" Jaer ropas-
“Jo Goxes peayMCTHUECKOE pemenne npodnemu METOPU3MA /Moore,
6.,1905, c. 203/. Jallee OH cuMTAeT, WTO B MB0ODARESHHM Xapar-
repon ['apmy oueHb GecllOMOMEH. Hopwpew KpecTharvEa  'adpusas

- Oyxa OH HasHBA®ST "MEPTBOE BOFOM, HA KOTODYW HMKOTIA HE CBe-

THT COJHIE", repouHm 3pepmMH Barwela - "eme Gonee Tymammo#",
a Goraroro depMepa Boxgsyna - "MedompaMaTHuecKum" /Moore,G.,
1905, c¢. 203/. Hakromen Myp mpUXOZuT X BHBOLY, UTO DPEANMCTI-~

' ueckad WKOXa B AHPnnn BHUMMDAET, YTO "BCe, UTO MOKHO CHasaTh,

yze cxasaﬂo, - UTO y NpeeMHuKOB JJKREHCa, Tekkeped- u [HOpEE
Bnnor HET HUKAKMX WIEAJOB M, CIEJOBATENBHO, y HMX HET U CTH-

OHHTB ~TaKy Myp. cumraet Pagnn 10 GemHOCTH CTUIAA ¥ II0X0-
My nuTepaTypHouy A3HRY CaMsM THMMUHHM W3 COBDEMEHHHX nucaTe~

“xeit: "Yro MoXeT OHTb eme GOXSE TIOXOXUM Ha MyAIMHP, - BOCKJM-~
uaer oH, - Kak asuk lapmu!" /Moore, G.,I1903, c: 2R9/.

o CHOONCTHYM UyBCTBOM NPEBOCXOLCTEA Myp Oﬁ%ﬁBHﬂ ceos
3HATOKOM' CIOBECHOTO UCKYCCTBA iIp¥ CPABHEHWM C OTeUeCTBOHHEMK
nEcaTeAIMA-IpofeccuoranaMi, X073 OH ¥ He OWiI [PM3HAHHHEM M~
careseM, OH BCe Xe XOTel CTaTh, No xpaiiHel mepe B AHrumm,
TEM TMCATENeM, KOTODHA TMmET B HOBOK MaHepe, B IyXe Teopuu
HaTypasmaMa. /YpHoB,M., 1973, c.. /. o ;

. B mauane cBoerc TBOpueckoro myThH Myp OﬁﬁﬁBnn CBOUM  yui~
TelleM, Hapﬂny ¢ 3oad, ¥ Banpsaxa, "Yenopeueckas Komennﬁ" KO~
TOPOT0 AKOOH OKA3aJjs HA HETO OIpPOMHOE BOCHKTaTeHEHOG Bosgeu~
cTBHe. /Moore, G., 1909, c. 108/. :

Us pyccrxux micatenei Mypa MHTepecosanM 6oibme BCETO Typ—
refes u ToncToll, ube CIOBECHOE MCKYCCTEO OH TaKXe MPEBOSHO-
CuMI, CpaBHWBAH 6T0 C TPAIMIMAMU AHTJIMACKUX peaimcToB Mepem-

Ta, Papnn u gp. C TpreHeBHM Mypa CBASHBANO JWUHOS BHAKOMCT~ -

BO ¥ HanncaHHoe uM B 1888 romy scce o TypreHeme . 3aHMMAET
BUIHOE MECTO CPeny Apyrax ero MyOIMNUCTAUSCKMX — pafor. OTO
CBULETENbCTEYET O MHOTOTDAHHOM BIUSHVHA BEIUKOTO pyccxoro mi-
carelf Ha 3aTANHO-EBPONSHCKYN JuTEPATyDY.
HﬁTepaTypHo—xmequche craThu Mypa, B ofmeM, He OTiMUA-
AMCE 0COGEHHOH OPUTMHAJIBHOCTHY, TAK KAK GONBEMHCTBO €r0  yC=
TAHOBOK HOGWIO Ha cele NeuaTh gnamsoit oroxk. lIpn  uwsyueHuw
nyﬁnnqncwnqecxnx paboT mucaTeneli~-kKPUTUKOB, HAMICAHHHX HA' Py-
Geke CTOLSTH, BHHCHHGTGK, YTO UEpe3 HUX KPACHOH HATHO Hpo-
' XOZAT BOcXBaiemue "HOBOTO" CIOBECHOTO UCKYCCTBa (PariysCKHX

38



u pyccanx micateneil U CTpeMIeHUE * HoCTABUTH ero. ' B npnmep
"CTapomy TPATUIMOHHOMY MCKYCCTBY AHTVIMACKHX nucarenet.

B pammmx pomanax- Ixopmea Mypa  "CoBpemeHH: TOGOBHHE"
(1883), n "Hewa romemmanTa® (IB85), KOTODHE OH Hamwcal BCKO-
pé nocae anGHTMﬁ B JIOHIOH, NapailielSHO ¢ NyORALIACTHIECKUMA
padorams, He TPyOHO YBMIETb MOAPAKEHUE MHCATEND 301,

Tlo noBofly mepsoro poMaHa "CoBpeMenHw# JmGoBmVE" Myp rTo-
BOpUT, uro Baap3ax CHyEMI eMy NpHMEDOM NpH CO3faHuM 06pass
TepoA~XyNoRHNKa, KOTODPHM HEeCMOTDS Ha CEOO 6e8IAPHOCTD mpoGu-
BaeTCa B Hu3HY. OFHAKO BIMAHWME HATYpain3Ma ~304d,  NO-BANHMO-
My, 3IeChb CuibHEE, Tak Kax aBTop poMaHa [LeJaeT yuop . Ha u3o-
Gpamenne TEMHHX CTODOH, KM3HM W HA NPEYBENHUEHHHA (UBHONO=
rusM.- Jan pomasa "COBpeMeHHuM JWOOBHMK" XapaKTEDHO, B HEPBYD
ouepelb, OTKPOBEHHOS U30GDAKEHHE CEKCYANbHHX OTHOMEHuH.

Fnasﬁuﬁ repoii pomaHa,  Jbwuc CeliMyp, Monone#d JIOHEOHCHKHMR
XYHORHMK, 370 GecceppeuHsll oToMCT, 0  ueM csunemenbcwsyemfs
XOne pasBATHR COEeTa TOT (JakT, UTO BCA IO Kaphepa COSJaeTcs
Grarojapd ycuim¥ Jw6osemy. TpU REHUMHE ~ O[HE U3 HUX Cmla
GemHoi neaymxdﬁ u3 pafodued cpeid, Ipyras ‘Soraroil zaMoli, a
TPeTEA — EEHOW_THTYAOBAHHOTO céﬁosanxa - BHEAT Uedb cBoell
FUSHY B TOM, UTCOH BCAUECKK CMOCOCCTROBATH - GIATONOAyWD U
npoyperarmo Jbouca Celimypa. HecMoTps Ha TO, UTO B KOHE KOH-
HOB BCe OHM OmaM uM OCMAHYTH, KaXJafd K3 DTUX NSHIUE B TOH

MIY MHOW MEDe NOMOTIM eMy CTATE W3BECTHHM- XyJOKHUKOM,

0 pauaHuy $PaHUY3CKONG DOMAHA  Ha JOPMUDOBEHME Xapaxrepa
TIABHOT'O Iepod CBUIETEIbCTBYeT U TO -06CTOATENbCTHO, . -UTO HO
MHEHI0 MHOPMX KPUTUKOB, CAM DOMAH HBJAGTCH CBOEro Poja ILia-
ruaToM pomama Momaccama "Mumm# mpyr". Sauyuas aBTopa, Cleny-

" eT OTMG”MTb, 170 ‘foJee UIBSCTHHA DPOMAH ﬂonaccaﬂa Omi Haneua-

TaH nosxe "CoBpeMeHHOTO NOGOBHMKA". L
OnHako Myp re MOI' ®ajioBaTbCA HA éespaaﬂnqme KpHTMHOB B

" gernoM. HamHeM NDeTKHOBEHMA JJIF &BTODA - NOCHYEMIO ~HAPYWNEHHE

KOHBEHIMHA BMKTODHAHCGKO "snoXu. HanucanHoe - [0f HECOMHEHHEM

BANAHVEM BOHH,.STO ripousBeneuue Gmnd NPUBHAHO "Heﬁpmrggﬂmm
LNF gesyuxaM” ¥ [OCAyRWIO TpUUMHOA MHOTOJeTHefi GOpLGH = muca-
Tens ¢ UeHTPaIbHEMI' AOHAOHCKUMY OrOAMOTeKaMu Manmy ¥ Camira;
/Mundie and Smith /, KOTODHE OTKA3ANACH OT BHIMCHBAHUA BTOTO

poMaHa. § /ABBECTHHM:TPYIOM W yCWIMAMA YHAJIOCH asTopy Harneua-

TaTh ¥ CBOM -CIENylMd POMAH . HATYPAIMCTUUECKOTO ~XapakTepa -
Yiena. xomemuanra' (I885). B xomue KOHIOB eMy. OOHAKO Y4aaoCh

HAkTU CMEJOro “JAnTepaTopa BuseTesnr, KOTOPHA -HOBKe CTal U3Be-
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cTHEM _Gxarogapa ms.nax-nm NEPeBeNeHHNX Ha aHrIMiCKUi zsm:

"nopﬁorpaqmuecmx pouanos 30111, UTO NMPUBEJO €ro JaXe 3a -

PEMHYD DEmeTEY.
Poman "HeHa xoMezuaHT2" Gojee weM xaxoﬁ—:mdo Apyro# po-
waH Jigopaxa Mypa —HamMeaH 1of NpAMHM BIMAHMeM 3oia. Kak Bug-

"HO M3 ero NepemucK¥ ¢ 30Jf B NEPUO], CO3JAHUA DOMAHA, €ro He

nyrada Ta oXecToueHHas G0ph0a, KOTOpas BeNach BO Beef Espone

'MPOTUB HATYDANM3MA W KOTODAA HWTLE He JOCTAMIE Taxod 0EecTo-

quHocm, KAk =B BWKTODHAHCKOH Anrimu, Hanpo'rnn,‘ TIHCATEINb

'TBEpAO Dellni MpONAraHupoBaTh ‘B CBOEM BTODOM DOMaHe Kiac-

CHUeCKNEe IIPHUHIMIE "SKCHepPIMGHTaJIbHOPO pomana "3oxa u_Ha-
nedaAcs TaKuM odpasou BH3BATh OONBIYH’ nepeMeHy B TPRIALEAX
0TeueCTBEHHON "CeHTAMeHTIBHOM" JmMTepaTypH: “... Ecim MHE
ylacTes, - nucay oH 3047, - KAK g HAJNEWCh, CTPEeNOH HPOH3UTDH
Hamy CeHTUMEHTAIBHYW LKOJIY, TO Y MeH: dyne‘r BO3MOKHOCTh BH3-
BATH TNIEpEMEHy B JUTepaType MOei# CTpaHH, " (PakTWUecK: - cTaTh
"poerron” 30id B Aurimu™  /Hone, J., 1934, c. I0I/. ;

BaxHo, uTo ,n,eﬁc'rnue NEePBHX TVYIAB POMAHA TDOMCXONUT B npo=-

/ammemmu pasione Cpenmedt Awrmmu - B HoTepuse, rre eme B moc~
-mejrue rops XIX Bexa yCHOBHSA EUSHH M paoTH ORIM XyEe, UYeM
' r,ue-nmio B JApyToM MecTe. UTOGH IPOBECTH CBOH "BKCHEDUMEHT",
. uMemmAY ‘[ebl NOKa3aTh NaryCHOEe. BIXAHME CPeH Ha (OopMupoBa-

HHe XapaKTepa, Myp BHBOZMT B pOMaHe MOJOIYD ECHIMHY M3 CDEf- .
Hero kiacea - Helir Hn, ~ cTpajapmyn acTMOR ReHy .~ IaBOUMARS,

' XWBHB KOTODO# HEBHHOCHMO OJHOOGDAsHA U 6e3pafjocTHA; OHa BMe-

€Te CO CTDAHCTBYDIMM AXTEpoM JukoM JleHHORCOM yOeraeT W3 Jo-

Ma, HauWHaeT MUTR B aTmMocfepe JETHOMHCIGHHOHR Tea-rpanbuoﬁ~ B

EU3HW; HAKOHer OHZ COBCEM ONyCKaercsd # norutaet. _

VXe TnepBHEe IMaBH DOMaHA OCTAaBIANT MPAuHOe ¥ r'}{efrylgee,
BoeuaTAcHME. [MCATENb NOLUSPKMBAST MUl “Ge306pasHue, OTTai-
EvBaplye GTOPOHN EUBHM TpOMHEIEHHOTO pafioHa. Bee Tau I'DABHO,

. fecuenoBeUHO H ByﬂﬁPapHO llpegcrapieHne, KOTODOE  UMTAPElNs’

noxyuaer o Xewiu, APKO XapaxrTepuayeT Ha'rypa.!mcmqecxuﬂ o4~ -
xon Mypa E cpege B pacc:ManMBaeMmﬁ nepuox.

" "One of those terrible cauldrons-in which man melts and
moulds this huge age of iron. Of what did this valley consist

"of? Of black plains that the sunlight could not change in co-
‘lour, of patch of grass, hard and ‘metallic in hue of tanks

of waber glittering like blades of steel of glgantic suoke=
¢louds. rolling over the steam of a thousand factory - chin-
DNEYSy sosessssees SO black was everything that even the spi-
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re of the church remained e silhouette in' the » liguid sun-
light" /pound, R., ‘¢, 152/. ST '

Noagxee, w3obpakas EMSHb CTPAHCTBYWmeH Tpymmu, Myp Taxke.

MOZUEPKUBAET JUND OTPUNATEIbHHE CTOPOHH STOM - KUBHA: HUUETY
. 8RTEPOB, OesynepiHue nomoiKy, caodognue CEXCyaJbHHE  OTHOWLE=
HUf. B Tparuyeckyn pasBASKy DOMAHA BKIKUAETCH OTBPATHTENbHHHA
dapc: akrep Jur OGHMMAeTCA cO CBOel JwOOBHWLE! B . T0 caMoe
. BpeM#, KOTJa ero XeHa Keﬂw yuMupaeT oT 6ecnp06ygnoro [bAHCT-
Ba. - : ‘
ARaimsnpy s BIMAHNS HaTypanncanecnoro merofa Soas Ha po-
MeH "HeHa koMemuaHTa", MBBECTHHN KpHTHE T "Mxnan YEA3HBAET, UTO
Myp, mex u 3oas, “Mcnoabsyer nnﬂ_xapaRTepMCTnuu cpenH peranb-
HHE ONNCaHMA aCTMH; MArasuHa, HNPOMEUIEHHOTO paitoHa [loTepmas
‘¥ Tearpa. [losuuus aBTopa COUYBCTBEHHAf, HO HefTpanpHad. OH
OTHA3HBAGTCA MOPAIN3HPOBATH. CMATUATh HAM MCKAKATH msodpaxae-
Moe" /Tindall,W.Y., 1947, c. I53/. ' -

Smrpad ¥ poMaHy Tamme JORA3HBAET MPAMOS BIUAHME 3014 B
HeTEPMIHECTHUSCKOM ONPS/IS/CHUN BBAMMOCBABH xapakTepa u cpe-
pi1:H _

"Hameﬂnmeycpeay, B KOTOpOﬁ'EHBéT qeﬂoaex, ¥ Ha ' [poTAEe-
HUE IBYX WI¥ TPeX TOKOZCHM! BH MSMEHUTS eTO (fuBNUecCKyw NpH-
POy, OuToBHe TIPHBHUEY 1 GonbmanTBo ero ugeaios."/ Tlndall,

W.¥., 1947, c. 152/.

OmyGmnxosap "Heny momeguanTa”, Myp  B. U3BECTHOM - CMHCIE
IocTur cpoeit memi. Ero pomaH nefiCTBUTENBHO SBUJCH NEpBOH Ha-
crofmell TIONWTHOA TPUMEHUTh METOJ (PANIYSCROTO HATYDAJMSMA B
onMcaHuu AHrABECKO FusHM. Buorpad nucaress XOyH yTBepEIAST:
.« " XoTa NpyPVe aHTIMICKYE HHUCATENM B CBOMX IPOUSBEISHUSX
¥ HCTIONB30BAM MOTOLH (PAHily3CKONO HATYPaIuaMa, BCE EE HUKTO.
HE OCMENMICA CHeNaTh U3 HAX JNOTVWUECRAE SARIOUATENLHHE BHBO-
Ix, [WMCCHHT HMKOTL2 He HamuWcayl Ou CieHd, B moTopod Kelir ¥y
BaJMBAET PBOTOH CBOE TA4ThE ¥ KpacHoe OapXaTHOe CuUjsHue B
KONACKE: B NEPUO] pacuBeTa BUKTODUEHCTBA JIE STOTO Hymao Gu~
aa cmenocTs". /Hone, J., 1936, c. 107/. o

Onpako Hu "heHa xoMemuaHTa", HM Cledyomui poMaH "Hucedt-
Has mpama" He npmHecau Mypy omumaeMoii ciaB.Bmxop ooux mpo-
M3BeJeHui B CBET BHABAJL Oypo HEroJOBaHUA B Jarepe KPUTHHOB M
npuBen ¥ JaJibHeumed G6opnbe ¢ CuOIHOTERaMM, OOLABUBEMMM —Mypy
Sofixor. ['aBHON npuuuHOl Heylawd Mypa, IO-BHIUMOMY,CUXATAIOCH
T0 06CTOATENbCTRO, UTO €0 IPOUBBENCHNA HAXOJWIACH ‘B NpPOTH-
Bopewnn "¢ nodpoxegaweano-mMQpncTqucRmmn TPAiMIMAME QHI=
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auiickoro pomana", /Hone, Ja, 1946, c. 148/. ABTOopUTOTHHA -
TepaTypPHHK KypHAL < "OreHeym", BHXOIMBUMA B JIOHROHE, OTMEUAT
NO MOBOZY OTCYTGTBMA IMOPA B MPAUHHX DOMaHax Mypa:"ﬂmdaa

- WyTHa Jyume, UeM [ONHOe OTCyTcTBME WMyTOK™, /Ibld., ¢. 148/,

OnHako y camoro Mypa BocXumeHue "HayUHHM MeTONOM™ GpaH-
Ly3CKMX HATYDaJMCTOB NMPONAJ0 BCKOPE MOCHE OMyGIMKOBAHUA Tpex
NPOrpaMMHEX POMaHOB. B 1866 rony B ceoeM aBTOGMOPp&@quCKOM
npousseneruy "HUcnoBenh MOJOJOrO UeloBeKa" OH PE3KO KpPUTUKC-
Bal 3041, YPO NPUBENO K DA3PHBY CBABEH C [ThExHHM yunweﬂem
® BeeoOuleMy OXJameHM0 OTHOMEHWH C (PAHIY3CKUMY TUCATENAMK~
Ipysbsamy /Tonxypu, MeHne, Hera # mp./. /Hone, J., (538,
¢. 159/ Moslinee Myp mican kxax O B WYTKY B CBASK C OKOHUBHM-
eM mepuojia YBACUSHHH HATYDaIU3MOM: "JenoBex MOXET HAanMCaTh
20 TOMOB NO3TAYECKUX, UCTODUUECKNX ¥ duiocodcKuX —rnpoussene-

_ Hu#f, HO elie He POIMNCA TOT UEJOBEK, KOTODHM Hanucan OH 1Ba, -

WIM caMoe Goibliee TPH HaTypanchqucnnx pomasa". /Preeman,
Jey1922, c. 11O/, v : o

Kark mHOrME [QpyIde . fMcaTenr; TWUNHUHEE IS pyfexa crone-
THA, Myp Tax¥e HaXOLMICH OJHOBDEMEHHO - MO BAUAHUEM LEJIOTO
PANE XyLOKECTBEHHHX ‘M JMTEPATYDHEX TeueHud, Mu éﬁaeu, yro
HAPALY ¢ 3008 M ADyTuMM BPEHIy3CKMMM HATYDAIMCTAMY, B B3HAUU-
TENbHOM cTeneH: CAy®AJM eMy npumepom Takxe Danpsax u Typ=
redes.. B cmoeil xuure "lMcnomenh MoJogoro yenosera" yp noceg~
WaeT MHOrO XBaleCHHX CTPOK baiabzaky, KOTOPOMy, HO €I0 MHEHMIO,
HET DABHLX = BQ .~ BCEM Mupe, "ROTOPHiA MO CBOSMY GOJBIOMY U He=-
CTapenmeMy yMy CTOAT BHIIE BCEX TIACATEJNSL MUDa, . CHOBHO ropa
HALl camuMu BeCOkuMM GauHami" /Moore, G., 150D, c. 102/. Myp
BocxuugeTea . “rogiuHaHuM peaausmom”  Daapsara, "ero ruydokom,
HOHUMEHHEH CUMNATHEd K XU3HU UENOBEKA U ) BceMj OTHOCSHUHEMY~ -
ca B Hed, a 570 f03BOJWIO €My OKPyHaTh HUXe BCeX cToAMKue Yye~

JIOBEUECKHE CylWecTBa NOUTEHVEM ¥ yBeHUaTh MX OPGOJIDM TParuad~

Ma" /Ibid., c. I07/.
B cuenyuuem pomaxe Mypa "DCTep Yorepe" (1844), - KOTODHi
HanOHEl TPUHEC eMy TPUSHAHME, BMECTO HaTypalusMa’ JCHO CKadu-

“Baercs mAMgHKMe "CTApOTO peaiusma" bLalibsaka. JTO  TPOHBIALTCT

npeXne BCEero B TOM IViyGOKO TyMaHHOM UYBCTBE, C KAKAM OH Onu-
CHEBET He(NarolapHyl TAXEYR KMOHb SHDIM.CKO. CHYXAHKN. AO0TH

ENBHb CIYKaHOK ABJAANACH OBMUHOY TEMO4 W B powasax fpasiys-
CHUX HATYDRIMCTOB, .OHM NOIXOLANA K STOH TEMe CO.CBOACTHEHHHX
UM TOBUIMi LEeTePMUHM3ME U (MBHOIOTNIMA. Tax, - BAnpUMEDp, Opa-
ThA ['OHKYPE B CBOEM DOMAHS "quMMHﬂ Jacepre™, u So0ug ‘B cBORk
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"Haxunu" TNOAYEPKUBADT CEKCYaJbHHE ¥ BYJbIapHHE CTOPOHH EU3HH
CNyXaHOK, TOTa Kak Mupbo B cBOEM TpousBefennn "MemyapH rop-
HUYHOH" HejeigeT CBOW T'epOMHD GOABWOH AO30i LUHU3MA". /Lo
vett, R.M., Hughes, HoS.,1833, c¢. 37I/. Crenya mpumepy Bamb-
3aKa, Myp B cBoem pomane "Screp Yorepc" mpoABfeT COUyBCTBHE
¥ CUMIIATHIO X XM3HEHHOH 6Opb6e HEBYUKM, MONUEDKUBAH €€ UMCTO-

* . cepleuHyn LOGPOTy, YCIyMIUBOCTH 4 YECTHOCTb, KOTOPHE YACTO
HabupzanTes y. GenHux Joneit, B orayume oT KeitT ¥ B pomaHe
"feHa koMenuaHTa", ee EM3HbL He IETEPMUHIPOBAHA CTPOTO B Ha-

. IpaBIeHMM K TParMuecKOMy KOHILy, Tax Kak OHa GO CTOMUECKOH
TBEDHOCTH NEPEHOCUT: BCe YAAPH CynbOH, Ha ee JOoJw  BHNANAIT

| TaxKe pefiKMe MUHYTH CUACTbE U. MATEDUHCKUE DafocTH. MacTep-
cmi mopTper Screp YoTepe, C KOTOPOTO- HAUMHAETCH €€ KU3He-
onucaﬁne,'ﬁBnHeTcx ApOJIOI'OM K DTOMy HOBOMYy, (OJee peanucTn-
YeCKOMy NOIX0Hy, KOTODH/ XapaKTepeH AIA BCErc MNpOU3BeNcHHN.

"4 girl of twenty, firmly built with short strong  arms
and a plump neck that carried a well-turned head with digni-
ty. Her well-formed nostrils redeemed her gomewhat . thick,
fleshy nose, and it was & pleasure to see her grave, almost

‘sullen, face light up with sunny humour; for when she laughed
a line of almond-shaped teeth showed between her red

- lips." (Moore, G., 1936, c. 3J). ’

_ HKax. B pufope OOWYHOTO, TOBCEIHEBHOT'0 XapakTepa, TAK B

OOBEKTHBHO! Madepe -I0BECTBOBAHUA Myp cAesyeT B 06X yepTax

TpaAMLKAM (PAHIY3CKOTO PeaNuCTHUECKOTo poMaHa. UH He cuuraer

HyXHHM = BBOZUTH B CBOE [0BECTBOBAHUE yBAERATENbHHHA CHXET U

naberaer TaKkKe CEHTUMEHTAJbHHX MOTUBOB ¥ MENOIPaMaTHUECKOIo

napoca, Cvoefl TuaBHOA 3ajauedl OH CTABUT Msodpameﬁne XapaKTe-

P& CO BCEMH €ro TNCUXOJOIMUSCKUMH KOH@HMKT&MM B KOHKDETHOH

EUBHEHHO - cpele. :

HoaToMy TiiaBHOE MECTO B DOMAHE 3AHAMAEGT CaMa ['epOMHA,
bopMUpOBaHME ee XapaKTepa, a He "cmser” wmid "MHTpUra" nose-
CTBOB2HUA. » B

B ocroze HaTypm CIy#aHKy - 3cTep YOTEPC JEEUT - CTPEMICHHE -

OHTH BCETHA UGCTHOH M COXPRHATH BO BCEM IOCTOMHCTBO, BOMPEKH

HEGJATONPUATHEM BOBLEACTBUAM OKpymabuel cpems. OTa Opraxude-

CKad CBA3H NPOCTHX, HO B TO BpeMA OJATOPOIHHX UEPT XapaKTepa

LejaeT TepOVHO POMaHa TUICHUTENbHO#, HECMOTDS HA ee KAACCOBYD

OrpaHMUeHHOCTE ¥ OTCYTCTBUE o0mero obpasosaHns. Ee XapaxTep

He pa3 B XMSHY TIONBepraeTcs MCONTaHW®. OHA uyacTC [LOJkHa Je-

JaTh CAMOCTOATEJNbHHH BHOOD, NPUHMMATL NPABUNLHOE pelieHue, HE
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npuberas X noMoigy poxnureneit, pogcTBeHHMxon‘nnn Zpyseh. U oHa
HUEOTia He MBMEHseT CBOeH MOMIMHHON HaType, JaXe B caMue
KpUTHYECKUE MHHyTH KUSHM OHAa HAXOIMT ONOPY B camoil ceGe.

Heproe Gonbmoe UCIHTaHUe BHNAZaeT Ha Jou® BCTep B CaMoM
Hayalle ee KABHEHHOTO nyTd. Bepywoumas, HEONHTHAA AeBYUE, yEe B
I7—neTHeM BOBpPACTE HAUMHAET sapadawusarb ce6e HA ¥M3Hb, TaR
KAK OTUMM~IIbAHMIA BHIHaJ ee U3 JoMy. OHa TOTaZKaeT B MMEHWE
Byzsen, TpHHaIexanee BapdiibgaM, ¥ KOTOPHX IMIABHEM MCTOUHM=
KOM IOXOZOB ABIAETCH COAEPXaHMe GeroBHX JNomaned. Heémo?pg Ha
TAKENYH NOJSHHY® padoTy, IHK ScTep B HOBOIl Cpefie pasHoo6pas-
HHE, TAK KaK BCH Ki3Hb Kak rocnog,kiax‘n CIyr NpOXQUMT B MU~
pe CKayer ¢ TowaﬂuaaTopoé§ B uMeHMH Bynsbo oHa ﬁepexnsaem’
MIMOJIETHHE MUHYTH CUACTDA, CBABAHHHE C 6e NepBoR mo60BbI0,
KOTOa MuBHb €ff Ka#eTCA NpexpacHee, 4YeM Korma-iuéo paHee. Op-
HaKO €e poMaHy C KaMepAMHEpOM TIPMXOFUT CKODHI KOHel: KOorma
BO3JIWONGHHHHA Gpocaer IcTep BMeCTe C HE3aKOHHODOKIESHHEM = pe-~
OEHKOM, QH& nonmﬂa ¢ nosopou TIOKUHYTh MECTO paboTH, XOTH MU3-
MEHA B MUHYTY HAMBHCHEro' CUaCThSl BHSHBAET .y 3CTED CHIbHYL
ropeub, BCE Xe OH& HE MPHUXOJMT B oTuasHue. [logywiBliag peau-
I¥O3HOE BOCTUTAHUE, OHAa He CHAMIKOM YOMBAETCH U3-3a -CBOel me=
YanbHO/ CyApOH. OHA HE CTAHOBUTCH STANOHOM HY TDPALMUYECKO}
CTPAlANMUH, HYM - XeHCKOd ' cladocTu. OTHHHE - PiaBHON ﬁenbm ee
RUBHM CTAHOBMTCHA BOCIUTAHHE CHHA, NDUYEM OHa ‘npoxsnﬂew B
2TOM Jielle MCKJINUATENBHOE MyMecTBO U CMeJocTh. Hecmorps Ha
yHUBHTENsHH XapakTep pPaGOTH B KAUECTBE KOPMUWIMIE .y GOraThx
IaM WM B KaUeCTBE KyXapKi B KPYIHHX XOBHWCTBaX OHa He nepe-
cTaéT OnTh UECTHON UM TOMHOHN yyBCTBa COBCTBEHHOTO JOCTOMHCT~
Ba. OHa CHODES TOTOBA BHATH Ha. YIULy Ges Ipotla: B KapMaHe,
yeM TIO3BOAUTE GOTaTHM OCKOpGﬂHTb cebs.

Ha Tperhem_ 9Tale CBOEro IYXOBHOIO @opMMpOBaHnﬂ derep
CHOBa NpORBRIAET CWiIy XapaxTepa. Horma nocie nouro# Gopeluw c
GeIHOCTRI. # waanTéﬁbHuM olHooCpasyueM XUBHM - el  NpejlaranT.
PYKy cpasy [nsoe MyXunH, oleujas ei JNywiee Gynynee, OHa CHOBA
AOHKH& cAeaTh BHOOD, OPUHATH NpaBUnbHOe pemenue. Hocie BHy-
TPeHHE i GOPbOH OHA BHOBb CJEHyeT 30By CEPAUA - BHXOIUT 3aMy®
3a CBOEro GG0NbCTUTENR ¥ OTUa e peGeHKa, KOTOPOTO OHa . BCe
ene . MoSuT .M He NOANAETCA Ha coblasH 6onee  BHLOAHOIO ~Opaxa.
Ho xorTpma Myx MOTepss CBOE COCTOHHME ¥ yMEep OT TIpOCTynHOU 60-
Je3HM, ScTep CHOBA OCTAeTCH C PeCeHKOM OOHa, Bead 0ophOy ©
6enHOCTbY, ONHAKO OHA HAKOHE! HaxOBUT ce(e HOBHM [OOM,  KOITa
. ee npexHAA X03s4ka U3 BynBbl, Tenepb ONOBEBLAs ¥ OCenHeBliasd,
| npeicTaBideT ed B CBOGM CTADOM MMERMM THXOE MPUCTaHAULE.
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B xoHne poMana Myp cHOBa HalpacHBaeT NOPTPET . IEpOMHHM,
KOTODH# ONHAKO CMIBHO OTAMYAETCH OT TOIO [OPTPETA, ¢ KOTODHM
qATaTENh O3HAaKOMWICA B TIEPBOR I'JaBe poMaHa: ]

"A woman of seven or eight and thirty, stout and strong—-
1y built short arms and hard-worked hands, dressed in dingy
black skirt and a threadbare jacket too thin for the dampe
ness of a November day. Her face was a blunt outline,and the
grey eyes reflected all the natural proae of the Saxpn:“
/Moore, G., 1936, c. 304/.

JTOT pPESINCTUYECKNM [OPTpeT CIyEaHKM eme pas yxaausaew
' Ha OCHOBHyW LeJb Mypa: JaBaTh BOSMOEHO  00N€e COUyBCTBEHHOE,

HO B TO X BpeMs HedTpanbHOe M30GpaxeHue XapaxTepa B IpoHec-
' Cce pasBATHA ero XMSHM, & He NyCRaThCHA B PACIyTHBAHNE CIOKHHX
HUTEl CHEETA.C yYacTHeM MHOTUX JefcTByDmuX Jum. .

[IpoHMBHBAKHAs BCE npouaneneﬁne BTHUECKAR TOUKA 3pEHMs,
KOTOpad Hamlia CBOE YyOe[UTeJbHOE BOIMIONEHHE B MNOJOKHATENbHOM
ofpase Serep Yorepe, ONpaBAHBAET BTOPOE YTBEPKLEHKWE aBTOPa ©
TOM, YTO STOT pomaH "B Taxoif Xe Mepe aHTIMCRUlE, Xak "JoH~-
Huxor" - ucnamckui” /Freeman, J., 1922, c. III/.

Opnako "3crep Yorepe" SBUNCH NEPBHM ¥ NOCACHHMM YHAUHHM
poMaHOM Mypa ¥ Henb3s Ha OCHOBE BTOTO CUMTATH €ro TpojoEa-
TeaeM peaﬂKCTHuecxnx Tpannuuﬁ SHTIAICKOTO POMaHa. SHAUHTENb-
Haf POJb BHEUHMX BO3ASHCTBUH B ero TeOpuecTme X o0meeé OTpu-
LaTeNbHOe OTHOMEHME K aHIVIMMCKUM NUcaTeliM JeNadT ero - cBoe-
06pasHO#l W B TO Ke BpPEM THIMUHOU QUTYDOHA Cpeid MDOBAMKOB Ha
pySexe crofermit. Ero saciyramy ABIAOTCA DACHMPSHUE TIONA HEA-
TENbHOCTH HucaTened, W ero SKCHePUMEHTaTOPCKas padoTa B 06—
nacTy pomaHa., OH OHJ OLHWM ‘M3 NEDPBHX,. OCMSJVBEMACH nucaTh O
TaR¥X Bemax, KOTODPHE CUUTAIVNCH HENPUCTOMHHMA DaCcCMaTpUBaTh B
auTeparype ¥ _KOTOpHE OOXOIWJ MOJUAHWEM [are Takyme MUCATeNH,
xax [Juxxenc u Tapmu. Myp, wax u# [gopm® dmuow, G OIHMM 3
TeX nucaTtenei, KOTOPHHA BIEPBHE  CO3HATEILHO Haoépamaﬁ CaMuX
OCHKHOBEHHHX AWAEH ¥ DABIKUHHE ABACHMA KUSHU C Gonpmoit Cepb-
‘©3HOCTBI W XyHOXECTBEHHOX oTjaued. Hak MHOTue IpyTHe  muca-
Texu Ha pylewe CTONETHH, OH-TakKe NMpONAraBApOBAl CBOM = TEO~
peruuecKne Bsﬁnﬁgu B JUTEPATYPHO-KDATHUECKOHA MyOGIALUCTHKE .

B TO ®e BpeMa CRJIOHHOCTh K SKCISDUMEHTATOPGTEY,. Hepaspa-
" GOTaHHOCTD COGCTBEHHOTO JUTEPATYpPHOTO MOUEepKA M  OTCYTCTBUE
TUMWYHEX, TPOXOATHMX Uepes BCe NPOU3BEASHUA XapaxTepoB, uac-
TUUHO HBMﬂMCb‘HpHT{MHaMVI TOI‘O, yTo- B HacCToAWee BpeMA ero
TBOPUECTBO HE HOhbSyeTCH GOABWOH TONYHAAPHOCTEW, OHO TOUTH 3a-~
6HTO. :
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ApHoasn Benner, KOTODOTO Hapagy c MypoM sanammne KpuTHER
CUMTAIT CAMMM I'JIaBHHM TPEXCTABATENEM HATYPalUCTHUECKMX TEH-
JeHUM# B aHIVIM/ACKOM. DOMaHe HA DyGexe Bexa, - fBIfeTCA  6olee
U3BECTHHM [HMCATENeM, B

B aureparypy Bemner npnmen co cBoeit Temawuxon. B pammux
pomaHax mucarteld u30GpakaeTcs EMBHB  TIpeJCTaBUTENSH CpeIHero
xﬂacca'- MeJKWX KyMuoB, BAAENbUSB MajeHbkux (abpux, AaBOu-
HHKOB,- TPOEUBANIMX B HeGOJAbEOM NPOMHIINEHHOM palioHe eHrpans -
HoOM AHTIMM TiON, Ha3BaHUEM Homepna /Potteries/. 3mech B ueHT~
Pe TOHUADHOH TPOMHIIEHHOCTH CTAPO# AHIVIMH  HpPOmIO HeTCTBO u
DHHe rofu BenHera, [IpaBjusoe oToGpaxenue POIHOT'O Kpas B po-
ugHaxX 0. "laTu’ roponax_ TpUHECIO ers aBTopy nnTepaTypﬁym na—
BECTHOCTD, .

B cBoux pernoaaﬂbaux POMaHaX M pacckasax BeuHeT 3HAKOMUT
u¥Tarels co CBOEOCpPasueM WACTO - IeorpagUuecKoro pacroJOReHus
9THX unnyCTnmaanux LEHTPOB, G MCTOPHEH ¥ DA3BUTHEM - POHUAD-
HOTO geia, a TaKEe ¢ 0COORHHOCTAMM ~OYXOBHODO CKI&NZ ¥ MO=
PATBEEX- yCTOGB MECTHHX RMTENEH, TNOAUEPRUBAT TECHYD B3aUMO- -

' ©BASb STHX (akTOpoB. JHMM B STUX UEMHHX IOpOJAX [0 XapaKTepy

NpOSANYHN ¥ yTHIMTADHH, UM UyAL CEHTUMEHTaIM3M, INyCTOCIOBNE.
Buecre ¢ TeM, UyEIH VM ¥ HAyUHHE WHTEDecH, i TeM Oonee uc-
EyCCTBO ¥ JuUTeparypa. UHM NpOBUHIMAABHO  OTDAHWUGHH M
oTeTal, HO OTIMYSHTCA UCKINIUTENbHEM TpyRomobueM,  "3ipaBuM
eMuCHOM" /Mcommon sense™ / u CBOACTBEHHHEM TOﬂbRO WM CBOE-
OOpasHHM yIDMEM, T'DyOHM HMODOM.

Cepusa yrnouaHyTHX BHle pePHOHaﬂbHHX pomanon uMenInX ‘B 0C=
HOBHOM apTOSUOrpahuUeCKui XapaKTep,u COCTABJAeT Jyumyl uacTh

~ TBOPUECKOTO HACHEHAS EenHera, K Hud OTHOCATCH Takue NPOUBBE-
_memmg, kak "Yenoser ¢ Cesepa" /"4 Man from the North", 1898/,.

"Amna #3 [laTy ropojgoB” /"Amna of the Five TownsnI902/, "Jeo-
Hopa" / I903 7 u “Koro Sor coepuHux'/"Whom God Hath Joined",
1906/. C noasa€HYeM B NeuaTy CleAyper0 POMAHA [0f HaB3BaHMEM
"oBecTh 0 CTApHX HeHuyHax" /"The Old Wives! Tale", 1508/
BeHHET CTAHOBUTCH MUPOBEM NHCATENEM ¥ C STVX . TOD 3aHuMaeT
BUIHOE MECTO B GHIVIMACKO JUTEpAType Hauala HHHENHEero BEKa.
K oroit e cepunm poMaHOB orHoczTes "Tpuiorns Hielixenrep” -
"Wneixenrep” /"Clayhanger®, 1910/, "Xumppa Jeccysiia" /"Hil-
da Lessways", [91I/ "3t mBoe" /"These Twain", 1916/, - a
TaKAS mmopMCanecxMA 710 3aMHCIYy DOMAH "@MPypa /" Phe Cgrd!'9
1811/ : v S

46



3TOT TNepBil TepMOJ IUTEDATYDHOK JeATeNsHOCTH BenHeTs
-(1898§1916), B TeUEHHe KOTOpOre OWia CO3JaHa lLlefas Cepus Mo~
CBAIIGHHNX DONHOMY Kpa® DOMAHOB, ABJASTCH EMECTE ¢ TeM BpeMe-
HeM (JOpMUDOBAHNA €ro NMUCATEeAbCKOTO CTHIL ¥ TEXHUKH, BpEMEHEM
TBOPUECKUX TIOMCKOB M Haxogmok. Kak Jxopmx Myp » gpyrue cos-
PEMeHHHE eMy aHTUMHACKWE TucaTeas BeHHeT B cBOell TBODYECKOH
NpaKTHKE TIONAMAJ MOJ. BIMAHAE NPYIUMX JUTEepaTypHEX Halnpapie-
Hiil; ¥AymEX C KOHTMHEHTa. B OCHOBHOM ¥ Npexfie BCero caemyer
OTMETHTh BIMAHME (PAHIY3CKOA M DPyCCKOH IuTeparTyp.EcCa¥ K aHr-
JUACKHM DOoMaHucTaM XIX BeKa /IuKReHe, Texxepen, Jxoprz 3nﬂor
u 1p./ BeHneT oTHocmics xpManecxu, ‘T0 0 TBOPUECTBE Qﬁodepa,
Monaccana, 3o0ds,  Bannsara, CreHmans oH OT3HBANCH C BOCXHmE~
HUEM, BOCTODT'OM, IpU3HABAA NpU OTOM cels yueHukoM To Typre-
Hepa, 70 Tomeroro umy locroescroro. (aefys B CBOEM TBODUECT=
Be TI0 CTONaM STUX BEJMKHX NMcaTeled, NOApaxas MM NMpexne BCe-
T0 B QGJECTV KOMNOSHMUMK W CTHAf, BeHHeT B TO Xe BpeMs He yT-
pau¥BaeT CBOETO TBOPUECKOT'O Juia M COBEpUEHCTBEYeT B CBOMX
- poMaHax Jiyulle TPamULMA AHTIKIACKOTO peanusMa. B sTOoM OTHOmE-
Huy BeHHeT rowes JajbWie ueM: Myp, KOTOPHM ocrasafcs axcnepu-‘
MEHTATOPOM B -00JaCTH KOHTHHEHTANbHEX TeHICHIMK.

SpaBIy3CcKOe. BIMgHHE GHIO IO BPEMEHU TIEPBHM U HaMOOAee
SHAUWTENbHLM -~ 06 STOM CBUJIETENbCTBYNT MHOTOUMCIEHHHE KPUTH~
‘UecKHe BAMETEM NACATENA W CAMH €U0 DOMAHH, OJT0 CKa3a10Ch
TAKEE HA ero SCTETHUECKUX YOEKIeHMAX U [MCATENbCKOH TeXHuxe,
eCTECTBEHHO MeXIy cOG0il CBASSHHNX. 3aMeTHOE BIMAHME  TAKUX
- nmcaTeneit, xax &nobep, MonaccaH, 'OHKYPH ¥ 3018 CBASHBASTCH
TIPEKIe BCETO B 3aWMCTBOBAHWK SMIUDUUYECKOTO TBODUECHOT'O METO=
Ia 5THX aBTOPOB, METoja, KOTODHi GasMpyeTca Ha HaGCGLeHWH,
$arTaX W MO BCBMOKHOCTY GECHPUCTDACTHOM OTHOUEHWA aBTOpa K
xeAcTBywmnM Juuam. Tark xax HabiwieHne HAL CTAHOBJIEHHEM Uesi0-
BEUECKOI'0 XapakTepd ¢ TOUKM SPEHUA TAKODO OULEKTUBHOTO, Ha- -
YUHOTO .[10IX0Na CUMTAETCA CaMEM BaXHHM, DeHHeT . NOJOOHO CBOUM
HPEHLY3CKUM yUuTea, OTkadusaeTea ot "coxera" uid "uHrpuru”
B MPSXHEM- GHAUSHWM STOTC CIAOBA ¥ BHIBUTAET Ha, 1OpBWi nJiaH
UByUeHUe XapaxTepa B HOHEPETHHX ofcrogTenbersaX. (O eTod ue-
ABKY OH IETaJbHO DUCYET (JOH XM3HM CBOMX [epCOHamed, - usyuas
BrO C MCTOPUYECKOW TOURM BPEHNA. .

" Yxe cay BROOD NPOBUHIMATIBHOA TeMaTUHY YKA3HBAET ﬁmeHHo
 Ha $paBUY3CKOE BIAHAE. Caenyer OTMETHTB, . UTO Bnepsﬂe o7~
¥puwA ™asa", HanpaBud BHUMaHWe Tuicatels Ha uaolpakeHue pop-
HOT'O Kpaf HUKTO HPYTO#; Xal  yueHuK (paHUySCKMX [HCaTeel
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IifopI& Myp, KOTODHI CBOMM DOMAHOM "Hena momemsaHTa" IOKA3AN
eMy npuMep POro, "Kak MOXHO Npeo6pasuTh HuMeTy ¥ IpAsst B [O-
Boup". /Bennett, A., 1032, c. 67/. B miceMe x Mypy Bemuer
Ha3HBQET MMEHHO ero "OTIOM BCEX CBOMX kHur. o "laTH ropogax"

/Ibid., c¢. 67/. HesaBucHMO OT NpAMOro BInsHuA Mypa, BHGOD
CDXETOB B G0Jee MUPOKOM CMHCJIE CBUNETENbCTBYST O  BIMAHWA -
TpajMii PPaHuy3CKOTO Dealu3Ms B UENOM. MHOTMEe u3 (pamys-

© CEMX yuuTenel nucaTens /drobep, Momaccan, IoHryp, Baipsark u
" Ap./ TEpeHOCHAY HedCTBUE CBOMX DOMAHOB B NposuHImW. Iipm awowM,
- Kay MpaBulio, OHM A300pafany Takke "NPOCTHX J0iel”, B Nnepsyw

ouepenh, GYpEyasSHOTO COCHOBHH. VMU e BBEIEH B OGUXOX XOpOomo
H3BECTHHY TepMME "pervoHaJbHEA poMaH™ /vle roman regional®/.
B cmgsn ¢ npoGnemolt paHIy3CKOrO BIMAHMA HA poMaHy Ben-
HETA BHCRA3HBANTCH PA3IUYHHE TOUEM 3pEHWAsd.  OTMETHM, UTO MHO-
THe JNOEHHS B3MIANH, KacaoDUecHd DeajusMa B TBépquKOM‘HaCHe-
oy Bennera, OGBACHANTCH, NO-BUIAUMOMY, TDEMS OCHOBHHMK ITDUH-
punaMu: 1) BamAHMe (PAHIYSCKOH AUTEPATYDH ’cBonnTcg K BIMA-
HIP (PaHIY3CKOTO. HATypaIU3Ma; 2) BIAAHME DYCCKOX IWTEDATYDH,
cocymecTByRmee ¢ (paHIY3CKUM, MIHODHPYeTCH; 3) CBASH DOMAHOB
BeHHeTa C ‘TPANMIMAMM AHIUMACKOTO pomaﬁé HE JUATHBAETCH.
YrBepEneHne, OyETo BeHHeT gBiAeTCA OJHUM X3 CAMHX THIAY-

 HHX TpsjcTaBuTeNeil dpamiyscKoro HaTypaﬂHSMa‘B\AHPﬂHH, Hagio

HWPOKOE DACHPOCTPAHEHNE OIarojapa TOMY, UTO (paHIy3CKMe pO=-
ManueTH - diaoGep, Momaccas, T'OHEypH ¥ 3017 - B-BanafHolt Kpu-
THRe OCBeHUHAMACH BILIOTh U DANOM M0J Ha3BaHMeM . "HaTypajuc-
TOB", XOTH STM DOMAHUCTH, CXOHACH B HEKOTOPHX CBOMX JANTepa-
TYDHHX NDUHLANAX, HE COCTABAANT EJMHON JIMTEDATYPHOH MKOIH.
lsyuenue Hambonee THIMUHHX DOMaHOB. 0 "[aTy ropomax" mo-
KasHBAET, YTo He HaTypamer 3oid, a dmolep, MonaccaH u raap-
HEM 06pasoN Banbsak, T.e. NHCATENN, NPUUMCHAEMHE COBETCKOf

KDUTUKOH K- ‘peaimcTaM, OKa3aJM NOIIMHHOE BAMAHME HA TBOPYECT- .
'BO Benneta. He BHGHBAGT COMHEHMS, UTO OH HaXOﬂHHGE nog BIAUA-

HUEeM @paﬂuyscxnx PeaMcToB B GoJibmed Mepe, ueM - [OK BJINFHHEM
HATYpanucToB. N Kak OM OH HE- OWI  yBAeueH Peopusit Teua 0
"npurumHax" u -"cremcTsusx” /Bennett, A., 1932, c. 20-24/, xo-
7opyw 30/ BHCTABMI Kak NPOTDAMMHEH JOSYHT B cBOeM "Jxcnepu-
MEHTaJbHOM poMane™, DenHer HUKOTIA He OmI IeTePMIHUCTOM B

' poM cMHCJe CIOBa, B KaxoM Owi ‘3oJd.

Cpenn‘pomaﬂon o "llatu ropojax" DeHHeTa uMeeTCs JUEbL OFHH,
"Yejoper ‘¢ Cemepa”, KOTODHA B ONPENEJIEHHOR CTENSHH MOXHO
cumTaTh "SRCIIEPUMEHTAJbHEM pOMAHOM". HamucawHmd —moxy Hemo-
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cpencTBEHHEM BJMAHMeM "Muloro mpyra" MonaccaHa /Jaeschke,R.,
1934, c¢. 16-19/ oH Gosee ONMOCPEHOBAHO OTpa¥aeT BIAKAHME - 30JA
/Frierson, W.C., 1942, c. 29/: ‘

HoMumo TOTO, UTO pomaH "UenoBeK ¢ Ceaepa" MOXHO - CUMTaTh
VICCNEROBaHreM 00 .OTHOMEHHN XapaKkTepa ¥ CpelH B Ayxe 301, B
poMaHe, OCOGEHHO B TIOCHENHE! €ro YacT, UMEDTCS M_Qexowopme
. HeNOCPeJICTBOHHHE CCHIKK Ha 3o0ia. /Bemnett, 4., 1930, c. 95,

112/. Xapakrep repod, anapna Hapqa, CKJIALHBAETCHA B Heﬁuaro—

" MpuATHON o6cTaHoBke, OH TepIuT nopakeHue B 6opnle 3a cymecT-
"BOBAaHME, ero aMOWLM¥ DyWaTCi K OH pPa30uapOBHBAETCH.

. Ho "Uenomex ¢ CeBepa" He SABIAETCH DPElHOHANbHEM. DOMAHOM, "

B NPAMOM - CMHCIE B3TOTFO cJloBa. Mosoxoi mucarens Puuapg Jlapu

- MHTaeTCH CheJaTh Kapbepy B Jongore. Ha ero poguo#t kpai Meio=

TCA Jllb HEKOTOPHE HAMOKM. 3T0T pOMaH, ABAAICH NEPBOY TOMHET~

_Koit ‘BeHHeTa; He TUIWUHHE JJig Hero. {pome TOro,HADALY ¢ BJKA-

HITeM BOHH,B pomane ‘HalioiaeT™Cs ¥ HEKOTOPOe ' BINAHME TpreHeBa

/Bennett, A.,1932, c. I7-I8/. Taxum oGpasom, HaTypanmcwnqe-
cKafA KoHuemma DeHHeTa ABAAETCA HENOCIe0BaTeNbHOM.

Toxibko BO BTOpOM poMaHe, "AHHa u3 [laTu ropomos", DBenner
BrepeHe u306pamaer csoli ponHO# kpalt. Kak yRe OTMeuasock,
BenneT mpucTynmul K HamMCaHH BTOTC POMaHA BAOXHORIGHHHA pPO-:
MaHoM Mypa "HeHa xomemuanra". Eciu ke cpaBHUTE "AeHy KOMenu-
anTa" ¢ "AHHOM u3 [IATH ropofoB", WiM JIpPYTHMYM  DETHOHAIbHHMY
poMeHamn BeHHeTa, TO HENOCPENCTBEHHOe JUTEPATYPHOS BIMSHUE -
Mypa. oxasHBaeTCSH HE3HAUNTEIbHHM. : '
: Pacemorpenue MypoM INpOMENIIGHHOTO HEHTPa HOTepmsa ABNACT= -
‘Cl B BHAUNTENBHOW = CTENEHW OTIMUHEM OT BeHmeTs. Myp Huxorna
| He WWJ TaM, 8 BCe NaHHWe NIH W30GPAKCHMA (JOHA TMONYYHIL OT Jiyi~

‘pumepa TeaTpa lpypu JleiiHa, KOTODHI CIYURHHO HOCPTHH BTOT PO—
pon BO BpeMs. FacTpoae#t /Barker, D., 1966, c. 8I/.

HOBTOMy eCTECTBEHHO, UTO JOKaJbHAA OKpacka = ¥ KOHLEHTpa-

" nUA BHUMAHMA Ha Hell, KOTOpHE ABIALTCA - OCHOBHHM NOCTOUHCTBOM
PETMOHANLHEX POMAHOB BeHHeTa,H¥ B KO/ MEpe He BCTDEUalTes B
npousBeneruax Mypa. llajsee, uro eme Goiee CymeCTBEHHO, ¢paH-
uysckuii HATYypaJMaM, Kak €r0 MOHUMAL ¥ NpefcTaBisl Hyp, beu-
HeT MOZwbMIUPOBAN ¥ AUANTHPOBAN BechMa CBOGOIHO, COIIACHO
CBOEMY BEYCY..

Benu cpapHUTL MpayHoe, yADyuakmes U300DEKEHUS NPOMHIISH~
HOTO PailoHa B pOMéHe ypa ¢ MHOTONMEMMM ACTIEKTAMZA, CTOJb
WemLpo ¥  AMBO IpeignaraeMuMy DeHHeTOM, TO CpPa3sy [POACHASTCHA
pasIMuMe B NOAXOMe micaTenel ¥ usoGpamacMomy. 1BeHHeT‘uyBCT—
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ByeT RaK pomaxmnxy, T8K U na¢oc B MPAUHOM BUAE Ilamu ropozos,
KOTopHM ABIAGTCA apeHok TBOPUECKOTO TPyAa YeIOBeKa /Beunett,
CAeg 1907, -c. 12/, Xora B cBoeM donee TO3AHEM DPOMaHe "loBecTsh
0 CTAPHX REHWHHAX" BeHHeT mamer, yro aTMocdepa IlATH TrOponOB
ABJAeTCA "ppasﬂoﬁ kax TuHa", uTo "sTOT Topox KOMTUT ¥ Jemuer
o HOuaM Tar, uTO JIOHIWQY CPABHMBAETCA C &UOM", OH NPeKJIOHA-
eTcd fepes STUM 3peJuleM, JOCYyeTCA JOILMHA, KOTODHE TaM pabo-
TawT /Bennett, A., [962, c. 31/. B ornuume or Mypa Bemner ue
' ABAAETCA OECrpUCTPAcTHEM (GOTOrpadoM . MPOMEIUISHHOI'O pailoHa,
EU3Hb ANA HEro He ABNAGTCH 3DENUIEM, KOTOpOe ciegyer oObex-
TUBHO, C HAYUHO#l TOUHOCTBHE KOHMpOBaTb. Xors DBenmer - Takse
- MIOJUYEPRUBALST - BAUAHUE cpenu Ha CBOMX I'epOeB, naxe B HauGoAEE
TTMOAUHEX poMaHax o MlsTu Poponax OH He ABAAETCHA nemepmnﬁn-
poBaHHuM Bpoje 3048 ¥ JPyTUX HaTypaHHCTOB.

HerocpescTBeHHOE WX ONOCPENOBAHHOE BAMAHWE 30if Ha U30-
fpakeHye TaxMX H3BOCTHHX XapakTepoB, Kaxk AHHa TeiupaiT, a@-
pattm Tennpaitr, Cojwua u Koncrauc Beirc, Jupun u Japuyc Kuei-
XeHrep, TeTymxa Xemric u OpyTue B neﬁcTBmTeanocwm -OKa3Hpa-
eTCA HEGHAUUTENbHEM, , '

ABTOp BTOT0 WCCHGNOBAHWA DPASNONAST MHEHME MHOIWX TAKMX °
KDUTHKOB, Kak ApHOMB] KeTwib /Eettle, A., 1960, c.86/,Ixopax
Jlagyprar /Lafourcads, G., 1939, c..I5I/ u gp., kxoTopue, yEa-
BuBasd Ha OOLYO CBA3b PETMOHAJBHHX DOMAHOB Benxera ¢ (paHiuys~
" cxoi rpanuumel, nonqepanamT NMpeKae BCEero BANUAHUE  6alb3aKOB-
CKOPO "CTaporo peaiusMa”, cxasapuierocs B GOJblied. Mepe, - ueM
HaTypasuam 3ois. Tak, B Bompoce nogxona K NPOBHHUMAILHHM
[IePCOHAKAM Benitera cOuuxaer ¢ Basb3aKoM TOT BARHEHH dax-2, uTO
¥ HEro nc-0anh3akoBCKW MOAUEPKUBAETCH NPEXAE ~ BCEro - TUIMY-
HOCTB TI'epoes. Hak u Banbsax Denner uaodpaméeT CTOUKUX , yTIOD~
HHX CHOPMADOBABIMXCH 1104 BIUAHAEM TEX WA MHHX OGCTOATENbCTB
nope#, KOTODHE HE CRANTCH TIepen yrapeMy XusHu. MeXny cospak-
HEMM BeHieTOM TUraMy YIPAMHX - CKDAT, BOJEBHMM XapaKTepaMmu
© CJYXAHOK, BHITOMTHAIOIHX Henocmnbﬂym'pa6owy, 4 TaKKe Thnamu
BrOUCTUUHKX MOJIOAHX JONEHA U NEByWeK W . AHANOTMUHHMM ['epOsMA
Banpsaka cyumecTmyer Gosibllice CXONCTBO. BEHHET TaKke WCHOJbIY-
T MHOTME TEeXHMUecKue TPYENH, - CBOACTBEHHHE - TBOPUSCTEY Banp~
" 3axa: geTaanoe onucaHne NOPONOB, Yiull, MeCTa pacoTH, KOMHAT
u T,4. - BCE BT0 SBASETCH CNOCOOOM XaparTepuCTHRA T'epOeB.

Yuach y ApyDuX nuMCaTenei, LEHHET TBOpUECK: OTHOCWICA K
TIepeHeCeHUo B CBOM NDPOMBBENEHUS JUTEPATyDPHHX Tpa LKL - CBOMX

VHOCTDaHHEX quwenen. OH OGHUHO anderan B CBOMX nqumx npo- -

50



naaegennﬁx K ¥CTIOAb30BAHAND nﬁTepaTypHux TPaMUMA HE OLHOIO,
& HEeCKROJBEUX nucaTenem. Tax, ¢ CaMOro Haualia TBopqecxoro ny=
TV Ha Hero, Hapsy ¢ (paHUy3CKMMM OKa3aJM BIMAHME TaKke M
'pyCuRHe mucaremt XIX sexa. Pycckue poMaHUCTH - HpPEXNE BCEIO
Typreses, HO B MBBECTHO! CTENEHM Takke Toncroit u Jlocroescuit
- HAYUWIM er0 TIOHUMATh HauGoNee CHOKHHE WHTUMEHE CTODOHH .
RUSHY; HAYUMAM COCPENOTOUMBATL BHUMAHUE ~HA [ICHXOJOTHUECKOM
apaun3e ¥ BHABNATH UEPe3 BHYTPCHHAA MWD NEPCOHaEell UX cy6n-
EKTUBHHE BAIJAAH. B TAKMX DOMAHAX, kax "AnHa us llaT¥. ropo-
108", "Koro 6or coemumma®, "NoBecTs oO- cTapHx KeHIMHaxX" ¥ B
paAne npyrax Bewner uacTo npuberaer K MMCATENHGKON TeXHMKe
'UMEHHO DyCCHHMX TMcaTeneil. XOTH BAMAHME ° NEPEUNCICHHHX BHUE
 UPE3BHUAMHO DASAMUHHX MEXJy COO0¥ DYCCKHX DOMAHUCTOB, . ecTe-
GTBEHHO, OT3HBAJOCh Ha TBOpUECTBE BeHHeTa NO-PasHOMY, WX BO3-
- meficTBYe VMENOo OjMH oO0uMit pesylbpTaT: pPycCKUe nucaTend Hayuu-
i ero Golee T'yMaHHOMY M UyTHOMY MOLXOAY K JIOAAM,K ToMy Gy~
HUUHOMY HYXOBHOMY MUDY, B KOTODOM OHM EUBYT ¥ LEACTBYOT,

- Bmmamwe TypreHesa, Mpexhe BCEro B 6oJee paHHUX ~peruo-
HaJbHHX poMaHax BerHera,. oxésunaeTCﬂ T/iABHEM 00pasoM B 107~
xone'n TPAaKTOBKE NOBEHEHUA m'paanMOOTHomeHn& nepcoHaxe; npu-
€M KOCBEHHOMH xapaKTepncwuxu;~aneM'ncn0ﬂbsoaaﬂnﬂ neiizaxa ¢
TeNbe I0Ka3a HACTpoeHUHA ¥ SMOIME TeX WM~ WHHX nepcoaaxeﬁ;
0GBERTMBHOE M306paKeHUe KOHTPACTHHX TUIOBR JOCDELCTBOM THa-
TeNbHO ‘0T00parHEX jeraneit u T.4. ("AHHa us Ilath ropogos").
Mo®HO yKa3aTh Y. Ha SMOLMOHAJIbHOCTb H300paXeHuA repouHb {0CO-
0eHHO B DaHHUX ero PeruoHaIbHEX pOMaHax), B ueM Tarke CHaBH-:
" BA@TCA BOBJEHCTEBME TYPreHEBCKOTO TBODUECTBA B LETOM - ("Amuna
va [aTn Poponon", "Jleouopa”, - "Horo Gor coemuHua").

JlBa mpyruX DPYCCHMX DOMBHUCTA, ﬂocwoeacxny . Toxcroit, ¢
IIABHEMYA TIPOU3BEISHUAMM KOTODHX BEHHET MO3HAKOMUICH HECKOb=
KO [O3%e, OKa3aid TaKke 3aMETHOe BOBIefCTEHE Ha TEOPQGCTBO
nucareid. Eme B 1903 -romy BenseT OTMeuaeT B CBOEM JHEBHUKE,
4To NHTAETCA B "ACTODMY ABYX CTapHX KEHUUH" (poman TnozEe Cui
‘mepeymeHoBaH B "ToBecTs - 0 CTapHX KeHUMHaX" ) NOCTUYL TOH
"CmepTv Vipasa Wisuua " Toneroro (Bennett, 4.,I1932, c. I3I). K
" rBopuecTsy - ToICTOTO OGpalaICA OH U B XOLE CO3JAHHA  DOMAHOB
"IleHa s06sn™ ¥ "M nsoe”, cTpeMsch "momgHATBL" UX - Ha  Golee
"BHCORUIL BMOLMOHAJBHEA YPOBEHE M STHM CHACTH OT CNHOOGDABH:,
K ROTOpOMy OH, TI0 COGCTBEHHOMy MHEHMW, OmI CHRIOHEH.  Muorue
BaMeTEN B JHEBHUKE nucaTend, OTHOCAMMECH KO BpeMEHV CO3IaHuA
"TPAIOTHH "KrieiXenrep™, CBANETENbCTEYNT O ToM, UTO BeHHeT wu-
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Tal M BgOXHOBﬂaHCﬂ TaxKe u TBopquTBom ﬂOCToeBCROPO, ~Hapggy,;,.,

c TpreHeBHM n TOHCTHM.
. Benner cam NpUSHABAJCS, YTO coaxan BCE CBOM TIPOM3BELE-
HUA OJNATOJAPA BAMAHWO (DAHIYSCKMX M. DYCCKMX POMAHUCTOB".

‘/Decker, C.R., 1652, c¢. 33/, 30 npmsnaune BeHHeTa HE O3B0~

JIfIeT CROIUTE  BIUAHNE Mpaﬂuyacxou JMTEPATYDH K BAMAHHMIO - fpaH~- -
HYy3CHOTO HaTypaﬂwama, " ﬂOﬂqepKHyTb TANKE . BAUAHUE pycbxpﬁ

CMTEPATYPH.

-OnHaro,. xKakOBO OH HU OHIO BAKAHUE @paﬁuyscxnx u pyccxux
nucarenei Ha pomary o "MaTu roponax“,beHHeTa, BCE DTO TOJBKO

. MOMODJIC. eMy TBODPUECKH HepépaGOTaTb ' odycnonneHHHe peasibHoOM

Le/CTBUTEILHOCTEY BIEUATICHNA ¥ Haluwpenus. He cuepyer ynye-
KaThb 43 BULy, UTO ST POMAHH BeHHeTa 'TecHo CBABAHH C €ro aB-
TO6uorpagueii, [103T0My HESABUCHMO OT  BIMAHUA KOHTMHEHTAILHHX

, mMcaTeled, cula 1 XU3HEHHOCTb TBOPUECTBa DeHHeTa NpOABIAETCH

7pexie BCEIO B ero BEpHOCTH PeaibHOi AedcTBHTENbHOCTH. OH

© ywmeer ORMBIHTh OTMCHEASMHE. "daxTH" M "Habmoperus",Or0 B 3Ha-

queanon Mepe 05%HCHHGTCH ero HpeBOCXOAHHM 3HaHKEeM POJHOTO .

' Kpad. MHOrWe Tepoit POMAHOB IMCATENH" /9nBun Kueixenrep, Pu-

vapy Jlapu, AeHpu MoumH ¥ Op./ OTpaKalT  KMBHEHHNE BO33DPEHUA
caMoro DeHHeTs, CBABAHH C HuM OOWHOCTHI XaparTepPa. Leawd pag
nepconaxeil /lapuyc Kierxenrep, Codus .u KoHcrane Bedne, Te-
TYUKa iemrc u ap./ cnmoaﬁm ¢ JedCTBATENBHHX NPOTOTUNOB, OT-

| pakawT KHSHB'HHTM POpOﬂOB, KOTOPyl BEHHET NpeKpacHp —3Hasi U

NOHAL. - -

B3anMOCBA3b OGHEKTUBHOTO U CYyOLEKTUBHOTO $aKTODOB B Cca-
MOM TIOJXOJe K JUTEPATYPHOMY  TBOPUSCTBY conmsaer, BenHera - ¢
TP&ULMOHHEM AHTIMICKYM PEau3MOoM. OmHOY W3  TUIHUHEX -UEpPT,
KEMOHCTpUDYIMX BTy CBA3b, ABNAETCA OMOP ©€F0  IPOASBEJSHMIA.

Kak ¥ y MHOTMX aHTIMMCKMX PeanucTosn o Hero.  /lLedo, Caupr, -

- Pwapnuur, Jxen Octul, HMKK@HC,‘PaCKeﬂJ; Texkepei, [ropms S~

oT ¥ Ip. /, OMOD CaegyeT - CUUTATL  CYMECTBEHHOM ocoGeHHochw
CTUAS Dennera B 11e710M. ‘ i
JMop DeHHeTa KpUTUKY ONpesesiy paanmqﬁumn © BnuTeTAMM

,nMpaquﬂ", “cyxon", “cepbesHHit", . "upomuuecrui", "Wy TAMBHA"

Jtgrint, "gray'™, "dry", "grav'e"' “ironicY, “facetious"/,  HO

:HaﬂMHMe ero. OTMEeUANoth BCeMM. TakK,. HdﬂpMMep, M3 BECTHHL ame—

"pwuaﬂcxnn KPUTHE Hapﬁ Ban Jloped penaer BHBOX, YTO LEeHHeT B~

\

ngeTed "OMMMM M3 OPUTVMHAJLHEMINX WMOPUCTOB COBPEeMEHHOCTH"
/Dogen, K.y 1625, c. 1¥3/. ilpyrod ¥e aMepUKAHCKM!  yUeHHA
9i6a liepanty OTPULATENBHO OTHOCHTCH K WMODY DeHHeTa, HABHWBAf
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ero "M3BECTHOTO POZA KOKETCTBO LMHU3MOM" MIM "ZOCTOHHOH CO-

HaJISHUA CHJIOHHOCTb K N4ACHMUdHbR" /Chevalley, A.,I9253,c.174/.

DMopUCTIUECKOEe OTHOWEHME BEHHETa X CBOMM I'epOAM IDOABJA~
_eTcA HE TOMbKO B pomaHax o "[laTu ropogax™, HO 31ech OHO MME=-
eT Tof, coéon MECTHY® TouBy. XOTH TMcaTelb MOJb3YeTCH mMOpom
_He BO BCEX DETMOHANBHHX POMAHAX B paBHOM GTSIleHH, HET HU Of-
HOTO, Tne OH He Owi OH TMpeNCTABIeH. B JEIKOM mMOpMCanecxom
cTuIe HamMcaHu "BHCOKOMEpHas 3ner", /"Helen with the High

‘Hand"/,. "Koro~gor coemiEma", "Qnrypa". B pomane "TlosecTb o

CTapHX - XeHHuUHAX", ocoGeHHO B.I M II'qacTax,f7mM0pn0TquéKMﬁ
_CTWIb TUCATENH HOCTUIAeT BHCOKOTO Macrepersa.*

Jaxe B Golee CEPhESHHX NPOMBBENEHUAX, TAKMX KaK MeJaHXO-
Jmueckuit pomas "AHHa n3 [lATM TOPOROB" MM HECKOJbKO IECCHMM-
CTUYECKUA "Tpuﬁbrnﬂ'ﬁneﬁXeHrep" MMENTCA OMODHCTHUUECKHE . Clie-
HH WM UenHe Tiass. Tak B Y IMape poMaHa "AHma u3 sy ropo-
Zos", "BospoxaeHue" /"Revival'/ M300paXEeHMEe MDAUHO KMODUC=
THUECKOe, NEPEXONAlee B CATUPy. OT0 OTHOCMUTCH M K YI1I . Tiase
poMana "Kﬂeﬁxenrep"; "Terymka XeMnc". CKpHTHA 1©MOp UyBCT=
"pyetca m B [ uacTy pomaHa "iwipga Jieccyeina", "llesyuka BCTY-

‘maer B Xu3HB" /"Her Start in Life"/, B KOTODO# paccMaTpuBa~
0TCH OTHOWEHWA XUABIH K MATEDH. : ", : »

B GoubuuHcTBe poMaHoB  O' "lATM . POpojax" NpoABIAETCH M
CHJIOHHOCTbh PeHHeTa K M30CDaseHUD THIWUHHX aHrJMICHMX, "co=-
BCEM He FPaHIy3CKOTO THNa, BSKCLEHTPUUHHX XapaKTepoB" /"whol-
1y un-French delight in eccentricity of character”, Allen,
Wey - 1¢48, c¢. 46/. HauGonee THUMMUHHMK SRCHEHTpukaMy IIaTH
ropojoB saBAgoTCH Jlaga Memax B pomaHe "Jeomopa", Uapas Hpuu=
10y B pouare "TloBecTh O .CTApHX xeHmuHax", Terymka . Xemmnc u
Boubuoi fxeiime B "Tpunoruv Huelixenrep”. o

 CJIOHHOCTb LeHHeTa K M300PakeHWD SKCLEHTDHUHHX XapaxTe-

< poB Go.ablie, ueM wakas-iuGo Opyrad uepTa, CONMEAELT €r0 ¢ Be-
KOBHMM’TpaﬂHuMHMH AHTAMICKOTO pOMaHa. B CO8IaHuy SKCLUESHTpUU-
HHX ¥ B TO XE& BPEMsA TMHMUHOvaHPJMﬂCHMX XapaKTepoB OH ciaenyer
lukkency., Ho Benuer He maer paaBnTBCH S5KCHEHTPUUHOCTY B Ta-
KO MEpe KaK FT0 CBOMCTBEHHO [MKKEHCY. OKCIIGHTpDHKAMH B MpO-
U3Be/leHMEX LeHHeTa ABIANTCA B OCHOBHOM HE IJIABHHE MEDPCOHAKY,
B sKeleHTpAUECKOM TIOAXOAE NUCATENT TaKxe UyBCTBYETCHS HEKOTO-

¥ AHaNu3 -OMODPUCTHUECKOTO CTUNA BeHHeTa B B5TOM DOMAHE CM.
A. Jyirac "KIMOpHMCTWUYECKM CTwib B poMaHe ApHoJjpja bexne-
Ta "llorecTh O CTapHX XeHUUHAX". - YUEHHe  3amucKH
TPYAH no gowaﬁo repmaﬁcxon @Mﬂonopnn, 1y, . Banycx 294

Tapry, I . . ‘
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paf{ y‘MepeHHOCTb " cuepxaHHoch, 9T0 ¥ TOHATHO Ha~ pyoeme ‘Be-
X2, B nepuon,‘ KOTHg TOf BHENHYM KOHTHHBHTaﬂbHHM BIASTHAOM

‘aHriuickan JUTepaTypa CXIOHASTCH K GOiee TPE3BOMY noxxony K
EU3HY," TIOLUEPKUBAA Goubie oquﬁoe, yeM HeOOLUuHOS. ) .

NepcoHaxu [lAT# rOpOLOB mwaaeﬂﬁu ¥ BUTQJIbHH B CUIy CBOG

'annquocmu. pk  TAmM3aIMA xapaxwepoa Benner omupancs He
TOJBKO Ha Banbsaxa, KOTODHM OH BOCTODPIAJCH . /Allott M., 1959
c. 29/, HC W Ha TpaJuiuy EHPHHHCKOPO Jposana.

Hax oTMeuanock NpH  aHAIN3e ‘POMaHCB ﬂmopgxa’anuowa, AA
AHTUMHACKOr0 PeaMCTHUECKOrG POMaHa HADENY C 1MODOM XapaxTep-
‘Ha MOpaTMBUDYLAA TEHICHIUA, "NOYyHaTh ¥ DRIOBATE" /"o teach .
and delight"/.. ' Xora Dehmer TmaTenbHo usberaer ~ "moyue-
HMA" PAMEME KOMMEHTADHAMA ¥ EDUTHEYeT IPyTUX IycaTeleil 0co-
Genno® uxkenca, Tekxepes U MOTa 34 TO, DOMAHH .0 "Haru ro-
pojax" u camy He JIWIEHH 2TOM TeHIEeHUMK. Ora - TeHIeHmMs, He-

" CMOTDA Ha BHIEDHAHHHA OGBEKTUBHHE TOLXOH micaTend, MPOABAg~
eTCH MDA THIMSALMH XAPAKTEDOB MM, KAE OH CaM ONpPeLeNfer, .
"KOHBGHHHOH&HHB&HKK" /"conventlonallzatlon" Alloft, Moy

- 1659, ¢. R9/,

Hnaccu@nRaHMH nepcoaameﬁ pomaHos Dexmers npOBogMnacb
KPUTUEAMI B OCHOBHOM [I0 HX Temnepameﬂmy WY TICHXOJIOTUYECKOM
XapaxrepucTuke /Wain, J., 1957, ¢. 121<156/. Ho nemcmsymmue
mna B poMaHax IlATM POpONOB, XaKk yYKAswBaeT u caM Bemmer,

MONHO JIETKO Das3NeluTb Ha NOAORTENBHHX M OTPANATENBHHX . IO
gepTaM XapaKkrepa. XOTA B 9THX POMAHAX HeT YUCTO "MNONORUTENb-
X" i "OoTpUIeTeNbHEX" IEpOeB, HO OJHUM V3 HUX, aBTOD B Of-
peneﬂeaﬂﬂm cAyuagX CHMIATHSUDyeT, OPYTRX -~ ocyxpaer. OH ge-
HAT YTOPCTBO, CTOAKOCTE B HPEONONSHNM TPyAHOCTEH, XapaxTep-
HHE IJg JOAEH ero PONHOTO Kpafd, W OCYAJaeT cAafdocth, HeuecT-
HOCTE ' AeTROMHCAeHHOCTs. 0H Taxze. BOCXBANAGT "3ppashil. cMuca”

n owpnuaeT CEHTUMEHTaIbHOGT . -1lo yKa3aHHHM TNPUUVHAM aBTOD .

| CHMTATUBUPYeT XapaKTepaM Tnnnqﬁum JJsi €r0 POJHOTO Xpad, AHHe
Tennpaitr, Honcrancy u. Codumm Beiiu¢, . JupuEy KunefixeHrepy u - Ip.
Ha mpuMepe oTHX mepcomaXeil OH yuuT - unmtarels IEHUTD HpABCT-
BeHHHEe KauecTsa [laTy TopomoB. C 57Ol ¥e T|eNb0 Taxue NepCoHa-
“xu, wax Jkepaubp Crelnc, Jopmx KoHOH ¥ HEKOTODHE JpyTHe,
HeuecTHHS . 1 JNNeMepHEe JRIM, US0GpakeHH HEeTafuBHO. HHyTOB—b
CTBO U Ge30TBETCTBEHHOCT: Jgepanbia Creiica cpaBHUBaeTCH ¢
BpomneHHou HECTHOCTbm 1 IpsSMOTUHEAHOCTHI Commn Beftue,  no-

TOBPUTENBHON CRPHTHOCTBH. ﬂxopnma KesxoHa # HenocpencheHHo-
GTHI Xnnbnu ﬂeccyeﬁa.
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Cy6pexTuBHAA OLEHKA M MOpaJusupywmee OTHomeHue BeHHeTa
Haubolee spko mpossisres B 111 uacTu pomana "loBecTs 0 cra-
pHX-KGHMMHaX": B KOTOpo# aBrop "Geper noj 3auuTy" ymemmyn 43
HoMa Co@um. TlucaTenb BHCOKO CTAaBUAT HPUPOKIEHHHE HPaBCTBEHHHE
~ KauecTBa TEPOUHM, NpOABJAKIMECH B NEPUOA €6 OfMHOUeCTBA B
Hapnme, "ee nypmwaﬂcnym OCTOPOEHOCTB, TEBTOHUUECKYD, NDaKTH~
UeCKy® JaJbHOBMIHOCTL™ /Bennett, 4., 1962, c. 443/.

, B Mapuze Cojus NOHEBONE CTANKMBAGTCH C JETKOMHCIMEM M-
* GeBHPaBCTBEHHOCTHN, HO -OCTAETCA NDH BTOM WMCTO. Bemwer omo-

6pseT -BpomgeHHOe yMmeHue -Coduu TOProBarh, & B NEPUOL Komysn
1870 - cnexynvposaTs Ha UepHOM pHHHe Napuxa. Bce ¢paHuy3s Ha
HyTH Co@nu yeTynapr e B xapaxTepe. OHa Iyume cnaGoxapaRTep-

HOit HEHIMHH Magam DOKO, MEJONPAMATHUHOTO .~ IHOWYA MMpaxa, H.

568HpaBCTBeHHOPO crapura ‘Humea.

OOl CyOBeKTHBHOA cuMIaTHRH aBTopa K Co@nu oGﬁHCHﬁeTCﬂ,
B qaCTHOCTH, oréyrcreie mMopa- B 111 uacTH, KOTODOE B BHAUM~
TENbHON CTENeHM HapyllaeT CTHIMCTUUECKOe eHMHCTBO poMaHa  Kak
neaoro. OTxasasmvch OTuﬁeCHpMOTpaCTHOPO EMODHCTHYECKOTQ OT-
HOWEHWA K CBOMM T'eDOAM, XapaxTEpHOTO LA HBYX NePBHX uacTelt
pomaHa, DeHHeT usiuMIHE BOCXBalfeT JOCTOMHCTBA XUTeJel . NaTn
rOpOIOB.. STMM OH TOKa3HBAET ¥ CBOW NPYHALJIEKHOCTE K TOMY K€

CpeiHeMy COCIOBHI, K KOTODOMY' NpUHaIeRaa ¥ Cogust. B ray- -

GuHe nymn BeHHeT OKa3HBaETCH HypHTaHMHOM, KOTOPOMY . JOPOTH
HPaBCTBEHHHE HODMH CDPEJHEro. COCJIOBUR - snpaﬁuﬁ’ cmpca", ye-
nex u GOTaTCTBO B XM3HU. '

TaxuM o6pasom, Hecmofpﬂ Ha - CTpeMHeHMe ocraBaThCH Oecrnph-
CTPACTHEM. 10 OTHOWEGHWI K CBOUM I'eposM, B NEHCTBUTEIbHOCTH XEe
Benner "yumur" mopaiu. OH pacKpHBAET TUIMUHOe A TIePCOHAe
[T TOPOZOB ¥ aXUEHTHPYeT NPH BTOM, UTO UM opotpAeTcd M UTO
OCYEIACTCH. o

YunTHBaf nBA VEA3SHHHE ACMEKTa B pomaHax o "IsgTu ropo-
nax'" < wMop " MOPATUBUDYDIMEA TIONXOM, -~ TPOBOMUTCH . Iapallielb
Mexty DBeHHeTOM THIMuUHEMY aHIIMiCKuME peasucraMmu. Tak, Hanpu-
MED, OMVH U3 BAXHEANUX AHTIMMCKHX KPUTUKOB poMaHa, - Yourrep
QMeH - yKasWBAeT Ha ~ POJCTBO DEHHETa ¢  TAKMMM AHTUMACKMMY
TPAIUIMOHHEME OMODUCTAME, Kak $uibimHT v JrkreHc. ~ CorzngcHo
U oneHy, DeHHeT #BIASTCH NPefCTaBUTENEeM aHIVIMACKOTO . peajusMa,
HECMOTDH HA BHAUNTEIBHOE BJVAHAE HA €T0 TBODUECTBO 3apylex-
‘HuX Tcarened /Allen, W.,I963. c. 46/. 3Ty #e MHCHL HECKOJb=
®0 MOIMIMUMPOBAHHO TIOBTODHET ¥ OPYI'Od USBECTHHA IDUTHE -
CKOTﬂHMBﬂMC, - #oTopwi mauer: "OH (beHseT) . ...mMpelcTABISET
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B OCHOBHOM' -aHTAWiCKWe JHTepaTypHHe TpajunuM. HecMoTps Ha

BOCTODXEHHOE OTHONMGHUE K mpaHuyacxom mmTepatype, KOTOpAs

0CBERame MOBIMANZ Ha  er0 CTWIb, POMaHH €I'0, KAk ' ¥ POMAHH

DumpnuHra, CMoimera, lukkenca U Texrepes,; cOSIaHH -OONBIMM

BOOOpaKEHUEM, CTPACTHHM CTDEMICHUEM PeNpOIyLMpoBaTh . KUSHDb

'BO BCEM ee 06WMmi¥, OTPAHMYEHHOCTH H Beﬂuuum" /Scott-Jamnes,
.A., 1631, ¢. 77/. : '
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THE INFLUENCE OF NATURALISM AND THE TRADITIONS OF THE
ENGLISE REALISTIC NOVEL IN THE LATE XIX AND EARLY XX C.

1

4. Luigas
Summsazry

The present paper is a continuation %o the analysis = of
the problems of naturalism and realism by the same author in
the previous issue of the University Transactions (No. 540).
It deals mainly with the transitional stage of English rea- -
lism in the late 19th and early 20th c., and pertains to such
typical writers of the period as Geéorge Moore and Arnold Ben—_
nett. h
- "Like George Eliot in the 60s and 70s, George Moore and
Arnold Bennett at the turn of the cenmbury, adapted naturalis-
tic doctrines in their novels. Differently from the earlier
realist, however, who arrived at the positions of natura~
lism, as if independently, through the theory of positivist
philosophy; Bennett and Moore followed mainly <%the literary

‘influence ¢f the French ﬁaturalists.j At the same time .the na-
turalistic concept was’not\conSistent in their novels,as they
imitated many other foreign mastersﬂ(Balzac, Maupassant yPur-
genev, etc.) apart from the French naturalists (Zola, etc.).

Both these novelists also responded to the sp1r1t of the

- age by propagatlng the new standp01nts of "Hruth® in fiction
in their publicistic works and criticized the English = rea=-
lists (i. e. Moore's continued attacks on Th. Hardy) for their
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lapses inko séntiﬁentality or melodrama. Apart from their ar-
tistic merit? the’ma%n difference between the two lay in the
faet. that while Moore remained an experimentor in -confinen-
tal literary tendencies, Bennebt revealed a greater degree
of independence and originality. In spite of the invigora-
. ting effect of the French and i~ ssian writers on  the style

and composition of Bennett's novels, he remained essential-
‘ly an English novelist. He carried on the traditions of the
English realrstic nove1fénd'1inked with the long list of na-
tive writers = Defoe; Switt, Flelding, Austen,Dickens,Thadx~
eray, Bliot, etc. - for his typically Bnglish bumour and for

' his thinly disguised moralizing attitude towards his chatrac=

‘fers and their surroundings of life.



B TIOMCHAX STUMECKUX L[EHHOCTE.
POAH JHOFA OAVI3A "KOLIEKIHOHEP"

TaMapa Saxuwe
Jarauitcrni Pocynapchedﬂsh szBepcheT__

ﬂx @ayna (. 19?6) Bomen B numepawypy B 1@65 . 3penEM
37-JIeTHIM YenoBEKOM. Ero - nepmuit poMaH "Honaexunoaep" ("The
j:CollectOr") BMECTS C JiByn#i NOCHCIYRLMMI DPoMaHaMi(“The Magua,”

1966, 1977,"The French Lieutenant's Woman,™ 1969) u - cOOpHUK
pPaccrasos "BANHR M3 uePHOTO gepeaa" (1974) COCTABNADT COBOH
. ®aKk OH BTan ero TBOpUECTBA, GAMHYW IDYMNY, KOTOPY® CBASHBAET
O[HA BCTETUYSCKAA WISH W OJHA MeTononorud. Ona JONOAHACTES
xuuro#t "Apucroc”. ("lywime”, 1968); rge aprop  c606mAET CBOH'
BCTETVUSCKUS MUPOBO3ZPEHUECKUE BILARAH, C HeKOTopHMH ccun-
KaMy Ha BHIIEYHA3aHHHE POMaHH, : :

, - $ayss - RPenojaBaTeNd IMTEPATYPH, YUAACA B Oxcéopne, rie
. OCOBEHHG - nHTepeconancg”Keancng fompxraopou (570 CrasHBAETCH
H& &ro TPaKTOBKe JMGHOCTH ¥ TeMaTure). Yenosex GONBLOH XuBOH
BPYMMUMM, OH B CBOEM: TsopqeeTBe OMMpaeTCA Ha WHWDOKHA. KpyP o
KYAbTYDHOR TPAmMIMA..

' Ero ‘cosuaHMe XyAbTYPH ("RyﬂbTypHOPO fakra™) B HCTO- .
pUM UeOBEKa BOOGNE, ¥ B HACTOAMMA MOMEHT - B UaCTHOCTH H

. 0COGGHHO, FBNRETCA OCHOBHOA 60 KCHUSMMM UeloBexa, ero 5TH=-
-wu ¥ scrervrn, (K HeMy NpUMeHWMA MHCAD DONKHEDa, UTO  “MCKyC-
¢TBO -~ 9TO BeaHugiiee H30OpETEHMS Yen0BEKA, LIeh KOTOPOTO =
BOILIOTATEL HCTOPHK €70 CTOHKOCTH ¥ MyKeCTBA ¥ LOKA3ATL, UTO
ero HaLewNa 0G0CHOBAHA"). ,

‘ Herycermo mug daynisa - 8To mOpanbHag karteroprs. CuHOHUMH
NOHATHE WCKYCCTHA ~ DTO CBOGOKA, CONDHYACTHE B NPOUECCe XMa~
HU, TpaBla; HCKYCCTBO - BTC  CyTb LyXOBHOIO, T.€. yejcBeue-
CROTG MuDa, "CTeHOIpamMa sHenua® (Apucroc).

llpofionnas, B HUBBECTHOH Mepe, screTuxy 0. Yaiinua( »The
Critic as an Artist, wampuMep), dayas CuMTEET, UTQ MCEYCCT-
BO Npussano "yurth musmb" (& He FOALKO HaobopoT), OHo wecer
[OBTOMy OTUDOMHY® oOTBeTcTBeHHOCTb (“MOXHO WyTHThH HAW uYeM TH
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Xouemb; HO K MCKYCCTBY HANO OTHOCHTHCA CephesHo", - DPOBODHT
XYROEHME - repolt, nonaomawmmit B Goabmoli Mepe &BTOPCKY® TOURY
spenua B poMaHe "Homrexuuonep"). Mckycersy mocTymHu HCTHHE,
EOTOpHe "CIMEKOM CHOMHH s nayru® (Apucroc). Crasf mcrycer-
Bo (BepHee, COOTHOMEHME MOKLY MCKYCCTROM H ZKMSHBD) B IEHTD
caoero XyAOKECTBOHHOTO MMDR, 8BTOP TeM CaMuM CTABUT B LEHTD -
BHUMAHUA BOIPOC MOpaid. Mcxona ¥3 sroro, Jayma CTPOXT GBOA
POMSH, CHHTESHDYS EM3HOHHHH MATEDHAN C MATEPHANOM KyIbTYDHO-
ro Haciegud. Ero poman - 870 oxaoapeuenuo ¥ "uonenb NedCTBH-
TeNRHOCTH™, W “MOLEND TBopuecxon BeareabHOCTH", T.€. Npornec-
€8 TBOPEHMA. 34ech YMECTHO Halaogerwme P.B. Puduosa ("Bom.
dma.", I0, I979) o "CnocoSHOCTH - MCKYCCTBE MOLEGIMPOBATD HE
TONLKO OTpPEACHCHHNS ACHEKTH JEHCTBUTENbHOCTE, HO W - CaMy Ue-
JIOBEUECKYD NeATENbROCTh (B TOM UMCHE ¥ HAYUHO-PEOPETHIECHYM).
C 9ol TOuKM SpEMMA WCKYCCTBO, ABJAHSCh KAK OH METAROATENbHO-
CTbD, COOTHOCHTCH C NOBHTHEHHM NO3HAHMEM, MONOGHHM (MAOCO-
du, He GTONBKO "HO TOPHIOHTANM", CKONBKO "HO BeprumamH"®.

 [lapasinefisHO C BECHM& YBIEKATSNBHOH CRESTHON JuuWed Jayns
OCHaXaeT caMy CTDyRTYPy DOM8HA M  pOJb TDAIMIAY B NpOHecce
€ro CO30aHKA: ero BHYTPEHHOD JIOPMKY; ero BO3MORHOCTH. TaxuM
o6pasouM, Dayns kKar OH PACHATHBAET DEMKM DOMABHE, AKTMBUSHDYET
€r0 B3AMMOZEHCTBUE KOHTEKRCTOM EM3HU.

B ZpHHOM powaHe 3TO BCErO Juiilb HaMeuaeTCs nogcnynno
BHYTDH COXETA. ’

B nocxenymmnx ABYX pomaxax npoyecc TBOPEHMA XAk TeMa on-
penenAeT BCW GTPYRTYDY. DayA3 MEHAET COOTHOMEHNHA MOy aBTO~
"poM, TOBECTBOBATENSM, NEPCOHAKAMA W UMTATENeM, ABTOP "Hoce-
maeT” Co3jaHHEN MM MMp, NepepaBaf CBOH asmopgxnﬂi MaHpar”
WTATeNn; CO3JaeT, MO0 erc COUCTBEHHOH (OpMynupoBKe, "MeTa-
TeaTp"("The Magus"),s CHKeT BIIGTARTCA pefuieKcHn O Heu. _

B pomane "Konnexuuonep" MH HAXOJMM 3auaTKU TaKoH pe@neﬁ
CHBHOCTH. - :

Mu BCTynaeM B JIODTHYECKMHA™ MHP 2TOTO pPOMaHa nerxo, Ges
younug. RrQ CJORHOCTH - DACKpHBAETCH HaM HeaameTHo. Pomar
CTPOUTCSH Ha emuHo# cmﬁe@ﬂoﬁ'ﬁannﬁ, OLHOM COOWTMM: CTOJKHOBE-
HEN Memgy‘navuﬂ'nepCOHamaMH: PepmuHaHnoM (Ipempuxom) Haerr u
Mupasxnoli. PoMad jenures Ha 3 uactu: [ peTpoCHeKTMBHuWE pac-

' cKas @epnuﬁauna o6 oToM coOuruw; LI aneBHWx MupaHgu, OTHOCH-
mpfica & Tomy xej I1II KOpOTHAA UACTb - ONEHKa ¥ BHBOJH bepmu—
HaHga. TakaM oﬁpasou, BCE UACTU HBISOTCA. HOBECTBOBAHMAMA O
TepBOTO JHAd. - :
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Curyanusa: Kmerr, pApmoBoii ciryxamyif, NoxuepkHyTo —cepwi,
JYXOBHO yulepOHuA, BHEWHE Henpnsnexawenbﬁuﬁ, Heoépaaoaanﬁnﬁ
' BHE3AIHO BHUI'DHBAET OTPOMHYB cymmy jeHer (Ha (yTOOJBHHX Ky=
noHax). Ero epMHCTBEHHHA WHTEDEC B XUSHK - KOJIEKIMOHUPOBA-
Hue Galouex. OH JABHO NPUCMOTDENCA K CTYNEHTKE XyNORECTBEH-
HOTO yumiuma MupaHme - xpacusofd, xusoll, TaraHTmBOA, OOHEUM
CJIOBOM, TOJHO# NMPOTHBONOIOKHOCTH eMy. 30HMEB JEHBTH, OH C
Xy THO# quKOCTbE BHpafaTHEaeT? IMaH ee NOXUMEHUA - BepHee,
STOT LNAH KaK OYITO MEXaHWUECKHM CO3JA6TCHA B €ro. Mosry. Unra-
‘Teilo OH He C000maeTCA - OH NMPOCTO ciegyeT JelicTeusM Hierra,
mar 3a warou:HKierr NOKyTIaeT CTAPHH, 0THaNCHHHH 0GOGHAK ¢ Ipo=
CTODHEM ¥ ‘TAYOOKYUM NOTDEGOM, - npucnocabiusaeT norped Tax, uTo
B HEM MOKHO KWTh HE IOSHWMAHCH B “wMp moxei”. OSareM "noBur”
‘Mupanmy - xax 0a00UKy, ¢ NOMOUBX XAOPOGOpME M TIOMEmgeT ee
Tyja. Haumkaercs crpamHas, BHemne "coBMecTHas” xu3Hb, OH
CTPeMUTCH 06NajaTh AEBYWHOH TONbKO ‘Kak  KOJNEKUUOHEP = OH,
OKA3HBAETCH, BOOOWE HE BHAET CEKCYANLHOIO BreuenHHd. OH ORpy-
EaeT ec BCEM, UeM er0 BOOGDAXEHMS c€ MOKET HALENUTb: OXCH-
Joi, GenbeM, xoepamu. [loroM, no ee TPe6OBaHUAN, KPACKAMH, Oy-
Marod, kawrami, OHa JgesaeT TWETHHe MONHTKM nofera - K KOHUY
MECHALA YMUDAET OF HEHOCTATKA BO3JyXa, BOCHAJNEHUA JNETKUX.
‘ @epgnﬂaﬂnlu Mapaspa: 570.CoueTaHMe yXe YKasHB4ET Ha &J~
Jeropup meKCnupoBexod "Bypu", KoTOpas IEXMT B OCHOBS DOMSHA.
J70 KOHCTATHDYETCH CAMOR Mupamgoit; "KazuGan Omro O Goxee
nepxonsmuM™, - OHa ronopMT; KOrJa [MOuUeMy-TO [OCTECHABIMCH
cBoero nMenu Jpel, ee MOXWTHTENb HABHBAET cebx PepIHHAHIOM.
Asneropuss "Bypu" npoXoguT uepes BCH BTOPYW YACTH, T.€. B CO3=
HaHY Muparas, rige oHa NMpHOCDETaeT CHIY RUSHEHHOrO OMHTA,TeM
caMHM YruyGJsf M YUTATENLCKOE BOCHPUATHE DOMAHA. :
B poMane CTANKKBARTCH [4BE TUIONOIKUECKHE CTPYKTYDH Ueno-
BeKa; JBa NPOTHBOTNOCNOEHHX NpUHuMNa Fuswu: 1) Tun  KomIeKmMe-
Hepa ("KoaneKuHOHEp - $TO CAMOE CTPAlHOe U3 KMBOTHHX", - Kay-
T0 cKasas Muparfe ee Dpyr XyIOXHHK - B38J0AT0 O TOrO,K4K OHA
yaHana @epxﬂﬂaﬁna). 2) Tun xyxomﬁuxa - XOTh ‘M. TOJABKO MNOTEH=
‘ymanpHOro, [pOTHBONONONHOCTE NPOCTERMBAETCA "BEDPTHKAIBHO".
vBrnyéh,,qepea BCe TLIACTH CJIORHOH uelOBeuecKodl HATYPH; BHpa-
XAETCA B IBYX MPOTHRONONOEHHX LCHHOCTHHX. cucTeMax.  OnHaxo
OHH COCYWECTEYOT, TOSTOMY BHHYHNSHH BCTYIUTH B B3aHMOOTHOmE=
" HiA, KOUJA COBEpUaeTes HX KOH{POHTAIA.

HpOTMBOHOHomHOCTb BHDAQXEH2 [EepPBHEM JOJIIOM CTUMUCTHUCCKHN «
B ceowx nomecTsoBaHuax ODepmvnaHi u Mupaupa, uHTprH ceou Ge= ;
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CefiH, HeBONbHO hapbnmpymw; nepespas’HMBaRT Apyr Apyra, Tex
KaK' OLCHEH X NPOTUBONOMONHH., 06pas pemwo# cuTyauyw, CO3ZaH-
Hu# @epanaangon, Da3BeHUMBAETCH B BOCHPMHTHA Mupasmu. . Homy-
uaeTeHA CHOEHAJ, MHOTOSHAUHAN KapTUHA KAk Bﬂemuero mupa (o
KOTODOM OOHGHO BEHETCH paaroaop), TAH KAK MX CTPAHHOTO B3aMK-
HyTOT'O. MMDKa, M JDPYT Ipyra. Kaxamn paccuaaqnn BROJMT  HAC B
GBOW (orpaﬂnueﬁﬂym) PeANbHOCTh, KOTOpad "B EHSHU" nporerana
Rk OW. He Kacascb Ipyrod. Mup DepiuHeHIA - B5T0 MUD HUBKHX
CHOEB oémecmza,‘6ecxynbfypnocmg, GespyxosHoctH. Mup Mupaunm
- @TO MKD KHTENIMIeHLHW, TBOPUECTEa, cqauéanﬂg(usrepecﬂa o= .
MeTHTH, uro GepIMHAHI CHMIATHIUDYST Gaimamy, Mupanga - Oaus-
Ko JeBsM HpyPaM, yuacTBOBaia B MWDHHX gemoxcmpaunﬁx 1 TA. )
TlpocTpancTBeHHHE W3MEDEHMS DOMAHROTO Mupa - TOme - j3a
BPOTHBONOJNONHEX NOHATHA: BHEWHee (desrpaHEQHuu Mgp) - ¥ BgM=
RHyTHI BHyTpesmmil morpeS, "cwien” xax-éro Haswsee? Mupamua.
TipocrpascTeeHHEe O0DASH 3aHMMAOT BAKHOE MECTO B HOdTuKE Da-
yA3a, OTHOCATCA K €ro LEHHOCTHO! CHCTEME, KOHEDETUSNDYDT ee..
Iins DepoMHaHAs - TOrped 8To ROLTUHHNE Mvp. Ero RMsHs HpOTE-
REET B "CHAENe" ero OrpaHUYGHHOCTY X samxﬁymocwn.~03 HOJHO=
CTHO OTTPAHUUSH OT MUPA, HE TOLBKEO He OOHAACH H¥ C KeM, HO 4
dnarozaps cexcyaﬂsﬂoz asomannH. OH ~ HO KPAiHOCTH I0BefeHRAs
OTUYRHEHHOCTh . BHHIDHE IeHer Kai OH 3aBepHaeT. 8T0 - OH  yXO-
IUT faxe OF TPYIOBOro KOAREKTUB2. [Jo8TOMy B morped o Chy-
cKaeTes KaK GH B ¢BOj MCTHHHMI! Mup - "Kax Oyxro Tau (mamep-
Xy) He cymecTmyer”, - BOCcTOpraerca DeprpuHamEj. Erc gesHocTn -
370 I[|EHHOCTH TWPSMH, MCKYCCTBEHHHA CBeT; 00e3mU3HEHHNE  Of-
00uKY, BMECTO UCKYyCCTBa = fororpajus. 3areM nopuorpapus, Ko~
TODAH BaMeHAeT M CoxC. "BH BCe yMepTRIseTe", - TOBODUT ey
Muparga. "Ona yOuna BCO DGMSHTHRY", - I'OBODHT Deppuxay, o~
eI NOTHTEM Mupasym paa3CyNuTh B HeM MymuvHy. OH He BHaeT WC-
KyCCTBa -~ TOBTOMy ¥y Hero He® He TOoabKO Oymymero -(xax Ow my-
XOBHAH MMIOTSHTHOCTS), HO M HpOMAOTO - OH He NpUHOSHeH X jy-
XOBHOH, P.&. ¥eNOBeYeCKo# mcTopuu. CRiASN  DACKPHBAGTCT Kax
MeTajpopa chamHo& peanbHOCEH: B er0  IJAHUpOBKe. PepruHAHL
OKABHBAGTCA UeDpnal “uaeu™ us ravru: "TaiiHy T'ecrano”. 3ro jaer
fIORATh, UTO MHCHL O TAKOM coomnewcnsy@mem | @rg - CKAOHROCTAM
MUpe. Xuia B Hem H3JEBHA. C wero ﬂerymaawadpoeaﬁﬂum 00pa3oM
CBABAHO aﬁosemee ABIGHNE HE TONBRO' HaGﬁKMF, HO ¥ Cajp4sMa -
SBIEHUE Xapaxmepnsymmee COBpPMGHHEM aTan 6ypmyaaﬂoro MvDg, %
BEIONCHHOS .B CAMO#H STO CTPYRType. M MHCIEHHO BO3BpaTASMes X
BTOMY DOMAHY unTas Clefywii pomal Payzaa "Mar", xoTOpHA co-



TIPOBOKIANT MOTTO 3 - ‘npouspenemvit me Cazpa. feaeuxe "gme Cag",
noAcnynHym €r0 CRE3b ¢ IMOXOH HpocBemexms i GyPKyASHHM TyMa-
"HUBMOM AHTepeCHO BUEPBHE ¥ HAC OCBEWaeT B. EpofeeB B cTarhbe
" "Meramopdosa onrol AuTeparyproit peryramuu” (Epopees B.,I1973,
¢. 3), Gpocawuji cBET Ha BT0 ABNEHME B TBOPUECTBE daynsa.
- Tauww ofpasoM, Daya3 yxe B NEPHOM CBOEM DOMAHE OCTDPO CTARMT
MpoGNeMy 3ig,. ¥ erC HE TONBKO MCHXONOPUUECCKHE HO H COLUUaTh~-
HKe KOpHA. CTadd OTY -MPOOJEMy B MODAIbHOM Tuare, GAyHN3 ecTe-
CTBEHHO ofpamaerca k JlocToescroMy, koropw# (umrupyn - [laiMepa
(Palumer, W.I., 1974, c. I) "crour y caMoro sxoga B Mup Jayi-
3a". PepiuHamMA BUAMT COH: HmeT moammua - OH HonweH GHCYPO
yourh Mupanmy, noueMy-ro oTo erc Foar. "V MeHR HMeeTCH TONb-
" ®0 nogymka. A ee Obl0 ¥ 6p1, a OHa CMeeTCd. S OpHTal Ha Hee
u NPUEMMAKCE €6 AYWHMTb, HO KOPJS A CHHMaW MOLYHKY =- OHA Je-
xaT 1 cMeercy. OHa TOJBKO TIPATBOPANACh, UFO yMepila. f npo-
CHyZCH Bechb B NOTy. Buepsdwe MHe CHWIOCH, YTO ~ 5. yOWpaw" -
30eCh HBHAS ANNN3UA HA COH PRCROIBHHKOBA. ’
T'raBHne © SMATETH, CONPOBORAANIUE odpaa‘éépnnﬂanna - 3T0
"nasty" (uepsuwii), "slimy" (causkuid). 'Wasty" mis Pepaumanza
¥ JusUUECKas MWOOBb, U UCKYCCTBO. CTDANHO HE TO, UTO €My He-
HOCTYITHO HM OZHO, HM OPYroe =-.a 7O, UTO OH USBpAUdeT U OJHO,
M Zpyroe. To. seTh usBpam@er caMmy xusHb.Horma om BnepsHe, Ha-
cunbHo goTorpafupyer Mupaniny ofHaseHHy®, 370 Kak OyOTO arT
MBHACHACBAMME. "MpOHMUeCKHH BADHAHT WPOHWUECKOR CHTyauma™ -
TAK OHQ HA PAHHEM DTame cBoedt  HEBONM XaparTepH3oBaNa CBOW
cutyanuo. Teneps OHA 0CO3HaET BECh yEac TMpaHMH,BHaCTH "cna-
6uX, MeAKHX TupaHos".
¥ Bee xe Payns noxasusaet, . uro @epnmﬂaﬂﬂ4ﬂann6aﬂ HE TIPO= -
_CTO® FBJIGHWE, OH BHBHBAET y UWTaTeld accouuanum. (sacTaBiser
ero. OCMHCIHTB) CC CIOXHOCTBE meHCIMpoBCKore ofpasa, T.e. Ha-
JubaHa, KOTODHH BCHOMMHAH CBOM CHH HeOECHOH My3HEH [DOHBHQ-
CHT CaMiie rpyctune, MODTHUECKME CTPOXM B. Nbece;  KOTOPOTo
Tipocitepo - 0OMany,;  06OKpa. ("Oma mons HMKOTZIa He NOHWmMaKa”,
1 ee nwOuR"). { MupaHga nocTENeHHO 0COoBHAST COUMANbHEE HODHU
DGGCUGHOBSUGHHOFO‘Sﬁa,VOHaCHOCTB, EOTODEA . IPOSUT ~ KYJAbTYDE
(7.e. uenomeuecTsy) or "ordinéry.man", o 037100eHHOCTH
"in-between class', ero BpaxseCHOCTH X WMCKYCCTBY . DBecurommu
(veTmOpuecKHil) weNCBLE + BOBMOXHOCTH TBODMTH paBHmercs 3xy",
oHa sarMcupaer. Ho OHa Tak¥e UYBCTEYET CBOD OTBETCTBEHHOCT,
CBOe BpMUACTHe ¥ CcymecTEOBauMio 9TOT0 apnenus. (Wmpepecse or-
METUTE, UTO MMEHHO B BTOH cpe;(e"*inabetween clags® Tyvaep



HameX CBOM PABHYR ONOpy, Xak ywxasan I'eoprmit [MwTpoB; CBA3H
STOrQ KJIACCa €O CHSNOH HEHABUCTHO W HACHIWEM - TEMa MHOTHX -
0CTPHX pouauon Ip. Tpuna).

CII

JHenHNK MypaHIu OXBaTuBaET 06e NPOCTPIHCTBEHHHE RaTero-
pun = "Bepx", - MMp; M CKZeN, CBOK JOBYHKY. Bo Bpema CBOEro
SARINYEHNA, BHEUHNMA MAD BIMBAETCA BO BHYTDOHHWA, IepeocMrc-
Impaercd, nnrencx@nunpyewca B HEM (npeapamewcﬁ B "§eltinnen-
raum"), Bro - OfEH W3- BeJyMMX CHMBEOJOB - B Mupe = (ayssa, HO
O6HuUHO - coBepmaeTes ¥ o0paTHW NMyTh - BHXOJ M3 "3aummuayToro”
OPOCTPRHCTES B MAD [ATEIbHOCTH, OCYNECTRICHAR. "SaMEHyTOE"
- LJg HEro CHMBOJ UBCTHO! FUSHH. OOLECTBO MECTHO OIDAHMUHBA-
eT ueNmOBeEa, HO' B CBOel  "ropeMe", O0COBHAB ee BHYTDEHHWD

', éBE3b ¢ MUpOM, OH.OOperaer cebf, HAXONHT CBOD "camocTs",

CBOD HEHHOCTHYR Mepy. B Ge3BpeMEHHOCTH (wmy  cBepXBpeMEeHHO-
CTH) TODHMH OH OCO3HAET LEHHOCTh YEJOBEUSCKOTO BPEMEHH, CO3=
‘HAHuH, OTBETCTBEHHOCTH, AoOpa. TemaTura 5TOHl UACTH OUEHb WK~
pokag. 9r0 AHANOTH MUDaHEH HE TOIBKO C "KaxubaroM™ - u coGolt,
HO W C KyJIbTYDHHM HACTCHUEM, H C MUDOM NpUPOJH. Jleitrmo v BanMy
MPOXOAAT [OHATHS CBET, BOSAYX - Kak NPOCTPAHCTBEHHHE  NOHH-
THA, ¥ HA000DOT, SaKOCTEHENOCTh, cMepTh. (5PU JIEHTMOTHBH TaK-
K€ NPOCTHPALTCS OFT BTOrC DOMAHA,UEpes TBOPUECTBO Dayasa STO-
.To nepuoza). B UeHTPE MHCIH Mupanrgu ~ xynoxmsx ("C. P."), y
JAMYHOCTH ¥ KCKYCCTBR KOTOPOIO OHA TeHeph -yunred. "Om  Gmr
PHGKHM - a A 3acTHBmeH (stize)". FEro raasmoe KauecTso (s
”npomuaononomHDCTb @epnnnaﬂny’) ORMBJIATb, OUEJOBEUMBATL BCE
BOKDYT. OHa BGNOMMHOCT, HANpPUMED, ONuH “ero pUCYHOK, [OCTe
MOMEHTA MAKCHMAJIBHOY IyXOBHOH GAMB0CTH: HBe KojeiHue qamKy,
KoeBapKa, 'NAAbLH DPYyKW. .. " 6yny xATh!" _OHa TBEPIAT cebe. B
Mupange oxmpaeT,. 06peTaeT KOHKDETHYD, HOHCTBEHHY® CHIYy, 0C-:
BAKBAET WCKYCCTBO U JIMTEPATypYy. Bce uMEHa W SBASHHT, KOTODHE
" ®ayns BBOXAT B POMAH uepes CO3HaHWe MUDARfH, UMEWT  CymecT-
BeHHOE. SHaueHne: [xeiln OcrTur, Madop BapSapa, XurruHc, llaHTe,
Iuxacco, Bpax, lofia. Cesamd... . OHa ciwBaercs ¢ JMMOH, -Ma-
‘puanHo#; ¢ [lpocrepo. BHESAIHO NOHEMAeT TMYOUHHHI CMHCI, YPOK
mexenupopcko#t "Bypu". l'onoc, oueHxa aBTOpa BIWBAeTCA B MHCIDL
Mupauun, KOTODYD OH NPEACTABAAET HaM KAk TONBKG HOTEHIMAIBHO
"nosoxUTeNbHOS" gBieHue. TaROe CHUgHME JAeT BOBMOKHOCTE 2B-

TOPY .PA3BEDHYTh XapaxTepHyl A Hero pe®ﬂexanHym MaHepy no-
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BecTeoBanun (T.e. aHAIN3 Tnopenna), yepes - "urpy" ¢ dopmo#t,
Yyscrso sum (Padmenxo ILI., 1979, c. 272) = OTBETCTBEHHOCTH
TIepeR BpeMeHeM M 9noxo# oéocmpﬂem €€ FAENy HM3HA - He TOJBKO
K EU3HM BOOOmE, a - NapafoxcansHo (B KOHPpoHTAnmM ¢ cMepro-
HOCHHM DepIMHAHEOM) MMEHHO K cBoe#t smoxe. "I love, I adore
my agel" (c.244). JmoXy, B KOTOpO# "xamuGaHcrso", HEBEXEeCTBO
PABHO npecTynieHud: ‘
B paBHOK Mepe, OH& B CKIENEe OCO3HAST TEJIOM, RpOBbD Kpa-
COTy ¢m3uuecroro -mupa. "Ceeamit cper", "3aMouHas cxBaxuHa"
 PAROT0  CBETA - OKYNAET CTPAJQHMA NMEepBOi  HeyNauHOl# NMONHTHH
noGera. ("MckyccTBeHHNH CBeT paBHO3HAUEH . "), -

. Qayns, opHaro, He MPOCTO NPOTUBONOCTABAAET gpyr gpyry
OTpUIATENbHOE (3) u nomoxMTENBHOE (M) OnacHOCTbP COCTOUT He
MpoCcTO B TOM, UTO Ge3AYmHHA pOOOT uMeeT BAACTh Hal CyAbOO#
TBOPYECKOTO HAuUANA. A B TOM, UTO, COCYHeCTBYS, OHM He  MOTyT
He BCTYNHTh B B3auMHHE OTHOWNEHHSA, JAXe €CEM OHHM OTpHIATeNb-
HHe. 1) OHa HawnHaer mpusmkath! (OnacHocTs Taworo PHPHBHKA-
A" - Tema nbecu MoHecko "Hocopor™). 2) (Ha HauMHAaeT COSHA-
BaTh ¥ B cefe sauaTRM "KarMOaHCTBA", M3-3a KOTOpOTO eff rpo-
3UT ONACHOCTb ROHTAMAHAUWE. U HélTOﬂbRO B cefe. "Meprsmii
rpy3 (the deadweight) KaauGaHCTBa B Arrmam", - (c.123) nyMaer
oua, Ee nyraer coH, B KOTODOM OHA ONyMAET CIAEMy® APOCTH K
HEHABNCTh, KOILA €e MATh PBET 66 yIAuHHA DUCYHOE. TOABEO He
Goporsca "uX" opyxHeM, ‘

BaMkHYTHIl MMp TIOOmpEET yrAyOicHue B celd, cauoﬁosaanue -
‘4 970 TMOpBHA AT K MOSHABAHME JPYyPuX. B BHACHEHAM COOCTBEH-
JHoft cymHocTH: Mupasne momorapt 1) aeprazo (eme OmMH CEBOSHOH .
00pas B NepBHX TPEX POMAHAX aBTopa) 2) DUCOBAHWE '3) JHEBHUK.
Hocnenmue 1Ba CBA3AHH CO CTPEMICHHEM e BHDBATBCA, NPHOOWH-
ThCs K XWSHA. Camoe npapguBoe (OHA CUWTaeT) - PO DUCYHOR.
- "mHMg Cojiee UMCTaA NPABIA ueM cJI0BO". OHa "WiW mpaBIMBa WIM
HeT; BCe paBHO XOpOWA J OHA WIM YDOAIMBA. A GIOBO BCErja
BHOHBAST COMHMEHWS, KOI'Jia ers NepeuNTHBaemb", 3aNMCHBE3ET cebe
Mapauza, Ee [HEBHMR oTpaxaeT ee NOMCKM NDABAMBOCTH - HamGo=
Jlee aeKBATHOTO LA CBOGH# CATYANWM ZaHpa. IMCbMA HEBOSMOXHO'
_nucaTh "B BakyyMe"; OHa TO M Uel0 JOBHT ce6d He Ha NOXHOM
MCKDEHHOCTH} ("... nnE cnoBa, - &, CIGNOBATENbHO, IJf YeIo=
Beka HeT HUUEro CTpaliHee (es0TBETCTBEHHOCTH /Baann/). Ho~-

¥ Cosnaane BHHH KaK NpUBHAK nxxonnocmn - 5Ta MHGNb BHCKa-
sana II.II, Paﬁnenxo B_KHHTE @unocognﬂ Puxte ¥ COBpeMER-
HocTs", Mockma, "Mucnp", 1979, c.
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awomy pucyﬂox, mnnonncs craHoB#TCA Bee 3Haunmee Jug Hee (Ha-,_
npnuep, o6pas Hbepo) Tlpu arom osa  Bce ochee OCO3HAeT 00~
mecTBeHHym @ynxuum HCKYCCTER - €r0 MOpaIbHE ypox. Ona Haune
naer (TmerHo!) YyUHTE. HCKyCCTBY cBoero Hammbana. - ,

CmaToch, UHTEHCUBHOCTh 00U (sepuee, Tpex) - comocras-
JIeHHHX qacmeﬁ BHIHBAET GecnoroiiHoe- omyme§ye, YT MH  MMEEM
qeno He npocro 'C POMAHOM, & -CO CBOEro poja wapagol, 3anaHHoﬁ
“HaM'Ha~ pacumpposky. Yepes nosecwsonanue npocBeunBaer ray6ua-
HE# mn@onornqecxnﬂ ypOBeHb - mpesHmil Mud "nNOACKOB" ¥ HUCXOX- -
neuua B npeucuonumm B’ pomanax Bayiza 970 Bcevna " 3K 3UCTEH-
- {HaTbHO8 nyTewecTsue B ceﬁa . B RaHHOM poM&He OHO OOpHBAEST-
‘ca: Hmerr He MOBNGK HAYEro W3 NEPERUTOro xpoue Xo apexens
_OT'OREHHOT'O Hauepeﬂua ocrarhes xonnexuuoﬂepou "Yen0BEUSCRIX
GaGouex™, OH YEE HaMeTun cede cnenywmyw mepTBy = UMA KOTOPOA
TOEE Haqunaewca Ha M, H_BONOCH ¥ Hee, NoXOXY Ha Bohocm Mupan-
o~ "ma u KyIUIeHHAS M- i Mupasiin ofieXza 6yneT et kax pas”.
910 He LUHUASM = ‘8 TN -38BEPUEHHOTO poGoTa. -

CMepTs Mupanma Tparuuﬂa. Ona HacwynaeT B MOMEHT, xorga
ona odpena cefs, NMOHANA, YTO paHsme “KMAa Kak. Gaooqxa y WK
ncxyccrsy 'OTHOCHJIACH, xax 6aboura K yseram, Ee TiaBHAA unes
Teneph - BHCOKAS Mopanbﬂaa MUCCHA - uckyccrsa KaK- xpasnrena "
HOCHTGHH Jobpa.- . »

ﬂodpo, ‘B TIOHMMAHUH @aynsa, ‘He “Aano uenonexy, & jpoctu-
P&GTGH B HAIPAKEHHHX NOMUCKAX M UCTINTAHWAX; OHO = HOCTHIeTCH

. U8pe3 TPABAMBOCTD - IEpBiM gonrou K camomy ceée' a npaBjuBo-

CTH yUMT ucxyccmno.‘

JuwreparTypa

'Faxnenxo . HJ Punocofus @mxwe u COBpeMeHHOCTH.IW.. dmcnb",
199, e 272. )
Epogeen B. Mewauop@oaa OnHO}. JIMTepaTyPHOM penyTauum. Bon-
' POCH NIHTEPATYPH, 1973, ¥ 6.
PrifioB P.B.-Bonpocs $uinocoguu. 1979, K I0. '
Palmer, Wolo The Flctlon of J. Fowles. Columbla, 1974.



IN SEAECH,OF ETHICAL VALUES. "THE COLIECTOR® BY JOHN FOWLES
T. zalite
Sunma r y

John Fowles'! first novel, "The Collector", puﬁlished in
1963, is centered on the-problem of Art, synonymous o the
-author with Lifé;_Truth,fas opposed -to Whatever is stagnant
and fossilized. The novell's simple structure - three parts,
~ ‘each narrated by one of the two acting personages = covers
A theme that 13 complex and allusive. The happenlng at  the
_basis of the ‘story  is the kldnapplng of eranda, a 1ovely,

young art student, by ‘a- man.called Fred, who names himself
Ferdlnand. ‘ : ;

Ferdinand 13 a bank clerk, half 11terate, 1nart1culate,
~‘end impotent. HlS one passion ig his collection of butter—
fiies -~ t0 which he now "adds" Miranda. He:-places her in a
cellar that he specially prepared for the purpose; when he -
- won a -considerable sum: of money in football pools and was

in a pogitiom to quit his. job.
‘ The. novel devalops into an'indirect dlalogue' eranda'
diary follows Ferdinand's retrospective confession, ‘and is
concluded by his reflections upen having read the -diaryMi-
randa dies of pneumonia. The’two acting‘characﬁers not only
~ represent two opposite worlds - that of ‘giving, and +that of
"possessing, bul they are alse referred to Shakegpeare!s play
"The Tempest" with its-open end, and. overtones of despair,
. whereby Ferdinand merges into ‘Caliban, 7

" The article examines ‘the deeper signlflcance of’ Fowles'
introduction of “The Tempest", and his other symbollc mea=-
nings. ;
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“BLACK HUMOR" IN THE AMFRICAN NOVEL OF THE
- 7 SIXTIES AND SEVENTIES ‘

- © " Reet Sool

Tartu State University

-Phis article is intended to throw some llght on the‘
speciflc nature of the kind of novel generally - known as

- Plack humor, absurd, comic-gpocalyptic or anti-novel, :the

‘berms being used in a rather loose marnner by various crit-
ics. For convenience s seke and in order to avoid termino-
logical muddle, we shall stlck to the <first, since it is
under this name that the partlcular phendménon is' usually
discussed by Soviet scholars (e.g. 3pepes A., 1979, c. 208~
© 2523 Mengemscon M., 1977, c. 118-178).
) The range of authors mentloned in this connectlon also
varies, including in most cases such authors as John Barth,
John Hawkes, James Patrick Donleavy, Thomas Pynchon, Donald
Barthelme, Bruce Jay Friedman,,Thomas Berger, James Purdy,
Willien Burroughs and some others.

Although these writers are 31ngular and. their work is
distinctive, they do  share certaln common -philosophic and
artigtic ideas, which allows them to be regarded as Trepre-
sentatives . of oné of the more  salient trends in’ postwar
American fiction. Thls partlcular vision is largely based
-on the existentialist philosophy of the earlier stage, yet |
it goes somewhat further in its general conclu51ons, polem
iz1ng at times with its source of origine

However, the principal thesis about the absurdity of
the universe and man's relationship with it coincides with

- the existentialistkdoctrine. Yet there is an essential de-
-viation: the authors under discussion do not share the ex- -
istentialist idea of values. Tn their opinion there is no
reagon for accepting one value. rather than another. Man is
surfounded by totél relativity, s0 to commit suicide wéuld'

* Western crltlcs usually add the names of Kurt Vonne-
gut and Joseph Heller to the list but Soviet criticism firm-
Iy refutes the idea, viewing their work as essentially

*realisglc (e.g. 3pepen A., 1979, c. 2113 MeﬂnenchH M.19?7,
ce 119).
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be as senseless as not to: there is equally no reason for
either -alternative. Such is the message we get through Todd
Andrews, the protagonist of John Barth's first novel "The
Floating Opera" -(note also the mockingly ‘meaningful name
of the hero - Tod(d)). For such a writer, man is but a kind
of object in a huge collection of objects the world is made
of - an obvious reflection of the over-mechanization of the
American society of the fifties and sixties. Hence = the
‘theme of dehumanizatién in fhis kind of literatupe} pre-
sented with -cold indifférence‘as compared to the agony dis-
_ played in works of realistic mode. 4 black humor writer:
Sees no reason in erying over man's plight. Nor does- ' he
think of>rebellion~as an orthodox existentialist would.
vThere'is no choice for man left in the world as presented
in a black humor novel. The one and only reasonable Teac-
tion would be just 1éughter, but certainly not a merry one
- "1f not black, (...) then of 'fairly dérk—hued color!
anyway", as Bruce Jay FrlednmultFrledman +B.y 1965, p. VII)
‘put it. The humor of such books more often than not "tends
to be Stygian" (Hassan, I., 1973, c. 81).

Generally speaking, the conviction that the universe
is chaotic and meaningless has been the dominant theme in
many postwar European and Amerlcan novels,just as there are
innumerable alienated characters. Until the early 31xt1es,
however,; this theme had been presented by means of more or
less conventional novelistic¢ methods in America. Not so in
Europe, as the work of Beckett,Robbg—Grillet;Genet,Ionesco,
Pinter and some others testifies. It is undoubtedly under
‘the influence of the French 'nouveau roman' -and . the plays
of the absurd that the so-called black humorists began pre-
senting their vision of the world in xnew and different
ways. Thét is, in almost ‘every novel published by these
writers after 1960, the concept of absurdity does not Just
constitute the theme, but it is primarily revealed through

‘form and the particular technigues employed..

It is conspicuous that +he trend = under discussion
should flourish in the sixties. The relationsiip between
the surge of modernist writing and the generalvgoqial atmos—
phere is subtle but it's there. A% the turn of the decade
there was a.scent of change in the air brought along by the
New Left and civil rights movement - on +the one hand and
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the shock of the polltlcal murders and the dlsgraceful war.

in Vietnam on the other. To try to relate the = social. back-

ground of the’ 51xt1es and early seventies -to the key novels

. of-black huinor of the period on the basis of subject matter
: would be a thankless task. Instead, it is | felt the
general mood., ‘which- 1s hectlc and almost zZany. The Amerlcan

: soclal scene had- S grown’ ‘so unprecedentedly absurd - in the]

- @yes of 1ts ‘citizens that in order to wTrite fantasy all one

needed to do (at least in the opinion of black humorlsts)

was to report accurately the current events. '"What mlght

-r90551bly surprlse Amerlca°? asks Bruce - ~Jay Frledman‘ MAn.

other ‘presidential assa551nat10n. Kidstuff ... It's sort. of

expected.“ (Priedman, B., 1965, P. X). He adds’ that there;

: exists a very fading llne between fantasy and reallty and :

that “the - satlrlst has had_ hlS ground. -usurped by the news—

paper reporter "So you have Mrs. Liuzzo dead with a bullet
in: her braln, the federal government swinging . into actlonx‘

'1.because her clvll rights have been violated' (...) -4 news
maga21ne says what's all the fuss . gbout - anyhow -and de-
scrlbes one of our Vietnam gases as 'fragrant-smelllng o™
(Frledman, g 1965, P . Gonsequently, if novellsts
strive . to portray absurdlty effectlvely in a “world whlch )
already accepts absurdity -as an everyday fact they have to
think of- new Ways to do s0 - such seems %o be. “the reasoning
of-a black humor novel:q.st. However, he-doesn't confinpe him-

#elf to his own society only, but embraces the whole world

o - " "pedther God nor man,. theology nor-philosophy, can make

' sense of the human condition" (Harrls, €.,1971, p. 17). The »
only. p0551ble remedy would be o laugh. at enerytnlng, and
Lo produce laughter would be the task of ‘a black humorlst.

The magor representatlves of this’ trend ‘display - great
ginventlveness ‘apnd verbal virtuosity. The ways of bew;lder—

: ing the reader are many and variea. Thus,for instance,logic
or apparent logic is used to arrlve at  absurd conclisions,.
A dialogue between the judge and Clementine Christian, the
protagonlst of Donleavy s novel "A. Falry Tale of New York"
is typical in this respect. As usual, OChristian has taken
‘oath: to tell 'the truth, the whole truth and nothlng but
the truth" :

... Now Mr. Christian give me your ‘address this second."
"It's Forty Six West I think Seventy.Slxth Street, only -on
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the sign tne end of the block 1t says Seventy Seventh where
“sone ‘kids: changed it for a laugh I guess."

"Which is it. " k

"That's what I was’ trylng to say before _your honor, that I
might say somethlng that could be a 11e when I was telllng
. the truth." e o
"Itm g01ng to allow you one last chance. ’We are ‘g01ng to
give: your address as’ Forty Six West Seventy Slxth.“»
'"That s not’ it. " o o
"Shut up, it iS..." (Donleav'y, 3. vy 1974, p, ‘251-232) :

- Just like logic, language too fails Lo define ..ade-
quately the chaotic world as an absurdist sees 'it. In  ex-
treme cases, as in Barthelme s "Dead Father there‘ is no
" causal relatlonshlp left between sentences in some of - Dead,
' - Father's speeches - words have been - connected through ‘the
association of sound. and the whole ‘unit bears no senses
"In con51der1ng 1ncon51der1ng lncon51der1ng inconsidering
the addltlonally arresting humsn beings annually addltlondb
-1y arriving..." (Barthelme, D., 1975,p, 49)

THhe literal interpretation of.everything that is said
(figures of speech 1ncluded) is also very characterlstlc. A :
dialogue between Cornellus Chrlstlan and the boss of a
wealthy firm:. . V' .
"eo. Well Cornellus, so. ‘you'd like to make money. :Want you
.Go look out and down there. Wall Street and the harbour of
New York. lee you could w1pe your feet in it. What put us.
way up here, ‘ : C
"Well I guess ‘the elevator,'

'"Boy I'm talking on a dlfferent level."

llo " ) . 5

"Ingenuity: It* s a word’ we use “around here.,'Say it." (Don-
" leavy, J., 1974, p. 20/-1-) . .

The presentation of characters in black humor novels
is llkerse in accordance with their partlcular Vision =
human belngs are but listless playthings o in the . overall
chaos, their life and actions are mean;ngless, they bear no -
responsibility. Hence the general <flippancy of tone - which
prevails in this kind of literature. Horror and death  are
presented‘with ne concern whatsoever;they are the principal
" gource of joke. The characterization differs greatly- from
the ‘realistic metuod. We meet no. psychologically . grounded
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- personages here. Instead, the -pages of black humor noveis
- are populated with rather flat conceptualrcharacters. (As

va‘rule, the protagonist is somewhat more thoroughly por-
trayed, but he, too, is far from being psychologically well
motivated.)

This particular method of characterization (or rather,
the lack of it) stems directly ' .from +the existentialist
theory that man has no innate identity and that his actions
do not reflect his character. Consegueﬁtiy,the author hold-
ing these views thinks it fairer to present his - characters
without any psychological insightsdetermined only by What,
they do or say. Since the author believes that there is no
order in the univérse, he does not care much fof'the chro-
nological development of action or the plot in general.This
is why such novels,arefmore often than mot mere series of
- loosely related incidents, with'lots of repetitions and
monotony - an apparent attempt to convey  the mechanistic
nature of the American society as well. :

Another 1mportant aspect should be p01nted out here:
the llterature under discussion constantly stresses  its
fictional nature, drawing the reader's attention ¢ this
fact by means of direct comments, This is especially .con-
spicuous in John Barth's novels - thére are numerous al-
‘lusions to the writer's creative effort when writing the
" book which is. beins read, his own previous novels and those
of others. Barth says in an interviews "...to come to terms
with the discrepancy between art a4 the Real Thing is o
~ affirm the artificial element in art: (you-can't get rid of
it anyhow), and make the artifice part of your ppint’ .
(quoted in Scholes, R., 1967, p, 137)." 7

I% is evident that black humor fiction depends greatly
. for its effect on shattering the reader's expectations, on
calling forth ‘a moral. shock and a feeling of absurdity.
Apart from its general modernistic limitations this is its.
-major - weakness: ‘as ‘time passes the reader will get used,and
" there would be .mo desired effect.Instead, boredom sets in.
" Black humor will have exhausted itsélf then. . ‘This 1is ap~

proximately what habpened by the end of the seventies.
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"YEPHH DMQP" B AMEPMKAHCKOM~POMAHE—Go—VO;x TOmoB
Paar Cooas
Pesmn M e

B crarbe KODOTED pACCMAT DMBEEETCS OOHA K3 CYWECTBEHHHX
TeEIeHIM) [OCJAeBOEHHOTO @Me pUKaHCKOI'O DOMaHa T.H. -"depHHi
oMop"”. STO HANpeBIEHHE TECHO CBABAHO € 2KCHCTEHIRANUIMOM H
AIESMM BCTETHYECKOTO -~ peJSTUBA3MA.. B [OMaHax muearesed -
"YepHHX KMOPHCTOB" ~ CAHWNHE N [epeKJWYKA C [IPOMSBENEHMSAMI
epponefickux a0Cy pUACTOB M TpencTasmfesief "HOBOTO poMaHa".Xo-
s "vepHHH ©MODP" OHI BH3BAH K XN3HM IeHCTBLTE/]BHOCTED "Mac-
COBOYTO O0mecTBa", conuananHas armocdepa owpaxeﬂa' B HeM Koc-
BeHHO, OTZeAbHHE SJIEMEHTH CTWIMCTUKA IACETEeNel STOT0 HANPaB-
JNeHNS NMONUMHEHH CTpEMIGHAD NEpefiaTh OUyWeHZe NOAHOf HeJemo—
CTY Yej0BeYECKOTs OHTAA. : '
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K [POBJIEME TMHOHOPMH HOBOT'O [IEPCOHAXA -
(sa Marepuane pomana [k, UnBepa "Byiier-napk™)

E. Bopmosa
ﬂaTsnﬁcxuﬁ rocynachBeHHuﬂ ynnsepcheT M, H Cqunn.

Tunonorus nepconaxa pouaaa oﬁycnoaneﬂa zBymMa QarTopami.
aro, Bo—nepsux, BHYTDEHHU! MAD DOMAHA M TIOBTHKA €0 KOMIOSH=
uuK, [loraTue 'BHYTDEHHOTO MDA U 8CNeKTH, KOTOPHE OTKPHBANTCHA
npu nsyqeﬂnm ero, JaHa M. JMxaueBuM B cTarThe "BHyTpeHHMﬁ
Mup xyaomeCTBeHHoro nponsneneﬂna"'V"XygomecheHHuﬁ MHD CHO-
BECHOI'0 NpOU3BejeHus ofjajae? BHYTPEHHHM  eIMHCTBOM, ONpene-
-apeMEM OOUMM CTHIEM NPOM3BEAGHUA WIU aBTOpa, - CTHIEM JMTepa-
TYPHOTO HanpaBjenus wm "cruliem dHoxu”. [ayyas XynoxecTseH-
HHJl CTMABL NPOUSBELEHYUSH, 8BTOPa, HANDABACHWA, OBMOXH, ClENyeT
‘oﬁpamamb BHUMAH/AE Mpexne BCET0 Ha TO, KAKOB TOT MHD, B KOTO-
puit morpyraer Hac ‘mpou3BeneHMe MCKYcCTBAa, KaKOBO erd  BpeMd,
NpOCTPAHCTEO, COUMANBHAN ¥ MaTepyaibHas cpena, KAKOBH. B HeM
BAKOHH TICUXOJOTUH M'nsumeﬁuﬁ uned, KaxoBH Te 00uMe NPYHLKIM,
M& OCHOBAHWYM KOTODHX BCE 9T OT/CJbHHE SHEMEHTH - CBABHBALTCH
n emuuce ueaoe”. (Bompocw auTepaTypd, 1968, # &, c. 87).

Bropo#t $aKTop ~ 2TO NOCTAHOBKA fPOCUEeMH JHYHOCTH B COB-
DEMEHHOK pOMaHy (PUIOCOpMM, COBDEMEHHOM MUPOBOISDPEHMU, uepe3
KOTOPO& NOKYMEHTaIbHHH ~ danT (meticTBHTEALHOCTD) CTaHOBUTCH
PaRTOM XyNOKECTBEHHHM, NEHCTBYOWMM y%€ N0 3aHOHAM CKYCCTEE.
VmMeHHO poMaH, Mepoii  KOToporo, mo onpejenenno 0. Mannenpura-
ua: (Mamgensurram 0.,1928,¢.56), aaIAeTCA weaoBedecKas Suorpa-
fua, HéﬂOCpGﬂCTBeHHO cBAZal ¢ -BOHPOCOM 0 cynbOe JIUMUHOCTY B.
MCTODKH. -

. Tins pACCMOTDEHUS THIIONOrHM [epecoHana COBpeMeHHOPO amepu-~
KAHCKOTO poMana BHOpaH "Bymner-napk" k. Uusepa. Umsep, BxO~
LA B Wici0 KPYNHEHUMX aMEeDUHAHCKUX JMTEPATODOB, HBIASTCA Of~ .
HUM U3 TEX Tucarenedf, KOTODHE CHROKYCHPOBANM B CBOGM TBOpuE=
CTBE MHOIME NpOGJEME ceronnmusei Amepukn. [JiaBHas u3 HuX -
npoGreMs. 6e3LyX0BHOCTY CylecTaoBarMA. UH, KAK HUKTO Ipyrod B
. aMepuxaHCKol JuTepaType, "MCcieHoBal (eCHOKOHHHE MOBEPXHOCTH
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HOBOTO ofuecTsa M3obuwma®. (Aldridge, J.,1966, ¢. 174).

' PaccomoTpeHHe EBHYTDEHHEI'O - MUPa pomaéa "Byaner-napr" ¢
TOUKY BPEHHA TUNOJNOTHM IEPCOHAKA CJIEHYST = HAUATh C MarTepuana
pomasa, u0o OH, He Oyiyu! HEATDAJILHEM [0 OTHOWEHME K MLEe
NPON3BEACHAT, PENOCTABIACT MHCATEND HEOGXO/MMHE COLMAIbHO=
NCHXOJOTUYECKUE TAHHHE, HA OCHOBaHHH KOTOPHX &8BTOD @opmupyem
CBOMX HepcoHaxed.

B rBopuecTre Unbepa npocnemnnaemca TpaINLuA amepnxancxoﬁ
AMTepaTypu, obnapyxvpaevar y I, AHnePGOHa, T.Byata, ¥. DoMKHE~
Pa Kak NPUBEPKEHHOCTh MUCATENA K onpegeuenaoﬁ chepe, OHTHA,
Jla¥e K reorpafuuecky ONpeneseHHON, XOTH ¥ BHMHUIEHHOH, Tep-
‘puwopnn (nampimep, Horsanaroda éonxﬁepa) Kax TpaBumio, 2To
KUSHB cpennero amepukaHua. Eme P. OMepcoR B cBOed pew. K
auepﬂxaﬂcnouy yqeﬂouy" TipusuBai: "PacCRaEKTE MHE O BHAKOMOH,"
OGEHHOﬁ HUBKOHR mnaﬁn. [uaBHOE ~ BOSMOKHOCTE HNPOHUKHYTH B Ce-~
ronﬁﬂmﬂum OEeHb ¥ NOHATL ero” (Kaynm M., 1973 G. 263).Muo-
THEe AMePHKAHCHME KDUTUKM, Kak, Hampumep, A. Heiisus, sugat
TIIaBHYH OCOGEHHOCTE CBOGH JUTEpaTypH B TOM, 4TO OHa 0ToOpa-
. #AOT NyUleBHHE paHH CPEIHEro -~ KJacea, ero TOCKY ¥ OTYATHHE.
Tak ¥ TBOpuecTBO UYuBEpa NPUBHUHO AaCCONUUPYyeTCA ¢ BHM3HDBIO
CpelHero Kﬂacoa, ‘Tak HasuBAEMOK Suburbia - (0T suburbs - npu-
I'OPOJIOB - MECTa OOMTAHMA - GOJNBUMHCTBA CPETHUX amepmxauues)
Ho HeroTOpue SMEDHKAHCKWE HDUTHENM HENPABOMEPHO OTOXJECTBAART.
PepoeB NucaTenfd, EMTENEH Suburbia (cHMBOZA JYXOBHOTO yOoEe-
cTBa) © nyﬁnuxaﬁ, IS KOTOpOR OH MymeT. Ero TBOPUECTBO CBO-
0A7 OCHYHO K KATAJOTU3KPOBAHMW mpumer bura. X. Tony mpuanc-
umn Yupepa ¥ "HaGimomaTensM neraned”. (Gold, H.,1957). U xoms
9TU He OUEHb JECTHHE XADaKTEPUCTHKK, KAk NPaBWIO, CMATURNLT-
cH yxasaﬂmem Ha T0, 9TO QHEep BCE Xe Bhlle YPOBHH, WA  KOTO-
POT0 # O KOTODOM OH DmeT, ¢ HuMU - TPYHHO COIacHThCA, KO0
npnBep#eHHOCTL UuBepa K NMOCTOAHHOM TEepPUTOPUM New-~York  Su=
burbs (y Yusepa - 970 Bynner-napk, HaSBaHWE ¥ MECTo | jelfcr-
BUA MHTEPECYRIETO HAC POMaHZY), ENUHCTBCHHEM BAACTUTENEM KO-
TOpOil mBNAETCA OH CaM, He OaeT OCHOBAHUA CBECTH LEJb TBOpUE~
CTBA QMéepa K BHPAXEHNK MIDOBO33peHuMA "cyboxpatuu’,; OpaKyIoM
KOTOpOit. er0 HasupanT. (Scully, J.,1965, c¢. I144). B aTux Xa-
paKTepucTAKAX HE YUATHBASTCA OCHOBHAH OCOGSHHOCTh UHMBEPOB-
CKOV MOSTMKY, Ha KOTOpY® yxasuwBaeT k. Oumpumx. OH, XoTS M ¢
| YIUBIEHWMEM, 38MEUaeT, YTO STOMy MACTEPy-THAUy -Daccxasa ylas=
eTCs MPUIATH GaHAJBHEM KDH3MCAM COBDEMEHHON MMBHH 0CO6CHAnIy®
cuny mada. (ldridge, J., 1966, c. I7I).

3
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DeHOMOH CONDAKEHMA HAPOUATO 383EMIEHHOIO TIOBECTBOBAHUA C. -
rpaﬂgnoaﬁum 0600meHreM eTal XapaKTeDHEM JuA JuTepaTypd XX
Bexa, Ha Hero - yxagan H, Fpaft B kHure "AHaTOMMA KPUTUKE" .
(Frye, No, I1957). OceopuBasch Ha TEOPeTUUECKUX  OJNOXEHUAX

-‘Apucrowenx, Bpait noapaanenﬁem BCE MHOT000D&3UE  IHTEPATYPHHX
-[APONBBEJieHH} HA NATL MOJYCOB B COOTBETCTBMM = C  HOJOKEHUEM
NepeoHaxa M0 OTHOMEHM® K OKRpyXawmel: ero fefiCTBUTEILHOCTH U K
wrarTenn, J10 - My, JereHna, BHCOKMH MUMESKC, HMABKUI MuMe-
3Kc, upoHufg. OH NMpocreXBaeT B MCTOPUH AMTebaTypH\TEHneHuum
IBUESHMA OT Muda, repoi KOTopopo'no’RauecTBy W 7O CTelneHd
HEUBMEPHMO BHIE OKPYEEHHA, UEPEe3 JEreHOY, BHCOKMR M . HUIRMIL .
MUME3MC K MDOHMM, NMEPCOHAR KOTOPOi HAXOOMTCS HMEE [0 CBOUM
MODAJbHEM MM duaHIecKhM KauecTBaM, Mo aGCypOHOCTH neiicTauil,
o TﬂxecTu'nonokeHnH, B KOTODOM, OLHAKO,  UMTATEAb MOXET Ipu
ONpEIeNEHHNX YCNOBUAX OKA3aTHCA CaM. COOTBETCTBEHHO ~ BSTOMY
ABUKEHMI) MEHHETCH ¥ NMPOCTDAHCTEO TPOMSBEHSHUA, Ecau My He
IPUBHAET AeTaleil ¥ BHCBEuMBAST OCHOBHHE aGCTPaKTHHE KaTero-
D¥¥ UeX0BEYeCKOTO CYHeCTBOBAHMA, TO MDOHUSA, Ha0GOPOT , TpUC-
TaNbHO BINIAAHBASTCH B CaMy TKaHb xaxnonuennoro GHTMH, IoTOU-
HO €€ uccuenys.

Ho UKaJa, BHUSpueHHas DpaeM, OKA3WBAETCA HE MPHMONHHEH-
Holt, & 3aMKHyToﬁ' Ha CTaliMM VPOHMM JUTepaTypa BO3BpamaeTcs K
vudy: STO NMONTBEDEIAeT aHAIM3 Mpoudsenenuit &.Hagww, Ix.lxo#-
ca, Ix. Angaiira. Tepoit nociegHero, Hampumep, & (powmar "KeH-
TaBp") enuH B OBYX nmﬁax: TPOBMHIMANBHOTO yuuTead U OJaro-
ponxoro xexraBpa Xupona. Tax u y Iix. UuBepa B cOOpHuKe pac-"
cxazos "Bpuralyp ¥ BOOES Ponbm-xnyda“ COXeTH LMKia "MeTamop-
$HOBH" BTO COPPEMEHHHE BAPMAHTH AHTUUHHEX MUPOB. 3EEChH OCHKHO-
BOHHHE B CBOEl KeCTOKOCTH HNOLPOGHOCTY ™~ -aMepMKaHCKOM  RUSHM
NpOELUPYNTCA HA BEUHHE RATeropus Muda, NOEMAsCh camu AC €ro
BHCOT WAM, HaoGopoT, CHUESA €TC M OIOmMISA. o

Tak, B pomaHe “Byﬂuew—napx" MH, C ONHO{ CTOPOHH, HAXOIUM’
Ie4CTBUTENbHO UYTh M He KATAJOIM3XPOBaHue NDUMET OHTa RuTe-
neft BynneT-napka: moipoGHOE ONUCaHME MX LOMOB, 3aHATHH, npu-
BHUEX, C Jpyro/ CTOPOHH, BECh STOT Mafepuai NpOHM3aH Gubnel-
CROM CUMBOJMKOB: BTO ¥ anrapb, < U .yOuHCTBO-KEPTBONPUHOWEHNS
HeBUHHOTO, ¥ TeMa JByX ODarTheB. A )

UiBep NMOGTOAHHO CONPHAPAET 00a IUIaHA, MUQONOTUAYECKHH  #
6uroBoit. OHHAKO MOXHO BuAEJUTH [BE TEHAEHIMW STOI'0 CONDPIHE-
Hug B pomane. OfHa, HOTZa ABTOP MPOHMUEH, TPAAABas nogpoéuo
BHHMC&HHOﬁ, HamepeHHo HAUTOXHON XxUTeiicKoi chyauMw BOSBHIEEH-
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HOCTH W SHAUMMOCTD pmmyana. Srim- UuBep I'DOTECKHO B3a0CTpAET
npoéneuy oﬁmecrsa, JIMIEHHOTO MCTUHHHX UEJOBEUECKHX LeHHOGTel,
rje HaNpAReHHAR IyXOBHAA KUSHb 3aMEHAETCH 06pALOBOCTHD, BCEM
- . TeM, YTO. JIEXAT BHE Joneik: enmoit, BHIWBKOH, JOMANHUMN XJONOTA-

" M¥, pasBleueHusMd. Tak, KOKTeiuM, OGS H TIPEBPANADTCH B XepT-
BEHHHI aJTaph, Ha KOTODPHA NPUHOCHTCA COOCTBEHHAA IUIOTh, &
TNOUCKK NOTEPHHHOTO KOMENbRE YNOJOCAADTCA HOUCKEM CBALEHHOHA
qamu. Jlpyras - rhe MUGONOrM3MPOBAHHOCTh OHTA HEOOXOZVMA aB~
TOPYy LAH gupamennn_bnodanhHOCTu KpU3uca, TOCTHTHEr0 MHD ero
nepcoHaxe#, xorpga "xouMap cTal peaibHOCThL". Tak, MOe3XKE Ha
paboTy npepcrasigercs uM [oxrodoit. '

~ B T0 ®e BpeMs KaX CTPYKTYDHWA MpPUHUWI HAJNOREHHA =~ MAPOAO-
IYMYECKOTO MIaHA HA GNTOBOI HBISETCH  IEMEHTUDYDIM daxTopoM
JJiA TPYTIH TOYHO @nxcuposaﬂﬂux,’paaposuennum ABICHUH every-
day Life, CHUMBOJMBMDYA MX W CBOJAA Boennﬂo B odmym xapwnny
mupa Byaner-napra.

Ora HoBas dasa (coennaeﬂne MuGOROTHUECKOTO X npoanqecxo-
ro), KOHCTPYyUpPyRIad OCOGHH BHYTDOHHMI MUD .DOMAaH2, TpefyeT M
HOBOTO repof. Hakoit MepcOHaX MOXET CyWecTBOBATH B, OTOM MUpE?

Pepoit KAGCCUUECKOTG EBPONEHCKOT0 poMaBa, ;nd OTpeeACHYD
M. BaxTuna, oT0 "sBieHME HOHCTEUTEALHOCTH, obrajabies OUpe-
NeeHHHMY ¥ TBEPISMA COUMATbHO-TUIMYECKUMA XADAKTEDPHCTURAMN
¥’ MHOVBUIY allbHO-Xapax TepofioruueckyMy npustaramu” , (Baxrun M.,
1972, c. 7). Ho onpepeneHHn# Tun ¥ xapaxmepqﬁanepen onpene-
JALT JMHUO TOBENeHUs uX HocuTenedt, OHM Kak GH  OLCKE3HBALT
COXET U He MO3BONANT 6My YKIOHMTheA B cropony®. (Juxaues .,
1972, c. 88). 9ro xe sameruy eme O. MawgeasmraM B cTaThe
i‘Koneu poMaHa": "Uenonex, MeACTBYONMi BO BDEMEHH CTapoTO eB-
porneicKoro poMaHa, ABIAETCA KAaK CTepmHeu‘uenoﬁ CHUCTEMH - fgBJie-
Hui, TPYTIUMPYRIUXCA BOKDPYT wero™, (MadgensmraM O., 1928, c. -
56). B -
[IpousBemerun Ke. ¢ 3aIAHHHM COEETOM, FOCTDOGHHOMY Ha yEe.
COGIAHHOM, SaKPENMBIEMCGH B COBHAHWK UEJ0BEYeCTBA "HATAKEHUH
cun”, uuymeMy onopy B MudOJOTHUECKUX TIepBOOCHOBAX CO3HAHUA, '
HyXeH NOCIyWHHH I'epo#, KOTODHM yIpaBIAET ClokeT. ECTECTBOHHO,
YTO NEPCOHAK C KJ2CCHUYECKM pPa3paSoTaHHOA HCHXOJOTUUECKOHd Xa-
PaKTepUCTUKO! He MOXET CyNeCTBOBATH B HOBOM CKEETHOM MHpOCT-
paHcTBe, k ' : :

TVNONOTHUECKN NEPCOHAX HOBOH (asH JUTepaTypH Gonee ycao-
BEH U NCHXOJOTMUECKA MOOWIEH, UeM HEDPCOHAXK KACCHUECKOT'O' €B~
pOHéﬁCKOfO'pOMaHai BHE -paccMOTpeHnd 3TOTC  BONPOCA . HEBO3MOR-
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HO, HA HAm BBTAAN, npasunbﬂo TIOHATh" npodﬂemaTnRy u ouenumb
OCOGEHHOCTH NOSTUKM MHOPMX mucateneét XX pexa.
B pomamax - Iis. ‘UnBepa, u- OCOGEHHO - B "BynneT~napKe

- (I969 r.), YepTH HOBOI'O MEPCOHAKA NPOABIANTCA BIOJIHE oTYeT-

I¥Bo. UYuBEpiHE MHTEpEcyeTcA MOJIHOTOH ncqxonornn 9TUX  Tepco-
Ha®el, HO Jumb WX MECTOM, B CO342BAEMON UM MOJEIN aMepuKay-
CHOU HellcTBHTEIbHOCTH. OTa MONENb MpelcTaeT Tpexge BCEr'0 B

" TMIBBHOM ONNO3MIMOHHONA Nape poMaHa = JByX NPOTATOHKCTOB  XoM-

uepa u Heiinsa. X eJMHCTBO U MPOTHBONOJOKHOCTb 3aJaHH aBTO-
pou yZe B cauux famumiax (MONOTOR M rBo3mM).UMBEP IaKe NpER-
Zaraer pagy AHAJOTHUHHX OPOTMBONOCTABAEHWA: "COXb M mepen ...
Pomeo ¥ JisysbeTra ... Ty(MM ¥ HOCKH ... KONEKA M cofaka ...
Z06po ¥ 370.,. XMUSHE M CMEPTh, J0GOBb M CMEDTH, CMEPTh ¥ Ha-
zoru..." Qheever, J., 1970, c. 54). *

llepewncrehne  TPAALHOHHO CBEJSHHHX BMECTE MOHSTHN . (za-

‘PepHABMEescs MPOHWUECKYM AKKODIOM "CMEPTh 4 Hajioru", rue co-

OTHOCHTCA y#e CJOBa, BIATHE M3 DasHHX chep MeliCTBATENBHOCTI)
ARNAETCA KAk OH KJOUOM K CYNWHOCTH OTAX nepcoHaxet,  KOTOpHE -
XaparTepusyRTes YCHOBHOGTBE oA éyHRﬂﬂoaansnoCTbm (mox ymz-
unoaanbﬁocmbm nonpasymeBaeTcx cnykebHas POMb TEpOeB B nosTy-

' Ke pomaHa),

Sz, onnoanunonﬁaﬁ napa chBonnaupyeT B pomaHe zpa 06pasa

.mﬂzan.;Heﬁns - uneaibHH WieH odmeCTBa, Ero cembs npemcTaB-

AseT GO6OH" CTaHAADPTHM HaGop = mobpogjereneit. Heikasy npucyma
"a6COMTHAS BEpa. B cBAToCTb Opaxa", OH NOCEINAeT UePKOBb, HC-. .
MPABHO [UIATUT HAJNOTH, pajeer o Oiare CBOEU (upMH, BHILy CKAX-
meft ayGro# sneacnp‘ Henmv - ero mepa - fOpeliecTHad = HEHMUHA,

© ub¥ "KOMIOBMIMM ¥3 1[BETOB U MODaJbHHE yCTOW MOTNK OH CHAyEATH

MaTepnasioM i mbecu”. (Cheever, J., 1970, c. 29). Oma mure-

DecyeTcs MUCKYCCTBOM, BOCCO3JaBas Ha PasrpajieHHuX, Kak Ieo-
HesuuecKad KapTa, ¥ CHAGKSHHHX COOTBETCTEYIIMMA MHCTPYRIAAMYA
Tn00THa "oceHHnii Beuep B BepMolTe waM moprpeT goueped Madopa
TrAneC¥ EuCTY Femncﬁopo . (Cheever, &,1970, c. 29). Knuraw
0*Xapu Hemmw mpegnountaer padors Kamo ("Hamw - y-y", kax oma.
nponBHOCMT), Y Heiinzom pacter HperaCHHMkaH.TOHM. TaK = %e

| GTAaHEAPTEH ero oM, © KOTODOM MOEHO yrajarTh BCE, BIMOTH 10

Menouelt. , _ ‘ :
Jlaxe mpoTecT Hedunsa NpOTHB HeCHpaBeAHMBOCTM, Hepsme# B

® {lnraTy 43 pomaHa JoHH B negesone aBTopa cTaThy, 38 HCK~
JIOUSHHEM IHTAT B nepeaoge ﬂHTBMHOBOM u3 pyccxoro it h

naHHx poMaHa.,
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unpe,\pernamenmnposaﬁ. On-" ocosHaeT  $ANBUMBOCTL PACCYZLCHHA
NpesufeHTa M raseT o CBOGONE W HESABUCHMOCTH, B TO -BpEMA Kak
¥ UepHHX "HeT: HMKAKOH CBOSOLH M HE3aBUCHMOCTM B BHOOpDE TOre,
uTo jeiath # rge #aTh". (Cheever,J., 1970, c. 65). O noHu-
MaeT, UTO ¥ y HEro CaMOre He TaK MHOTO CBOGOIH ¥ HE3aBHCHMO-
cru: "Uro A HOWY, YPO A €M, MOA CEKCYalbHAR XMSHb ¥ B OCHOB-~
HOM MO€ MHIJIEHWE OYeHb CTPOTO pPerjaMeHTupynrca" (Cheevar,J.,
1970, ¢. 65). Ho, kax "pasymHO", 3aKi0UaET OH, "BDEMEHAMM 5
I06M0, KOThe MHe POBODAT, UTO feNaTh. f He Mory cooGpasuts,
YTO XOpOmO U YTO [IOXO B Kamuoid cufyauun". (Cheever,J.,1970,
c. 65). Heftna ~ "naTpuor cBoero odpasa EueEu", O©H "cBOA" B
‘Mupe Bynner-napxa. : o

Xsmvep ®e - uymar, Ero OTEEPEEHHOCTh 3a1AHA ere HEe3aKOH-
HHM TIDOMCXOXJEHHEM B DE3y;ibTaTe KDaTKOIo JNGOBHOTO consa co-
LU CTRU~RICIITOMAHRY U ﬁunﬁnqnepa, NO3VWpOBABMEr0 JJf CTa-
Ty} MyECEMX KapUaTHIl, YKpoamawmuy oTeay Bceit Epponu. A Buomu, -
OJMHOKHE, HE3aKOHHOPOKIGHHHE MNONO3PUTENbHH M HEXeJaTeNbHH B
Byaner-napke. - XoMMep -06pedeHHO HeCuacTeH ¥ OJUHOK."Tu Gyjnellb
OIVHORMM BCK EU3HB", - rOBODUT eMy ®eHa. "TH ONUHOKHE UeJo-
BEK, & OLGMHOKAN UeIOBEK - OTO TOCKNMBAH WTyKa, Naika s KAMEHD,
KOCTb, MOJOBHK, MycTas CyTHINa U3-TOK IKUHA". (Cheever, Jey
1970, ¢. 54). JumenHn# B AeTcrse POMATEND CHOR s3a60TH M Jac=
KM, OH MUET JyNeBHOTO Temi& K yuTa. BoJesHeHHas XaHIpa T'ORUT
8r'0 IO BCEMY cBery B NMOMCKAX CBATHIMNa, yOexuna. C ynopcTsoM
MaHbAKe OH lENAAeTcHd 38 JOOYH WUM3MK CUACThbA, OyLp TO KOM-
HATS C KEJTHMA CTEHAMYM MIM WTaibHCKMA ropoy OpBMeTo, M. Tep-
OUT fOpakeHne 3a nopamenueM. OH CnocoGeH Ha HeXHyW NpHBA3aH-
“HOGTb K MyXuuHe, xeﬂmmue, peGeHky, cobake. MOXHO ONpPENSIUTH
CMHCJ ero FUSHM KaK MOUCK CAMIOCTH ¢ JIOEbMY, "paa,neneﬁﬂoﬁ
yenoBegHoCcTH" .,

OAH&KO B odpaae XoMMepa Mu HaGJOLaeM DasiioM. DTo He Hy-
WLeBHNA PABIOM, MOYWMH OT CJOXHOCTHM UENOBEUECKON ICHXMKM. On -
Aexur B chepe HYRKIMOHMPOBANMA NEPCOHAKA. Hak sameuark U, Tu-
HAHOB, "... cwarmuecxoe '@LUHCTBO T'epod (xax u BooOme BegEOE
CTATYYECKOE ENUHCTBO B JMTEPATYDHOM npomsaegenun) ORA3WBAST~
¢H YPESBHUAIHO HATKMM: OHO ~ B IOJHO/} SaBUCHUMOGTH OT IDPHHIXA-
N8 KOHCTDYKIMK o .." (TamaHOB 0., 1824, c. 9). Tlo asTopcrof
MPOHUYA MEIAHXOJMK XoMMED COGMDAETCH WCKYIMTDH KOJINEKTUBHYD
BMHY CBOMX COr'paxiaf, "Benyﬁux KUBHB,  JHMUEHHYD WCTHHHOTO
uyscTea U nesHoc™s",  (Cheever, J.,1970, c. 166). OH . Xouer
DPeaiu30BaTh MAEw, MONCKA3aHHYW er0 MATEpbl: pacHATh UedoBeKa
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© JeabD paslymuTh MUp OT CIAUKM, BHIBAHHOM Marepnansﬂuuvnpe-
CHIIEHUEM, MPOJUTOH KPOBLO BOBDPOLUTL €IMHCTBO Jbneid. TeM ca-
MEM NEPCOHAX NIEPEHOCHTCA B WHOM IUiaH:  yCIOBHO-MUPOIOrHMUE~
cKui, , Co
Ira yCJOBHOCTB JIpyroit MIOCTACH - [EpPCOHAXS JMIAeT OCHOBH
BONPOC 0. HPABCTBEHHOM NPaBOMEPHOCTH €ro MNOCTYNKA, O ~HCHXO-.
IOTUUECKUX MOTHBMDOBKAX. XSMMED Kak NEPCOHAX HE WCIHTHBAET ¥
| HE JOJIKEH WCIHTHBATH HUKAKNX nymeBHHX‘MyK,'xowﬁ u coﬁnpéewcs,'
copeplaTh yOuitcreo. HaoGopor, UuBep, MOZUEPKHBAA BHEMOJOHEH~
- HOCTb BTO# NPOGIEMATURY CBOEMYy DOMAHY, CONPOBORJAST BIHM30[
NOZTOTOBRY K YOMACTBY CHeIyomuM naccakeM: "Copepmais /M BH
ROTJa~HuGy b yOuicTBO? 3HAKOMO JM BaM BO3BHUEHHOE UyBCTBO
npapoTH, npucymee ybuine? ... [pocHnajuch Jj¥ BH KOTHA~HMOYZ:
ZeTHUM yTDOM C COSHAHMEM TOPO, UTO UMEHHO B BTOT . JEeHB BH
y6beme gexopera? Beluxolenyue STOTO yTpa HU C UeM He CpaBHU-
. (Cheever, ., 1970, c. I3, -
Hosmouy ‘HeJb3A COINacuthes ¢ A. Mynapquxou, xorna oK co-
_ OTHOCHT Kael XoMMepa "¢ HPaBCTBEHHOH LUIEMMOi,  CTOSBEEH me-
_,peg HEKOTOPHMHA repoaun .8, Jlocroescroro™. (Mynapqnx A., 197,
c. 205). :
ECTeCTBEHHO, uTO caoeﬁ ®eprBOit XoMMep BHOupaeT cemeﬁcmno
Heitnza. Benp mMeHHO coBepmeHHHH Hefins - oguH M3 JervoHa Iy-
XOBHHX GaHKpOTOB, KOTOpHE JUIMIM XM3Hb "CWIH, 3amaxa, IBeTa
‘M HOHCTOBCTER, NPUIABABINX eft eMaca". (Cheever;3., 1970, c¢.5).
, Ho ecm -6H paccTaHOBKa CUI B DoMaHe OWNa Taxol NpAMOIM-
HellHoit,. unsepoBeKuii Heilns HYueM. 6y He OTIMUAJNCA OT QHAJOIMY- '
HHX NEpCOHaxeil, NpemcTaBHTeNed cpelHero kiaacca, Jx. Annanxa
(cGoprux paccxasos "Myseu. n memmmu") win H.Meinepa . ("Camo-
- pexyaMa), rme cTaupaansuposaHHHe WBIUBUIH = UBYyUawNTCH € - 0C— .
Tpaﬂeuuuu aosonuTcTEOM. "ByaneT-mapk" UYusepa - 8TO  elle k
"ci0Ba JOGBU, CIOBA COUYBCTBHA, CJOBA Hanexmu" . ( cueever J.
" 1970, c. 132). : '
Heiina B pomMase - »TO ¥ J0OOBb, BOSBHMEHHAA H saragovyHas:
"Jm6oBb, MCHHTHBAaeMAs HeitnsoM k cBoell XeHe ¥  eUHCTBEHHOMY
CHHY Kajalach KaKkuM-TO CE3IDaHMUHLM BHICTEHASM . UMCTOM  SH-
Tapnoﬁ KMEROCTH, ROTOPAS OKDYEMT WX, OGEPHET MX, COXPaHMT MX
M OCTABUT MX HETDOHYTHMM, HO .BULUMHMA". (Cheever, J., IS70,
¢. 24). Jp6osp xamercs Heitnay cunoil, CHOCOGHO# crarh yOemu-
HEM 1R ero Gnnsxnx.
" Ho nmﬁoab He cTala ydemnmeu Ona He#inzsom. . Mix cuacTbe Tak
Xe WLIO3OPHO, Kak K cuacTbe Xsmmepa. Jepepks Ha - eTo yuacTke
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TNOpaxeHH EYUKOM, KaHAJMSAUMOHHHE TPYOH 3aCODMINC.  Cynpyze-
CKad, BEPHOCTb Helnu Tpusiu Nogsepraiach ~MCHHTAHWAM ¥ TPUEIH
€€ pelyTauus CMacazach CAyYaiHOCTLO: TO HACMODKOM, TO TOKA-
pom, TO HCIOpYeHHOA urpo#i. Ecam Ow Heilns BrIouMI MarLeTofoH
- Tomn, OH MOT' OH yCHHWATH, UTO CHH HASHBAET 6I'0 "IPASHHM CTa-
' PEM GaGyuHOM", B CCOpPE ¢ CHHOM OH UyTh HE pacKpauBaer TOMY
yepel, y3HaB O IIPEaPeHHu, KoTopoe TOHM MCIHTHEAET K ero 06-
pasy zusHM. Ho ruapHuil yhap Hacturaer Heinsa B Bume HeoGmgc-
HUMOM GOse3Hu CHHa. BUBMUECKM 3TOPOBHH WHONA B TEUEHHE HOJ-
TOr'0 BPEMEHH OTKABHBAETCH BCTaBaTh C NoCTeNu. Hue He BRI~
' ueHHHI B CHCTeMy OTHOmeHWi ByaneT-napka, He IPUHAB ero "mpa-
BAX MTPH", OH OCOGEHHO OCTPO OmyliaeT (fajbmb, "HEUCTHHHOCTHL"
OKPyKaWero MUpa. [lpoTecTys mpoOTMB CTAHUADTHOCTH INpejiarae-
Moro xuanenxdro IyT#, OH XO4YeT CTaTh "BOPOM WIM CBATHM WM~
NbAHMNEN, WIX MyCODIMEOM ... WIM OTHEJbHMEOM". (Cheever, J.,
1970, c¢. 1I6). Tax e 0OCTPO OH UYBCTBYeT HEHANEXHOCTH cyme-
CTBogaHna. B €I'0 CO3BHAHMM BOBHMKAEST 00pa3 "KapTOUHOTC LOMIA-
Ka", TOTOBOrO DaSBANNTHCA OT ~JErKOT0 HAyHOBeHusa. Omymenus
HecuacTbi, OCPEUEHHOCTU TOCTOAHHO BUTAET . Hak Byiier-mapxros,
Bce 34ech uMeeT NPUBKYC Memia. Jaxe KOUJa €ro EMTElId MpocTo
enyT B rioeafie LOMOil, UTOGH yEHHATHL WM MONCTDUIATh TPABY, OHU
KaKyTCH 3aCpOWCHHHMH, NOTEDAHHEMA. _ R
HecuacThe, cpaiuBmeecs Ha Heinsa, pymuT cBasu B ero 1o
" cux Top eNUHOM, OTDETyIMPOBAHHOM MIDE. loeanka Ha paéowy
CTAHOBUTCA HEBRHOCHMOM, "KECTORMM  NanoMuuuecTsoM". Tonbko
HapROTnkn [IOMOTaRT €My NIpUOCpecTH HEO6XozMMOe My®eCTBO, . KO-
TOpoe "HeNb3s Hi EmpaGOTaTb B CnOpTHBHOM'BaHG, HY' BHMI'DATH B
j0Tepew, Hu 3akasarts no nowre". (Cheever, J., 1970,¢.63). Ho
Tony BH3JOpaBIMBAET U BCE saKaHUMBACTCA GnarononyyHo., - Yusep
TNOUEPKUBAST WLINZ0PHOCTD 06DeTeHHOTO CUACTBA  MDOHMUECKOH
KOHUOBKOH: "B moHefeabHUr TOHM ONATh MOMSA B WKOLY M Heitnz -
OTVIymeHH Hapxownxamn - roexan: Ha padoTy, u BCe GHIO TaKk Xe
TIPEKPacHO, TPEKDACHO, NPEKDACHO, NDEKpACHO, XaX ¥  paHble,
(Cneever, J., 1970, c. 243). ~ ‘
Taxum 00pasoM, TUIOIOIUUECKH MEPCOHAKM tuepa npejcTaB-
AAWT -CO60# COeUHEHUE PA3HHX INIAHOB,0TpAXANIMX DASJINUHHE MO-
MEHTH TPEJCTABIAEMON MM [EACTBUTENPHOCTH,. CHHTES3 . [POHCXOTHT
He BHYTDW 00pasa, HO TOJbKO B KOHTEKCTE OCHOBHOH HIeH B Mos-
'THMKM DOMAHA, CYTHO KOTODO/ ABIAETCH CO3JAaHWEe MOmEeAM  Mupa
Bynier-napka. C 8TOJ TOUKW 3DPEHUS HEOCHOBATE]bHHMY KaxyTeH
ynpexu Unsepy B HenocnegosaTeanocmn HOCTPOSHUA xapaKTepos B
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"Byarer-napxe"”, HEMOTUBUPOBAHHOCTH NOCTYNKOB ero repoes, Tak,
B crarbe O poMaHe b.Je-MOTT 3aMeuaeT NpOTMEODEUMBOCTE B OG-
pase Hemm Hednis. OWa 3akmouaeTcsi, [O er0 MHEHMO, B TOM, UTO
apTop BuguT Heamu ‘ro nopﬁAOQHoﬂ, Uy BCTBUTEJLHOK, TO HA3BOZUT
. ee R0 ypoBHA OGHuHOK JoMoxosaitku". (De-Mott, Boy 1969, c.4l).
3mech KpUTHE Tpeyer OT NuUCATENd TPANMIMOHHO  "MOHAJWUECKO¥
XaparTepucTUrM", He yUMTHBAA Das3bupasmoi creuuduxy OpousBe-
JLeHns, uHBepogcxorofTBopuecTBa.'Benb ecau "crpena BHEyTa . U3
"mepcoma®a", 3TO He O3HAUAET, UTO OHA NEDEHECEHA B KAKOA-TO
Ipyro#i cmoit mpoussenenns”.. (Asepumnes C., 1972, c. I4I).
3pecb, ©CTeCTBEHHO, BOSHUKAET BOMPOC O COUMANbHOA geTep-
MVHAIUYM TUNOJOTUH HOBOTO NepcoHaxa. HasHBasm KOMTIOBKLMOHHOMH
Mepoit poMaHa wuesoBeuecKyk Ouorpaduw, O, Mammempmram BuguT
cBA3h "MexZy CyIbOOM pOMaHA ¥ NOJOKEHWEM B JIAHHOE BpeMs BOI-
poca o cynpbe amunocTH B ucTtopmu”. (Mangexsmram 0., 1925, <.
54).Peub uzer 0 "paCHPOCTPAHEHHOM XOLAYEM DRWEHMA BTOI'0 BOIM-.
poca ... MOCTOABKY, MOCKOJNbKY OHO, BOCIIATHEAET ¥ 00pasyeT yMH
COBpeMeHHuKOB", /c.54/, COBpEMEHHHEe KOHUEN{MM JUIHOCTU UMEnT
'choanHoM npexge-Bcero pafors K. Maprca,  IeHMANBHO OTKDHB-
wero (EHOMEH OTUYHIESHUS B KaNUTAIACTAUSCKOM o6mecrne, - [Jaa
’KanMTamms&a XapaKTepHO "3BaKpervieHue COLMANbHOM REATEILHOCTH,
HTO KOHCOMUAMPOBAHNE, HANErO OOGWECTBEHHOTO TPOLYKTa B KaKyb-
_TO BEWECTBEHHYW CuIy, TOCNOLCTBYWUyD HAJ HaMM, BHUEHIYO n3-
NOZ HAWero KOHTPOAf, WIYWyl BPaspes C HauuMy — OXUIAHUAMHU,
cnonqmym Ha HeT Haw. pacueTw". (Mapxc K., oureasc &., 1960,
T, 3, ¢.19). TaxuM obpasom, “couuaibHas cuia, T.€.  YMHOKEH~
'HAs NPOMBBOJUTENbHAA CWA ... NPEICTABASETCA JAHHHM WHAMBH~
JaM He Kax 4X coleTBEHHaA cmaa, a KAk Hekas uyXnas, - BHE HX
croAman BJIaC’I‘b‘ 0 HpOVIGXOJK)J;eHMH y TGH,ILGIMMHX basBATUAa  KOTO-
polt OHM HUUEro He SHAKT, OHM, CNELOBATEbHO, YKE HE MOTYT
rOCMOACTBOBATh Han aTo# cuion". (Mapxe H., dyressc b., 1360,
7. 3, c. 32). Hao6opoT, .culia 3Ta HANDABAAET WX BOJD U (0DE~
nere (B pomaue "ByiieT-rapk" B caMOM LysieT-lapke [epCOHH-
fuIpyeTes - 8Ta cuna, gak 00pas HUBHM, DPETYJIUPYOUMA KABHB €ro
ofuTaTeneit). STUM - OBOLECTBICHHEM  BSKOHOMUUSCKMM  OTHOWSHMEM
COOTBETCTBYOT X ONpeleJeHHNe FOPME NOJMTHUECKOTO U UAEOTOTU-
WeCKOTo TIPHHYsLeHHA. BCe OTO CKABHBAGTCA HA DASBATMM  JIIUHO-
CTW, WHOUBUIOB, XUBYUMX B RATUTAIKCTUUSCKOM 00necTne, 1. -
“BOIAT K- Hehopmallui: MesUIMUHOCTHHX OTHOWeHU#, ¥ pasjvuHuM: dop-
MaMm OBGI&BCTBHGHMﬁ CyljeCTnOBaHuA JI}O,H,EH 1 WX B3auMHOI'O o6ocol-
neHua". (Hpomenckuit T., 1973, c. 125).



TeuetmeM B 3amanHOi Quiocoduu, KOTOpoe B cepenuHe XX Be-
Ka paspadaTHBano KOHUENUUK JUUHOCTH B XyXe OTUYKIEHUS U BJM-
AN0 MCKIOUATENLHEM 00PasoM Ha COBPEMEHHYW JIMTePaTypy, Oymyuu
‘caMo HauGoJsee MATEPATyPHO OOPMIIEHHOMA -CUCTEMOY HOBOT'O BpeMe-
Hi, ABIAETCA BKBUCTEHLMAIMAM. OKBMCTEHIMaINSM BHDASHT OTUAs-
_HHE YeNOBeKa HANMTAIMCTHUSCKOIO MUDE, €ro GecnoxoiicTeo, ero
HejoBepue K GyPXya3HHEM LEHHOCTAM. Cpelu BOMPOCOB, NOCTABJEH-
HHX 5T0# (unocofuedl ¥ MHTepeCyouIX HaC C TOUKM K BPEHMS HAmei
npoGieMs, ClTefyeT HasBaTh caeiyluMe: MONACHOCTH MHMMOH ~ KOM=
MYHVMEALWMH ¥ OOBENUHEHUA IOLed, - ' BHTeKawmaA u3 NpeoCusajaHuA
BHEUHUX (GopM COIDKEHAR »++3 ONACHOCT: HUBENMDOBAHUA JHUHOCTH
10j] BO3MEACTBUEM MATMM HpOﬂyKTOB HOTpeGMTeubcxon LM BILINB ALY
4 B YCIOBMAX . NOMOT'€HH3UPOBAHHOH  MACCOBOM - Kyanypm, onac-
HOCTH MODAZbHOTO KBUETHSMA U HEHPUTHUECKOTO  BOCHPUATHA TEX
MMIIepATHBOB ¥ LEHHOCTeH, KOTOpHe MH sacTanu Torosmmu™. (idpo-
“meseruit T., 1973, c. 242). ' ‘ . :

CraﬁnamesmpoBaHHbch CO3HaHKA, HEKeJaHue % Hecrnocos-
HOCTDb UeJ0BeKa aIeKBATHO BOCHPUHMMATh MUD, HECQMHEHHO, SBJiA-
ercH onﬁoﬁ us THaBHHX ﬁepT nepcoHakell poMana. - "MH cosnaeM
VICKyCCTBEeHHHE CTPYKTYDH NDUEMAEMOH DeajbHOCTH U YIOPHO OTHAa-
BHBAEMCH TPUSHATH 3aKOHH, 10 KOTOPEM. M XuBeM". (Cheever,J.,
1970, c. 154). Uupep mmmeT o Henum, uro "aibup", OrpaHAueH-
HOCTb ¥ CNEnoTa ..., OTO EIWHCTBEHHHE CPENCTBa = BOCIDUATHS
nedcraureasrocti". (Cheever, J., 1970, c. 32).

VHIMBULYAILHOCTE [16PCOHAKS NERUT B CEpe erd HOCTYIKOB,
PerIaMeHTPOBAHELX. 00mecTsoM (CYlleCTBOBAHMA B man Xaigerre-
pa - wie man lebt). "M HUKOTHA He JkeM... My  He  uuTaem
yykux nucem. H Bcerma AOCTyTIaeM YecTHO, MH He CIIeTHUYaEM.
CBoeBpemeHHo OmIAUNEaEM cueTa. SMXOT MeHa JOGMT. . MH  IbeM
TOJIBKO. Mepe] 00emoM, £ JOBOJLHO MHOTO KypK", (Yusep Ix. ;1972
c. 4I) - cioBHo 3awuuHaeT Heund, -COBEpPUEHHO HE OpHeHTprme—
B WCTVHHON mepapxuu ueHHOCTeA.

Ee MOpasibHHE yCTOM ~ IUIOTh OT IUIOTM BEWHOrO MUpa, B KO-
TopoM oOHa ofuraeT, ee "MOPAJOYHOCTDH BABUCHT OT 3aXJOMHYTHX
nBeped s "croBHO OHa BIOXHyJa B KOMHATAX COGGTBEHHOTG HOME
HE TOJbKO NOHATHS O NPMIMUMAX, HO ¥ CBOK CyTb, KOTOpad 06y-
CIOBWIA €6 XPOMOCOMH ¥ BHYTDPEHHOCTH. BpaxneGHaa OyxoTa Ipu-
XOHeH. .. KasajoCh, JANMIS €€ KaKoi-TO MODAJBHOA HANEKHOCTH.
OHa THOMCKaJa UTO-HMGYHP 3HAKOMOE - OTPHETyuMTedb..." ( Chee~
ver,d., 1970, ¢. 125). T'pOTeCKHHi MOTIB 3aBUCHMOCTM UEJIOBE-
| 4eckoi JMUHOCTH OT NPEIMETHON'O MDA MOCTORHEH - B TBOPUECTEE
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- Unsepa. Tax Ke noxaaaTenbﬂu pacCyxeHMA NepCOHaxa pOMaHA
V"CKaHnan B cemeiicTBe YonmoToB": "A UTO  eciu ero xapaxwep"
" UACTHYHO (OPMMDOBAJICA-TION BIMAHUEM KOMHAT, YIIAL, CTYABEB -1
CT0i0B? DIMANM N HA €ro HPABCTBEHHOCTH Med3daRy u ema?  Bun
'an OH cnoco6eH BBAThH C COGOMH caom JIMYHOCTH , CBOE UyBCTBO KOG-
- pa n sma?..." (Cheever, J., 1964, c. 278). Nepe¢pasupys 3u-
reasca, MOXHO cKasaTh, uTo COGCTBeHﬂuA, COLMAIBHO 000BHAUCH-
ﬁHHﬂ BoM qnsepoacxoro nepCoHaka, MUD 6P'c Bemgit ABARETCA IJA
Hero rpaﬁmueﬁ KaK MO0 OTHOUEHUO K IpYTHM, TaK ¥_ TO OTHOWEHAD
x cebe. Horpymexnocwb B Mup Bemeu, TPAKTyeMas SK3UCTEHIUALM-
OTaMH Kak "HENOIMHHOS cymscmsosaﬁue", ONpeIMeunBaHUe Yeo-
Bexa, nonuuaemue B MEPEHOCHOM CMHCIe, XYLORECTBEHHO OCMHCI g~
-BTCA UMBEpOM M BOSHMKADT HA CTPAHMIAX’ POMaHA y¥e B Bulle pea-
nugaumy  MeTabopd. [lucarens GECTIOKOMT OTCYTCTBUE CYLHOCTH 3a
xBﬂeHneM, YeJIOBEKA 3a& COLMAIbHHMMA 3Hakamu: "Bce, UTO HymHo . -
L amo ogeBaTbcg y -BpykcoB, ycneBaTh Ha MOe3x I TIOKA3HBATHCA B
. 1IepKBU, A HUKTO HUKOTA He 3a1acT Bonpoca 0 Balleit MOZIMHHO-
~era", (Cheever, J., 1970, c. 52).

. Jlpyrad sanajpas KOHUEMNLUS. JMUHOCTH, nnwepecymmaﬁ Hac ¢
TOUKM BpEHHS TUNOJNOTHM UMBEPOBCKOTO . NEPCOHaxa, padpaboTaHa
raK,HasmBaeMoﬂ " couyuonorned poau”, UCCJenywmes - TY - CaMyn.
"OmMHOKYK' TonNY", TO camMoe "MONUANUBOS GOJBUMHCTBO", KOTOpOS
# ABIAETCH OCBEKTOM HpMCTaHbHOPO BHUMAHWS COBDEMEHHOM — JnTe-

paTypH CIIA. : S
B aToit cpa3u cluedyeT CHayaia oopaTMTbcx X- ¢TaTbe M Kay—
m "Tpy muRAa pasBuTAS MUDPA B amepuxancmon qurepatype”, . Toe

TepMidH "Mud" yHOTpeﬁﬂHGTCﬁ B BHaUEHUH OOGOOMEHHOTO BHDAKEHUA
~BCEll TIONHOTH amepuxaﬂcxoﬁ ¥usHu. Tlom >TuMm yTJOM 3peHus aBTOp
NpOCIeXBaeT UCTOPMI0 aMEePUKAHCKOA NUTEPATYDH./ eciu npd aHa-
IM36 JABYX TEPBHX LMKIOB Kayjiu yHaeTCA BHABNUTL EPOEB ~ ADHUX
HocuTeleld OCHOBHOM UIEM BMOXW, TO TPETH#d, - COBPEMEHHHM, LIMKI
TAKOBHX He ngeT. ¥ xora Hayin HaneeTcs npncchTBogaTb""npu
. BHAMEHATEJNbHOM aKTe TBODEHUA HOBOA-PaBH B MCTODHH AaMEPHUKaH-
CKOro gyxa" (Kayma M., 1968, c. 274) (crarsa —~mMcanachb. B
Ig62 r. ), BCE %€ OH ee HpaB “B OlpeneLeHdn COBDEMEHHOIO e~
pOH Kak qenosexa roJnH",  "UacCTULN PYINIH, OpraHu3anuu, = Ue-
JOBEKA, HOTequmero HHAMBMAyaﬂbHOCTb"\‘ (Kayun M., 1973, t.
R73). ;
Bor oTomy - "ueiOBeKy TONOH" U nocsﬁmeﬂu YCCIEHOBARMA
npejcTaBiTenel COLMONOTHMA pOaH, 3epHOM 9T0K KOHI{ENUuM ABILH~
. eTcd TIOHATUE pONY KAk KOMILIEKCa NOBEAGHUSCKUX OXumluaHus, CO=



i

OTBETCTBYKIKX xaxouy—nnﬁo counaxhnouy nonoxeaum,uecmy P. ﬂa—
peanop@, paspaboTaBuMil 9TO NOHATHE, OEpeT B KauecTBe OGHEKTa
CBOET0 ~ KccaenosaHusg Homo Sociologicus (Tak HasuBaeTca €ro
cTaThf), T.€. UCIOBEKA, SAHABIETO ONpPENENCHHOE ‘conualbHoe
NoJOXeHMe B OOmECTBe, MOCTUI'WEr0 M NDUHABWETO €ro NHpasuia’
UI'pH, T.€. NOIBEPruerocs couuannsauun. "Ins oémecwna # co-
uuonoruy, - muer Japerpopd, - couuanuaauuﬁ BCEIZa - 03HAUAeT
LENepCOHanM3annp, PUHECEHHEe aGCOMDTHOR  WHIMBUAYATbHOCTH M-
cBOGOAH UENOBEKa B XEPTBY MPUHYXNEHMO M BCEOOHHOCTH COLMATb- -
HEX poxeit. UYesopex, crasmwii Homo Sociologicus, MNPEROCTABIEH -
3aKOHAM 00mecTra, oT KOTOpOTO OH He 3amnmén". (Dahrenddir,
Re, 1969, c. 57). !
/i XOTH METOHONOTAH U BHBOXH COLHONOTUH ponn 3aCyRUBALT
CepbesHOR  KpUTHKY, €A yHANoCh HalynaTh ¥ ‘TOYHO OMMCATH pas-
PyUMTeNbHHEe TOCASACTEUS COLMANMBALMY TP xanuwanuaue.{"YuaCb
UTPATh COLUANBHHE POMM, MH HE TONBKC TEpAeM cebs’ B_OTUyEIEH-
HOM MHAKOCTH MUpa, KOTODHA COBJAH He HaMM, HO Boapoxnaeﬂcﬂ
JYUHOCTHAMM, BHJICTIICHHHMY M3 Mepaocweu ‘aToro mupa". V(Dahrené
dorf, R., 1969, c. 52). o A ’
ToHsTHe POMM Kak QyHKLUM YeJOBEKA ' B onecwae annxewca‘
COCTABHHM SJIEMEHTOM TUIONOTMM quaeposcxoro_ TIePCOHAXa, EcTb
DOJIM TOJIOXUTENbHEE, Y3aKOHEHHHE ByJuleT-NIApKOM: H0GPOTIOPEIOU-
Has Martb CemelicTea, Ortey. (BooGme, NpUHALIEKHOCTH K __ CEMbE
CYWEeCTBEHHaA A MaHM@eCTauMK'GﬂaPOHOJYHMﬁ)L Amor ¥ Hemm
Heii3 ‘HOCHTENM STHX DOJNGA B poMaHe. B UHHX CIyyasxX "HHCTHTYT

- CBATOro OpaKa WMEeT ONpEeNeJIEHHH - KOMMEPUECKHil CMHCI,Kak Gyn-

TO XEGHWTbOR, BauaTue, BOCTATAHHME... [ETed GHANOTUUHH MpPOU3~
BOHCTBy... 4.#06T0 NPOAYKTa ) B. KOHKYPEHTHOH Gopebe ¢ APyTMMA -
npoMuiernuraMu”.  (Cheever, J., 1970, c. 98). 3hech ye ne-
Teil NPEACTABAANT TOCTAM C BUIOM "KOMMUBOAXEPa, MOAUEPKEBAi-

| mero JOCTOMHCTBa HOBOT'O JETKOBOTO aBTOM05HHH . (Cheever, Jey '

;

1570, c. 98).
Buwe GHNa MoxasaHa ueHa noéponemenu UMBEPOBCKUX . IEPCOHA=
Ked, TO3TOMy ¥ cama HoCpojeTelb "yocuTca" xak "oMOlieMa ~ Xa-

_parTepa, OUCIUNAVHH- K yma , (Cheever,J., [270, c. 110), . za-

MEHAlWAaA W XapaxTep, U nmcunnnuﬂy, M yM, HO HMKTyeMad HCION-
HAEMOJ .pONBbI.

EcTh posy OTpHuATENbHHE - JONed HekelaTelbHHX; KX " HocH- |
Tean OOpEUeHH HA BEYHyW HEynauy: BIOBH, He32KOHHODOKIEHHHE ,
onuHoKue. TaroBa posb XomMepa. HellapoM OnuHOUKa XsMMep, BH-
BHMBAONM TOTO3PEHYe JOGPOTIOPANOUHHX TDaXJaH CBOUM OJMHOUECT-
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“BOM, - OKABHBAATCA CMOCOCHHM. Ha yGKACTBO. 3nech daBep sKCIIya-
| THpyeT IOTHKY cwannapwnanponannoro, GyﬂﬂeT—HapKOBCKOPO co3-
HaHMA. -
CrelyeT ckasaTh, UTO y QMBepa B "ByAHeT—napKe" TIOHATHE
" pONM uame BCEr0 MPENCTABIAETCH KAk Deanusalyd MeTadopd "The -
. abrum mundi'. ‘TeaTp B Mupe pOMaHa ~ BTOH OaHANBHHI, Haauna-
TEJbHHA CUEKTaKJb, TEJISBU3WOHHAN Fpame. .
 [lepconaxn UuBepa 4acTo BHMVIEAT MNOCHYWHEMY [EDCOHAKAMU
TENeBUSUOHHOTO crnexrakis (Cheever, J.,1970, ¢c. 29,33,68,80),
TepoMHe OZHOTO W3 r0 PACCKA30B NAKe KakeTCH, UTO KX MOXHO
BHRJIOUXTh , - OHU. JMmEHH o6bema. "0TYero oMM BHIVISIAT He KUBEMU
_ JIOOBMYA, CYMECTBYONMMA B TPEXMEDHOM Mipe, a KaKUMU-TO IJIOCKH-
My mepcoRamaMu komukca" (Uupep Ix., 1972, c. 25).0uyTummuch,
‘wax Heanm, B NOMCKAX MCLSAMTENA CHHA, Tpuuemuas B TPYmMOSH,
* BHE CBOE# DPOJM, OHYM MCHHTHBALT GecloxoicTBo n cTpax. [lHTasch
BOCCTAHOBATH CBOK MHEMBUIYANTBHOCT: TO KyCOUKaM, OHE ofpauan-
' TCH K NPUBHUHEM QyHKOMAM: "Befb # XOpowad, NOPAAOUHAA KEHMU~
Ha, - TPUHAJIAcCh OHA ce63~y6emﬂaTb... - 7 HA pasy He 3ajaBuia .
HU ONHOH GeJkyM Ha mOCCe, f He 3a0HBAW NOKAPMIMBATE nTuu 3u~
moi™ (Yusep ., 1972, c. I05). :
OrcyTeTBNe VHIMBULYANLHOCTY, TWIyOWHHOK MOTHUBVDOBKN aeoé-
XOTUMOCTY GOGGTBEHHOTS SHTUS POXLaeT UyBCTBO HEyBEPEHHOCTH 1
cTpaxa, UPOABIANILEECH B PA3MUHEX (OOHAX (@nanuecxne ¥ ny-
meBHuHe paccrpoiicrsa Heitnza, Toxu, Xommepa). Taxum - oGpasowm,
UenoBeK, JMNCHHH MHIMBALYATbPHOCTY, HyXOBHOM iyOuHH, SBIg~
eTCA Cepbe3HON MpOGAeMoll COBPEMEHHOT'O 3aNafHON0 OCmecTBa,
MMEHHO B BTy MPOCJEMy YXOAT KODHH HOBOTO NEPCOHAXZ.
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_ON THE PROBLEM OF THE TYPOLOGY OF A NEW HERO
' E. Borshchova
) u mma r y

The concept of man, the type of his character bas always
" been the central problem in any creative literary process.It
expresses the ideological and aesthétid viewpoint of the auth-=
or ‘- and at the same time reveals the prevalent social benden-

cles of the epoch.

, The present paper deals with thls theoretlcal problem on

the basis of John Cheever's novel "Bullet-Park". This novel

exprésseés in a striking and original way the prevalent at=-
mOSphere in contemporary American society, concerning peop-
“lest attitudes to their surroundings and man's changing cha-
racter in gemeral. Set in the suburb of a provincial tomn the
novel. brings home to the reader the crisis of yalues in. the
attxtudes of people living in post-war: America.

, Following the traditions of the American realists—~ Sher-’
. wood Anderson, Thomas Wolfe, William Faulkner and  others,
Cheever creates a narrow, limited locale, and dissects the
. daily existence of the averai?ge man, .

The author is not so much interested in the  psychology
of his heroes as in their represeni;ative place in  modern
 eivilization. The lack of mdlv:.dual:.ty, on the one hand,and
the necessity for "a room of his own", on the other,has cre-
ated the precarious feeling of instability and fear.This fee~
ling finds expression in the various fobias on the  protago-
nists - the physical and mental disturbances of the opposite
pair - Hemmer end Nails - and other characters.

Man deprxved of 1ndiv1duality, lacking a rich inner world
to rely on, presen‘bs a series of problems in contemporary Wes- -
tern world. o ~



0B STATAX TBOPYECKOTO. VT SPHECTA XEMUHLY 3

: 3, Cay
ScToHCKad ceﬂbcROXOBHMCTBeHHaH axaneuma

7 apHecT Xeuﬂaryeﬁ ABIAETCH OAHHM ¥3 Haufolee APKMX Tpel-
_uTaBmmeneﬁ POrPECCHBHOTO KPHJIA aMEPHRAHCKUX AUTEpaTopos. XX
Beka. B .ero TBOpUECTBE NepecekalTCs KaKk MASHHO-XYJNOKECTBEH~

| HHE UCKAHWA nepermosux nmucareneft ClIA, Tax ¥ MHOrMe MHTEepDHALU-

_oHanehHe uepTw (0coCeHHO B CREETE H TIipoGieMaTHKe ero’ POMAHOB
¥ NOBECTel), KOTODHE COJMEAT €ro ¥ ¢ MHOTMMH TNPOTPeCCHBHEMY

. mucaTtensmu Eepomnw. Vayueﬂne TBODUSCKOT'0  HACHEMA Xemunryss
OpefCTABIAET, - CICHOBATENbHO, COO0H MHTEpeC kaxk B HpaKTHUe-
CROM, TaX ¥ B TEOPeTHUECKOM IUIaHE, TIOMOT'ad BHABUTh U HEKOTO-
pue Oo0Iue 3aKOHOMEDHOCTH B DA3BATHUH nemoxpawnqecxoﬁ nnTepae
TYpH Haller'o BEXa.

‘B xoanenqnm UYENOBEKa Xeuuurysﬁ BHpaxaeT ~CBOK NOBHABA~
TeJbHHE CTPEMIEHHUs, HECOIVIACHE He TOJLKO C MHOTHUMM HBJSHUSMU
§ypEyasHOTO  HUBHEYCTpDOHCTBA, HO ¥ C peremiuei. qenoaexa B
COBpeMeHHO! eMy OypEyasHoi ayreparype. EMy uymms camogoaxem—
mmﬁ CHXOJIOTHUECKAN aHAME, dpefnuaM, KyIbT "caepxqenonexa"
CTOJP DACHPOCTpaHeHHHe Ha 3amaje. Wrax,®. Aur mumer, uro "...
xeMMHryaéBcKMﬁ repoil ... CHMEROM JOJIO HAXOINWICA NOY BOSiek-
CTBUEM HACWIMA M CMEPTH, OH CTaJ NpefaBaThCH MHCHHM 00 aTOM
ra Heazoposui naz” (Philip Young, 1952, c. 201).MBmEo mmon-
He corznacuTheda ¢ M. MemnenbconoM B TOM, uTo “... SHI M MHO-~
 TOUNCISHHHS €0 eNMHOMEIISHHMEH, TATOTenmMe @ K  (peimusmy,
OCHUHO OTBIEKAWTCA NPU STOM OT NPOSIEMH COLUAIBHOTO BHAUCHNA
EOJIHH, BH3HBaBiefl BCsKEe "TpaBMu".lICHMXONOTHUECKOE CTAHOBMTCH
s HUX TIOUTH SILHMHCTBEHHHM ONpejeldiouuM (aKTODOM B NUSHU ITH-
. carensg u ero repoes" (M. Menpenbcon, 1962, c.\II?), Kak " yxe
HEOJHOKPATHO yKAa3HBAJKOCh B COBETCKOM U NMPOTPECCHEBHOM 3apy-
GCHHON KpUTHKE, ero I'epoif OTPaXaeT JYXOBHOE CMATEHUE M UCHA-
HMg T.H, TOTEPAHHOTO MOKQJNEHUH, HO-B TO KE BPEMA OH He Orpa-
HUUMBAETCHA STUM, & WUBT COUMANBHO GOJNee OCMHCISHHOTO DPElleHMA
BCTABUMX TEpeJ] HAM NpoGieM M BHXONA M3 COLMANIbHO-HCHXOJOI'U=-
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_§1qecxoro Tynnxa. B BTOM = OTHOUWEHUH Pnyﬁoxo omnﬁoquu Barnanur
P! 5 Ku:x.unmepa, Hannawa (4. Kaplan,1966; J. Killinger,I960)
© B PABA IpyTuX aMEPUEAHCRUX MCCHEHOBATENeH, CTPEMUBIMXCS CBO-
.6t poab repoes ‘XeMUHIYds X WUINCTPALWH axancweﬂunanucTqu-
;cxnx_xoxuenunﬁ OTUYRAESHU nnqxocwu. '

" 'Haubonee BHAUMTENbHHE NPOM3BENCHUR XeMMHPysa ("B Hame
Bpema®, "W Bocxonur conmue™, "Ipomait, opyxme!™, "ueTh M He
Gay '"Mcnaacxax SSMHH","HﬁTaﬂ kxononHa", "o KOM 3BOHHT
) namT xpxo Bupameanuﬁ TyTh SBOMOLUM xeunupyaeacxoro

ax H uBaeMﬁx, M&HGHBKMX HDAGH, ONMCHBAEMHX BO MHO=
'S oMaHax;'M TpedyeT 60ﬂee BHHMaTeﬂbHOPO “G0=

[ ﬂaﬁnmnawb
Bce ot eTﬂmsee Bmpamaemym Teﬁgeuuum anTqucxn OCMHCHKBaTb

'r‘éuﬂa CBQHCTBGHH& mupoma i @MHOCO$MHHOCTB, a counaﬂbﬁue xare-

E Hon ueHTpaanuM PepoeM MH NOHUMaEM osoémeﬁme,. TUIOAOT W=
. UECK0e CXOLCTBO . I'EPOeB MHOTHX  NPOU3BELSHNM AEMUHTY D, KO~
JPOPHE HACTOJIDKO. TIOXOXM IDYT Ha Jpyra, UTC MH MOKEM 0606-
meuﬁo POBOpHTb 0. HuX B egMHCTBeHHOM queue, - -
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i E :

FOpMH OH BCEPfHa NPeAfouMTal MepeBOJUTh B IVIAH KaTeropuit oTi-
veckix" (. Bacypermi, 1969, ¢.467). U B pomaHax XeMuHryss
HaﬁﬂmﬂaeTCH!OCOGaﬂ $yHKIMOHAJBHAS POJb I'epod: (JOH ero peiict-
BU{l BHDUCOBAH B38YACTYN JHMIb OTLEAbHEMA ADKUMYA MTDUXaMH, Jio-
Iu, OKpyXeblje €T0, MPUXOGAT M3 HEBEAOMOTO W yOAIAWTCA TYIA
Xe, LEHTDaIbEHN Iepolt OpeJoMIseT BCE OKpykalmee depes CBOE
CyGBEKTUEHOE MUDOBOCIDUATHE, CTAPAETCA NOHATH €r0 M  [OgUM-
HUTB ce0e, HO TepHMT KpaX. ABTOp He OGJeruaer [O3HAaBATeNbHH
nyTs cBOUX repoeB. OH He cTapaeTed BHECTH KakyD~-u00  ynopd-
JOUGHHOCTL B OKDYXalmui . Tepod MUD M JMUb OTHGAbHHMU [eTaNIMn
‘nopreTa, peuH, WHTEpbepa, NPUPOIH HOLNUEDKUBAET Hesnéneuocmb"
peanbHOro Mupa. IiaBHOe ®e BHUMAaHME yIeNAeT OH MyUHTeIbHO- -
TPy IHEM KOHRDETHO uanmsﬂnyannsnposaanum MCR&HHHM CBOEro myTH

"' [EHTPAJBHHMA TepOAMM.

OT KUBOTO CO3EDUAHMS X 26CTDAKTHOMY MHIUIGHMO ¥ OT HEro X
TpaKTHRe MIeT [o3HaHWe mupa. Takod myTh - NpOCISKMBAGTCA M B
sponwuuy repos J. XeMuHTy®da. KoHewHO, MCEyCCTBO, - ABIAACH
CrotoGoM noaHaHnH Mupa, oTofpakaeT ero NoCpeiCTEBOM XyLOKecT-
BEHHHX 06pa30B, Iepoil JIMTEPATYDH FBIACTCH = LEHTDAIbHEM o6pa-
30M, pa3BUTHE €rc MUDPONO3HaHWA BIeUeT 3a CO00H pOCT mos3Hapa-
TEAbHHX BO3MOXHOCTEH BCe JUTepaTypH. .

~TdeqecTBo 3." XeMUHT'y?s TTPOTEKSNI0 HE MBONUPOBAHHO. OT 06-
'ero JMTEpaTYPHOrO NpONecca Ha 3anane, M, CJIENOBATENbHO, I'e~

* POt €ro OTEJbHEX IPOMSBEAICHUH OTpAKAeT M MHOTME CBOACTBEH-
HHe 3anafHoil IMTepaType NMPOTHBOPEUMBHE UEPTH. Ectd B 3apy--
dexﬂom,nnwepamyponeneann HEPeIKO CTaBMACA BONPOC, CYHECTByeT
I¥ B ZU3HM BOOOWE BO3MOXHOCTb CBOGOLHOTO DPASBATHR JHUHOCTH U
MOXET JM Xy[ROXECTBEHHAT JINTEpATypa STO IOCTOBEPHO noxasarth,
70 3. XeMuHrys# npnmen K OTBETY HQ 9TOT BONPOC .HE NPAMOTU-
He[HO, & MyTEeM MHOIMX, [OpOW MyUATEJbHHX MCKaHuii. He BOJOH=-
TAPMCTCKY HACTDOSHHW! OJMHOUKE, & UeJNOBEK, OMMpAUMKCH Ha
IpaBUIbHOE TOHWMAHHE CBOETr0 MecTa B oémeoTBeHﬂom “PABBATHI,
cTal HaKOHer] ero. repoeM. .

Henb3s wHe . BUIETH Tpeneda Tex BOBMOKHOCTGY, ROTOpHMK
pacnonaraeT KpMTquCKMM peanuaM XL Bera. OTcyTcTBME DEBOJO-
HMOHHOV HepCHeKTMBH OTAHYAET TBOPUECTBO KPUTMUECKUX peajuc-
TOB OT MCKYCCTBA .CONMANHCTHUECKOrO peainsMa. ONHAKO . [O3HA-
BATENbHAR DOMb WX TPOUSBENEHUS HOCDABHUMO BHIE MONEPHUGTCKOM!
¥ TPUBMAJIBHOH JUTEpATyPH SypEyasHOro obmecTsa. ) :

B npousBefeHnax J. XeMUHTYSHA Hepejxo HaflujaeTcd OTKA3
ngcaTeNs 0T TUPAMOTO, 'aHAAMTUUECKOTO. UB00DAKEHNT HAEACTBUTSNb~
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" HOGTH, HenocpeACTBEHHEN PACCKa3 W OMKMCAHME NOAYAC 3aMEHEHH
- NOKasoM  06KeCTBEHHHX yCHAOBUI UEpe3 OZMHOUHYD npU3MY LeHT~-
PaJIBHOT'O I'epos: TO, UYTO OH BALUT, BOBOIWTCA AO CBENEHUR UM~
raTene#f, ¥ npelcTaBIgeT’ COGOi OCHOBHOM CIOXETHI cTepKetb po-
MaHOB.IIpM B5TOM YACTO CyTb . MOTMBMDOBKA COGHTHH npmodpeTamT
NoAYepxHyTO CyGBEKTMBHYD OKDPACKy ¥ uuTaTe’nb INOCTABNEH Nepeq
Heodxonumocwbm cfopMyMpoBaTh CBOD OUEHKY He _TONBKO OMKCH-
BAENMHM COCHTHAM, HO M MHDONIOHUMEHMI TepOA. , =

' PaccMmaTpuBaeMue HpOU3BeoHUS 3. XemuHryas odﬁeguﬂamTCH B
OJHO NEJIOE eNVHCTBOM TpPOGIeMaTHkY.fBIfeTCH Belb OCHOBOH BCEX
BTUX DOMAHOB i pacckasoB CTPEMICHNE ueHTpaanoro repos  BHA-
BUTb ¥ YTBEDJUTh CBOE MECTO B M3MEHALMEMCS W DPOTHBOPEUUBOM
-mupe XX pera. IIpu &TOM OH UCXOOMT U3 DEAlbHHX MPOGIEM, CTOA-
mUX fepej CaMEM NUCATENeM M ero coBpeMeHHukamu. ClezoBaTenb-
HO, MH UMeeM OCHOBAHWE DACCMATDHBATH OBOIKLMK TIEpOEB M OT-
OeJbHHX NPOM3BELEHUA KaK HeuTo CBA3AHHOS, OeCNpPEepHBHO8, CTPO-
ro jeTepMuHupoBaHHOe abropckuM "A". Tam xe, rde NEHTDabHuH
‘TEpO}l BHPAXAST JIMIDb TPOTHBOPEUUBHE MOHATHA JIMOEPANBHON = MH-
TEIMICHIMN ¥ HE o6nanaeT AOCTATOUHHMH - USPTaMH COSHATENBHO-
CTH, 4BTOp BBONAT JLOTIOJHUTENBHYX WHHODMAIMO ¥  CONUAJIBHHE
OLEHKK B NpOU3BENEHWe UEpes IpyruX, SMUSOUUECKMX Jul. . Mx
MMPOTIOHMMAHME , OCBEKTUBHO OKABHBAGTCH 60JI6e TPABAILHHM ¥ B
KOH{AMKTHHX CHTYyalMAX LEHTpaNbHui *~ DEpol . BHHYMJEH NpUSHaTh
onpefenApNee 3HAUEHN couuansHoit 60pBOH,  JTO COBHAHNE MOmET
OPHXOOWTE K UEHTPAJILHOMY T'ePOl CHIWHKOM NO3JHO, OH TEepOHT Ka=-,
TacTpodly, OLHAKO B LSJOM, U3 NPOW3BENEHWA B  NPOU3BEJEHUE -
DTOT NOCTYNAaTe/bHNH NPOLECC NPOCHCRUBASTCA JOCTATOUHO . UETHO
¥ NO3BOJSET HaM ONEPUPOBATH OGOGUEeHHEM MOHATHEM XEMUHIYHEB~
CKOIO Tepod. : -

B eBaE3uM € VIBMEHEHMEM U | DasBATHEM BCTETHUSCKOTO UIEAna
nucaTens’ PasBMBAGTCA ¥ LEHTPA’NbHWI repod ero HPOM3BEISHUNA,
Hpn'eTOM‘nnTepaTypHmﬁ Tepoii Kak uacTb oOlel 00pasSHO! CHCTEMH
TIOABEPEEH HEIOCPEICTBEHHOMyY BAMAHMI CO CTOPOHH (aKTOB COB-
PEMEHHOU - XKMBHM, 8BTOPCKO/ OuUOTpadui ¥ CYLECTBYWHMX  B3KOHO-
MODHOCT® XyLOKECTBEHHOTO TBOpuecTsa (MeTON, CTWIEBHE. Hal-
papieHUA), B3AUMOOTHOMEHNA TPSAWIUMH ¥ HOBATODCTBR, HAIUOHANbL=
Hafl CHEHMYUKA ¥ MHTEDHAIMOHAJILHHE UePTH U T.[. ). Pasymeercs,
HeusMelHO TPUCYTCTEYeT B J60M BHAWIEMCA JUTEPATYDPHOM Iepoe
¥ 06meuenoBEYECKOe CONEPKAHUS, naboC TBOPUECTBE XEMUHIYDH
HEUBMEHHO COCTaBIAET yTBé?ﬂﬂeHHe Gopouercyg ¥ PyMaHUCTHUECHON
anunocTH. Kaxumu nyTaMﬁinucaTens nogomen k 1940 romy # Taxo-
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My TUIIUUGCKOMY ¥ B TO ®e BDEMA TIaIyGOKO HHIMBUIYANbHOMYy Xa-
PaxTepy, MH BUIUM, COTOCTaBIAN pasnnqﬂue aTany ero. Tnopue-
CHOTO NYTH.
B xoze - anammsa nponaseneﬁnﬁ Xeunﬂryaﬂ HOATBEPHANACD
MHCIE O Suorpaduueckoit u MHTEJJISK TyaNbHO# GAM30CTH IMCATENs W
' ero repoes. [lelicTBHUTENbHO, Kak Huk Anamc, Jxelix Bapﬂc, Ppe-
Iepur enpw, Pwnun Poynumre, PoGepr [xopaH, Tax U HEKOTO-
. pue Jpyrue FefCTByOUME JALA NOBECTER n_pouauon XeMuHIysg B
Goabmei MeHble# Mepe OTPARART JNYHEI KMUSHOHHHH ONMT M-
carens. Jlaxe Goxbile, ueM $axTH BHemHel Guorpaduu, roBOpHT 06
3TOM MPHUCYMEe BCEM I'€POAM €r'0 CTPEMISHWe  NO3HATH HeHCTEU-
‘TeJBHOCTh ¥ AKTMBHO YTBEDHUTbL CBOE MECTO B Heil,
‘Ananua MpOu3BeneHui XeuﬁHrys& TOKa3al M T0, uTO HueiHoe
3ByuaHue ero Jyuunx xHur 1920-mx ¥ I930-uX TOXOB" HECKONBLKO
‘rﬂydme, UeM 3T0 MOXKHO npexnonbmnmb, Cyna TOXBKO 1O o6pasy
' LEHTPAJHOTO repod. UMEHHO TIOBTOMY ClIefyeT yUMTHBATH. HO
TOJIbKO TAK HASHBAEMOT'0 NPOTATOHUCTZ, H3YUEHWEM KOTOPOTO - yB-
JIeKAOTCA HEKOTOPHE 3aNafHHe uccheﬂosareng"Xeunﬂryaﬂ," HO H
NpAMHE ABTOPCKME OTCTYIIEHUA, & TAKXE OTBETH, JABAGMHE HEKO~
TOPHMH BTOPOCTENEHHNMN JEeHCTBYRIMMYA JTULAMM Ha HEpaspeluMue
BOTIPOCH IIEHTDANBHEX I'€pOeB. TlpousBeseHre = BTO UpeHO-XyHo~
* XeCTBEHHOe Ilesioe, KaxIHi KOMIOHEHT KOTODOrO NOJydYaeT Ipa-
' BUTbHOE OCBENeHWe JMlb B XYHOKECTBOHHOM KOHTeKcTe. YrolH cy-
JATH 0 CTAHOBAEHWH Pepod Xemuaryax,»aymﬂo VUMTHBATE  MMEHHO
LeJ0CTHYH O0pasHyl CHCTEMY,a. B. TAKOM CJIyuae OTHAafaeT BOSMOX-
HOCTb- MACHTUIUKAIMM 8BTOPA U €0 Iepod: IOACKA3AHHHE pealb-
HOl KIacCOoBON COpbOOH HauGoNee  PaMKAJbHHE pelleHuz  BCTalT
‘Nepe] aBTOpOM DaHBIle, UeM Iepel repoeM. IlucaTelh He Beerja
npueMneT Mx, HO W He 00xoxuT. OH He Haneader 1[eHTPAIBHOTO
‘Teposi CBOUX KHMI' DEROICHUOHHOA CO3H&TENbHOCTHD. Haobopow, He-
Penro ero repoit - npumesner ¥sBHe (HanpuMep B [POUSBEASHUAX
Ha TeMy DPpaxiaHCKOX BOHHH B lcrianun), UENOBEK, UCTIHTHBALIMA
'BHYTDEHHEE UYBCTBO OIVHOUECTBA U OGDPEUEHHOCTH, XOTA W OTHAAK-
muil BCe CBOW CUJH Gopbée 3a QOENEMOKDATYECKHE HJeanH, Kax
PeaJsiicT, ASMUHTYBH, OJHAKO, BUIWT GOAbLIE, YeM €r0  T'epoii= OH
BUIMT ¥ [EACTBATENbHHE UASHHA HADOJA, BUIMT ¥ KOMMYHHACTOB B
X 6Gopble. OTcas BHTEKAST HEOOXOUUMOCTL HE TQJIBKO HE owoxne#
CTBIATH MUCATeNf ¥ Tepos, HO M YUATHBATL NUCTAHIMD MEELY HU-
Mu. OcoGeHHO 370 omyTUMO B paHHEM TBOpUECTBe XeMuHIYyag. -[lu-
carenh He JAET OKOHUATENbHHX IIOJOXKUTENbHHX pememdﬁ. Ha Hpo6=-
JEMH MyJyl¥XCH ¥ [POTUBOPEUMBHX ApjaMca, Laphca uim I'eHpd, HO.
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¥ He KueaiusupyeT ¥X BHOOD KMBHEHHOTO MyTH. OWHAJH 4paHan
NIpOU3BeLeHKil UaCcTO He Tonbxo‘TparﬁqHu; HO M qxpuBamT B cebe.
HECOrJacne NUCATENA CO CBOMM I'€DOEM. '

ConocTaansﬁ repoeB DPASIMUHHX NPOM3BEICHHH XeMuHTY o,
MH TIPUXOMMM K BHBOIY, UTO OHM DBOJNLMOHMDYNT KaX B KIEHHOM
OTHOWEHUH, Tax ¥ ¢ TOURH 3PCHUA XYNOKECTBEHHOI'O. BONJIOWEHAA.
Mucarenb CTABAT Nepel] KAKIEM HOBHM repoeM ¥ HOBHWE . [03HAaBa-
TONbHHE 3871aUH, “TIPIYeM NpHoGpeTeH . Goee DAHHUM - DEpPOEM
ONHT KAk OH CTAHOBATCA JOCTORHMEM NOCASLYONEro: ero KOHMIMKT
C KeHCTBATENHHOCTHD yxe' §0/Iee BHCOKOTO nopanxé. Yro ®e Kaca-
eTes - BOOPOCOB xynomecTBeﬂnon POpMH, 'TO MR BHIMM; UTO- maﬂpo—'
Bag cremudiuya (unin HoBes, I110BECTH, pOMAH, cueuapuﬁ nbeca)
NpeAonpefeaaeT MHOKECTBO PAasAWUHHX XYHOESCTBEHHHX NpHEMOB, &
B doﬁee monymenwaanHX'nponageneﬂnax HCMOAb3YHNTCA - C yCHeXoM
_paccKa3s OT: TPeTbErO IMIA, PAcCKas OT MepBOTO JMia, HX uepe-
IOBAHWE, ABTODCKME OTCTYILIGHUA, HECOOCTBEHHO-NIPAMAA  Deub,
EOHTPACTHOS nepenxeTeHﬂe SIMUECKOP0 U JMPAUECKOT0 = HAuaja - K
T.8., CHOCOGCTEYDIME B JOGOM OTJENbHOM CIYUaE Bﬂnenuwb HEo0-
XOLAMDE i NOHHMAHMA CEMaHTHEK 00pasa. )

Hepnogasauna TBOpDYECTBA 3. Xeunﬂryea, OCHOBaHH2sg Ha 5BO-
JOLTAM heHTpaanoro repos, NpelCcTaBAAeTCA HAM BECBMa nepcrex-
THBHOX. Y NepBOMy NOpPUOLY MOEHO OTHECTH Tepos DAHHMX [POM3=~
BeNSHRN TicaTend, - Takux Xak "B Hame - Bpema”, "I BocXomuT
coaHys™ ¥ "lpomaii, opymue!”, rge repolt TOT ABAAETCAA CKOpee ..
Arpymkolt B PyRax BHEWHUX CWI ¥ COUMaJbHOM HeOGXONUMOCTH, UEM
cyéﬁexwom ¢ sAcHoi nepcnexmnnoﬁ ¥ CHOCOCHOCTHO K HE3ABHCUMOMY
neﬁc@zmm.;OH Upe3BHUA#HO yrHeTeH = O0ECLeHVBAHHEM ugHBocmeﬁ,
noTepeit BEpH B OGMECTBO ¥ B Ce06R CBOMM COOCTEEHHHM OJMHOUE-
CTBOM. DT0OT IEPUON MH Ha3WBAEM SDWOMOM DA30UADOBaHHA. ‘

Tepoii oTux nboassexeﬂvﬁ npecTaBAgeT Co00# UeN0BEeKa, 03~ -
HABIEI0 Ha JKUHOM ONHTE  UENOBEKOHEHABMCTHAUSCKYD CYLHOCTE
GypEyasHOTO o0mecTBa i OTPHIEKWETQ ero MOpaib. EMy - CBOWCT-
'Beﬂsﬁvgeme HOHKOHPOPMUSMA , Manénnyanchmqeenoro GyHTapeT-
Ba,LnbﬂMeHa'oémecTBeHHoﬂ Tparemuy JUUHOA Tpareggﬁﬁocmbm; AB~
TOD NOZYEDKMBAET, UTO B VX BHISHMM OKpykanmero Kax O Hapy-
flaePCH CThOoiHAg JoTHKA COCHTHN M MHCAE#, UppalMOHAJIbHOe .~ Ha~
wano (UOLIEPRAHHOS MDMEMAMY CHMBOJIMKY) B KPUTHUECKYME MOMEHTH
" OTTECHAWT. PAa3yM. KOLEKC UeGTH, KOTODOMY OHM GIGHYNT, ORASH-
PASTCA YMEepPOHEM, COLUBJIBHO HEONpABIAHHEM, - XOTH OH M Jywie
Gypmyasuux 3aK0HOB ‘M MoOpaJsm. OTpuraHwe uOBPGMGhHHX yerdep He
npmnonAT repos X KaroMy-aKbo TOTRUECKN ONPABIAHHOMY 1 B T0
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-fxe BpeMA OGMGCTBGHHO uennomy Aeﬁcwsmn, OH JiEb’ cwpanaew u
“HEeT BHXOZ, #3 TyIHKa B Gercrse U3 ofiecTsa. IT0 eMy He ; ygha-
ered. Hux Agamc, -Jikeiik Bapuc, @pexepnx lenpu, .Bper wr u
Kerpun Bapkm ABNAMTCA B TOM WM MHO! MeDe XEPTBAMK HEMNOHAT-
HOT'0 M HENPUEMIEMCTO MU odmecTBa. .
\ Poman "MMeTh ¥ HE MMETH", cleHapWit “chaﬂcxaﬂ aemna" K
mbeca "TlATas KOAOHHA" c TOUKY BPOHUA DBOJOLHM xeuMHryaeacxo-,-

. TO repoa OHOPMIADT . CaMOCTOATENbHEA Mepuol. Onpenexsommy par-

. 'TOpaMy B 3THX NPOM3PENEHMAX ABJIAKTCA QOPMUDOBAHUE CMAH BOAM
B xapaxrepe'ueHTpaﬂbﬁéro repOf ¥ .BRAKUCHHE erd - B COUUAILHYD
H0prly. . BTOT nepuog MOZEHO onpenenuwb Kaxr egnog conggagnaa—

ouu. ,

‘ Ha BTOpOM aTane NPeIMETOM MCCCLOBAHUS ‘eran repou, He
TONSKO BHHYENEHHHA, B CUIY BHOUHMX OCCTOATENBCTB, - ydachpo-
BATH B COLMANbHOM Gopbde,'ﬂo ¥ NpHmemyi - jeHo# MHOTUX cha*

' ZaHmit K OCMHCTEHHHM JE/CTBUAM BMECTO C IDYTUMH yPHeTeHHHMH
Paccmawpmsaeuue NpPOUSBENEHU BHUAWM B CBET BO BTOPO# MOJOBUHE -
1930-ax romos. HemocpencTBeHHO® yuaCTne muecarens. B Gophle
3a pecnyGruraHckyn HCTAHMD HBIARIOCH Heodxonuuoﬁ IIPe A0 CEUIKOH
INA. HOPMADOBAHMA COLMAIBHO GONee aRTHBHOLO M- nporpeccusnoro
MUPONOHUMARUA, OTPAFALIErOCA U B €r0 reposx.

Ecay Tappw Moprah nosHaer cypoByl MpaBiy ZuSHA B Gopbde
82 CYHeCTBOBAHME B TaK HASHBAGMHX MUDHEX yCIOBUAX, TO QUAHT
Poyausre u mpyrue aHTumamchH BCTAWT 3a COLMANbHYD  Crpasef-
AMBOCTH yHe ¢ OpyEMeM B pyrax. Ocodeaﬂo ~ IIPMMEUYATEJbHO, qro
00pasH KOMMyHUCTOB Kak NepEROBHX Gopu03 HE TONbKO NOMOJHADT
UEHTDPAJbHHX XEMUHTYDEBCKUX TePOEB,  HO. U bopunpymr UX MHeHHHe
yOexneHus. .

Tperui ®Tal B PASBUTUM I'epPOs OCHAPYXMBAETCH B poMaHe "Ho
KOM 3IBOHMT KojoKoa", THe CyWHOCTh Iepos OnpsﬂeﬂﬂeTCH qyBCT~
BOM HeOOXOAMMOCTH CHTh BMECTe C:CaMEMM DaJuxailbHeMYy Gopuamd,
AKTHBHOCTDHI Er0 COLMAaNbHOTC NopeleHud. [losroMy Aannuﬁ'nepuon
© MOXHO HA3PATh [EDHOJIOM SXTHBHOIO COLMAJILHOID noBeseHnd. B

AXTABHHI  NEMOKDATHUECKMA [yMAHU3M, K KOTOPOMYy  TNOBEDHYX
mcaTels E cepenuue 30-X roloB, NpWBEI ero B Iareph NucaTe=
neif-aurupamncros (P. Camapun, 1963, ¢.I0).{rax, Ha TpeTheM
sTane NeHTPANBHO/ CTAHOBUTCA TPOOJEMA KONJIEXTUBHOIO: TEpOf.

PoGepr llxopgman MHlB - UACTHTHO BupaxaeT  WAEHHy® HPOTpAMMy k-
caTels # BCe GOIbUE HANPANMBASTCSH BHBOK O TOM, UTO OCHOBHHM
T'epOeM ITpPOM3BENSHNUI Xemnarysa ABIAETCH .CAM aBTOD - UBNOBEK,
YCKDEHHE xeJjawiud I[I03HaTh COBPEMGHHYK = LEHCTBUTENBHOCThL X
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HpPOBOBIVIAmAIK ryuanudénqecxne ¥ NEMOKDaTHUESCKES HIASalH ye-
pes, unornx CBOMX. nepcoaaxeﬁ B mucnax u geitorsusax JixopraHa
‘CIMBabTCA BIMAHAA moGuMOl Mapuu, HCHAHCKUX TPYKEHUKOB AH-

ceapMp ¥ Ilwiap, MEOTUX  COpPLOB~aHTUPAWHCTOB, THIMUHHX Iyig

9TOro I'époMuecKOro -BpeMeHd. B To Xe BpeME BCe 8T JeHCTByw-
mMe Jua poMaHa o0aafanT CaMOCTOATEIbHOH WUHelHO-XyHoEe—
CTBEHHOX LGHHOCTHD, TeMa MCHAHCKOTO HAPOZA HACTONLKO TIFGOKO
SaTPOHyAa MMCATENR, UTO B CBOEM NPOWSBENEHMM OH HEOJHOKPATHO
mpuGeraeT k NPOTMBONOCTABAGHMO JPNEH M3 HApOna U JMhei# "na-
?ne“. A cpein mocnemHEX uyPoGepr Iropnas, cTpeMAuMiica  oTga-

‘tbca fope0e 2a cuacThe TPYAOBHX. JRJEH, HO BHpAXAWIME B TO Xe

. BpEMA U HOROTOPHE TPANMIMOHHHE UEPTH XEMVHIYDEBCKHUX HCKaTe-
xeﬁ-opxnoqex. He YAUBUTEIBHO, UTO €ro CYDOBH 8CKETM3M M HE-
OPUMEDUMOCT K JIOOHM UEHOBEUeCKUM cxaéocrau SMOITHOHANBLHO
SPOMI'PHBANT [0 CPaBHEHMI ¢ KH3HEYTBEpKJabmeld, XOTH U npocTo#
#AeoROTHEH. TPY#GHHAKOB. OTO OUEHb CYHECTBEHHO, IOCKOJbKY T'H-~
qexb ﬂxopnana, a TakMe HSBEAHHAH TPArWUECKMM = MCXOHOM GOpbOH
“HecCHMICTUYECKAR xonuosxa TUPOUBBENEHUA MOT'YT OWTh HCTONKOBA-
HH KAE JAIb COXANCHWE NHCATENs O HANDACHEX KepTsaX. He sam

~

BaruAf NpaBuibHEe BUAET B POMAHe CYPOBHI NaMATHME NOPMOmUM

- Gopuam u TIPOBO3TJIANiEHNE KCKDEHHEr'0 YBAaREHWUA K CBOGO0MOGHBO~
My MCOAHCHOMY HapONy, X MCTUHHEM aHTH(auMcTaM BOOGHE.
Her HeOGXONUMOCTM SaKpHBATD TVA3a HA UBEIHHE HEJOCTATHY

npouspeféi, OHi HAXOJAT CBOe OTpaKeHWe W B o6pase Jxopma-

#a. OFHAKO WOBHABATENLHAA POXL poMaH2 B 1€a0M SACAYXHBAET
IONOEATENBHOM oueﬂxn, ocoGerHo eCcnu MCXOJuTh M3 Beed o6paz~
HO¥ CHCTEMH €ro. ‘

TaxuM o6pason, xennnryaeacxnu PepOH OKa3HBAETCA 3aBUCKH~

MEM OF HII,GOJIOPPM, ¥ 3aBACHMOCTH 974, . paam@opuax HPOHB- )

AABNAACH | HA TNPOTAXCHMM KOBOJBHO ' IPOHOAKUTEIBHOIG OTPeBKa
Bpeueﬂn,a Xemmaryee(1925—1940 Pr.) mpoclexusaeTcs HOCTATOUHO
owuernnno. Kneonorﬁqecnn - TEMATWUECKafn TUNIOJIOTHA NpOM3BExe~

MO3BONAET HAM _IOCTABATH NOBOPOTHHE BEXA B TBOPUECTBE nucaTe-
as. i : SR _

TlpOBEJGHHOE MSyUeHUe DBOJNDIRY repos XeMMATY®A TOBBOJWIO
HAM YCTAHOBUTh, HACKOJDKO AWHAMUUHEM, BHYTDEHHE NPOTHROPEUM-
BHM, 60PaTuM PASIMUHHMY  XYJOKSCTBEHHEMY UCKAHMAMA ¥ BCE Xe
IMANEKTHUSCRH NOCTYNATENbHEM SWi INyTh [MCATONH. Heroropue
XapaKTepHHe uepTH (NPUXOJ JyWMX MpefCTaBATENell KPATHUECKOro
peainsMa uepes COUMAJBHYW TeMaTWky K HOKa3y Jomel, OOpoHMXCH

-1
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33 COLMAaNMCTHUECRMS MIealH, NOHUMAHAE HEOOGXONUMOCTH CILIOTUTH
BCE. JEMOKpaTHUECKHE = CHIH . LA GOPbOH npoTuB gamusma, coBep-
HeHCTBOBaHME 06pasa HAapoja) NPUCYMY MHOTMM TIEPEIOBHM IHCa-
' TeNAM DACCMATPHBAEMOTO. Nepuoja. OBHAKO MacTep CIOBA XEMuH-
Py3eBCKOTO MacWTaba MOMOT He TONBKO 34l€YaTISTh B XYLOHECT~
BEHHO} ' IUTepATYPe MHOTME THOMUHHE UEDTH CBOEr0 BDEMEHM, HO U
BOCNUTATh THCAUM qmraéeneﬁ, OOYOUTh B HMX HMHTEDEC K COLH~
anbnoﬁ'npodnemaTuKe, IaTh WM umean B 06pase UeCTHOTO, Hempe-"
KJOHHOTO MP&BJOUCKATENR, TOTOBOIO mepwsonawb coGoit  pamu 06~
| HeCTBEHHO! CHDaBELTUBOCTH.

-Bee BUUGUSIOEEHHOe JOKasHBAeT, HACKONBKO MHTEHCUBHOE H
,6oraToﬁ ucxannauu Cuna BBOIOLUA repoa J. Xewmuaryss no 1940
roga. Cnexyew eme nqnqepRHyTb, YTO B CBOEM MOCHELYOLEM TBOD=-
UecTBe NUCATENh yke B HOBHX OCHECTBEHHO-TIONMTUUECKUX YCIOBH-
AX TPOJOJRAST HAUATOS. . YURCTHUK aawn@amucrcxoﬁ GopbOH B I'OMH
. Bropoi# upoBojt BO/HN 3. XeMuHTys# TBepHO CTOSN Ha NOSHIUAX
. HEMOKpATH3Ma, ¥ IyMaHuEaya. (TChDIa BHTEKAET X T0 00CTOATENBCT-
'BO, UTO B OWIHUME OT MHOTMX JPyPHX nHcaTesel Amepuxn 3, Xe~
MUETYS He BRIDYAICA B AHTHCOBETH3M "XOJOAHOH BOMHA" B HOHIE
".1940-ux rogos. Erc nocreBOeHHHE NpPOM3BeNeHAR "3a pexodt B Tet
Hi nepeBbeB” (1950) u ocoGeHHo. "Crapur u mope" (1952) mmre-
DECHH TeM, UTO B HUX OTDakaeTcH CTPEMIeHHe TMCATeNf K Juio- -
*COPCKHOMY OCMHCIEHMID KUBHH TPYLALEroCa UelCBeKa, Bepa B Iomei
W TUIy6OKOe OTBpaligHHe K couManbHO4 HechpapemmueocTd. OH mpu-

. BETSTBOBAK. Hydnncxym DEBQINIAD, MHCAJ MHOTO ¥ yHIEUSHHO,
HocMEDPTHO M3JaHH €r'o aawoduorpa@nqecnaﬁ kHure "lipasouuk,
xoTopeil Beerga ¢ roboit” (1964) u pomaﬁ "Ocrposa B OKeaHe"
(1970), B KOTOPHX HAXOIAT OTPAKGHUE KAK COBDEMEHHAH MHSHb,
TaR ¥ JMUHHA KpU3HC NUcaTeNd, ROBEJUMA €ro Io caMoyOuicTEa.
HBHBSH He OTMETHTS X BAMAHME SeMPHTY3q Ha  Holpacrawmye
TOKOJIGHUA mmearexei. Ero uecrtHoe. CIykeHMe NMCATEIbCKOMY HOA-
ry,7rymaﬁmomuqnochAu JAEMOKDATHYHOCTh, CBOEOCDASHHE XyROKe-
. 'CTBEHHWN HOYEPE M, He B NOCAEJHWN OUePErb, BOXHyWMmuél Tepoi
vcogﬁaan_unﬁoaue TPAMIIEY , NPOJOMKAKIYE KUTh B TBOPUESCTBE ero
nocﬁenOBaTeﬁeﬁ, B noucrax HOBHX LEHHOCTEH XeMUHIYSH NOCTaBMI
‘iepe] NepesOBHMYA MUCATONAMM 3arnafa 8a3/auy MO3HATH COBDEMEH-
HVKa, DACKDHTb 6r0 COLMANbHYD CYWMHOCTh ¥ JATH €My XelaHue U
CHIYy NepejenaTh oxpyxawmﬂm MHD B Gonee qeﬂoneqﬂﬂﬁ, donee
CuaCTIMBHE. ) P
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ON THE" DIFFERENT PERIODS IN ERNEST HEMINGWAY'S
LITERARY CAREER
E. Sau
Sunmary
The ideological~thematic typologlzation of E.Hemingway's
works of fiction and the definition of essential ' stages in
'Hemlngwayesque hero's evolutlon permit us to discern the lapd~
marks in his fiction. The protagonist of E. Hemingway s first
works ("In Our Pime", “Fhe Sun 4ls0 Rises"™ and ™4 Farewell
to Arms") has been depressed by the devaluation of hitheérto
existing valuesy, the loss of belief in society and in - hime
self. This period is the period of disillusionment.
From the point of vieonf the hero's development the works
- "o Have and Have Not" and "The Fifth Column® form an. indeé~
. pendent stage - the transitional period. The determining fac-
tors are the formation of the central character's volitional
traits and his joilning the social struggle. '
"The third stage = the period of active social behaviour -
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becomes visible in the movel "For Whom the Bell Tolls", where
the nature of +the protagonist has been defermined by his

gense of colleetivism, the feeling of belonglng together with
the most radical Tighters.
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TIPOEJNEMA JMYHOCTH B 'TBOP‘IE‘GTBE IHOAC KSPOX OYTC

Junua Lexaunoscras
TanauHcKAl HeIHHCTHTYT
CoBpeMeHHAs amepuEaHCKad mMcaTeqbmma [Eoic Kopon uyre
(1938) Berynuna B JAMTEpaTyPy B LIECTMLECATHE FOJH TEKYHETO |
cronerus,  CaMoro Hauala ee NPOUSBEAEHUS BHBHBANM NPOTHBO=
pewnene pyxnenna - OT BOCTODHEHHHX -[OXBaJ (Meanenbcon,'Mﬁ-

 napunk, llaxenes, PoTenfepr, Clemons; Kazin ). 10 PE3KMX OGBH=

nemu#t (Hayes, Hicks, Sheppard, Wolff ). 3r0o ofbacHEeTcH
Npexfie BCEro NPOTUBOPEUMBOCTBE &€ TBOPUSCKOIO Mewona; peam=
CTHUSCKOTO B CBOEH OCHOBE, HO OCHOXHEHHOTO CHIbHHMA HaTypa—'
JUCTHUECKNAMY TEHICHIIAAMI .

Hacrosmas crarbg mnpezcraBife? CoGO# nonuwxy aHamMaa .
0503HauEHNO! B 3ariaBMu NpOCIEMH HA MATEpUale OJHOTO U3  Xa=

_paxTepHeﬁmnx pomanos OyTc "Crpasa uygec”.

Hasaanue poMaHa; Kak 9TO BCerja CuBaeT y . Och, cmmsonnq—
Ho. B ueﬂrpe BHUMARUA aBTOpa HpoGIeMa UeNOBEUSCKOM JMUHOCTH
- "crpaHH uynec"., Ora, OCHOBHAA JUIA AMEDHKAHCKON = mMcaTeNb--
HULH, TOMa - 348DAfO0YHOCTH, HENOCTHRMMOCTH SMOLMOHAIBHOR cde-

' pH UeJoBeKa - OTPAKEHA TAKKE B HBYX snurpagax, NPEMMOCHaHHKX

POMAHY, U B-COOCTBEHHOM CTUXOTBODEHUYM asrops, NPEABAPRONETO -

"CTpaHy uynec”. - ‘
OyTc nuTaeTcs BWACHWTL BONPOC, UTO TAKOE qexoaeqecuaﬁ

MUUHOGTb: €CTh MM ST0 HEUTo BACTHBLIES, ONPSJGNEHHOe, ~WiH

" CcTMXus TeKyuas, MOCTOSHHO MeHmomascA? HakoBw QanTOpH,  0O0y-

CNOBIVBAKINE TOBELEHHE JMUHOCTH, /OfpeleNanmye  ee cyasly?

TIpoGiema WSyuaeTcs uUepes MAIHOCTD PJI&BHOFO ['ePOA  DOMaHE

Ixecen Dorens.

. CyAb6a TepoeB aMepUKaHCKOi nmcaTeanMuH BCEr'lla TparkuHa.
Tparennﬂ ée repoeB OGYCIOBIEHA CIOKHEM KOMILIGKCOM COLMaIbHO-
TICUXOJOPUYECKHX ¥ OMOAOTUYECKMX MOTUBMPOBOK./SNOMAHHKE CYIb-
Ou nepcoHaxed Och POUHO KOPEHATCA B COLMAIBHOR NOUBE aMe=
DPUKEHCKOH ﬂGACTBHT@HBHOCTH. s N N

Terctso [Jmecen Dorensi CcoOBHajaeT ¢ ronamn ,uenpeccma°
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TpunuaTe rofi, B KOTOPHe BHPOCKA CaMA MUCATENbHMUA, TOIH
yE2CAWNMX MATCDHAiBHHX JMHEHMA, 1O €6 COGCTBEHHMM CIOBaM,
OKa3aJ¥ OI'DOMHO® BIMAHHE HA ee fopMEpoBaHMe. JNOXa BEJHKOTO
Epusuca - 270, B npejcrasicHuu Oyre, Rak OH. BHPaEeHHS ' CYyTU
Ameprxu.  PomarncTra, nogoGHo Jpaisepy, OHpoBepraeT # pasoG-
739aeT OfHY U3 CAMHX CTOMKNX ¥ MSADCICHHEX WIINSWA aMepuKeH-
CEOTO 06mecTBa, €ro JEMAroTMUecKoe yTBEpEIEHHE O Gesrpary~
HOCTY BOBMOXHOCTEH BCEX M EKAXNOro K JHUHOMY yCHEXy.- B Teue-
rre 200 JeT pAROBOMY AMEDUKAHLY BHYNAWT: €CIH Y HErO JMUHO
Zena MAyT IVIOX0, TO BUHOBAT B DTOM TOJLEO OH CaM. 3HauMT Yy
Hera OTCYTCTBYDT EHCOKO IEHUMHE KAUEGCTBA: BOJNS, . YUOPCGTBO,
TPYAOWOKe, NPELyCMOTPUTENLHOCT:, yM. A qenosex,nnmeannm T~
KMX JMUYHOCTHHX KauecTs - saBegounM HeyAaanx, He Bnngpmnﬁ
yBaKeHUA JPYyTHUM JONAM. ;

Oren repos Yunnapn Xapr, cunbﬂuﬁ mmaaenmdnnun,'_mpynpnm-
OUBH weNOBEK, AenaeT BCE BOBMOXRHOE, UTOOH 0GSCNEeuuTh cBOD
cempio, CHayana OH NHTAETCA DPa3BOOUTL UNILIAT M CBHHeH Ha no-
IypaspymeHHo} fepus, KOrja 3T0 He ynaercs, OH Mpuo6peraer
HeGoJbLOY PECTOPAHUMK HA LOCCEe, 3aTEM NMHTaeTCA NpeycHeTh B
KauecTBe BUAJENbla JEeCHOrO CKiaja, a To3JHee - OeH3OKOJOWKM. '
OnHako 9T¥ yCWIMS HA X UeMy He NDUBOZAT. DBegHOCTh, nonﬂaﬁ
6eCTepCIeKTUBHOCT PaspylialdT CeMbl. XapT HauMHaeT MATh, yua-
[AanTCHA CCOPH MEXILY DPOQUTENsMH, JleTH, BHpOCIME B  yCHOBUSX
" HOMIAPOBO! UMBUIMSAIMH",. THE KPUTEpUll JHUHOCTH ONPENeNAsT
GOraTcTBO, GTHIATCA CBOELO ‘nonoxerua. ¥ JjweccM BOIHMKAET
UyBCTBO HEIAMMIEHHOCTH, KOMILISKC HeTIOHOLIEHHOCTH, CMEpTh Ka-
#eres XapTy -ofUHCTBEHHHM BHXOMOM U3 CO3JABENErOCs  NOJOKSHMT.
“Haxanyne poxjecTsa OH yOuBaeT BCEX WISHOB CeMbU ¥ camoro ce-
-6a, Yiaermca cnacTHCh TOJLKO DaHeHoMy Jmeccu.

Cynba pmema [lxeccw, wOTOpHH GepeT Maibwmxa X cele, eie
OfHa BapheuMs Ha Temy ruem “amepukaHCKol MeuTH". . Memmuit
PepMep, OH BCH XUSHP JUODHO, HO (eHalemHO prnHTca‘Ha cBoeM
KIOUKE 36MIM, NOCTeNEHHO NMpeBpamadch B OAMHOKOTO YTPHMOTO
musanrpona. OyTC, Cielyd TPAIMIMM NCUXOIorusMa [OCTOEBCKOTO,
NOKA3HBAET, KAk OTUAABIEECA CORHAHHE BAKOHOMEDHO NpeBpamMacTCH
B GornpHOe, Kax OypxyasHmi MUD, JWIAA UeJOBeRa Halle®IH, HeMU-
HYeMoO JIMmaeT ero AyXOBHOIC 3IOPOBBHA, :

CemeiiHag Tparemud. - 5TC BaXHuil NCHXOIOUHUECKHH @axmop,
oanHBammMﬂ OTPOMHOE BIMAHKE- HA @opMMpOBaHHe JHUYHOCTHU JIxec=
¢u., 2ro repswd WAP Ha NYyTH K OZMHOYECTBY, K OTUYHIGHHOCTU
o7 gpyrux Jmogei. Ecam N0 TparuueckwX CoCwuTei JmeccH -
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oduxuonemmﬁ.'rpnna,mamaemuﬁ TNOJPOCTOX, TO - NOCHE HUX OH
whcrnyer cefs "ayrcaligepon”, "uyxuu”, "ypopuem": “His uncle
shook hands with Jesss, something he would never have done
o:miinaz-ily, and- Jesse felt again the comtamination of his own
) presence, how he ruined thlngs, made people aumpy" (Oates,J .
€., 1971, c. 69).
Cne,nymee, HauGonee BamHOe, BIMSAHE B XH3HM JkeccH - ero
TPHEMEHY oren HOKTOP [lemepcell - WSBECTHHA UATHOCTHK. Paso-
' qapOBABIMCH B CBOEM COGCTBEHHOM CHHE, noxrop flenepcon meura-
8T 0 moM, UTOGH [JEeCCH €O BpeMeHeM 3aHSH ero’ MecT0, CTal €ro
BTOpHM "g". [ieccH femaer Boe, uTOOH "mepecosmars" celx o
. o6pasy u uonoﬁmo ¢BOEro MPUEMHOTO 0THA. '
' B uHOrouscieHHmx Gecejax ¢ Jzeccu He}xepceﬂ pasannae'r ‘
CBOM BITIHNH HA MMP, OH OTHOCHTCH C BEAMUAMNMM NDPEBDPEHHEM K
uéropun u oOHecTBeHHHM npobiesaM. [Io ero mMHeHmw, CymecTByeT
~OfHa JocTodHam 3afgus HA BeMie ~ CHACTM UEIOBEUSCTHO OT
. CMepTH: "Patients are sent o me from all over the world,but
Wy 1ntereét‘ is not in establishing & reputation, as in meking
noney, but simply in doing By work.... I want only to help
mankind" (Oates, J.Cey 1971, ¢. 78). )
Ho scrope [igeccu TIPHXOJMTCR ybeaurnes, uTo (pmoco@nﬁ [le~
[epCeHa He JMCUCPNHBASTCA TOIbKO DTUMM 0raropoAHKMI BaPAALA~
im. JlEeccy BHHYENEH NPU3HATH, YTO’ HNenepcer - Be.ummﬁ - Hle=
Mep. C OfHO CTOPOHH, OH paboraeT Haj HpoCieMaMy IONTONETHT, -
C IPYroi - NASHWDyeT MONYUMTh NATEHT HA2 CBOe HU30CperTeHne -
WCnoNb30BaTh Gaxrepuu B Gombax, C oxmHO# CTOPOHH, OH MpOTOBe-
IyeT, uTo "yeiOBEK JONAEH DeaiusoBaTh cebd, cTarh Tew, JAR
wero ou Om1 DOXLEH", C EDYTO} CTOPOHH, OH TEp3aeT XeHy U Je-
Tell, BacraBiaad HX OHTh TeM, eM OHY GHTH He XOTAT. B pesyan~
7gre, or0 TANAHTIWBHe OETH CTAaHOBATCHA "ypomuamu" /freaks/, a
EeHe TpeyeTcA SHAUTENLHAX JNONA AJNKOTONH,UTOCH NPORUTH HEHb.
Onuaxo Bekope Imeccy WSrOHADT X U3 BTOA CeMbM. MBrOHALT
‘8a TO, UTO OH NuTaNcd NOMOuUb yOexaTh U3 ,u,ouy cBoeH npmemnofa
‘Mamepn. dTa NCHXOJOTMUSCKAH® TPaBMg YCHIMBAeT UYBCTBO KH30HA~
mm y repos. Mo Oyre, “A father, a mother, a " few - beloved
people — that is the extent of the universge,emotionally. And
" if something has gone wrong inside this small universe, then
pothing can ever be made right" (Bellamy, J.D., 1972, ©.67)s
TpynHHe COJONHME TOAH B YHMBEPCHTETE He CHOCOSCTBYRT
. c6numenno JXECCH ¢ NPYyTUMZ JADIbMA. EMy Hexorja pasBieraTheA
¢ To’ﬁapmémn. B cBoGOjHOE OT yuefu BpeMa OH paboTaer, UTOOH
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OIIaTUTE CBOH JOAT yHHBEPCHTETy. U Bce-Taky - JxeccH ynaercs

SaKOHUUTH YHUBEPCUTET, CTATh OIECTAMM CHENHAIMCTOM M laxe

OCHOBaTh COGCTBEHHYO KIMHWKY. JIOBM3 ero xuSHM - "JnNaM Helb-

'8 paspemaTh yMupaTh. Bpaun HuKOrZa He LOARHH CHABATBCH ..."

‘B aTOM JeBM3e CKaSHBAETCH He. TOJBKO BIMIHUE [lenepcena, . HO ¥ .
CUMMATCA OTSBYKM CeMefiHO} Tpareiuy. BuEMB OIWH W3 BCefl  MO=-

ryGieHHOR ceMbH, JiECCH CUMTAET CBOMM JOAIOM CHACTH KAK MOE-
' HO Gombme musHe#. HecMOTpH Ha CrecTAmy® 'xapbepy, Opax 1no

6B, repolt onuHOK, onycmomea, Hecqacmea M HECHOCOGeH JaTh
cuacThe LPyTHM.

Creruguxy TBOpUECKOro ofmuka Oyre ‘COCTABNAET "(EHOMEH
HacumMA" . Yepes npusMy STOrC ABICHAR DOMAHMCTKA paccu&mpnaaem
YRt KOMILIEKC COLMaNbHHX, ncnxoxornqecxnx ¥ MOPaibHHX npoG- -
neM. BuvMauue OyTC NMOCTOSHHO MPUBIEKAET OTUYELEHHOE B  YGIO-
BUAX TIOTPEOUTENBCKOr0 OOMEcTBa CliA wHEMBMAyalbHOE ~CO3HAHWE.
B yCHOBHAX . RAMMATA BACHINUA, ycwanonnaheroca B-AMepuke, IMu-~
HoCTh, mo OyTG; He MOWeT celsf pealH3oBaTh. [McaTeabHuua no-
KasHBAET MHOrooOpa3ue MyTei ¥ METOLOB HACHIMA HAN JMYHOCTHD
B COBP@MEHHHX COeAHHEHHHX>MTaTaX, IpYUeM cama, nnqnocmb'qaCTd
He 0CO3HaeT TOrC, UTO C Hell NPOMCXOIAT, OHA . JHNb MCIIHTHBAET
YyBCTBO GE3HCXOAHOH TPATWIHOCTY OuTUd. :

Yponnusas, HO - cTaBNAH npnanunoﬁ XM3Hb MELJIEHHO Tequ,
NOBCENHEBHOCT: MemaeT yBULeTh TParemun. BananbHOCTE auepn-

_HQHCKMX TpaTeIMit"™ nojuepKMBacTCT MAHEPO! NOBECTBOBAHMA - TA-
. Tydeil, MeIIMTe]bHON, OymumuHo#. [Tpoussenesns . Oyre noxogar

MHOTIIA HA CYMpauHyl (aHTACMATOPUUHYD (PECKy. KOHIemus AKSHH

Kax MpayHOI0 KouMapa BejeT K M300pameHum peasbHOCTH Kak Jyp-

_HOT'0 CHA. ABTOD CJOBHO OH CIUBAESTCH SMOIHOHAIBHO CO . CBOMMH

. PepOAMH, UYBCTBA KOTODHX BCErJA MyuuTeNbHH, XG0 OHM caMy He
TNOHMMENT TIPUUHHY CBOUX MyueHuil,

ﬂpamawnuﬂa cyanba He TOJBKO ﬂmeccm Porens, HO ¥ €0 XKeHH
Enenu, Hesaypﬂnuaﬂ KEHIUHE, 10 OGpaBOBaHKD XUMUK, OH&Z B OHO=
CTH MeuTals o claBe, O TOM, HTOOH NOCHy*uTh UenoBeuecTsy. Ho
yie 1o Opaxa OHa ofpeyeHa. Lmeccw, INIiHA Ha Hee, JyMmaeT:
"Once they were married there would be mo  rival for her
love... in fact, Jesse thought suddenly, she would not meet his
<olleagues, she would be his wife and the mother of his chil~
‘dren and she would belong to him entirely" (Oates, J.Ca,
1971, ¢, 251). locae MHOTEX JeT Opaka, LIeHa MCHHTHBAET IMy-
Goxy® HeyNOBIeTBODEHHOCTL. HaBCeris OCTANNCH HeCBEPUMBUMMUCH -
ee HaluexIH. "UTo coyumnock co. MHOH? [Ipemmonaranock, 4TO fBH-
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pacTy B onpefeAeHHyD JMUHOCTh. HO raue: sta JmuHoceTs? §° Egaja
‘TONH ‘W HUUEro He nponexonuno, a Tenepb MOA 'EMBHb KOHueHa",
(Oates, J.Cey 1971, c./283)., )

Yepes cynpOy EneHm npenomisercs orHoueHue . Oyre K "Ket-
CKOH npoGieme™ . EneHa He zesaer MupMTLCA C HABASAHHON eit 00-
HECTBOM MyXUMH COLMAJbHON DPOIbD, OTDaHNUNBABIGR €6 BOBMOE-
roctn. CyTsd ee OyHTa CTAHOBMTCA OTHA3 MMEThH JeTed, KOTOpue,
KaK efl ra®eTcs, NopabomgwT ee, IVEADT SIEMEHTADHO! CBOGOMH.

Heynoanemsopeﬁuocrb HCTIHTHBAST - U - JoOuMasd Joub Hreccn
fllewmd, 3ro eme OfUH BADUAHT OTUYRJCHUA, BAPUAHT CyHTA NPOTUB
uupa conpeueunoﬁ Auepuxn. Paaoqaponaamncb BO' BCEM, UEM XUBYT
ee pomurenn, Denmmt Gemur u3 JoMy - ¥ NPUCOCHMHACTCA X XMIIM
. B noﬁcnax nHo# ey npOH. Honnuﬁ HYTUIRSM, KOTODHM TIPONOBEIYHT

xnnnn Och ("nonoﬁ KHUI'M, JOJIOH uTeHMe, HONOk RSN, nonoﬁ.'“

Auepnxy, “Joao#t @ewnmn, BCe DTO HYKHO YHUBHTD X aadurb"),
npnaonmm llenmn R cuacTbi, Hponoaenyeuaa xunm ceobofa oF yc~
fioBHOCTER 00NMeCTBa BWIMBACTCH MHNb B CERCYaNbHYD CBOOOLY.
meanﬂ EOTZA 3a Heil npneaxaem orem, oT Tako#  CBOCOAH TOYTH
nowepﬂna uenoBeyecKuit odnmx
anaxo Oyrc, Ray: ¥ MHOPHX xynpxﬂﬂxon XK BExa, BIAGKYT Ma-
_aouccnenonaaaue ¥ emeé HEACHHE OCNACTH YQIOREUECKON! TCUXURY. I
MOTHBALMI YGNOBEYECKOTO nosenennA, [MCATERbHMIA AETEPMUHKDY-
BT TPATEAMD He TOALEC: AHTHIYMAHHHEMK COUMANbHHMA  YCHOBHAME,
- HO ¥ 3aBHCHMOCTHD. UENOBEUSCKOH ICUXUKM OT OHOAOTUUSCEOTO HA-
gana. Ciepyer OTMETHTh, UTO KOTJA.COUMANLHAR. NPUUAHHOCTh B
'nonecwnoaannn HapymaeTcs # efi NPOTMBOCTOMUT - MPPanHOHANbHAH,
'nMnynbcnnnaa OPUUMHHOCTS MCHXOPU3UOIOTHUSCKUX ' gBnemwit, TO
MOCTYNKE I'epoes CTAHOBATCH HEORHIAHHHMY, uaxooﬁaﬁcaxuunn, HE
peerga moAroToBleHHuMu. [lofoGHHe BOB3PEHMA Ha WeNOBeKa 3aK0-
- HOMGDHO MeHAWT ¥ NOBECTBOBATENbHYW MAHEDY, KOTOpad  NpPHCNO-
cabnuBaeTes K Nepefjave npﬁxowngBuxkuepeMeﬁ; HaCTpOeHU#l Iepo-
©B, WX SMOLWMOHAJBHOTO COCTOAHMS, HEDENKO paspymiad ~INpH 9TOM
BHEIHWD nohmuecxym eBash cobwmuit. Ho xynoxec&senﬁocwb GBOD
nmposa OyTc OT STOrC He TepreT. ABTOD, HANDUMED,MACTEDCKHM HC-
HONLSYyeT TEXHUKY "norToxa COSHAHMA" B CueHe C DaHeHmM JiZeccn
B Gombumye. Marsumk MeyeTcs B Cpefy, OH BCAUECKM  TOHUT OT
cefa cTpamHNe BOCHOMUHAHMA O cemeﬁnou Tparenw#, - HO newanm
yEacHOM KapTHHu yOWTHX MaTepH, cecTep U OpaTa MOCTOSHHO, no-
MHMO BOJM, BPHBAKTCA B €r0 cosHamme. UuraTenb moAyuaeT BO3-
MOEHOGTH HO TOJNBKO RMBO NPELCTABHTh, KAK COBEPWAIOCh yOuictr-
BO ¥ KaK YURNOCh cnacTuch Jjxeccu, HO M OCOBHAThH, KaKyl POKO-
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Byl pOJb 3TOMY COCHTHK NPEJCTOMT CHI'PATL B XUBHU repos.

‘BHuManve x MHCTKHETHBHOM, MppanyoHaIbHOA OTOPOHe YeJI0BE=
YECKOoi HAaTypH, KOTOpAs TOJAKAET UENOBEKA HA TMOCTYIKM, JMEH-
HHE JOTUKM, OCOGEHHO APKO NIPOABNANTCS B - TPaKTOBKE "~ IGEM.
YyscTBo, - KOTOpoe dOresb HCHHTHBaeT K- CIN3KMM eMy KeHIMHAM,
npuHMMaeT pasHue GopMu. JoGOoEs lEeccu K KpaciBoi, HO TpyMy-
'TMBHOJI MEIMUMHCKON cecrpe AHuu-Mapu - sTo. umMcTo (uU3MUeCKoe
BroyeHne., Co crpoedt Oynymeit xemoil EneHoii emMy xoueTca rOBODHTbH
000 BCeM, pacCKasHBaTh 0 cefe, OGCYyEIATh Meibyaiiiide . [OAPOS-
HOCTH KaXoro mHdg. B ero crpacrHoi aw6eu x jgouep llesm ects
_HOUTO OT WHuecTa. VppanMoHAIbHas crpacTs Jiweccu k Pepe, XeH-
IyHe, KOTOpad NPOCHT €ro CheAaTh e a6opr. Ero mieueT K Hel
HMEHHO MOTOMY, UTO OHa GepeMeHHa, HeOGHUHOCTE BTOTO  UyBCTBA
nopaxaer caMoro Jxeccn. OH HauMHAET COMHEBATHCHA B PeabHOCTH <
CBOET'O CYyMECTBOBAHMA W UTOGH TPOBEPHTH BTO,HAHOCHT cebe Jer-
KMe TOopesH GpuTBOft, M yOeKmaeTca, uTO BCe BTO eMy He CHUTCA
JMmb TOTIA, KOTZA M3 mnoroqncneuﬂux paH  HawuHaer CprHTbCH
KDOEb, .

‘ Bummanue OyTc X TNOHCOSHATENLHEM Haqanau yeioBeYecKoi
HCHXVKY TPOSBIAETCS TAKEE B DASMHIUICHWAX [MCATEONbHUAIH HAap
NPOCAEMOil UeIOBEUECKOR MHTYMIuM. 10 3aMHCIY aBTOpa, BCE Ta=
NaHTHMBHE BpAaud B DOMAHE TNOJArATCA NpU YCTAHOBICHMA JMATHO-
Ba Gonblle Ha MHTYWLUD, UeM Ha CBOYM BHaHWA. MHOTMe nepcona-
x1 OyTC HameneHH 0c000ii UyBCTBUTENLHOCTHD. Maxpuux Jxeccu B
JeHb yOu#iCTEa OCTPO OUyljaeT NPUCIUKSHAE UEr0-TO CTPAIHOTO.

 OrpOMHHI MHTEPEC BHSHBAET § DOMAHUCTEV paGoTa UenoBeye-

- CKOT'O MO3Ta, 0COGEHHO ero. NaToNOTHA. [KECCH M ero KOAIeru -
He#POXUPYPIY. MPUXOZJAT K 3aKIDUEHUD O HeoOXOOUMOCTH OTLeJeHuA
MOBTa 0T UEIOBEUECKOTO Tela. "We in medicine should go after
the ultimate cure - the separation of the spirit from the
flesh. Everything else is unsanitary ‘nonsense" (Oates,J.Cay
(1971, c. 2I0). CHMBOJIVUECKY BTO BHPAKAETCA B JOUEDH JOKTOpA
TlenepceHa Xuibje. [exmanbHui MaTeMaTyr B 14 neT, OHa HEOOH~-
yaifHO TOJNCTa ¥ UPe3BHUalHO GesolpasHa.

B To xe Bpema OyTc oTBepraeT hpefiUcTCKMe NpeNeTaBIeHHA
0 YeJOBEKe Kak Héusmeﬁammeﬁca 4 HeCHOCOOHO# K MSMEHEHMAM
GroAOTMUECKOH OCOOU, UbM MHCTMHKTH X HEBPOSH AKOCH onpenenﬂ-
OT CO60ii UETOBEUECKYN IeATENbHOCT.

Takum 00pasoM, UENOBEUECKas HHQHOCTB B MHTeprpeTanun
Oyre ~ aro npo@nsopeqnauﬁ CHHTE3 CONUANbHEX ¥ - [ICHXOJOrHye-
CKMX, WMCTOPUUECKUX U Haunoaanbﬂux, BHOUHWX ¥ BHYTDEHHHX M-
NyIbCOB UEIOBEUECKOTO noseneuux.
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PERSONALITY IN_THE WORKS OF JOYCE CAROL OATES
' L.+ Tsekhanovskaya
’ Summazxry

Joyce Carol Oates is>an outstanding contempqraryvAmerican»

writer. In her works-she concentra'b‘es on the exploration. of

character,:“ﬁhe phantasmagoria of personality", in Oates’: own

words. Where does it reside? More important, is it relatlvely
stable or changeable?

Oates® personages are usually lonely, frustrated unhappy

people. Her books. are attempts o explore the- factors ﬁxﬁ:cmk
dition man?s fate.

The wrmter sees man as a.complex comblnatlon of the Dper-
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sonal ‘and the social, the biological and the spiritual.Oates’
interest in the  subconscious leads to the complexity of

her literary method where critical realism is combined with

strong naturalistic tendencies. '
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BHOJOTYYECKOE BPEMH - DAKTOP CTAHOBEEHM&
PEAJM3MA B UCIIAHCKOM IULYTOBCKOM POMAHE )

kpuﬁ TaaneT .
TapTycxnﬁ rocyiapeTBeHHEA yHMBepCMTeT

OnvH M3 _Bamnedmux acnexwon BpPEMEH! B UCIAHCKOM . [IIyTOB-
CKOM pOMaHe - (pOABJEHNE DASBATAR B TEDOE [IDOUSBEJIEHUA, U3~
MeHeHMe, TIpeoUpasoBaHue Iepod, BlaWMHAS CBA3b U BHAUCHUE
PasHHX CTOPOH STOro pasBuTuA (B 61OJIOrMYeckoM, 0G0iEeCTBEHHOM
1 MOpPalbHOM nrasax). HeT COMHeHws B TOM, UTO pa3BATHE  Kak
KOJMYECTBEHHOE, TaK W KAauyeCTBEHHOE USMEeHEeHMe B ABIGHUAX, Be-
HaX ¥ JOgAX - NpU3HAK [POABASHUA M CYMECTBOBAHMA BPEMEHM.OTO
NONPa3yMEeBaeT NBUKCHME ¥ BMECTE C. TEM NPEBPAUEHWEe MPOCTHX N
ONHOMNAHOBHX ABISHUN -B CHOXHHE M MHOTOIUIAHOBHE; BOSHUKHOBEHNE
PR3IMUHNX OTHOWEHHZ, KOTODHE B CTATUUHOM SBIEHUM OTCYTCTBY- -
OT. B poMase ®ayk XyJNOMECTBEHHOM NPOM3BEICHMK HMEHHO DaBBUTHE
u namenene (Kax B I'epofX, Tk M B OKpyXaimedi  MX medcTsu-
TEJbHOCTA) SBJIANTCHA (ARTOPAMM, KOTODHE TNpPUJANT NPOMSEeLeHUD
DilyOuHy, T03BOJANT H300paXaTh XM3HE B ee CIOEHHX INpoueccax,
nepejaBaTh JUHAMUKY OHTHA, TCUXOIOTHYECKYD . M MOPAJIBHYK Cyui-
HOCTh Jofel. [IpOfBIeHNE UBMEDEHUA BDEMEH! U B I'epofX,u B OK-
DyXalmell uX PealbHOCTA - OfHA M3 NepBHX npennocunox peanuc-
TUYECKOT'0 UCKYyCCTBA B DOMAHE. - .

. PagpuTie, U3MEHEHMA U IOIBUAXHOCTb, NpPOABIEHME BpeMBHM B
T'epOe TIPOM3BELEHUA NPUCYIM, KOHEUHO, yXe OueHb paHHeid & 1oBe-
CTBOBATENBHOMA JuTEpaType, ITO MOXHO HAOAWIATh M B  aHTUUHOM
snoce, B CPeNHEBEKOBO) HApOJHOU BNUUECKOHd Tpamuum4, B 'cpen-
HEBEKOBOM I'EPOMUECKOM Broce u pHuapcxoM poMaHe, Ho npeuMyuie~
~CTBeHHo TIPOABJGHNE BDEMEHH B BTUX KAHDAX OYFOTJIAHOBO; DPASHHE
TUIAHH BpPEMEHN cnaﬁo CBASAHN MekIy cOCOH. B proax u repouue-
CRYX NEeCHAX npeoOnagano obuecTrenuOe Bpems (Pepoii O Tpen-
_ CTaBMTENEM -CBOETO TJISMEH! WM CBOEro Hapona),  OpMUeM 8To
OHO 3aKOHUEHHOE, B3aMKHyTOE BPEMs WHGAISHOTO MpOMMIOTO. T'epo-
€8 NOKABHBAIM C BPEMSHHO! NUCTAHIMM MHOTHMX CTOleTAd. HecMoT-
P Ha TCUXONOTUUECKME ¥ MOPaJbHHE KOHIVETH, KoTopue (uacTo
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B CUMBOJVUECKOM BUfi€) B TePOAX MpOABNAIACH, JOFM B JIOCAX
TpencTaBalM Kak TBEDHO pasrpaHUueHHHe, SAMKHYTHE, pneanbHue
XapakTepd. OHM GRAM OueHb HAJEKVM OT [0BCEAHEBHOL  (USMUECKOM
Y MaTepuanbHOi peaJbHOCTH; -MX -MH(OJOIHUECKOe BpeMs Omio- Ha-
JEeKO OT MCTOPUUECKOTO EpeMerr. /ix pasBuTie He Gmio HCTOpHUE- -
CKMM ¥ HE MOIJIO MpOJONEATHCH B COBPEMEHHOCTH. [X ¥i3HB B Ka-
UecTEe MNealbHOTO MU(A, KOHEUHO, BIUAJA HA CO3HAHWE NyGIUKM,
OJHAKO OHa He MoTJa . BOCHpMHMMaTbCH KaK [TpONoIXaniasiCa B COB-
' PEMEHHOCTH, OTKDHTAS ¥ NPOOASMATHUHAS HU3HD. s

B CpeHEBEKOBOM, a TAaKKe U DEHECCAHCHOM DHUADPCKOM POMAHE
LEHTDANbHOE MECTO 3aHMMAET JMUHO-MHTUMHOS  BpeMd,  KOTOpoe
NPOABJIASTCH B JOBM .4 B yTBEpAIAMEM JOGOBL HpUKIOUSHAK ~ Pe-
poem. llcuxororyueckoe BpeMa PepoeB 374ech 1I0AZepKMBaeTCH
Conbie, UEM B KaKOM-in6o u3 6ojee DAHHUX BHULOB I10BECTBOBa- 3
TenbHOM AHMTepaTyPH. BHyTpeHHMe ﬂepexﬁBaHMH,”HCHHTaHMH, BHOO-
PH GOpMUPYOT 3eCh GyDPHO uepenywoumiics psg. Ho B pHIapCEOM
poMaHe, KaX ¥ B OMOCE, BDEMA I'epOEB OUeHb - cJafo CBASEHO C
| MCTOpWUECKUM BpeMeHeM. MaTepuanbHoe BpeMa ofuWecTBa B DHIap-

‘CKOM DOMaHe HUTe CylieCTBEHHO He OGHADYRUBAETCH; MUD KOpPOJA
ApTypa' BHEBPEMEHHOA ¥ CTATMUHHMA,

BaxHoe OUHOBJIEHUE, HAUABNEECH C MCHAHCKOTO nnyToscxoro
pomana, ¢ "llacapuiso ¢ Topmeca u "l'ycMana je Albjapaue” -
8T0_POSBICHAE dnonornqecxoro BpEMEHW B T'epoe M ‘B OKpPyXalmeM

ero Mvpe. Cpefid MCCAEOBATENed ONHMM K3 _HepBHX. Ha Guomoruue~

CKUJl &CNeKT DABBUTHA B I'ePOe ILIyTOBCKOTO poMala ykasan 3.Jia-
capo Happerep (Lizaro Carreter,F.,i%70, c. 37). Xors u ¢par-
MEHT4DHO U B TeueHKe CpaBHUTENbHO HEOGMMPHOTO MOBECTBOBA-
TeqbHOTO, BpeMenu,s "Jacapuibo ¢ TopMeca" rpejcTaBIEH KM3HOH-
HHil TIyTh Tepos ¢ OeTcTBa L0 Spenoro sodpacra. To ®e & camoe,
_XoTs y#e B ropasuo Gonee MoApOCHOM BulE, B. OCUWPHOM BPEMEHW
¥ npocTpaHcTEe, noBTOpsieTcs B "[ycmaHe me Aabgapave". ABTOD
Haomo,uae'r ﬁOpMMDOBaHHe reposa B paB}H:D{ GPIOJIOI‘HIIGCKHX cramuix,
B BOSDACTE. MAJbU¥Ka, NAPHA U MyKUuMHH, IpAUEM STH CTAIUY MEXE-
Iy co00i He CBﬁsaHH'cxaqxpoépaSHo, CTYIEHUaTO, a Hepexon: OT
ONHO: CTAmMY K JPyPOji OCYyllecTBAASTCA MJIABHO, He3aMETHO. llo-

DTOMY MH MO®EM HAZEATh IycMaMa - pacckasuuka "crapeM" ¥ pefi-

creypuero [ycmana "MoqOJEM" JMlb yCIOBHO, Daju yZ0GCTBa aHa-

nusa. Ha cavoM we geie ['ycMad B MOC/ieNHMX SMK30HAX < POMAHA B
CBOEM OUOJIOTMYECKOM Pa3BUTHH IOCTUI" NPUCINSHTENLHON ULeHTHY~

HoCTY -C T'YMaHOM-DACCRA3UNKOM, : _
. Kax cnpasemimso oTMeuaer ¢. Jiacapo Happerep, SHaueHue
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HCTIAHCKOT'0 IUIyTOBCKOT'O DOMaHa TPYHHO TOHATH He yuuTHBAA (ax-
TOpa GHONOTHUECKOI'0 BDPEMEHH B repoe. H3o0paXeHue EU3HK UEINo-
BeXa B ee Guonornqecxoﬁ TPOTAXEHHOCTH (c- pommenus Jo 3peno-
¢TM), B PasHHX €€ CTAJUAX U eCTeCTBEHHOM Da3BATHM, KAE BTO
npoazn&nocb B "Jlacapmibo ¢ Topweca" u "I'yemane ge  Aubgapa- -
9e", B poMaHe M BOOGHE (FHKIMOHHOM noneCTBohaTeﬂbeﬁ JATepa~
‘Type, MMeNo MecTo BIepBHE. B HAPOIHHX KHUTaxX repolt ~ AW Mo-
- NOf, WIA CTAp;, TO €CTh TaM OH GHOJIOTMUECKW HENOLBUKeH, BHE
BpeMenw, B 'HEpeBHNX  BTIOCAX M ‘Muax, XOTs TaM H Poaopnnocs 0
POEREHNU U gewcrne repos, STH -CTaMH npeogoneaanu Muuoxogou,
BAKHO 6910 'BBECTH TEPOT B 3peNEii BOSpACT, ¢ KOTODOTO Haua-
TACh ero MPAKANICHUS (Lazaro Carreter, F., 1972, c. 8I).
Tepou pHIADCEMX DOMAHOB OWIM BEUHO MOJONH, OHM < He SHAMM .
CTApOCTH ¥ GUOIOTHUECKOA CMepTH (Muxaitzos A.A.,I976,c. 162).
Exorpaduuecku#t PAl B EUSHA IepoeB PHIJAPCKMX DPOMaHOB orpanu—
uMBANCH Jumb PekuMu 3HaxaMmyu (JDGOBb, Gpax),TPURINUEHHS MEXLY
_KOTOPHMH; B CYWHOCTH, HUUEM He BOCHOJHAJM Guorpadun. Tepoes u
- HAKAK He CBUETeIbCTBOBAIM O CYNECTBOBAHUA OMOJOTHUECKOTO
BpeMeHH B reposx (Baxmun M., 1974, c. 138).
) fABaenve Gnonornqecxoro BpEMEeHK cymeCTBeHHo CBH3aHO C 0=
oM WHTepecoM PeHeccaHca X NPUPONHOE ¥ GUONOTHUECKOMH cTopone
B uelioBere. Ul B PEHECCAHCHHX NACTOPA’bHEX DOMAHAX ~ MpUpOfia
3aHWMAET KpaidHe BaxHyw POAb, HO TPUPOJA B HUX ULSaNM3MDOBAHA
.= MMEHHO OOPTOMy TepOW STHX POMAHOB OWIM BEUHO MOJOAH U He
3HAJV CTAPOCTH ¥ CMEPTM. XapakTepHO NO3TOMy, uTo. OHOJOTMue-
GHOE. BDEMA. C.0CO00# ACHOCTBO NPOABIAETCH B "Jiacapuwmso ¢ Top-
Meca®, B INPOM3BEJEHMM, KOTOpOe NpeicrapideT "HUSOBHA" PeHec-
" ¢aHC, NOKa3WBAA MATEPUANBHO-OHTOBY® CTODOHY - CyNECTBOBaHKH,
Quanueckue ¥ MaTEPUANbHHE NPOLECCH ¥ WX BAMAHIE H USHOBEKa.
TIpYMeTaTeIbHO X T0, UTO Taxoil Ee wHTEpec. . K duouornqecxomyjf
$opMIpOBaHIK UeIOBEKA NMPOABIAETCE ¥ B APYroM KDYOHOM [poMs-
_BEJESHMY BTOT'0 nepuoga - B "['apranToa u HaHTarpyane Pabxe,
XOTH BpEMA @opunponaﬁna repoes B oOmeM BPEMEHY | HpOU3 BOJIGHAST
y Paﬁne ¥ OTHOCHTEINBHO OTPAHMUEHO. Hnauenno-uawepmanbnaa no-
IOBUHA, CymecTBOBaHNA OHia NpeACTaBIeHa U B CPEIHEBEKOBOM, U
B DEHECCAHCHOM HapDOJHOM Pacckase, HO TaM OHa fBIANACh HENO-
IBHXHONM, MAJNO aKTUEHON cPepod, KOTOpaH cymecTBeHHoro BIMSAHUA
Ha @opmnponaume repoeB He OxasmBala. B "Hacapnnbo c TopMeca
‘PeHeccaHCHAA - AuTepaTypa npeTepneBaeT BAXHOE KaueCTBEHHOE .
BHOOM3MeHeHWe, ¥l BNOJHE 3aKOHOMEDHO, UTO - BTO M3MEHEHue Tpo-
HCXORMT B HauaBmmilcs Mepuop xpusuca PeHeccaHea, KOTA  uAea- .
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nusnposaﬂﬂoe BOODpareHUE U YEAUBEKY UGTEUEHHO ueyesaet,
B "ﬂacapnnbo ¢ Topmeca", a 3aTeM ¥ B "Pycuane ze Amda-
paue” MERIy HAUaJOM ¥ KOHIOM POMaHa, MERIY DOXOCHMUEM U 3pe~
JOCTbY. ['ePOf: yMEWaeTCea IIMHHEI DAY 3HAXOB - - GHOrpaduuecKoro
Bpemenu. B “Jlacapuibo ¢ TopMmeca™ EuSHeHHW!l NyTh I'epoA TIO
NPOTAKEHWO = elig OTHOCHTENLHO CKDOMEH: "3TO - €r0 pOXjeHue,
_ pamnnee nercrso, yXoZh U3 JOM3, CIyEGa y CIENOFO, -caﬂmenaﬁxa,
© IBOPAHWHA,; MOHAXa, TOPrOBUa MHOYIbIEHUUAMM W HPYTHX; HakxoHer
OH CTAHOBUTCH ynquuM.rnamaTaeM'n,nonanaﬁ B MMIOCTb K OpPOTO-
IpecBUTEDy, KEHWTCH Ha €ro ciysaHke. OTIHuMe OT TIPHKIIOUeHuS=
CKOK Helin PDHIADCKOTO pOMAHA BaKIOUaeTCH 374€Ch B TOM, UTO
| Kammuit snusof "llacapuabo ¢ Toﬁmecé" oTMeuaeT GHUOJIOTHUECKOoe
U3MEHEHHE B repoe ¥ BmecTe C TeM ero Boapacrammmﬁ ONHT = XU3~
Hi, paciMpeHie ero [O3HAHMA X COBH&HMH. B KaXjoM HOBOM B3I~
-30fe Jacapuibo ‘cTapme, UeM B NpEIHIYNEM SOM30KE, NPENOCHIKK
I TIOSHAHMS OKDyXADUEl Ie/ACTBUTEIBHOCTH B HEM MHHe. . OTO He
UHCTO TICUXOJOTMUYECKOE WM MOpaibHOe BpEeMA,  KOTOPOE NOKA3aHo
B I'epoe, ‘a BpEMA, KOTOPOE 3aBHCHT OT Gnonopnqecxoro " @nsno—
JOTHUECKOT0 BPEMEHHM ¥ eMy COOTBeTCTByeT. ,
B "IycmaHe ne Aabdapaue" Guorpaguueckoe BpeMg I'epof OT-
MeueHO GOmMPHEM PANOM OTIEABHHX COOHTHE. B nepBoﬁ‘_qaCTu po-
MaHa [ETaNbHO = ONUCHBAWT = pPOEAEHWE [yCMaHa Wi YCHOBMS DTOTO
_ (upoucxoxpenne poaguTeaei, MECTO DOKHEHUA), YXOI U3 [OMa, Me-
pesusanua B CeBunbe n Majpuxe, nepsyn cnyﬂﬁy, nepﬁHe KPax,
~nepEHe,3HaROMCTBa c meHmMHaMM;~pa50uapogaHHe ¥ B JWOBM, ¥ B
HeHWUHAX, NyTb-B Hraiuo, EM3HR - B KauecTBe Humero s I'enye,
cayxCy y KapmuHaia, Haualo ofpasosamua [ycmawa u - T.h4. Bo
BTOpO# uacTH Onorpajuuecras Helb ' OpOIONKASTCHS  CAYEOS - ¥
$paHIy3croro -nockia, npeCHBaHME B TPbMe B EoJOHbE,  MODPCKOE
NyTemecTBMe X BO3BpAmEHMEe B HCIAHWD, KEHHTh6a, CHOBA THDPEM-
_Hoe SaKHDQGHMe, CMEDTh KEHH, yuefa B yHuBEpcUTETE, HOBAA Ke-
HUTBOS ¥ HEyJaua STOH, HOBHE Kpami, OKOHUATEAbHOS BaKINUeHNe
B THOPbMY ¥ KATOpra Ha Tajepe. ;
Eme Gonee OTYETAKBO, UEM B "Hacapnnbo ¢ Topmeca" é "Tyc-
MaHe ge Adbdapaue” uyBeTByeTcHa GUONOIMUECKOE BpEMa Tepos, Ha
- KOTOPOM OCHOBaH Bech Cuorpaguueckui pshn. Hu B OJHOM SHM30je
" T'yeMan y#e NMONHOCTbI0 He ABLASTCH TEM, ueM OH OHN paHbiie, ﬂa-'
Xe. eciy OH He ocBofoxjaeTcs: OT GBOHX I'yOUTeNbHEX HABEKOE U
NPONONKAETCA er0 MOPANbHHI YAoK, STOT yUAmOK B KaxIoM HO-
BOM 3MKH30JEe MMEeT HOBOE 3HaueHue, JaK, B Haualle pOMaHa, KOT-
Za TycmaH NOKasaH B COBCEM MOJOZOM BO3DACTE, €ro BOPOBCTEO



npefcraer RaK’HHTyMTMBHaH camosalyTa;, KelaHue YIEPEaTHCA B
EECTOKOM U. HOUeJOBEUeCKOM MUDE; NoazHee, korga IycMan b Ma-
vTepHaﬂbHoM‘OTHomeHHﬂ yEe JoCTaTouHO ‘0fecleyeH u TpUoGpen He-
Ma i mnaaexﬁuu ONHT, HO TEM He MeHee IpOXONXAeT BOPOBATH,
ero BOpOBCTBO MMEeT YHE COBCEM MHOE COfepRaHue. 37O BODOBCT-
BO, KOTODOE CHMBOJUSKPYET MOpaJIbHBI ‘ynamox I'ycMaHa, ero cos-
HaTelbHHA KOHDODMUBM ¢ - -NOpOUHEM ©6MecTBOM.  Ecau Monomo# wHe-
omuTHEH ['yCMaH, nMes BIEPBHE, AEAO C KEHUWHAMI, NKTaJ HAJEHIY .
Ha JOOOBB ¥ HUUETO HE 3HAJN 00 OTUYKNEHHOCTU JW0OBA B OTUYk-
IeHHOM OGUecTBe, TO nos3nHee, BO BTODOA WaCcTH poMaHa, y HEro
HUKaKMX WITO3MA N0 OTHOWEHHD K JWOBX yKe HET, M ero afepw ¢
' KeHIMHAMA UCXONAT MCKIOUMTENBHO U3 MaTepHaIbHO~NIPaK THUECKUX
cooépaxennn. Upumepoa TIOHOGHOT0 XapaxrTepa MOKHO  MpUBECTH

'MHOT'O. . :
B CBA3M C BHUECKABAHHKM MH MOXEM ©Me OTMeTHTb, UTO IHO-
ABNeHMe GHONOPHYECKOTO BPEMEHM B DOMAHE NPWUAAST CHKEeTHOH
_CTPYKType poMaHa Goiee ODTaHWUECKMHA W SaMKHYTHI XapakTep. B
TO BpeMa KaK B Haponﬂﬂx KHUPGX ¥ [IpeUMYIIECTBEHHO B DHIAPCHKOM
pomane (pd YMCTO ABAHTHDHOM WM | IICHXONOTHUECKOM  BDEMEHH)
NOCAEL0BAaTeNbHOCTS SIM30J0B CYNECTBEHHO He  BIMAIA Ha KOHEU-
HHI HCXO0J TeMH ¥ ' B NOBECTBOBATENbHHH PAfl GECKOHEUHO MOXHO
OHi0 BCTABAAThL HOBHE SMU3ONH, TO B "Jiacapuaso ¢ TopMeca" u
“chuane e Anbdapaue" NOCIELOBATENbHOCTb COCHTHE uMeer Be—'
| CbMA KOHEpeTHOE {jyHRUAOHAJNBHOE BHAUEHHUE. Haknoe nepeycTpoii-
CTBO B Heii OBHAMEHOBAJO Off FBHOE IPOTHBOpEUE B KOHUENTyalb-
HOH CTpyKType TPOU3BELEHNU . Jacapo B -HOCIEDHMY BHU30J2X KHU-
T yXe COBCEeM He TOXOX. Ha ﬂacapunbo TIePBHX BIIB0LOB; DU ero -
HO3IHEM ONHTE EMSHMA €r0. NOBEIEHAC N0 OTHOWIGHMO M K  CIENoMY,
i K.Abopaﬂﬁny-umeno 6H coBceM uHOe 3Hauexne, TakuM Xe olpa-
30M Hesosﬁdmno OTORHECTBUTL ['ycMaHa, TOJIy WBLETO oGpasopaHue
y Kapnmxaﬂa H @paﬁqyscxoro nocia, a TOTOM B yHUBepcuTete, ¢
HANBHHM Y. TOJBKO UTO HAUMHALIMM WCTHTHBATD 370 XM3HM [ycma-
 EMIBO. B pouane, KOHequ, MOXHO HAflTM OTHeilbHHE SUMBOIH, KO-
TODHE MOXKHO 3dMEHWTD Ges: IPAMOrO BAMFHUA HA KOHLENTYaAbHYD
'CprKTypy, HO B NPOMBBEZEHMM B UENOM CHKET - 3aMKHYT, MOCIe-
' BOBATEJbHOCTD OTAGINBHHX €ro uacrell NOJUMHAETCSH - JyHRUUOHAMIL~
HO. OpPraHM3AIMM: -Kated HOBaf CUTyauus O0yCIHOLJISHa NpPelHOy-
meil, sBifAfch ee pesyabTaToM. Takme ¥ TIepoi B CcBOe}t 3penoi
GTaguy ABIAETCH PesyJhTATOM IPSHUSCTBYBNEr0 INyTH  KUSHU.
Houxpernsanysa COKETHOX CTPYKTYDH B UCHAHCKOM ILIYTOBCHOM PO-
Mage U OTCTYJIeHWe Goiee OTKPHTOH CTPYKTyPH  IIpefuecTBylmes
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T0BECTBOBATENbHON JNTEPATYPH OOBACHAETCA GONbIE, UEM [DyTHMMIL.
(faxropamu, TOABISHMEM (HOJOTMUECKOTO BPEMOHM B poMaHe. [IyTh '
Tepos OKA3HBAETCA CBABAHHEM C NPUPOIHO-MATEDUAJBHON IOCHEnO-
 BaTeNbHOCTBE, KoTopad 00yCJaBiuBaeT 3aBUCHMOCTD CHKETHHX
uacTel Apyr OT Hpyra. XOTA CHXET HOBECTBOBATENBHHX HIM30LOB
- B "T'ycmane ne Anbdapaue" B OCHOBHOM IMHEADEH, B3AMMHH MOpA-
JOK ¥ NOC/NeoBaTEJbHOCTh OTIEJbHHX €70 uacTeii uMeeT B poMaHe
HeMaloe 3HAUSHUE. '

[lpoaBieHye GUOIOTUYECKOI'0 BPEMEHU YIIOTHAET U CTPYKTYDYy -

¥ COfepXaHMe POMAHA, BUONOTMUECKOe BpeMA MOLPAsyMEBaeT Mare-
. PUANBHOCTh, MDUPOJHOCT: CMEH M padsuTuii; OHO MOXET  CymecT- .
© BEHHO pacuuputh NCUXONOIUUECKOe BPEMA POMaHA,TPUIATh €My Ma-
TePUaJIbHYD OCHOBY, Cojiee DealbHOE COZepHaHme. OTO, [KOHEUHO,
‘HE 03HAUAeT, YTO GUOJOTHUECKOE BPEMA NONEKHO B POMAHE MONWM-
HUTb ‘cefe Bce OCTaJbHHE BpeMeHa - Takoro B "Jlacapuibo ¢ Top-
Meca" u "TycMase ne Anpgapaue” u He NPOMCXOIHT, - HO OHO
Jyllb NPHCYTCTBME OCyclaB/UBAST HOBOE 3HAUEHNWE  [ICHXOJOTHUe-
CKOI'0 BpeMeHu I'eDOs M poMaHs. BeefenvieM CMOJIOIMYECKOrO ' Bpe-
MEHM B poMaHe GoJiee CJHOKHEM CTAHOBUTCA ¥ MOPAJbHOE BPEMA Ie-
pod, .ero COLepiaHue PaCIMPAETCA - MH YK€ NDUBEIM [PAMED O
TOM, HACKONbRO Ge3HpaBcTBeHHOCT Jacapuibo win Iyemava B Ha-
qalle # KOHUE UX MyTH, B 3aBUCHMOCTN OT uX CVONOTMYSCKOH BBO-
CJIOUMY, DASINUHA .
‘ B4OJIOTMUECKOS BPEMA CO CBOS! MaTepUalbHOCTBD - M KOHKpeT-
HOCTBY ABNAETCHA ¥ (PAKTODOM, KOTODHN CBASHBAET BpEMA YT X
TIPUKIIOUSHUA PEPOd C MATEPUAIbHEMK NPOIIECCaMM OKDyHKawiero o6-
WecTBa, C BPEMEHeM 00WeCTBa. [IpM WICTO HCMXOJIOTMUECKOM. WM
TIPUK TOUEHYECKOM BPEMEHU HMKAKO{ CyWeCTBEHHOA CBASH MERIy Te-
POEM ¥ MATEPUAIBHO-OHTOBHMY YCIOBUSAMU OKPYXAWEEIO MUpa He
BOSHUKAET, - 3aT0 B MIYTOBCKOM DOMAHE MH MMEEM JIel0 ¢ GHOJOTH-
UECKNM PASBATHEM, (MSWUSCKMM DOCTOM I'epOf, Ha KOTODHE IPAMO
BIUADT MATEPUANLHO-PU3MUECKUE GAKTOPH OKDyHalMEero ero 06—
wectsa (TOJN0K, MaTepuaibHAd Hykla, HEDABHOE  DACIIPELEIeHUE
_ CPeXLCTB CymeCTBOBaHMH). PoHOM HIA noaqepKnBaHMH 3TUX PaKTO=
DOB. B KCIAHCKOM INIyTOBCKOM DOMAaHE ABIACTCH MCTOPUUECKOE Bpe-
MA o0mecTBa - SKOHOMMUECKU# pacdnal Vcmamum B xomye XVI - B
Hauase XVII BB. [s-3a nposBleHus GMOJOTUUECKOT'O BDEMEHM B I'e-
pO€ UCHAHCKOTO MIYTORCKOTO pOMaHa OOLEe BpeMi pOMaHa B pas-
JMUHHX er0 TJaHaxX cTaHoBuTca Gojee GOraTEM U TJIyGOKHM, CO-
IepAAHNE Deali3Ms B DOMEHE CYNMEeCTBEHHO PACWUPASTCH. '
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BIOLOGICAL TIME AS 4 FACTOR OF REALISM IN THE. SPANISH
PICARESQHE NOVEL

J. Talvet
S umnazxry

The Spanish picaresque novel ‘has generally been regarded
as the first 1mportant stage in the history of realistic nar-
rative in Europesan literature. As for the presenﬁ article;we
have especlally considered only one aspect among msny - fac~
tors that determine its realism. That ig the phenomenon of
bioclogical time, parﬁicularly as reflected in the protagomist
of the picaresque novel. Whereas the main character in pre—
vious types of narrative (ancient epics, books of chivalry,

" folk literature) was biologically static and inactive,thepr-‘
caresque novel, especially the anonymous "Lazarille de Tor-

‘mes™ and Mateo Aleman's novel “Guzmin de Alfarache™, intro-

duces aylong serieg of blographlcal events reflecting biolo=

" gical development (time) in the main character. This. means

that other aspects of time in the novel, such as psychologi~

cal and.moral developments, bectme more complex;it slso msekes

‘ the plot. of +the plecaresque novel more closed as compared-
~ with the Telatively open plot structure of folk literature
’ and books of chivalry. Besides, the factor_of ‘bpiological time
(immaturlty and "openness . of the protagonist to influences

from- the outside world) should be regarded as an - importaht
condltlpn in linking the story of the main ¢haracter with the

‘analysis of material processes of the society.
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BRITISH DRAMA AND THEATRE IN ’.I‘H.E L.ATE 19608 ’

Hllga Koop
Tartu State University

- The so-called "revolutions"” in the British post-war
drama have aroused great interest .everywhere else in the
world and have  influenced . dramatic developments in many.
¢ountries. Numerous monographs have been written on much
slimmer volumes of plays._ Critics are “somewhat d1v1ded as
to their estimation of the . nature of the Britigh drama in
the late 1960s. Some accentuate the differences between the
new wave or "angry" plays and the "second wave" plays (Tay-
‘lor, J.R.:, 1971, Elsom, J., 1976), some view "the .second
wave" plays ss a new stage of - development of the social
 drama established by "the angries" and try to find the es-
sential featurea testifying to thé unity . of the movement
(@pumwrests, D., "1979). The author of the present article
_tends to think +that it is ' rather +the difference between
"the two waves" of dramatists than the 1likeness that
strikes the eye, although one has to admit that .there are
-also common features between them.

The eight years after the productlon of John Osborne's
"Look Back in Anger™ (1956) known as the "angry decade" in
the post-war British drama were marked with an all-round
intereét‘in gocial problems of the. time. A pagsionate re- '
bellion against the ZEstablishment, sedrch for positive
values and a meaningful life, faith in common man and pro-
found humanism are characteristic of the plays written by
J. Osborne, A, Wesker, Sh. Delaney, J. Arden, B, Behan and
other new wave or "angry" dramatists. “In the middle of the
1960s new tendencies appear in the British drama. The new
plays of "the angries” failed to interest the audiences,
they failed to express what people.were feeling at the mo—"
ment, they failed to excite people. "The angries" had ex~
hausted thelr topics because the btimes had changed. The
social and political ~ controversies had become more fla-
,grant. The Labour government had compromlsed itself ag un~-
able to improve the working man's position. Growing re-
dundancies, the freesing of wages, the decrease in the
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Gross National Product and inflation characterised the home
"policy and the part1c1patlon in - mllltary blocks and  the
tacit support of the American intervention in Vietnam
cauged deep dissatisfaction with the government policy
. among the various layers of soclety as well as in the
Labour Party itself, - ,
The growing Labour movement and the miners' strikes 1n
1968 testify fo this effect. In the mid-sixties a new wave
of playwrights - David Mercer, ' Edward Bond, Peter Barnes,
Joe Ortonm, Christopher Hampton, etc. - arrived, generally
termed as : "the second Wave™. The plays continue to deal
'with social problems, they are anti-Establishment and
deeply concerned aboubt the fate qf an indiﬁidual in bour-
geois industrial society. David Mercer became the leader of
the second wave because he seemed to express most clearly
what was typical of all his dontemporaries;' anxiety about
the ‘destructive consequencés of the industrial socieby to
man's soul, +to his attitude towards his work and the sur-
‘rounding world. Mercer claimed to depict despair and vio-
lence that he considered to be/’presenp in @1l  human rela-
tions. Deep inner disharmonies cause despair and lead to
schizophrenia. Yet pathology was welcomed by the second-
wave playWrights a8 8 deviation from the norm; for stand—
ardization was one of the horrors of the industrial society
that turned man into an automation without roots or identi-
ty. Mercer's characters are isolated men,retarded,eccentric
_or mad. Morgan in "A Suitable Case for Treatment", (1966),
. Peter in "Ride a Cock Horse" (1965) or Link in "After Hag~
gerty" (1970). There are two types of pathological charac—
terss, ST ; _
1) a pathological individual as +the .object of the
author s sympathy and attraction. "The characters are de-
plcted ag. pitiful and persecuted people like Chy. Hampton 8
"When Did You Last See My Mother?" (1966).
2) Akpathologlcal individusl as something funny and
even monstrous (this trend has been called "black comedy").
Peter Barnes's "The Ruling Class" 'is relevant in thie
respect; In the introductory note the author advocates a
comic theatre of conflicting moods - and 'opposites,where
,everythlng is simultaﬁeously fragic and ridiculous. The
play is set in a - stately home ‘of an 13th earl. He hangs
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himself when he is about to remarry.. His loony son inherits
-and comes.back, from a mental home convincgd~he'is the God
-of Love. The family marries him to a chorus-girlJSo that he
can have a son %o cafry on the line and then propose to
lock him up for good. ~He turns into a dengerous madmsn -
the God of Vengeance or Jack thé Ripper ~ and takes his seat
among "the other dangerous madmen” in the House of Lords.
The massage of the play seems to be  that aristocrats are
decadent, ruthless and still in charge of Bagland. The play
is a skit on the House‘offLords(as a mouldering collection
of ‘corpses. : )

Edward Bond was the most talked about author of the

19605. He came to the literary fore with his play "Saved™

(1965). The play shocked both the audiences and critics
- alike because of the unprecedented scenes of cruelty (the
stoning of the baby to deeth with the mother wétching at a
distance). The play is about contemporary British youth
that drift through life indulging in violence and sex. The
characters are semi-literates who live in an atmosphere of
constant fights and hostlllty./

Bond believes -that the bourgeois industrial society
“alinates man from his natural self", makes him "nervous
and tense” and he begins to look for threats evefjwhere;
"This makes him belligerent and provocative, he becomes a
threat to other people and g0 his situation rapidly deteri-
orates" (Bond, E., 1968, p. V). Bond argues that it would
be immoral not to write about violence "as viclence shapes
and obsesses" his contemporary society.'The other two plays
written in the 1960s are "Barly Morning” (1968) and "Narrow
Road to the Deep North" (1968). Both.plays are parables on
the theme of violence set in historical times. and histori-
 cal personages figure in his plays, but Bond does not write
historically true -plays. .History interests him only as a
source for meditations over his contemporary world. E. Bond
. has never been,a success with the public although he is a
good craftsmen, the spectators find his lingering over
cruelty and violence unpalatable.

The most “striking features about “the second-wave"
plays are the pathology of characters('cruelty and violence
. depicted’in them, Instead of the ‘vivid rebellious heroes of

the angry decade wé meet a faded, washed figure who strives
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for humanistic values and who' can achie%e nothing. The
- scope of the social criticism has narrowed as there are no
clearly defined»issues. Asg there is no search for vaiues, a
grey, - undramstic ~sameness results (Elsom, J., 1976, p.
183). ‘ PR e
The peculiarities of British theatre life prevent a
steady growth of social drama. In the 1960s half of the
British 200‘professional theatres were owned by non-profit
making companies receliving some sort of subsidy either from
the Arts Council, Local Council, industry or private endow-
ments and the other half were owned by private individuals'.
and run on a commercial basis. Bepertory theatres,' that is
the theatres that change -their repertoire, regular intem-,
vals (i. e. once a week) belong to the first type. Some of
" these theatres have a more or less permanent company, an
ensemble company such as the English Stage Company at the
Royal Court, the Royal Shakespeare Company at the Shake—
speare Memorial Theatre in Stratford—upon—Avon and at the
- Aldwych in London, the National Theatre Company at the Na-
tional Theatre; etc. Repertory theatres appearéd’first in
provincial towns in post-war years. B o
The other type of theatre, the commercial theatre has
no permanent company.. Companies are formed for one season
or a 51ngle play. The directors of these companies who have
the money for renting the premises and producing the plays
are.generally directors of-great industrial concerns.A sin-
 gld group of investors in the British theatre achieves a
control verging on -monopoly. Thus, "a handful of people .run
and maintaiﬁ twenty—seven' of .. London's biggest = theatres
creating thereby a uniformity of taste with standardised
entertainment and banishing the fresh, the off-beat and the
unorthodox" (Marowitz, Ch.; 1966, p. 74).In the choice - of
the répertoire the directors orientate on the middle—class
audience providing it "with good, clean fun, family enter—
' tainments, beloved show—blz personalltles, beautiful cos-
tumes and exquis1te settlngs," the British theatre crltic
and producer Ch., Marowitz remarks in the sbove mentioned
article. Directors. look for sure things, for pleys ‘that
have been formerly tried out and have proved . box-office
successes. A play.runs as long as it draws an audience.Some
of fhe‘plays become near permanencies. "The Mousetrap”, a
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thriller by Agatha Christie, barred the Ambassadors to all
new entries for almost twenty years. In search of bigger

profits the running costs of & play are brought to a mini-

mum. The fehearsal time is also minimized +0 three weeks.

Plays that are epic in character and probe - serious social

problems and that have big casts are excluded from the pro-

' grammes. ° y . :

In the commerclal theatre the star, not . the play is
the thing! Team work is forelgn to the British theatre in
the majority of cases as a new company is formed for -a new
play. Actors see each other for the first +ime during the
three weeks' rehearsal time. They are  suspicious of each
other, "sniffing around everybody - else, lixe - a lot of
little dogs sizing each other up" as:one of .the British
actors said ‘in an interview (Wright, D., 1966, p. 60:=—62).
Actors are quick to nofe, to imitate and outdo the talents
of others if possible. The emphasis is focuséd on the star
as the main box-office attraction, for the public is  pre-
pared to pay to see their favourite actors “in any produc~
tion anywhere. Some of the stars have exceptional. talents,
\others,are the products of modern publicity means. The cin-
ema and television create stars out of untrained actors who
-are brought to the theatre to play the leading roles. Very
“often they prove inadequate on the stage, yet their names
are sufficient to attract audiences. Sometimes plays are
rewritten tc keep the star constantly in the limelight,thus
violatiqg the balance between the individual part and the -
play as a whole. Box-office returns may soar as a-result,
but standards certainly fall.

The actor's life under a system where he has no perma-
nent employment is a gamble, a "cut throat" competition
within the profession. Ordinary jobs are obtaimed through
agents, through the manager and his assistants, through the
introduction of an influential friend to secure managerial
‘attention. Actors strive to turn up in a flashy performance
to catch the eye of the critics_ahd managements in order to
ensure further engagements. A large proportion- of  actors
are unemplojed the- acting professién -is .overcrowded as
there 'is no regulated eatry to drama schools. Ch. Marowitz
thinks that "the all-consuming inflation and  social dis-
orientation hit the theatre as badly as the economy... The
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-theatre-is overmenned. It operates with crippling redundan-
cies... People who should not be worked are regularly em-
ployed™ (Marowitz, Ch., 1979, p. 12). This is not a suita~
ble climate for interesting theatrlcal work. The commercial
spirit in the theatre not only prevents the development of
social drama, but also causes mediocrity in the acting pro-
fessioﬁ. So far the theatre remains only a middle-class
domain, The market for culture in Great Britain. is esti-
‘mated as low as three per cent. The directors and producers
are fully awére that it is neceséary to win fresh audiences,
but for this purpose interesting and excltlng theatrical
work ought to be done.

) Mass aournallsm is also harmful to the development of
social drama. Many eritics complain that +the drama along-
side with other arts is suffering from the decline in crit-
ical standards. Ch. Marowitz wittily sums it up with a pun:
"Crltlcs whose smghts were once as high as-an elephant's
eye, are now as low as a salamander's thlgh" (Marowitz,Ch.,
1979, p. 13). Dramatists are treated by the fashion of the
season, they are either "in the movement" or "old bhat". The
well-known critic Laurence Kitchin finds it amnoying = that -
critics have established the fashion for cruelty. ""Written
with a scalpel", “"fiery", "blazing and corrosive","savage"”,
“ferocious" -~ seem to be the most commonly used imagery of
approval. In such a case the critvic has becone a faithful
traﬁsmitter'of_shocks and it is hardly surprising if play-
rights do their best. to maintain the supply” (Xitchia, L.,
1966, p. 23). Kitchin feels strongly agaist the theatre
that caters for “oversophisticated and decadent taste - and
specializes in short plays of violence, murder, rape and :
suicide, all intended to chlll and delight the spectator"
" (Tpid). :
' By the mid-sixties an uncomfortably substantial part
of the productiens~wés taken up by comedies, musical re-
vues, thrillers and farces, some of which became long-run-
ners or even marathon-runners (e.g. the rock~opera "Hair"),
Such tltles as "The Festival of Erotica", "The Rocky Horror
Show", "No Sex, Please, We Are British", "Phe Three. Musket-
eers Rlde Againl" spesk for themselves even without the ad-
ditional: 1nv1ting advértising, like ' a fabulous array of
beautlful,glrls", "a, phllanderlng stockbroker trylng’ to
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break up marrlase" "gexual ekplicitneSS, including scenes .
of nudity". ' = ' _

In the late sixXties the drawing-room dramas or the
well-made plays gained groind on the British stages again.
The well-made play does not aim at instructing or edifying
-the audiences, but at amusing and entertaining them. The
success of the well-made play lies in the brilliantly con-
structed plot,  the w1tty and. polished dialogue and  the
comic spirit. The typical features of this type of con-
struction piece are summed up by J.R.Taylor: "A short sharp

" exposition, in which we are introduced to the dramatic per-
sonae and learn all we need to know of their previous his=
tory, followed by a section devoted to misunderstandings -
secrets which cannot be revealed, lost papers, intercepted'
meséagesband‘the like, leading up to onse- or more scénes &
faire: the confrontation which = every. theatre-goer has been
led to expect as fhe‘logical climax of the story, ‘towards
which the whole creation moves. After the scéne & faire the
denouement, the unravelling of the plot ~ “to be accom~ -
plished" as quickly as‘possible and - with +the maximum of

last-minute revelation, spectacular conversion or something

of the sort." (Taylor, J.R.s 1969, p. 15). With Arthur Wing
Pinero (1855 — 1934) the Brltlsh well-made play came +0 the '
high point. Pinero had no message to deliver to his audi-

ences, he was a good craftsman and could tell gr;pping

stories on the stage. Bernard‘Shéw Who upheld the social),

moral and intellectual mission.of the drama, saved no ef-

forts ‘o discredit the well-made play and destroy the

public confidence in it. Since Shaw the term "a well-made
play™ has come to be used in modern criticism as an insult,

"However, W.S, Maugham wrote his comedies of manners in the
same manper and became popular ‘with ‘+the audiences. 4s

J.R. Taylor put it, ~Maugham proved "that mere entertain-

ment, however stérnly pushed out of the door, will somebhow
contrive to creep back in. a dlfferent guise through the
window." ’

Another attack against the‘well-made play was launched

by "the angries in the 1950s. Their aim was to rid the .

British stage from the draw1ng—room dramas sebt in the- ofu-

lent houses of the rich and dealing with the trivial prob-
lems of bourgeoi;'morality and = conventionalities. Yet in

-
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the late 1960s ome can notice the revival of Pinero's plays
and’ the arawing-foom dramas by  Terence Rattigan, Ben
‘Traverse, No8l Coward and Peter Ustinov found their place
in the programmes of West~End theatres. 4. Obrastsova in a
thorough analysis of the theatrical scene in England in the
1970s among other thing writes about -the hermful effect of
commercial art (06pasuosa A. I’,, 1977, c. 169-l74) Bven
the shellowest. of entertainments bhave far—reaching conge—
quence in the formation of the spectator g8 taste and his
ettitude towards realityg The low-quality; musical revues
and variety shows not only cultivate bad taste, but along-
side w1nh drawing-room éramas they act as tranqu;llzers on
the spectator offering an escape form ‘the flagrant econo~
mic,’ aocial and polltlcal controver51es of thelr time,
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po# somnu". IlpoGaema reposm ¥ NTWYHOCTM, HENpuATHE GYPHEYa3HOTO
© ‘MMpa. MPONANKANT OCTABATHCA BENYWMMH TeMamy kax W B 30-ue ro-
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BCAKOTO TIATONOTHMM. B rzasa OGpocairTes MpauHHe,CKDEREmymMe HO-
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: TEMAATILIBI ERIJOONI SAKSA EKSPRESSIONISTLIKUS LUURIKAS
Erlka Karner

| Tartu Riiklik Ulikool

Terminiga “ekspres51onlsm" seoéthb 'kirjaﬁdusajaloos
ekstaatllls—pateetlllne vool, mis slindis = 1910, a. paiku

saee

-Saksamaal Ja- aargneva klimnekonna aasta aooksul kuundls mné~

g :gustama palaude Euroopa rabivaste kultuurielu., See vool ei

V’kuaunenud el saksa ega telsteski rahvusk;raandustes ainuva~

'V'litsevaks. Kérvati kirjanike noorema p8lvkonna - - ekspreg-

: 31onlstidega - jatkasid kunstlkupsete teoste loomist guba

o tunnustatud vanema pﬁlve klraanlkud, kes ei olnud véi olid
"vaga vahe ‘uue. 1i1kumisega seotud (H Mann,. T Mann, G. Haupt-
mannjt.).

R Aaaloollselt tahlstas ‘ekapr9551onlstllku kirjanduse
'ilmumist kapltallstllku maailma -Uldine krllslsltuats1oon.
'Kodanllkus ihigkonnas’ t01m1vad vastuolud rlda uu51 nahtu51
2 ot31aal-maaandusllkus elus nagu 1ndustr1allseer1m1ne Jja ur-
7ban1sat51oon, ei suutnud senise kodanllk-llberaalse métte
‘abil leida adekvaatset viljendust kiraanduses. Uus vool aa-
tus vElja eelkdige tardunud traditsioonide ja konventsioo-

';nlde yagtu kultuurielus. Nzati kunstlllste kuautamlsvahen-

dite novaatorlikku rakendeamist, et kugutada moodsa tebhnika

arengut,vuhlskonnas,asetleldva;d uusl dunaam;llsl protsesse

- ja 1bhkuda senist status quo'd kunstis,lirtlasi aga ka teha

_ ruumi kunstniku loomingulisele subjektiivsusele. ,
- Saksa kirjanduslikule ekspressionismile on iseloomu-
'1ik,areng,laiuti Ja détéentraliseeritus,° Uue voolu tsentri-
miks'kuja‘nes Beriiin, kuid olulised mgjupiirkonnad olid- ka
Munchen, Zurlch, Viin, Leipzig ja Dresden. K. FPinthus kin-
nltab, et ekspre351onlbm1 puhul ei olnud tegemist mdne to-
-gina autoriga, vaid sadadega, kes ukstelst tundsid Jja ‘bun-
nustgsid. (Pinthus; K. 1919, lk. 12.) On Hsna loomulik, ‘et .
ekspress1onlst1de klraanduslla—poi11t111sed arusaamad,’ naa~
1lmavaatellne hoiak, estestilised toekspldamlsed Jja kunsti-
" lised meetodldkl olid. erlnevad Ja ukstelsele vastukdivad.
‘K01k1 ekspr6831onlste Ghendas aga’ negatiivne suntumine  ko-
danllkku uhlskonda, protest "isade maailma™  Jja “"isade pa-
pandi” vastu. (Plnthus, K 1919, lk. 15.) ELsPrc551onlst1dek
' kazsaegne H. Naumann kurdab, et noored klraanlkud ei “tun- ;
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‘nistavat autoriteete. Neile olevat k6ik seadused ja reeglid
ﬁlearused, kahjulikud ja naeruviirsed. Vaimugeeniused, vdi-
davad nad loovad ise reeglid, neil ei tarv1tse alluda se--
nistele ettekirjutistele. (Naumann, H. 1924 1lk. 232.)
Hilisem uurimine on taheldanud  voolu esteetmllstes
ideaalides J. Bdhme mustlka, nn, tormi aa tungi aaastu, ro-
Vmantlkute Holderlini ja Buchnerl, aga ‘ka prantslaste Bau-
delaire'i, Mallarmé jt. mojusid. Viidatakse ka uusromanti~’
kuté ja futuristide osaie ekspressionistliku kirjanduSe ko~
Junemlsloos. : -
Vaatamata mnaustuste palauklhlllsusele el ole ekspres-
sionistliku klmnendi (1910 - 1920) signatuur. -kaootiline,
vaid laseb end kindlate kultuurkriitiliste tendentside raa-
“midesse asetada. Ekspressionistliku kirjanduse tegelik. subs—
.tants valjendub dlsku551oonls kaasaegse kodanliku maailmaga :
- Uhelt poolt hivitav kriitika selle 1maailma  aadressil,
teiselt poolt lunastuslik inimese hinge Hratamise ja inim-
konna uuestisiinni utoopia. : v [‘
» Ekspressionistide utoopilised ideaalid inimeste ja olu-
de muutmisest olid Wilhelmi-aegsel Saksamaal kodanluse re--
. aalsete vdimusuhete taustal liiga nallvsed,et nendega kaasg—
‘nenuks tOsisem mdju poliitilisele elule. Eriti ilmnes nen-
de poliitiline jouetus 1. Maailmassja pHevil. Kuid - s&jako-
leduste keskel ja pﬁrastséjajﬁfgsel Saksamaal omas ekspres-
sionistide'vendlusele apélleeriv ja inimlikkust rdhutav
uleskutse p051t11vset tahendust.,Tanapaeva lugejale seevas—
tu pakub rohkem huvi Jalglda ekspressionistlikus kirjandu-
ses avalduvaid ihiskonna- ja kultuurlkrlltlllsl aspekte,kus
nii temaatlka kui valaendusvahendld toovad es1le selle kir-
janduse uudsuse ja revolut51oonlllsuse. Jargnevas ‘kisitlu-
ses puuame e511e tuna monlngald huv1tava1d JOOnl saksa eks-

-momente temaatikas.

11. jaanuaeril 1911, a. ilmus Berliini ajakirjas "Der
Lemokrat" poore kirjaniku Jakob van Hoddise luuletus "Welt-
ende'. See Iﬁhike kaheksarealine” luuletus senitundmatulg
autorilt vallandas saksa kirjanduselus vaimse revolutsioo-
ni, mille méju uue voolu aktivistid ~J.R. Becher Ja G." Benn

- veel 40 aastat hiljem vaimustabult kirjeldavad.(Becher,J.R.
1957, lk. 103-106; Bean, G. 1959, lk. 162.)
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Dem Blirger fliegt vom spitzen Kopf der Hut

in gllen Liiften hallt es wie.Geschrei,
' Dachdecker stirzen ab und gehen entzw?i, S
"und an den Kiisten ~ Yiest man - sgbeigt die Flut.

‘Der Sturm ist da, die wilden leere hupfen
an Land, um dicke Dimme zu zerdricken.

“‘Die méist_en Menschen haben einen Schaupfen, -
Die__.&isenbab.nen fallen von den Briicken.

: Huvi.’oav emapa:ca ﬂmneb ka:.gepealt 1luuletuse poeet111~
ses struktuurzs. Luuletaaa esitab rea uks;kuld pilte Wldi-
' se.&s;i maailma tabanud kabastroofist, kusjuures pohitZhelepa-
& on kaondatud dunletaja sisemisest nagemusest slindinud vi-
sionaarsetele kuau.nd:.tele, Lunlebaja kata.stroofmagemuse s
' s;kud rei’lektilvelemendid moodustavad nailiselt seostamata
P a}:xe'.!.ag neande suvaline umberpalgutamine ei muuda oluliselt
lLuuletuse elamuslikku sisu. Iga niiéugune element on omaet-
6 tervik, ta ei tulene vahetult eelnevast ega anna mingit
-« tea,vet ka Jargneva kobta. Tekkinud ahelpildistiko Hhendab
, mﬁt%el;seks tervikuks luvletuse pealkiri "Weltende":  Lifii-
,x'i_li_ge kangelase v81-lunletaja enda hoiak on kiretu, \ pasg~
siivone. Ig regié’créerib ‘Tea katastroofist haaratud masilma
‘vEliseid olekuid, ise selle maailmaga kontakti astumata.
Selle- pass:.:.vsuse taus»al akkbiviseerib ootamatult oma tege-
vusb vallsmaallm. As;uad elustuvad Ja omandavad ha:clln.kult
felusglendelle kuuluvaid jooni."Die wilden Meere hupfeq,
Dachdecker stlirzen. ab, die Eisenbahnen fallen  von  den

Briicker” gt, vElismaailma pealetunga.vat ’cegutsems:.ha vai- -

aendavad. kujundid rohubavad inimese passiivsust, aga ks ta
nérkust Ja viimetust nzlsuguses ”maallm.as orienteeruda.
7. van Hoddise lucletus on Sieti simboolne pilt  sellest,
~kuidas ekspressionistid tunnetasid inimest ja tema suhbeid
tbritseva maailmaga. Probléem inimese ja vélismaailma va~
- hekorrast on ekspressionistlikus luules esikonal., k

» Luuletaja kdige tdhtsam Ulesenne on niidata, et midagi
selles siiani stabiilses vahekorras on muutunud. See midagi
_peogtub esmajoones inimest imbritseva maailmage,kus on toi-
munud pii pdhjalikud muutused, &f inimene ei ole enam VOi-
meline. neist aru saama. .Seal valitsevad hirmudratavad - ja
sa.laparased Joud, mis inimesele ei allu, kuid mig talle hé-
‘vitpvalt ja ta isiksust laostavalt toimivad.
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Ekspressionistidel vérdsustub tegelikkus kaosegd, Bie-
ti on ta omapirane viirastuslik kulissidemaailm, ebat8eli-
ne, salapdrene ja inimesele vaenulik, Teds on vdimalik min-
gil kombel meelelisel} tumnetada asjastunud- maallmada, kuid
ta tSeline olemus on inimesest védrandunud. Fiisuguses haa—
ilmas liikuv'ekspfessibnistlik kangelane on ise gamubi sa-
1ap§rane, tema nailise "mina™ all elab saladuslik . tdelins
stigavan "mine". Luuletaja eesmarglks on gouda inimese toe-
lise “mlnanl", avastada ta olemus ("Wesen") ja. selle kaudu
purustada ks Unbritsev ndiline ebatasellk maailm, jsuda te~
ma  t8elise peldetud olemuse juurde. Kalge taiuslikumake
vahendiks, mis altab inimest tema suhetes asjéde vdima all
oleva maailmaga on ekspressionistliku luuletaja enda sise-
‘mine psulihiline potentsisal. See sisaldad rea 1atentsei& .
olekuld, mis pingestavad ta tunnetusprotssssi, registreeri-’
. vad seal peenlmad psﬁhhillsed vibratsioonid ja intensiivig-
tavad v151onaarsete elementide bteket, Ekspress;cnlstllkua
luules on tﬁﬁplllsed luvlebaja visioonid, mis seageli varju-’
tavad vElised muljed maailmast. -
Vdga oluline on, et Hmbritsev arusaamatu je vasnulik
"~ magilm 6i ole ekspressionistidel mingi omsette eraldiseisev
liksus, vaid samastub konkreetse ajalooliselt kujunenud
- Uhiskondlik-poliitilise olukorraga, 8. 0. kodanliku ~Hhis-
konnaga 20. saj. 2. kimnendil. ~Bespool kirjeldatud viisil
mitestatekse kirjenduslikult mitmeid kapitslismi hilisstag=.
diumis kujunenud;néhﬁusia inimese Ja vﬁli§maailmaf-suhete
muuptunnd olemust, kujutatakse selles tiniskonnas msrastunnd
inimhinge ja n&idatakse‘urbaniseerunud ja mebhaniseerunud
" elutendentside laostavat toimet inimesele. . Ssega .om siin
ilmsesti tegemist ajalooliselt pdhjendatud . ja kindlale ob-
©jektile équnatud kriitikaga, niisiis kirjanduslikult kaalu-

kana osaga ekspressionistlikus luules, mille tEhtsust seni- -
ne - kirjandus-kriitiline. uurimistd8 ei ole piisavalt esi-
le toonud. Kahjuks seostudb ekspressionistliku  lunlege . ka
rida n.-8. pinnalvirvendavaid ndhtusi - k&vah8dlne paatos,
lérmav retoorika, programmilised "Oo, Inimene! meeleolud ja .
mul taoline, mis varjasid uurijate eest selle kirjanduse
téelise ideoloogilis-kriitilise sisu. : )
Teravad vastuolud Uhiskonna sot51aalmajandusllkus ja
_poliitilisés elus kujundasid pimnase kultuuri~ ja vaima-
elulise atmosfBiri Wldisele allakiigule Saksamaal 20. saj.
~alghsaastail. Olukord, kus’ kultuuritraditsioone ametlikult
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tedubseeriti ainult neile momentidele, mis' sobisid saksa
rahvuélikkﬁ kontseptsiooni, pshjustas rahulolematust kodan~
" lik-liberaalse 1nte111gent31 hulgas, kelle seast vorsusid
"ka ekspr0351onlst1d
Mltmesugused subaektllv-ldeallstllkud kontseptsioonid
i (erlti suur m3ju ekspressionistidele oli. F., Nietzsche filo-
. goofial) viisid valkekodanllku intelligentsi, kes nii ma-
janduslikult kui sotsiaalpsiihholoogiliselt ebakindlail jal--

" gadel pﬁsis, ka tunnetuslikult an, "transtsententaalse pea-

varjutuge™ seisundisse. (Lukacs, G. 1965 ) Bii 18henes eks-
pr6551onistllku generat51oon1 enda maallmapllt, mis kagas—
tub ka selle geperatsiooni poolt loodus.
“Inimest Fhvardava maailma pahelisuse kontsentreeritud
kehastaaaks ekspre531on1st11kus lilirikas on. suurllnn.v Linn
- on suurim, sot51aalsete pahede Ja. vastuolude alllkas, seal
' slivened inimese Hksindus ja hirm talle v38ra ja arusaamatu
maailma ees. Suurlinna temaatika on valdavalt omane ekspres- ,
sionistlikule-lilirikale. (Saksa kirjandusest on tuttavad ka
mdned. impressionistide 'jg = naturalistide 4. Holzi ning
J. Harti lionaluuletused, kuid nende tunnetuslik sisu on .
. teine.) Ekspr8551onlst1d olid e51mesed kes pdhiraskuse ase~
tasid linna Jooduse- ja inimvaenuliku . Olemuse ja isiksu~
seke dissotsieeruvalt  mfjuvate momentide kirjeldamiséle‘
(Mﬁrkigem; et tuntuimad ekspressionistlikud llnnalﬁﬁrlkud
G Heym, J. van Hoddis, A.Lichtenstein, G.Benn, J.R., Becher
"jt. elasid lilhemat vdi pikemat aega Berliinis, - millest l.
Maallmasﬁaa eeldhtuks oli saanud 3 mllaonl elanlkuga suur-
11nn ) ;
Ekspressmonlstllku linnaluule kujundiline kiilg on vas-
tavalt tema ugele tunnetuslikule: sisule omaparane.linna ku-
autatakse deemonlmkult allegoriseerituna, tal on v3dras. gh-
- vardav kuau ja ta omadusteks on vigivald ja julmus. (G.Heym
"Der Gott der Stadt", A.T. Wegner "Die Stadt in ihrm weiBen
Schlaf™, 5.3.‘Becher'"Berlin" Jted ’
Iniméne selles Umbruses on kedunud voi muutunud mas-
kiks; mis anoniitimselt ja osavétmatult registreerib kiiresti
‘vahelduvat mulaeteseerlat Tekib nn. "im Reihungsstil ge-
schriebenes Simultangedicht” (Vietta, S. 1974, 1lk. 354.),
kus autor—ekspreSsionist pﬁﬁab‘oma rabedaist ja segaseist
llnnamulaetest teltkinud visioonidele lUksikubte reflekbiiv-
eleméntide heterogeense reastamise kaudu anda ‘ekvivalentset
. val;endust Ekspre331onlst1de poolt postuleerltud suurlln-
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natunnetuse psibholoogiline alus, nn. "Steigerung des ' Ner—
venlebens" ‘viljendub siin piltide kiires veheldumisecs, nen~
de hlippelises,ilma mingi loogilise seoseta kuhjamiées. Per-
sonifitseeritud metafooride abil piilivakse niidata suurlinna
Suduslikku palet,\inimese'madalust Ja v3imetust- ning asjade
meailma m8juvdimu suurenemist inimese lile. Tihti saadavad’
_linna 8%elu kirjeldusi. autorl regigneerunud melanhoolia v&i
sarkastiline enmeseiroonia. (G,Trakl ™"Vorstadt im Fohn".)
¥iljS%na kujutatakse suurlinna S6elu kdrtsides, kabareedes,
" ténavail. Tegelasteks enamasti elust valja t3ugatud, muser-
~ datud ja alandatud inimesed. ’

Suurllnna temaatikasse kuuluvsd ka luuletused, mis kir~-
jeldavad revolutsiooni liiklustehnikas. Need on luuletused
autodest, trammidest, metroost, rongidest. Kuld erinevalt
futuristidest, kes uut elutempot Hlistasid ja propageeri-
sid, suhtuvad ekspressionistid skeptiliselt Uhiskonna uusi-
matesse tehnilistesse saavutustesse. Nghakse -neis kdige~
pealt inimese olemust ahistavaid ja tema eksistentsi dhvar-.
davaid momente (E. Blasgﬂ“Autofahrt", G. Benn "“Untergrund-
. ahn") ’ )

‘ Temaatiliselt taiesti uudsed on ni.,  kinoluuletused
(J. van Hoddis "Kinematograph"). )

Samas tunnetavad moned luuletajad tiie teadmisega ome-
parast volujdudu, mis hoovab linnast kui hastikorraldatud -
organismist. (A. Lichtenstein "Gesange an Berlin", J.R. Be-
cher "De profundis").- )

Kokkuvsttes 3§§b domincerima luuletaja skeptiline subi-
tumire suurlinna. Esile tuuakse linna varjukiljed, deemon—
like metafooride XKaundu nididatekse ta Zuduslikku palet, vi-
letsust ja inimvaenulikkust.

'Teine suur teemadering ekspressionistlikus lliirikas
seostub otseselt kannatava inimesega ja kagitled tema  ene-
seviljenduslikke voimalusi talle vaenalikus maailmas. Asje-

_demaailma mBjuvdimu suurenemine sisendadb vOimetusetunnet,
rdaskendab inimesel orienteeruda ja toob enamasti kaasa toma
fiilisilise huku. Surm, langus ja hiving on paljude luuletus—
"te aineks. Tuntud on ekspressionistide kirjeldused laipa~
dest, lahkamiskambritest, enesetapjatest (G. Benn "Der Arzt
II", G, Heym "Die Morgue", "Die Irren"). Spetsiifiliselt
ekspressionistlik on nende motiivide seostamine tihja kos~ -
milise ruumiga, ammukadunnd ilu Ja 8itsengu meenutamisegs
(6. Trakl). Tihti on langise Ja katastroofimotiividele
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vastandat&d masilma ja inimkonnpa. .unestisiinni uwtoopia,motii~

“vide polaarsus kujundab huvitava'kontrastelamuse kogu luu~
letusest. Inimese fllisiline hukk 1iitub masailma tabanud Hl-
dise katastroofiga, kusjuures see katastroof ei ole ennus~
tus, vaid'olevikulisél pinnal 1uulétaja poolt modelleeritud
uns olukord. Liliriline kangelane ei saa olevikn situatsioco-
nis midagi muuta, ta ei kujunda ise oma sastust, vaid allub
‘samadele seaduétele, mis viivad maailma totaalsele havingu-
le. Siit tuleneb sageli teatav lhetoonilisus  Luuletuste

ases

- luurilises struktuurls ja keelelises viljenduses, 00V Iep-
rodutseerlda kvalitatiivselt seamavddrseid Jja ainult kvanti-
teedi osas erinevaid surma Ja havingu pilte. Viiks eeldada,

et vﬁikad‘pildld surnutest tekitavad lugejas ainult vasti-
kustunnet. Tegelikult ei ole ‘see nii. Lihtugem sellest, et
pohiline teema nendeski luuletustes on ju eluy, -sest skrm
pole 1uu1etaaale soov1tud oga otsltud elust lahkumise ~va-

_ hendiks, vaid deemon, mida tuleb karta. Ja see tahendsb, et

. nlisugused ‘vdikad visioonid on eelkﬁlge hoiatused inimese-
le, kogu inimsocole.

Kﬁislle inimliku olemise langusmotllvldele andis varvi
ekspresslonistlde endi tunne, et elatakse Bhvardava katast-
rroofi ootel.’ Ajalooliselt leidis nende eelaimus kinnitust
Esimeses Maailmasdjas.

Ininese ja maailma hukkumlst rﬁhutab ka ekspressio-
nistlikus luules esinev loodusesumboolika. Mapastikul, 1oo-
dusel Hldse,on luuletustes vahe ruumi,sest kdikjal on kesk-
punktis inimene. Maastik pole maglitud - kirjeldatud viisil,
nagu see on omane naiteks imﬁressionistlikele looduselamus=-
tele. Bkspressionistlikus luules on maastikupilt  v3iran-
dunund, loodus on inimesestatud, kﬁlkaal valitseb Sudusgkaos
Jja viirastuste 1labitungimatu labiirint. Ka looduselamus on
seetdttu subjektiveeritud ja peegeldad ehamasti vaid lﬁﬁri—
lige kangelase hirmu koletisliku musailma ees. Sagedane on
tendents looduse inetustamisele, kus ka liksikn#htused muu-
tuvad vastandiks nn., poeetilisele masstikupildile. Loodus-
pilt texrvikuna ongi inimese.sisemuse projektsiocon looduse
tasandil, s. t. et ka loodus on .inimese katastroofi kaasa
témmatud. Ndeme, et langusmeeleoludest on mérgitud tradit-
. 'gsioonilised looduslilirika teemad., Aastaaegadest  esinevad
ekspresalonistllkua luules enamasti talv, sligis, vaga harva

ka kevad. OSpteva mastaabls on tugevastl rﬁhutatud 06. Luu~-
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letu51 singest noglmustast oost, kus varitseb oht ja stinni-
vad kohutavad teod, leiame enamikul lunletaaall.

: Kolmas suurem teemadering ekspressionlstlikus lﬁﬁrikas
k&sitleb inimese muutumist, tema uuestisindi ja 1ntegratsi~
ooniv61malusi tule71kumaailmas. Inimese reaalne uksindua-
tunne pShjustab temas- soovi leida mdistmist kaasinlmestelt.

»s00 as0e

Ekspreéssionistlikus lilirikas téheldatakse liliriiise kange-

lase tugevpenud siimpastiatunnet sotsiaalselt madalamal seis— -

vate inimgruppide vastu (varged, sandid, lsbunaised jme.).
- Omapérane on paljudes luuletustes avalduv non. kah#atuste-
kultus. Inimese uuestisiind pesb ~toimuma 15bi raskete fiiligi-
liste ja veimsete kannatuste shela,millega luugkse eeldused
ta seesmigeks muutumigeks. Ekspr3331onlst11kua kannatuse-
filosoofias omab keskset kobta Uhiskonna sotsiaslsete vas-
“tuolude produkt - prostitaut.

Lobunaise kuulutamine pihaks tahendas ekspre851onisti-
de astumist ametliku moraali ja sllmaklraallku vagaduse
vastu, samal ajal aga ka armastuse ja'enéséohverduse"lunas— o
tava jou ﬁlistamist. Ekgpressionistid kasitavad prostituuti>

- kui konkreetse sotsiaalse olukorra ohvrit, "gegen die mehr
gesindigt wurds, als sie selber slindigte". (Sokel, W. 196-,
1k, 189), Beskujuks on prostltuut Sonja F. Dostojevski ro-.
maanist "Kuritds ja karistus", kelle . eneseohverdus mﬁautap
kurjategijat Raskolnikovi. Ekspression@stide kdsitlus vii~
tab ilmsetele thisjoontele Dostojevskiga; Bkspressionistli-
. kus lulrikas on prostituudi kuju sotsiaalse ebasigluse Jja
tihiskonna pahelisuse all kannatava inimese mudeliks. Temas
‘kulmineerub inimlik kannatus. Tanu sellele selsab aga pros-
tituudi hing lunastusele kdige lahemal, sest just kennatus-
tes puhastub inimhing ja avaneb tee tema vaimu Hmbersinni-
le. MBte, et kannatused sillutavad teed inimese eetilisele
timbersiinnile, iseloomustab ka ekspressionistide - podrdumist
kaasaegse inimese poole. K&igepealt on tarvis fletada ini-
mese. hingetilhjus ja mdttevaesus, mis on tekkinud ta enese—
tunnetuse pikaajalises nliristumisprotseéssis. Seejirel aga
kujundsda inimesele uusi positiivseid ideaale, mis viiksid
inimese ba seesmisele lhendusele teise inlmesega Jja siis
fildisele vennasbumisele.

Kujutades valismaailma hivitavat mdja inimesele on
ekspressionistliku 1llirika eesmirk otsida maailmale 1lBhene-
misvaimélusi ja neist aru saada. Sellelt pinnalt formulee-
ritakse uus eetiline lleskutse inimesele.. Bt kaotada indi-
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viidi egotsentrilist lksindust, tuleb tema "mina" 1%bida
"meie" suunas, seega hivitada inimestevaheline védrdumine -
ja luua uus inimeste Ghendus, mis baseerub lksteisemdistmi-
sel ja inimlikkusel. Siduvaks elemendiks k6igi inimeste va-
hel on nende vaim (vaimsus). "Wir Briider im Geiste!” hﬁﬁ&b
L. Rubiner (Rubiper, L. 1917, ‘1k. 145). '

- Ekspressionistidel ei ole pakutud uue thiskonna konk—
reetset mudelit. Luuletustest ilmneb vaid nende ebamsarane
ettekujutus peremast ja inimlikumast inimeste lhendusest

kui selle kodanliku maailma vasﬁandpoolusest,milles pad ige - -

elagid. Sena "ihiskond" (Gesellschaft) kasutaved nad ainult
niisuguse olukorra’ iseloomustamiaeks, kus inimestevahelised
subted baseeruvad: vaenulikkusel Jja mis oma olemasolu eest
v8lgneb tinu indiviidi ogoistlikele huvidele.Niisugune thig~
kond on ekspressionistile mdistetamatu, Wleloomulik nahtus,
ta funktsioneerib :inimeste tahtest sdltumatult ja nende pas-
siivsuse tOttu ning sellega ei saa iikski ekspressionist end
_positii%éelt identifitseerida. Uniskonna vastandsdna eks—
pressionistidel on kollektiiv, lhendus (Gemeinschaft). See
sisaldab ‘endas kdike, mida kaasaegune vaenulik maailm inime-
sele keelab - inimlikku soojust, tihedat sidet ja kokkuktu-
luvustunnet. Kohtame v&ljendeid nagu "kommunistische Erdge-
meinschaft" (Ehrenstein, A. 1961, ‘1k. 207), "Erdballmen-
" schen” (Rubiner, L. Organ, 1917, 1k. 64). Ideaaslne eluvorm
ekspre951onlst1del 8i ole vaikestes gruppides, vaigd kollek— .
 tiivses inimeste uhenduses rllgi v3i kogu - planeedi pllres.
Siin on indiviidile antud vabadus tegutsemiseks eranditult
1nim11kkuse plnnal, tlnglmuseks lugupidamine kaasinimeste
vastu. -
Ekspr6381onistllkus lllrikas on vaga tugevalt rﬁhuta—

tud kollektllvsusetunne. Tseline isiksus omad vaartust ai-
nult oma sidemetes k8351n1mestega. Kodanlikus lbiskonnas on -
need sutited ekspluateerlaate Jja ekspluateerltavate vaheli-
sed,_ seeparast nduab ekspressionist inimese kaulumist teist~
sugusesse gotsisalsesse gruppl, kus need subted baseeruksid
inimlikkusel (Werfel, F. "Der Welktfreund"), Ainult niisugu-
sel kﬁréeimal eetilisel tasandil on v8imalik ka ksikisiku
muutumine, kellest peab saama kessinimesi Jja nende huvisid
respekteeriv indiviid. Koik sotsiaalselt alandatud, kuid
inimlikult vBartuslikud olendid ‘leiavad Uksteisega kontak-
ti, pnad Ulendatakse vaimse enssetdiustamise teel.
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" Inimese vaimu t3iustamine ja ta hinge Hlendamine toi~
mub poeetilise sdna abil, kus poeedil on tdita prohvetlik
jubi roll. Just sdnale on ekspressionistlikus 1lifirikas an-
tud vaimu vahendajé osa. Vaim aga sisaldab a priori akbiiv-
seid algeid. Nii ongi tarvis inimese vannutamist sdna abil,
giis stnnib ka tegu. Poecedi valduses olevad sdnarelvad on
seega tohutu joud ja inimvaimu siititav toime.  Seetdttu on
just poeedl kutsumuseks kuulutade inimarmastuse ja: vendluse
~ullald 1deld ~lepitada saastuse poolt-allaheidetud Jja sisen~
dada neisse uut usku eluvisrtustesse. .

Poeedi kui rsehvajuhi flguur ekspr3331onlst11kus luules
omandab erilise tzhenduse. Ta on tegudele uleakutsuja, tai-
‘deviija, prohvet ja juht. Temas on tihendatud vaim, jubtimi-
ne ja vdim,.s. 0. uue tuleviku‘ehitamise koik algelemendid.
Qmalluulekogus "An Europa" ngeb J.R. Becher poeedi tEhtsai-
mat lilesanpet vaimse mohumendi plistitamises Uhendatud Eu-
roopa rahvastele. W. Hasenclever nduab luuletuses - "Der po-
litische Dichter" otsest ileminekut sonalt poiiitilisele,
teole.

Selllne on poeedi ideaaltilip ekspr3551on1st1de arva-~
tes. Samal ajal piisib aga sligav 18he selle - ideadli ja ta
tegelike realiseerimisvimaluste vahel. Ekspressionistlik
luuletaja on tundlik, andekas ja loominguline isiksus. Ta
seisab vaimsetelt omadustelt k6rgema1 enesega rahulolevast

" Uhiskonnast. Kuid see eraldatus ongi see, mis teda teigtest
inimestest eemale viib. Poeedi kasvav integratsioonivajadias
ei leia k&lapinda rabva bhulgas, rahvas keeldub tunnustamast
poeedi kui vaimu eest vditleja sotsiaslset staatust,- nae~
ruvadristab ja alandab teda. Vdhesed, kes teda mdistavad,
on samuti thiskonnast valja tdugatud. ' k

Igatsedes méistmist j& lzhedust kaasinimestelt - ning
pakkudes neile oma sidameverega loodut - on luuletaja tihti
sunnitud talums kibedaid solvanguid. Lunletaja kui solvatu,

alandatu.motiivAon ekspressionistlikus luuies vaga sageda-
ne. . - ’

Kuigi. ekspzess¢on1bt11kud lauletajad pilra51d oma loo~
tusi usuga sGna jousse inimestesse eetiliste tahteimpulssi=-
de sisendamise eesmirgil, olid need impulsid suunatud mas~
ilma muutmisele ja selles mdttes on nad positiivsed. Rahva—
_hulkade vendluse idee aga omas Hldiselt fovinistlikult mee-
lestatud Euroopas samuti positiivset tahendust..
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saos,

Kuid pagu  eespool mainitud, SEEU ekspress;onistllku
1ilirika vennastumispastose ja uue inimese utoopia kirjan-
duslik-kunstiline esitus vaken pohjendatuks ja ndrgemaks k
kui ltlirikas sisalduv terav, vihkav kriitika kodanliku Ghis-
. konna aadre381l. Paljude lulirikute - utoopilis-empfaatiline
tulev1kumuu51kg pakkus lle oma tundelise paatose ja larmava
apelleerimisega slidamele ja hingele, nii et kadusid kriiti-
~lise m@istuse hinnangud Jja luseaat pulti msjustada uldlse
autu ja hadaldamisega. Niisugune pateetlka mdjus pigem koo-
m;llselt ega soodustanud lugeja ja poeedi Uhise tundeel amu~
“pe- teket. Samas on ka ekspressionistliku luule thiskonna-
kriitikas momente,’mis ei lubanud sellel kriitikal'saavutaQ
‘ da neid eesmirke, mida luuletajad ise endale seadsid. IEks-
pressionistide soov totaslselt hivitada vana maailm, et te-
" ba ruumi uuele, jAttis vebeks tee irratsionaalsusele. See
hivitas inimese enda. Inimisiksuse vabastamine kdigist sob-
- giaalseist sgidemeist ja normidest tegid +ta kill priiks,
" kuid selle’priiuse viimanme vorm oli tema totaalne hHving.

Puudus uus; selge perspektiiv. Utoopiline'uue inimese mudel
0li ekspressionistide enestegiyjaoks liiga ndrk kujunda-
maks silda hBvitatud tdnase ja veel slindimeta homse vahel.
8iit ka -selle lﬁﬁrlka ideslised vastuolud ja -probleemide
: palausus. ’ -

Eespool kasitletu ei ammenda saksa ekspr3851onistllku
liarika sisulisi vaartusi, vaid on pulidnud pdgusalt viidata
poleemilisemale kiiljele selles luules ning valja tuoua eel-

E kdige neid Jooni, mis on ekspre551onlstllkule lilirikale ai~ -
nuomased vdi gezl domineerivad.
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" TEMATIYECKVE -0COBEHHOCTH B HEMELHON -
SHCIIPECCHORMCTRYECKOR  JUPHKE

9. Kapmep
Peswvue.

B npuMepro I9I0 rozy . B"Pépuaann BOSHHMRIIEE JMTEPATypHOE

UTEHHE - DKCIPECCHOHMSM ~ NPHBENO ¢ COCOH DA HOBHX TeMATH-

UECKMX HPAHCOB, USMEHEHNE =B XYLORECTBCHHEX - M300PASUTEILHEX
_ CpeACTEAX ¥ B ABTOPCKOHA MOBMIUY, JKCIPECCHOHMCTAM-AMPUEAM Xa—
PaKTepHO KDHTHUECKOE OTHOLEGHME K OKDYEALEeMy MUDY, ROTODOE ‘B
AX CTUXAX OTOXZECTBIAACTCH C OypEyasHHM OOMECTBOM BTODOIO
HecaTuieTMs ABamaTOro Bexa. OcTpas HeHABHCTHAA KDUTHEA B
ampec. TOTO OOmecTBa M 6U0 MHCTUTYLMJ BHpaXaeTCs B NOS3UR
- YacTo B anneropnqecxoﬁ fopme, a Hepemko BOBGE GTAHOBHTCH,

CMyTHO/ B De3yJubTarTe PasHHX PUTODUYECKUX H nawegguecxmx BO3-
. apayuii, [loToMy WCClelOBaHWEe OECIPECCHOHUBMA B JAWTEpaType -
HanpapileHo, B NEPByD OUepefb, Ha Te  IIONEMUYESCKUE MOMEHTH,

ROTODHE CBASAHH ¢ BEpOf SKCNPECCHOHUCTOB B JyXOBHOE BOBPOE-

JeHne WejOBeKa W B yTONMUEcKHid Mup Oyaymero. .

Ho Hapafmly ¢ oTuM HeoGXOmuMO NOAUEPKMBATE ¥ COLMANBHO-
EPUTHHECKUE ACHCKTH ZHTEPATYPHOTO BKCIPECCHORM3MA,  KOTOPHE
BHDAXEHH B TaK HASHBAEGMOW I'OPOJCKON JMPUKE B XyROEESCTBEHHOM
OCMHC/ICHUY . CYIHOCTH ~ USMEHEHHHX ‘oTHOmEeHUA ey UeN0BEKOM

¥ OKDYyXAWIUM MADOM,
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PEAJMCTWYECKOE HMSOBPAXEHVE [EACTRATENBHOCTH
B.POMAHE MAPTUHA BAJILBEPA "BPAKH B G/UIANIICBYPIE"

Cuftpy Buxmap
TalIMHCEHA TMENUHCTHTYT

_ Idpu u rpowecxﬂaé CHMBOJIIKS, XApPAKTepHH IJ8 PaHHed NposH
M. Baab3epa, OHM CMEHANTCA B NEPBOM €r0 pOMaHe péanncane-'
. CKMMM KaDTWHaMi COBDEMEHHOH NefiCTBUTeNbHOCTH. Bambsep EKiac-
CHUCCKH HCMONb3yeT KOHJUIMET BTO# JWTEpaTypH: HeUMymm#l MOJ0-
H0¥i ueNOBEK nonagaeT B "Bucmee™ OOHECTBO ¥ OUATOAApA HOKPO-.
BUTEIBCTBY 3HATHON ¥ Goraroi TaMH npogeaxBaer “myTh Hapepx",
NO3HaBaA NOPOKHM OCmecTRa.

Poman "Bpaku B QumunmeGypre" (1957) xapaKkTepEsyeT peadu-
CTVYECKaA ACHOCTh XyAeECCTBEHHOTO METOZa, NpABIMBOE MCTODH-
UeCKI-HOHKDETHO® A306pareHue neﬂcTanTeanocwn oémecrsa "nom— :
pedneunﬂ" -

@nnnnncdypp, ONUGaHHHl B pouaﬁe, BHMHILICHHAS MOXEb
cpenHero sanaguorepmaucxoro ropoma 50-x ronoa, B I'OfH T.H.
"HROHOMAUECKOTO uysa" 3anala. COEETHAA KOMOOSHMUMA - "BXOKHE-
Hue" repod B 00mMecTBO - MPEBPaHAeTCA B KCTODUI npucnocotie-
| HEA K MOpaJbHEM TOPOKaM 2Toro ofmecTsa, B NpOLECC 'yTepH Te-
pOeM BCHKMX HDABCTBEHHHX NPUHIMNOB. OH HaCeleH GiaroHaMepeH-
HEMU HlpauHBHMM TpaRKnaHaMH , KOprue, KaX HACMENAMBO COGOHmAeT
PACCKABWIK, Jake B HECAHXAHHYD XaPy COXDAHAWT BHCOKMA ypo-
. BEHb HPABCTBEHHOCTH. KpynHuE = DandONDOMHIIEHHME, KOHCEDBHHM
PaOpuKaHT, BIMATENbHH DEJAKTOD ra3eTH - BOT KCTHHHHE KODPOJM
9TOr0 TOpPONAa, ONPSIENANIie TEMH ¥ PUTM CBETCKOH XUSHM MecT-
Horo o6umecrsa. I'epow - MONOJOMy FypHaumcTy - adcy Boimany,
‘rlocTaBUBUEMy Mlepef cOG0# IeNb MOJYUMTh JOCTYN.B BHCHME Cle-
pH DuiunmcOypra - KaxerTcs OHAUALY, UTO UMEHHO 3ieChb, B pai-
OHe DOCHONHEX BHJN, COCPEZOTOUEHH NONIAHHAA MODAAb - ¥ HMCTHH-
Had JyXOBHOCTB. HO MCTODMM BHCOKONOCT2BJISHHHX (UIMNNCOYpr-
CKMX TpaiuaH, CBULETENEM ¥ YUACTHAKOM KOTODHX OH CTAHOBMTCH,
GHCTPO OTPeSBIANT HOBOHBHEHHOPQ Kammnpa. O yOewnaercs B TOM,
YTO B POCKOWHHX TOCTUHHX OCMTAnT (aJbllb, JUIEMEPHE H 31004,
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“YTO 3a KPacHBOM nopxawiei - fpaseosorueii TauTCH CKYHOCTE -~ yMa
1 yOOXeCTBO JnyXa, noK,. AWUMHOR ROGpPOJeTeNd NPRUYTCH IOPOK M .

nomnocrb.

Hapanﬂenbno ¢ ucropueit meHnTbéu " BOCXOWAGHMH I bozmaﬂa
paeBemeaamTCﬂ CyIbOH IpyTuX NepcoHaxedl, IPyTuX @nnnnncﬁypp-
cKMX cemeii, Bpaxm B fuaunncGypre - moucTMHE - 3€pKano  Beeid
RU3HM MECTHOTO obuecTsa. CHXETHAR KOJIUSUH,CBABAHHAA C IIAB-
HHM I'epoeM, NepepacTeT paMky GaHaibHOK MCTOpUK O . Opake " mo

‘pacueTy: ceMefHHA MUKDOKOCMOC B- BaJb3EDOBCKOM HM306paKeHMy
‘Taur B ceGe BCe BIEMEHTH OWTUR OOWeCTBa. PasobiaueHue ceMeii-
"HHX OTHOWEHMH, OCHOBAHHHX HA JKM, OGMaHe, KODHCTH, CTAHOBUT-
. G CPeACTBOM ADKOH COLUUANBHOMA RPHTHEM. 3a CYTPYAECKUMY ROH¢-

JUKTaMH; aMODATU3MOM ¥ JULEMEPHEM BHCOKONOCTABISHHHEX (uinmm-
COYypPrCcRUX OOnBaTenel OCHAMAGTCA DPeanbHAad KaDTVHA  XiSHezes-
TENLHOCTH 3aNaSHOTEPMAHCKOTr0 O0LeCTEeHHOTO OPraHM3Ma CO BCe-
‘MU €U0 COLMajibHHMU H HpaBCTBeHHHMH nabadamu - (Mreunma , K.,
1979, c._ 9-10). :

Cyry60 nuuHOCTHAA, CyCHEKTHBHAA opneﬁraunﬁ ‘ero mpousBe-
AGHME NONKHA,T0 MHGCAH @BTODA , NOMOUbL | GCOBHATH - COGCTBEHHYD
ENSHEHHYD 'CHTyanuo, HANOMHUTE UATATENO, "... 4TO M OH CaM -
IWWHWA B 5TOM ofmecTse" ‘M, CTako GuTb, "YTO-TO Heﬁnarononyq-
80 ¢ aruM obuecrson” (Mieuwsa ; M., 1979, c. 9-10).

HOHHM&HHH NpUpOAy NOBENEHMsA CBOMX TepCOHAXel,Baibsep He-
UBMEHHO COXpaHfeT upoauqecnym BUCTAHLKO, [IANA HA CBOMX Te-
poés "¢O CTOPOHH".

JurepaTyporen” Pepxapn liaHe B cBoedl KHUre "Banagﬁopepuaﬂ-
cxan nposa", aHajiuaupys poma M. Baabsepa "Dparu ...", Buge-
JIZET B HEM, HCXOAR U3 COLMAIBHO. KPUTHUECKUX nosuuil - apropa,
CAGAyHUe KOHUSNTYalbHHE MOMEHTH: NOTPECUTENbCKHE. OTHOWEHHS
MKy JIOLBMA; DA3PYEHUE CEMEHHHX yCTOEB; HEBOBMOKHOCTB OG-
BU B yCIOBUAX, GE3EAMOCTHO paspymaouyuX JUGHOCTE ; IPOJAKHOCTD:
BCE TpEBpal@eTes B TOBAP; IYXOBHOE OCKYLEHUE AWUHOCTH; TIOr0-
HA 34 YCIIeXOM JNOHMK CPEiCTBAMA} . TPONAKHOCTH NeuaTH, €€ TeH-
ReHuHOSHOCTb,'HKMBOCTb;‘HpO6HeMH npoheCcCUOHAUBHON - BTHKA B
vegmHe . (Dahne, Gos 1967, c. 140). - ,

KanuTalscTUUECKAn CUCTEMAa Tpy00 JOMaeT JMUYHOCTB,  MHCIb
598 MpORrpuBAETeH BalbBepOM MHOPOKDATHO, BHPACTAS U3 CAMOTO
DaBHOr0 XyJORECTBEHHOTO MaTepvala. '

Ho pedicTBile, KOTODOE JBHEET POMAH - BT0 owpnuanme, orpy-
HaHWe TOIICCTH, STOUSMA, COOCTBEHHAUECKOTO CBUHCTBA, UMHOB-
HUYhel PYTHHH. lig1CTBME BTO TeM CuibHee M SHepruyHee, ueM
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raybxe MpOHUKAET TUCATENb B OTHONSHUS JOLEl ¥ TOHUMAET TO,
YTO €CTh.

PreCpausuit cuH AepeBeHCKOA CRywaHKd, BHDOCIMA B KpaiHed
GemmocTd, wHON& 0§63 COLMAlbHON MEPCHeKTHBH, 663 . BUIOB Ha
' Kapbepy BOBCE He HaMepeH ymycKATh WLaHC, Tagmpics B Oxaro-

CKJIOHHOM BHUMAHWM IaM U3 CeMeiicTBa BnnaTéaneﬁmero (uauni-
COYpreroro npepnpuHuMaTe]s DombkMana., CraHeT au om, SHAWMA
TOJNOJHOe JEeTCTBO W. NOJHYW JMUSHMH KHOCTb, —"DASHIDHBATH U3
ce6a oTBaxHOIO Sopua", NOXEDTEYeT JU . OH  HEOKUIAHHO OTHKDHB~
miMcsa OynymuMm? TaHc NMpoTus Goraueit, HO ero NpeICTABIEHUA 00

MHOM OOMECTBEHHOM YCTDOWCTBE CBOJATCA K HAWBHONA = MAKCHMe:

MyCTh BCEM 6yneT;ogMHanoso~xopomo. K ToMy me Ha cuaposaTenb-

HO!t Bunie DONLEMEHOB B odmeCTBe'HeanHymneHHo Jeneuyme# xo-

BAKKEA JOMa ¥ ee CBETCKUX IocTedt PaSMUILISHUA ( 0 KJNaCCOBOM He-

 PABEHCTBE KAK-TO HEYMECTHH, JAKE HENElH.

Tanc Boimay ueT onpaBlaHWa LjA ceGA M BCerjg ero HaXo-
ZuT. OH TIPEKpacHO MOHWMAET, UTO ero CynecTBOBaHKWE, CyWecTBO-
BaHHe BCeil BTOM CeMbM I[EJMKOM BSBHCUT OT TeX Nojauek, KOTO-
pue 6pocaet emy ToJAbKMaH TO B BUIE 3aKas30B, TO B BUJe LOBED-
uuBoit Gecenmu. [lpaBla, MHCIEHHO OH CaM HASHBAET CBOW War rpe-
IATeNbCTBOM, OTHCJUBINM €0 OT Hnmeﬁ'muocmu c ‘ee Meuramu H
HOUHHMYM JUCOyTaMyd, OT APY3eil, TAKUX K¢ I'OJOJHHX KHUEHHX 4ep-
Beid, KAk OH CaM, KOTODHM "HpHXOAKﬂOCb BHUMATEABHO CIeIuTh 38
BHPAXEHUEM CBOMX JHI, M00 T€, KTO DACHPENEIAd CTUICHIMM, IpA-
MO-TaKW HPOH3AJW WX BITAAIAMM. U BCe e OH TUXO M. LEeIOBUTO
yTemasn CeGm MHCIBN, UTO KAKIN/A M3 €ro Apy3ell COBEDUHI TO Ee
camMoe NpeJaTEenbCTBO, KaKGHA 10 COGCTBEHHOMY NOUMHYy MEHAeT
MeuTy Ha Onaropasymue. [0 MDOHHUECKOMy 3aMEUaHul aBTOpa, STO
"runuuHas aas leHTpanbHOd Eppons Ouorpadus, CcTapsii  CHEET O
KoMmpomucce 1 xapbepe" (ilnewnHa, K., 1975, c. 9).

Ho cmoii myTb HaBepx l'anc Boiuan mnpojennsaeT He 6es Ho-
Tepb. JleNOBOL YOLEX M COLUMalbBHi NPECTHA  IMOKYNARTCA LeHOoR
§eCKOHeUHOO” NePEXPAMBAHNA INYHOCTU. Kr0 Kapbepa = JTO IyTh
"BBEpX [0 JECTHMUE, BEAYNeH BHM3", He pas OCIMUABIMACA B Ne-
penmoBoM UCKycCTBe 3amaga. llocTynmasch CBOeH COBECTHI, MAA HA
KOMIIDOMWCCH ¥ YCTYINKH, DOAMAH npeBpamaeTcd B CEeCHDUHIMITHOTO
TpUCNIOCOSae A, Ero yme’ne YOMBRANO, UTO Jaxe T.H. "cBoGou-
Hadg npecca TOPryeT ciloBaMi ¥ uTo "... OﬁmeCTBeHHOCTb HEHb~
T¥ KOTODO/l BHAECh PLCXOIYDTCH, uMeeT Npaso OHTH NOJHOCTBE B
Eypce BceX gexn”.

-C HamGouanueit oquHAHocwbm 570" OTpaRsaeTca B POMaHe B SNU~
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BojaxX ¢ mucareneM JMKOBHM, KOTODHA B CBOMX COUMHEHMSX OTda-
HHHO KPUTHEYeT QuiMnncOyprexoe oOmecTBO, BHOHEAH BOCTODESH-
Hy® peariuo y Sypxya, NeMOHCTPHDYUIMX TEM CAMEM GBOK TEDILH~
MOCTh, WHPOTY .B3TJANOB W I'OTOBHOCTH YBaKaTh “"GBOGOLY XyAOK=
‘HEKa". Ho Kiea0 B -TOM, UTO cBMpenme MHBEKTUEH [[UKOBA HE BHXO-
. BAT 3a npefeaH COATOBHY B CBETCKUX CONOHAX, OHW GESONACHH, ¥
dununncCyprerne OﬁHB&TenH MOPyT [I0BBOJUTE  Cele pyxonnecRaTb
noaTy,: #60 ¥M He3aueM ONACATLCA ero. ,

B Bucmem csere JuamnncGypra Kaxmui CHMEKOM MHOTO coof
saHMMaeTCH, Hasercs, OHM BCe BpeMs EyAa-T0 OTUARHHO, XOTH
'xamnmﬁ ‘¢o cpoeit onpexeﬁeﬂﬁoﬁ LeAbD, TOPONATCA 'H Gecnpepﬂaao
HIYT cnyrnnxon JNA CBOMX TOHOK. VMEHHO cnymnmxos, & He Hpy-
3ei.

Banagnorepmaacxuﬁ HpHTHK ‘Kapx Kopﬁ conepmeﬁno npasnnbno i
OTMETHA: :

0SiecTBO @nnunncﬁypra oﬁnaﬂaer Bennnonennnun CBETCEKM
MaHepamM, OTIMUAETCH UBAMHOCTBI MHTEDECOB, BEJET GECeiH XKak
"nogHATHA ¢uar", Ho y Hero He AOCTAeT UECTHOCTH, BENMKONYNMS,
LOGpoTH. Erc wieHH y®e He MOTYT KuWTh Ipyr 0es pgpyra, Tak Kak
‘OHH OfJMHAKOBO CHKOMIPOMETNDPOBaHH (Kornm, K., 1970, c. 30).

Crow obuecTBeHHy® TOGUITAY 9TH  JWAW MORA3HBALT UEpes
npueMy, HTO OpraHiusyeT NPUEMH M KOT'O TyZA2 NpUIIamalT - OKa-
3HBAETCA HA BepXy OGllecTBa, KAK 06A3aTeNbROE IOMNOAHEHHS COIa
BXOAAT BUina y MOpH, coocwneuauﬁ aom B XOpomeM paioHe W coG-
CTBEHHHI aBTOMOGWHb.k_

OfHaKO -1pouece MaTEeDUAIbHOTO HAKOINEHAR He conponoxnaem—
eA NapanielbHHM POCTOM AYXOBHODO KaluTasa OCmecTsa. Heuep-
TIAHHOCTH 6ypmyashux KIEaJ0B CO3HaeT HOXHUIH MEELy erc = Mare-
DHAIBHEMI M- AYXOBHEMA TOTCHIVAAMA. Boxee Toro, cama sckaia-
UMA NOTPECNEHUA €CTh HemoCpedcTBeHHHA pesyabTaT ero LyXOBHO-
O OCKYLeHus. B poMaHe MOKHO HalTH MHOXSCTBO NDUMEPOB, Ife
'nncamenb ¢ a6CoANTHON TOUHOCTRI YIABJMBAN PasSpHB MeRILy MaTe-
PHATBHON M JYXOBHOM c@epauu CBOMX nepcoﬁamen, Mexay "ABICHU~
€M M CYmHOCTER". .

"UenOBeK COBEpUAET HM30CTh, - NOKA ¥ Hero - eCTh BOBMOK-"
HOCTB, a HeT ee, Tak emy Hy®HO N0 XpaliHel Mepe NOJIYUUTDH
YIOBIETBOPEHNE, - NPOCAABAAA coGCTBeHHYD JioOpogerens. JoGpoje-
Tenb, CTEN0 OWTH, DTO He UTO MHOE, KaK HEJOCTATOK BO3MOKHOC-
reil, mopyMan 'aHc, NOHAB BHE3ANHO, HACKOABKO IIyGOKO mOJOG- .
HEA BSMUAZ, Ha [OODOJETeNb 3ATPArWBaeT ero. caMoro. JT0 - Mon
B3DTJAOH, NOAYMAJ OH, Mou COGCTBeHHHn onur" - (Banbzep, M.,
1979, c. 83) '
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Tanc Bolman me MOXST XaNOBATBCA HA HEJOCTATOK BOSMOXHO-
.cTedt, ¥ Hero ecTh C KOIO _B3ATH LPHMED.

Hak MpOHMUECKY® CHMBONMKY MOKHO HOHATb ONWCAHHHI B pO-
MaHe MaragunfxynomecheHHux u3feawit, KOTOpH/ GO _BDEMEHEM
CTRHOBUTCH HOUHHM GapoM CeGacTHaH, MECTO, Wrpaniiee BO - BCEM
ropofie BechbMa SHAUMTENbHYD Donb. Paiy Kapbepw Ianc BoimMan
KCHWTCA HA CEYUHOR, HERGHCTBEHHOM AnHe, a YTOOH HaCHAXIATHCH

 EM3HBD, XONAT, K&K MHOTHE Ipyrue, B HOuwof = Gap CeGacTuaH,
IMCKDETHO M3MEHAA CBOSH MeHe ¢ Gappamoi Maprou. -

Wrak, nmucarens OpuxomuT k BuBomy: I'. Boitman yme’ nocwa-_
TOUHO NPUCHOCOGMICH K 06pasy AMSHM BHCWEro OOMECTRS DUIMIN-
cOypra ¥ MOEeT cela CUMTATH Oro AOCTONHHM WISHOM.

~ VexopHul DYHRET Baib3EPCKOT0 aHANK3A - MHAMBHAYAIBHOE CO-=
.BHaHMe, ero Meibuaimue HOaHCH. [IOCROJLKY uenoBex. jopMupyercsa
¥ jpedopmMpyeTes OOMECTBOM, OHO TOUHEe, 3PUMES, OCI3aeMee MOo-
EeT OHTb NPELCTABNeHO VMEHHO PiasaMy WHIMBMZA, TOTO Camoro,
KOTOpPH MuMTCA K 3aBETHOMY @HHnmy,'onepquaﬂ MajHe -NofemH H
| y3HAaBaA ropevb KpYTHHX TOpaXeHuf. - KHoneuno, mionoGHuit . yro:
3peHUA, NOBECTBOBATEMBHAA IIEPCHEKTHBA, LEJMKOM OpPHEHTADOBAH-
Hag Ha CO3HAHWE I'epos, MOXEeT CYkaTh  XYHOKECTBERHHY AWAIA30H
npousBejeHiA - Bejb Pepoil UacTo OCTAETCH JMUb Ha TIOBEPXHOCTH
snevarnermi. Ho Tak rar Baibsep BUOUT UENOBEKa B ero odmect-
PEHHNX B3AHMOCRISAX, WUB00DaXeHWE - UHIUBMEYANLHOTO ONHTa He-
MPEMEHHO BEJDUAETCA B.BECHM& WMPORMA CIIEKTD CONMATLHHX [OJNM-
. TUUECKNX, HPaBCTBEHHHX npoﬁﬂeu'cospemeﬂﬂoﬁ JeHCTBUTeAbHOCTH,
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'REALISTISCHE DARSTELLUNG DER WIRKLICHKEIT IM ROMAN
"EHEN IN PHILIPPSBURG" VON MARTIN WALSER

S. Vibhmar
Zusamm«enfas’éu'ng.

In dem vorliegenden Artikel versucht men einen  kurzen
Uverblick lber den im Jahre 1957 mit dem Hermann Hesse-Preis
ausgezeichneten Roman von Martin Walser “Ehen in - Philipps=-

~ burg".zu geben. Der Roman ist realistisch, ein aus verschie—

denen Teilen Zusammengefiigtes Panorama des Lebens in einer N

"groBen deutschen Stadt nach dem Kriege und nach dem Einbritt

des Wirtsschaftwunders. Walsers Realismus ist von'p‘sycholo-
gischer Arb, eher intim und analysierend als naturalistisch.
Bemerkenswert sind gesellschaftskritische Momente.-
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