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Kiesolev Tartu Riikliku fflikooli toimetiste
vihik (T6id romaani-germaani filoloogia alalt) on
jdrieks 1982. a. ilmunud temaatiliste artiklite
kogumikule "Antiik—- ja vidliskirjanduse probleeme.
Miit ja reaalsus".

Or pepaxkipin

JaBHuif BHIYCK YueHMX 3amucoKk TapTyCeKoroe ro-
CYOAPCTBEHHOYO YHUEREPCHTETA (pr,th ¢ poMaHO—Iep—
MAHCKOE QUIONOrHK) ABNAECTCH NPOMOMEEHHEM Bhileaue—
ro 8 1982 p, reMaTHuecKOre cGopHuka cTareir "Ipo6-
rTemMbl AHTHOHOH W 3apybexHo¥ nurepatypul.Muad u peams—
paecrs".

Editorial Bote

The present issue of the Transactions of Tar-
tu State University (Works on Romance-Germanic
Philology} is a continuation of the previcus them-
atic collection of articles "Problems of ancient
and foreign literature. Myth and Reality”, which
appeared in 1982.

@ Taprycku# recyaaperBeHHbld YhusepeHTer, [983



HOBATCPCTS80 AMEPMKAHCKUX
NACATEREN-10MAH B BAUWOHAJNBHORN
STATEPATYPE 1830-x rr.

(Am. N. Kennegu}

Turna A Yy B MU B
TanAUHCHUEA NeAUHCTUTYT

TpupmuaTeie H copokopue roam X1X B, 3aeEpMa-
. 1T ocoboe MECTO B PASEMTHH AMEDUKAHCKOro pOMaHAa.
3TOT WEDHOI MOLHOID N@ToKa "romoence”,. anToph Ko—
TOPER, PYKOBORCTEYAC® NpHmepom B. HpemHra #H K.
dermmopa Kynepa, obpaTHNHCE B ROMCKAX TeM K aMe~
PHKAHCKOIR HCTOPWH H NpeXROe BCero & COoOWTHAM BOH—
HEl 33 He3aBHCKMOCTE. TpPaKTOBKA JTHX TEM [MCATENA-
1 1830-40-%x rr. cPHOETENLCTBYET O - UPHCVIICM  HM
QLTPOM YYBCTBE COBPEMEHHOCTH H 0O HATPANSHHSX RHYT-
DIRAHPOBLI{ NOMCKXAX HOBOTO.

[lpoCIexuBas RPOUECC OCBOSHHUY  UCTODHUYECKOTO
pomMasa B CWA, cnegyeT ormeriiTs, ute B 1830-e rr.
HAPAKTRYECKH ke OplR0 NoOUTH HY OOHOTC pOMAH#CTA, He
HIOOpARABMEFD repoHYecKue coOnTHAE BOHHW 3Aa Hesa—
BUCHMOCTE K JIGDEBHE YCIEeXdH nMonozou pecnybnmxu, Jy—
XoBHa# aTmochepa, CHORMBHARCRA ROCNE TOPXeCTBEHHO
OTMEUEHHOTO MR THHECATHUICTHA MHpHOTO porosopa 1783r.
BRaronpyATCTBORATIA HOBOMY wampy, He cayvadipy B
ogHOoM ToneKo 1835 r. NOABHIICA Lensd pan POMAHOB
06 amephkaHCKOH peRomouru — "Jmupyaw’ K. Cemmsux,
"Opnw AcTpebu oy monunm” P.M. Bapaa, "PoOHHSOH
llogxosa' HOx. 7. Kenwepgu, "Heprugsax" Y.I. CuMmaa.

CymecTRORBAHME CTOJNE ONATQONPDHATHOM THTEPATID—
HOW oDCTaHOBKHM C VROBJETROpelHeM ormeTHn  Om, I,



KenHepu B nepBoM npenrciosyH x cvoemy pomMany ' Po-
SuusoR lopkosa", JlponspemeunaM Kerueau He cywze=—
Ho Owiro NpHOGpecTu oBmeaMeDHKAHCKYK H3BECTHOCTH.
fdaxe p 1880-x rr., Korna aMepHKaHUR CTAMH HHTe—
pecosaTrcs "weHoR" TeMaTHKON, KeHHemu ofTascwm aa-
Ourred ICaTeneM, OTyac'TH sTo oObACHAETCH TEM ab=
CTOATEABCTBOM, 4YTO HA DhOoHE TBEODYECKHMX VCIexXor M,
Tsena, B. Tapra, I', Queiimca H Op. €I'0 POMAKH Ka-
AAMMCE DTRHBIHMH CBCH BeK, OOHAKO POlidkilyX ponb
apechE Chpana TeHEeHUKd, HAMCTHBUAACA 8 NoCnenHMe
necaTneTua X1X Bexa, TOIKOBRATL AUTepatypy Cra—
poro Wra xax "neamepuxanexyw" (un— dmerican) s cou-
NV ¢e CBASH ¢ padoBnaie hueM (cm..Hubbell J. B.,
1954).

GnepyeT yuMThBATH, OOHAKO, YTO NpHECDRE §=
HOCTH KeHKean x cyryGo oewuoi' Tomarwke = uabe
PEerHOHANH3MY , XAPDAKTEPHOMY LS OONbLIMHCTRA aMe—
PHKERCKHUX hucarened Havada X1X B. Bemeg sa Ox.d,
KynepoM 4 . K. MomayuroM, XKOTOpes 3JaneuaTneId
B CROEM TBOPYECTHE ITAT wa-ﬁﬁpx H €ro HCTUPHHN,
KeunHeasn oBpaTHICA K TEeROHYECKOMY IpoumoMy BHpri—
HEM H O00eHX KapolmMH. BMECTE ¢ TeM OH HHKQLI&a He
OTCTYNAN OF NPUHLMIIA, COINIACHO KOTADOMY  aMepu—
KAHCKHH [HCATENbh, HE33BUCHMO OT CBOEH pPeruaHanb=
KOl OPHHANJIERHOCTH, NOMKEH BbLT CTREHTH ' HALMORUIL~
HBE@ Hu'l'2peCh Bhioe MEeCTHEIX, ITONMHMTHYECKOER W Xygo=
XeCTBeHHOE WYBCTBQ MEPHl HLOOE 3IKCTPCMHIMA, THISK~
THYECKWE nenmu shmre pasenexarencimx’’ (Ridgely.J,V.,
1966, ¢. 135).

Ilo MHEeHWle NMUETEPATYPCBEIOE, OOHUM M3 CTHMY-
noe, nobyoupumx Kenwegw K BOCCO3SIAHMK  NCTOpPUHA
Bupruuun W ofeux Kapommy, Gena stopas GpuTaHO—
aMepHKauckag poiua (1812-1814), xoTapas mpugena
K OKOHUYATENLHOMY YKPETIISHHWIC NO3ULKHNA KAMATANIRIMa
B AMepurke. Towlce O6LU10 BW CKa3aTh, YTO 3THM OnN—
penenAKaiM "P2KTOPON ABHJMCE MEnOCPEenCTEEHKLE HA k-
JARIXeHRA THCATeIIA 34 NONKTHKO— 3KOHKOMNYECKOR H ane=
onoruye ckéi foprboi, B CBETE KOTOPOH HCTODHYEC—
KHe mnapansgen]d w ocoBeHHO Tak HaswsBaewm:it  'oyx 76
rona” mpHoGpenH ma wre ocoboe BHAYEHME .



Hauamo 1830=x rr. xapaxrepusyeTcd NHeOHHBAIWM
[IOABEMOM MOIMRTHYE CKOH AKTHEHOCTH  WKHHX 10TATOB
Amepuxn. Bece, uto HspaBHa otansano POr or Cesepa -
9KOHOMWYECKAR® OTCTANOCTE, PACCPETOTOUEHHOCTL Ha-
cefteHHsi, BHCOK3A CTYNEHb WOHLEeHTpauuM SoraTcrsa,
M, Ipexne Bcero, palcKaX 3APHCHMOCTHL ORHEONW TpeTH
HaCerneHus — CTall0 NOBOUOM COIMANBIOTO H HHTEI-
NEKTVanbHOro OpomeHus .

MHOTHE WHAHEe IIOHMMATH, YTO IMPHUYMHL Dpasnana
Mexny Hrom x CeBcpoM KaperATcs B obnacra  SKoHo-
MuKH., HCTONEHHE 3eMeJL, NABEHHE UEH Ha XJONOK
BCHenCTRPHE KOHUSHTDAUHH JKCTeHCHBHRX — ILTAHTAnuM#
Kro—sanags, Hy®RZd B geHelaX A7 [NOKYDKH VOBMY 3e~
MeJ®k Ha 3amnage — BCE 3TO clocoBoTBOBAIO pocTy
"6ecnpumepHoit srenpeccus’ u orpoMHOro, Bce OXBa-
TeBAKMEeTO pasopeduss Dmuoi Kaposmse'' (EduMon ALB.,
1958, c. 242)

B ¢OnMHPOBENIHM HACTPOENHH OTUVKRICHASY M QXe-
CTOYEHNA KpoMe UePBHuHBA COIMAaNsHO=2KOHOMHYECKHXK
DAXTOPOR CYMECTBEHHYN poNtb CHMPAAM H QAKTODH Hie-
OJIOI"H‘IECKHE, B NEPBYHW Oouepegbh BO3IHHUKHOEBEHUNE HO=
BOTD RCTOPHYECKOI'D CO3IHaHUA, CSIOFMBLQE 1'OCHA B pe=
AYNhTATE NCPROLEHKM HWCTOPDHYECKHX COoDBmTHH B EBpo—
e. B CEBAAM ¢ DEeRONKIIMOHHBIMG COBHTHAMA 1830 r.
IXHBIE DHTATH AMEDHKH TeDANH TOUKY OROpPH, KOTOPYFI
TpeOCTABIAMA ANA HUX Eppona B obnacrTu KyMbTypbl,
Hauuitaa ¢ Kowna XYW B., H yLe npeobnaganuee anus-
HHME Ha JIHTEepaTYPY, OpPATOpPCKOE UMCKYCCTBO K HpaBil
aMeprKanckoroe Ora ppomonxanockt v g X1X B. Crapuit
Ceeé1 Teleps CTAHOBUTCA CHHOHHMOM PEeRBOMOLMONHOIQ
dpoXeHMA M COUMATRHOrO HEMOUTONHCTBA, FES DYHAT—
CA BCE TpagHUHOKRHhE VCTOR.

C ppyrofi CcropORH, BONHA SraJUTADHOTO IBEHXAE—
HHA, KOTOpad NpoKarumack no Amepuxke v 1830-x rr.,
no crnoram ¥,P. Tednopa, ''sbigBana y MHOTMX  coc-
TOATCNBHBE KXAH OMyWesue NpelHpaHes HA Kpawo or—
Heqnwamero pynkawa" (Taylor W.R., 1961, c, 64),
B 1836 1. B cpBoeM BLCTYIIEHHH B cexatre Y.C,llpec-
TOH cKa3am; "BCAKHN, KTO MONET OUEHHThL DeHCTRK~
TEBBHOE RORKOXENWe Remedn (...), AOmMAeH NPR3HATH,



uTo oOmMECTBO COTPHCAETCA OT HOBOTO TAXENONo ILX3=
HHA, ero fyJhC CTaX CHABHEE M uameé, YeM KOorna—nu-
6o nmocne Ppamuyscxol pesomounun” {(wmT. no Taylor
W.R., 1961, ¢, 64),

Pesko yrnyonspBmaAACH 3KQHOMHYECKAN H  NOMUTH—
yeCKaA HeyeTOoHUMBOCTE [ABala IHM@Y MECCHMUIMY H CO—
NPORORZANIACH MAMENTALMAMY 110 DOBOAY OTCYTCTHHWA Ha
Kre HeofGXOgHMOTO HHTEMMEKTYANbHOTO GYHIAMEHTa, Ha
OCHOBE KOTOpOT?® MOXHO Owmno 6N CO3OATH CBOW pPeruwo—
HANBEYK K¥YA6TYPY. OTH HaCTOPEREA TPOABHSHCE Npex—
fe Bcero B kol Kapomuue — TOMBTBYECKOM M WIE0—
JMOFHYECKOM LEHTPE KXHUHX aTaTos. MHorue y0expeHHwe
YHHOHHCTH ¢ HERUBOSILCTBOM U 03a004eHHOCTHHO OTME—
YaM YTPATY WXK2HAMKE TMONRTHYECKOTO 9y¥yBCTBA  Mephl,
COPAaBEANHBO YCMATPHBEAS B STOMOUCTORTENRCTEE BEp—
HEIE TIPHOHAKH HerabexHo npubnuXAaMicerocs KpOBABOIG
BHYTpEeHHerp KoHdutmkra. B 1831 r. 3nmor mucamn: Hac-
TAlt peHy, KO8 CTPACTH OTKPNTC OepyT Bepx Hap
sapaeen cymciton”’ (uur. no Taylor W.R.,1961,c.64).

IMxopaHoudo MMa BO3MOXKHOCTE OOBEHMMTL HHTE—
pecsl Nra ¢ HAuMOHANBHMMM HNTEpecaMy, IWTAfACh RO-
MECTHTE HX B OOmyH CHCTeMy OEMOKPDATHIGCCKHE HOCA—
7109, YHHOMHCTCKH HACTPOEHHKE OWAHE BHOETH &WHCT-
BeHHNI BXOIN B COSNAKWH EAHHOM anexpaTHoN vpapeT-
HeHHO# OCHCBHE, [onNb3VACh FHOKHMH $opMaAMH HCTODU~
yecKore pomana, k. M. Kewmemu, ¥. T, CuMM3 H Ap.
micaTemi-iXaHe CTA/ YKasSHBaTh Ha CleuHdKyecKHe
NPHSHAKK, Oefawmie AMEePHXAHLER WeNOCTHEM{ M Kax
NHYROCTh, K KaK AL, ITa ¥€ TEeRZEHIMN XapaKTED—
Ha ¥ nﬁﬂ HCTOPHYECKKHX Onorpadumii TOro nepHoma,pH—
HARNEXAMMX TOKE CKXOpee K XaHpy ''romance”, ueM x
AoKyMeHrTannbo#t npose. Brusnue "romance” MCTOPHRH
MHTepATYPH OTMEUANT HANE B OPATOPCKOM  HCKYCCTBE
snoxst. Tak, HaNpHMep, SHEAMEHHTOE BOz2Basde [JaHMa-
nr Yafcrepa o COXpRHEHMH eMMHOAYIMA ''HAIVIC QTKIHK
v METUOSCHATH. Tolcfu wuTaTeNel, uTOo CAenano Bu WecTh
maxe coapy Bansrtepy Ckorry" (Taylor W.R., 1961, c.
$15).

0. ¥abcrep, xak u mpyrue yHuormeTsl (Jk.Mamu-
pou, lx., 7. KenHem, ¥. YupT) mpoTHBOMOCTABMIM C&-



DeCCHORMCTCKEM YOTDEMHSHHAM CBOHX COBDEMeHRHKOR
CaMONIOXE PTBOBAAHEe H GeCcKophCcTHE IepoeB NPOINOTO.
HMeAaro Ha NpHMEpax NpPOomICTO OHH -HAOERANMHCH BHY—
WHTH KXAHAM CHEepPRAHHOCTHL M camMooBmnanawHe. Ecim bwm
aMePHAKAHUE MOTIH COCPEgOofOouMTbCR AA HCTHHHO Be-
MKOM, TOFRE, BOIMOEHO, OHM HAYYAIHCD  Ob CAepaRM-—
BATE CBOH NOMMTHYECKHE CTPACTH — TaK CQOPMyIHpo—
Ban Yabctep mOCTABNEHHYH POMRHTHKAME 0Omyw HOeo—
JJOTKYECKYW LeNhk, OCHOROH KOTOPOH Ob BOCTQRRE HHEDA
HAaUHOKANBHEDT PHTYIHASM W HCTOPHUECKUH ONTHMHE3M.

KaxkHe Xe $OpMbl BHDAREHMA NATPHOTHIMA, KaKue
NONOXHTENBbHNE HOeH H 00pasH JQO/TEHO Ouno BUOBHHYTDb
MmMTEePATYPHOE NMPOHIBEReHHe, uTOON BOROYAHTL B KPEA—
HaX YYBCTRA KOMUIEKTHPHZM3E H HATDHOHANLHOI'D e@OHUHCT=
ma? 3ToT BONpOC SaHHMaN YMEl POM3ZHTHKOP Kak lra,
Tax ¥ Cesepa, Tak Kak OMI0 OUEBHOHO, YTO CcHopmMy-
JMPOAAHAAN B KOHCTHTYIMM HOoea defepalbHoOr'e Cow3a
Oma COTHDXOM abcTpakTHOH, urTolhn nNpolyants Boodpa-
xeAue Macc, o mpumMMpeHHE KOHPIHMKTHBX HHTepecoB
PAa3HMX DPErHOHORBR Tpebosasicy ofee HANEXHbI! 3MOTHO—
HAJIBHED? CTHMYIL.

OgeBHOHQ, OTBET CJIEAOBANC HCKATH,OBDATHRINCEH
K TOMY HCTOPHMYECKOMYy NEDHORY, KOTODME  afMa Beex
AMEDHKAHOEB CHMBOIMMIHPOBAN TFapMOHHK Y eTHHCTBRO Le~
ﬂeﬂ, 8 HMEeHHO K Boﬁﬂe 9a HEeIJZBHCHMOCTE H CBA3I3AH~
HEIM ¢ Bel PeBONIHORHBM COoOuMTHAM., Kaxwe ©m pas—
JMYHS HY YCMATPHBANH aMepHKaHcKWi Cceep o Wr B
CROeH KONIOHHANLHOH MCTODKHM, U Ta, M OpPYraa CTOpoO-
Ha NpHSHABAlH HCTOPHUECKOe 3HaUeHHe PEBOITOUMH .
BaaumHne ®epTBH M HEtoKomeSUMoe CTpeMneHHe K Con—
gy Onn TOrma SAanoOroM yenexa amMepHKaRUes,

Huxendo ot 06ETOATENLCTBA U ONPEREnANT, no
MHEeNHI aMePHKAHCKOFO JMTepatypopena Y.P. Tednopa,
NOIKUTHEHOE JHayeHHe ''ayxa 76 roma" g =mawpa ‘'ro-
mance', [lo ero cnoepaM, CyrySo persfonanbAas Tpak-
TOBXAa PEePOJIKLMH, OTPAXKAKMNAA HAPACTAKMHE KOHGUIHKT
MECTHEIX MOJMTHKOE C GeNepaThHMM NPaRHTEABCTEOM,''C
TPYOOM NpPOKnagstmana celfe QOopory cCKBO3b MO HBI
FACNOH HANMOHANBHON fIETEHIN, KOTODAA NONIepFHBA~
Mace Bchgy Ha Pre BnnmoTe a0 camoi pammaHCKoOH BOH—



wp" {Taylor W.R., 1961, c. 264). Tak, Hampuuep,
AEPIOCTHAA TIQNBITKA CEeNEeCCHOHHCTOR HOCHTD Ha Gy=—
Pa3xxe CHHIOW KOKapAy BpeMeH PeBOINIMI, YKasssamhymo
Ha HCTOPHYECKYD N2pannens MeARY  MaccauyvceTcom
1776 r. u OxHOA Kapomuoir 1832-ro, nwanaza ocTpoe
HeNOBONBCTEBO GonboMHCTEZ HAcenesHg Mra.TakHe nef~
CTBHA KAa3ANHCh TPAMEIM OCKODMNIeHHMeM CBATHH4, HOO
YHHOHRCTH CKJIOHHBT BHNM OTOXOECTE/MATE CEUeCCHOHWC=
TOP CKOpee C AKOOGHHnNamMH 1789 r., weM c repoAwmss
aMeDHKAHCKOH DeBOSIONHN.

OBHapy®xiiB B HeleHAE O PEBMINIMH MOTHBR JTOC—
TYNKOE, CTPACTEH ¥ UYBETR, KOTOPHE ROMOTAXT Omy-
THTHh AMEPDHKAHCKOE MPOMNOE ¥ COBPEMekHYWw OeHcTBU-
TERBHOCTE B WX COHHCTEe, J%0H (leHanToH Keunens,
HEZamoONTO [0 TOrQ NPOCHABUBIIANCA POMAHOM ''Cyonnoy
Bapu", ofpamaercs B 1835 r. Kk XaHpy romance'.
Ero nopoe mnpoMgBencHHe BLULIO B CBET ¥XE€ B HAUAJNE
meTa TOro Xe roja [on HagpaHuem ' Pobuxsow Iagka—
Ba: IIOBeCTE O TOPRUCKOM Bragnuectse'. B npemucno—
BHM K pomany Kewwepu o6ocHOBAN ¢Bokw sanauy crne-
Eywmuy obpazoM: "Moka uTo Ghula HATHCAHA TONBKO IO-
MHTHY2CKaR H ROKYMEeHTANbHAH KCTOPHA BOHHB. 3Zane-
YATNETHh €€ POMAHNTHUECKHE N ¥UBONMCHLIE YEpTh oc-—
TABNERO0 TPYRZOMNOMBOMY ILNeMEHH XPDOHHKEDOB, Hemoc-—
TOWHeM ADENCTABHTENEM KOTODPOIo f cydraw céfbs .,.
[IroXo upHEEeTCH HaM, e€CnH B OnHXaAmed BPEMA  Mhf KE
ODCBETHM BCW OO0 OCTAaTKd TPAOHIMIO, OCTARDYHNCA B Ia-—
MATH yuMacTHMKOB soiuel’ (Kennedy J.P., 1937, c.il).

Takoe saaBnedué B HIBLCTHOH Mepe dIHOpupoBa-
10 Gonbame sacnyry IpeauecTBeHHWKOB 4 fpewage Bce-
ro ix. ®©, Kynepa. Kennepw, Oe3¥CITOBHO, SHAN DOMAH
Kynepa "lilmuow" (1921}, (G aTor CBHIETENLCTRYET TOT
GdaKT, 4TO CHMET erc POMaAHA B OCHOEBHOM IOBTORAET
cxemy "'limfona". M B TOM W B gpyrom cnyuae Bnaro-
POMHEII BPOHMH aMEeDHKAHCKOH apMHM JwbuT goys yOex-
OEHHOrO HOGAMHICTa, KOTODHRH CTPeMHTCSs S2HATE HeH-
TPANBHYI NO2HLMKO B CXBATKE LBYXK CTOPOH.

Ten He MeHe€ HeNb3s He cormacuThbesd ¢ 2.A. [o,
woropedt orMeTHn B "XEOM NETepATYpHOM  RpecTsHKe”
HOBATOPCKHE YepTh pomaHa KeHHepu. Pasgenaa nonu-



THMECKYY mnavhopMy AMEPHKZHCKHX BHIOD H RpPHIHA—
B3A HX 3CTETHYELKHe TpeﬁoBamm, KOTOPEIE HaD)H
CBOE KDPATKOE BhpareHyc B JoxkTpuHe: Oonbehodl cTpa-
He — BONBmYK IMTEPATYDPY, - Kemsneu B cBoeEM lLep—
BOM MCTODPHYECKOM pOMaNe OCOOEHND CTADATEMBHO Cae-
£OBaII HOee E33HMOCBASH BO3 PRl HNIOT D H NMaTPHOTH—
yeeKoro B nmHTeparype. OTmasad XaHEB HOCTOOpUMCYA—-
TEMBHOCTHN AMEPHKM, [HCATENE NeTAlBHO HNBOMACYET
rnecupie Zand Ha oTporaX Tonvbwx rop Buprunmm M
Kapomuunl, TakoiW e geTanwsdsydell OTNHUAWTCA HaTo-
PONIMBLE OMHMCARKHA DaraneHeXx cued Kunrz-MayHTefH—
ckoll Bu1Bel., K3k cnpapenMBO OTMEYAWT Kccaegousa-—
vem, B 'PoSunsone~llonxoee’ amyuaeTcx gake BEKO-
TOPAR Neperpy#e HHOCTL RGAPOCHOS TAMM, MHBOTIHC HbIMI
AET2IAMH, XapaxrepHcTuKaMM ... Kpome DOPOQKHBIT
NPHKJOYEe ME PobunscoHa~TlonKoeb ¥ APpTYpa BaTncpa,s
POMAHE HMEETCH NMPOKAHN [K1aCT I0BECTBOBAHHA O CO~
BMTHAX B vcaasbe Jmugcees. B cwny  onpepesreHEbMN
OCOBEHHACTEH = MHOIOMIAHOEOCTH DEHCTBMM, HO3TH—
YeCKHX OTCTYINEUHH H jICTANBHEIX OMCAHHM — DOMAH
B HEKOTOPOH Mepe TEePACT CBAE (OYUHTEIBHOE Ha3ua-
uyeHHe, B BHCWEH CTEOEHU NMPUCYmee TBOpUcTBEY Jlx O,
iCynmepa H mpyroro mcatega-wxanvna ¥, I, CumMza,
Opuako obcTanopka 8 ''Pofuuaone~flogxeee” -
OOntsK H OHT 3FMoxu, nobejedde M0Ier, ogexOa w T.
o, — CYMecTHYeT Hé TONbKO IMA AMEBOMICHOIO 2hpek—
vz. '"Uspes yee pdcKpuiBAeTCH CMCTEMA FMUTEHANENX -
nonnrnqecrmx, pEJ'I[-'lI"HOSHHX 1%} Hpauwrs&lil—(b]x udCcTOoR—
TQNBCTE, KOTODRIE [RPWIA0T ASHCTBHL ... ocabuii op~
FYEHOK, MNOSAOIAKIDHA OUeHKMTE BCW i¥DHaKEY ers Hcro-
PUUYECKOTQ ZHAUEHUA, €'l MAaTPHOTHYEC(HH BONBHONW—
Euseit nagoc" (Komamen .8., 1979, c, 109}. "Mica~
THAYHECK AN cnpane;mnsocrb” REIR2TCA BLRICNEM m
REeCTBE HHEN JIPHHIHNOM ONK KEHHG;‘{I{. ECTEETBQHHOE‘.T'E,
ero CTHJ’IH, DHHMAKRHE K D&N;[&HH".’:M}' HETa}T €O Acc=
TOMKer: nocneraaatTene™ Banartepa Ckotra 11 XK. PeHu~
vMopa Kvmepa, g9 KOTOPMX UCTODPUIM 3aKIHYACToR He
FOMBKI B BOCHOPOHUSIBEZEHHH MHHYBIUMY COBWTHN,a [pex—
ge Sez1u o8 }IM&HHI{ TDOXMKEAThE I3 TNCHXQOIOAIY M JI])G"
EneMaTHRY Snmoxm, ee gyay. Cam Eeunwerm, cBpanakcs:




X CBOMM uuTaTensM, YTBep¥man, urto ' Pabuxzox—Tlam~
KOBA' = 9T0 HE CTONBKO HCCIRMOBaIME ¢ LCILH ye=
TAHOBHTE GEKTH, CKAONBRO ' IHOCTHASHUE C NOMONbLH BO—
oOpameNHA OyXa M XapaXrTepa BOHHE 34 HANY HCIARK-
cumocTh” {Kennedy J.P., 1937, c. 9).

Xora Bcem 0es UCITICNCITA AMCPHKA HCKHEM po=
MaHTHKaM ORI0 CBOHCTBEHHO ropAdYee XenaHue cre-
faTh HAUMOHANLHYW NUTEpaTYpY I'My30KO  NaTPHOTH-
YeCKOH 10 COOepPMaMul, Kaxgbitd nUs HExX peamsoBan
3TO XelaHde lo—csoeMy. Kynép, HAOPDHMED,He TPROABR—
An ocoforo MHTEpeca K BORHHON CTApONC DPOBOIKIMH,
TaKXe Xak He HATepecobanca (dekmouas HEKOTOphe
2aMeqaHHA O BOQHNBY CNOCOOHOCTAX BHPLHHCKHX Apa-—
TYH) G0€BBMH KAYeCTBAMA BOMNWUAX CTOpoH. B  3TOoM
unarHe KenHegd BIOJIHE OpMruBades. [Jo Hero HHKTO ke
PACCMATPHBAN XOO KAMNAHMM B KAHLK KOJOHBHIX H IpH—
UHHB, KOTOphle Ipueesnkd KopHeannuca kK Gescorasopau-—
HO¥ KandTyhauun uog Hopxraynom. 3Ta Tema nBRfeT-
ca AYgokecTreHdn OTKpwTH2M O, II. XKenwega,®

CofblTist poMAHA PA3BOPAUMBAWTCT B Buprudom u
# obeux Kapominak B XPHTHUECKWH ang ANaTPHOTOR
MOMCHT W CKOHT[EHTPHPOBZBH MEFOY ABYMA  PelalibHMe
cobmTHAME BopLGh 2a WegAaBHCHUMOCTE: Ha Yre: nane-
nyeM YapnbcTosa H nofiegoH napTH3aH npu K1 uars
Mayurtetine B 1780 r. [eficTeMe poMAHA HAYHWAETCA B
cepeJlHe JeTa, KOorna MaHop KOHTHHEeHTambHLIX BOHCK
Aprvp Bartnep nocCemseT CcBow ReHy Mungpeg B veaab~
de ee NOAJLHO HaCTPOHHOrG O0OTla B 3anaauoil
Bupruspu. CKBOSE LEOb BCEBOIMOMMLIX ApHRKNKYE HKE
FNaBHOrg repoa COIpOBOXLACT RepPHBE eMy CepRaaT
PafGuuzon, JIpyxOe MORLY MOROIMM apWCTOKDPAaTOM H3
Hhatoir Kapomsnt B HoMmenoM DpegaeTcss B pomMane oco-
Boe 3mayenpe, Ona Kax Gl CHMBOMH3MPYET CAW3, B
KOTOPOM BEAVWAR POJILE NMPUHAAICKHT OPOCTOMY HADAITY
¢ OpHcyimeRt eMy HAXORUHMEBOCTDLE, CIOCOONOCTBH K O0phH™

¥ Tov $akT, YTC OJAHCEPEMEHHO H CAMOCTOJTENR—
10 OBPATHICS K 1iaRBaHHLM COOnTHAM B Y., ChMus,
I'OBOPHT B NOL3Y NAPACTANWEE AKTYATBHOCTH aTOM
Temb! ta Kre. = T, A,
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(e ¥ BHCOKHMH MOPAMBHHMH YCTOAMM. DLIOBHAKEHUE Ha
NeprReit yUIan  o6pasa  NPOCTOTC KYIHELGA-HOMEHZ Kak
TIABHOrQ HCTOYNHKA CHIIbl HNATPHOTOBE SBIAETCA TAKFKe
IpHMEUaTeIbHEM HOBATQPCTHOM B TPAKTOBKE HONHM 34
HeSAPHCHMOCTh K CYTMECTHE@HHO pacumpsieT  /1HE0330N
POMAHTHYECKOTO HCeTOpHYecKoro pomana. Hauuwuan. .c
"Pounsoua—Toakoss” SPpOHTHDCMEN , HANECITEHHRT CHOW—
CTBAMM M TIPH3HAKAMM 3MMHECKOro 60raTipAd, CTaHO~
BHTCA NQMHONPABHEM OEHCTBYIIMM JHIOM aMEPHRKAHIKO™
TQ HCTOPHUECKOrD poMaHa, BeICTYNAA Ba NepBLI IInad,
HanpuMep, B poMapax ¥. I'. Cumnsa "TyTa namomum-—
ka'" u "Mapopeps'.

{0103 cocnoBuil urpaet 5 pomaHe KeHdHepu oco-
Gyio po.'I.B IO OTHONENFHK K NEepCcIeKTHRAM aMepHKaHCKo—
ro Gygymero. Begb HCTODMYECKHHA poMak ''caMal CBO~
el NpRponoH OhUl NMPeOHAZNAWEH NS TOrD,qToOW Gop—
MEpOBATL Oyaymee H TOIDKO A8 Oyaymerg Tpebopa—
mock 3To obpamekue X npownody' (Pewsoe B.T.,1965,
¢, 289). Taxkum o6pasay, YHOMIHYTOe CDTDYGHAUECT=
[0 H JAPDYXRECKIZA CBA3ER JIOITFHHD] OGHapymecx HMEHHO
y 6yOyopIX NOKOJEHHH, CHMBONRM3HPYA cyAeOy Hapm
OTBEMad HQ BDUDDC., BO HMA KaAKHX HEHHDCTEﬁ 6}?}1}'_
BETO OBI]IECTEG. TTATPHO TRE KEDTEOBEIJIH. CHOEH ATISHEBEW.

KeHHROHW CUKTAE€T, UYTO CTATYC HOBOH HAUMH B
AMepHKe onpefellaeTeR CTPpeMiIeHHeM crodoguero of-
GeCTBa K NPOrpeccy, GYPHHIM PA3BUTHEM IPOMLIALTEH-
KOCTH: ''BCHRY, I'Ae pPawbplie LAPWIG TOCHONCTED apu-
CTOKPATHH, Teneph CABMEH UYM NPOHSBO;ICTBA: aon
cBOBOOHOro NpeANpHAHMATENLCTEA SBYUHT CKBOSL MEC-
HWO HoméHa, cKBOo3k cBHct Ouud JpoHTHPCMEHA ,CKBOSDH
PE3SKHH AGKPHK JOGOUHMKA H IyM mMenbHHIL T2KDE BKI4AQ
pecnylnUKAHCKOro CTPOA 8 HANY #MSHE' {Kennedy
J. P., 1872, e. 12). Ho BMecTe ¢ TeM NPOrpecc,no
MHEHIO KEHHEHH, cnocoﬁcmnonan PAIPYIEHHHD MHOT'QOTQ
H2 TOTQ, WTO DbUIO CTON® OOPOTrO E€ro CEePOuy — YMEHRE
ODHAOCE 3HANEHHE NYXKOBMBIX UeHHOCTER, ocnabin ce-
MEHHEIE YSH H ODYRECKHE CBH3II, Pagu ¥XpemIeHHr
FMIHECTIOCOBHOCTH 3THX CYMECTBEHHMX /IR HETO MO~
MEHTOEB 9QECIDBEUHACTH KEHHE}IH H AKOQEHATHPOEAT CQOH3
“"BEmMTHS M ecTeCTEEHHOCTH'', KOTOA ML [Re RTIb~

11



MEH, ANOTE M KPORL BEKOBOH APHCTOKPATHYECKOW Tpa-
ANIHH, I HA MMHYTY HE 320wBawmMl O CBoeM Rpdsu-
JIEFHPOBAHHDL HOJIOKeHHH, CTPeMHTCR K cBofoge B Ho-—
BoM ofifecTBE, QCN3IHABAA, 4fo gofuarpen Ce& MOXHO
JMHMbL DPH COBMECTRHBIX JeHMCETBHAX € [PencTaBHTENAMY
WHPOKYKX HAPORHWX HMsorn. Kak gma k. ©. Kynepa,
Mw, Huna, On. K. Hommuera 5 ¥, I, CHMM3a, Tak #
anst KeuueId MOgnMHHbe TepoH DEBQTOIE = 3TC He
TOILKO TOCYMADCTEBERHNE OERTEJTH B TeHepAalbl, KOH-
rpecc 4 apMus, HO H TNaTpuoOTH Bpoye Il'apsu Depua o
Pobniaona-loakoBL, Ube MYXECTHO HE OTDPAXACTCRA B
aHHA4ANAX H XDQI[I&KEI.X, a ysexoneueno B HapOﬂHHX CKazs—-
K2X H Jercujax.

O7cwia we cneunyeT, uo mlenm Kesregw, u  ede
QAU BaXBHEL BbIBU,q (4] TGM, HTO HeJdQHReK CHJILIl He QIOKH
a B coolWecTEE C JPYTUMH ROILMH, YTO NpegHaMepeH-—
Haf MNOBHTHYCCKAA W2OIMPOBAHHOCTL YEIOBEK4 IIPHEBO—
MET B KOHKQUHOM Cdere K ero u¥XoBHoMy DAHKPOTCTEBY.
B 2T70M CcBASM C/leuyeT BbEENuThs B pomaHe o08paz ¢Ta-
poro [IMHuCed, DEeMOBCTPHADYKWHE MMICDB O HDAryoHOCTH
NPSHPATHOI'O NOHUMAHMA gonra nepeg olwecTBOM.

[lo sampicay asTopa, ocsofoguTeasrXas Oopsba Ha-
polia ~ STOU B NEPBYW OU4epeAnr Mnone naelHso: BuTe, Co-
DOCTABIAA MEXOY ¢oJo# nNpencTaBHTEMIEH CTAPOIO pe—
AMIMA ¥ AMEPHK2ZHUOEB HOBQro THNA, KoHHEOH TUPHXODUT
K BWBOOY, UTO C TOYKH 3PEHHA YHCTO yeIoBeYeCKHX
KAUeCTE ROCMeNHHe HAMHBOCO Bhile MAHEPHBIX M4  M3BIC~
KAHHbIX APHCTOKPATOB. 3Ta MIICIE B KOHUEHTDUDOBAH—
BOY dopME BLpPAKEeH3 B 3IMM30TdX, pHCylwux DpadcHca
HMapHona, MapTU2aHCKOrQ KoMauxupa, ¢ BadHacrtpa Tap-
neTowua, GPUTAHCKOIC MONKOROTIA. XeXHenw He3aoropo-
DOYNO YTREDHUAET TPEBOCHOACTEO ''ecTec THRHHOTD APH-
crakpaTtHaMa' MapdoHa ¢ ero SecxomMipoMuecHON [ICS0BLIO
K CBaGOre M TOTIMHEAOH TYMZHUOCTHIO 1A HCTENGH [e-
poii Tapnefona s ''puuapcred’ Craporo (Cmera,Hal eTo
ClHEUEIM, HEPACCYHROANUMM [PEKNOHeHHEM [epel apTopu-—
TeTamMd, [JRoECTSeHHMA XapakTep lapiertcna xakx Gymro
HTODHT B COUHAMLHOM TLTaHe JIHUHOW Tparejdy ‘bixnccs,
MIABHOTO WOCKHTCNA 'HGTGpAYeckod BHHM” B poMawe,
Ere apdcTOKPATHURCKOE ALMCAKOMEDHE H IIPE3De HHe X
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obgecTEREHHOMY MHEHHKR 1aKXKe QBYCADBNCHD  OTRMELEHMI

¢BOe BpPEMA KIIACCOBRMH npeapaccygxaMu.lliHaced -uve-

1aBex Gorarhsi, o0pasopaxubii, WMelmui Bec B olmect=

ge. Ero WEYMENMC NpaBHMINBHO  PACTODAAUTBCA  CBONM

BIMAHUEM BASOHHE 3MOPANbIe. MHBE B AMEpHKE ,UCTTUE—

3y cc Gnara, STDT BHPrHHEn He uyBCcTBYET cels ame-—

pHKAHIEM, 01 [OACH HeJORepPpHWA K COOTEYeC THEHHUKAM

H OTKazpiBaeTcAd O KAQHTAKTOE C TUPOLCTONMOOHMHAMH . B

PESYIBTATE CI'C MACCHBHOCTE:, YpPC2MEPHAN TIOpPROCThH,

vRIIOHEHHE OT OOMECTBEHHOI'O CIIVACHHA upespanacT

InHgces B opyaHe BpaxgelHWX CMA: EDHTaHIB RPHILTH

YKPAJKOHA, Mo NHYHMHONK, W HM He Bes yenexa yOanach

BPSIYTE €70, HU O 4UeM Ke Roglospesamuero, B KoBap—

Hple OCJ7A H HHIKHE ZAMDMCTIBI, KAKHMUA OCTOpPOEHLIL Bpar

ofbMHO C¢Tapaetcr OONEerYHTh cebe NYThL K 3aBOEBAHHK'

{Kennedy J. P., 1937, c. 85). Cmepts crapora uwr-
cex (OSHawaeT, o SamMicny Kernenu, OKOUYATENEHEM

pa3pele AMEPDHKH © npoorst. o ap1ep He TOpONHICcs R

CHOMX MHJIAKTRYCCKAX Paccyayieduax. CHOBa M CHOBA OM
HAMOMHHBAET UHTATEIAM O TOM, UTO HCTOPHUCCKHI] poO-

MaK¥ [0 CYLCCTRY HHKOTZa 10 OHEaeT CTPOTD UCTOPUUCH,
UTO UCTHHHOE eI'0 BOCTOHHCTBO BLTRKAST H3  TOINIMK
CaMOI'd ABTOPA MO QOTHOWEHHK K IPOWiIaMY .

ABTOpckas no3HimMa s powmade 'PofGunsor-Tlogkosa'
OPQABNSAOTCS B INGPHEYI OWEpeJh B HECUCUCPIIACMOM WC—
TOPHYCCKOM ORNTHMH3ME KeHHegH, KQTODENE ON BHYWLAET
TAKXE€ CBOHN UHTATCnIM, Bepexilo oXpadMaR dX uagcxilst
M WInw3Hu Ha Oymyuwee CA, oH xak 6ygte BTODHT 06-
WEeHIBECTHOMY B T TOHbl BLICKA3bIBAHMID npesiHIeHra=
geMoKnpara MapTdvwa bBan buopena o w0M, UTO B Yonop—
TeHHLX WMSHEHHHX oSCTOATEeNBUTBAX 'HApoL, NOpI3gyY—
Mah, Hukorma He ommbBercn'.

Csol HEMUKC,2E€DHMYHW BEDY B HEODXOAMMOCTE eOMbE—
crBa Cowsa KeHdegy OpoHEC Yepe3 MO NLTaHUR 'paw-—
OAHCKOA BO#HL. JIOrpaHMuYHOE IOJOKEKHE €1'C  DPOLHOTD
wrdta M3pumess HOIBQNHIIO [HMCATETIN TPDEIBO OLCHHTGL
nonoxeHue Ha Cesepe ¢ wa re. A Hero SwmH  ogu—
HAKOBO HeupHeMneMe! KPDAMHBE NeDBhie  NOKT D EbL Nloroii
AN ¥ CHReHoA S3KCITPEeMHIM IOEHBIX WTATOB.

Croe0fipaska 1 XYIJosecTBeHHAR LoSHoHAa Kexienu,

t
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B ormmie oT MHOPHX CBOMX COPPEMEHHMKOE, OH OYENL
CKOpD IOHAO, YTO HCTOPHYECKHH POMAH B IIDeXHel dop-
M2 VCTapes H He MOKET PewdTh CTOALUE Nepen HHM
ofmecTBeHHBE 9anaud. Eme B 1850=-¢ Cr. OH NIpumes X
MBICTIH, UTO TOXBKO B HAPYHEHUH CXEeM, CTAHAAPTOB K
[IPUBLIMHEY HOPM #aHpa ''romance' sakhwuaercs crace-
HHE DOMAHTHYECKOH 3CTETHKHA. Byaymee pPOMABTHUECKO=
ro HCTOPAYECKOrD POMaBA OH GWAEN NpeIc BCETD B
teopyecTBe H. Toropua xu ['. Menmunna, KQTQpele pea-
MIH30PANH BOSMORKOCTH STOLO MAaWpa J0 KOHIA.
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(1607-1900) K.C., 1954,
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Kennedy J.P. Horse-Shoe Robipdon. N.¢., 1937.
Ridgely J.Vv. John Pendleton Kennedy. R.Y., 1266,
Taylor W.R. Cavalier and Yankee. The 0ld South
and American nacienal character. W.Y., 1961,



INNOVATION IN SQUTHERN WRITIRG WITHIN
AMERTCAN ROMANTIC FRAMEWORK OF THE
1830 s. {J.P. KENNEDY)}

T, Aunin
Summary

The wave of egalitarian  sentiment which
swept Americaz in the 1830s lefc many Southerners
feeling that they were sitting on the top of a
potential volcano. On what basis werc men of dif-
ferent regions and conflicting interests to col-
labarate? The conception of a federal union em—
bodied in the Constitution was too abstract to
fire imaginations.

Educaled Southerners sought for a new foun-
cation, for an adequate moral basis within <the
national credo on which teo build their regional
culture., Behind the #830-1840s - the most acti-
ve period of literary and soc¢ial ferment in the
South - lay a period in history which for Ame-
ricans symbolized united efforts and harmony.
It was the period of Revolution. The knowledge
of the character and spirit, the achieveuents
and ambitions of forefathers was Lo show 19 th
century Americans the ways of consolidation.

Inside the flexible form of the histerical
romance J.P. Kennedy and his immediate succes-
sors demonstrated their readers the traits which
would make Americans stromg as an individual
and as a nation. Even biographies of che time
were rather romances than those of history books.

Kermedy's ideal of American literature was
the united efforts of the writers of all areas
to place nationalism above sectionalism,modera-
tion above extremism, enlightenment above mere
entertainment, Me expressed bis strong unitarian
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position for native politics and literature in a
new novel which appeared in 1835 with the full tit-
le "Horse Shoe Robinsanm: & Tale of the Tory ascerr
dancy." :

The article examincs literary inamovation in
the structurc of the romance as well as 1in the
treatment of historical cvents.



NEPCOHAY K XPOHOTON B POMAHAX
Ad¥. HUBEPA

EneHa Bbopuwos a
JNatexMCKUA roCynapcTseHAbIE YHUBEPCUTET

Uayuyas THIOOJAOTHR NePCOHAMA,KANIMA HCCIenobBa—
rens HenaGeXHO CTANKRBaeTes ¢ OpoSiemMol BIAHMO—
OedcTBUR MepcOHA®A B ero JKpyXewud. Beasp nwbon
Je/IOBeK, H3IoOPameHHpll E NPOU3BeneHHH ,He CyueCcThyY—
e 3 BespOoSAYUNOM INpocTpaucTBe, MHpP,B KOTODEE 2n—
TOPp LOTpYXaer I'epPOh, OIUpeRerewnybM 006pPaA30M ODHERH=-
THPOBAH HA Hern. 3T0 UMEHHO MMP CC CBOMMI 3aKoKaMH
CYMECTROBZHKS , ' npaBunaMy krpdl'', TOSBOIHKIEMY Ie—
$OW MEILTATR, YYBCTEODATH, JEHCTHOBATH.

Upo EE SXO/TWT B NOHATHE 'MHUD XYIOKECTBEEHYOI'D
mpouzpepenna’? flonncknit smreparypeosen I'.Mapkesnu,
AOBMTORMBAR HCWICIORAHAY B TOM HANTPABNGHAH , 1200
garael cnegyolHiE Haop XapaKTepHoTHK: "¢TeneHb &
HEMNPAHNEHUE 7TPAECHOPMAMMHA eCTCOTBOHHOE KA THHL M
pa; EPEMEHHWE H HpOUTparUtTeeHible U3Mepedinn; olnen
COERTHI ¥ RODCOHAKCH; CTATHYUHOCTD KM LHHZMIYHOSThS
OOHH KM WeCKDIRKe TMACTGE Om:THR; hunceodckmi mng-
X0n, COLEARLULRE H TCHYOMOTHUSCKK® 33ANAHOMEDPHOC 'vill
MepapxXRy UeHHOCYEPE, 2MOTUBHLIC KaTeropud'  {(Mapxe-
BHy I., 1980, c. 100).

EC/ot NOMATATECA SPUACCTY ¥ CHCTEMY OTH  3y)e-=
MEHThl KADTHHH MHDA, HE OKaRETCA MK, YTO WX MOKHOD
CBEeCTH K JRYM aClOeKTaM: TPOCTPAHCTRY U BPEMOUH,KAK
LUEHHOCTHEM XapaKTEPHCTHKaM. Bene CTATHYHOCTE H
OHHAMMYHOCTE, CONHaIbHag H MaTePUATRHHag CDelNa -
3TQ CKDPEE YTOWHEHHC, XAPAKTEDHCTUKH ITPCCTPALCTBA
¥ BPEMEHH.

M. BaxTdH, npgMo ke CTAPHBUWH cebe Ienbl cos—
DAHHE TeOoPRHl XYOORECTHEHHAGro MdDPa, EBLTIAN MMEeHHS
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DPOCTPABCTEO H BpPeMA KAK oOueME BaxHeie HODME B NpO-
Blecce XYOOReCTBEHHOND BuoesE, OH HACcTaWBan  Ha
B33UMOCBER3H APOCTPAHCTERHHEX H BPEMEHHMX DTHowme~
REE, HA9MBAXR HX XPOHOTOIIOM H NPHJABadA NOCILOHEMY
Sospmor 3HaveHHe. "XPOHOTON ... ABAAETCH UEHTPOM
u300PasHTEeNbROR KONKpETHSAIpHI, BOINONEHHA LI BCe-
o poMaHa. Bce alicTpaxTHhe sneMeHTH pPOoMaHa —  (H-
focofdheKre U coipanbHbe obGobmeHHA, Hnew, aHAMHSE
OPMUYMH ¥ CHeNCTEHH H T,N, — TATOTEWT X XPOHOTORY
H 928pe3 HETrD HANOIJHANTCH WIOThM M KPOBRK XVNOEDE=
¢TBeHHOA ofpaadocTr' (BaxrTun M., 1975, c. 399).

B padHoR cTaTee SYAEeT PACCMOTPEH MMD DOMANOB
Om, Unpepa B £I'0 OTHOMGHHH K NepCOHaky. HonmTaem—
CA NIOKA3aTh, KakKWM oTpa30M MMD Kax XYyADKeCTReHHAaN
KOHUSNIMSA , OOYCITOBNEHHAR 33aFadedl H MHpOCO3eplany-
eM aBTOopa, OUKTYeT cnocob odopMIeHUsT NMCPCOHARAE .

Cpena, ¥ KoTopay obpamaerca Yumep,lTerkKo noig-
JaeTcy ofpefmeneNHd, bBoges Tore, 3ta cpega, 3ITa
cBoeofpasHans TEPPHMTODHHA AaBHO AI3KpeIreHa 3a Uuse~
POM AMEPHKAHCKON XKpHUTHKON. TeppuTopHA YuBepa - 910
Suburbia {(oT suburbs - npuropome, mMeécra o6HTaHHA
SonLIHHCTBA CpemHHx amepukaHies). OnHaKo B poma-—
Hax UYupepa XpoHOTON, YCAOBHO HaszBauHbii Suburbia,
HOSBNAETCH He cpasy. Ero nepsbst pomak '¥poHuka ce-
MeHcTEE YonmoToB' HPOCTPAHCTBEHHO OPraHHIOBAZH B
LBYX OnacTax! MaNeHBEKHE TATDHADXZThHLIN TOPOACK
Cent-Boronpc u Suburbla, ¢ XOTOPON MIaIIHe OTIPHC
KB cembU, Mosec ¥ Karepmy, B KOHUE KOHLOB ¢BASL~
BEWT CBOW FH3Hb. OH3 CTAHOBHTCA NPOCTDAHCTBOM feit—
CTEHA MOCREIYNIHX pOoMaHOP: "CKavmam B CceMmeHCTEe
Yommoror" # "Bynmner-napxa' M GonpOHHCTEA erp pac—
cxkagop, 06a XpOnNoTONd HAXORATCHA B OMMOSHLMH OPYT
K JOpPYIrY, OTDHOAKT APYr APYra H CYNed TBEHHuM O6pa—
30M BONIOMANT aBTOPCKYI HOoew. 0Ba XpoHOTOa pox-
[AAWT 1 PASHHKX N0 THOY NEPCoHAReH.

Xponoron Cewr-Borondca - oto “"mmemnua" no
BaxTury. Baxtus yxkasmsBaeT Ha TpH CBOHCTEA HIHIUIHA!
OpPraHuyYECKY® NPHKPEeIUIEHHOCTs X43HH 4 €€ CcoUmTUR K
MECTY, CBegeHHe OCHOBHHIX peanbHOCTEeR HHUMITHYSCKON
FHIKH W NWOBH, PORNEHMK, CMEPTH, TPYAY, €0& M T.QO.
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A CoYeTaNMe YeNOBLSecKOol NUIHM ¢ EHB3HBKW WPHPOIH,
ennicTBO uX puTMa (BaxTur M., 1975, c. 374).Hmnen-
HO TakoBa B Haubonee ofuux weprdX XapaKTepHUCTHKE
xponorona Cerr-Boronpea.

Cenr—Boroiihe = STO TO MHIOE CepRIY Unsepa
NPOMIoE, HOCTAJNBRIHE RO KOTOPOMY NDOXOOHT No BLeM
ero KHMMAaM. 3T0 - [OSHOTa OWTHA, ' BoraTeit, aene~
HRH cyn AMSHE", U3 KOTODOIQ HMNErD HeNh3A WSBATH.
B »pe SoneuuX H3MeHelmH Cenr—-Porondc coamaeT :ne-
ygTnesmie "HeoSHKHOBEHHOI'O NOCTOARCTBE'y YTO COC—
ragnser "apomar nopownoro”. Camo wasmauue "Xpowuuka
ceMeHCTER ... HACTpadBaeT Ha TIOBECTBOBAHME , OPucH-
THPOBANHOE HA NpOomAoe, OCBAWEHHOE TpamuuHei.d He-
napoM UMpep HonnsyeTcA SubnedckuMuH dopmymam: 'Oa-
sun pomun Jopenue, JwoHa ...

Bce momecTBOBaMMEe NPONH3aHC nagocoM coXpaHe-—
HUSE npowicra. 3ToMY cnocoloTEYET M BRegeHue or~
phlBKDB us3 nHEBHHKDB, KOTOpbie Bellp BCe YOHII[DTbl,Sa—
MHCHBAA MenpyadmHe NOoNPpoSHOCTH FMAHW: H3MEeHeHHE T
HANPAaBIEHNH BETPA, IPHOHTHE K OTIUBITHE Kopatnes,
IeHBl Ha 4Yafl U OXYT W CMePTh Kopone#. Bce 3TH  co-
OBITHA COCTABINAKNT €OUMBIN CTPOW, TKaHb OHTHA,ROOOG-
HYI ¥HMAHU IIPRPOIL ¥ O0PaMIRHHYKW NPUPOLAHMNMH ABue—
AusMH (COOTHECEHHOCTE € NDHPOIHEIM IHKIOM). B CHNY
store "Xpomuxa ..." He npegcTABMIETCH METODHuUEC—
KUM NOBECTEOBANHewn, OOpamerMe K reHean oruM Yohmo—
TR NPHIBAHO CO3NATH TNEDCIEeKTHBY, ONYWNeHHEe CeMed—
HOW TParWUWH, IPeeMCTBEHHOCTH, cBoeobpazHe U¥ po-=
ga. 370 - NOWBA, H3a KOTPOH MOKOHTCR NENBHOCTE @ K
€TUHCTEO MOWHTIK CeHr—RoToadeca. IMONMOHINIBLHEM H
CXe THHMM NeHTpoM poMaHa renfeTcs Jleadap, oren Mo-
3eca k¥ Kasepmi. dHIypa lieaddpa — 3TO CTEPMSHD pac—
cxagsa ¢ CeHT-BoTondee. MnA Yupepa JleaHap -~ HOocu-
TeNh Te€X VTePAHHMX U2HHOCTEH, KOTOPsle OH  THeTHO
HMMET B COBPEMEHHOF #HaHM: DOIU20CTH K HpHpDOE ,uyB—
CTEa TPaBHIMK H MRCTa. BMPaXEeHMEM STHUX  KadecTB
ABNASTCA USPEMOHHANLHCOCTL ¥HaHM JleaHppa: "Hesa~
METH3A LePEeMOHKANBLROCTS, ero MMSHu Dera HagparBieHa
HA COBEPMEHCTBO 4 HEIPLPHBREOCTDL aemeﬁ"(Cheever,J.
The Wapshot Chronicle, 1964, ¢. 54). Bce, wro ge-
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naeT leaHgp, MCNONHEeHO ANA HErD ¢Mulcna: ¥ KaTaHHe
A XONBK2X Ha POKONECTHEO, H XONOJHAR BaWHa TG ¥7v-
paM, ¥ pubHar JTOBNA.

UYepes lleanngpa NPOXOAHT soppopaspgen MeXTy CTa=
POM, OCMMCIISHHON MUSHBK ¥ HOBCH, INe HapYUWRilkl Bce
CEAZW ¥ YTepAH CMHCN CYNMECTA0BawHWi. Bell WHOHNIHR
UKeepa = 310 paspymexHye WOUnHK. Bee, UTo Korga-
TO KMENO CMpCn, OHNAJI0 FE2AHLIO, CTaNOBUTCA YNCETO
HeKOpATHEHLM, OTUYADAETCA OT ¢RBoefl CYUWHOCTH H BXO—
auT B EOODOBQPOT KYMM-TNpagawxi. Crapuit Bapxac “To-
nas'', xoTopeli BOgWI JleaHOp, CTAHDBHTCS "Tiepnbny
WIABYYUM MarasunoM cybeHdpor': "sza cmow msasp le-
axnp BHgel, Kak Ha pysHax 3voro pobepexbs K nopra
HOSHNKAIIO HDoBOE l[OGEpE'&L‘E‘e H O0OPT CYBEIUADHLE I dH=-
THKBAPHLIX MAl'd3¥HOB, DeCcTOPAHOB, HaHIRXK H Gapoe,
rie Moo IEIH CBOA OB LPH CEETe CHeusl, OKpY-—
HEHHEE nITyrasd, prbausuMpe coTaAMM, DHOHApPAMH K ApyY-—
fMMH OCT4HKAMH CTPaCTHON M PAIMEpPEeHNWON Muanu, o
KOTOPOH OnM HHnere He 3naaw (Tam we, c. 139). W
llecawgp TONET, CCOSHAR, HYTO B HOBOR MM3HH €MY HET
MeCTa.

[lesenan B ¢B0EA CTAPOMOOHOA BKCUEHTPHYHOCTH
'oHopa ToXe ABRRETCHA gyxom, canecnav Cenr—-EBEoroh-
ca. OH Tome oMyldeT AHM3Hb KaK NOOOEPXRAHHE TpRagr-
oM, Xax CEf3b C pOOHbIM MEC TOM, COCEIfMH & "OHa Ipo—
¥HIa IA&Ch BLH #®HMSHB, H XafOQe ee HeHCTBHE (1815 (u]
PASHOBUAHOCTBI? KAKOTO™TO APYTOre OeHCTRHA, Kamjroe
amyme Hde , HCOMITaHHOE CH, 5!:111'0 CHAZAN0 C JTPYI'M CMY
nogofHeM H HX UEUb TAHYNACH UY€pPEes TIoip BCeH Oon—
rofft #MSHH K TOMY BpPeMeHH, Kolla oFa Opma eme ...
OeBYOHKOH., ADOMATHBE! IbIM £ OYaTa CMeuHBAalcd c
OBOM BCEX OYATDS €€ HU3BM. HekoTophle Ha pos, 3a
KOTOPEIM¥ OHA yXaXwBaila, ObnK MOcaxeHm ede 10 ee
poxgewnun' (Cheever, J., The Wapshot Scandal, 1964,
c. 1413,

Kax u Jleangp, ToHopa He MoxeT NPHUCTOCABUTHRCA
K HOBOM ®uaHu. OKagkBAETCA, OHA BCK #ISHbL He Tma-
THIAa HANOTOB H €W TPO3uY cyn. OHa cuacaeTcR fer-
CTSOM Ha xopalbie, WIWBYBeM B Espomy, B 'HOByw 06—
CTAHOBKY, TOE €€ OUymeHns OyayT KazaThceH &M Numen-
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punn KopHel' (Cheever, J, The Wapshot Scandal, c.
141}, Heoco3BaHHQ APOTECTYA NPOTHE uyKOTD MHDR,
yopaMad [oHOpa BEIBOTMT HS CTPOA BCE HTeXTPoobBopy=—
JIOBAHHE TIHCLAHTCRAre TeNIoXona MONOTONHLMKA OQITIAMH
ANA 3aBABKW EBonec., Jleangp w [oHopa XOMMUHB B CBOHX
ccopax ¥ lpellpaTelhcTBAX APYT ¢ [IpPYroM, B Yyiop-
HOM HERENdHUKE UPKHAMETDE yyKawE uM Mup. fpx 3Tom
OWM Cample KONOPHTHbIE M3 ['EPOeEB UMBEPOBCKHX DaMa~—
HOR. JTO — NepCoHARH, OUnanakdue HeNOBTOPHMOCTLV,
UCHBACCTHI, CHITOW X3pakTepd, TAK KAK OHM HOCHUTEMNH
RIWTIRMeCKOH 1eHHacTy. OBHH NOpPOAGEHHE HIMIRNMM .

Jawe GuT ne clH®aceT uepcobaxed, ufo B 2TOHd
ofcTaKoBKE ¢ TplT MphobpeTaeT MilQe HAMCPOHME, CTa—
HOBACE y&e de OwTom 8 OMuene “evervday Life". Jo-
Baf MEIDYL B ®HIHH I'€pOSB OCBHIMEHA, CTaHOBMTCA
npEMeToR ymemuery gopororo mpowrtoro, Ha o are Ae
yKas3mpan u M. BaxTyu: "'CTpPora TOROPA, WIWLNHS He
sHaeT GalTa ... BCR, UTG ARTAGTCA BLITOM IO OTHOME-
HUl0 K CYHECTBEHNLIM M HCUOBTOPHMbIM GHOrRadHieCKHM
cobuITHAM, Y9(4eCE XaK Pas u ABMHeTCA CAMUNM  CYOecT-
bBedHbn B auanu'’ (Baxtun M., 1975, ¢. 374).

Bewre yke COBOPHIOCE O TOM, YTO WRUMTIHA cy=
MECTEYET ¥ UYuBepd KaK TEMA DASPYWEHHS AuMIINHM HO=
BpM MupoM Suburbia. Tlpuuem BzanvomedcTeBde oJomx
XPOHOTOIOE NPOHCXORWUT Ta NPOTRXKEHWH BCEIO TROp-
yeCTea Udeepa. Kyuanka TOCTOAHNO JaeT © cche anark
B derTyuux o6pasax, 3allaxax, BocTalbrdd no kel, mo
MHPY HeNbHOCTH, OPl'aBUYeCKOil CBR3M c upUPOpoi, He-
OTUVATEHHOr'0 TPpyna! "HHorma saxoguuibs B KOHKOWHE, 8
CTOMAPHYHN MACTEPCKYH HIH NPOBHHUMAITEHYH TNOUTY H
REOMMEAHIG YVOCTRYews ccb9 B 141y ¢ MEPOM... 3OECH
NPHATHO NaxXHET {CHOa eme HAZ0 BKINYUUTE Gynoqﬂue).
¥ KOHWXa, cronapa, NOuTANLCHE JIMUEQ TAKOE FCHOE,...
YTO BOSHHUKAET 4y¥BOTHO IPUHYACTHOCTH W CHATOCTH ,KO—
TOPCE, 3HAKW Mo COUCTBEHHOMY QILTY, HEeROCTHIMMO B
nepkeu' (Cheever, J., 1970, c. 184). Hnunnua cy-
wecThye! K4k yrepadHHHHA, HENDCTYNHMHE HIean,Kak Ha-—
MOMHHAHWE 06 YTpaueHHoM. B To ®e Bpewa Suburbia
BHeNpAeTCA B WOUHMIHIG, Paspywaer ee. 00pamenue K
HOBOMY MUDY MPORCXOMHT B pomMaile B $OpPME YXoad Cei-
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Hopey Jleanppa us CeHr-Borondca. TopekdMm pedpeHoMm
NPOXoAuT Bompoc lloueMy MOBOIbe XOTAT YHTH?"

Korna Kasepm 6p1 €me ManeHbKun, ROCTE CIex-
Taxir ""Con 8 neTHOH Houb'' OH IOUYBCTBEOBAN cebg Uoe~
POHOM ¥ CINPHIHYN ¢ aecTip, C Topeysw aywat Jle-
3HOpP, CTOR HAF YIABWWM CuHOM: "'HKap. Mxap!", «ax
SYATO MAREYHK YIOANT HA DONIBNOE PACCTORHWE OT  OT—
yosckoro ceppua" (Cheever, J., The Wapshot Chro-
nicle, 1964, c. 33). 5Byo c¢Tpaxy, wTo NpepReTcs
I DOLE.

Ho CHROBBR YXOAST B MHD, COBEDEEKHG HE NOXO-
BHH Ra ero Mup: ''TlpoHacTh MEXTY MVUBICTEM OOMOM H
KOMHATOH, I'me oH (Kapepmi) v, Gmna Hempeomouu~-
na, Kasanoee, ¥TO OHM CO30aHW PYXaMH DPASKHLX TBOD-
OB W OTDHOZKT CyYmeCTBOBawde LNpyr apyra' (Tam we,
c. 48). U HeBO3MORRO NOCTPUHTE MOCT  YEDPE2 3TV
GeagHy.

Takag Re GesQHA JMeRUT ¥ MeXAY  NEepCOHamAMH,
HACeNAKMMA STH MdAphl. OHH CA0BHO NOAR2O30T on,
BI&CTL XPOROTONE, B KOTOPOM CYILECTEYOT.

Tax, flepecameHHME B JPYTyW ITOKBY NepCOHARU,Y
KoTopux Orm oTaufi OoM, HACTOABKG OTPLIBAKNTCA OT He-
ro, svo omymawT cebg fHesz xopwel. [IO3TOMY B SBYUHT
B paMake MENOAWA AAHHOMECTBA, 603 WBEPRAWHLIX ¢
xopren",

PaccMoTPUM Teneph XpoHoTon Suburbia. OB mox-
BIAETCA KR8 CTPAaMMUAX NpodsBegeHuid Ynwepa nog pas-—
HERMH HaspaHwAmMu. 3Tto # Ilporcmaiip Mekixopo, m lkefns
Xunne, ¥ Bynner~napk. 3TO SaMKHYTOE UpOCTPAHCTBO.
Erg mapameTpbi HENGMEWHH TOYTH BCG BCEX IDPOHIReRE~
HysIX mEcaTtens. ¥ UuBepa OHO MONYNaeT CTaTys Mage-
JId aMEpHKBHCKOﬁ neﬁCTEHTEHSHOCTH, cpe3a BCeEIo 05-
mecTea. Xpoworow Suburbia opwewTHposaH Ha gelap-
HOCTh H3aofpaxaemoro mpa. Bee, uUTC  COCTAaRAgRT
KH3Hb I'EPOEB, COCDEROTOMEHO B HeM. H X0TA OHM MHO-
ro NyTENecTEYNT, BEXOR UX 33 PAMKH CEOCTO MHpa HE
OKASHBAET CYNECTBRHHONO B/IKANMA HA HX THAHOCTb.

CKopee, OHM HECYT CBOW MHp E cebe, DyroOBOL-
CTBYACEH CI'0 32KOHAMW B IPYTOH cpege, Banprzmep,cyn—
pyre lleddunam, nyremecieywmoMe no Espone. Onw one~
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HHPAWT COPOJA& TONBKO € TOUKH 3DRHWE  BOIMOXHOCTH
BHICTHPATE H BHICYEHMTL CROE OplioHoBoe Oenwe. Bech
mup Suburbia cyxaeTes o paMok fenbA. OHO kaxk—6wnl
BQUIomAeT WX oOpas #M3HY. MOHAZHYHOCTE Suburbia
HE HapYWAETCH.

Hypep Kax 5yaTd oOyAH HOoeeH npeldcTaBUdTh MUD
cBOMX nepconaxed nawbonee nopgpofuniM oSpasom.Joma,
SAHATHA, PASPJIe4€RHA, INPHELMKH = BCE MON3J4eT B
S0HY BHHMAHMA McaTenfa. [I[pH 3TOM WHECPOBCKHE QTH—
CaBMs NPOU3BOAAT BlledaTileHHe aBCONWNTHON IOCTOBRGD=
HOCTH, OHM paccwsTaAHH HAa TO, YTO YWMTATENL ¥YIHIET
CBOH 00pas mMIHM,

HarepecHn, uTo y3HaBaemocTh OHTOBOro NHaKa ¥
Yyupepa OTKPOBRHHO 3adWIeHa. ARTOP HepHOZMUECKH pas—
MwKaeT Bpemi — NPOCTPARCTBO HA yuTaTens 'Bpemd,
gvman f, IpyBo OTHHMACT ¥ WAC IPYBHICTHE CTODPDH-
Hero Hadnmpartens H B KORNIE STOR mapouxast, I'POMKO
CoNTaKihed Ha MIoXoMm GpABHY3CKOM AAMKEe B XOIUIe oTe-
na ['pas-Bperads (Amunu), OKASHWRAEMCA Mut ¢ Bamm"
{("Vigion of the World").

Ognaxko xpoHoTOonn UMBEpPA MCKNWUMTENBHO, [og~
UEPKHYTQ LEHHOCTHH. ¥ HETO IIPIKTHYECKH HET HeH—
TPANMBHOT'G KATANGIrAIHpypera ormcamm, HE HMelomeIro
OTHOWEHKA K OURO3HLMH Hamnnng - Suburbia,

pocrpancTBoM Suburbia CcTaHOBHTCR BemHeil MMD
-~ noMa, SaccelHe, MAMMKM: ''TeMHuii bBap HMen Bce
OCHOBAHMA CUMTAThCA NpefCTABHTENSM MUpOAnAHHA, HO
370 Oblt0 TBOPSHWE, BOYHMKMEE HESABHCHMO OT HKOHO~
rpaduy BCenedHHOW, 33 HCKMOWYeHWeM 3THKETOK Ha Oy—
ThMIKAX 3Oech He BBUIO HHYErQ SHIKQOMOI'D ... 3LLE_'CI:|
He Ouno gaxe KYCKa ABpEEA MM Ccepefpsnero nogHoca
B GOpMe /micTa, xoropoe Ob HANOMHHIH €My 00 okpy—
#xawmeM Mupe. Ta kpacoTa epnHooGpasua, Grarogapa
KOTOpOH KakeTcs, uTO 98€3ma H PAKOBPHHa, MOpe H
o6raka CosJaHH OonHOH i Toll ®e pyYyKOH, Ouna yTpaue—
ua" (Cheever, J., The Wapshot Scandal, 1964, <.
186). Mawxe nrTHupe weferaHbe B Bynner—napxe Hano—
MHHAET HA3BaIMA QupM. HHorpa "xaxercs, 6yOATO po-
SOBNE CaJ ¥ NIOmMAAKHA JIA HCp, mnorpeffeHHME  qon
aBrocTpanoi, kacnawnawrca dectew' (Tam me,c.{14}.
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Bpemsa TO¥e OBemECTEBAENC - XO3AHCTBO,ea&, IM—
TEC¢ pa’Bneuenns. HMeHHe BenHoC¢Tk ObTOBOTO Iaua
XapakTepHa gns xpoHoTtona Suburbia. Tpaxrompka »Hpa
pewelt CYWEeCTBEHHA W ANA uUmuITuy ., Hnumnnus 6bita Ma-
POM HEOTUYXKOEHHQYTQ CYDICCTBOB&HHH, edNHECcYBRa yeno—
BeKa H NPHPONL, UYJIOBEKA W BellM. TUM YYBCTBOM IPO—
HHKHYyTO Guno oTHomeHue Jleadapa x "Tomasy'. Bemw ®
MOMIIMHA OOYXOTBODEHe, H xarma yMHpawT BeWH (kak
Tonas), ymudpaer ¢ HAMA ¥ yenoBek, HOO yxonwe ero
MHP. & KOIJ2 YMHpPAeT YerdsBexk, rubnyT w pemu. Tak,
yeoipaauin OoHape, PAIPYNCHHW e INIOTH COlyTeTByeT
paapyuemie ee OoMA: 'JoM GbLIT B SAUYCTEHMM, H €CITH
I"oBOpa, KakKk oHa ropopHna, yMepaca, 10  IpH BTOM
OK2 Ka3aNach ¥MUTKOHN AT8 MOUNMWCKOM, NPAONHKAACE K
MOI'MNE B pakosdae cobocTmenspro noma. Ocnabnenveee
gpeHus M MOTEPRs NAMATH OTPARANMHCE B TAVTHNC H TSN~
ne" {Cheever, J., The Wapshot Scandal, 1264, c.
291).

E Suburbia ®c Ha CMeNY ONYXOTBODEHHOCTH He—
Lol OPKHXOIUT OBCHOCCTASeHHe OpTa. Benwnnt mup Ha=
UTOThXO OTUVARESTCA OT UENoBekKa, 4Ta NTAHABUTCA
npaxnedrnn. Teprpyie Jokxapt wa "Ckawgara” apos~
paveag nGepTra OTF BeKOW2 NPEeRCTaBlAeTCH Helpesxo-—
MUMAM TpeRATC TPHEM: 'OHA KAasamars a2 HAXANbHOH mos—
PAQKOCTER, KARWM='tO KeHuuunMbi DapzepoM OCesBEMNOO—
HOCTM, CTOKWANM MEXAY HEKW CaMDE W TeM,uero oHs Sw-
Ja noctoika' (Tawm xe,c.t0&). Bemu Oynryikr. Ty =me
Feprpyuay Jlokxap'r OHM TOCTOAVHOM NOMKOR JOBOBKT a0
CAMCYOHACTER. RYHRTYOT Jurdibl, CAMINeYol, MOCTH.

He mIacTh EEWER Ay YEJIOBCKOM  He  CI0a Hulye~
BAaeTCA 3THM. Heumulll MAP ONOCRENYET BCE OTHOWENUFR
BHTENSN NBUropoIad, OTHOWEHMA OPYD € JIPYIOM,C DPH-
poigol. Odurareny BynneT-napxa pgaxe obmawres pH
NoMOoNK ARTOMABUNANAX CHTHASOR, DBeYepBssT  ra2era
npocgaaraetT HaBop cHMBonoH! | LoBeCHTh peroviudmy'
{dapm) , ‘"CoxpaTHTE moOOXOgHBE! Ramor (nondapd«rs )i
T.0. Jaxe pepy B 33ThOCHVH XHIINL ¥  BOLUKpETEeHHE
MEPTBHR MOXHO BLHPA3WTh CTAN~CHIHANOM.

BewsecTh OmTa ¥y YHRepa HACTURBRC S2apCTPEHA,
gro CO2JacTCH E]‘[e‘{aT‘J‘IQHHC, 4TO erd rgpoy STN3AHN B
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PeMUElT MMD M OH WX eAWHCTBEeHHAs DpeanbHoCcTh; ''Boa~
MOXAO, A MOI' On OPOXMTH Dez uee (Mewmw) n  gerei,
A »or 6w gbovitnce Oea xmpysed, Ho g He Mor Ok sac-
TaBHTh Cebf NOoKHMHYTH MOK IYEANKY K ¢a0 ... A He
MOI Op P230PBATE ¢ NMETARNWMEN ROPOXKOH HI KHpIMYA,
KOTOPYN A NpONo#MA Mexny GoKoBOH NMBePEH H POSOBbIM
cazoM, NOSTOMY, TAK KAaK LMl BLIKOBAUB M3 J2pHA X
KpPacKky AnA AoMa, ouy BynyT OepyaTh MewA IIOKa A ne
ympy" (Cheever, J,, The Brigadier.., 1970 c. 217).

Bonee Toro, BemR OTHANW y repoeB Suburbia ux
UHZUBHAYARBHOCTE, CHIY, CTPACTHOCTE. MaTepuanbHoe
fIPOC TPAHCTBO CTAHOBMTCH 30€ChH NPOCTPAHCTBOM  JIMY~
HOCTH, $TO BOHCTHHY Nefi3ax nyuM. Bemam gomepacTos
Masudecramus fobpopetenu: "Ona B Hopxamoit uyde H
Bes moEnku. ¥ Hee OVKpMTAad MauMBa. Ona BLEIAKRET
#a XOn, K CHOEMY MOMY, ubA O;IH3HA ,Ka9a10CL, 1100~
TBEDXI2ET €€ WHCTATY.,Kak MOMET YEeNoBEK, #MBYWNil B
TAKOM TIPIWIKYNOM OKDYFRMWH, O8ThH Tpemnmem? Kaw wmMo—
MET YENIOBReX, V KOTQDOTC TAK MHUOTG XeMNYalTOBCKGH
Mefeny — TakK MHOIQ XenmnvanToncxkod mebenyg B xopo—
WeM COCTOAHHM — APOMATH oT bByfuoi cvpacTu?" (Chee-
ver, J., The Wapshot Scaadal, 1964, c. 220).

OrpeiBAsICE OT CBOErd BelHors MEpA, nePCOHAK
NoananaeT moi BAACTE COSEPWEHHO WULIK nEeHHOC TN .
Nemr w3 “"Bynnet—-rnapka" emet v Hep~Hopx Ha rear-
PANBHEI CIEKTAKNb, KOTOPbE NOpAXAET €& CBOeF He-
APHCTORKOCTER HACTONEBKO, YY0 NOUEA CROBHO yXOOUT
¥ Hee H3-H07 HOF.[oceaKa na apTolyey,C YENeYcHHEM
OMMCHB2KMAR CBOW NCHCKH 2HTIHACKOI'Q CHTIA,PA3npa—
®2eT ee., B zedl npobvanaetcs GyHTapk: "Kak RHUTOA—
H2 FM3HB, BOC KQTOPON NPHRAIOT KOBPH M CTYABS, CO=
sHative , Haburoe Gapaxiom, JobponeTelb, pONRNGUEH-
HAX B CHTHE, H =10, npegcTasnegHpe pencom' (Chee-—
ver, J., Bullet-Park, 1970,¢.131). Ho BOT OMA ca-
AETCA B DNO€3N K uepeld 2ar CMOMET B3AXI0IKYTE ARCDh
nepen STHM, NOMBeAWweN €€ B 34AMEMATENBCTRO, JOXA-
st gHem . "'Ona onmTe cTaneT caMpi coGoit ...
YeCTHON, CO9HATEnEHOM, YMHOH, TOPRMOYRGIA H T,M1,
(Cheever, J., Bullet-Park, 1970, c. 132).

Kax e BHAWM, [PH T2KGH TPAKTOBEE NPOCTRARIT:
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BA NepcoHax UYuBepa NHWEH HENOCTHOCTH, OH DaXe pac-—
nagaerca Ha pI3gHMOMCKMouawamue obpasbt, JeTEpPMHHUDPO—
BaHHBIE XPOHOTOMNOM. 33 NPEJeIAMH UETKD OUEDPUSHHROID
%powoTOoNnd Suburbia nepcobax homywaeT HWHOE HIMepe-
Hpe, H TONLKO B TeX cnywadx, XKQraa B Lopory SepeT-—
¢A HeuTo, CHMBOMMSHDYwmee MAp Suburbia {(xax s cny-
yae ¢ yeroH ledpunmop, TacKawNMX IO CPETY DPIIOHO~
BOE Denee M COCpedOTOYEHHMX WA Hem), MepCoHaxy voa—
€TCA COXPAHHTE CDOW UCIGCTHOCTL, HO ONATE Xe 23
CcyeT Beme,

Hrax, caMa Tpaxroska GHToBOYr® unana Yunepon
He HATYPANHCTHUECKaA, K&K 3TO MOrNO YOKAZATHECA HI
TNePBuil BArffAn. BT KAK MCKYCCTBEHHAA IIOUEE 1AC TONL~
KO 3HAUMM Gt €re nepcoxawed, Y7o obpeTaet MUCTH-
YeCKHE YepTbhl HEKODETO 50&&(."1‘58, PACNOPAKAKBETOCH WX
EM3HBM, BOupawmere B celd ux ¢yTe, PACTROPAKNCTO
ee, BoammkaeT mnowna QAN MHOONOrK3AMHWA OSmta. W ned-
CTBHTEThRHD, XDOHOTON Suburbila X4pAKTEpHIVETCR CO=
noJtoxe nuem OpTorOro M MUGOGMOTYUMECKAro mnanos, XKox-
TednH, obenp TPLRPANAKTCA D KCPTHEHHBEI ATTaph, Ha
KOTOPEE FAPHHOCUTCA COOCTBeHNAA NT0Th,&8 TOHCKH YTe-—
PAHHOTD KQUEIBK3d YNOUODMAKTCA TOHCKAM CBANMEHHOH ua—
0o{, C;J0BHO BCC HX CYQCCTBOBAHUHE 3IMAUSTCA HA Uenok
CHCTeMEe TaMMCMAHOEB. BLIT pUTyamMsupyeTea. IIpH  3ToM
pPenurui, penurHo3HEe KynbTht obdblrodnswTed. L1 6a1a--
TaueCTHBOID NpHXOoXaHuba Fnuora Helinsa uepKoBHEIM Ka—
Nesadps CKOpee acCOUMMDYETCT C Norngoi, yeM € oT-
KPOBREHuSMH CBRTOro flHcammns. "Pexn ¢ QopeIbw UTKpBI-
BANTCA K BOCKDEUCEHHW RpUCcToBY. BArpARMUA NATURECAT
HHELL U 4YQ0 OBpeTeHHA MHAKHX ASLKOE 03H3AUAET HAWa™
ne xynaTeiaro ceaoda’ {Tam xe, c¢. 153)., [{lpoucxoguT
¢cpoeobpasHaA TOMOTENHIAUHA PUIWYCCKOra H OYXOBLRATO.

KakHe e peaTHM MOWHO OTHECTH X wMubonaruyec—
KoMy mIaBY? Ji&on YauT, AHrmdidcKdH HCCRefoRaTenk, B
cBoed xHure 'Mud M coBpememusni pomax” (White,J., c.
171) roBopHT © MHPaAX Kax nIHTepaTypPHHX npoodpasax,
O npPegnarTacT He DEJATh DPAINUYHS Mexgy wmuboM, ap-
ReTHOCM M JIerenpnoi, KOQriaa OHH CTAaXUBATCA 3THMA IIPO—
obpasamm

OCROBHOE KauccTRO npoobpasos, YCTOHUWIBLIX,Gpo-
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AEYWX MOTHBOB, NYMAaETCR, COCTOHT B TOM, YT OHH
BHeRPRMHCEL B HAME COZHANKEe, CTATH IauMM KYALTYp-
HolM HACHEZCTBOM B CHIY TOFO, YTO BhHpAXKAKT ray-
CHMHBIE FAKOHN HANEH AMANY, SABNAKTCH €& dopMyliaMH.

B TBOpuecTRe pa3HEIX THcaTensd M HrpaeT
PA3TAYEYK POfb, IO pasHOMY OpTraHW3IYeT TexkcT., Ha-
NIORCHAE MHPOMOTHYECKOro IffaHa Ha OBTOBOW  NPOHC—
XOonuT ¥ UMEepa B pasmmuHelx ILIOCKOCTAX U obbeMax.
07T onHoR (ppazw, ofpasa, 3MM3IOZA, NePCOHAKA no
KQHCTPYKIHH LSJOrD POMAHS HMIXW INABTOPAHMETrOCH ab—
pasa BO BCeX DOMAHAaX.

[IpH HATLOREHWR MHOOIOFHYECKDOro ITakad Ha Hes-
HauuTeNbHHe Belld H CoUuTHA MW TPABECTHPYETCH.
BozHuKAaeT HpPpOHHUeCKHH 2dpexT, MAVIHE OT Yy¥yHECTRA
aAH2XDOHKMSMA, HECOOTHRTCTBHA MOKIY CYTyDO DMTOBLM
STIM300M KM eIt CODTHECEUWHOACThH ¢ MHQJO.’IOI‘HQSC)(HM
npoolpasom. [IpH 3ToM YCHNHBAETCA M HUUTOKHOCTD
RUTEHCKOH cHTyammu. Ho Mudonoruueckdall NIaH mMoxeT
NOOYEPKUBATE M IAyBuHYy OTYASIHMN Fepoer, robaln-—
HOCTE MOCTHICErD HX KpHsmca, Hhaorpa obe TeHmen-
IAH COCYMECTEYWT B OOHOM 3IH30xe. HanpHmep,s wi—
300e C tlMnnHCod B AMEDHKAHCKOM cynep-mapkers B
Pume: "Ona paBrHOAYWHO nBuKeTCR BMECTE € OTUYA—
DeHKOH TOIIQH, CNORPHO 3TO M €CTh PYYbH M KAH2N
ge ®MIHKM, Yepes 3TOT NOTOK MYyXEHH H HeHEHMH He
PDACTET H# OOHA MDA W Bece—Taxd MUMIHcCA Douee sce-—
¢ ranomyHaetT Odenww, mreTywyw €Bol @aHTaC THUeC—
KHit BEHQK HE M3 NIWTHKE, KPANMBE M LB€Ta & Kpac—
HbIM XOXONKQM, HO H3I COIM, [epla, KiIdueKca, Mopo—
menwx mapuxor tpecku' (Cheever, J., The Wapshot
Scandal, 1964, c. 248).

C ppyroi CTOpPOHM, B CUITY YCTDHUYMBOCTH oc—-
HOBHOTO MOTHPA MUDONOTHYECKOR MOZENH ,ec Y3HABiE—
MOCTH ¥ OOWMEe3HayMMACTH ONA [NOATOTOEMEHOTO YHTaA-
TEAA OHA CIYEHMT ABTODY CROEQOPAIHEN CHMBOSIHUCC-
KHM Npoo6pasomM CaOBpeMeHHOH Tpobnewme, KOMMRHT 2=
pHeM K COOMTHAM B [IDOH3IBEJIESHHH.

EcTe iR, XOTODHE MNOOCTYONO OTpenensit Le-
bt pomal, Kax ero npodnsMaATHKY, TAK H apPXHTRK-
rTondKy. Tawum pomason, bBanpumep, saBisprcs Byn-
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ner-napk' . OCHUBHOM MOTHR poMaHa - 5To mmd o6 uck
KYIMTENbHOW CMEPTH, XepThonpuBomeHuwn. 0 onpene=-
nAeT B npobneMarTHKy paMand, H €I'C CK¥eT, H  erd
oBpasnocrs. Yueep obecrnoxoci Ge3OVXOBHOCTEK CYMe-
cTeEaBaHAs EHTeney Suburbia, NOrDYREHHOCTE® MX B
MHD BewgH, ATCYTCTBHEM WIea/IOR. HeodxouMe BuBEC-
TH HX 43S OYXOBHOHW CHAYKH, BLYBAHHCH MATEPMAUbLHBIM
npectaerieM. lepol “"Bymner-napka' XomMep BHOMT Bui~
¥op © YOHHCTBC MEBURUOIO. JTa kepTpd, llo ero MHe-
e, capcabua "pazbyauTs Mup' . KynbMuBaumMesd ciose-
Ta ABMAETCA 21'0 NOuLITKA PACILThE HA ANTADE LEPKBU
Heyea Xpueta wHoro Tosm Hefmaza, Odpas cuepTw,cno-
cofHON BCTDAXHYTE MwIel, ofpaTuTn HX THUOM K Boyg-
woern ("orxpousedwe e obpasze cwepTs'') TOCTORIEN B
TEopuecTse UYusepa. Tak, Kasepnu Yonoior, wyTE SLNC
He CTABWLHI XEDPTHOH HeusBecTHoro cTpenka ('‘omerore
B xpacHoe ... OH BHIMAfET COBCeM Kak jIeAEan’ ) T
HawiHaeT onywaTh camoro cefin, CHON €OHACTBEHHQCTH
H HENORTOPHMOCTh = ''3T0 OhIT Cavwlii BapuinyaThid, o=
Mnee BCETO TOXONHWH HA OOBOPOTHBI NYIKT 2IKHS0M B ero
wrsHu",

Ha cTpamunax pomalla TPARECTHPYETCA H 3TOT Miab.
Oprir w9 nepcowaxei '"Bymner-mapua' uyscraver, uqTo
HeOOROUHMO BCTPHXHYTE TOCTEM HA PBEYepDHNKE HANOMH—
HaxueM ¢ cveprH. JlogXogrbmm xns 3Tol'o cnocolom OH
CuMTaeT HHXOn K [OCTHM B OgHOM Tyasbdke. Ja u ca-
Mo pacnatHe TobBx [efnsa X3mméepy He yoanocxs. Orexn
CIIACAET CbIHA NPH ITOMOUWM SJIEKTDH'IQCKDI‘:I. nkne - HE—
IH CTONI» XapaKTepPHOW and Habopa  (pexMeTroB  OwTa
Synmnor-papka. PeAagusayya BG2GHLEHEOTD SAMBICTA TPER-
pagactca B dapce, Takuw O ¥ ERIrNAZUT B UepecKase
MECTHOI IA3CTH,

EcTe fipoafpasn, KOTapee NPOXOOMT uépes Hee
poMant Ygsepa. Hanpumep, Téma gByx ODaTbeB-akTH—
mouos, Bpamuovialux mexny cofioit. B'Xposuxe' u "Crap
pane” avo Kasepnss u Mosec, B "Bynaer—mapxe' - Xom—
Mep w Hedna, s "Gankosepe' - HesexuHan u¥ben dap—
paratel. JTa TCMA HMCET CBOE PA3BUTHE i@ TIDOTARE—
Hue TBOpUYCCTRa YuBepa.

ABTOp VKazppaéT Ha npuTiy o Kanne n Apele wak
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na Mg, cnocafubli RpONHTH CBET HA OTHOWEHHA MeRIY
GpaTeaMu. B "Bynmer-napxe" ommu u3 HpaTheB DNOKYy—
m2eTen Ha WHM3HL gpyroro. A B “®anxosepe" GparT Bee-
Takd ybumacT fpara, BpaT, Ha KoToporo 1loKYWawWTes,
ABIASTCA BOMITOUCUUEM CWTOCTH M XaHKeCTBA. Tocua
MCTRWHA npuolpeTaeT 4epTL HI1aropogHOro GyATapA.,
Jmechk MW HAXOTHM OTro’oCKM TPAKTOBKH Mudpa o Kauwe
B XI1X B. '

lpaBga, MUBEPOBCKAaA MPOHUA CBOJUT BOSOMHO 3TH
(IPOTHBOMIMIOKBOCTH . AHTHIOUE = 3TO uBe CTJIPCHE OX-
HOH MEeNAnH - aMepuxkaHckoro obuBaTensn.ByHTaph Xam-—
MEP, JIHNCHHNI DOMANTHMECKOH COEFIN ropgoelt OnHHOU-
KM, B KOQHCYEOM HTOrg mpocTo B3IOeCHBmMECA rrens
Suburbia,

TakuM, 0bBpazaM, B DPRIVIKTATE RB3IAUMOJENCTBMSA
GLITOBOIO U MUPNIOTHUECKOr'0 TIAN0B O0Upa3syYeTCA Xpo-
Bovon Suburbila. OH ofnagaeT KOHKDETHeMH — uepTaMH
3RAKOMOH, CEroJHANIEH PEeaThRDCTH,C OJHOR CTOPOHH,
H NOjIMCPKHYTO VCIOReH, ¢ ApvroH. [lpoducxoaur mnoc-
TOAHMDC COHAJJQRSHHE H CTONKHOBEHHE ,rr,e'ra_rmsam-m,
noapobHOCTEH H NPeofCNbBHOW aboTpakuMH Kax pasnuy-
EThIX XapaKTcpH(‘.THK npocq‘pauc’rna. llpOCTpa.HCTBO H
EPCMA, OTKPLITHE B HACTOAMEE, PA3IOMKHYTHE HA MHTa=
TeM14, BKINYAKLHE He3ABEDWOHHYW JeHCTBHTENBHOCTL,
MIPOTK3aKk YCIOBLEM [POCTPAHCTEBOM ~ BpEMEUEM MHOA,
KOTOpBE BHCBEUHBAET OCHOBHLIE uyellOBeuUeCKHe NeHHoU-—
TH, BEeUHHe KaTelopuM, HO Despasnuueyx x peraliH. Ha
cpofionHoe TeueHHE OnTOMHCATEIbCTBA HAKIAMbIBARTCA
AeCTKAN KOHCTPYKUMA muba, CeropHamuee , cCHOMMHYTHOE
NpOPACTAET UESPTAMH BHEBDEMEHHOIO.

HEPEDH&IH{, Cc DF{HO}“{ CTODOHI:.I, NOgJUHHAETCH ecTe=
CTREHHOMY XOMY BelieH, & ¢ ZPpYFOA CTOPOHEl, CHXKETY
VHURCPCATILUTOMY .

KOHKpeTHblt, XuBOM uenose€kK BMBEOgMTCA MUONo—
PHUYRCKNM IRHOM 34 paMKH oDbQeHHOro, YIHABAEMOIG,
NMEPEROOHTCA B MHP YCTOHUHBHWX KATErOopUi.

Tax, Xammep w3z "Bymiaer-napka’ - THIMUHBA He-—
YIAYHMK M3 NPUropogad, KQTOpeH XQUYeT BOMIOTHTDH B
KH3IHe CndnedckHi oid U OPOIXTON XPORBIO BOIPCIHTH
2UMHCTEO M CAMOCOIHAHWe [uped, TeM camelM QH Iepe-—
HOCHTCH B TUIAH YCNOBHO=MHDOIOTHYMECKUK.
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TaxuM obpasoM, I'POTECKHOCTEL TPAKTOEKH Repco-,
Ha¥el, NONUHHNESHHLY BeWHOMY OuTY, NOAKDELISTCA. M-
donornyeckuM mMraxoM, B MHpe BRUHMX, a8 CTPIKTHLIX
KaTeTQpHR ITePCOHAE TeM Oolee BuCTYHaeT Kak HOCH—
TeNnb HOSH, HO He ¥UMBaAd XApaXTePHICTS. :

3TH BLIBOIW He fIpOTHUBOpedaT OoDMenpHHATOMY TE-
aucy o AHTDONOUCHTDHYHOCTH JIHTEPATYDW. B  UeHTpe
BHHMANUA DPOMAHOEBE WBEépa TakXe MEXKAT OCHCBMME Npob—
TIeMbl FEI0BeYECKOr'e CYNeCTROBANHA B COBpEeMEHHOM
Mupe., Ho B CHIOY TpP3KTOBKH STHX NpodneM NepCcoOHAXY
OTBORHTCA NOAUMHEHHAA POIb HO OTHOMEHHI K OTUYVK~
OEeHOMY OT Hero MHPY. MHp, BeIEALMH KS~IO0 €0 Hmo—
TH, CTABHT &€ro B RECTKHE NOHEAEHUECKME DAMKH K &
panlser pce ero penctsua. HeobBXonumas B XymomecT—
ESHHOM NpofisBelieHWK LeJOCTHOUTE NEPEHOCHTCR C Nep=
cOHaxa B XpoHoTon, B KOTODBIH OX [TOMEDeH,
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THE TYPOLOGY OF PERSONALITY IN
JOHN CHEEVER'S NOVELS

E. Borshchova
Summary

The main theme of the present paper is the
typology of personality— i.e. an analysis of the
impact of temporal and spacial categories in the
poetic world of John Cheever. In a wider sense,
this is one of the cardinal problems of literary
theory today.

The author has based her analysis on con-
temporary critical studies - those of the Polish
research worker T. Markevich and the Soviet and
English scholars, M. Bachtin and J, White res—
pectively.

The temporal-spacial category or 'chrono-
tope" proves to be, at the same time, the main
category of the plot, Both the social and moral
aspects of John Cheever, of his so-called world
of "suburbia', proceed from this category.

The author'’s aim is to show the estrange-
ment of man's inner world from the world of things
in Cheever's novels: he is net so much a writer
of the "individual" as of the social structure.
This does mot prevent him from writing, however,
in the contemporary anthropecentric manner.A de-
{inite chronotope or the evllision of different
chronotopea determine his personality.
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NCUXONOrN3M PAHHEN NPO3bI
. CTEHOANS U NYWRUKHA
CAPMAHCY N "APAN TIETPA BENMKOIQ*/

Nlapyca B onsnepr

TapTycunia roCy gapcTaeHHbIl YHMBADCHUTET

ConoCTasHUTeNbHNE aH&aNHa IACHUXQNOI'HYECKOTO Me=
Toma Crenpmans 4 [IynKHHA MARO NPHBEIIeKan BiMaHMe e
cnenopareneif. Tema "Cresngans u Mymxun' Boobme uay-
YyeHa HeQOCTATOUHO, XOTH, Kasarnoch ﬁbi,THﬂO.-'IOI‘H’-IBC"
Kaf ofmHOCTE HIY¥TH OCHOBATENSH QPaUilYgcKoro M pyc-
CROTO pP£allzaMa J0nxna Grma O BB3BATL HHTEDE! KAaR
cTedgalesefjoe, TaAK H H}'luKH.HPICTOB.Cp&BHHTEJIbHO Hav-—
QEIFhiM dCTIEKTOM npoﬁnes-ml A0 HepnaBHelro HpeEMEHH oU-—
TaBANA HaJM S IpAMOro sosuedcTaun Crepgann da lyvuo-
KMH4, CIegbl KOTOPOrO HAXOOHIH B IeHETHUeCcKoH ofm-
noctH "'Kpacuoro u uepworo' i "lMukopoir gamms” (o
M., 1934, c, 75-80; lknoeckwi B,B., 1937, c. 69-
70; Crenanop K,I., 1962, c. 78-80, 153, 163; Uu-
yepun 4,B,, 1974, c. 147-150). Mexny ren cBmme~
gwe Hmed Orengansa W [lyUKHHA TPCOOCTABISACT HETepSc
HE TOMBKO B CEASH C NIPOSNEMON MpeeMCTBEHHOCTM, HO
W C TOYKH 3PCHWA H3IVUEHHS NADALNEeNbHbE TPOUSCCOB
B PASBHUTHY BHAIMONANEBHMEX IUTEPATYP.,  OOPMHDOBAHHE
Crenfiasid ¢ lyioKuBA ~ OPMMEP CXOOCTEA ABYX IMCaTe—
TeH=HOTATODOR, HEAZBHCHMO LDYF OT LPYTa MPOKMIRgb-
BHANMHX GOPOTY HOBOMY XYOOMECTEEHHOMY MeTogy. Ji-—
TepaTypilad CRASE NPEACTaeT B NogobHbIX Clyuads He
B Taxkux hOpMax KaK YCEOEHHE TPATHIMK MIM (IOITEMH-—
Ka, a B HhopMe napannenbHeX LO4CKDB H TBOPDYECKHR
ANATOTHH.

HiyyeyHe TaAKONDQ pofld CANQCTABIIeHYH HE TOMBKD
NMROfICHAET C¢BaeOOpasHe KaXLOVC W3 [MHCarTaned B o7~
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ACILHQCTH W PAZBHTHA I[a‘[mom’inb][ﬂﬁ JHTEPATYDPh b Ue—
.'IQM, HO ¢ noMoraey HAMETHTDL Kpve CS!'IHK&KJ‘.IJ,HX M2
apodneM,. B ciyuae ¢o CTowugancM @ IIVMKWHEM 2TO0, B
TePBYR Ouepeub, 'HCTHHHBE DPOMANTHIM', CTHIS M ALK
apo3el, OpotileMa THOPYECKOTo HOBETeHMR MucaTenA
{Bonsnept M.H,, 1930, c. 197-211; e =e, 1979, c.
114-130; Ee ®%e, 1582, c¢. 116). lce HTH BOTPOCH HA—
XDOAATCA B TECHUH CBA3JMH ¢ TeMOon Zacyoaley cTarLM.

caTeny OnuMakue Mo o¥xXy, sacwrady 1 3creT~
YeCKHM B3TLMRgaM, BOCHHTARNEC N3 HASAX pocRenenusd,
PAUWHOHANHIMAE M CeHoyamisma, CTeBIalIlL M [Iyukuam Ipo-
KBORT BG MHOYOM DJMH M TOT X RVTL. Mlaiwdil coppo-
MerHrK Crengand IVYWKMHE b ORaJiathle Tonbl  (OpOXONHT
ero B VCKOPLMHOGM Towne: Sonbda ¢ KIACOCHUMETAMH,
yBISueHMe POMAHTHKAMY, OTXOM, DT HHY, dnMdaponaise
qCHATYE Tue THENAre poMansuama', foasnagenne sTanon
TEDPUECKOSO PAYBHTHE QJIQHY IhCaTened = BHIeTL o
KCHKPETHRX AT — UOKa3ATENbRO.[ MOMEHT,RKOTOd (el
oaTL B Ttpaxtate 'Pacwd v Wlexcunp" paapa0ATHRAET
ACaTHRY "MOTHWIGO DOMAHTAGECXKOK' fgpaMel H  paeT ee
"penenT', JNywkHii B MHxainoecikom  [HIWeT BARPOLITM
LORasy, COALAHHY®R Kak SyNTo ClUelsansnuo oo ATOMY
saka3y. B ro odpaoerua Cresmanf K npoac -~ 1827~
0 ~ ¥ DYOAMKAIKEA MM TCPRATA AANOHUCUNOLC Koo
HECTBEHHDTO PDM3BEmEeHHA, pomaHa Apvanc'', Iywsud
TAK#E DBNEPDhE OSDANAGTCA K HDOSE H NUUWET "raan
¥= HCTOPDHYCCKITO poMana'', HazBaHHbE nocre arn
2MEDTY peasTopamye Apan [levpa Benmkoro". H nare-
YOI, CAMGE 2UAMOTATCOARTON COBRATNIEUEE, RATENL3Me
neproda croncwxos - 1830~ roa — BPROMR  COHLl IR
poMaBa "Hpacvioe o vepioe’ CoeHzala n DOULBRECKYX
wepespor IIVwrkizHA .

Hecmorps wa 7o, uro "Apmanc' a "dzanm  Ilarpa
Bemixoro” oTUGCATCA ¥ TNCPROMY 3vany  THODYSCTAA
Crengana u llvukHBA KAK APOSAHKNG, XYIOKCCTACUIOC
HCOIMeENO0Balke OVUEDBEOR ¥MAKI FOROGR AallOINCHD Yike
3geCh CO 3PEAsv MACTCDOTREOM, AOTS 004 NHCATeNd a2
CYURCTHEGHHQ NTIAMMAGTCS 8 270 oBiacTs Apyr T JIpy-
rz (Crewnane “mauesnen™ %A UCKMOUHTEILINC REMMAE MG
K BHYTDEHHEH AMAHM repoeca, a crEporued "edpacimit’

(&
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HCHXOROTHAM JIYBKHHA Kak OYATO HAPOUHTG OPHTAYMEH ) ,
B MX MeToac MIOTro M nbmero, CXOICTBO OlpegensaTCsd
BAH30CTHI KOHHENUHH JTHYHOCTH, ROMMMANMEM COUHATL-
HO=HCrOpHUeCKOH QO0YCJDRMEHHOUTH TEPDEB,CTPEMISHUEM
PACKPHTD ''NCKCMipoBcKyn' MHOTOCTOPORIOCTL Kapakre-
POB, WIPORYY LpHPOJY YENOBEKA, PCIHTC/ILHbHIM HenpHa—
THEM CXeMAaTHYHHX Iepoc®E, DYOAL TO Iepod  KIACCHUHHC-
TOB, CCHTHMEHTAMHCTOR HIIH POMAHTHKOSB.

Tropueckni Metog CreHnans SOPMUDOBANICH HOR
BO3NEHCTEHEM YUENHMR O CTpacTAX Fensnsenna, [obbca u
ge Tpaccw. Bce 3¢H du:ocods BonGe HHTEPECORAM €T0
NIPEXIC BCRr0 KAaK HMCCTEeJOHATENH YenonedecKell aOpupa=-
M8, K&K neHMXxoflol'n. HSyuesue cTpacTed, HA €5 ¢ RIT,
nepsdn 3agaua mucartens. [JoaToMy ¢ WHHK MeT HAUpa-
JReHKOE camMoRadImnenHe, YIOOpHeC mperpaMMHpoBadHe’
coBCTEEHHOTQ ITOEBETEHHA , TOOIUITHL QIO 3adaude aBra-
HEHHA MACTEDCTROM [THCATENA, OOCTAAHNG COUCTANMHCE C
UIYUEHHeM HAVKH XYOOKCCTBOHIUOIO "cepaueBenewna’. B
HE3AKOHYEHOM KHOWCCKOM npodssenedud "Filosofia no
va', COCTaBnexyoM ¥z HallWuCHKN U 28MEeY0K O MEeTO—
de, OH 3alOUCKBaeT O CTpacTAX: ' 3Haw Mx  Tomeko
H3 KHHI'; €CTh CTPAcTH, XOTOPwX A Gonbue XHurge He
Bugen. Kakx A cmory ux omicwsearTe? Kaprune Mom OygyT
ToneKO Komdmmu c xomei''  (Stendhal, 1931, t. I, c.
85). W ganeme: "Haw HOeasl cUacThA QOPMHDYETCS no
poMasaM, [JoCTHIHYB BO2p2cTa,KOTda B CDOTBETCTBHH C
HHM MBH OONKHH Ob y#e BHTh CYACTIMEH, Ml N0 paie Hel
JBPYMA OSCTOATETHCTEAMH: Ml RORCE i€ HCIBITHBAEM TEX
YYBCTR, K KOTOPBIM [OTOBHNNCH, BO~BTODhD{,ECTH- Mbt HX
¥ HCNLITHBAEM, TO DIH BOBCE HE TAKHe, KAK B poManax’
(Tam xe). Ha npaTaxeruu BCed MUSHH, HAYMHAR QT nep=
EwX crpanyy Juesnuka" u  "Filosofia nova" u  xou-
udas HANHCAHHhWM Hes3agour'n 10 CMCPTH IIOCHETHHM ITHCE=
voM DBanpaaky, CreHZank CTPEMUTCA K TEOPETHNECKOMY
OCMHCJIE HHK TEKYUYeCTH GYWEeBHOH #A2TTH H MeTONOR egc
Haobpaxe nusa,

MywguHd, B I'opasoe MeHLMeW ©TCICHH TeGPETHE ,
yey CTespanb, HAKOTNA UPEIMEDHC HE YBNeKaBMAcH yue-
HUAMH AUIOCOHOB~NCHXOTOrDR, XOTR H HE HanHcan cue~
UMANEHLIA MCCACOBaHHE HanorLofue ¢ TEHdaneBCKora Tpak=
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rara "0 nw6BH", OCTABAN MHORECTBC  DaspU3HEHHAEX
SaMEYIHHI, KOTOPHE BCE BM2CTE MODIM OM COLTABUTT
He3aAVPAOHOE HCCIIRNORBAHHE METOOA MUTEPATYPHOTrO IXn—
KOMOrusMa .

Baxnofi ueptoil, cbnmxakmedl CreHpansa ¥ IIVmKKHA
KaKk ImMcaTenci, DsUlo M TBOpPUECKOe HI'POBOE INOBEeRc—
HUe. JINSOBE K NEPCEQNJIOUEHHAM, YMEeHde CTaHOBHTBHCSA
"we coboft", “mpyruwu'', wrpa "mackamm", "pomarm',
BCAUECKHE CTHIHSAUNAH , LWYTOUHbE MaPIHHAIHAH, Hrpa
RRTEPATYPHuMM HMeEHAMH IR CYeHgand @ llymiHva, no-
AeH pegKoro ApTHCTHSMA, YMCKIDIM BOKPYrJwbGoro 3a-
HETHA CO037aTh JIeFKoe RPOCTPAHCTEBO HIEH, QNHHM CIHO-
BOM, M T P OBOCE noB&e e HH e DRI Bax-
HMIM PTANOM, HPEABADANMM TBOPUEGCTEBO, IYTEM K OB-
JNEACHHY MNCHXOIOTHIMOM,

Hrpopoe nozemenne Crexgana B IyDKRHA CaMBR
TecHEM OGP230OM CBASAHD € RMOOTOTOBKOH K Haolpawe-
wiio 'crpaeru" 8 coBcTeEemioM TEOpuecTBe, (TeHman:
TFOTORHMTCH K STOH TeMe HCROOROJE H TOATERHHO , MOE~
HO CKa3aTy, B TEuéHne udeTBepTd BeKa., CKDYIVNez it
aKaNH9 COOCTBERHHX [MEepeXHBAKHA, AHEKIOTLl,TDAKTATH
no YUSHONOTHEH, YUCHHE HpocseTHTened O CTPACTAX H,
MoxeT DHTH, CaMpe 'TaBHOE, NOoCTOgNEAA ~KOnRHAR
"urpa" - BCe 3TO HOCAYNMT MATEpHANOM Tpakrarta 0
mobsn'', NMepBOro OmyTa HAYYHOrC ARANMAA YYBCTEA.

[IYLKHH B ABaNVATHC FOOEl, B MOMEHT oOpamcxuus
K NIpOsSe, TAKXE BHYTPEHHE FQTOBMHT celid kK  2Towmy
TPYOAHOMY HCeOuTaHHw. C cepegunm §820-x rr., xorga
Ero HauHHAET MAHMTL 'CYpOBafg npas3a', OH He comie-
BAETCR, 4YTQ xakoi Oum xaHp OH He BuGpaT, awdoBuasa
TCM3 fPO3BYYHMT HENPEMEeHHO ('3 DPCIOMMIC PpPCWW HCTH
cTpacTHoit / CitoBa TOCKYOmMEH NKRGBH. .. HecuacTitodn
PEeBXKOCTH MYUEHbA, / Paziyky, CJle3n OpPHMUpeHws’ '),
osTomMy caMoHafNKWACHHR B THEBHRKAX W NHCHMAxX, ' nmy—
repaTypitle Macku” Cer-Ilpe, Tvcrapa ne JMuapa,Batr~
MOHA, CTpACTHHe JKOOSHHE NHCHBMA {naTy nucem Iyuw-
kuHa A1, Kepny u nars nueceM CTertana Merunspe Jer~
CQBCKOH) — N¥Th K IOCTHXHEHHI YeTOBEYECKOro CEepaLd.
B sTomM me misde HAOO PACCMATPHMBATE H " JOH-KMyaH—
ckue! crmiexy ofouX mucaveseli, HacuuTHbauMe  y



Creunana - 12, a ¥ Ilymkrua - 16 (8 ocHomHOH wac-
i} uves, XotA CTeunans oupMiaser CBOH CIOWCOK B
BEeJeHdN K 'AnpH Buiwrdpy' xaxk Bamuermmgd MTOl  uy-—
HEBHATO ONMTa BCEeH CBOE! BAWIuH, 3 HYWKHE — Bee-
TO JIHWE KaK CHOHTRHHYO MANOCYL (Sanmes B ankbom
E.H. Ywakomo#) = Wix 080dMX ndecarterned 5Ta  BakHLLL
MOMEHT CAMOTUOZHAUNA .

N6pamenye k¥ QA0doBHOR Teme Credmats W LIVWKABA
He cJTydanHo. JwhopHan TeMa uMesTa Takxyie boraTyio JH-
TCPATYPHYW TPAOMIMI, YUTD HMETHD B HeH KA43au0Ch
Haudonee BARIEM, 2 LROTOMY H§ OCOBEHHO TPYAHLM cXa—
33Tk HUBOE CITORO, BMECTC C TeM LA OoU0UX IMcate-—
nmeH awboBhR — 3TC BHCEDEC TROABISHHE (o01arTcTHa JINY—
HQCTH, 7JK22aMQH I'ad [PAB0 CUMTAThCA yeaosexon, [ho—
60RE CTAHOBHTCA LIA HUX WKOMOM DPENHCTHYECKOIO KA~
XONOIKH3Ma, €F0 N & P B bl &M 9STanoM, 0OC THACHHC
KQTOopOIo B uansiefler OvoeT YCEOBHO RCHXANATrHIMOM
KAK METOOOM LEeITOCTHOrO HSUSD&KEHHH STUYROCTH

flymxkuH BeKa3mBaeT ceds MacTepoM H2o0pakeMHs
TMWEOBXKOrD UYHCTEA VAE BQ MHGTUHX CTHXAX JBAJUA'THX
rog0oB, HRHEIX NMOo2Max, B EercmuH (uerwne', B "Bo-
prce [onvuape''. llpHBeleM KaK OpHMEpD SHAMEHH'TYH CLE—
ny y ¢odtana e "Bopuce ToayHowe', B koropol: upn—
pofa cTpacTel DACKPHMTE BO BCef €€ UTHXMHHOCTH,upo—
THBOPEUHBOCTH ¥ KOHKPEeTHOCTH. 'PUropdit 1lporoBapu-—
BAJTCH B T0M, UTO eMY Donswe s8Cerv Halaexslo Bl
CKPrBaTh, Mapkia yMe2T EwpPBATE y HE1od LPH3HBAHUE B
cfMaHe, OHa me lacTanmAeT ero ''sabure' 9TO  uUpns-
HaKue. O ToM, Kakoe BAKHOe anauedie npuaaer Iyvw-
KHH TOHKOH paspadoTKe WSOBHOA TCMU, CRUAJETENLCT=
BVCT ©r0 QuUeNKa HiTpHrd "'['ops or wyma'': ""Mewxiy Mma~
CTEPCKHMH YCDTAMH 2TOH MNPCNECTHOH KOMEIHWH — Hego=
BCPUKEOCTE Hanxoro B awdsd Codbn x Monuanuay -
mpericeTia! M Kaxk uartypankso! Bor Ha uew gonsua &Gr
JIZ BepPTeTLCH BCA KOMEIWS ... (X, 138)*

% Ypech W Janee BCe CCWLIKY Ha  RPOMIBENEHHA
Myuexuia npusogATeas no wsganuw: A.C. IIyuxnd.Illondoe
cofpa¥ue CounHeBHH B 16=1H rr. — M_=JI.: Han-po AH
CCCP, 1237-19539,
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Onkako swauboneud$ HHTEpEeC B 2TOM OTHOWEHHY
IpencTaslaeT XYLOKECTREHHafd npo3a Crednana ¥ llyw-
RHHa, OcofcHHOUTH HX NCHXOMOTH2MA BH/HLL yXe B DaH~
Helt upo3e ~ "ApMauc WIW CHeHH ¥3 XHIHH ITapHACKOTD
canoHs 1827 roga” W "Apanme FleTpa Beauxoro', Cneip-
hHKA XyI0XecTBEHHOTO HOCJICTIOBAHWS NYEEBHOH HHSHM
BO MHOTOM OfipCJIeNleHa sgech "HMeKCIHPOBCKOA"  cmow—
HOCTRI0 ¥ MHOTOCTOPUHHOCTLH XaPaKTEPOR IMABHNY I'é-
poeB, llexcmip Omu1 BaxeH gnd OBOHX DUCaTesCH He Tamk—
KO B MOMEHT CO3OAHUS TpakTara 'PacHd u lexemup"” n
"Kopuca Togvkoma', HO H B HDePHON HX HNEPEXDHA K UDO-
ge. ¥ AHIIWACKOrO TParvka OHM YuUMIuCch H3abpawe-
MY CTPACTER, MHOrOMAAHOS0CTH, NONHPOHU (BaxtuH M.,
1972, ¢. 59)] & nocrpoeHuw 06pa30B GOILMON TNYEHHB
H SHaAYHMMOCTH.

jlmst cTPYKTYpe o6pasa rnaRHoro repos ApmaHe' -
vanoporo apucTokpara OxkTaBa me Manmzsepa, "kammero-
cAa yRopAnHia”, COBECTIHBOTG, [Pe3HPAWMEro CBOE OK-
PYXCHHE , HUYIETI'0 cMepTh - oCO0eHHO SHAYHM 0b6pas [aM-
neTa. J14 repod hYnKMHCKDro POMAHA  LUEPBOCTEIeHHYW
BaKHOCTE npuobpen ofpas Orennco, OmHaxke, ecioH Ha
CBA3e fepoa "Apmanc'" ¢ mexcnHpoBCKDIH TpamMIBiEH HC-
CNEMOBATENY HEQUHOKPATHO aOpamanH gHumaHue (Peun-
sos B.I',, 1978, c. 24 = 25), To &aw3ccTs obpasa l6-
parumMa Orenme, KaRk 3TO HM NOPASHTEIBHO, OCTAlacsh
He3ameueHHo#i. [[YBEKHHHCTH, IO-BHOHMOMY,0bINH 3argn-—
HOTH3HDPORAHKN ZBTOOHOrPRPUZMOM DPOMAKE, CBR3LI répos
¢ npageroM noara AGpamor [aHHHGAIIOM ¥ HE HOKANY. M-
TePaATYPHUX HCeTOKoB. Oghako lexcnup, co3masag obpa3l
OTeano, Kak ovxrTo "vranan" deTopuueckoro NBOHHHKA
CBORI'O Irepos B ganekKod Pocenu. Orenne, xax u Ian—
wubag, YepHHHA Mabp LADPCTEEHHOTO [POWCXOMIEHHS ,H0I—
KOBO/ell #Ha ciayxbe Jdy#xolfft m yanexod sems:, 3HaBOMi
TPATHYCCKHE NEP&JIOMLE CYULOB, XeHUBIMICHA 13 npeK-
PacHET 6210/ MeKWmHEe H MCTLITABWHMMA #pOCTHbE OPHCTY—
MLl PEBHOCTH. YCBaUBARMBE NPOS0H SHameauThie ofpasws
MNexemUpa OrpOMHOro HATIONHEHHA W I'BYDOHH Jemanuw nep-
Bele paMatnl CreHuana u IlynxkuHa Bolee 3HAUMMBIME, YK-
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PYTHAJIH I'epOoeB, OPHEHTHPOBAAH Ha YINIyOIeHHL bcoM-
XOIOPHIM, ¥

na ncHxoneorusma o6oMX NPOY3ReRelHil Ba®Ka Ipo-
CBETHTENBCKaX TEODHHA ONPABAANHA CTpacTed.Tema He—
SaKOHHON MebpH, ocykgaeMoit olmecTBOM, CTpagaHun
WeHIMHBI, OBpoCHPmEN BH30B ¢Betry — ofmast anr Cren~
pans # lymxkuHa. B pomade Crenzana OxTas wroobreH B
ropaoye SecHpugasHHLY, XOYLy OeAHOH ¢PARRYWEHKH R
cocNaHRore B CHOMDE DYCCKOFQ ABOPAHMH ApMauc.006a
OH¥ HDABCTBENHD BHIS OKPYRAKMEro ¥X odmecrsa,npe—
9APAKT €r'c, KX CTPAacTHAA NWOOBL HeHATEXHo BHISLEAA~
et ocysxgenMe ceera: “"Hu Gnno no AeanuaTs neTt, RCe
£B0e BpeMr OHH NPOROIMNIH BMECTE H, © NOB2DIeHHe
HEOLTOPDORHOCTH , HUCKONBKG HE CKPHMANH, YTO CYACT-
IHMBH H QUeNnb Mane 2a300THIIHCH 0 MHenH# cBeTa. Ceer
DOonKeH Onii OTOMCTATEH 8a ceds' (Crenpannb, 1978,c.
141) ., JToBOoBHAN TeMa OCHGKHENA B POMAHE MITUBRMPAC—
Kaguua JKTaBa, CTPANANMEro pM3HueCKHM HepocTAT—
KOM, He TO3RONAKMHM €My BCTYNHTL B Dpak ¢ ApmaHC:
€My KaXeTCH®, YTO OH noryfnmy @ OGNO20DHN  JIERYIKY,
CTeHmank TOHKO AHANHSHPYET 32pOXOCHME CTPACTH,NO-
rdKY €€ pasBHTUfA. KYIDOKECTHEHHOE TPOH3IBEEHHE OKa=
3Sano¢k MHQTO nHpapOowRes Tpakvara 'O moSeH".To, aro
TAM DENANOCH CXEMaTHWI0 ¥ afcoTpakTHO, B [OMaRE
nprobfpenc IWOTH ¥ KpOoBb., Cepouesen-CTewyraldh oCcO-
BEHHO CH/IEH B PACKDPHTHH CUNOHTAHHOCTH 4 HIIOTHY=
HOCTW CTPacTH. ['2DPOH HE IIOHHMAKT ceba, YIMEndwrcs
K&OpHIaM COGCTBCHHOIQ cepald, GOSTCR UPHOYATLECH
cebe B nwbpH, ApMaHC OBHEET IODIOCTR OCCrpHOaHHEY=-
UM M YYBCTBO genra, TQnbKO ¢Tpax sa xmH3#k (OKTaBpa,
CMEDPTENBRHD PAHEHHOTO HA ,ILY'S.'»'IH, AACTABIAAET £¢ BRIC™
NYWaThE mpmsHAHWe. TepoM ¢ YHOSHHeM DenamT | oTKpe—
e B3aUMHOi IMHOEH, BOEDELE HCOHTHBIBAXT BCW HOI—
0Ty cuacTes! "HayMnetue, UcnOnHEHHOE HEOTDASKMOK
npenecTH, 3acTABHIO HX 2a0prnL of vrwose eMepT'
(Cresnens, 1978, c. 131). Gecobenxo yvuaeTuw Cren-
gano HaobpameRHe TOHUYAKLUX NePeXOfOB, TNEDENOMOB,
2ApacTasywd H CHAnQF 3 AMOWM IVIM.

* NoxpoGuee of STOM B COAHHOW HAMM B Nedarths
craTtee "Uexcenupuav'' Crengaas u Iywsmaa (“Apmabc” w
"Apan flerpa Beaukore'}.
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3TH xauectBa ¢ TNONPABKOM HA cnelHbHKy Ny-
KHHCKOTO NCHXQIOTHSMA CBOlCTEenitm u "Apany IleTpa
Benukore", flogofHO MHOIHM NYRKRHCKHM II@DCOHamadM,
obpas HGparpma cuHTeTHYeH. B Hem nmpornaassalof oo
HOBpEMEHHO X YepPTh RCTOPHUELKOH JNHYNOCTH, Ipape-—
a op3Ta, H YepTh OTeano, W YEPTH CBETCKOre 4Ye-
NOBCKa TIYEIKMHCKOA mophl. Bosnc#icTere "'Orennc' exa-—
9300Ch HeCOMICHHO HA JoOoBHOM 2mMaoe "Apana [Br-
pa Benuxoro'. Kax ncuxomnordueckKH BePHO waobpa—
4HTL BSAUMMYI JI080BL uepdHoro apand u Desoll  weH-
WHMHE, CBETCKOM Uambl? lleKkendp Mor cHabmuts ylegu-~
TENBHON MOTHBHPOBKOE 3apoMielA WynCcTsa B nomob-
HOi CMTPYAUMH. JIYWKWUH NOMHK 3TY MOTHBHPOBKY:! A
Oremno, ¢Tapbhwt Herp, IWIewnHpmwiH [JezgeMoHy paccKa-
SAMH © CBOMX CTPAaHCTEMAX M OuTeax?" (YD, S). No-
DOOHRH MUMIOVIBC SAPOKIEEHHMA YYBCTHEA A3eT OH H CRO-
eif repoune, ''llpocTol H BawHuii'' pasropop UBparumMa
nneada rpadumo O, , “KoTOpPOH HAOOENH BEUHLIE UYTKHK
W TOHKHE HaMeKH GPIHLY3CKOIO OCTpucnoﬂnu"(Ym,S).
OTmane)sag nepexnyuka ¢ llexocnWpoM CnewmmiTcE M OB
HUTeDNOPE TAMMK TEMM PEBHOCTH, KQTQPOH MyuMTENnBHO
GouTcA UBparuM. [pH ONHOR MMCIH O BOSMOKHOH wWI—
weHe IpadHBEH "'PeBUQCTE HAYHBANE OYDPIMTL B €I adp-
PHKAHCKON KpOBK, ¥ DOPAMHE CJIESH IOTOBHN Obly Teub
me wvepnomy many' (YU, 14).

Oguaxo B LeaoM B 3TOM Smuaoge [IVWKHH pganex
aT llexcoWpa. 37MGCk HHOM THN NOBEOEHHR, HHARK CH-
TYaUHa, MHAA ABTOPCKAR NO3nips, Mosawuneii o©oOpas
HbBparuma TMOBOPAYHRAETCH HOBEOH IDAHBW — CBETCKOID
MONOZOID YENOBEKA NYMKHHCKOH ilOphl. BocnHTaHHEK
MIAPHACKOrD BOGHHOI'O VUWIHNA, BIANEHIMH 3THKE TOM,
MCKYCCTBOM CanoHHoH Becegpi, M6parum HapHCOBaH KAK
yeNnQBEK INyboxko gBeTckr#t, HHas u cuTyammum - He
fpaqHele Y2k, 2 FANPCTHIS WYRCTBO CBA3hIBAET hiols-
mux, Ubparnu e #epTBa cynpy#eckoro obmara (myers
MHHMOTD), 4 ero BHHOBHWK. ABTOPCKAas NOSHUMA B po-
MAaHE DUPEUEeNeHd NPDCEeTHTENLCKOH Tegpwel Onpasna—
uHA cTpacTenn. OcobedHQOCTH A3TOH NOZHWUWH H TOH rpa—
HKE B CTpYKTYpe ofpasa HEparuma, xoTopas cOmmzEaeT
repoa He C¢Tonsko ¢ llexcnupom, ckonsko ¢ B. Kon-
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CTaHaM A ero H3odpakeHud crpacTd AIoanda K Uneo—
HOPE,, ONpefenuy cAaenuiHKY HOCRENORANHA ¥H3HE Cep—
Ua B OYMKHHCKOM POMAHe, l[ATL CTPAHML MCTODHH Job—
nu UBparumMa x rpaduds ., OT MOMEHTA BOZHEHKHOBE=
HHR CTpPACcCTH IO POMIe WA Mepuorg pebeRka - Gnecrta—
WHE obfpafcl TRKATO pOIE NCHXoNOrHsMa. C pemxKHM
JTAROHH3IMON, H38UCCTBOM H TAKTOM OTMEUCHm spech BCE
3TAul PasBHTHA uysclBa UOparsMa, HepeXodn,nepeRro-—
M, rpagaupsa. llacropodeHHoe orHomeHune [Hbparuma «
Q00esHUCTH CBETCKNX KOKGTOK, Onmarofap#ocTh rpadu=~
d€ 34 B¢ YUTHBYW HHDMOdEDEHTHOCTH, OMVOYOHe ''pac-—
KOB2HEOCTH' Bnarofaps IOos BHRHCMYCH A0BCpUB, Gec=
KOPBICTHEC HEQCOAHAINIOTQ YYSCTBR, RERRTIOM, BLSBAR-
(B 3aMCYIUHeM MOCTAPOBECTG, liapacTaHae Crpacty 2
CRA3K C HaNe8Kuok, VOOSHHE [orHOK OM¥socTbh, crpa—
LAdHMA 0T JI0OCUOEHA CBeta, pewsHHe pacLTatrblr .M Hi—
KOHen, IpeAPaciof unswanbRoe UMcamO Edpdrain: =
3Ce 370 NOMCCTHIOCE Ka H@CKONBRHN CTpadninax.Bece
3TOT OTPMALK, CBERAKUNANT K4k sPaioneHHsf CpUIRHS KT
B TEAFKM HCTOPHHYECKIH LOBECIH — HOMMAApLe OTEDBITHE
3 pycekeit dnieparype. C Eo2aTopexoit cMénrocT:e,Ben
SCAKOHA YYBITBHTEABHOCTH M g8TaktHaMa, [Iyvuxms sao—
OpasuN KK BBCOKOE ¥ YHCTDE UyBCTBO F2MnHYI0 a
rpews:yio'’ crpactb.

Yopea Tpu roma a "Kpacmom W ucpios, ©3anan
obpaz racnnay gc Peuamn, CTewmanu BICNGHC PO D=
LYACKOW AHTepatype 1z0fipaauT, mouodrcllyuKnaay, sa-
ROV WORY KAK $CTONNSHIVE) OBAANNS KO IUHEY ,yHe0

myio BeCcKonuCTUQ M Caxo0TRenwcHHa mabyuThe. B CRGH
r
OYEepeah 1IVIKHD HCpes ABa roja NoCiae COSHAEHA ' Ap—
I 1
varc” N HOOKGHUEHHOM ''PoMane 8 IMCebBMAY' BhIBEZET

reporHed OECHpMIAHHIUY M3 00BRTHEBWEH Z2PDHCTONPATH-
YeCKOH CeMBM, HONHYK I'OPUOCTH # SYBCTBR LNURTA , K0~
rTopas nogofMo Apmance fyvmeT orcTanBaTe BHREBH CBOW
HEIABHCHMOU'Th M DOCTODHEHTTBO. K Hara Merol nmyrcaTer
el K4 NCHAOMUIOE DASNAUCH {CTepnane  NOCBATH
wyBCT2Y B | Apvadc' MHoree CTpPadumb, 3 TyWKURCHMN
"Pomay¥ B nMcbMax', TAKKe TOCTPOENHeW na  NeGoBHOH
ieMe, UAIMECAH TOUTW Des crion & nmépx), oba muca—
TeNld BRCTYNANT KaK MACTEpPa peadllnceTHUueKOIM TCHuXa*
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LE PSYCHOLOGISME DE LA PREMIERE PROSE DE
STENDHAL ET POUSCHKINE ("ARMANCE" ET
"LE NEGRE DU PIERRE LE GRAND™)

L. Velpert

Résumeée

L'étude des liaisons créatrices entre Stend~-
hal et Pouschkine permet de comprendre plus pro=
fondément les proceés paralléles dans les littera-
tures russe et frangalse.

La méme canseption de 1'homme unit Stend-
hal et Pouschkine et  dgcide 1'affinité de
deux auteurs.

Les héros principeaux de deux romamns ont la
mgme stkructure pbychologlque Les deux auteuzs
developpent leur vie intime avec la grande mait-
rise artistique, La camparaison de deux maniéres
artistiques montre les voles du développement du
realisme frangais et russe,
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FOREIGN INFLUENCES IN THE WORK OF
ROBERT LOULS STEVENSON

Mina Diakenov.a

leningrad State University

This problem 1s part of the wider and more
significant problem of the impact of continental
literature upon late—Victorian England. The term
late-Victorian covers the period roughly ranging
from the mid-seventies to the mid-nineties, the
later ninetics being more closely linked with
the opening decade of the present century.

As opposed to the spirit of insularity aund
alamost total lack of response to foreign writers
lhat characterised early- and mid-Victorian days,
the period under examinatioa is obviously open
to influences [rom English artists. TIbsen, Wag-
nar, Maupassant, Gautier, Baudelaire, Verlaine,
Turgenev, Tolstoy, Dostoyevsky, to name but the
most obvious names; had their admirers and fol-
lowers in late 1%th century Britain. They were
widely read and discussed and often favourably
compared with native men of letters.

The reasons for that openmindedness so dif-~
fereat from the earlier counceanlratiosn on the na-
tional aspect of things are to be sought partly
in the fact that Britair was beginning o lose
ner prestige as the world's most powerful counz-
vy, More important stil!, English Jitevrature was
gradually getting to be less and less of aon
influence upop European literature; France and
Russia were, contrariwise, gaining in authority
and attracting increasing attention  and adwi-
ration. (Eilemann, R., 1959, p. 2, 5, 8)

That sense of impending national losses and
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growing insecurity made English writers more per-
ceptive of spiritual values cutside their own
country. Stevenson was among those who were de-
finitely sensitive to the vaices of other peoples
and far-off lands, his openness to influences ha-
ving, as has just beecn stated,perfectly ohjective,
general, socially and culturally motivated reasops.
But his perceptivity also had a subjective moti-
vation,

4s one who from his earliest days was bilingual,
thinking, speaking and writing both in English and
Scottish, Stevenson was, from childhood wup, pre-
pared to accept speech~habits and ideas npot his
ovn. Besides, his revoll against Victorian ways
led him to seek for other sources of inspiration,
without Lhe scope of British upper middle~-class
conventions,

Stevenson's first affinities were with French
literature, following the general tendencies of
the literature of his time. These ctendencies were
again supported by individual cvircumstances. From
his green years upward {since 1863 in {fact) he
frequently went Lo France for holidays and pro-
longed stays. His command of the Prench language
wag excellent; he developed a greal affection for
French landscape, French manners,French art,French
people and I'rench food, both material and spiri-
tual. The numerous rvreferences to thipngs French in
his books and letters, the frequent quotalions of
French phrases and lines point te Sievenson's fas-
cination with 2 culture less formal and wote free
than that of his native land.

On several distinct occasions Stevensen em-
phasises bis admiratien of and his keen  interest
in French authors. (Aldington, R., 1957, p. 2%) He
has a word of praise for Montaigne, Musset, George
Sand, Balzac, Flaubert and many others. He goes
out of his way to stress how warmly he appreciates
the novels' of Alexandre Dumas-pere (Stevenson, R.
L., 1918, p. 228-229; Stevensou, R.L,, 1887, p. 287}.
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particularly the Vicomte de Bragellonneﬁ (Steven-
son, R.L,, 1887, p. 293) This novel 1s taken as.
ar ideal book, where adventure, romance,the poet-
ry of action and of chaance reach a climax but sel-
dom attained in other books.Stevenson writes wammr
ly appreciative essays on Beranger and Victor Hu-—
go (Stevenson, R.L., 1874: 1909) and woices a
sharp disappraval oif brangois Villion as a poet
whose lack of all moral feeling vitiated his ex-
quisite art. (Stevemsan, R.L., 1877)

Villion becomes the hero of the well-known
story "A Lodging for the Night" (1877) where Ste-—
venson's sense of justice makes him pronounce a
fairer judgement upon the great poet. The action
af the story as well as that of a number of other
stories and novels is frequently laid in France®,
preferably In Paris.

Stevenson even tried his hand at translating
from the French: his version of the delightful 1y
ric by Théodore de Banville written as early as
1875 belongs ta the best of his poetic endeavours:

We'll walk the woods no more,
But stay beside cthe fire,

To weep for old desire

And things that are no more.
The woods are spoiled and hoar,
The ways are full of wmire;
We'll walk the woods no more,,,

On one occasian a Frewchman becomes the hero
and narrator in his incompleted novel "St. Ives"
{(1893) where the author had ta face the difficult
task of making the English language of the book
sound slightly Frenchified, to suit the principal
character's nationality.

All this and a great deal mwore that could
be said on the subject makes it quite clear cthat

® trravels with a Dankey" (1879); "Sire de
Malgctroit's Daor (1878), etc.
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Stevenson owed a considerable debt to France. But
it seems fairly obvious that though the influence
he felt was formative and helped to make him the
man he was, French literature exercised but a se-—
condary influence on his work as such.  However
ready he was to assimilate a culture essentially
different from the one he had been trained to re~
vere, its impact was determined by the inner lo-
gic of the author's own development. He liked Du-~
mas's novels of adventure zand insisted on turning
his own stories inte tales of violent action, of
incident, of doings and strivings, but there is
ne novel of his where Dumas's specific technique
seems to have been used. It could always be argued
that the adventure element was either inherent in
Stevenson's make-up as a writer, or else had been
taken for granted since his first hoyish rcadings
of Dumas’s far preater master ~ Sir Walter Scott.

It could alsoe be suggested that Stevenson's
sometimes rather shrill c¢ry for adventure was not
caused by his admiraticen of Dumas, but on tho
contrary, heroworship of Dumas was the  scmewhsas
defiant result of his scorn of the unheroic and
unevencful life of modern bourgeois metn and wo-
men on the one hand,and of the pedantirally te-
dious descriptions of that life by  coniemporary
naturalist writers on the other hand.

Stevenson wrote several essays proclaiming
romance of the Dumas sort to be the most raardable
and therefore the wmost impressive of contemporary
literary genres. In his ™A Gossip on Romance"
(1882) and "A Gossip on a Novel by Dumas" (1882)
the young novelist asserts his firm belief in the
future of romance as the kind of production that
does more than anything else to help men and wo-
men in the painful game of existence wheve only
the Eittest asre to survive, Theze essayc are much
quoted (end misquoted) as a proof <¢f Stevaason’s
adherence ta romanticism and his refusal to accept
a realistic treatment of his own times.
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Nevertheless a dispassionate study of any of
Stevenson's books proves that from the outset his
works .are, on caol examination, startlingly unvo-
mantic: Prince's Florizel's adventures in .the "New
Arabian Nights" {1882) are a comical travesty of
romance, being rather a fantastic and grotésque
transformation of the evils of modern life and
finishing on a mte of the most prosaic ironmy: the
prince of romance is dethroned literally and fi~
guratively; he is bereft of the kingdom of Bohe~
mia by revolution and bereft of all romantic at=~
traction by becoming, in corsequence, the owmer
of a small shop in one of London's crowded streets,
In'Treasure Island the details of description and
characterisation are all on the prosaic, matLler-
of-fact side, and the adventures of the main per-
sonae in 'Kidnapped® arc rendered in a down—to-earth
practical manner in no way masquerading the ac-—
tual unpoetic nature of historical ups and downs,
Whatever the literary influences behind  Steven-
son's work, they are certainly entirely submitted
toc the author’s own artistic purposes and by no
means interfere with his integral development.

Now that development accoerding te my firmm
belief runs on lines provided by the fundamencal
laws of later 19th cenctury realism. (Kiely, R.,
1964, p. 25D) Stevenson repeatedly expressed his
admiration of Browning, Meredith and Thomas Har-—
dy, as men who, though they had all been to schoel
to the greac romantics of the century's earlier
decades, were decidedly realistic in their concept of mman
nature as conditioned by social circumstances. If
Stevenson was attracted by French masters in the
vears of his maturity, it is to Gustave Flaubert
that he owes the greatest debt. Flaubert's later
followers and disciples with Zola at their head
were invariably disparaged by him. In alluding to
them Stevenson consistently used the misleading
terms “realists" and "realistic", never applying
the more commonly recognized designation of their
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wark as naturalistic. "Realiats", he maintained,
go in for the tedious and insignificant, both in
concrete description and in psychological analy-
sis. (Stevenson, R.L., 1883, p. 248, 252)

Thesc declarations led to the generally re-~
ceived contention that Stevenson was an invete-
rate enemy of realism and, consequently,a roman-
tic. This seems to be a misconception bhoth of
the writer's theory and practice. Concerning the
forwer I suggest that not only are Stevenson's
animadversions of redlism directed agalnst natu~
ralism but in actual fact his “anti-realistic”
philippics are merely aimed at anti-artistic co-—
pying of reality being substituted [or its crea-
tive and imaginative recomstruction. Stevenson's
apology of romantic art is really an apology of
the esaential laws of art whose mzinstays are se—
lection, coneentration, reduction of siperabomn—
ding detail, strict adherence to truth ad teaxy.
Concerning the latter, i.e. poetical practice,
Stevenson was far more a disciple of Flambert than
of Dumas, {Bergonzi, B., 1973, p. 41) and Fyvench
influence was not the ecause hut the result of his
development away from the clichés and tags of
literatuyre to real truth to nature and morality.
He would have pothing te do with naturalism as
something inartistic and amoral, but he was pro-
foundly influenced by scientific ways of thinking,
by new thecries of biology and psychology. (Eig-
ner, E.M., 1266, p. 37}

When Stevenson protested against cver-simp-
lification and tgo dogmatic a deduction of things
moral from things physical, this was not to re-
ject the latter mor to demy the necessity of stu-
dying natural phenomena and their effect upon the
world of thought and feeling. In his later years
the noveligt came more and more Lto realise how
far he had travelled from the general idea of him
as the author of charming books for "Young Folk’
(the name of the magazine where Stevenson's first
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eminent successes with the youthful rcader were
won}. He realised how unromantically he wes addic=~
ted to physical details, to descriptions of sen—
satiops and of bodily states. That 1s what made
it very difficult for him to give room teo love
stories in his books. He knew he must then deés-
cribe love with his usual close attention to the
sensual aspect and must ithus once fLor all gquarrel
with his bread-and-butter, or rather, with Vie~
torian dispensers of bread-and-butter, amd ruin
his reputation as a writer of stories for adoles-
cents, (Stevenson, R.L.., 1915, p. 131-132)

Kothing could have been less '"French" than
Stevenson's attitude to sex 25 expressed ian his
books. It is only in the fragmentary weir of Har-
mistonﬁ(iSQ&) that he achieves a more adulc pre-
sentation. This again makes it clear that the in-~
fluence of France that he experienced was, so to
speak, very selective and dependent on his more
general attitudes and points of view. What has,
as far as 1 can tell, been insufficiently discus~
sed 18 the influence of Prench art om Stevenson's
work.

His frequent stays and close associations with
French artists in the painters' haunts at Fontai=
nebleau, his friendships with many of them, such
as the great sculptor Rodin, did not mereiv be-
come the subject of some of his most wivid des-
criptions such as in *The Scory of a Lie" (1879},
or in"The Wrecker" (1892), It had a definite ef-
fect upon the nature of iils writings.

Impressionistt was in full bloom in the 1870~
ies, and the artists' zeal in rendering the im-—
mediate sensation, the feel of things,the impres-
sion as it comes before it has been rationalized,
their consistent endeavours to arrest the flee-
ting change, the momentary effect to be instantly
wiped out by one radically opposed to the pre-
ceding one was probably a major influence in the
shaping of Stevenmson’s styi=z. Like the Imvres-
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sionists, he was keen on shades, nuances and shif-
ting hues, on striking effectg; like them, he was
deliberately subjective, anxious to emphasise the
individual, the particular and the peculiar rather
than the generie and the typical.

Stevenson's deliberate word-painting is part
and parcel of his pgreat enthusiasm for art. In
this he was obviously not original, since worship
of art, making a religion of it,according to Matc-
hew Arnold's memorable phrase, (Daiches, D., 1969,
p. 88) was one of the important trends of Euro-
pean literature. French influence was, in this case
as in most others, only a secondary influence.This
can be inferred from the predominance of moral and
ethical tendencies im Stevenson's work,in his poin~
ted refusal to comsider art as having no other pur-
pose but art, in his dislike of "art for art" the-
ories, {(Baker, E.A., 1934, p, 297-298) The refusal
and the dislike are supported by an important trend
aof particular importance in late-Victorian England:
the association of art with definitely wmoral no-
tions, the idea that the purpose of perfection in
art is to perfect humanity and make it ‘worthy of
true art. This was not characteristic of the cor-
responding movement in France, and Stevenson can
again be found more true to the national traditionm,

To sum up then there is no doubt as to the
liberating and invigorating effect of French lite-
rature and art upon Stevenson as a man and as an
artist. (MacPherson, H.D., 1930) Nor was Steven-—
son alone among his English contemporaries to need
and ta feel that influence as one opposed to Vie-
torian limitations. To be fascinated by France was
to be "anti-Victorian" - and Stevenson was  that
with a vengeance. His predecessors,the poet-friends
Matthew Arndld and Arthur Clouwgh, had also gone to
France to strepgthen them in their hate of Victo-
rian smugness, narrowness and complacency.They too
had loved French literature and had seen a freedom
there they could not enjoy in straightlaced Englamd.
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But their French studies, like Stevenson's later
in the day, oniy served tc make them more worthy
pf serviung English letters and English readers.

Another liberating influence was that of Rus-—
sian literature. In the last decades of the 19th
century it had reached unprecedented power and
brilliance. Oppression and suffering were so uni-
rersal in Russia, and the tyranny of the Tsarist
government made it so diffieult to fight politri-
cally that to many literature scemed to be the
paly available weapon. That is why it had an ear-—
hestness, an appeal and & sense of responsibility
and duty that made it irresistible.Turgemev,Tols-
toy, Dostoyevsky, Tcheckov — the Great Russians,
a8 English and American critics called them ~ ac-
guired a world-rerown incomparable to that of their
other contemporaries.

Late-nineteenth century Russian writers were
great becauge in a way that has never yet been swr-
pressed they became the spokesmen of the misery
of their people, because they voiced the popular
indignation and despair, because they taught a
legson of altruiem, courage and heroism going far
beyond the more practical and moderate " upheld in
comparatively prosperous Britain.

Along with his advanced anti-Victorian con-
tepporaries Stevenson was swept off his feet by
the "Great Russians”. The author he admired most
was Dostoyevsky. The choice is characteristic,for
it was in him that the writer found what he most
cared for - the profoundest analysis of the human
heart, an understanding of its hidden depths and
of the fierce struggle of good and 2vil impulses.
This meant more to him than Tolstoy's grand con-
cepts of history and his identification of his own
wmoral seekings with the desperate needs of common
people. (Pope Hemnessy, J., 1974, p. 184) He was,
however, impressed by the Russian writers' reli-
gious ideas.

The obvious influence of "Crime and Punish-
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ment” upon Stevenson's story™Markheinm” (1885) has

been repeatedly pointed out by scholars. (Katova,

U.P., 1872) In both works the crime is committed

for reasons partly ideological and partly pecmiary;

in both cases the murderer is an introspective in-

tellectual who, unable to stand the humiliarions of

extreme poverty, kills a wicked usurer who,he thinks,
does not deserve to live; inm both works the mrder-

er repcnts and gives himsell up Lo justice.

There 1s no need to say that the difference
between the two works is at least as great as the
likeness between them. Stevenson's slort story does
not {and cannot) possess the depth and social ty-
picality, the human significance and the merciless
logic of motivatiaon that leap to the eye of any
reader of Dostoyevsky's great novel. 3ut the men-—
tality of the two murderers immediately before and
after their crime, their horror, fear and useless
regrets, their inability to leave the pitiful body
of the victim, the lrenzied search [or keys and mo-
ney, the sense of approaching madness,auditory hal-
lucinations, even recollections of Napoleon's daring
— in all these details Stevenson closely  follows
Dostoyevsky. A few pasgsages in the story ad in the
novel seem to be almost identical, Buet Dostoyevs-
ky's stvle 15 less diffuse, mare recalistic and ut-
terly devoid of sentimental prettincss and clichés;
Stevenson introduces Markheim's recellections of
his childhood, of Sunday prayers, of church music
and of God whom he calils his sole judge.the action
of the story could be laid in any town,in any count-
ry and in any epoch; the action ¢f (he uovel is
locally and historically detcrmined. Labouring  under
the necessity of squeczing the lormg' story of crime,
repentance gnd moral resurrectionm within a few pa-
ges Stevenson had recourse to the unconvincing mys=
tical figure of the stranger who brought Markheim
to a confession of his puilt.

The English novelist's second tribute to Dos-
tovevsky has so far remained unmoticed. I suggest
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that the sinister figure of “The Master of RBallant~
rae” (1889) has certain affinities with Ivan Kara-
mazov, Stevenson agaln and again calls him a ve-
ritable devil and compares him to Milton's great
here. (Stevenson, R.L., 1217, p. 206) As a critic
aptly puts it, James Ballantrae's leanings are
all satanic and destructive. (Binding, L., 1974,
p. 185) In this, the critic argues,Stevenson fol-
lows the Christian idea of Satan as a fallen angel
whe lives only to seduce men and women and lead
them inte temptatiom and sin.

This demoniac pature endowed with excessive
intelleoctualism but deveid of all moral feeling
has, like Ivan Karamazov, an invincible power over
any people he is out to charm. He is destruciive
and seductive at one and the same time, (Vetlovs=~
kaya, V.E., 1377, p. 96-109), thus dcmonstrating
the dangerous force of ewvil, its capacity for
coerruption and attraction.

The motif of rival bhrothers, though well-known
in English and German literature since 'Hamlet',may
alsc have been partly imspired by Dostoyevsky.
Though Stevenson mentions his liking only  for
trive and Punishment” and "The Despised and Rejec—
ted” (Stevenson, R.L., 1910, p. 20} there is not
a2 shadow of a doubt that a voracious reader like
him cauld not have missed Dostoyevsky's last mas-—
terpiece that was available in French translatiom.

An eche oi Dostoyevsky could, perhaps, be
heard in the contrast drawn between two charac~
ters of Stevenson's "The Ebb-Tide" (1892). One of
Lthem is Captain Davis, a simple soul, a repentant
sinner who 1s saved in time by unreflecting reli~
gious faith. The other is Robert Herrick, a seli~
conscious and sophisticated intellectual for whom
uncritical religion is an impossibility and whe
therefore cannot hape for sslvation.This reminds
us of Dostoyevsky's antithesis of Sonia and Ras-
kolnikav, as well as of Doitry and Ivan Karamaeov,
simple-hearted and hyper-intellectual simmers res-
pectively.
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X

I am well aware I have not exhausted the stut
dy of foreign influences in Stevenson's work, A&
good deal could be said in favour of his debt to
Edgar Poe, to Hawthorne, to Thoreau, to Turgenev.
But the examples cited above suffice to bring us
round to conclusions concerning the nature and
extent of influences in his work,Along with those
of his literary contemporaries who vebelled against
the Victorian notion of the superiority of Eng-
lishpess and accordingly against contempt of fo-
reign culture, Stevenson had an open wind and
eagetvly assimilated the cultural and  aesthetic
achievements of foreign masters. Like any creative
artist, however, he rose far above mechanical imi-
tation. Impulses received from the continent only
stimulated his development along the 1ines that
were prepared for him by the specific nature of
England's social, moral and literary situation to-
wards the end of the century and his own response
to that situation.

References

Aldipgton, R. Portrait of a Rebel. The Life and
Work of R.L. Stevenson. London, 1957.

Baker, E.A. A History of the English Novel. Vol.
IX. London, 1934.

Bergonzi, B. The Turn of a Century. London, 1973.

Binding, L. Robert Louis Stevenson. - London: Ox-
ford University Press, 1974,

Daiches, D. Some Late Victorian Attitudes. Cali-
fornia, 1969, .

Ellemann, R. Edwardians and lLate Victorians. -
N.Y.: Columbia University Press, p. 1959.

24



Kiely, R. Robert Louis Stevenson and the Fizrion
of Advenlure. - Harvard: Harvard University
Press, 1964,

Rotova, U.P. Markheim. London, 1972.

MacPherson, H.D. Robert Louis Stevenson. A study
in French Influence. N.Y., 1930.

Stevenson, R.L. Gossip on Romance. London, 1882,

Stevenson, R.L. Essays. N.Y.-Chicage-Boston, 1918,

Steversan, R.L. Books Which Have Influenced Me.
londan, 1887.

Stevensont, R.L. Familiar Studies of Men and Books.
Londott, 1809,

MHOSI3MHLE BIMSHMA B TBOPYECTBE
POBEFTA JIBKHCA CTHBEHCOHA

H. dpaxoxHOBa

Peawme

BocnpmHMwWHBOCTE CTHBEBCOHA K BIHAHHW — Uy®e-—
9€MHBIX JHTEPATYD OTpaxaeT NOBHRICHBIMHECA P nocien—
Rue necatunetHss X1X B. MHTEpEeC AHRrNWMuYaH K Kynb-
TYpaM ZpYrux Hapouos. CTuseHCOHY Ginoxe Bcero cra-
Ja KynbTypa GpAHUY3ICKAR, ¢ KOTOPOH OH NOSHAKOMRI-
CA PO BPEMA HJHTENBHEX M 4aCTHX AQGEIOOK BO QPpadH—
sguw B 1860-1870 rr,

CTHBEHCOH Heé pal NEepeHocHI Bo $paHIMK MecTo
neNcTBMA CBOMX DPOMAHOB H PACCEKA30B, NHCAl KPHTH—
YeCKHe OYEpKHW O GPAHNYSCKHX IMMCATENIAX H IPHSHABAN
celAa KX ydeHurom. OB yaosmHaeT c aoxsarmoi ModTe—
usw, Mwcce, Bepauwxe, Cang, Twro, #Mana Bepna,loTne,
Banpsara, dnebepa, Bawpunna, Dosa u DopHnaeT 3oia
H ODYCHX HATYPANWCTOB. HX YHuMo haKTorpagHueckomy
OIMMCAHWK CKYAHOW NOBCeAHEBHOH #usKHYU bBypxkya Cru-
BEHCOH DNPOTHEQIOCTARIACT NDHKTIOUEIYECKHY poMaH -
M3, MOIHBH TCHCTBHA, COpPLOH ¥ APKHX IepexyB3Hu.
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HasslBaf Takol poMan poOMAMTHYCCKHM, CTHRCHCOH IIO—
Aan NOBOA CYHWTATL CI'0 POMAaHTHXOM; RO OR YIoTpeG-
NACT 3TOT TepPMHE HE CTOSBKO B WCTODHKO-IWTEDPATYP™
HOM, CKO/IbKU B OHTOBOM CMBICTE M B COGCTBEHHLX
MPOH3BENEHHAX , HECMOTPA HA NPHCTPACTHE K HeoBhK-—
HOBEHHbIM TPHKINYEHHAM, [PORBINET CKIQGHHOCTh X pea-
PHIMY, '

CTHEEHCOH QTIAT TaKke /1allk DPYCCKONH JINTEPaTy-
pc: BhHAHEHEe TJIPECTYILIGHHA ¥ HAKa3aaHnda''  OTYeTITHEO
mpoCTVHAaeT B pacckase '"MapxreiM”, a B neMOHMYeo-
KH¥ ueprax ''Buamerena bBamramTps' omymaetrca Bosmeit—
crelHe pOGpasa Hesadwa Kapamasoba, COdeTaplero B ¢O-
OTHETCTEUM € XPHCTHAHCKMNM MPEACTARICHHEM © OBABO—
e anopeHcTBO M 0BONBCTHTENLHOCTE.

AuBoi. uHTEpEC CTHBEHCR K TBOPYECTEY HHOCTPAH-
HbIX HHCG.TEHEF“-{ OSYCHOEHEH €ro KPHTHUECKHM O THOWE™
HHEM K AHTNTHHCKOH DYDPAYA2IHON KYNETYDE H XKENaIWeM
BHATH 32 €€ NMPenens.
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TRADITION 1N THE POETIC OF JOHN FOWLES
Tamara Z 2l ite

Latvian State University

Our cultufre-conscious 20th century has ewvol~
vwed a specific kind of poetic - "The Poetic of Quo-
tations™, title of an interesting work by Heyman=m
Meyer (Princton Universiiy Press, 1968}.

"Quotations" are dealc with there as a signi--
ficant cultural pheromenon. a manifestation of con-
tinuity and traditiom, particularly peculiar of our
time, in which the novel has won a special role and
has eruypted into a large variety of forms. The pe-
culiar protean quality of the novel, and the stea-
dily ramifying occurrence in it of "quotations" seem
to be interconnected. As contemporary scholarship,
in particular Mihail Bahtin, has pointed out, the
genesis of the novel is a process of integration
of heterogenecus elemenis, hence better than any
other genre capable of absorbing and externalising
liviag complex reality. Thereby the fullness of em
pirican realicty is actmalised in it as gleancd not
only frow human experience alone but also from ac-
creted cultural values, by means of "quotations".™®

What I here broadly call "guotatioans" is, in
actual fact, a multiple phenomenon both in Zorm
and function, and nust be dealt with separately in
each separate instance of occurrence. It reflects
an autherial intention, and 2 respective relation—
ship between author and narrator, author and cha-
racter, author and reader.

* The poetics of quotations is  characteric
also of modern poetry — e.g. T.5. Eliot’s or drama
like that of Sean O'Casey.
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The quotation is only then part of an auth-
or's style and poetic if it is organically inte-
grated 1n the context, in whatever function it
may appear. As the yuintessence of a certain cul-
ture, or some aspect of culture, it widens the
poetic world of the text ip which it occurs in
both time and space, It may occur as a vindication
of cultural continuity - for example "Dr. Faustus"
as title of Thomas Mann's great novel vn the twen-
tieth century Germany; or as cultural criticism -
as, for example, unspecified quotations fram "Ric-
hard 1I" ia Evelyn Waugh's "Vile Bodies",  where
its implication is ironical.

Quotations may appear as titles, this poin-
ting to the author's own assoclations. with  bis
theme that he intends the reader to discern — e.
€., John Steinbeck's "The Winter of Our Discontent™;
they may infuse a special shade of meaning to a
name - e.g. "Miranda” in John Fowles's “The Col-
lector"; a situation may be "quoted" - for ewample,
the triangle of Shakespearc's sonpcts in Thomas
Mann's "Doctor Faustus", or in James Joyces's no-
vel “A Portrait of the Artist", or the “double"
or "twin" situation, mythological in origin, en-
countered in Shakespeare, Dostocvsky, Jouseph Con—
rad.

Quotations may be voiced by fictional charac—
ters, thus revealing their consciousness = in the
way Hamlet recuxs in the mind of James  Joyce's
Leopold Bleoom ("Ulysses"), whose cuter actiops point
to an extvemely reduced mentality, Quotations may
be played out by one character against another,as
we find in the conversation between Adrian Lever—
kithn and Zeitblow in Thomas Mann's '"Doctor Faus-
tus'", where the latter dees not notice  Adrian's
quotations frow Shakespearc, or im the way Brad-
ley uses Hamlet quotations in his early  conver—
sation with Julian in "The Black Prince".

Thomas Mann, like James Joyce, weaves quota-
tions into the narrative leaving them to the rea-
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der to detect. Such detection offers enormous sz~
tisfaction, and transforms cur comprehension of
the art work. Quatations can, thus, be part of the
“eunning" that James Joyce states as one of Step-
hen Dedalus's aesthetic tencts. They are a game
the author plays with his readers — an intellectual
"nide-and-seek”. Iris Murdoch's 1978 novel  “1he
Sea, the Sea" provides an interesting example: how
many readers have detected inm the title the ejacu-
lation "Talassos, talassos" (Greek for the sea).ut—
terad by the fleeing Greeks aiter the Persian wars
at sight of the sea - an expression of a longed
for aim finally achieved? Once revealed,the ensuing
tension between the quotation and the context, in-
tegrated and contrasted at the same time, becomes
a poirter to the intrinsic irony of the novel,

Mottoes are — and footnotes may be - integra-
tad quotations and should not be glossed over  as
irrelevant; for example, the mottoes to Greene's
novels taken from very different sources; the Eli-
zabethan motto to Buxley's "Point Counter Point".
The author way imply the oneness of his poetic world
by quotations from his own work showing a kind of
inner "tradition"; we see it in Greene's recurring
images of the wvulture, the pye dep, and so on, or
in Buxley's typological sets of characters, or iro
the 1links we can trace between Thomas Mann's “The
Magic Mountain" and his "Doctor Faustus". A quo~
tation can turn into a leitmotif of ramified sig-
nificance, such as the lines from Sheliey's  poem
"To the Moon" in James Joyce's novel "A& Portrait
of the Artist..."” (Zalite, T., 1974} — which is one
of the first significant works where a complexity
of overt or covert quotations from world culture
through the ages is the essence of its style.

John Fowles' (b 1926) fiction continues the
wethod of implying his deeper wmweaning through quo-
tations. He confronts the reader with wwommon eru-
dition; he is an aurhar steeped in world culture,
and culture weans, te him, above all, a relation-
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ship with his time. Fowles does not follw sy spe«-
cific tradition, either aesthetic or philosophical
as can be clearly perceived in his cellection oE
essays "Aristos” (The Best). His quest is for af
aesthetic expression of man's etermal, ineluctabld,
yet unattainable harmony through creativeness, in
an increasingly complex epvironment - both natural
and man-made. In bumanity's perseverance of this
quest he sees its meaning and purpose. This conti-
nuity he implies chrough references to man's cul-
tural past, thraugh quotations. He views art as
a kind of "short~hand" of cultural history.

Fowles' sources range from mythology to re-
cent philosophy; but special promivence is giver to
Shakespeare.

Mythology is inteprated in culture,al in Fow
les' writing it functions dynamically.He turos par-
ticularly to Celtic lore, comsidering its impact
upon English sviting more significant than thart of
sarly Anglo-Saxon literature. Its  characteristic
distinction is that the heroic, dominant in other
folklore, 1s superseded here by fantastie and tra-
gle emotional collisions, with Woman and Love as
prominent themes. It has a peculiar bias towards
morality and a certain code of behaviour. We may,
for example, encounter marriage with two, tempora-
ry marriages and similar unusual situations (see
Celtic sagas}. Its moral values are reverence for
beauty, for passion, [or woman, for the power of
emotion; protection of the weak, politeness towards
the woman. Music played a promineng part ip Celtic
lore = Usnech, one of its heroes,had sons the sweet—
ness of whose voices would make the cattle  yield
two thirds as much smilk i[ they spoke during mil-
king.

The significance of Celtic lore to Fowles can
be seen from his original desire, stated in his
introduction to the story "Eliduc" (the only one
where this lore is overtly quoted) that the col-
lection should be called '"Variations",all his work
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being variations on this Celtic theme. "Elidue"” is
a translation into English of an old Celtic tale,
recorded by Marie de Framce. Love and respect fon
woman werge in it with very subtle, subdued iromy,
that characterises the 12th century "lLais™ of ¥a-
rie. The story is, thus, a quotation from a past
culture, a transplanting of it into the context of
moderp Britaip., The title story of the whme, "Ebo-
ny Tower", quotes "Eliduc" obliquely. In addition,
the motto to "Ebony Tower" is taken from Chretien
de Troyes. This motto carries deeper modexn signi-—
ficance as well: it speaks of the road into the
unknown, a symbol of man's etermal search, of his
unceasing thirst for adventure and the lure of spa-
ce,

The connection between the 12th century Eliduc,
and the story on modern art and artists comveys a
sense of continuity of man's artistic achievements.

Joho Fowles does not confipe himself to Cel-
tic lore, but draws upon mythology in a very wide
and general way - as docs modern literature in ge-
neral, and Fowles' greatest of predecessors D. H.
Lawrence, in particular. This 1is actualised not
through the presence of mythological images or sto-
ties, but in structures and conceptions. Fowles'
first novel, "The Collector", for example,is bullt
on archetypal pairs of opposites. Space,above all,
is divided into "upper" and "lower", the former,
as open air, expanse, linked with life and free-
dom, the latter with prisom or “erypt'", as Miranda
calls it. The two catepgories are not merely oppo-
sites, but are also tightly connected and interve-
lated. It is in the crypt cthat Miranda discovers
the value of freedom - a theme that recurs eteral-
ly in literature: King Lear longs for solitude
with Cordelia in prison (.et's go to prison, just
you and I..."), after violent storms on the Heath
have ravaged his body and spirit; it is in prison
that Iris Murdoch's Bradley writes his novel, gi-
ving himself up to Eros; Kafka's "Burrow" on the
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other hand, epitomises defeat, fear of 1ife, capi-
tulation.

In Powles' novels interplay between confined
space and exXpanses figures importantly. In "The
French Licutenant's Woman'" Charles meets Sara, hig
"ferme fatale", in a foliage tumnel in the rocks,
it a hut on the wild coast, in her Exeter room whara
his "fall iato sin' takes place, Parted from her he
sets forth on his journeys plunging into life's
stormy waters. His decisive tests, however, occur-
red in confinement.

"The Magus” is played out on the small Greek
island of Phraxos, the island being a symbol of
mythological implications. Qn this island spatial
images predominate. Nicholas gets his first inti-
mation of Bourani as a "salle d'entendre" (waiting
room}. He finds it riddled with caves and recesses
that emsnare him continuously in critical situations.
The end is left open - as all ends are 1ia Fowles®
early novels; as they are in myths. It is set in a
park, wherce Nicholas, now matured, meets Alison
prepared for a new start. His maturity lies in his
discovery of his own selfhood, an essential step
towards ungelfishness.

Confined space into which characters drift is
related to the traditional "Myth of Descent", as-
sociated with man asquiring experience.

Fowles' richest source of spiritual and aest-
hetic inspiration is the poetry of Shakespeare -
which, like mythology, he shares with a large num-
ber of twentieth century writers, not only ip Eng-
lish literature, Shakespeare quotations ocawr through-
hout, variously introduced. Interestingly,"The Tem-
pest” appears of modern man's relationships  with
his environment, and his sense of life.It is a play
extremely variously interpreted and evaluated in
different countries and at different historical pe-
riods. The themes of this play sre wodernly ambi~
guous, perhaps more pervasively so than ip other
Shakespeare plays. Prospero's final epilogue wvaoi-
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ces humility and despair, yet also an affirmation
of life. Though the play ends, traditionally for
a Romance, in marriage, the theme is mare spiri-
tual, wider by far. In “"The Collector", Fowles’
Miranda has a mock-Ferdinand for a partner = he
is actually Frederic, and the implication of his
adopted name does not suggest itself to him.Thus
"The Tempest" becomes inadvertantly, as it were,an
under)ying allegory in the novel. The novel tirows
interestirg light upon the play, and vice versa.

Ferdinand and €Caliban — the one coldly spiritual,
the other lustfully bodily, — appear here rolled
into one. Yet, not in vain does Shakespeare put
into Caliban's lips some supremely poetical words
{"Be not afraid, the isle is full of noises' — Act
111, scene 2, line 147). Associated with "The Tem—
pest', Fowles' novel rings less grim; Miranda's
diary has not been destroyed, it may be found some
day, and imprint itself on man's consciousness...

"The Tempest" connects "The Collector"™ with
"The Magus' where the play underlies the novel's
whole structure. Nicholas retreats to the islands
of Phraxos where he learns to take his 1life se-
riously, and whence he finally returns to ordina-
Tty reality, changed and matured. Thus,it is again
a variation on the myth of "Descent", frequent in
many Shakespeare plays (The Forest of Arden in
"Twelfth Night", for example, or Hermione's re-ap-—
perance in "A WInter's Tale').

The "Magus' Conchis refers to himself as Pros—
pero, and like Prospero he stages disasterous si-
tuations, that gradually succeed in conducting Nic—
holas towards his 'selfhood", to self-realisatiom;
He travels from self-indulgence to an understan-
ding of himself in relationm to others.Fowles treats
his Nicholas cruelly, because to him self-decep-
tion is a sin that is hard, but essential to un-
learn — it is a cruelty that echoes Shakespeare's.

With Shakespearc, and "The Tempest" in par-
ticular, as a basis, "The Magus" involves a wide
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‘range of cultural phenomena, from art as weil as
literature. This forms a cohesion between this no-
vel and the long story "Ebony Tower" whose plot;
is also structured as a "descent" from reality,and
a subsequent return to it. In "The Magus” the or-
ganic incorparation of quotations into the narra-
tive is effected by '"Masques" staged by Conchis -
the Masque genre itself being a "“eultural quota-
tion", originally am ironical entertainment espe-
cially at the Elizabethan court. It admits any knd
of performance without violating Lhe reader's sen
se of reality, In "The Ebony Tower'" this function
is performed by the artist's home where art of all
times flows nacurally into the events. David, the
young and very modern artist — journalist who wvi-
sits Hemry, the 0Old Master, is led Lo re—appreci-
ate all his attitudes to life by Henry's evalua-
tions and Henry's personality. He realizes that Hen-—
rv's basic manner is 'Celtic", enigmantic,ad the
sense of Celtic is enhanced by Henry's rewverence
for Pisanello's "Vision of St. Eustace" (i5th cem-
tury) from the Arthurian cycle. &dditionally, the
heuse, Coetminais, wae built in the 15th century
- another comment In which the author's  vision
ningles with Henry's. Art works function as quo-
tations in the story: Nicholas feels a  growing
awareness that his own art is fundamentally an act
of conformity, and facile, "the triumpf of che
euncch”. Picasso, whose name 3is vudcly parcdied by
Henry, loses his hale in David's eves. He begins
to see great art as quintessential kistory,merci-
less truth that bas "abominably', "vindictively",
"injustly" nothing to do with morality.

"The French Lieulenant's Woman™ is built on
a grit of mottoes and citations mainly from nine-
teenth century culture, They form a system of re-
ference that lends social and aesthetic meaning to
the novel's highly amusing, somewhat maliciously
migchievous story. Their functions are extremely
variegated, reflecting Fowles' epic wision, the
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vide range of his concern for the world.

The 19th century mottoes that open cvery chap-—
ter are frequently counterpointed by citations
from the twentieth century world - Hell}ywood,Brechr,
Hitler, the Mods... The Pre-Rephaelites entexr the
novel as acting characters - and so docs the auth-
or himself, to debate in front of the reader his
problems of writing. Here, as in "The Magus", ut-
teringe from de Sade function to elucidate tlwcugh
the theme of sex the fundawental problem of bru-
tality in modern life in its relation to morality.
In "The Magus' sex is shown as rendered by bour-
geois relations "mechanial', “dead","obscene”, to
use the termincology ¢f D.H, Lawrence. Therefore
the mottoes to the separate parts of the novel are
taken from de Sade.

The link between 18th century de Sade amdhis
Trightening perversions, and the rise of the bour-
geoisie is interestingly and persuasively discus-—
sed by Vict. Erofeev in the journal "Bonpocw mu-
reparypa’’, 1973, Ne 6, p. 135, Eroifeev stresses
thar it is de Sade's meaningfuluess that accounted
for his disregard by the 18th ad 19th centuries.
De Sade had declared the crisis of bourgeois hu-
manism, and he was rvevived only by Apollinaire who
foretald his importance to the 20Lh century 1long
before Hitler came to pocwer (de Sade'™s  complete
works were published in Paris in the 1960s}.

Fowles' quotaticns from de Sade thus suggest
the social history of vielence, They are suppar-
ted by situations in the novel recalling de Sa-
de's diaries.

Fowles' primarily moral concern is additio-
nally implied by several oblique refercnces to Jo-
seph Conrad - mention of the "heart of darkness',
for example, but particularly interestingly, tiwouh
the narrative structure of some of Conchis' tales
that resembles Karlowe's: lilke Marlow,Conchis in-
terrupts his story of the past with briefl addres—
ses to his present listenzrs, such as ".., lei's
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have some brandy", "pass me the bottle", Here sty-
le is quoted, a method we encounter in the work of
Iris Murdoch as well.* To detect style quotations
needs a certain amount of education.The vital role
of education for fuller comprehension of modern
writing applies, however, to most 20th centwry works
- Proust, Thomas Mann, Jawes Joyce, Bulgakov, and
others. To a larger or lesser extent, all these
authors quote in their work from a past which they
perceive as present, yet not as a specific tradi-
tion but as a heritage they feel entitled t4 mani-
pulate in some personal way, as they manipulate life.
Culture has become a2 second important human reali-
ty.

Quoting Bracque, Henry says to David:  "Faut
couper la racine" - one must cut the root; yet Da-
vid perceives that Henry "still had the umbilli-
cal cord to the past.”

This is one of the basic and eternal parodo-—
xes of culture: it is forever continuwous, rooted,
and forever mew and uprooting.

In his early work, at least, Fowles develops
in the broad tradicion of twentieth century Euro-
pean culture, ot which he draws freely and confi-
dently, since he himself makes his unique contri-
bution te it.
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POBJIEMA TPATMIME B TBOFYECTRBE JIHIOHA $AYII3A
T. 3anure

PeswMe

Januas CTaTeA MOCBRIEHA OTHOMY M3 MamTouSs Y-
YEeHHNX ACIeXTQER COPRPEMEHHOrd JIHTEpATYPOBEILEHHS -~
mpobireMe LHTALMHW B XYJIORCCTEEHHOM TDOHIBE[IEHHV,

ABTOD HAUHHACT CBOE HCCIeNQBAHWE ¢ abmeTeo~
PETHUECKOTO OBOCHOBANHA IIpOONeMsl ¥ BHOWT B UHTA-
UM NPORBIERUE HENPEpPSBHOCTH KYNBTYPHWX TDARKIMET,
npeeMETBEHHOCTH B TBOPYECTES XYZORHHKOB PAasSHLIX
SNOX H HNOKONEHWA.

fanee Gonee nogpobHO RHANMUSKpPYETCA TROpYeCT—
BO COBpPeMeHAOro fhcartens [Ixona Qaynsa u gemoHcTpr
PYETCH HACHREHHOCTE €TI0 NPUH3BEASHHMH LMTATAMH M35
PA3HOOGDASHMX KYALTYPHMX CNOEB, HAUMHAA CO cpep—
HeBEeKOHOro KenpTCKOTro donbXnopa ¥ KOHYaa JiuTepa—
TYpoH H dunocoidmen XX =,
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DIE BEZIEHUNGEN DER ESTNiISCHEN
DEMOKRATISCHEN LI!TERATUR ZUM
DEUTSCHEN EXPRESSIONISMUS IN

DER ZWANZIGER JAHREN

Erika Karner

Staatliche Universitiat Tartu

Im Zeichen der in Deutchiand seit 1910 mani-
festierten expressionistischen Bewegung wvollzog
sich in der estnischen Dichtung zwischen 1918 und
1924 ein grundlegender Wandel des dichierischen
Lebensgefihls und der Kunstgesionung, dessen An-—
satze in dex kinstlerischen Spezifik der expres-
sionistischen Poesie zu suchen sind. Die stirks-
ten dichterischen Leistungen har der  Expressio-
nismus in Estland ohne Zweifel im Bereich der Ly-
rik erzielt. Dichter von hchem Rang wic M. Under,
J. Semper, J. Rirner, J. Barbarus, 4., Alle geric—
ten in den Bann der neven Ausdrukskunst und  zei-
tigten in der lyrischen Mussageform ibr  neues
kiinstlerisches Credo, das den Anfang einer all-
geméinen Revolutionierung der esinischen Litera-
tur und deren Traditionsbruch bedeutete.

Die Betrachtung der literar-historischen Do-
kumente dieser Zeit bezeugt, daB der decutsche
Expressionismus in Estland einen recht gilinscigen
Resonanzboden upter den demokratisch gesimmten In-
tellektuellen fand und durch die seelische Unruhe
der Jahre nach 1914 unterstiicze, zu einer geisti-
gen Samme]bewepgung erwuchs. J. Semper, J. Barba-
tus upd J. Kirner haben in der Zeitschrife "Siov-
o' frilhzeitig die Forderung nach einer neuen Ly-—
rik ausgesprochen, die sie befreit wissen wolltenm
von allen Merkmalen der damals vorherrschenden siiB-
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lichen Stimmungslyrik. Ebenso wie diese epigonale
Dichtung wurde auch die Neuromantik abgeletnt, weil
sie sich von der Wirklichkeit abpgewandt wund das
Alltdgliche und NH#Bliche aus ihren Dichtungen ver-
bannt hatte. In seinem Gedicht “Julmal ajal' spricht
J. Scmper entschieden die Hoffnung aus, daB es ge-
nug sein miiBte von der idyllischen Liebe beim sanf-
ten Vollmond, van Mirchen— und Lerchensang.
YKiillale laulest niilid, idiillitsevast elust,
rahust, vaikusest, armastuse li#i#gest
kohvist tidiskuu koorega ja kdigest,
millest toitub muinasjutu vestja".

Gegen die einseitige Geliihisbetontheit der
Stimmungslyrik wendet sich mit Schidrle J. Kirner
in scinem im Jahre 1318 peschriebenen Gedict MEi
laula ma enam". Der Autor verlangt die  Erweite-
rung des pactischen Themenkreises durch die Dar~
stellung der sovzialen Wirklichkeitsaspekte. Der
Dichter diirfe sich nicht nur in die Enge der per
sBhnlichen Erlepmisse drdngen, er miisse seite Zeit
breiter erfassen, die Kontrastseiten des lebens
auf zudecken versuchien und das Wesen des zeltpgendis—
sischen Menschen erforschen.

In der Vordergrund riickt die allgemeine For-—
derung an den Dichter, die Wechselbeziehungen
zwischen Umwelt und Menschen exakter zu zeipgen und
die Weltbegegnuag und Selbsterfahrung des moder—
nen Menschen darzustellen. Es liegt auf der Hand,
daB die lingst verbrauchien Ausdrucksmittel — der
idealisierenden Stimmungslyrik dazu npjicht am ge-—
eignetsten schienen. Glickliche Beispiele und 1i-
terarische Vorbilder fanden die estnischen Dich-
ter in der deutschen friihexpressionistischen Dich—
tung, die schop vor dem 1, Weltkrieg die Zerstd-
rung der "idyllischen Mondpocsie" und das Zuschla-
gen der alten lyrischen Requisiten im  Zusammen—
stirzen noch chen gliltiger Uberlieferungen gefei-—
ert hatte.

Diesen radikalen Desi)]usionierungsprozeh,
der im deurschen Expressionismus mit Namen wie
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G. Beym, E. Blass, E. Stadler, G. Trakl u.a. ver—
bunden ist, kdnnen wir in der estmnischen Zeitdich-
tung besonders gut dort befolgen, wo der Zeit-
dichter das Natur- und Landschaftsmilieu zum ly-
rischen Gegenstand wihlt.

Gemdl dem motivischen Grundgehalt der &x-
pressionistischen Dichtung, der sich im expressio
nistischen Motiv des "Weltendes" gipfelt,wird das
Landschaftsbild in der estnischen Zeitdichhmg voll-
kommen entzaubert und tritt in seinmer bedroblich-
en  Totalitdt auf. In ihm liegk die Mitteilung der
einbrechenden Unordnung und der kommenden Katastry-
ophe drin.

So wie bei J, Semper, in dessen Gedicht "Raud-
ne nigemus" die Darstellung des Nachthimmels fol-
genderweise geschieht:

06 kaevand ndgimust.
Ei p&gikseid elavaid
Ei kuskil kuid
b6 pigimust,

Ilm tunnel-socopnestik
Kiht kikhil lademed
Ja avangud. "
Fataalne joonestik,

Durch entsprechende Bildgehalte (die pech-
schwarze Nacht, die Welt als dichterische Vision
eines fatal bezeichneten mit Fesseln belegten Tun-
vpels) und durch die simultanartige Reibhung gleich-
gerichtecter Bilder versucht der Dichter das Hem—
mende, Beengende in den Lebensbeziehungen hervor—
zuheben und die verstirkte Ohnmacht des Menschen
zu beschreiben,

0ft nehmen seine Landschaftsbilder- gespen-
stische und Zngstigende Ziige an,das Gesehene wird
fiberlagert durch visionire Elemente.Hier die dich-
terische Vision einer Schlange, die die Welt iiber-
wacht und in sie Gift speit - aus den Gedicht "Val-
vav madu'': '
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"88d ja pdeva madu valvab
Saadab kurjust pahast silmast
Tasast hidbumist ja hida.
064 ja padeva madu salvab
Myrgihambust imbub midda
Bidaorg saand sulet ilmast.
Bei M. Under schligt das Naturerlebnis in die
Angst vor dov ddmonischen AuBenwelt wm:
"Tuul pureb dunad puust, neid siilgab vilja rohtun -
Mind Ghtu sidlitab 66 varitsema ohtu.

Pdev ODnestasdd siigavslingeks koopaks,
Saand tonte taillermaaks ja viirastuste roopaks.

Koik ilm kui korjustest on elustet, Y
Ning seda luiset esile kes v8lus kite,

"Luvkambris®.

Die Naturszenerle in den Gedichten dexr est-
nischen Zeitdichter ist aft auch als-das Projizie~
ren des bloBgestellten krankhaften Subjektinneren
auf die Hatur aufzufassen, in dem UberdruB  wund
Ekel sich auf das gesellschaftliche Wesen des Men-
schen beziehen, also véLal werden im Zeichen  des
allgemeinen Verfalls (J. Barbarus - "Noktifirn 3",
M. Under "Surrute rengikdik).

Die traditionellen Themen der Natur - wie et—
wa die Jahreszeiten, der Tag und die Nacht - sind
bei allen Zeitdichtern durch die Verfallsstimmung
charakterisiert. So wird der eiskalte Winter wund
besonders der &de Herbst, als Zeit des Welkens,al-
terns, der menschlichen Einsamkeit in mehreren Va-
tiationen wiederholt. (J. Kirner — ™Eelkevad I,
J. Barbarus - “Sygisene"). Das Bild des leuchtenden
Frithjahrs dagegen hilfc dem Dichter die sozialen
Widerspriiche im Leben besonders prédgnant darstel-
len:

"L.5%b inimeste kanmatuste sekka
taastulnud kevade kui valus dissonanss,
teeb vaese vaesetnaks, ent rikkamaks

vaid rikka:
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(J. Barbarus ~ "Negatiivne kevade virss.")

Dieses Syntheseerlebnis des Frithjars beschirft
den Blick des Autors fiir die entsetzlichen Gegen-
sBtze des CGroBstadttreibens, Der Frihling - tra-
ditionell als Zeit der Jugend, des Sprossems und
Wachsens bekaonmt - stellt sich als schmerzhafter
Dissonanz zu den trauernden Fraven und hungernden
Kindern.,

Von diesem Schema weicht einigermaBen J.Kir-
ners Verhdlinis zur Natur, Auch hier gestaitet der
Dichter drastische Aspekte der unheimlichen suBen-
welt, aber er eliminiert seine Bereitschaft zum En—
gagement nicht. Durch die melancholische Zukunfrs—
verkiindigung 18st der Autor sich aus dem Fesselnm
des Alltags und fliichtet in die Natur wo er sein
seeliches Gleichgewicht wiederzufinden vemag (Ge-
dichtzyklus - "Pihitsus loodusen')

Kiarpers Sicht der Natur im Vergleich zu J.
Barbarus oder A. Alle ist wenigey der expressio—
nistischen Auffassung verpflichtet ,die eime Schock-
wirkung des Lesers zum Ziel hat. In seiner Dich-~
tung driickt er mit Hilfe der Natur - wund Land-
schaftshilder einerseits diec szelischen Zustidnde
eines zerrissenen und seiner Sclbsthervschaftc be-
raubten modernen Menschen aus, andererseits wird
das Motiv dey Landschaft oft als Beilspiel fiir den
idyllischen Zufluchtsort avfgegriffen,wo der Dich—
ter innmere Harmonie, seelische Ruhe wnd Ausgep—
lichenheit findet ("Suurel Riidil").

Die Nacht wird von allen Zeitdichtern  als
Stunde des Grauens, schreeklicher Angst und GrdB~
ten menschlichen Leidens dargestellt.Das Beispiel
stammt aus dem Gedieht "Noktirn 2" voa J. Barba-
rus:

"Arastust ja piina valab 806.

teil, kes kette k3lisedes ootvad tundi,
millal tapalavale neid vBetaks sundi, ...

M. Under sieht die Nacht durch ihr eigenacti=-
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ges Visionenerlebnis:

"End h#bematult litsub vastu ruutu
86 kodukdijalik, 6% alasti ja kuutu..."

("F,.ndaga")

J. Semper vergleicht die Nacht mit einper Schlam-
ge:
"Siis roomab 86 su ymber siug
kuus kirnkonp kaasan tylgas..."

("Laibaga™}

Typisch fiir die Haltung der Zeitdichter  ist
ibre Abwehrreaktion gegen die lyrischen Requisiten
der "idyllischen Mondpoesie", die sie meistens
zersgtért und mit nachhaltig betriebener Ironisie-
rung darstellen.

In J. Barbarus Versen erscheint der Mond als
"Stifter des Unheils" cder gar als ‘''Henker". Die
Anfangsreihen im Gedicht "Uine linn" lauten:

“"Kuu hiilib 13bi pilve nagu tapja,
kui timuk ronib linna, astub majja
kus wagajad kui kooljad vajund unne."

Unerschopflich in derartigen Umdichtungen des
traditionellen Mondgedichts ist A. Alle. Die be-~
sonders prégnanteun Verse aus seinem "Proloog’ seien
hier zitierc:

"Kdik tXhendrakad taevast kaabilks kappa

kuu koltund laiba seoks m3Era sappa,

nii 14bi taeva promenaadi ratsa

ma lohistaks ta verist vatsa

ja taevaraipe veaks haisva rappael"

Und provozierende Zeilen aus dem Gedicht "Me~

lanhoolne &3 I":
"vilguvad udu seest
tihed kui ookeani laevade laternad
taevan, mis hdbekasviolett
Ujub silia tagant Kkuu
kui sabatu vesirort."
Der Mond ist “gelbe Mumie", "stinkendes Aas"™,"ab—-
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scheuljche Krdte" (J.Semper),das Mondlicht gleicht
dem Eiter,dem "“Schidel eimes Syphlitikers" (A. Al-
te).

Die abschwichende und verichtliche Darstel-
lung des Mondes ist ein beliebtes Mitrel hei al-
len Zeitdichtern. Die Ansitze einmer solchen zyni-
schen Zertriimmerung der Mondpoetrik sind teils in
dem expressionistischen HiBlichkeitskult zu zuchen,
teils aber ist es einfach der Wumsch des Dichters
den Leser zu schockieren.

So wie der Mond werden auch die Sonnc und Ster-
ne #ls Stimmungsrequisiten abgewertet. Ihr Anlitz
ist “"mit Blut beschmiert', der Mensch sieht vur “ein
blutiges Grinsen" darauf (J. Semper). Der Sonnen—
aufgang gleicht einer “Todesbeule"™, ist wie eine
"Bluttache'" (A. Alle)}, der Himmel isr dem “Toten—
tuch" dhnlieh (J. Semper).

Die Sterme sind zu "Skorpionen” geworden, die
"lihmendes Gift" in die Welt absandern, sie sind
"Sekelsilher”, "Hesenkndpfe des himmlischen  Her-
ren', die "glitzernden Augen des Wolfes" (A.aAlle).
Diese Beispielec lassen sich beliebig verwehren.Man
kann sagen, dak die beliebtesten Ausdrucksmirtel der
Stimmungslyrik in der Zeitdichtung eiae  radikale
Verinderung erfahren haben. Es nuB betont werden,
daB es hier von allew wm die kiinstleriche Bewdlti=-
gung der imneren and HuBeren Wirklichkeit des Men-—
schen geht, deren systematisches Zerschlagen sich
die Expressionisten zum Ziel pgesetzt hatten.Schon
vor dem 1. Weltkrieg haben die deutschen frithex-
pressionistischen Lyriker #hnliche provezicrende
Mictel fiir die Zerstdrung der poetischen Schotmelt
angewandt und sich entschieden gegen die verbrauchte
Sprache und Symbolik der epigonalen Dichtung erk-
15rt. Man denke an dic Dichtungen ven G. Heym, J.
R. Becher, ‘A. Ehrensteia u.a.

In diesem Zusammenhang sei hier auf die Fol-
gerungen des deutschen Forschers K.L.Schoeider ver-
wiesen! “"Es 1st nicht zu itberschen, daB die Dich-
ter in der Aufhebung des ldyllischen durch desil-
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lusionierende Elemente, in der AblUsung des Har-
monigcher durch das Dissonante und in der dauern—
den Kontrastierung des Schinen mit dem HiBlichen
einen neuen literarischen Reiz entdeckten." (Scinei~
der, K.L., 1963, §, 256).

Es ist aufschluBreich, da® das Gesagte sich
auch auf die estnischen Zeitdichter beziehen 13Bt,
J. Semper selbst hat die Forderung nach Aufnahme
des Alltdglichen und die Abwendung von der Neuro-
mantik schon 1920 folgenderweise bezeichnet: 'Rifid
el vaimuste mind enam )iiiriline siimbolism oma Or—
nuste ja salapdrasustega, ega ka vastav impressio—
nism muusilkas, vald aja rulli iile keerdes on 1Hi-
nud ka darmuse pehme liirismi harrastus, asemele
tulles jdhkramate toonide ja dissonansside iha"
(Baata Nael, 192G, S. 3).

Man kann mit Recht sagen, daB die Auflehtnung
gegen das Herktmmliche eine die expressionistische
Klinstiergeneration verbindende  Grundiberzeugung
kennzeichnet und ist nmeben dem deutschen auch 1in
dem estnischen Expressioniswmus anzutref{fen.

Dieger literarische Traditiomsbruch  konunte
jedoch durch das lokalgefdrbte Kolorit wverschie-
dene Varierungsmdglichkeiten und Kilancen in die
dichterische Praxis herbeifiihren, doch in seinen
Crundtendenzen wurde er vom deutschen Expressio-
nismus nicht unerheblich beeinfluBt. Dazu liefern
die Natur- und Landschaftsschilderungen 1in der
estnischen Zeitdichtung wichtiges Beweismaterial.
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BIMAHHE HEMEHKOTO 3SKCTPECCHOHM3IMA W PA3BHTHE
3CTOHCKOA IEMOKPATWYECKOH TBPHIM
B 20-X Iogax

2. KapHep

Peawme

Orkas scroxcxkux no3tros B 20-e rome oOT Tpagu-
UHOEHOR ATPHOYTHKH (NO3THYECKHX TPHEMOE), CBOHCT—
BLHHOH JAUPHKE , MO®eT OMTE COOTHEeC el ¢ TeKCTaMH He=
MEUKOH FKCIOPECCHOMCTCKOH JHPHKH.

HapooufHoe HUCHONBIOBAHHE YXE CYUECTBYKWHX Xy—
OOME CTEEHHEX CPEOLTE IOZBONAMAC Jonee 3ageXKBaThHo Hio—
00pasHTE HIMEeHHBIDEeCs HacroAmee. Ho B sameHe Haan—
nuyeckod tTpaguiluidi, IODYAC BOKMDVIOWMMM  3NEMEHTAMH,
B Da%pYUWEeHHH [03THUYCCKOWR IaPMOHNW (KD&CHBOQ COoloe=
TaBINRETCA ¢ YPOOAUBEM) TNOSTH MAXOJHIA M ITO3THYEC—
Koe OouapoealiHe.

[ipUBEegEHNLE B HACTOSMEH CTAThE TPHMEepH Haob-
PARKEHHA MeWSaka B JCTOHCKOH DEMOKPATHYECKOH IHDHKE
20-% rr., Ha Hal BsSrusg, DOOTEEDROZNT BblecKasap-
HDEe.
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INFLUENCES OF THE GERMANIC AND
SCANDINAVIAN MYTHOLOGY IN THE
WORKS OF J.R.R. TOLKIEN

Lauri Linask

Tartu State University

J.R.R. Tolkien's fantasy world depiected in
his three major works "The Hobbit", "The Lord of
the Rings" and "The Silmarillion" could be cal-
led “"new" because it is an imaginary ong, it is
not historical and neither is it of collective
origin like the case is with the overwhelming me-
jority of legends and myths all over the world,
But, Tolkien's world is certainly nat ground-
less. It is traditional, “borrowing from the
power and import of his sources - the ‘“middan-
geard" of "Beowulf", the grim and brutal cosmos
of "The V&lsunga Saga", the cold and bitter realm
of the "Eddas'", all of which left their traces
and worked their sway over his own imagipation"
(Aelms, R., 1974). With "The Hobbit" and his ear-
1y lectures ("Beowulf: The Monsters and the Cri-
tics" in 1936 and "On Fairy-Stories™ in 1938} he
had rediscovered the value and relevance to our
own time of mytbhic literature and set out o oo
vince bis audience of this value because people
had in his view "lost the keys to mythic respon-—
se" (Helms, R., 1974). And as his opinion was one
of distress thai the English had so few myths of
their own and bad to live on foreign borrowings,
so "he thought he'd make onme himself" (Cater,B,,
1972).

A5 it was wmentioned above, Tolkien has to a
great extent barrowed from Icelandic sagas, .Ger-
manic mythology and the anglo-Saxon epic "Beo-
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wulf". The latter, belonging to the cultural heri~
tage of the author's own nation, played a most
significant role as Tolkien's interest i it later
enabled him to develap his theory of fantasy, the
practical application of which we can follow in
his literary works. In his "Beowuli" lecture he
undertook to argue with W.P. Ker whom he quotes
as to have said: "The fault of "Beowulf" is that
there is nothing much in the story. The hero is
occupiad in killing monsters... Beowulf has noth-
ing else to do when he has killed Grendel and
Grendel's mother in Denmark: he goes home to his
own Gautland, uptil the rolling years bring the
Fire-drake and his last adventure. It is too simp-—
le..." (An Anthology..., 1963) Tolkien's view was
that the dragon, as the most serious issue of the
whole epic, "is not an inexplicable bluder of tas-
te; they (the monsters) are essential, fundamen-
tally allied to the underlying ideas of the poem,
which gave it its leofty tone and high seriousness "
(Ibid.) "Beowulf", according to Tolkiem, is con—
cerned with a mumber of mythicized "everts" in the
past. The term "event" c¢could not be attributed to
either minor or major household problems or any-
thing that came to pass in everyday routine of
those times. That was the viewpoint shared by the
authors of ancient Icelandic sagas and the same
applies to Tolkien's work. The sla2ying of a mons-
ter 1s certainly an “event" which is worth recor-
ding, any wmajor conflict between good and evil is
an "event" both for ancient authors and Tolkien,
Middle-Earth is alse inhabited by dragons,orcs or
goblins, werewolves and other strange creatures,
and his trilogy is also an account of a series of
"events' connected with the Quest that was under—
taken by his protagonists., There are fights aod ar
bushes, fierce battles and fell deeds, there is
often witchcraft involved and in the end a price
is exacted from both the good and the evil, Tol-
kign thinks very highly of the heroic narratives
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in Norse, Icelandic or ancigmt Engiizh becmuse -
their herces and their embodiments of evil belong
generically to the same class as those of Tolkien.
To fully assess the infiuence of Scandina-
vian and Cermanic mythology en Tolkien's work a
lengthier study is required, Suffice it here to
bring a striking parallel with "The Elder Edds" to
iliustrate Tolkien's borrowing from early Icelan-
dic records. There are thirteen dwarves in '"The
Hobbit" and their names are given as Pwalin, Ba-
tin, Fili, Kili, Dori, Nori, Ori, Oin, Gloin, Bi-
[ur, Bofur, Bowbur and Thorin. Together with them
Gandalf, a wizard, is introduced to the reader.
Robert Foster informs us in "The Complete Guide to
Middle-farth" that Dwarves were "one of the spea-
king races of Middle-Earth, and ome of the Free
Peoples. Created by Aul®, Smith of the Valar (Guar-
dians of the World}, ... the Seven Fathers of Dwar-
ves slept after their making until Lhe awakening
of the Elves." (Foster, 1979) Of the above-men-
tioned Fathers only Durin is mentioned by nape and
Tolkien says next to nothing about the rest.During
the Quest Gimli, a descendant of Durin, sings an
ancient ballad of his folk:
"The world was young, the mountains green,
No siain yet on Lhe Moon was seen
Ko words were laid on slream or stone
When Durin woke and walked alone
He named the nameless hills and dells
He drank from yet untasted wells..."
(Tolkien, 1966 I)
Although Paul Kocher only hints at the pos-—
sibility in his "Master of Middle—-Earth" there is
lictle room for doubt that Tolkien derived Durin's
name and function from "The Elder Edda". The same
can be said about the uniquencss of the Dwarves
and their origin although in "The V&luspaa™ a more
detailed, and somewhat different, account 1z gi-
ven of their creation: they were made from the dead
body of the giant Ymir:
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- " 9 Then went the rulers there aTl gods most oly,

To their seat aloft and counsel together took,

Whe should of Dwaris the race then fashion,

From the 1livid bones and bleood of the glant,

10 Modsognir, chief of the dwarfish race,

And Durin too were then created,

And like to men Dwarfs in the earch,

Were found in numbers as Durin ordered"

(The Flder Eddas and the Younger Eddas, trans. B,
Thorpe and I.A. Blackwell, 1906, quoted by P. Koe-
her, 1975}

A list of Dwarves, who were then created as
Durin ordered", then follows and of the 13 Dwarves
in "The Hobbit' the names of 9 are mentioned there:
Dvalinn, Fili, Kili, Nori, Gloi, Bivdrr,Bavirr Ko
burr and Thorinp. In "The Fjdlsvidr Saga" we can
find the names Ori and Dori and in “The Sigvdrdr
Saga" Oinn occurs. One Dwar{ in "The V&luspaa™ Gar
dalfr seems to have given rise to Gandalf che Wi-
zard and a place-name Gimli suggests connection with
the trilogy's chief Dwarf protagonist Gimli.In oas
of the Appendices to "The Lord of the Rings" Tol-
kien provides the reader with the genealogical tree
of Gimli and, again, nmost of his ancestors seem to
have stepped out of "The Elder Edda".

In "The Hobbit" the reader alse finds Beorn,
"Northen man, chief of the Beornings,a berserker.”
(Foster, 1979) Ability to turn into a bear ad fight
in that poweriul and savage form is actributed to
him. That characteristic feature is suggested al-
ready by his name which bears a strong resemblance
to the Icelandic noun “bear™.

Numerous parallels can also be drawn mth "Beo
wulf', They are not so direct and self-explanatary
as the above-mentioned ones but Tolkien has rather
borrowed from the philosophy and general atmosphere
prevalent in it. Some parallels can he followed in
the author's peculiar laws for the fantasy world
which will be given below.

J.R.R. Tolkien was well awars of the inevie-
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able precondition that thé aesthetic, moral and phi+
losophical prineciples governing a fantasy world are
different both from the laws and decrees of our
own world of common-sense reality and from those
prevalent in realistic literature. It 1s evident
that fairy-tale morality, common sense and legiti-
macy could never change places with pur  everyday
social priaciples, yet at the same time we cap ex-
port our real i.e. “primary world" to the ''secon-
darv one" (as Tolkien called it) exactly to the ex-
tznt we thirk necessary, provided its consistency
is not viclated, Realistic wviews are based on the
ontology that grants reality only on  a basis cf
rause-and-effect sequences but fantasy maybe foun-
ded on a different theory of reality and its aesth-
etic, moral and philoesophical principles must ac-
cord with the laws of the "secondary world".To mainm
tain its credibility the author may never bveak his
world's ianer consistency. Tolkien himself has said
that "what really happens is that the story—-maker
proves a successful "sub~creator". He wakes a Se-
condary World which your mind can enter. Inside ig,
what he relatzs is "“true" — it accords with tie
laws of that wovld. You therefore believe it,whils
vyou are, as it were, inside.”™ {(Tolkien, R., 1965)
8o there must be a “secondary belief” in the 'se-
condary wor 1d"

At the same time, the world of Tolkien is still
a crossbred one which ig only natural becacse he
knew that "a¢ audience can long Lfeel sympathy or
intsrest for persons or thipgs ic which they can—
not recognise a good deal of themselves and the
sorld of their everyday experience."” (Kocher, R.,
1877} This paradoxical situation actually  has =z
simple solution, On the one hand Tolkiem has crea-
ted a world of fantasy, has endowed it with pecu~
liar or strange realities and irnner laws, and has
tried to induce a beliel in the whale sysitem; on
the other hand his imagination has been restricted
by the requirement to remind the reader of his own
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wortd, not to carry him too far away, and he has
saved himself no trouble in irying to provide his
world with a suitable amount of realities, pheno-
nena and moral categorics the knowledge of which
is inherent in every reader. The solution lies in
the fact that this "secondary belief" is pot a
purpose or a goal 1n itselif, but rather a means
which the author has chosen {as different authors
chonse different genres) ta copvey his uwessage.
As far as the latter is meant for human beings =d
not for imaginary creatures, the target, i.e. the
reader, must be able to transplant himself into the
"secandary world" - Tolkien's Faérie, and there-
fore the veader must be assured by some elements
to feel at home and not be taken to completely new
surrcundings. Tolkien himself manifestly expected
that "secvondary words" would combine the extraor-
divnary with the ordinary and the fictitiocus with
the actual. Consequently it 1s not unlimited ima-
aination but rather the author's capacity for com~
bining the above-mentioned opposites which is es—
sential for a successful achicvement.

Tolkien has produced a nmumber of parallels
with the real world fulfilling one requirement for
creating ''secondary belief” and retaining credi-
bility, but in order to maintainm it he musc also
keep an eye to the structural principles, the in-
ternal laws of the world he is creating,amd thsre~
fore has to respect perhaps even a larger sSet of
limitations than a realistic writer. Fortumately,
as the Tolkien critic Helms has said, "the limi-
tations, however, bring their own kind of [freedom
(Helms, R., 1974} the greatest of which 1is per-
haps in the cnormous range in the kind of experi~
ences the auther can present. On the other hand,
a fantasist is restricted in the ways his charac-
ters can rcact to these experiences because a fan-
tasy world is one of the extremes and, owing to
this "hely antagonism' (Helms, R., 1974),the cha=
racters can be at a time either geod or evil,

32



white or black, the golden mean never comes 1n. A
realistic writer has to face contrary limitaiions
becsuse he van present only expericnces which are
belicvahle aceording to common~sensc vealtity hut
he can chaase frem an infinitely wide  range of
responses to a restricted sct of experiences.This
gives a general (but by no means absolute) rule
for 211 narratives: as to the laws of forms, in
realism action iz Llimited, range of reactions in-
finite, in fantasy range ol experiences is infi-
nite, reactions limited. Consequently, the value
of a work of fantasy does not depend on the auth~
or's skill of presenting reactions but razther on
the quality ol action, which in its turn is de-
pendent wpon “the richness and the complexity of
the interrelationships between the actiea ... and
the jpternal laws ... of the fantasy world." {Hzlms.
R., 1974) The ipternal laws of Middle—-Earih, i.e.
Tolkien's fantasy world, have theiy own  consis—
tency while they may overlap in their effects,and
some of them can be abstractly produced:
(1} Middle-farth is providentially contral-
led;
(2) intention determins the consequences and
results according to the formulae + . +
e+ and - , = = + which means that a
good action with a good ohjective point
produces a good result whereas a bad zc-
tion with an evil intent or putrpose will
eventually also bring about a good resuir;
(3) will and varicus states of mind,both evil
and good, can have objective reality and
aect as out of physical energys
(4) moral amd magical law have the force of
physical law;
(5) proverbial truth {inds proof in all ex-
perience.
There may be wmore inner laws in Tolkien's
world of fantasy,(c{. Helms, R., 1974) for ios—
tance, vaths and curses have effectual consequen—
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ces, whether given on guod or evil purposes,but
these five are most consistently followed by the
author, although deviations from every law occur
at some stages of the narrative.

(1) At several turning points or crucial
mwoments im the series of events Tolkien's prota-
gonists utter, though mostly in an extremely wva-—
gue manner, opinions and presages that the events
in which they participate and atl the decisions
about a further course of action which ostensib~
ly lie wich them, are actuvally planned from some~
where higher and form emly a link in the irrevo-
cable chain of events. (This pertains mostly to
his trilogy "The Lerd of the Rings'".) All intel-
ligent beings virtually come to believe in a uni-
versal moral system represented and guarded by a
higher order, to which cach of them freely con-
tributes without any exact knowledge of what rheir
actual task 1s and without any clear=cut idea how
their purposes and courses of action will even-
tually work out in the fight against the enemy,
In the trilogy it has often been indicated chat
a planner operates through a definice pattern
where the inhabitants of Middle—Earth are only
implements in his hand. Actually there 1s more
in this law than Providence: it certainly cannot
be identified with predestination Dbecause Tol-
kien never strips his heroes of frece will and
consequently the law of providential contrel is
- pravidence + voluntary co-operation = positive
effect, Tolkien scmetimes gives the idea between
the lines that there may be predestination but it
is lmpotent without volunteering co-operators.The
structure of that law coincides formally with
that of Marxist phiosophy on historical progress
and development: social laws find no enactwent
on their own but depend on the correct or dis=-
torted cognition of them on the part of the mem-
bers of sociebty = progress c¢an be accelerated by
cognizant enactment of the laws or it can he
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slowed down by caunter-actions although progress
cannot be stopped or reversed, When it is added
that in Tolkien's fantasy world providemce + counr
ter-action to it = temporary standstill or rever=~
sion but never absolute frustration of providen—
tial positive ends, then the structural identity
is established and the fantastic element boils
down to a mutation of real operators in our real
world, but retention of formal structure.These two
formulse are also relevant to the second lav which
says that an evil action with a bad intent never
produces an abseclutely unfavourable resulc,the ma-
ximum it can achieve is to cut down the speed of
progress.

Providential control can be illustrated by
Gandalf the Wizard's remark to Frodo! abaut the
discovery of the One Ring pgiven at the beginning
af the trilogy, "T can put it no plainer than by
saying that Bilbo? was meant to find the Ring and
nol by its maker. In which case you also wers meant
ta have it." (Tolkien, R., 1966 Vol. I) He also
says that "there was something else at work, be-
yond the design of the Ringmaker” {Tolkien, R.,
1966 Vol. I) and it is implied that this wvague
"something else' is stronger than the evil  spi-
rit’'s (i.e. Ringmaker's) intentiops. The reader
often gets che impression that Gandalf krows more
than he says because if he is not one of the "hig-
her order” he is at least a messenger ov Teptre—
sentative of the Valar (Angelic spirits under the
One who is the ¢reator of all the world) but he
is hound by instructions not te impose his will
and rather try to persuade, cducate, and cncou-
rage, if nccessary, ("The Silmarillion" actually
provides Gandalf's rank in the universal hier-

1
2

A Hobbit, chief protagonist of the trilogy;

A Hobbit, chiel protagonist of "The Hobbit",
Frodo's step—iather
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archy.)

In the trilogy the reader gets the notion
that the particular “something else'" has its own
plans and objectives in the Middle~Earth, but it
never interferes directly with events there., Yeot
it is known that it has been dome before, in the
earlier stages of Middle-Earth's history. It has
not been indicated in the trilogy why they do
not offer any supernatural or natural aid direct-
ly, and have forbidden the wizards to use their
actual might, but there is no striking conflict
between their power and their factual idleness as
both their existence and higher intentions are
something vague, and somehow they still pguide and
direct. Their operators - the inhabitants ol Mid-
dle-Earth, are ever in suspense and uncertainty
of their future, yet no protagonist would ever
utter the most natural question: why don’t the
mighty Valar, dethrome Sauron as they did long
ago with the fallen evil vala Melkor? It would
require much less effort as Sauron is anly a
former servant of Melkor, wielding only a frag-
ment of his master's evil powers. In the light
of "The Silmarillion"” this imertia of the higher
order becomes already ridiculous because they heve
the power and Lhe glory (of which the reader of
the trilogy had but a vague notion),and yet they
toy with the hebbits and dwarves, ents and men,
and even their beloved elves, al Lhe cost of in=-
numerable lives. They do nothing save 1let them
walk on knife—-edge until graciously allow thew
take their victory in the nick of time before
tolLal catastrophe, Essentially, it is a dishar-
mony irn Toulkien's well ordered, perfectly struc-
tured and wisely guided universe. A& clear and
final solutiom by the Valar would naturally ren-
der Telkien's work woid of sense berause in that
case there would be po room for individual hero-
ism, nothing exemplary to educate the reader as
his protaponists would have no tangible chance to
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do deeds of renown and prowess, yet, the Valar and
other powerful spirits having been created, they
should also help, but dirvectly they do mot and it
gives rise too a controversy which renders theix
existence equally absurd. This is a serious cri-
ticism to Tolkien's work as a whole but as far as
"The Hobbit™, "The Lord of the Rings" and "The
Silmarillion™ do not form a trilegy, being quite
different in ambition, the author mway be excused
of inconsistencies inside his Faerie.

(2) In Tolkien's world the result of an ac—
tion is the product of its intent. This contains
a difference between the moral structures of Mid-
dle-Bartk and these of the real worid. In every—
day human interrelationships the difference 1is
often cobservable but if we take a larger social
scale, it is wvice versa and the iormulae pertai-
ning to the fantasy world find enactment in the
real world as well. R. Helms is in the wrong when
he opernly declares: "we know that intemtion  has
nothing to do with result.” {Helws, R., 1974) His~
tory proves the opposite: Hitler's Germany star-
ted a war to conquer the whole world, the price
of millions of casualties was exacted from a num-
ber of nations, but the final outcome was the ul-
timate defeat of fascism, which gave the world a
bitter lessom, but also sent fascism ta the pil-
lory of world opinion for ages to came. As a most
reactionary tatalitarian system it would have col-
lapsed anyway but instead it committed  suicide:
owing to mistakes in political strategy, lack of
any common sense, and 2 gnawing desire to rule
the world, it existed only little over a decade.
An extremely imhumane intent plus extremely inhu-
mane methods for achieving these ends produced a
positive result: the destruction of Nazi Germany.
It may be argued that this accelerated collapse
of Germany occurred at too high a cost but neither
does Tolkien leave his proragonists unharmed in
gimilar situations. A fight without casualties is
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impossible, one side may win, but losses are mu-
tual. The author has unambiguously asserted that
his work is not allegorical and the War of the Rings
is not World War II, yet the struggle between good
and evil is Lo scme extent reminiscent of the gres
test war of our time.

Op the other hand, good intentions never pro—
duce bad consequences or after—effects, and all
positive qualities the heroes possess, are well
rewarded. When, for instance,; Frodo tells Candalf
his opinion that it was 2 pity 3ilbo did not stab
the vile creature Gollum when he had a chance, Gan~
dalf replies that all the rest of Bilbo's life and
the events to come will be positively affected hy
his good judgement: "Picy? It was Picy that staved
his hand. Pity and Mercy: not to strike  without
need, And he has heen well rewzyded, Frodo.Be sure
that he took so little hurt from the evil ...
becsuse he begar his ownearship of The Ring so.With
Pity." {(Tolkien, R., 1966 Vol. I)

{3) That will and states of mind can have
vhysical power, working at a distance,is apparent
from the field of tevrrer around The Ringwraiths.
As the Hobbits are told, tervor is their main wea-
pon, one need ouly see or feel the presence of
them and he is shiveving with blind ‘fear.Positive
will power cam be seen with Aragorn, the heir of
ancient Kings of Middle-Earth. As he has determi-
ned to ride the Paths of the Dead with a company
of his warriors in order to muster the spirits of
oathbreakers from an earlier age,mortal perils lie
before his men. At the entrance to the Paths "the
company halted and there was not a  heart among
them that did not quail... then Aragorn led the
way and such was the strength of his will in that
tour that all ¢his wmen) ... followed hiwm." {Tol-
kien, R., 1966 Vol. 1I1) The essence of this law,
at least 435 an absolute one, is fantastic but pa-
raliels wich the real world can be found.Hypnosis
works much in the same way, rendering one pewsom
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or a group of persans susceptible to external
mental influence which is always dependent on
the hypnotist's will and, to sowe extent, his
state of mind. Will power in this sense can also
be used for good and bad ends. History knows se-
veral cases of so—called mass hypnosis when a
person or a group has found a gap in general world
outlook or social cogaition and then filled it
for his own benefit. The results have sometimes
been stunping: the conversion of a whole mnation
to nationalist hysteria im Germany in the 1930s,
the overnight boom of Mary Baker—-Eddy's "Chris-
tian science" serve pnly as a couple of marked
cases. At the same iime coutemporary medicing uses
hypnosis for vaxious curative purposes and its
effects have often proved lasting. Feedless Lo
say, that it would be extremely far—-fetched to
associate Tolkien's "material"” will power with
coutewmporary developments in the field of hypno-
3is or any other suggestive influences but these
paraliels. like the case is with the previows lmws,
serve to indicate that, howgver independent the
laws of the “secondary world™ he, they still have
certain reminiscent features inm the real world,
{4} Physicai force in magical law could de
iliustrated by Gandalf's atrempts at finding &
password that wouid open the doors ¢to the olc
mines of Moria. Eventually he succeeued vhen "he
said in a clear voice! Mellion! .... Then sileni-
iy a great doorway was outlined... slowly it di-
vided in the middle and swung outwards inch by
inch...” (Tolkien, R., 1966 Vol. I} '"Open, Se-
same!" varieties have established themselves in
fairy~tale literaturs long ago and Tolkien could
not do witheut one, yet he is closer to reality
than his predecessore beczuse his time  already
saw "acoustic locks” which would open when a cer-
tain combination of sounds is uttered. 1In this
case the soiution is, needless to say,purely tech-
nical and there is nothing magical about it.
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{57 As to the realisation of proverbial truth,
it reflects the way things have always happened
from the perspective of Middle~Earth'’s inhabitants.
This law is the least. uncommon because there are
proverbs in the folklore of every nation and as
far as their validity is established with their
existence in the collective memory of a nation,
there is no teason why Tolkien's presentation of
the proverbs of Middle-Earth should be followed
by their refutation.

In general, the inner laws of J.R.R.Tolkien's
fantasy world find relatively invielable  enact-
ment, although his richly inventive wmind has not
always been at its best and occasional inconsis—
tencies in the interrelacionships of those  laws
and the protagonists' actions occut.
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BIMAHME TEPMAHCKOM # CKAHIMAABCKOK MUGOTIOTUM
HA TBOPYECTBO OR. P. P. TO/HIAHA

JI. JmHackK
Peswnmue

Mup dzazdrasuy X, TOnNKHHa ABNRETCH XYPBE30OM B
CKAIOYHOH JuTepaType XX B., TOCKQILKY HW OIHH M-
CaTed: 00 Hero HE nomgakBan 4wHTaATeNnfM nponsnenennﬁ,
KoTopre obnanany 6n TaxoH fuirocodekon ray0HHOR U
IPETICTARNANN OH CTONR 3RUMKnonepuueckd 0fsop Beex
c¢hep RITOID MHpA.

Tax xax TonkMB HOIv4dun ClreuManbiocTs HIone=
TA W B CBGe 3perMs IyYGox0 H3Yyuan HpeBHEeaHI'TTHMCKUE
HSHK, TO BIOMHE IIOHATEH €ro HHTEp‘EL‘ X 3H£‘<1HﬁCKOMY
apocy "Bedonyneh". BmMsdns  OpeRHe CKAHTHHARCKON
TepMatnexol MROOIOTIMH MOXHO SaMETHTE BO BCeX [IDOHS—
seJeHuax TonwkMiua. UX Mpauram atvochepa w durocod-
cKkpe ylemgenya eBoanedsTEORAMH ocobedno HA  TDHNO—
rut TOMKHEA. B aro cxaske nmns getedn " XobBtur" nme-
0TCA CaMble IPAMME RIMIHWUE [IPERHEHCAAHKCKOTC JIIOCH
"'Crapiag 3npaa', HanpHMED, HMEHZ €ro rEpOeB~THOMOFR
OH TIOUTH OONHOCTLI BSAJ M3 3N0C2 M BNEeBHEUCRAaug™
CHKOr'D A3bKA.

B csof »Mup TonxuY Anec B MHOMHE cCcnemdduHuec=
KHe SaKOHOME‘.pHDCTH, KOTOp.’.ﬂE BJ'IKC’PH}'KJT TONLKO Ban
ro mupoM. HampriMep, BOJK H HRCTPOSHHOCTL MOLYT B
€9 MHpPe HMeTL OOLCKTHRHVIF DEeANIBHOCTE U PuaHyec—
Kytio SHQDI‘HIO, BeCHh erQg MRD IPORHACHIIHAITBHO KOHTPO™
AMpOBAK, IAMMCEN AelCTBHY BCETAa ONpenendeT Roa-
MOXEHB® PEIYMALTATH W OPYIrHe JAKOHOMEDHOCTH, HO BCE
3TH CPepXBeCTeCTBeHHhe SAKOHOMEDHOCTH HMERT na-=
Pannceny B DEANBHOM MHDE.

MBOXECTBO WHQODMALHKY O MUpe daHTaswm Tonkuha
LaeT MHOTO BOYMORHOCTEH ANA DAThAHeHmero HIyyeHUA
TBOpYecTB2 NHUCaTelrA .
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K NOCTPOEHWIY TEOPWY B3AWMCAEWCTBUR
K¥7bTYP {CEMUOTUYECKUA ACNEKT}

Opuica 1ot mam

TapTyCKUW roCYRapCTBEHHBY YHUBEPCUTET

BLIXOO H3YYelHA NHTEepaTyp 34 apedend napuo-
HANBHOrG MaTepMana Obelr cBAsan ¢ MHDONOrHYeCKOHu
WKONROA M MHRO—eBpeomeHcKHM ASHKO3HAHHOM. HMITY.IBCoM
ABHIOCE OfGHapyxeHHE TOPAWUTETRANX QAKTOR CcOBRage—
HHE, HaGMORanmuUXCca Ha CAMBIX DA3HHX YPOBHEX MExOgy
TEKCTaMi, OORUOCTE MEXNUY KOTODRMHU OU ITOYD JAe He
fpepnonaranach. B palbHeAweM BCe CMEHAKMWE ApYTD
apyra weost ("okona sadmcTEOBAHMIE, KYIBTYPHO—HC~
TOPHYECKAS , MAPPUBCKO-CTAJHANBMAA H OP.) NOCBAMA=
JH CBOW YCHJIKE BCO TOMY Xe BORPOCY: 0&LACHEHHK
COBMAOCHHA UMCH, MOTHBOB, CIOXETOB, obBpas3or B mnpo-
HIREOCHHAX KYARTVPHO M HCOTOPHUECKH OTOATIENHLIX -
TEPaATYR, MUDOIOIHI, HAPORHO-IIO2THYECKHX TPAOWLHE.
3ra #e npodilema OocrTaeTcn B UeHTpe COBpPEMEeHHHX He-—
cregoBanuit. Urorosol gna fonee 4eM MOONYTOPABEKG—
B [IOHCKOP MOKET CYUTATBHCH XOHHERLMH, IIONVUWBEMAA
HauboiIee yeTKoOe BRLpawxeHHe B Tpyaax B.M. HrpMyHCKO=
ro # H.HU.Konpaga.

B sT4X padorax BoUpoC O CRABIUTRNRHOM H3yYYyes
H{Y OUTepaTypy]l OTAMICA B YeTKYE MCTONONOTHYECKHE
hopMLL NIPOBENEHU PASIIHUHE MEFOY IeéHE THUECKHMH H THID=

TOTUYECKHMY CONHKeHHAME KAK TEKCTOB,TaK W HX OTORG-
BhIX 3EMEHTQB, [IpHuYeM B OCHOBY NONOXKCHA KNGA CTagM—
aneHOr0 €OHHCTEA YEJAOBEUCCKUH KYIRTYpPH, HMeHHO B
YTOM CTAOHATNBHOM EJWHCTBE ,WOEA KOTGporc Omna Bmo—
EpHyTa eme TefmopoM, BHOHTCA HOIMOAMQCTE DEamuza-
MH reéTeBCKaro 3amplcna 'BCemMupHoi auaTepatypu'', B
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CTAZHANHEHOM EIHHCTBE YCEMaTPHBAETCH OPHHUMIMATTEHDRC
YCIOBHE , AEJJANMOEE BOIMQERHNM H THIOJIOIHYECKHE Colc-
TABJTCHHA , KOTOPHE MPOHIBOIHT HCCNENOBATENb,# HOTO —
PHKO-KYNBbTypHtle "snesibua' u "samcreosanma’ ,koTo~
pue oH u3ywaeT.Korpa H,.H,KoHpapn ToROpPHT © ANGHCKOW
PHLUAPCKOA KyNbTYPE MMM KuTalcxom PoHeccance,oHpe-
eT B BHRY, YTO BCEMHDHOTHCTODHIECKHE CTAIMH KY.1b~
TYPHOT'O DASBUHTHA NOPOXKDANT B CaMbIxX OTOAaNeHHELIE
KYHIbTYPHHX AaAped/laX THAOIOMHUECKH CXODHHC ABRICHHA.
“"Opuaxo, — orMenaerT B.M. AMpMyHCKufl, -~ TIIDH KOH-
KpeTHON CPABHUTE!IEHOM aHanise HNCTOPHYeCKH CXOoOHhX
SEMEHHH B NHTEPATYpaX PASIMYHEY HAPONoB BOIDOC ©
CTADHATEHO-THRONOIHIECKHE JHAJIOTHAX JTMTEpPATYDHDIrO
TRPOLCCCa HeHsgbeANno napeKpCmyBacTCA ¢ HEe MEHCE Cy-
Te CTBEHWRER. BOOPOCOM O MERUYBHAPOOHLIX JIHTCPATYPIRX
B2auMonelc suAX., HeBOSMONHOCTE NMOIHOCTRI BhIKIIH=
4YHTh 3T NocledHWe BRONHEe O0YepdIRa. HeTopusa yeno-~
BEYECKOTO oGlLecTBa $AaKTHUECKH He 9HaeT I[IpHMEpOB
AGCOMOTHO M3ONUPOBAHYOrD KyNeTyptoro (a, cregosa-—
TeNbHO, M NUTEPATYDHOTQ) PASBHTHE, Ge3 Henocpeg—
CTEEHHOra MY Comce OTIaJoHHATO 33aVMOOEACTRUYA W
BIAMMHOCQ BIWSHUA MEX(Y OTOEIhHBMR YUaCTKaMH,

(Rupwynckuii B M., 1979, c. 20).

[lpennochmkQl TAaKHX BIAHMOECHCTEBHI ABNALTCA
COYeTavBHe CTaZHANILHOI'O eNUMHECTEBA H "HepaBHOMepHOC*
TH, TNPUTUBOPEUMH H OTCTABAHMA", XAPAKTEPHSYWUHX ,
Kak vreepmnaeT B.M. MupmyHckuii, ''passwTHe K1acco-—
BOro ofmecTsa'’ EB ycnoBHAX ''HepaErOMepHOCTEH egH-
HOT'O couMannEo-ueTopuueckoro nponecca' (Tam e},
Onupasck, ¢ OQOHOR CTODOHHM, HA H3IBCCTHOS NOJONCIHE
K. Mapxca o toum, aro'mpomsummeruo Gomee paapUTan
ITOKA9LBA€T MEHEee PAIBMTOA CTPAHe JHUE KAPTHNY eo
coGereeHHoro Gyaymera” (Mapxc K,, Jurcnec &., T,
23, ¢. 9), a, ¢ npyrofi, #a nonomende axkaj.A.H,Be-
CeNOBCKOTO O "BCTpeuRsX TeseHAusTx" KAK  VGIJOBUH
ACAKCOID KynbTypHorns BnuaHus, B.M. MupMmyhcokuf hop—
MYNHPYET 1llOMOKEHNE O TOM, YTO BCAKOE DHEWHEE BIHA-
HHE [PENCTRBIAET  1Hlb YCKOPAWLMEA paKTop HMMaAHEHT-—
HOI'C MHTEpaTYPHATQ D23IRHUTHA.

Hsnowe HHnE BeME KPATKUE TNOJNUKEHHA He TONBKO
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‘OPENCTABNAYH B CBOE€ BDPEM JHAYMTESEHEE War BHepe[
B CPABHUTENbHOM HAVUEHHH KYNBTYP, HO H HOHBIHE cox—
PAHAKT CHOI UGHHAOCTL. ITO HE 0SHAU3ET, OOHAKOD, YTOQ
OTPAHHUNITHLCA MMM HA COBPEMEHHOM  3Tane DA3BHRTHA
HAYKH HpenCTaBﬂHETCH BO3IMOXHEDI,

lIpexge Bseerc caegyeT OTMETHTBE, NMTC 3d npege~
NAaMY BHHMaHHMS HCCHeAOBaTellel oKaskpaeTce# O0mMpHeLT
KPY¥I' ®AaKTOB, B KOTOPHX HMIYIbCOM X BIAHMOLSHC TBHE
OKasMBaeTCA He CXOmcTBO WMt cBinuweHwe {cTagwanb=—
HOE, CHXEeTHO-MQTHBHOE, XAHDDBOE ¥ NpE4Y.), 4 pas—
JInuye . HOKHD HA3RATP JIHIE OBE BOIMOMXHER ) Hoﬁymd-
TEJNBHEX [(PRYHWHE, BbISHIBANMME HHTEPEC K KaKor-1ubo
BeNH MK WEeE H AellaHhie ce NpHafpecTH Hitd OCBOMTE?
t) uymro, R0 NOHATHO, 3HAKOMO, BIHMCHBASTCA B HI—
BeCTHhe MHe MpeAcTasfEHHa n neHEocTH (TsnAgos 10.H.,
1877, ¢,2537)3 2) uymno, wBo Me MOHATHO, HE 3IHaKO~
MO, HE BIHCHBISTCA B W3IBECTHRE MHE TIPRACTAERISHUA
Y IeHHOCTH. [[eDBOS MOXHO JIIpeueHMiThL Kak "soucum
csoaro”, sTopue -+ K&K “BoMcKs yymoro".Cpasrmrens—
HOe iayueHHe KYRHTYP JO CHX oD Hecer H4 cebe oT—
IeyaToX cHoel MHAO—-EPDPOMENCKOW H MCIOTHYE CROZ
"mpaponsiie’ , YTO CKABLBACTCH BO BCEH TeAHMKE BEl-
HNCKHBAHHA YNEMEHTOS URMHAKOBOCLTH. KOH&‘JHO, ropas—
B¢ 3p0eKTHER YBHICTD CXOMCTBG MOTHIOR MXOY HPau-
CKHMY H KeNbTCKUMH CKAaSaHHAMN, uUaM abpaTé®™bk  BHH-
NaHMe Ha TPHPUAABbHME $AKT PASAHUHA MSHOY BHMH.Oz—
HiKO KOQUrZa Mh OSi1aeM CHegykmuel WAl K HOCTRoeHHK
HE NPOCTO CTATHANBHONATANISNBHBIX, HO HMMAKEHTHO
ABTOHOMHMX MOTOPHI OTUENRBHRX XYJUBTYDP,a CTaBUM 1e—
peg cofodl 3amady CO3KAHMA HCTOPHH KYJIbLTYDN  4eno~
Beus2cTsa, Takol OoTlop MaTepyana HeBOJILWO ToATAN~
KMBAgeT Hac K HHuYeM He JQOKAsdHHOMY BBIBGEY € TOM,
NMTO MMEHHO STH CXOXDSHHA M CKPRINAKT pPazHOPODHLM
MaATEPHAN B. eLHHOE UeMoe,

KotiewHO, HE&NH9A CKasaTh, 4TOO ROTRPOC O BIZH-
MOBIMEHMM D A4 3 R O D O g H b X  SNEeMEHTOB He
npuBhexan fHMMarkMa. fme 8. WUxnoBckwuit w 0.H. Temp-
HOE OOPATU/IH BHHMANHE HA W3MeHCHHE DYHKUHY TEKCTOR
B fippueccte VCROERHR HX UYXePOAHOK KYNIBTYPOH H B
CBASKH C 2THM Ha TO, 4YTO HNpouece EBOSOEeHCTRHA Tewc-
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Ta ¢BAsaH ¢ erco Tpancdopmaumei. Ha sToro eeiTexka-
N0, YTO Jame BHYTPH OOHOH H TOH Re KYNbTYPH [ONA
TOrQ, 4To0L CTATh AKTHBHEAM YUYACTHHKQM B Npofecce
AHTEPATYPHON NpeeMcTBEHHOCTH, TEKCT NOITKGH U3 SHa
goMoro u "csoero' npeBpaTUTLCHE, XKOTA OM YCNOBIO,
B "Hesnaxomni" r "uywoif'.

flacie toro, kak . JOPHIMH NoKasal,uYTO Mex-
Oy BIAWMOJEHCTBUEM PAITHUYHLIX TEKCTOB BHEYTDPH Ha~
IHOHAIbHOR JIHTEPATYPh H TEKCTaMM pagsHbX JuTepa—
TYP, € TOUKH SpeHMs MeXaHH3Ma XOoHTaxTa ([lopHIDIH
O., 1979, c. b5), cyuecTseHHON pasHuum HET, SHa-
YHMOCTBE 2ATHX !IOJIOXQHHI:I c TOUKH SpeHHH KOMI‘I&D&TH-
BHCTHKH CIOEJANACE O¥CBHMMHOH,

BOJ'bUIOG- YHL]ID KOHKDPEeTHRX CpPa2BHHTe/IbHbIX HC—
CHIeDCRAHMIN CTPOHTCH HMEHHQ Ha H3YYEeHHH Tpatcdop-
MAIE* Y CTPYKTYDHMX COBHIOP TeX MM HHEIX TeKCTOP
M JHTepATYPHMX ABIEHME B npolecce HX YCBOSHHS
opyroi tpapunse. Tak uTo B STOM ¢mhicne BOIIpOC
He HOB. OgHAKO P TEODETHUECKOM OTHOmMEHMHM OH Bce
€me RAMeK QT BhiIECHEHHT,

CoopmymMpopannoe Jl. JopimHEOM NOIOREHHE, Tec
HO CBRSAHHOE ¢ OoOmMMH paboTaMH 1O TEOpHH Tekera,
MMe2T BethbMa BamHoe aHaueHHe*, M IOCTAPAEMCH
bJanbule MokKa3aThb, uT0 OHO MOMET OHTE IHAYHTENBHO
paClmo{peHO TdK yTofipi B HETO BOmMIH BCE BI/IWI TEOp-
YEeCKOro MemEHHs, OT AKTOE MWHOHRHIVAI&EHOI'C CO3-=
HAHUA OO0 TEKCTOBHX R3auMOOewC TRV robannHoro
Macmraba,

Onyake nOpewge 4yeM HOOOHATH K stoi npobneme,
HeobXOIHMO PACCMOTPETL TOT ACNeKT, nog KOTODAM
BOTIPOC XoTenock Gb NOOBEPTHYTE usyvenwmw, fo cux
nop B UHeHTPE BHHMAHMA MCCAEROBATENneH Haxopuncs
BOIPOC YCIIOBHH, NDPH KOTOPMA BNAMAHHE TEKCTA Ha
TEKCT g e/l a€e€TecAa BOSMOXHEMM, Hac

* la®e KPaTKOe NnepeuxcAeHHe ofumx paboT no
TEOPHH TEKCTa 3[02Ch HeBPOSMOXKKO HS=35a HX MHOIOWHC-
JeHHOCTR. [na II.[JpHImMHA # ero KoHueruuH Gooxari—
ueEe IHAYEHHe HMelT Tpyam I,.Myxapmosckoro w M, Ba-
Koma, & Takxe pafoTH CAOBALKMX HccliemoBaTened [Py
m ¢, MHEKU.
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ByAeT WHTEPECOBATh JPYTOe: ROMYEMY M E KaKHWX ye-
JIOBHRX B OofpepefleHHn XKYJNBTYPHEX CHTYALHAX Yyxohk
TEKCT Z € T aeTaoCH He 0b X0aHuH Mo M,
ITOT BONPOC MOXST DMTH MOCTABJEH H HHAue! Korga
¥ B Kakdx yonopuax "gyxon" Texer HeoGxommm gas
TBODPUECKOTO pasBuTus ''ceoero" mmu {uTo To xe ca-
Moe) KOHTAaKT ¢ gpyrmd "a" cocTaEnser uHeuzbemHoe
VCIOBHE TBOPWECKOTO DPA3ZBHTHR & ™Moarg” COSHANUA .
BeAKOE COZHAHKME BETOYAeT B cefs cmocoBRocTe K j0~
FHYECKHM ONEDPALMSIM,; T.e. K TPRHCHOpMAUMH HexOoTO—
DX WCKOMHBX BHCKA3WBAHHH B COGTBEYCTBHM © ONpe—
OeMIeH#BMIA ANCOPUTMAMH, ¥ ZNeMeHT:H TBODYECKDID
MLMNE HHsT. 3TO0 NocAemHee CBHAYAH0 co  CcnocaGHoCThD
TPaHchOPMHUPORATL MCXONHLE BHMCKA3HBAHHA HEXOTOPHM
ODHO3HAYHO He npepcxasyemers ofipasom. Cymecrred-
HYK PONB 34ECE MIPAKT AHRNQGTLOBHC MEXAaHHUSMMI., Op~
HAKO CYMECTBENHO NMOSUEPKNYTH, YTO 3TH  AHEAOTHY
JIOMENE BWTH TAKOTO DOOA; KATOPHH HCKAKYar Ow og—
HOZHAYAYI HX QJTOPMTMHAAUMW. BMecTe © TeM; Henssk
CKa3aTh, YTO aANaJNoTOBL MOXaHuaM ByaeT HMeTs Smech
BeNOATHOCTHLII 2apaxkTep, Henuﬁ g cocfpame vEE 1o
BOPHT MPOTHE TAKOI'O MPESTIOEEeHMs, YKIKCN XOTH 5w
Ha anHmlnHaJiny!U O,H,HUKpaTHDCTh ATHIH HHTEJ?J‘-EKT}""
2nbHbY onepalmi?i H, crregdsaTenbHo ,HEC.OEMECTHMOCATI:
CoO CTATHCTHUYECCKHM MO,HEJ]HPOB&HHEM,‘-ITO JenacT paz=
I'OBOP O BAPOSTHOCTHOM MDOEITWPOBAHHE Seclpeliser—
Hept. Peuwn, BHOMKG, AOmM#HA waTe 06 "yenonuoil s~
pHBaneHTtHocTH (3HaygHHE ITOr0 ROHATHAE MR Oape-~
OenHM HIEE ), KATODP2A BXOOHT £ JaHHRES annapatT ara~
OTHH,

Braroe cossaHue, BHMOWMO, BEMUOYAET B ceds
SISMEHTH ¥ TOTO H ADYrorc Mumnedusa. OOHAKD MORHO
NpennoNorKTL, YT0 HAVYHOE MLMINEHHE XIPAXTEpPH3Y~
eTen npeobnajaxuen HOTHWECKHX CTPYKTYD,XyOoRecT—
BEHHOE — TBODUECKHX, & OMTOROE COSHAHME PacnoNo-
MHTCH PAS~TO nocpeluuse 27Toil OCH.

HecsresOPAHME  TICHXONMOTHYECKHX XA xaHWSMOB
TTOPUYSCKOIQ COAHAHHA JIEAMT BHE UDPENEekod — HaueH
KOMOeTeHUHH, Jng cnel§, KOTODhE Mh  fOepen cobof
CTaEHE&; EBIIONHE AQCT&TO‘IHO OPPHHH‘IHTDCH HEI(OTOPI:].M
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o0unM KUOEpHETHYECKHM MOOEeNHUPOBAHMEM UHTEDEC YKILEH
HAC CHTYauMu,

TeopyeckuMm COSHAHHEM MM OygeM MMGHOBATEL ML~
TelNeKk TyallbHoe YCTPOWCTRR, CHocabHpe BnpasaTb H 0—
B L e coofmeHuR. HOPLRMU ®e COODMerRAMH Ml Oymewn
CYHTATH TaKHEe, KOoTaphle He MOTYT OBTh BHMBEDEeHb o4-
HO3HAYHO NIPH MOMOLM Kaxkpero—JgHoOo 3anaHHara anro-
PHTMa MS HEKOTOPOro Bpyroro coofmemia. 0pu  arToM
B K3ayeCTEEe TAKOro HCXOHHOTO ¢OooDMCHHA MOXET BHC™
TYTATE ¥ TEKCT Ha KAaKOoM-MIADo A3BKEe, H TeKCT Ila
AINKe=QEBEKTE, T.e, JZEHCTBATEIBLHOCTh, DPACCMUTDEH-
Hafd KAK TEeKCT.

PaccMOTPHM HeCKONBLKQ CIY4YaeB ¢ TeM,9Tofw mpo-
ACHMTE HCXOZHEE TOYKM HAWR1'e PACCYADSHHA.

[Ipepmonp#mr, 4TO Mb HMEEM KOMMYHHKAUHOIHYE
CHCTEeMY, KOTOpafg CAQCTOHT HI nepeganmero (mpecau-
ra} - A1 , apuHHMamumero (agpecara) — A, H fepexa-
paemMpro Texcra (coofmenms) T. Ipu stom A n A
ONONBSYWTCSA DOIHUM M TenM ¥8 KogoM K. QuesdZIBo, uTro
coofmenye, xovopoe mnepepaet A, , OygeT, ecrmm  ar—
BINEYEBECA OT PAa3HLK DHIOB NOYM:d, HEHIAOETHNX B peane—-
HOCTH, HQ KOTODBM Mhl IpeHodperaeM =B Hneanbﬁoﬁ
MOgeTH, IIQIHOCT®B HASHTHWYHO Cl:)fJEiiH,f:HM!(]9 IICITYYCHHO™
MY AZ.

HeCKOJ'JbKO BHMOWU3MCHHM OTIIRIT ; TPEONBCGITORHM , UTO
A, B A, NONBLIYHTCH DPAzUbMH Kozgamu K, u KZ’ HO uTo
KOoAbt 2T 0Bpasyt B3AHMHO=OBHOSHAYKOE COOTHETOT-
BHE, TO 2CTh K, MOKHO p2cceMaTPHBATE KAk TpaHodbop-—
Mauue X, o BeKoTopsM COHIPMYIIMPOEAHHBIM ALI'DPHT—
mMaet, W wacbapor, B sTom cnyuae tekct T,, nepenal-
Held Ai,ue OYneT HIFeNTHEUHEM T2,nonquHﬁoMy Az.On-
HAKC My ue ymeM cuHTaTh 1 B OBBHM TEKCTOM,
T.K. npu oBpatTHoH nepemave ero oy A2 H A: Mb [IO—
fAyunM HoxoUHet teker T, . i

Om-laxo SCu HME“TI-'; 8 THIOIY HE HIEATLHLE & pa=
anbHBIE CO¥YWaH, 3 TAKEE QCTABHTh B CTORQHE COoadme-—
LHSI 2 UCKYCCTREHHRX A3RKAX, TO Cyuan IOJTHOK
AACHTHUHOCTY KONOB [Iepenanyiero H TpHHHMaHNIEe O
MLCOCTIARNMTETCH TOUWTH HEDREDOATHLM. JHEoe KAOODHDYROICE:

Y =]
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¥CTPOHCTBO MPEQCTARTAST CODOH HE WQurd OgHOYDOUB—

HCBOE, A CIIOKHYW MepapXMw, K¥yId BXOOAT HE TONBKA

ofupe CcyORoAabl, YO ¥ YACTHHE, TPYMAMNOBEC K CTPOFO

UHOUBHIYANIbHEEe . CI10MHARA COBOKYMHOCTE BCEX YPOR-

HeH KOOWUPOBAHHRA, BKIKYAKMAR TaKHe TONATHA, Rax

o6reM NaMATH, H, CALJOBATENLNO, BeCL OILIY TNpen—

WECTEYNWE FO HHTEIUIEK TYAnbHor0 " oSyueHHA cuoTeMn',
oOpPasyeT C € M HO THYE £ KY W JTHUHOCT b
CnemomBaTenpHo, wrobsl nepegandmii 4, T 6pm bewwd-

poeall 4, 6¢3 Ka2KHX=NKHOo noTepp U Curu1ros, Heol-

XOOHUMO, uTOdbl OHH COCTABNANM H COMHOTHUSCKOM OT-

HOWEHMH O X HY N WM Y HOCUCTE.

Takoro poga KOMMYHMKAIMH HID2ZOT CYNMECTBEH=-
HYID POIbL & BH3HW WejJoReyceckoro obmecTtrma.(ny opu-
SHTHPOBAHN Ha Nepegauy HMOeHTHYHHX CcOoo0We HRH H (B
33Nkl ¢ KYIBTYDHRRMM YCHNHAMM IO COSO3HHK EQHHOTA
MTH BCRTO KONNEXTHEd A2RKA W MAKCHMaNLKQOK QoHOo-
3FHAYHOCTH B3auMOMOHHMaHUR. B 2TOM Xe EanpabneHuH
paoyaeTr BCH CTPYKTYPA METAAZMKDOE UATHOH KVIDLTYy—
pu. Bcs 3Ta cucrema ofcayxusdeT BHYTPERHHE KOM—
MYBHKAUMM KYNIETYPHOID KOQ/UIEKTHBA M o0ecieuKdBaeT
HEKDTUPHNEH YDOBEHE B3aMMOUOHUMAHHA MERIV £r'c uie-
HAMH.

BumecTe ¢ TéM; HeéMb3A HE 3AMETHTbL, uTU YCHIMA
nQ anNekKBaTHOCTU BAAWMOMOHHMaHHA COCTABIAKT IHDB
QWY HA OBYX TNABILX TeHORHIMA KOMMYHHKATHUBHOIO
MexahusMa Kyastype. Hapagy o ¢TpeMaecaMeM K YHU-
duKamy KOgos M MaxceuManLHoMy ofnerueHHO BaauMo—
HOHUMEHHA MEAUY A1 bl AZ B MeXaHUAME KVIbTYDPH pa-
SOTAWT U NPAMO NPOTHROTNNOEHEE TeHOeAnuH.lle Tpe—
6yeT NOKA3areIbLCTB, WTO BCE DA3BHTHE KynbTryph
CBASGHO ¢ YCNOXKNSHHEM CTPYKTYPR NHUHOCTH, MHIHBH—
DYANMH3ALHEeH TPHCYOHX eH KOOgHPYRIHX HHPODMA LUK e -~
X@HHYIMOB. IPOLECC 3TCT, OYPHO UPOTEKAWMHA B SNO—
Y1 HAKOONBORFQ PAIBHTUA U YCOTIOKHEHWMS COLMOKYNb—
TYPHOR »¥2uHH, Tpebyer ewe oOnsCHEHMHA.

CoUMOKOMMYHUKATHEHEIE TPYOHUCTH, CEBASANHAE C
HHOMBHAYAMU3aIMesd BHYTPEHHNX COMHWOTHUECKHX CTPYK-
TYD OTAENBHOH THYHOCTH, OYEBHOHH. Pe3KDe IIoHHMe-
HHEe KOMMYHHKATHBERQGCTH, CcO3Udamillee CHTYaLHK, npH
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KDTUPOH D3aMMOTIOHMMAHME Mexay O1nerbHbtMy TUYHOoC~
TAMM BATPYAHRETCA BLLOTL DO ROMIOH  HIOMIpOBaN-
HOCTH, cOCTABARET, OeccnmopHo, COLUHATBHYH CONesHb.
BhlTeKawlHe H3 2TOW CHTVAIHH MHOTOYHCIEHHBRE ob—
weCrBeHHne M JIWUHLE TPATCIWH e HYXJAWTCH B Ne—
PEUHCAEHHH. Bee mTOo OQUEBHIHO WM XODOWO CcOIvIacyer-—
CH C MHCXOJHBRH iCNOKEHUAMH KIIdCCHYLCKOH TEOopHH
HHOOPMAIIHM, CUYHTAHWEA BoiAKDe HaMeHeHue cooubmeHMs
B npoiecce Nepegaydl BPEOHBIM HCKARE HHEM ,DE3YADLTA™
TOM BTOpPMEeHMA I¥VyMa B KaHanc, CNSNCTBHEM Heé Teo™
PeTHYEC KON MOomedx KOMMYHIKAUMN, 3 G& TeXHHYeCKH
HECDREPWEHHOH PeanHsalHH.,

OgHakc NPEACTaBIEHHE, CONIACHO KOTODOMY MH
“Meer a7ech fAerno ¢ nobouHelM M IapasWTAapHbIM ad-
PeKTOM, MPOTHBEOPEUHT RCEH HCTOPHH KYNBTYDB,XOTO—
pasg yoOeEmaeT 1'ac B3 TOM, HUTO HHNHBUAYATTW3ALMSA KO—
DOB ARIAETCA CTONL #¢ AKTHBEWOH ¥ NOCTOARKO Jek-
CTBYWIEH TeHOoeRNwel, KAK U MX eHepanu2aIrms.

Donee TOrO, B JABHOM CaYude MH,BHIHMO ,CTan~
Kupaemcs ¢ Oonee ofmmeH TEHARHULEH DAIBHUTHA.

PaccmarpuBafs GUHONMOTRUYCCKYH GVHKIHE & DRYMHO—
WCHHA Y ARCOIWIHO CE MEXAHMIMOB B Xo/C BHOIOTE=
YECKOrD PA3BUTHA, MEl DOHADY®*MDAEM MaAPaINesTH3IM ¢
OTMCUE LMK BEIME FPOLECCAaMH, Ba HH3OHX CTYRCHAX
IBONBIHOHHOH NeCTIHE pa3sMHOKSHHEe OCYHeCTBIIRETOH
C [NOMOILH JASIeHMA, H, CI€NOBATENbLHO ,MCROUNLF CtIo-
col ofnamaer lpegeneHoid OPOCTOTUH M JOCTYIHOCTbE.
B maneHeiwem BOSHKHKZT OONOBHE KIACOH, H OIS OIO—
ONOTBOPCHHEA TpefyeTca HANWWMEe g pyr o r o ¥
YTO Ccpa3y /e 3IaTPVAHAST TV (MSHOMOIHWECKYHW GQVHK™
UHK, Ue3yCcnoBHaA HeoOXOoMMMOCTE KOTODOWR JUisl IIpo—
LUTDKEHHST AM3IHH, KA2Anock Ghi, AQIRHA TRCOOEaTH Ipe—

¥ Mu pgaem qEme TPYSU NMDUOTHREHHYI0O KAPTHHY.
Ha carom pgene gopmyne "gpyroit M3 apyroro NOmMoRo—
ro xnacca" npemwecTsyer OpocTo TpeGOBAHHE ODYIO-
£'0! UONOBOH KMIACe eme Ofid, HO Jns PA3IMHOXE Hus
TpelyeTcs NPCOBADHTENBHOCL CJIHSHHE C ODPYIOM ocobew,
Z0TA NOIDDBE OTIMHYHA MCORIY BHMH €MC OTCYTCTEBYKT.
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ARIEHOA €e TUPOCTOTH W FAPAHTHRORANHGCTH. CIenyvio-
WH, ene TOKVIBRTVRILE, WHPOKQ IIPCICTABNES HULI B
A00JOPHMLECKME CoOBler I'BAX 37T21 JaAXNHOYASTCS a¢
BrefeHus uaCHPATENBHOCTA UPUTOMTHOH K AROTOTRETHI0
nana oxKasmnacTed e Jofas ucodk MR IporusoLANoK=
Nere UOMAQBOID KIJAcrCa, 3 KAaKaa—umld  Olr'paHnuéHHas
rpvulia ki ¢rpole BbusenéHHaAa eguMHua. B pesyie—
TdTe ECE BOSPACTAKWETD 4MCNA 34TPETOR €MC B K=
BOTHDOM MHDE BOIHMKAET CIAOMHOGC COMHOTHUYCCKQE o=
HETHC mMobnu, KCTOPGE B XCRC KYNLTYPEOLO pazBHIHA
MOAEERTASTCH YPEIBHUANHOMY QueCpPeIDBRAKKK. MHorwe
TOMA MOXHG Tepio Obl BHOCBHTHTDL TOMY, ¢ TOMOUEN Ka—
KHX MEXHHH3MOD KYJBTYPA VCOOORHACT GFAKLLK0  paz=-
MHOMEHHA, MACTO COAMana’ CHTYAaLHIC NDAK THHICCIKOMN
£Q HOBOZMOXKIQCTH (WOcad MIATaouWycokoi TobBU, Ph-
II.aPI.'.‘I(TITﬁ AOIeEC JIH‘ISBH, MHCTHYSCKHI 3DATHAEM PALA
CPeNACHGKOEWX COKT M Apov,), Xax W B cayyae ©
KOM’MY"HK&HHEQ, Ml CTATIRUBAEMCH ¢ RPpoDaccoy TTpar-
peccuYieler'o ¥CUMOAACHEE , TDANOLANTQ B upaunso-
peyre ¢ ¢eXequol hynkude, o KakEM=1Q  upPHYHBAM
CRa3bIBARTCA 3d¥¥LWM neldTh 10, NTO H20d0X0THMO  Cue—
gdrb, 0O CaMelMm OpacTeM, a HAHGOICE CLIOKBEIM Dﬁpa-
SN,

ECM BepHYThCH K KOMMYHHEAUMOHHBM NPOMSCCAaM,
19 cnegyetl UDPATHTL BHHMMAMHE HA ewe O ACTNeKT.
He Toubko ycaosHedne K, w K, satpynHAaeT oHoanaw
HOCTE B32MMOUOHMMUHMA. B NpOUECOE KYNBTYPHOTO pPas-
BUTHA TOCTOAIND FOIOKHAECTOA CCMAOTHYCCKRA CTPYIK=
TYPA Nepetanacmorn coobiesna, € 9TO TaKKe  BeanT
K BATPYTUCHMD OIN0AMAYHDT ,EIG’.U!Hd)pORKPi. Ecny  Bhai=
CTPONTL B IMOCNCTOBASENLIDCTH DADACTAHHA CIIORHOC—
TH TEKCTOBOR CUPYRTYPH ICTOUKY: confueHpe 3pdxa-
dbl FUHUHOH CHIHATKHIAIY — TEKCT 1A eCrer rEed HoN
H3blke, ~ LU¥OuNae CONTAHME MPITUYECKaro Tandsra,
TQ OUCRWTAO, WTO TUEPS0E MOKCT GHTE TOMEKD OGHU-
IAMLO  UCHTTo UANFYaTeNeM coabie i, BTOpoe Jpa—
EUTUPOBAND HA ogHoanadnoe {("opasansnoe’) mowkma-—
nype, 0 QUUYCKIET CNYYan ABYCMBICIENHOCTH, A Tpe-
TEO T NPHALWOC HCKIOR2CT §2§§é§59g3p oIesiHa=
HOLTH . Yb CHOBA CTANXHBACMCH C  KOMMYHAMKATHBHBIM
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napagoxceoMm. TexkeT, [OpPEICTaBNSIUMA HauBoueliyw
KYMbTYPIYW LEHHOUTL, Nepeusya Kolopold mollkna fenb
BHCOKQ TapanTHPOBaild, QKA3uAACTCH HAMMEHEE DNDH—
CHOCODNMEHHLM U1 Nepeaui.

HMeer oH MB Bo BoeX 3THX CIOYYaaX Jedo ¢ ' mox-
HHYeCKHM BecorFeprederson’ cHerves?  [lonyvacT M
CHCTEMA KAl TAKOWRAA KAakyi—mubo BeICOMY 01 Tpya—
HOCTH B ROHHManHu napbogce [eMiuLX TQUCTOR HNOW
KSYTIBTYPHEY 330PEeTOR Ha MCGNOBYK ©YHKUM©T

Bonpoce  3TM, KAk KaweTen, ROOYUAT YUOBIe -
BUDHTENBHBIA OTBET, €CMM Mbl OOPATHM BHAMaHHE HA U,
YTO Tepenaua COODNGHNMA — HC BAWHCTRCAHAR QY HOKLHA
Kaxk KOMMYHUKATHEHOI'S, TaK H KVILTVPHOIQ MCHXIANMI=
ME B odedor. Hapagy © 9THM Olin 0CYWRCTHARKT Bbipd—
GotKy H 0 B M X cooBHeHMH, TO €CTh BHRCTYNUKT B
TOH &2 POH, YTO A TBAPYECKOE COYHAHHE MBICTEALETD
MHINXBHIA,

ITpencTaBuM cefe, wTO T1 HE TNPO3CTO NOOANCKAT
TPAHCASUMH OT A, K Az 7o KAH2my CGAGM, a  JIONECH
ORITE MOABSDIHYT NERCRORY ¢ T3xmKa L, ua g2uk L.
FCIIY MOKOY STHMM A9SKAMH ¢YMIECTBEYET OTHOWE HHE 0T—
HUSHAYHDI'0 COOTBETUTHH, T0 NOIYYMBUMHACST B pe—
sybTare nepenoyd T. HENbLSST CYATATh HOBHM TEK=
cTom. Era Bnomie MORHO OFTET OXaPakTRPu30BATb ¥ak
TpaHchopMALUI0 BOXOAHGNG TERCTA B COOTBETCTHHU ©
2AdaHikMyY MparidTamb, 8 T, U T, HOryT OoueHUnaTboA
KAk ABC 2ATMHCH $4ROTO # T0I'0 %e TEKCTa.

llpegeTanuy GORAKO, ¥TO TepeNoy AoaseM  ocy-
MECTRIATHCA ¢ A3WKA L, sta wawk [0, MemIy xoropm—
MH CYNMCCTEYCT OTHOICNHE HCIEPEBOUUMOCTHA. SNCMEH=
TAM [epBOro HET UQHUSHAUMBIX COOTHETCTBUE B CYPYR—
TYPE BTOPOTG. ORHAKO N MOPSKE K¥iLTypPHOH KO-
BERUHM, CTHXHITTG HCTOPUYECKH CNOKURWLCHGCH W1 yco—
TAHOBIEIHUHDN B Pe3sYNLTATC CICIHANRFLEK YOUITH, MOK—
AV CTUPYKTYPAMM 3TMX LEYS ASKKOB  VOTARABIMBARTCN
OTHOWME KK YCNOBHOT: »KBxBadedrTHocTH. [onoldee cnv-
YaH 8 DeuhROM KYNeETYDHOM UPJUECCE NPenCTABANRT
AAKOHOMCRHQOR W PEIYUADHOE fABHEHHE. Bow €oyuau
MCACKA MPARRIX KOWTAKTOH {HANPMMEP, XDPONC BOCM 313a=
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KOMBC 3KDANH3AUMH TORCCTBOBATEILHAX TEKCTOB) fB~
MS01TCA HACTHLMN DEaANnHSAUHAMM 3T0H 3AXUHOMEDHUCTH.

PaccMoOTPHMM MMEHHD 2TOT CNydad,NoCKOTIbRKY He-—
nepe BOORMOCTE 3gech OY¥OET COBEDPNEHH) OYHEeBHHHOM,
4 HACTOMYHBHE IOILITKH, HECMOTPA HA 3TO,0CYRECT-
BAATE NEPEROON TAKOI'0 THUA ¥ HCeX B nartilu.

COHOCTEB.‘IHH A3bIK KHHOIIOBE CTBEOHBAHWA C Hap—
P3THBHLIMI{ CJIQBGCHRIMH CTDYKTYDAMH, Ml oOHADY I —
BdeM IMYyDOKCe PA3NHUHe B TAKHX KOPaHBRX NPHHIE™
maX OpraHusauMM, XKaK YCloBHOCTE/HKOHMUHOCTD ,quc=
Kpe THOCThE/ KOBTHHYANBLHOCTL,, NUMBelHoCTh/IpocTpade~
TEEHHOCTh, KOTOPHE MNONHOCTB HCKNKWYAWT  BOSMON=
HOCTE OMGHO3HAYHOIO NepeBond. Ecnu B criyuse ASK—
KQOP € QOHOIHAWHLRIM CQOTBETCTEHEM , TEKCTY H4A DgHOM
f3MKe MORET COOTBeTCTEOBATDL OOMH W TOIBXO OJUH
TEKCT Ha DDPYFOM A2BKE, TO IGeCh Mbl CTANKWBAEMCR C
#Hexoropoit o08NACTEYW UNTEPNPCTAILRS, I nNDCRenax Ko-—
TOPOE SAKNOUEHO MHOXECTBO OTIHUNBX APYTr QT IpPYTa
TEKCTOR, HS KOTODMX KWL B PabHCH MEPE RoNAeT—
¢ NepeBEogOM uexXogworoe. IIpr 2TeM OFMeRHNO, Y7o
MW M OCYmeCTBHM OCpaTHRE nepepol, TO H W E
OMHOEeEM CMOY Y Aae MM HEe NMONYyYud HCXOGHOro
TEKCTA, B 3TON CAyUYae MH MOXEM TOBODHTL O BOSHHE-
HOBCHiI¥ H O B kK X TEKCTQE. TakmM o0pagoM, Me-
XaHUSM HeaNeKBATHOIO; YCIOBHO-2KBHBAIEHTHOTD Ie-
PEEDAR CNYFRT CO3MAHMM HOBMNX TEKCTDEB, TO £CTH AB-
IfETCA M€ X a HK 3 M Q¥ TBODYE&CK o=
ro MB DJTCHY A,

HesameXBaTHOCTE fASwKa, HA KOTODOM A, KOMM-
pyeT CoOOHeHpe, ¥ TOro, C I0MOUbBK KATOPOTQ A
OCYWMeCTRIAET MEKOOUDOBXY, HTO RBRAETCSH HeWw3bex—
HbM VCJIOBMEM BCAKOH PeaNbHONM KOMMYHKRKAUMH, MO—
®eT OpITE PACCMOTPEHA B CBETE O3¥X HOCANbHLIX MO=
genei. llepBaa OyZeT HMEThH LENBR IMPKYIAUMK B 04l
HOM KOJIEKTH3E YXe HMeNwiXca coobmenwbi. € SToR
NOSHIHH HAeanbHdhiM GYHET TOXRISCTBQ KOIOB K1 u 1{2_1
H BCe pasimwig MeXgy HuMY OYIYT TPAKTOBATHCR KAk
BDSOKDI myM. BTOpad tieeT Nennw BapaGOTRY B
ppomecce KOMMYHHMKALMH HOBbx coofmeHit. C  23To#
TOYKH SDEHMS PaYRRIA MEemOY Kopamu DypneT Imoldes-
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HEM M paloTauuM MeXAHUIMOM. ODHAKO STOT MEXAHHSM
o CRQEH npupoae BasHpyeTca HA CTpVYKTYPHRIX apa«
DOoKcax,

OCHOBHOH M3 HUX COCYOHT B CIeRyWMEeM: MHEIH=
MAIEBHED YCTPOMCTEOM, C¢HNOCOOHLIM reéHepPHPOBaTh HOROE
Cooﬁmc HHC , HRJIACTCA HEKOTOpas KOMMYHHK2THBHAS Lﬁrﬁ;,
cocroAmag u3 A, ¥ A.. [ma Toro, urolm akT resepu-
pPOBAHHA HMell MecTo, HeadxompuMmo, uTobBe Kagwait n3
HHX Obrl CaMOCTOATENBHOW CEMHOTHWECKOH JIMUHOCTHH,
T.e. 9AMKHYTHM, CTPYKTYDHO OPraHHIOBRHNUHM CeMHo-
THYECKHM MHPOM, C WHGHUBHIYANHIMPOBAHHEMH HEpap-
XMAMH KOOUB M CTPYKTYDOH NaMsaTH, OOHAKO,YTOOM KoM~
MYHHKAUMA MeRIY AI H Az nonfme ObBITA BO3MOENA, ITH
PA3IHYHLE KOMLI B ONPeReNeHHOM CMBicsIe IDONAI upen-=
CTARNATH 2OMHYK CEMHOTHUESCKYK JMUHOCTE. TeHASHUHN
K pacrynedt aBTOHOMMH SJeMeHTOoE, [PeBEpPAleHHrn HX B
CAMOOOBIEHAMHE €OUHMIN ¥ K CTONE He DPACTVHEH HUX HH-
TErPAUMH ¥ IPEBPANEeHHId B Y%4aCTH HeKOery ULUeJiorg ¥
B3AMMOMCKMOYAKT , U NOIPA3YMEBaNT OpYr APYra,obpa-—
3Y¥A CTPYKTYPHuEI mapagoxc,

B peayneTare TaKOro NOCTPOEHHA COSOA€TCH YHU—
KanbkHaR CTPYKTYPa, B KOTOPOW Kaxnasd YACTh OnHO~
BDEMEHHO 2CTh H LeJI0e, a Kaxgoe Helloe ¢GYHKuuOHu=~
PYET B KaK 4acTk. CTPYKTYPa 3Ta ¢ OBYX CTDPOH OT-
KDLITA HENPePLHEBHOMY YCMIOKHEHHH — BHYTPH ceba ona
BMeeT TEHOSHUMK Bre CBOM 2IEMEHTH YCNOXKHITH,TPCR-
pamad UX B CAMOCTOATENBHWE CTPYKTYDHBE ¥3JBl, 4 R
TeHHEeHNMH — B CEMHOTHYECKHE OPraHM3IMbl. Hasye oHa
HenpepLHBHO BCTYNAeT B KOHTAKTHN { D2aBHpMH cebe op-
rakaamasss, ofipasyda C HIPMMM UENoe fiostee  BHCCKOTQ
YPORHUA H NpeBpaNaACE CAMA B YaCTb 2TOr0 UEIQIO.

Takas CTPYKTYPA CKAANWRAETCA R JIRYX BapHaHn-
Tax., C OLHOIf CTODPOHE, Mn MMEEM Oeno ¢ PeaTbHBMN ue-
NOB2YECKHMH KONeKTHEAMH, B KOTQPEX Ka®OaA oTOenbL-
HaAd eNMHHUA HUMEeeT TATOTEHHE K NpeBDamMeHHw ceba =B
CAMOQOBNCKHA H HEIIOBTOPHMBE! ITHWHOCTNBEL MHD H on-—
HDEPEMEHHO BKIWJASTCS B HEpapXdd ITOCTpreHun Bomee
BBICOKMX YPOBHefi, o0pasyda HA KaXIOM HY HHX Cpyoma-
BV COLMOCEMUMOTHYECKYH IHYHOCTBE, KOTOPAaA, B CBHOK
Qyepeslb, BXOQHUT B GOIEE CNOXHBE €IHHCTBA KAK 4acCTh.
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Npoueccw MHGHBHAYANM2ALMKY X TEHEDANMIALHH, TNIPCB-
PamleHUA OTHENBROI'D UENOREKA BO BCE OOJIee CNOKHOe
Henoe M BU 8ce Onnec JpoOiyw wacTh URIOro NpoTe—
KT HNapanmieibHoO.

C npyroif CcTOPOHB, TAKUM ¥e obpasuM CTPOMTCH
BCAKHH XyJOXeCTBeHHHII Tekct (B8 HeCKOMbKO MEHee
BhPAKEHHOM BHOE 3Ta 3aKOHOMEDHOCTH [[efiCTBHTanbHA
M IR BCAKOIO HEXYJOFECTBEHWArO TeKceTa). Kampan
erc 4YacThb HMEeT TeHIeHUMW B MNPOUeCCe PABBHTHA HC—
KYCCTBA YOIOKMATHECA, 00pasya HeKOTCpOe daMkHyTae
uglioe, ¥ HHTEeIrpUpoOBATLCA € MDYIMMU CTPYKTYPAMH
TOTO ¥e YPOBH#f, BXOHA Kax 4ac?s B Bonee clIaxHee
uUenoCTHeE O0DpasoBaHus.

[Ipouece 3TOT AEHCTBEH Ha OBYX vporugx, Hs
YPOBHE TEKCTA OH MOREGT OLITH NPOHIMWCTPHPOERAH, <&
CAHOH CTOPOHL, ABINEHHeM IHKIHSAUMH: HOBENIH C<pa«
CTAWTEH B POMaHE, POMAHL = B CepHH THNa ' Yesase-
weckof koMepHu'' Banpaaxa wnw ''Pyrou-Maxxapon' So-
na (POSMOMIE CEePHH CaMEX DaIUUHNK THWMNOR, B Ha=-
CTHOCTH, Of0pasveMue Ha M3RaTeALCKOM FNOBNEC ¥ TCM
He MeHee ARIAKAHECH NMA dUTATeNIR BIORHE DCaThHY-
MY UGJOCTHOCTAMH). C 3TOH TOYKH SPQHMA, BOIHUKHO-
BeHHC MOHSITWH THOA ''mposa "O7euecTBeHHbX samMcox’
1860-% rr."” unk "nposa "Homoro mupa""  munmerca
SeaVCIOBHON HCTOPUKO—JIMTEPRTYPHOH TEKCTOBOH De-—
anbHOCTLI (XOTA MOXeT ¥ Ae OpThH TAKDBOH AN as-—
TOPa, OIA KOToporo QakT NyOIWKAuHH B TOM WK
HHOM H3CAHME MOMeT HMeTh CIyyaiHuii xapakTep). Eme
fo1ee ApeH 3ITOT TPOLCCC B NOD3MH, B KOTOPOH SHBE—
NeHdA LWHKN2, cbopwrka (¢ TAKHME XAPAKTEDHAME IDHMS—
HaXKaMH @Huor'o TeK{Ta, Kak, Hanpunep, KOMIIOSH—
UMK ), NPEBRAMEHHE HCEero TBOPUECTBA TOTO MIH MHO—
ro ne21a, TDPVINM MOOTOE, TGITOR LEJOH 300XM B e
HEH TEKCT = HBICHHA XOPOUQ HIBELTHHE .

OuHOEpeMEIIHO MIPOTEKAET HDOTHBOF.D.'IOKHB]Q IIpa—
Hece: ueM obpypHee paMAN, TEM CTDYRKTYPHO aoaee
IaMKHEYTA B cebe rimjasa, mMeM rrnofbanetee OHKMIHU3ZUHA
B RO334HM, TeM BECOMEE {THX, CIOBD, @OHEMAa.HNCKyc—
¢TBO XX BexAa ¢ erc npemeabHon rnodaaulanbel Tew-
cra {TeXCTORLEY "KOHTPANVHKT'' AO0XM) u croib K
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nanexko samepmed aTOMAPUIAMMEHM 3NaAYUMBX €JHNHI TeK—
cTa, ux abcomoTHsammEer ¥ cAMODOBIEMlEH camagocTa—
TOUHOCTRE — RPXHAl TOMY {IpHMED.

OnHaAKQ 3TOT ®e mpouecc nporekdeT ¥ Ha YpPOBHE
KOZOB: KaWOel TEeXCT MHOTOKPATHO KORUPYETCHA (,HBV“'
KDaTHOE KONUPORANHC — MHKHHMANBHAR CTPykKTypa},Kos—
GQIHKT CMEICTIOOOpPDASOBAHKHA BOYRHKIRT YRe He MeAEDY
OTAENbHEMY TEeKCTORhMH OBPASOBAHMEMU, & MeXIY AL~
K2MH, DEANH3YEMEMH B TeKCTe€. BONHW CUHKDETH3AUMH
DRZIHYNBIE HCKYCCTBE — OT CHEHKpPETHUHErKHX JeidcTP o
apxapuecxux oflieCcTBAaX DO COBPEMEHHOrO IBYKOBOTC
KHHO, ‘‘#300pasu1enbHON’ N0O%2WH H TMPOY,, C OjJHOH
CTOPOHN, W IpegenbHON OTNENIeRHOCTH W CaMoMoCTaTOY™
XOCTR OTHENEBHBX BHOOB MCKYCCTB, 06palaopaldde TAKHUX
FAMKHYTHX B CBOHX 3aKOHAX MAHpPOB, KaK BeL{TepH MITH
DeTeKTHB, C APYIOH, WWIHCTPHRYHT ABYHANPABIE HHOCTR
ATOr0 NPOLRCCa.

CTPYKTYDHBI! MAPANNIRNH3M TEKCTOBHIX H JIUMHOCT™
UeX CEMUOTHYECKUY XAPAKTEePUCTHK IO3BONIEeT HAM o=
DEOGIINTL TeXeT NMNBOTO YPOBHA KAK  COMHOTHYSCKYI
NHMYBONCTD, & JMHYKOCTL HA Nwbom CoOUMOKYNBTYDHOM YPOE—
HE PpacCcCMaTPHEATE KaK TeKCT.

Cvo1c1000pas0PaHNEe HE TIPGHCXO[HT B CTaTHYSC™
KON CHCTeMe.|[nA Toro,uTobhl aKT 2TOT COENICT Bo3—
MOXHRM, B KOMMYHHKATHBHYN cHCTemy A , 4 DOJTANO
GMTL BBEeBEHO HEeKOTopoe coobmeHre. B pabHOW Mepe
BRNA TOreo, 4YTOOb HEKOTODLEI! DUCTPYKTYPHLIY TeKcT Ha-—
gaJl TEHEePHPOBATH HOBME CMLICTH, OH [omKe H 66ITE
BKIROUEH P KOMMYHHKATHBHY® CHTYAINMK.B KOTOPO# BO3-—
HuKk Opl hpolecc BHYTPeHHer? fiepesona, CeMEOTHYELKD™
ra ofMeHa #Mexny €ro nogcTpykTypamu. Hs 3toro Em-
'I‘e.!{aeT,"-ITO dKT TBOPUECKOI'd CO3HAHHA — BLernad aKT
KOMMYHBKalUUn, T.e. obMeHa. IpopuccKoe CO3HAHHEe
MOXHC, B 3TOM CHETE, ONPEIEeAXTH KAK TAKOH aKkT HH-
dopManuCEHOro ofMEeHa, # XoOe KOTopdro MCXORHOE Co-
ofmeBBe TpaHchOpMUpPYETCE B HOBOe, TBOPUECKQE CO3-
HAHHAE HE€BO3MORHO B YCINOBMAX NONMHOCTHK HINHPORAH™
HOX, ONHOCTDYKTYpHON (mmleHMok pesepsa BHYTpeHHe-
Fo OOMEHAa) ¥ CTATHUECKON CHETEMLL.

105



M3 2T0ro nmofIoWeNHA RBBITEKAET DHAJ| BEBONOB, Cy~
HECTBEMHNX INH CPABHHTENBHOIO HIVHEHHA KYIbTYP H
EVILTYPHBIX KOHTAXTOB.

VManeHTIIOE PA3PHTHE KYIBTYPN He MOXeT OCy-
MeCTENATHCA 09 NOCTOANHOIO MPHTEKZHWE TEKCTOB W3-
gHe. Ipnuem sTo "uspHe" caMmo no cebe uMeeT ClIOK-
WY OpraHpsawpw: 3to mssdHe'' gadHoro maHva Wnm on-
peneneRHON TPaIWOHH BHYTPH JaHHOH KYMIbBTYPH M "ug-
pHe' Kpyra, OYepueHHOTrs OnpenefieHROR MeTaasbKOBO
YyepToit, NenlAmel’ Ece cooO@eHHA BAYTPH OAHHOH KYTIb—
TYPW Ha KyIBTypHO-cymecTeywmpe (''sucoxue", 'uen-
nee", "kynsrypune', "nckowupe' H WPOY.) W KYIB-
TYpHO-HEcymer TByKiHe , ANOKpPUMPHYE CKHE {"unsxue”,
"wegennwe' , "uymepoguwe' n npou.). Hakomeu, - aTo
YyEMe TCKCThl, DPHTEnire HU3 WUHOM HAUMOHaNbLHOH, KYIb—
TYPHOW, apeanbHOil TPagHLMH. PaspuTue KYMIbLTYPH ,KaK
¥ aKT TBOPWECKOIO COSHaHMA, ecTh akT ofMeHa H no-
CTOAHHO TQApasyMesaeT 'Apyrora’ - maprHepa B ocy~
MECTBJIERKUHY 3ITOFD aKkTa,. .

3TC EMENEAaET K XHM3HA gha BETPEUHLIX Ipoleccal
C POHOM CTOPOHH, HYERANCh B MARTHEDE ,KYTIbTYpPa IIO—
CTOAHHO € 0 9 A aeT CO06CTBE HHEUMDER
YcHNMUuAMMA H2TOro "uvkoro', HOCHTERS Bpyro-
ro cosHaHua, UHAYE KOOUPYIORErO MHP ¥ TEKCTH, ITOT,
casgasaeMihil B HEZPAX KYMbTYPH — B QCHOBHOM IIG KOH-
TPACTY ¢ €& COOCTBEHVBIMH NOMHUIHPYHOUMHE KOZaAMH -~
obpas, SKCTEPUOPHSHPYETCR 10 BO BNC H npOSHUPYET—
CR Ha BHE ee nexauwe KYILTYNHEE MMDHN, XapaKTepHhM
NPHMEPOM MOTYT CAYXHTH 3THATDadHYECKHE  ONHCAHUA
esponeiinaMu "'sksoruwreckux' xyneTyp (xKyma B ompe-
flelIeHHbiE MOMEHTH MCTODHH AONagaeT W PYCcKad) HNM
onucanne TamuroM Bumra repmanues. C Apyrofl cTopo—
Hbl, BBeNenHe BHEWHHX KYIbLTYPHHX CTDYKTYD BO BHYT-
PEeHHHIT MHD JAHHOH KYNbTYpPH NOgPasyMeBaeT ycTa-
HOBNCHHE ¢ Hew 00mero A3HKA, & STCe, B CBO DOue—
pens, TpefyeT MX MATepHOpusamMu. QU8 TOro, STodMm
afimaTbhcg ¢ BHEWHEfl KynaeTypoit, KYNLTYPA JO/DKHa UH™
TEPHOPHIHPOBATL €€ OBpas BHYTPh CBOETO MHpa,lipo—
Uece 2TOT weH3GeRHO NUAMEKTHUYECKH INPOTHBODEYHB:
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8BHYTPEHHRI ODpas BHemHedi KyONbTYpH ofnmamasT Agb—
KoM OOMEHRS ¢ XYNBTYPHBM &IDOM, B KQTQPBEEL DH HH—
KOPNOPHPOBan, QEHaxe MMCHHO 3T3 KOMMYHHKATHBHAA
MerxK0oCTh CRASAHA C YTPATAMH OIpPEeNeHHsX, H 4Yac—
To uaufonee UEHMHLK WaK CTHMY/IRTOPH, KauecTE KO-
BUPYEMOTO BHemHero of'beKTa. [IpHBemeM npunep: No-—
ITHUCCKOE ABJICHHC HYI].[ICHI{a ﬁbll'.!o BOCTIPHHEATO IHATE~
paTypol H upTareaeM Hauana 1820-x rr, Kak HedTO
ieStiBanoce H nopatTopckae, OCBOeHHE 2TOrQ ABIEHUN
norpeGoBane COSRANEA B UMTATENHCKOM CO3HAIEH ' ob-
vasa IMyuxuna". O6pas 3ToT cTanl B gam-fiefmeM ca-
MOCTORTENHHEM PAKTOM NBRTEPATYPH. HaXOUACL MeXHy
NymKHHEM KaK peanpib b AMHAMMUECKHM JIMTEPATYP-
Hold fIBREHHENM M UHTATEILCKHM COSHGHH&M, DH Hl"paﬂ
HBOBK)’JO po.m:;: HCTONRKOBbIBAT H "nepeaonnn" MHD
HYUE(HII&, T.€, CHOCOGCTROB&H HOHH‘M&I!I‘DOS e anom&n,
CHHMAgR BCe pBOe, AWHAMRUCCKOS ¥ B HEra He YKIa-
BWB2KDECCA; T.e, DOPOMKST NHENOHHMAWHEe. 3Tof
"neofmuX" Iywxuna e Cbil CTATHYEH! PEAnBHDE THOD-
"HecTB0 M XISHeHHoOE® NOBEOEHME nNoETa ero IDOQC TOSHHOD,
XOTH OH 3TOMY W CONDOGTHRINIICA, TDAHCHODPMEIPHEBAIU.
Ho » QM BRUSR HA NOBEJEHHE M TROPYECTBO DealbHo-
ro llvouxuua, 3acTasaAfg ero 4yacTo RecTH cefn  '"kak
Oyvukyy''. Iocne CMepTH no2Ta 3ToT olbpas IPOABIR
YYNOBRUHYY CHOCOGHOETL K POCTY U BolA0WYICs KyiIn—
TYDHYI AKFHBHOCTD.

eoitcTBeHRAg PONS WHTEPHOPHIHPOBRAHHOTO 06—
pasa, 07 KOTpporo 7pedyerca, 4ToOm oN Onn  mepe~
BOJIHAM 14 BUYYTPEHHMI ALK KYABTYPH (T.e. He  Sbn
6t "wymm™) u 6w "uyse™ (T.e. ne &mn 6w nepe-—
BONWM 13 BHYTPRHHWA AIME KYABTYPSL) , TOPOXGEET KDI—
mis3u GONpWOl CROWHOCTH; 4 DOpOoH H O TMEUEHHME
NMeuarsw Tpair¥sMa, Tak, npofineMa KOHTpaBepcH Poc-
cHA — JFanag nopomwvna THN DYCCKOTO SanagHuka. 3Ta-
pUTYPa BO BHYTPEHHEN KYNpTYDPHON KOAMNSKM UIpana
pont "npemcrapurena' 3anmapa. O Hed cymuMm B cO-
OTBETUTBIM CO CEBOWM NoHiMaNuen 3anana, B o 3ana-
Ne cygunM, raags Ha 2anagHEukoB. Ho pyecknit sa-
napsyx OblI O9eHb MANG MOXOK Ha DeallbHOTO uelkone—
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Ka 3anmana cpoel 2noxu H,KaX NpaBuild, OueHs nio-—

X0 SHan 3amanm: OH KOHCTPVYHPOBAL €ro (e KOHTPACTY

c Haﬁhm,uaeuoi'i WM DYCCKOH RERCTEHTEIBHQOCTEW, 3TQ

BT YOSANBIGR, & He peadbHE 3anag. He enyuativo

CNABRAHODHII H OpVTIde TPARUUHOHATHCTEl H CTODOHHH—

KM HRUMOHANBHON cAMOOMTHOCTH 4aACTO OuNy NIHOBMH,

nOoNyuUsmiM 0CPAS0CBAHHE B HeMEUKHX YHHBEEDCHTCTAX,
MOpRKaMu—adrnomManams, kax lmxor,  lHxsgToR-ln-

PHHCKHH, IKRIAOMATAMH, BCW #HIHL NPOFHBUHMK 34 ITa~
HRUeH, KaKk TwerueB wid KoHcTaiiTHH JIeCHTLEB, a He~

KOTODPHE PYCCKHE CTOPOHHWUKHW SaNANHOIC IPpOCBelleHusA

HMKOIT'0A He Umsamu B Espone, kax IlymxkuH, uax, no—

IIaB B Hee_’ CK43bBAJIHCE [537] cosepmeuﬁo "-IYK;IM, KaK

BemuHCKWlt. CTONKHOBEHHE DPYCCKOrQ 3anagNyka ¢ pe—

aTbHbM 3amafeM, KaK NPpaBWilo, COMPGROXIATOCH CTOMb

e TPArUMYECKHM PA20YapPOBAHHEM, KaK W CTONKHOBE=

Hie UX IIPOTHPHHUKOB C P2arIbMOW PYCCXOH ASHCTBHTEIEL™
HocTelo., H TemM He MeHee KynbTypHoe nepexiBanye

Poccuell sanpemensHoro KYyNbTYPHOro KOHTEKCTA He-

BOIMORHO O&3 TaKWX ABNEHMH B Be BHYTpeHHed CTPYK-—
TYPE.

CYHeCTBEHHYW CTOPOHY KYNBTYPHOTID KOHTaKTa
HMEET HRUMEHOBENHEe TapTHEPR, KOTOPOE DABHO3HATHO
BESmodeHemo ero B '"Moi" KYNbTYDHLOE MHP ,KORHPOBaxue
Mo KOmom W oUPeAeNeHMEe ero MecTa B MOeH Ky[Ih
TyYype M¥pa. ll0 awanolfme MOTYT pPAcCMarTpMsarThcf HORIF
TROMKAUMA ONPERENSHHBIX KAHPOE UYXOH JIHTEPATYDH C
NIPHBEMHLIMH WAHPOBOMH NpPEeOJCT3BNEeHHAMH, FIGIDM@DOBK&
YYVEQOTO KYNBTYPHOTO NOBEOEHHA B CUCTEME TIDPHBRIYHEX
KOJOB MM VC/OBHOE DTOXKOECTHAIEHUE pASIHUHNK M-
TepaTypHBIX dopM (HanpyMep, YCTAHORNEHHE OQTHOCH-
TEeMBEHOH AOEKBATHOCTH PYCCKOTO H pPRHUYICKOID ae-
KCARAPHHCKATO CTHXA NPH BSAHMHBX Hepesonax Imnos-
TUYHECKHX TEKCTOB),

Opnake BO3SMORHOQ H TNPOTHHONCGNOXKHOE: [OCpeuMe-—
HOBAHUA ¢e0R B COOTEETCTEHM © HAUMEHOBANHEM, KO-
TOPOR MHE paefr BHemHMH ndprTHep Mo  KOMMYHHKAaILMH.
NopofHbe ABNEHMA XapaxTepHN ANA NONEMHKH: KNHuKa,
MoSIeMUYeCKH OABAE€Man IDOTHEHWKOM, Y3YDIHMDYETCHA W
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BXMOYacTCR B ''CBOW' A3WK, COOTBETCTBEHHO TEPAA
YHHUWRHTENLHYK H NpuodpeTas NOmMOXMTENbHY OLEHKY.
Besxag nonempka vpebyeT ofmere A3mxa MExIY npa—
TUBHHKAMM — 8 JAHHOM Cny4de TaxHM ASHKOM  CTaHO-
BHTCH S360K [DOTHBEHHKA, HO OQHOBPEMEHHO O nogsep—
rac?Tcd KYILTYDHOH AINHEKCHHM, YTO BaeweT 3a cobo#
CEeMUOTRYE CKoe 00e3opyYRHBaHKUe JIPYTOW cToponu. Tak,
HATIDHMED, CAMOHASHBAHHE DKOTM HellMHCKOTO "wary-
panpHas mxona' Senio usobpereno ''CerepHoit  nuenoi’
ByNrapMHaa M MCNOJbSOBANOCH CHAYAIA KAK  YHHMAKNAEA
krmaxa {Moppmomuwenxo H., 1950, c. 225), B xoge no~
JIEMHKH TIDOTHBHHKK QOMEHANWCH GPY#HEM, M KITHUKAa
cacnaiach nosyaroM {cp.: "Ha, ckudu - ml Ja,asH-
ars = Mot ... A. Brioxa). AmienHe 3TO Xopome — H3—
BECTHD B HLTOPHH 3THOHHUMUB.

H veTopHs KyneTYPHOPO CAMOOIpepRenelust, HONM—
HAUHH H OUEDUHEAHHA 1PABAN CcYyDBEKTA KOMMYHWKaLUHH,
W NPONSCC KOMCTPYHMPOBAHHA €U0 KO®TparenTa — ''apy-
Toro” ~ ABIANTCA OAHOH M2 OCHOBHLIX NDOGIeM ceMuo~
TUKH XYABTYPe. OAHAKC HeoOXOOWMO NOJYEpPKHYTHL ca-—
MO FIIABHOE: IHHAMMSM COSHAHUA HA nKONX KyIB1yp-—
HHX erc yposuHxX Tpebyer HAamMuka APYroroe cO3HAHMS,
KOTOpOE, CAaMOOTPUUARCH, Nepectaet Oure OpyreM',
B TAKOH ®e Mépe, B KAKOH KyNnbTypHeOI cyORexKT, COs-
OAaBaf HOBBIE TEKCTHE B HpPOLECCE CTOIKHOBEHHA C "I]p}"’-
ren’', nepecraeT GuThE cobow. PasmennT: BsauMonel~
CTBHE W UMMEHEHTHOE PAaSEHTHE NHYHOCTEH unmH Kynb—
TYDP MOZHO TOILKO YMOSPHTENEHO. B peanbHoOCTH - 370
BHANMEKTHYCECKH CEA3SAHYBIE W Bsamdonepexonme cCTO-
PUHHl €OWHOro mnponecca.

[lpegcTasiesne o TOM, YTO TOT HAH HROW TCKCT
YCBAHBAETCR H3 BREWHEID KOHTEeKCTa MOTOMY , HYWTO OH
0Xasanca NCKNWwUUITensHo CBOQEPEMGHHI‘:IM C TOYUKH BP'e-
HUA HMMAHEHTHOTQ DA3BHTHA RAHHOH JIHTEPATYPH,IHpO-
KO pacilipperpaneso. OHoO nuTaeTcsf coodpaxe HHAMH NBo-
AKOro nopeoxa. C OJHOM CTODOBK,HCTOPHUYECKHH IIpO-
HEC¢, PACCMATPHRAEMDE C MRPOBHTEHHMOHANHCTCKOW Hsmda
GHHANKCTHYSCKDOH TOUKH 3PEHMA, MHCITHTCA XKaK Han-
PABIIEHHMH X REKOTDPOH ONPEJeNeHHQH, HABeCTHOH He—
cnegopaTene Touxke. CaMO IPeNONOXKeHHWe 0 TOM, YTO
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O MOT MMeTL B cefe Kakue—T0 KODEHHBKE BOIMOXROC—
TH HHEOI'Q THNE, OCTABUMECH HépeAMM3OBAHHPIME, e
nonyckaeTes. C 9TOH TOUKH ADOHHY MOXKIO CQHTATE,
4YTO, HAanpdMep, DYCCKAHd [IHTEPaTypa eme IIPH CBOeM
SAPOKISEHHH HME[]A €HHHCTBEHHYIK BOSMOXHOCTL: NPMH“-
T B AlX croseTHn K ToncromMy # JocToeBckoMy.Tor-
Oa ™Mb MOXeM CKa3aTb, 4To BanpoHY wuau likmnepy,Pyc-
€O WIH BonbTepy 6LTO HCTOPDHYECKH TPEFONPEALIeHQ
CHII'PATE pONb KATATHIATQPROE B 3TOM IIpelecce. Mano
KT0o pendiicst Ou Ha nopofHQE yTRepRILHUE ,X0TH OueHh
MHOI'HE DPACCYADAT TaK, CNOBlIO OHM MCXOAST U3 Ta—
KO DpennocsikHe, C OPYrof C1opoOHe, OenaeTcs o~
pasgo Goflee eCTeCTREHHOE NpEeANCIOXREeHHe: HcciIeno-
BaTENL PaACCMATPHBAET pealbHo CIY HHBLR.ECR Kax
€IRHCTBENRKO BOSMOXHOE, 38KOHOMEPHOCTE BHBEOXUTCH
H3 $akTa (CnepveT HANOMHUTH,YTO HCTODHX KYABTYDbI
TOUTH BCerxa ONepHpyeT $AKTAMM YHHK2NE:HaIMK, He
nogoawiitmca BEPOATHOCTHO-CTATHCTHUYECKOH obpa-
GOTKE WIM HE CTOND MAJOUMCIE HHBIMW ,, YTQ Takag oG-
pABOTKA OKASWBARTES BeChMa HeHAfe®HoH),B peaynep-
TaTe, BHIOEMMB KAKOH—IuO0 $HaKT KYNBTYDHOIG KOH=
TakTa {HanpHMep, BJIMTHHE TROPUECTBE3 BalipoHa Ha
PYCCKHX POMAHTHKOB)}, HCCNeAOBaTEelL oY HSTHM yi—
JI0M 3IPEHHSA PACCMATPHEART NPEODEeCTRYKMHI nCropu=~
QCCKEH MAaTepHall, KOTOPLHI €CTeCTEeNHO BHCTPILBA—
€TCS TIPH 3TOM TAKHM Q0pasoM, uT™o 3nusuHme EBadfpoda
OKASMBEETCH HeH3I0eXHEM 3BEeHOM, K XKOTopoMy CHO-
UATCHE BCe WHTH. Bosgeficrsue HCCNEAUHATENMECKOTO
MeTAA3MKE HE MATEeRHAA BOCNPHUHMMEeTCA KAaK SBCKpE'-
THE HMMaHEHTHOW 9aKOHOMEPHOCTH XYILTYPHOLO  NRpo—
necea,

IIpu aToM YIOYCKAeTCA HI BHIY OOHG ob5mee co—
OOpaReHHE ! ©CAM CMLICIH KAXIOrQ KYINETYPHOI'O KOH—-
TAKT4 B TOM, WTOOHN BOCIOINHTE HENOCTANIEE 3BEHO
¥ YCKODHTE 3BOIOUHI KYAIRTYPN B IOPCAONPERENSENHOM
HARPABIIEHME, TAO C X0oO0M MCTOPDHUESCXOrD B23RHTHA
HSDLITOUAOCTE KYMBTYPHOH CTDPYKTYDE AOONKHA npor-
pECCUPpYIONE BASPACTATE (WTO MOAYANKBO H MOpemnoma-
rzeTcd B KOHLUENUMM ' MOnoisk’, 8ararTeXx BHYTDEHEH-
ME ROSMOKHOCTAMM H ''CT3DHZX'', V#e HX HCYePIaDUHMX,
KYISTYP — KOHUSIMEK, HMEnmEN NHEAL NOSTHIECKYD,HC
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OTHIOOL He HAVYHYI UEHHOCTL), H kaxmgwi! dakT Kynp-
TYPHOIO KOHTAKT3 [ONESH YBRIHUHB2TH ITY H30MTOY-
HGCTH, B DE3IYRBTATE Yero Np2acKasyeMoCTh Kyne—
TYPHOTI'C IIPOUCGCCA B XO0O€ HCTOPHUYECKOTO €r¢ paspu-
THS ZOJDKHA HEYKMOHHCO BOIPACTATH. JTO INDOTHBOpPE™-
UHT KAK DeaAnbHsM haxTam, Taxk ¥ obfmeMmMy coobOpame-—
HHW Q LEHHOCTH KY/IBTYPH KaK HRPOPMALBOHUOI'O Me-
XaHH2MaA.

Ha camoM gene HaABNKEaeTed MPAMO NPOTHBORO=
JOXHBIA NpPOLECC! Kaxabhi HOBRI WATI KYINLTYPHOro pas~
BUMTHR VYBEMMYHEBAET, & HE HCUEPNLIBAST MHDOPMAUMGH—
HY®0 LeHHOCTE KYMIbBTYDHl H, CIEOOBATENBHO, YBESHUH—
BAeT, 2 HE YMEHBWAET €€ BHYTDEHHKN HeppcheneH-
HQCTE, HAabOp BO2AMOAHOCTEW, KOTOPHNE B XOIE €€ pea—
MH3aUMK OCTAKNTER HEOCYIeCTBIEHHMME. B 3TOM npo-
necce - pons oOMEHA KYiIbTYDHBUMMH HEHHOCTAMM  BLI'nA=
OUT npu@masuTensHo TAK! B CHUCTEMY c DONbBMOM BHYT—
peHHer HeonpepeneHHocTbN BHOCHUTCH HIBHE TEKCT,
KOTOPHHA HMEHHG NOTOMY, YTO OH TEKCT, a HE HEKo~
ropes: roned compicn” (B 3HaveHun Monrouscxoro - lWer-
s0Ra) caMm abnamaer BHYTPEHHEH HEQNPEASTIEHHMOCTLH,
NpenCTaABNAA CO00l He OReMeCTRNEeHHYKH peanmsaumn
HeKOTOpPOro A3LKa, & NONUILNOTHUYEeCKOEe O0BpasorRaHHE,
NoANANMESCA PANY HHTEPIPETAUKNE ¢ NOSHUMM PasnHU—
HBX S3LIKOB, BHYTPeHHE KOHQIHKTHOE M CIOCOOHOE B
HOBOM KOHTEKCTE PaCKpPbBAThBCHE COBEPUWEHHO HOBRIMH
CHREICTTaMH ,

Takoe BTOp¥XEHHE pPes3KO IOBLEIIAET BHYTPC HHOK
HEeONPEAENEHHQCTE BCeHW CHCTEMR, NPUOABad CKAYKO~-
ofpasnyw HEQXHOAHHACTL && CcIeavwleMy 2Tany. Og-
HAaKO, TQCKOJIBXKY KV/IBTYPA = CAMOQPI'AHM3VIMAACH CH-
CTEMA, HAa METACTPYKTYDPHOM YDCRIE QHJ IIQCTOAHIWD
OBUCHBAeT caMoe cebsn (nepoM KPHTHKOE, TEOpPe TH=
KOB, 3AKOHONATeNeH BKyca ¥ naobme 2aKkoHomaTenefl)
KAK HeUTQ DORHO3IHAYHQ TNIPEIACKAIVeMOe H XeCTHKe op—
radusoBaHHoe. 3TH METIONHCAHHA, C ORHON CTOPOHM,
BHEQPRWTCH B MMBOH HCTOPHMECKHH Npolece, MoaoBHO
TOMY X3X rpaMMaTHKNM BAS/IPANTCA B UCTOPHD HSHK&,
prashean obpaTHOe BO3IJNEHCTRHE Ha& €ro passuthe. C
BPYIOH, OHH [eMIanTCcHd JOCTOAHHEM WCTOPHKOR KYIb-



TYPH, KOTOPHC CKIQDHHN OTOENESCTEIATH TAKQOS MeTa~
OIMCAHME , KYIbTYPHAH DYHKUHME KOTOPOrd M COCTOHY
B XECTKOH HEPeYROPSANOUEHHOCTH TOro, 4TO B INIy=-
OWHHal TodAme ROAYYHANO WSNKHOHKK HeQIpenene HHoCTh,
C peannsoll TKAHBK KYNLTYPH Kak TAaKOBOH, KpnTuk
MOoeT © TOM, Kax AMTEDATYPREI TPOLRECC DOIDREH HBuI
ﬁbi HD."I‘H, BY&."ID YCT&H&EHHB&ET HO DML HMe HHO I‘[D"I‘OM}',
YyTO NpoNece HOeT HHaye, 3 HOpMM Hapymawrtcsa (MHa-
4o OSTH TMCAHHA TePdAiM Obl BCAKEHR CMMCHI), a MeTo-
PHK IPEAfONaraeT, YTO NEeper HHMM ONMCAHHE peanb—
HOFQ NpOIECCA MW, MO KpavHel mMepe, €ro ToCTog—
cTBVRmero obmuka. HH OofuH weTopuk WLHAHYE KOO
OmTa H3S $aKTa NOBTODHER Sanpefienywii NPaBUTENhCT™
BOM PoccHr XYl B. BSATOK He CLOenaey BwHOQA O TOM,
YTo BIHTKY HCYE3NH, A4, HATMPOTHE, NPEAIOINGHEUT ,UTO
B PEANBHOH ¥M3HM OHM GuIH NMPOKQ PACTPOCTPAHEH..
OgHAKO HETOPWK NHTEPATYPH cuuraer ce68 ropaee
noIaraTk, YTO UPeNNMCIHMA TEOPEeTHKOB BRIIGIHAMHMCDL
DHCATENAMH CTDORE, ueM YIDNOHHHWE SaKORb YHHUBHM-
KaMH,. MeTaomuraHHAa KynbTypoH camor ceba - DiIn
HEE CaMOH He CKCJIeT, OCHOBONOIAraompl OCTOB, a
OLWH H3 CTPYKTYPHLIX IIONWCOB,. & N8 HCTOPHKA =~ He
rOTOBOE PEIeHue, A MATEPHANl UNA H3YUeHHA ,0QHH HS
MEXZHHIMOB KYNbTYDh, HAXODAWHICHE B NOCTORHHOM
BopeHHH C OpYIyMKM €& M2XaHHaMamil.
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Doprmsy [, Teopwsa CpagHUMTENBHOIND MIVUEHHA JauTe-—
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Mopgoruenko A, B. Benndcxal a pycckas nuTeparty-
pa ero spemenn. M,-II., 1930,

Tuuanos W.A, JosTuxa. HeropHa auTepaTypl. Kueko,.
M,, 1977,
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ZUM AUFBAU DER THEORIE DER KULTUR-
WECHSEIWIRKUNG
(SEMIOTISCHER ASPEKT)

Ju. Lotman
Zusammentfassuneg

Das Schipferische BewuBtsein kann als ein skt
des Informaticnsaustausches bestimmt  werden, im
Verlauf dessen sich die Ausgangsmitteilung in eine
neue verwandelt, Das schdpferische Bewuftseln kann
nicht in cinem v6llig isolierten geschlossenem ein-
strukturellen (ohne Méglichkeit eines inmeren Aus-
tausches) und statischen System existieren.

Eine immanente Kulturentwicklung kann ohne
stiandigen Zuflufl der Texte von auBen nicht statt-
finden. Das ruft zwel gegensitzliche Prozesse her-
vor: einerseits hraucht die Xultur einen Partner,
erschafft st¥ndig diesen "fremden" mit eigeanen
(riften.

Anderseits bedeutet die Einbezichung der &Hu-
flexren Kulturstrukturen in die innere Welt einer ¥ul-
tur die Ausarbeltung einer gemeinsamen Sprache ,was
seinerselts eine Interieurisierung dieser Struktu-
ren erfordert.
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APTYP MOPPUCOH U AHTAMWCKUNA HBATYPANU3M:
"NMATEPATYPA TPYUOE"

Acta JNlvyunrac
TapTYCKUM FrOCYR2apCTBEHHLIM YHWBEPCUTET

'.

TeMy YPAVOREHNOTO CRHC3UBA AHIHH OegHMOTL JOH-
OQORCKHX TPYVEOD NPHEATO CYHTATh NpemIe BCero sacny-
roi Yapaca [InKKeHca, OCRUBOINOANOKHMKA AHPIUACKOrO
KpUTHHECKOrg peamiama, [Ipu #1SHY ndcarens, Koroa
GECHPOEBETHaH YmeT™3 H NPeCTYNHOCLTh 3ITHX OKDAHH Bri—~
M TAK YEACHH, YTO Ka3anQChk, HMX HEIIb3A BMECTUTL B
paMK# XYHOXSCTBEHHOTO HpoMSBefeHus, [UKKEHC cyMen
JOKa3aTh NpOTHBONCMOKHeE . HapAny ¢ H3oOpakeHHeM ne~
CTPOW B BHTAJILHON AM3HKM TPYROO, OH BHOCHUT B CHOM
POMaBbi H paCcCcKasm HemMaJIg HOBBXX JIEKUHKAMNBHBERL ﬂ)opM
42 HApPOOHOIO PA3TOBOPHOrO A9MKA, a TAKRe HY ¥apro-
HA ¥ OHanekTa MeCTHLX XUTelneli.

OgRoX us OCHOBHEX OCO0SHHOCTER TDAKTOBKH TEeMbl
TOHRNOHCKHX Tpymeb AsnaerTcA ¥ [JUKKeNCa TO, YTO OH He
CUMTAET DEgHOCTH NOPOKOM cadmM (10 ¢ede, Haobopor,
vMHOr#e Jwobnmbe o6passl ITHCATENS NPOHCXONSAT M3 CPEDL
yrHeTe HHeX ¥ OTBEPAHEHEMX HMTEIeW Tpymob, OHW Bhi3nli—
BAKT COMYBCOTEHE M YRameHwe asTopa. Qobpocepaeune h
YEeIoBeYHOCTh 3TUX [WGedl HepeAKe NPOTHBOIOCTABINE T—
ca OecuyBCTBHIO ¥ 2rousMy bLorawHer.

Bropoit ocoBerHocTsiw JHMKKEHCA NPH HAOGpaxeMHH
#MTenel TpywoS Onno, HeCOMHeHHO, TO, YTO OH  BHOSKN
B GepgHMX mogsx (KaK M B BOTaTHX) npexne BCero  MH~
OMBHOOE HMA Xe DacCMATPUBAN HX KaK FPOTECKNbe, KL~
UEHTPHYECKHE GUTYPLl, HO R€ KaK NPeACTABHTENEW Ka-
Koro—;u6o conmpaneXoroe kfaacca. [[Opokd ¥ mpecTyn-
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HOCThE, no JUKKeHCY, CBOHCTBeHHH H OefHeM M COraTuM,
3T0 He ABJISETCR NPHPORODEHHOH oCOBeHHOCTHX  TONbKU
maTencik Tpymob. Ha 210 YK2IMBAST B CHOSH KUHTE H
B.K. ®pupcoR:

"When Dickens portrayed a thief, a togue,or a
gravedigger he presented him as an individual, an
oddity, not a type. The social order,sound except
for specified abuses, contained guite a few scound-
rels, but nice people in any locality were nob very
far away. Then, too, the atmusphere of poverty 1in
Dickens” works was not necessarily walign. Some of
the most admirable people were poor.Depravity among
rich and poer was present bur it was exceptional:
the social organizatiom was askew here amd  there
but 2 fundamental good order prevailed" (Frierson,
W.C., 1942, c. BS).

ITH NPHUENMMMATBHEE YCTRHOBKH [HKKeHCa  OHenD -
BaAHbl, TAK KAK CPEeNH IMCaTene CIeaAvKiera [okmIa-
HHA, B nOCnemHel YETREPTH IPOWMNOra BExXad, 37Ta  IemMa
HAXEDMT HHOE H{TODIIKOBAHHWE,

B 80-me w %0-se rogw, TRIPEENM OOpaaoMTon KwHr-
HU21M KOHTHHEHTANBHOM JHTepaTYPL, BOSHUKEEH B aity,—-
MHACKOH BATYDAIMCTHUESCKOH Ipynmmposxe, RORRIHETER
¥APAKTCPHAA [O78 2TOTO TEYEHHS TAK RasbHeaeMas | aH-
TepaTypa TPYmo6", B xome OGLeKTUBHOI'O CINCANAH KAS -
HH GeRHOTH THPYUOG B NPOHIREICHHAX MUCATEIeH—HATYDA -
AHCTOB RUTeNH HeT-JHua ¢YTPAYNBANT CBOMCTBEHHLEL TE—
prAM JUKKeHCd HHNUBHOVAMIBHOCTE H TPOTECKHOCTL, Ony
npenctrasBitakT cofon cepyw, GECOPOCEATHYIO MACCY,OpH—
e M GEAHOCTB CTZHOBHTCA B TAdKOM QiydYae OIOpOKOM, OT
KDTODOTO HET HY CRACEHHS, HA RYTH DCBOGOKNEIUNHA ., B
cBoed KrHre B.K, OpUpCOR SBLSBISET OCHORHRE pASNH—
uHA B TPAKTOBKEe Tewnsl TpYWoD mMeway JHKKEHCOM H T~
caTeNgIME~HATYPANKC TAMM !

"What distinguishes the portrayal of poverty
and depravity among the English followers of Zola
during the nineties, however, was that whole clas-—
ses of people did nor differ materially from the
individuals selected for inspection. A rogue  was
associated with other rogues, with a great  many



rogues, and when they were put all together tiey
dide't look at all comical...Moreover poor people,
not very much alike, were grouped together, and
their social situation was evaluated. S0 poverty
was merely poor and degrading" (Frierson, W. C.,
1942, . 85).

B oTmiwme oT 30n%, B NPpOH3BEAEeHHAZ AHT U~
CKHX HaTYPAMICTOER OTCYTCTBYET NaHOC COLMANbHOW K~
THKH. XOTA HX OlMCAHME H TPAKTOBKA BHEUHEe QBLEK=
THBHN, OHH NMTAWNTCA K300pasurb BenHocTs M pasp-
PATHOCTh OCOOEHHO YKICHO, NPEeYBeMUMPAR nelcTEH-
TellIbHOEe nNoONoOxeIisie ﬂEJ’Ia' urbﬁm HEI2BIBATER B YHTaYerIe
YYRCTRO Y%3aCd # OTBPATHTENhHOCTH, Hepejxo nMcaHua
Takux ''penoprepot” npHuMMaeT ®ODMY  CBOeoBpashHoit
CaTHPH, KOTOPAR 10 COLEPKAHHIO NOANOCTEH OTIHYaeT-
CA OT COUMaNBLROK CATHPH.

B cpoert craree "'[BumeHHe TRYmMOE B mUTeparType’
("The Slum Movement in Fiction") wmolraangcxuil myp-—
wamict Iw. X, Gapuagreirep (J.H. Findlater} O4eHn
MeTKO OXapakTepHaopama ornocameecs & %0-pm rogawm
“nureparypy Tpywod'', YKasap Ha TO, YTO B J2HHOM
CIIYYAE Mbl HMEESM OENC C MOIHEM TEYeHNHEM, KQTOopDEe
ma cBoemy xapakrepy Owio “zapaguun” M IpHBeno K
nossnesun nocsegovayeised (Findlater, J.H., 1%00,
c. 447-454). Hanbomnee BugHbivt APENCTABUTCIAME ATQ—
TO TewenHA oOHa HaseBaeTt (Kpowe [HCCHHra, MICIH H
YCTAHOPKH KOTODOTQ OHA DAasjelIseT, B OCODeHHocTH H
npoussegedun Ax'') Taxmx micaresaei, X2k Puvapn Yan-
tanr {Richavd Whiteing}, Yunrawm (et Puax  (Wil-
Liam Pett Ridge}), a rnapusm cbpazom Apryp Mopps-
ced (Arthur Morrison). llocnenHere aBTop CTATEU
CUMTAET CAMBIM XAPAKTEDHLR NPEBCTABHWTENEeM ' penop-
Tepor" TPYWOB.

t

20

Ecild MMS9RL H TEOPUYSCTBO TAKHX KDYNHux fIpea=
crTasuTeney aXMNHICKeroe naTypandiMa kax kopaxa My-
pa ¥ Jwopa&a FACCUHIa HOVYEHH JOCTATOUHU OCHUB3™
TenpHCO, TO O [HCATEILCKOM MYTH ApTypa Moppucosa
Raxe €ro 3eMNAKH-CORPEeMeHHMKH 3XKaweT MalIo. Kak yT-
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BEDKI AT HEKOTODREe KPUTHKH, MODPMCOH M3 CHOOMSHMA
MIHM IO KaKUM—TO ITPYIHM NPWYHHEM CKPHBAN CROE pa—
Eove—~GegluAuKOe NPOHC XOXIeHHe KAK CBOe COUHaNbHOE
nvno. Tak, Hanpumep, no e€ro cobocTEEHHRM crosam,
od pomwricy o 1863 r, B Kenre, Toria xak B METPH~
K¢ QIPEeOeTCHHO MOATBEpATACTCR Cra POXOeHue B HoT-
June. TAKKe Ha3pBanl MOPPHCOH CBOEro oTia HHESHe-
poM, XOTH 3 NEHCTBMTENBHOCTH TOT OB BCETD NHM@ObL
MRUMHHC TOM—MOATEpoM Ha dafpuxe. Ha csoel mnepsol
pafoTe, IO era e CAOEBAM, YWHCIHICH 0N | I'DaRNAEH-
cxuM uumopHukom'’ (civil servant'), xoTa useecT-
HO, WTO OH Bl TORBLKO NOACOBHMKOM B OUHOM  JIOH-
OOHCKOM BNaroTBOpPHTENLHOM YupesieHuu "HaponHom
dsopue' ("People's Palace"),oTkpmrom B 183837 .,
BansTepom Besanrom B Her-IHne (Brome, V., 1965,
¢. 8). Cras mMaTepHanpHo vbecneyeHRRRT, Moppucon
HaBcerga paccracTtea © Wer=3umgom,.  ITHM OTYACTH
OORICHAETCS TGO, YTO NUWCATETL, CYMEBWHH TaK OCHO-
RATEIRIED H3CBPA3ZHTE YAACAKMYW HUIMETY NeTDHIA KOH~
na 19-ro gekKa, xoTex cam YOEMATH KAK MOKHO Hanbp-
We OT MCTOYHMKOB CEOErD TBOPYELTSA,

HasecTHo, wTo Moppucos Haual cBOL IHMCATERNB~
CKYK0 HesTelhHOCTDb XypluaIpcToM, padoras B oOHOH us
NOHMOHCKHX razet, 8 1892-1893 rr. ow ony&iHKoBan
B xypuale "Makmunan Marasmr" ("Macmillan  Maga-—
zine") pan PACCKA20B, OCHOBAHHWX Ha CoBCTEEeHHOM
MpauHoM ostbiTe HeT—-3Hga, Yke »TW paHHHE DpAacCKadb
BRISRANH MITERLE CROBH HCKTHUMTERLHOCTH. Tak, Ha=
BECTHHIE B TO RBPEMI WOBHHUCTHUYECKHH DHCA&TeNs BAnb-
AM JpHccT Xewws nocoperopail MeppUcoHy mcars M
LBanLoe i@ »TY TeMy, of0emaA HaNeuaTaT™s era pac—
CKasm B CBOGM Hamwowan Obceprep’ ("Natiomal Ob~
gerver').

Mog coycTd pacckags MoppHcOHA BeWTH CHOpHU-
KOM II0F Ha3BauyeM "PacCKase! o 3axyzanbx yadpax"
{1894 r. "Tales of Mean Streets”). Kak stox&sel—
BAET 3IAMIARKHe, Yauur padoudx nmpexMecTHH NpeprTas-
MAKT TeyanbHoe spenkae. YOomecTBO, HHMETa, AMKO™
TQITHZM ¥ LYPALIE HPABh BHTPABILINA M3 XHMTENEH ITuX
YIOIHLU BC2 UYylOBRYECKHES xauec'rna, CIIRIaE HUX n{)nos—
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"HBRMH JIHKHM #HBOTHBM MMM SACNVAHEANUHM  CORATe HUx
BEPpORKaM, O@HAKO Lenbld micaTesiR OO HE CTOMLKD
BB BJI€ HHE YelIOBEUECKHX XapaKTepor, CKoliexo doTo-
rpapuvdeckH ToyHOoe BOCHPOH3BeleHHe Haubamee ypy—
LAKIKHX CTOPOH MAHHOH O6CTRHOBXH.

B mpenHcsiobur cBopuMxa Moppueos mumet: ' This
street is in the East End.There is no need to say
in the East End of ‘what,The East End 1s a vast ci-
ty,as famous in its way as any the hand ofmm has
made... A shocking place...an evil plexus «f slums
that hide human creeping things; where filthy men
and women live on pentn’orth of gin,where clemn col-
lars and clean shirts are decencies unknown,where
every citigen wears a black eye,and none ever combs
his hair.." (Morrison, A., 192+, c. XIII)

Kax BugHO u3 BbhillenpHEeI2HHOIO OTPLIEKa, Mop~
pucod usobpaxaer HeT-2Hp B BHOe MIUHHOE M CKVUROH
YIHUBL, B j0MaX KOTOPOH cofpaMil BCE NMOPOLH HHLETH.
)’nnua, ,'IJTHHOﬁ B COTHH MWHNE, HD Tan HET }{M‘-IEI'O,T-ITO
MomMo Gu pazEnesk wiM 9bpagosars fnas. He oGeum
CTOPOHAM YWIHIL TECHATCH HM3XWe ONHOaOpasHLEe goMidr—
KM B 2-3 OKHA M Y¥Th NOODQIRIMM OTBEPCTHEM M IBE-
pH., 2TH cMpaLHule APUTOHM HATOMHHAT CKOPEs2 KOROW—
HH, YeM RHIHla NogeH.

JurareIs ¥SHAET ganaelle, YTO CONLOHHCTRG HH—
refdeit 270l ynuue — GespabavHoe. o MHernpo amrTopa,
3T0 = paca, I'JIaBHRM NPHSHAKOM KOTOROH ABNSCTCH
rIMHAHAR TPYBKa, A camipd GOnboMM 3PATOM = MO
(""the unemployed is a race whose token is a clay
pipe, and whose enemy Le seap"” Morrison, A.,1921,
c. XIII).

ABTOP QTHOCHTCRE TaK Xe HPeZPHTEILIO K CTH—
XHMHLIM BLICTYTUIENHAM 5TOH HEOHPATHOW apwkd Gespa-—
BOTHMX, K HX roIogHeld MApWAM IION JIC3IVHIEMY B8
Falpg-mapxe, T,X. ROGODHmE IOKMTKE xnaccosoin Gopb-
6n OJEIYHO ‘KQHUAWTCA OOUOHKDE, VNHUYHERME gprakamu ¢
BMEMATENLECTEOM MECTHON MOMMIHH.

Kpome BespabuTHniX, 3uech OBHTaEeT M MHUIO HI—
wax — wuMes B3 Her—3Hna nocrynamT CecunuCIeniLeE
npocblE O MOMOmM B agpec MecTHb Bracren (“begging
lettexs™).
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Camyw MeHBDYW 4Yac”h RMTEneH TPYMOSHOH  yiauuel
COCTABIRWT padoume, ORHAKO HX HHIHB He NywmDE, YeM
¥y Ue3paboTHeK, RHH OXZHHAKOBO cepele H 623panocTHLE.
Moppucor n306pasaeT HAMAIO Kakgoro i kaK HAayAano
vapyuammeH KaTOPKRoM paGoTh, a Hambme OK flleT!
oo 'lobody laughs here — life is too serious a
thing; nobody sings. There was once a woman  who
sang - a young wife from the country.But she bore
children, and her voice cracked. Then her man dies,
and she sung more ... Where in the East End liesthis
street? Everywhere The hundred and fifty yards 1is
only a link in a long and wighty tangled chain =
is only a turn in a tortuous maze., This street of
the square holes is hundreds of miles long. That
it is planned in short lengths is true, but there
is no other way in the world that can more proper—
ly be called a2 single street, because of its dis-
mal lack of accent, its sordid uniformity, itsut-
ter remoteness from delight." (Morrison, &,,1921,
c. XV},

Ho camoro Sonemorce  s¢dekTa "B HI0OOpaXeHHH
MpauyHOl melcTBHTenbHoCcTH HKer-3wma mobwncs  Moppwe-
COM CBORM IepBeM pomaHoM ''Turs Jureitro" (1896 r.
Y4 Child of the Japo").

B paBoTe HAg poMaHOM RCHO CIYTHMO HPAMOe BOS—
peiictene 3oma u TuecHHra (xoToporo OH sua.nnm—mo),
xotrs Moppucon paspaﬁa’rgmaer TeMy "saxymanex yimai"
OTNHYHTEMNIBHO QT OGOHK ID‘IC.B.TET[E.ﬁ.

B KapTHHAX MpauHOW oOCT2HMOBKH, KOTOPHE Mmaer
MOPPMCON, KHeT TOl HeHAaBUCTH H (ecyelToBeYHOLTH Ka-
MHTAMNC THYECKOro oflecTha, TOr'0 MopansHoro naboea,
KOTODHE RKAPAKTEPHE ONA BCEX POMAHOE 3044, uUsobpa-
¥AWIHE #A3Hbp pabovwux, Takke TPYAHO HARWTHM Ta8M HC—
KpeHHee COUyBCTBHE H YHCTO ‘[e:[OEQ'QECKYIO AHarnoCcTh,
KOTdOpble M HAXOOHM BO MHOIMMXYX POMARAX H paccxazax
Mukxexca. Kax ormewaeT cam MoppHCoOH 8 ongHOHA H=E CBO-
ux crareir: "I pepwn, uTe mom Her-Jumcxue paccxasu
AOIKHY OTITHUATBECS OT OBMUHEX IHCAHHA Nad 2TY TeMy.
Hx Hago mMCaThE C© MPAMOTON H HeNOCpeHCTBERHOCTDHK, B
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HHX HE JIONXHC OWMTL CEHTHMEHTASTHPHOCTH , HEKZKOI'D NPH-
VKPAMMPAHHA. A NOHBAJ, YTO MHCATENML He HOMKeH OHTh
NMOCPEnHUKOM MEXLY CBOMM MATEPHANOM M ydTarTenem. f
¢envor Owm ayume HMIOOGPASHTE ACHCTBHTENBHOCTE,OTCTPA™
HUB C€08 H £EO0S MODATHIHPOBAHHE , 33 3TAT NOCTYIOK
MEHfI HQ3BanH EeCTOKOCEPHRM H 6EC‘{YBC'I‘BEHHI:N; 9
YEEpPRH BaC, OKHAKO, UTD MHE OwIO ropasaoe GonbHee
BCE 3ITD [MCaTh, 4YeM BaM wurarTn' (Brome, V., 1965,
c. 10).

Xora bBecnomanHo REeCTOXHE KADPTHHN  H3  ¥HIHH
pafiouHx okpaxv bGasupywrcs, Ges coMnesMs, Ha BOC-
MOMUMHAHWAX COOCTBEHHOTrG mercTna, MOPPHCOH yaepas—
BaeTcA TeM He MeHee OT BCAKOI'O COLHAILHOLQ KOMMRE-—
TAPMA, OT BCAKATC NPHCYNETO NHCATEIN  COWYBCTEBMA
cyawfe crowx repoeB. Eemu JuKKeHC Ha  OCHOBaHuwM
CBO¥E BrevaTHeHull nodHmonckoro Her-3ZHpa cospas Ap—
Kue, NMaTeTHueckue obpasnl Magpuuxor — OmuBepa TEHC-
Ta, HaBuma Konmepguneas = ap., 9SbH CTPARAHMAR M
VHURENHA BLIBHBAKNT COUYYBCTEHE ulMTAaTend,.d TawRe nc-
cagy Ha GeCYESTOREGYHOCTE W ajaby GoraThxz, To Mop—
PHCOH CO3RATETLHO M362raeT ROIHHKHOBEHHA TAKOTG
PORA PeakKlyK. Erc QHOUMMHNHA DeTCKHMH CIET HAXOAWT
CBOE BhipaxeHHe B CTporo o0LEXTHBHOM NOEBEC TROBAHHM,

HoBon MoppMCoHA K HAMUCAHKXY POMAKA KIAMOCTRH™
DYKNT €ra ®eé CJIOBA: "PAaccKasaTh HCTOPHW O CTDAMHEOM
Omedro v 06 oOHOM ManbyHKE, H3 KOTOROTa B APYYronm
ofmecTse HmOMyWH/IcH GW NOPRACUEEY wyernobex' (Brone,
Y., 1965, c. 8}.

Jnsako TIABHBM repoeM ABAASTCR He MaIbVHK,0r
ku [leppor (Dicky Perrott), xoTopest ruéper = He-
paBHON bOophbe co cBOoeH Ccpefoi, HO UMEeHHO caMa cpe=—
pma, ''Crapoe [weitro"”.

Crapoe IIkedro - pexoBanx Hcr-2HOcxas Tpymoba,
rge BCErga »uny GegHenuMe pabewiie, a TakKEe HCAKO™
r'o poma NpecTyNHMKH M NOmorKH obmectsa, Omucahun
yEacHof cymyoctd Craporo [kejitro, .era BOPOBCXOH
»iSHM ¥ "HemmIcaMBs 32KOHOB' KPAcHON HUTHN DPOXO-
IAT uepes BeCh pOM3H, Hanpuwmep, aBaHCUSHAS

"It was past the mid of & summer night inthe
01d Jago. The narrow street was all the Dblacker
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i for the lurid sky.....Below, the hot Heavy -air
lay, a rank oppression, on the contorted forms of
those who made for sleep on the pavement; and in
it, and through it all, there rose, from the foul
earth and griwed walls, a close, mingled stink -~
the odour of the Jago .... there the Jago,for one
hundred years the blackest pit ia London,lay fes-
tzred." (Morrison, A. 1946, c. 3).

Ctapoe JmeHro OQenaeT U3 pebsyeckH HEeBHNHOTD
IMva BOPHIKY VA€ B DAIHEHM ReTCTBE, TAK KaK K 3To-
MY ROMCTPEKAWT ero U PCUHTEeNH, M uepeme ' paboTo~
gatenu'. TOPrOBEI] YKPIREHHbIMH  JPATOLUEHHOCTIMH,
Apon Yiy (Aaron Weech), Swn mepsuM vunTeneMm KA.
Xors pobSponopagouvest Orver CTypT {Father Sturt)
HAXOOHT eMy BPEMCHHO AOAXUNAWEE MeCTD, BIHB er:
MATBYWHKON Ha TMOBErYWKaX 7 ¢BOH MArasHy H  DerHan
fpunt Povn (Bethnal Green Road), Yiuy BCe me ymaerce
CNPOBOLUKPOBATE ErQ YBOJIbHEHHE H HCOONBLSOBATS IO
JIOBKHE CIIOCOBHOCTH B CBOMX UeNaX, TaK [OoCTeneqMBo
BHYDAWT 3abnyxuawmeMycda IMKY NenpeTomHy0 HCTHHY
Craporo fsedro "He magu MeKOro, Me NPEKNOHIHCST HE
nepen 4dewd, MNOTOMY 4TC JRCATO ORpaucic Tobol - g
STO €QUHCTHCHHBH NVThL, YTOOHM H30exaTs THPbMW HNK
sucemnmy” (Brome, V., 1965, c. 10).

Kak udTarens Y3HaeT U3 aanpHeHmero noBECTHO-
BaHUA , oTen [duka, Owow [eppor (Josh Perrott) vBu--
BaeT KoOHTpabaxnucta Apora ¥hua C menew rpabexa. a
caM Jurk norubaeT B YIWYHOH NOKOKOBLHIIE.

llepprdi poman Mopprcona "[utr Ixeiro' maaser-
€A HEe CTOIBKO IMOPTPETOM TPYWMOOHOTO MalbYHKA [MKA
HeppoT, CKoMpKO cQELanneM YCTOBHWX Dednexcos.Bma—
HHE HIbkpamawmne:ro Hpabn Ixedro Ha [JMKa — €T0 HEeH3-
GeXBOE HAREHHE HECPABHEHAD CYUECTREHHDE [H hHca-
TeNA, YEeM CaM MAanbUHK, PACKPHTHE €re BHYTDEHHETQ
[TTETo Y-

QueBH/THO, UTO B HSOOpAHEe HHMH B9 AHMOIEHTTBHA
CpEedsl U XapaxTepa MOppHCOoE DB IION TIPsiMbM BJIHA MM
&M ¢PAaHIY3CKOr'c HaTypanusma, nNpexge scero, 3ons,
POMAHH KOTQPOI'D B NePeBOne BH3eTeNnyu Ha AHrIWic-
KOM f9biKe ROABHNWCHL ywe B 1888-1889 rr. UasserHe,
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4TO OF npoues poMar Joas '3emna", us cepumu "Pyron
Makapr" (Brome, V., 1946, ¢. 14), a rtaxse cro awa-
MEeHWTHIE TEORETHHECKHA TPIKTAT | INCHEPHMEHTJbEbIH
poman', xoTOpHD! mosBHNCA P AHCMHH B 1893 £. - Ha
rog paueme BexXoma B cBeT ''Jura Iweliro’.

Tax Kax aHrnydickKad pecca pearvposana OwcTpa
H PesKO Kak Ha poMaHs 3ona, TaK ¥ Ha NpoHIBeneHns
"HoMawne#" maTypancrTHuyecKol WKOME KORUAa BEKA, TO
MHTEPECRO NPOCHEAHTDH BHCTYIUIEHHMA K 32MHTHNE pe-
au'’ Moppucosa, wecHHra, Mypa ¥ JIDYIHX IMcaTeIed
ATOr0 MePHONa B NONBIY CBOSH NHTEPaTYPHON IPAKTH-
K. B 5THX DHCTYIUICHHAX BLABWIHMCH TaKkKe  OTILMYMA
AHrTHACKHX HATYPARMCTOB OTF PAHLUY2ZCKEMX. TaK HHKTO
HS BhUNEeYIIOMAHYTHX micareneit He IIPUHHAN PIABHOCG TR~
sKHca DpaHuysSCKore HaTypamuaMa, DRacamero, 4Tto ye-
JIOBEK 3 OKPYXRAWDAN BrQ ¢pena BIonHe oObACHWUMB Me-~—
XaHHYSCKHMM B OeTEeDMUHHCTCKMMM 33KoHaMmu.  Boobme
cTapanich H3IBeraTh ApnbKa - ''naTypanusmwa', 2amess
erc noguac HeonpelesNeHRHM TepMMHOM ''HOBOI'O  pea-
nuama’. .

Moppucod, uedl pomak "Aura Omedro’ M cEopHHK
"Pacckashl o SAXYZANNX Ynxuax', HOCHBIMHE, 10 MHEHHK
KPHTHKOB, ABHYI Nevarb ¢QpaHIy3CKAre HaTypanusma,
6K BLHYEIEH PA3bSICHHTE CBOW TOUKY SPEeHUA OTHOCH*
TensHo "HoBoro peanusmMa. Kax suzHo us orseta Mop-
PHUCOH2 HA KPUTHYCCKYI CTATHO,HANEYATAHHYN B XKyp—
vare "®opraadrtmu' ("Fortnightly"), oW He mpusnaer
HMKAKHUX STHKETOK HH OAA HaTYDAMCTOR, ' HM R4 Ka-
KHx=HMG0O OPYIHX JHTEDATYPHHX TeqdeHuH MW coducTH-
kos". Cefsa OH CuMTAET ''NPOCTRM  TNOBECTBOBATENEM,
KOTOPLI! MCMOME3VeT BCE HAXONAIMECH Hog pykeil cpen—
cTBa, 4TOOH HR2OOPAZUTH NHIHD TAKOM, KaKOH OH ee
pHpuT." Takke "OTKAa3HBAETCH OH OT NOgUMHEHMA Ka-
KHM~nGO npearMcanueds popmynam’ (Brome, V., 1946,
¢. 15)}). TYyT e OH R3ET CHOE ONpefencHue ' peaTus—
My'': "MHe KaEeTCHA, YTO TOT MUCATENH MOKET HASHATE
ceba '"peanncToM', XTO, BHOA BCe cOUCTEEHHMMA rila-
2aMH, OTKJOWAET KOHBEHIMM IMTEPATYDHLIX HKOI H B3-
flaraeT CPOW TEMY TPHCYIMM HCKYCCTBY MUHIABUIYAIB—
Hbpd criocoBoM Hamomewmua' (Tam ze, c¢. 15).
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XorA oTa neduHKIMR, KaK ¥ IpeSLRymee  KPATH-
YECKDE BIICKR3LIBAHHE C£aMo no cefie HAYero He roBO-
PHT, OAeT NYUMMR OTBET HA TO, YTO IHMCATENAb NOLpa -
gyMeBaerT nop "HOBbMM peanusMoM''. B CBOMX  PAaHHHMX
PACCKA3gX M B poMade "Murxa [Ixeiire” on HaMEPEeHHO
CTYNAET MPAYHNE KpackH TpyuobHo# obcraHoBkn Her-
JHpa, €ro PaspPYNANEEE TIETBODHOE BIHMAHWE, AENan
KapTHRY Bonee CTpamHGH, d&M K3 CaMOM Nene, H cos-
npapaad TAKBM obpasoM onnocfoponnee HWaobpaxenue nod—
padckoro paGoyero npegMecTsa. OH #He CrapaeTes BH—
DeTbh HUKAKEX 4€10BEUeCKMX YepT ¥ TAMOMHHX FHTeneq,
HX eKeCHeBHHE CTOHYECKHE CTPARAHME H IPOCTHE 2eM-
Hble pagQCcTh. ’

Yepes Takoe BHemHe OOGLEKTHEHOE YCTPeMIeHHe OH
NPHOEPXMBAETCA CBOeDBPAIHOH- CYELEKTHBHOH TOYKH ope-
HHR. Kak KHMIIHHD B CBOHX MpauHMX PACCKAIAX KA LH-
LBHACKYH TeMy, MOPPKCOH goCTUraeT DenNMATOTHYEecKoH
KPaWHOCTH, IEPECTAFdA BHUETEL XHIHbL DEANHCTHUECKH,
TG 2CTh PA3ZKOCTOPOHHE.

Bee e choeil Hpkol ¥POHHKON YAXacos B poMade
"Muva Oxeiiro" MoppucoM gobunca Salkmeit yaauu, 4eM
B NBPYX NOCNEHYWHX mpousbenedHuax: ' Tlopop llosnox"
{1899 r. "The London Town") u "Kouuudr Mapen"
("Cunning Murrell"), rpe o Geaycnemdo  cTapancd
PACIMDPMTE CEOQH IHMCATENBOKHE KPYTro3op H3icbpaxesMem
Bpyrux caoep obmecrTmBa, Ho ueTsepTndt poman MoppH—
coua, "Impa B cTere" (1900 r. "Hole on the Wall")
MOXEHO CYHTATL BEDNHHOH erp TAOPYeCTBa. 3nech, Kak
¥ B "[lure [Ixediro”, micartene obpamaeTcA K TeMe Her
SHp2 NOCHeOHHX TOAQE NPOMIOr0 BeKa. 3ariiapHeM po-
MaHa ABRIOCH HABHAHHE ONHOI'O Kabaka B [PeCclIOBYTOM
Pepxnud Xadiyeir (Radcliif Highway). I'mapHoe nnuo -
ONATE MANTEYHK, ocuporTemnmii Ctusen (Stephen),xoTo-
DOro BOCIMTHEAST ¢ro memymxa Har  (Nat).

'nasHoO#l TeMOH POMAHZ RBJIRITCHA B33HMOOTHONE-
Hua CTuseHA ¢ gegoM. Bapocimpi B xabankoit obcra-
HOBKe, CTrHBEH NOCTENEHHO NO3IHAET NPECTYNHHKA B ge-
OyOKe, BHauane NPUHUMABNErs KpaAeHHnH ToEap,.,a mo-
TOM YUacTBORaBmero B yiuHcTrie OOaHKDOTHEREIOCH Maw
pa {Marr), Bnagenena cymHa, B pPesyMLTaTE Rero Har

123



OQTYUHT HeomMgaHHO Kpyrunyw cymvy, 300 dyurop crepr
JIHKT OB .

Paspila B OTHOREHHAX MEXOY HEHCAODUEHHBIM MAAb—
YHKOM H SAKODEHEJEM B NPECTYILISHWUAX CTADPHKQM MpH—
JRaeT POMARY TOT ApPAaMATHUYECKHH HAKaT MOPaNbLHOrO KOH—
(rIHXTa, KOTOPLE! COBEPLeHHO OTCYTCTEOBAl B NPERHUX
MPOHSBENeHMAK.

BecyrMa BepCATHO, [0 MHEHHKW HEKOTOPHX KPUTHKOR
yTe B o0pasax [uka u CTHBEHA H HXNEDEeXHBAHMAX MOW—
HO YCMOTPETh YEPTH EETCTBA CAMOL0 ABTODA,NpUBEOEH~
AQro B XomMapHou obmecrtse Her=~3HHa, TO, oT uéro OH
NO2Ke 0TKasancA W OT yero, €yayud papocmu, Geman
{(Brome, V., 1965, c. 19).

[focne ¢BOEr0 YeTBepTOro paMana Moppucony HEC
yoanoch ¥Ae HANHCATH HHUEIO CVIeCTBCEHHOTO, M HaIlM-—
CaB KOPOTKYW CEpHH OETEeKTHEHLX DPOMAHOB, OH COBRp-—
MmeHHQ OTKasa.HCR QT THODPUYEeCKOoOro 71Tpyaa.
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ARTHUR MORRISON AND ENGLISH NATURALISM:
"LITERATURE OF SLUMS"

A, Luigas

Summary

In England naturalism did pot form any influ-
ential literary school as was the case in France.
It was limited to the early works ¢f a few writers,
who in their later career revealed wvarious  other
tendencies, such as impressionism, symbolism etc.
{i.e. G. Moore, G. Gissing).

The Erglish maturalists, especially  George
Moore, inclined to take over from literary mani-
festos, above all fram the “Experimental Novel™ of
Zola, the rcactionary elements of naturalism (of
biologism, the influence of mileau, heredity, etc.)
and ignored their socially-critical anti-bourgeois
content.

The most characteristic expression of English
naturalism was the so~called "literature of slums”,
the typical representative of which,apart from
G. Gissing, was Arthur Morrison. As a rule,he piled
up the most hideous and horrible facts of the life
in London East End at the end of the XIX century.
In his passionless objective approach he succeeded
in presenting an extremely one—sided and distorted
picture. His protest was passive as he avoided any
serious analysis of the social sores he set out to
depict.
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POMAH 3. BYIbBEPA-RUTTOHA “QOKNEHA" B
KOHTEKCTE PAHHEAHTTMACKOA NCUXOJIOMUMYECKOR
7IPG3bl NEPBOA TPETW X1X BERA

fannaa Tlepwinnmosa
HKUEBCKUNA FOCYRapPCTBSHHSIY YHUBERPCUTET

TBopUECTRO OueHE NOMYMADHOT'O BO BTOPOH ueT-—
BepTe XI1X B. anrauitcxoro micatens 3. Bynssepa-Thr-
tona (1803-1873) oo HemasHers BpeMeHH  ©BouTH He
[IPREJIeXarIo BHHMAHHA COBETCKMX JNIHTeparTyposenos.lle—
JIEF INACT ero HACSIEOHA —~ pOMAKb He—HLOreiTeKoTo
uHkna 1820-18330-% rr.- QCTARTCA XOC CHZ MOP e wWe-
CHencBaxneM, Me®ny TeM HMEHXQ B 3THX pOMAHAX Bynp-
BEpa He B MeWsDeli Mepe, USM B IIDOM3BEASHHAX BHCO-
k0 uenHpme# ero M. llenne (Benmbecxuir A.A., 1968, c.
293) u, ¢ ppyron cropoHe, Ox. OcTeH, cilengyeT HC-
KAaTh HCTDKM AHFAMHCKOH NCHXO;MOTRUECKOA BPOSH  HO-
BOrO BpeMekhu. [lonnfke BLIBUTEL MECTO NEePBOTC poMa-
ua Byjppsepa B MCTOPHMH PDAHASARTMMICKON TMCHRONOIH-
YEeCKOH NpOIE NOCBAMEHa HACTOSMAR CTATEA.

B nopy co3pasda "Poxnenpa’ (1823-1826) Bynp-
Bep O yXe MIBECTER KaAK HOST-POMAHTIK ,CTPAaC THLHH
OOKNOHHEHK BalipoHa. HMeRHO B STH rogil oH, HauuHag
QEIyHaTE ORpPENEneHHYH YSOCTE TOH KapTiHbh BHYyTpEH-™
Hers Mipa YernoBeXa, KOTOpad HnpefcTasana B apoHs-—
BefleHunx BalipoHa H OPYrHX NTOSTOB“POMAHTHKOB,0bpa-
MaeTeAa K npose. Kak cnpaBemmiBEo OTMEwWaeT coBpe-
MEeAdAblS aMepPHXAHCKHI HMCONenoBaTens TEOPUeCTRa Byns~
sepa, ''mposa... Gonpme COOTEETCTBOBANA LENAM fe-
TANLHOTO OMHCAHHR TOF0, YTQ HPOHMEeXOmMT B AYUEe IHY-
Hocte" (Stevenson, L. 1969, c. 199).

Onupasck Ha ONWT DOMAHTHKOR, bBynesep,Bnomma,
CKMOREH GMI CYATATH, YTO OHH H3obpaxanh  yamoBe-—
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'YeCKHe CTPACTH eCIH He CTATHYHO, TO BO BCRKON.CITY-—
Yae HeROCTATOYHO ABHAMMYHO, NOSTOMY y®e B ''Dok—
sesne’” OB BUEDBWE CTARMT 3IANauy H3OGPASHTE pas-
entHe uyscTe" (Bulwer-Lytton, E. c. 3%). Iomrka
HocledoBaTs B npose '"MoTAeHHbLe YIOJKH M TAHHE ye~
nopeweckoro ceppua' {(Bulwer-Lytton, E. c. 39)soc-
IPHHAMANIACE B TY NROPY KaK HOBATQOPETBO, Tak Kax
npeobiafaNye NOITHYECKHX RAHPDOB B AHIVIMACKOM poO—
MAHTHIME, PACKDHIPIMX BHYTDEHHHA MHDP HCKRIOUHTEIL-
HOMt /B{YHOCTH, B HewaIod Mepe npenaTCTBOBANG yrays-
JIEHUK NCUXODOLHYECKOro AHANVSA B XAHPAX NO3TUHEC—
Kux, PoMag M, Nennu — afreorpoTHOE HOKIKUEHHEe B 3HI-
MEACKON POMAHTHYECKDH JHTepaType.

CoxeTHaA KOUTHIHA UCDPBOTO POMAHA Bynamepa AR
MAeTCA MCUXOIOTHYSCKOH B ¢BORH OCHOBe, oNpenenda-
ACk CTPeMIeHMeM aBTopa OTOOPASHTE HMCTODHI CKOpee
B MHCNDAX M YYBCTEAX, HE€M B NPOHCHECTBHAX H  cobm-
muax" (Bulwer-Lytton, E, c¢. 39). Comepmanie poMa-
Ha COCTOHT INABHMM OGDA30OM B DasBUTHH  OTHOmE Hufl
MEeENY YCTABIEHM OT CReTCKUX nofen PoxkneHzoM ¥ OHOA
Ovinmeit MaHOeBuNh, XKEeHOK NPEeYCHNeBaWEEro NOSMTHKA,
[lomofup Qoxnesaz, IMUNHA, MyUHMAH YKOpaMH coBec-—
TH, He BuOE€pXisaeT PTRX CTpamadyi H ymapaer.lpoc-
TQOTa CHAETA CTOCODCTRBOBANA COCPSAOTOUYEHio BHMMA-
HHA YuTaTelleil He HAa BEemHel CoOHTHHHOCTH, a Ha
AHANTHMSE S5MOUMOHANLHOTO COCTOAHMS #  BHYIDEHHeH
Goprbrt B gyme repoesB.

OTKDPHTYH 2MOIMOBATBHOCTE DOMAKA YCHNHBAST H
BO MHOTOM Y¥Ee apxaHuHas ana Kowpa 20-x rr, X1X B,
3MMCTOMEPHAER (HOPMA, KOTOpPAS B COYETAHWW ¢ RHEBHM—
KOEBMH 32MMCAMK I'€POSB COCTABNAET CTPYKTYPHY® 00—
HOBY YeTapeX KRl "¢oxnenpa'. CosxsaTensHO HaTje-
O¥S SIMCTONSDYHE NPHHLMO KoMnosuimum ''Beprepa' Te-
Te, ByneBep CTpEMMTCA HCHONLIOBATH FETEBCKHE NPHE-
MLl PACKPHITHE MCHXOMOMMM TepoeB: He c¢nyuaiiHo OH Ha-—
spBan "'®oxnenga’ cBOMM BapHanToM "CrpamaHHP ©HODO
Beprepa" (Walker, H., 1921, ¢. 646). Onsaxo Byas—
BEp ganex OT NogpPaxaTeNbCTBa. EMY TecHO B pamxax

+
[IMTaT #¥3 pPOMaHa ZaHL B Hepesode aBTopa
CTaThi.,
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2IMCTONAPHOA QOPMH, KOTOPOW TAK TBEDNO npHiepmu—
panca lere B “"Beprepe'": "¢ uenww Gomee marnmagHOoro
BHOeneHHA XapaxTepos' aBTOD OCTaWIART 3a cobolf
NP&BO OTKPHTOrO KOMMENTApHA, npepusas ''spemn  oT
BpeMeni HHMTs, nosectsosamus’ (Bulwer-Lytton, E. e.
39). Ero romoc 3BYWMT Y0 MBCTBEBHO W HEMOCDCACT™
FeHHO B RMpAMuX ofpameHuaX K NHTATENK,7a 6oJee MpH-
raymeHHo B MOHOJorax $oxneHga, B erc  MHEHWAX N
OHEHKaX,

doxnenm — THNAYHO pPOMAXTHYECKHE XapakTep, ffop—
Db, OSHROKHI, TYWXIWIMHCA TGOJINL b HpeIdpalHb: Mt
new, o — GnepgRaA TeHbL ¥e CrT0ibk0o Beprepa, CKOMLb~
Ko OalipoHoBcK#X repoes. Xak ssmeuder Y. dunnunc,
"Mopta, kOoTOpYK YCTaHoBMn BalpeH, Gmma  BCe  eme
OJEeHbP CTOMKON B /MTRpATYpe, KOrga B Hee nppmern
Byneeep" (Phillips, W.C., 1962, c. 162).8pKko Bok
PaREHHAA DOMAHTHWUECK3S KOHRENUMA 2Toro ofipasa oc—
HOBMBAETCH HA TOWISROBATEIBHOM DACKPBEITHYE IidBHDM
YeDTH €ro XapPakKTeDa - KpaHHero MHIHMBUYYANH3WE 0
nyuanmere B poMaHe nake rpadHveckos OlUHCAHHE:! MHD
ceoere 's" doxneupn uzobpaxaeT © dopMe Kpyra, pac—
HONOKEHHOTO B KBaRpaTe. BCEe, UTD MEXMT 34 Tpene—
naMM 3TOre Kpyra, OH OCTABIIET uYenopewecTry. Kom-
mosMmMa , CHRET, CUC1eM2 o6pasoE, XY ORECTRENENE
NPHeME HX AHAIM3A SogyMHeHs B ''Qoxnewge’ He TQIb~
KO sapade yriaybieHHQro pACKDhITHA BHYTDEHRLIO MHpPa
repog. BblACHAS TPUNMHN K OUCTDHTEN-CTBA QODMUPO-
BAHKA JUYHOCTH QOKNEHHa, PACKDHBAA ero x4pakTep
H MMPORBOCTIPHATHE , ABTGP, BONPEKM CBOEMY IAMUICIY H
P ommimie oT Baiiposwa, Onusok K pa3BeHYalHHw 200 HH-
OMBMOVATH3MA W SroucTHuHoCcTH. Henmapom Bynesep B
2TK roge, cneays GaAUPOHUYSCKOH MOpE, BMerTE C Tewn
BECHMA KDHTHUESCKYM OTHOCHIICA K¢ MHOTHM acneKTam
Gaftpaunsma (Sadlier, WM. 193i, c. 31, &47).

TRopwECKHA METO[ HepBoro pomana Byapeepa cne-
AYyeT OrpefenstTh UCXONA K3 TOrO, KAKHMU  NDHEMAMH
DACKDHREZET AaBTOp OBpaz TI3BHOTG FEpost, MOCKONBKY
BCe MPOHCKOOANEe B NMPOH3IBERENHHM IIOTAHO MBOUTH. HC=
KAKTHTANEHD 4Ueépe3 €ro BOCHPRATHE . HMEHHOo MNOATOMY
B DPOMaHT DFYET/MHO HpeobmagaeT DOMAHNTHUICKOE HI-
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jgar1e. O¥o cka3zpmeaeTcs B Babope meTadop H CpaBHe~
'Huﬁ, B. XYAO®Me CTBEHHIY O0COOEHMOCTAX H hYHKIMAX IeH-
3a%a, B NPMEMAX DACKDHTHR BHYTPEHHErC” MMp2 repoen.
Tax, CTPCMACH BHDI3UTENEBHEE NEpPejaThk AVEERHOS CO—
CTOARME ZMAHE K POoKNeHga, QDHapPYy¥HBIHIX, YTO OHH
MoBHET OpYr apyra, bBysBep sameuaeTt: "l{reTH, KOTO-
Do BRAYANE YKpamanH 3Ty Twbosb, yeanu" {Bulwer-
Lytton, E. c. 423, Ta ®e DOMAHTHUMECKEd MaHEpa,oCc~
HOBAIHAA HA KONTPACTHHX NePexXonax, SaMETHA ©U . =
NOpTPpeTe TEepas: “Ere weno Obrlo HaxMypeHo w GnegHo,
KDYIIME K@M nOoTa MeNNeHAD cobfHpamick Ha BeEM,OyO-
TO POKICHHRE HATIPARSHAOW, BO GECHTOANOH BRYTPEH—
reit Bopnboi” (Bulwer~Lytton, E. ¢. 78).

NPHYHHEG BHCIANHMX HIMeHeWHH BHEWHOCTH W Oy~
WEBHAOrO COCTOAHMN QOKIUSHIA NPHMO HE PACKPLIIBH 3710
cneaveT 0OBACHUTL upesie Bceero TeM, urn €10  WNyB—
CTBO - CTHXHA, BHESANHO saxXielTblEdmadn €0 — TAK—
e POMAHTHUYECKH HCKINYMTENLHO, KAX ¥ CTPACTH re-=
poes "BocrTouswx noam' Bakipora. [Ho3Tomy nnonwe 3a-~
KOHOWMEDHEBL METEI.Q)ODBJ, AllTHTEAN, CP2BHEHHA, HMEKTHEe
CBDeH UEeNhi NMOKA2ATL MACHTA0, WHTEHCHBHOCTE H He-
OOBYNOCTE HYBCTRE Iepod. OH CPpaBHUBAET MONHMKW B
oyHoM nebe ¢ "HCToOpHeR npecryuHod moSeEH —  poE-
ACHHQE B OUM, OKYTAHHOII MUruoh,conposoXjaemol Gy-
Per CTPACTH, KOTOpOH pasirHesBdHHe&id HeOeca noJapHIH
MHMOJI@THRIIT BNecK, 0T YWero UHa KAakeTCH eme Gonce
VKACHOK, ueM ofipnAw" {Bulwer-Lytton, E. c.71-72).
INMyOHHY PACKAARHA ¥ MYKH HegoOpsX Npe;TYYBCTEHI 0K~
NeHga Hak2HYHe rufens 3viimiH Bynupep nepefaeT InpH
TOMOWH 'THIMYHO DOMAHTHUYECKHX MeTafop:’ CMepTe b
CTNAX OBIame) UM, OH APOXEand BCEM TEMIOM, a BOT0Ch
Ha TOTOBE BeMeJNUCL KaK AMBhe: Kasallolh, cTpax
mpobGpanca na Meara ero kocTeit” ... {Bulwer-Lytten,
£. c. 98).

HenonesosadHe DTAENILILIX BeCEMA HEMHOTOYHC—
NEHHEIX MHCTHYECKHX DJNCMCUTOR B (HAZH C TH ASIThINK
NPELBYBCTBHAMH 1'€POR M 3aMCTHOC KOE—TINE CeHTHMEH=
T&TEHOE MOPAMHIATOPCTHO ABTOPCKATA KOMMEKTADHA SB~
NAKNTCH SaKOHOMEDHIMH AMS TOGFO BPEMEHH pHEMaMH
SICUXONOTHNECKOTC PACKPLITHA 00pasd, HO HHM B Koe#
MEPE HE CQUREAGHAINT XAxpoBOry cvoeofpa3HA  pomMana,
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ROTODHA MO2TOMY BPHM MK CUPABELIHEQ HASEBATL  COBE-
TUMEN TaIpHO—rOTHuecKsN  (dprxonoma H,, 1980,c.38}).

B "Gormesme" Bynppep HCHGNB3YET ONBIT HMEHHO H
TONBEKS POMAHTHYECKUI'O, A HE NPpEenpPOMAHTHYUCCKOTQ NCH=
XDNOrUSMA, Oenas HeKOTODEE HOBEE UWATWH B Hanpanne=~
HHH YTNYEReHHA M PACIHMPEBNT TePCIadK A¥WEeBWHOIO Coc=
TQANHA CBOMX repoeB. B OCHOBHOM HACTPORHUA MNEpCO—
nageft "Poxurerna’, MOTHBH MX NUBEOEHMA DA D An—
TOpCKOM mnepecxaze, Korna Bynmesep He 8 COCTOSINHH no-
KanaTh, UTD UYBCTRYCT €TO Tepol I HATIPAKERILIE Moo=
MEMTH MA3HH, OF epecKazmBaeT aro gvlesdnue MYKH.
FadUCBHKTODHAHCKHI poMafl Cie e o0nafand A0CTarTodHo
paaﬂooﬁpaexémn CpeicTEaMy H300paAKeHHA SMOLMOHANB—
HOM COEeprl Ye)OBEeXa.

byudBep npuderder K U3:e0/1EHHOMY UPOCHeTH T eIIL~
CKOMY IPHEMY CAMOXAPAKTEPHCTHEKN B uaceMax. Ho 3ud=~
CTONSPpHAA JOPMA RAPAKTEPHCTHKH IPHMEHALTCH 4BTOPOM
MUk B OTHONMCHUKH POKTEHOA: BO-TEPDBhX, 9aXNCCTuy Thil
crpacTelk, AW HE CIUOCOGEH PASMMILISTE TPEes3BS, CTpe-
MHTCA & O0eHCTRHK, ©MY HYXHC H3NWTE CBOE UYBCTBO H
MHCLMAX K ApYTY; BO-RTOphx, $okIeHg,nn Mueswe Byne-
BEPA, KAK H BCe MYRUHMHN, Goaece enocndcH X HATCMIEKT
TYANBHON O€ATENbHOCTH, €M MHEUUKIAa, WATODPasT Rcerfa
MMCIHNACL BUKTODHAELAMH KaK | MalOHHTeNIeKTvalIblaRr
cuna’y D-TpeTBHX, IMHMIMK B CHOEM NHEBWWKE He  CNo~
cobila mepcnaThk BEE PAdHOODpasBe K CUOMHOCTD My P2
CEDHX YYRACTA, TAX Kax OHA AHBET HMH, 1 0o3voMy 2@
ZANUCKH CKYTD i 0B0OUEHAO AHAMMSHUDYIT €€ LyWeuHOoe
cocTodsiMe. Ho naxe caMa cOo@pxaHHOCTT €€ (MChMa Xa=~
PAETEPMAIYCT C€C K2K YeNMOBGKA ULIBHOMO, [PGDAHNONQ H
mepeyacT GE acTPOSHEM JMAKOHWYHO, TOMID H NDABAHEBO.

Ifipoko HemoIbsyeTca B QokAenae’ Takke npuUeM
893MUCH XAPAKTEPHCTEKHM. JaK, JMUNAA TREfCcTaeT B
CIQHKAY I'epod, oe mompyra, zpropd. Takaa paznocTo-
poHHAA, TuepekpecTiad" XapakTEPME THKA CRocoberbyet
HoILWe NCUXONOTRYCCKONA vdeguresibHOCTH OHpaza re-
POMFM #, (70 CAMOC TT3aBHUE, er'v DEATIHCTHYRCKOHA joc—
TOBRPHUCTH .

LyltsRep e HoTEOAbSYeT B doknenge’ Takol e~
NLTARBRE 870 NpeagnecToelddkdes (Dw. Quren, T. Jdoe-
rep, B. CKOTT) DRMCM GOHXONOTHUECKUN XAPAKIEpUCTH=

130



Wi, KaX HeCOUCTHREHHO-TpPAMAR peub. ABYOp YOBOPHUT
YOTAMHM CEBOETDO répod, HO YACTO OH NMUKHAIACT €ro H,
HACNeTVAd MAHCRY DOMaHTHKQEE, CAM NOMBOMMT HTOI'M,
peacHupyeT, OOBACHACT, gunocadcrtaver (MY mymwmnm
2CTE TBICAYH COGNa3HOE ugligs TOro, UTOOW IpREewHTH, ¥
WEENWUHE — TONBKO OAHH: €CHH OHa ML CMOKET CONpo-
THBIATRCH EMY — HEWEro €# HanedThUH HS Hawe  Mu-
nocepmie’ (Bulwer-Lytton, E. c. 74). ToucTrse as—
TOP — BP0 eme OfKO OEHCTBEYWOSCE QUMUQ 1 pomasue, Ho
HAPANY ¢ YHCTO ABTOPCKMM TEKCToM B "DokueBue’ mos
B0 oOHADYAMTE TEHIEHUHN ¥ Pa2BUTHK HecOOCTBEHAO-

NpSMOA pPEeYH, [POABMAKUYWCA B BOIPUCKEN K KOHIUY po—
MadHa POIIH BHY TPEHHEIO MOIUOITOrd Kax CpPpeaCTEA4A LCH—
XONOIHYe CKOKE XapaKTepUCTHRM .

[tapTpeT™ Xak CPEICTBO RCHXONOTHUECKOW OLEXKEM
MYUKUMOEPYCT JHWD B OTHOweHmM Townensza. Iloasua-
HOCTL ZIMALKONASILHbIX CUCTOﬂEMﬁ, POMAHTHYEULARAA HKOF-—
TPACTHOCTE NOPTPETHITO PUOVYEKA CO3JA0T TOT COCIM—
dmue CKHR TpadHIHMOHBEE KOMOPHT, KOTOPSHI ABTOR YHA-
cnegosall ¥ badpoHa, [CpoHHs ®e COCR®anEa 0 Opofa-
LEHHW YYBLOTE, H COPHAHWHOCTL 3TA HART OT TRYVEHHRA
YYBCTBA H ErO0 HiITeHCHBHOCTH. Tak, POKNeHT OOopade)
TEM, YUTD B MHHYTY HAHOOUBLECTO N5 SMEIHH HARpRHKO-
BMA 'l KameTog, CcaLWak, Kak CcIyuado ¢ coepnug, A
ryow ee ke gpornynu” (Rulwer-Lytton, c. 53).

ByNurepy 2 5epsoM poMAHEe HE CBOHCTHEHHG Omuu-
NMATL OCHMCTBUC OHANULOGMK, B (GM OpeoflagasT ModHoaorr
H ABTOPCKOE NOBECTBOHAHME. 3T0 JaHE OPOCHSTRTENL™
CXoi rpagyu, oCobeHKC HAINASHO OPOAANABDIEAACH T
TeOpyectiee x. OcTed. OIBAKC 3 pOMAHE VHE HaMCTH-
NACE TeHSECHIMNA K YRENWYHCHHIC POTIH OHANOTa KaK cpeli~
CTHA PelCXPBTHR DCHXOMOTIHIA Irépoco. MHOI"HQ TTYECT 80
doKIeHnd B PadrosBope ¢ IMUIHCH OCTAWTCA Nk Hac
NEHCHLIMA B CHILY POMAHTHHYBCEOLID Cpeoia ,OKYTuBa e —
PO I'epiddH, OJHAKO, JRWNECUUA OYNH TEPOHHKM CTEHOBHALT—
CH UDHATAEE 1 QOCTYNHEER AOTH YHTATENA HMCEHEHD [hya-
rojJapA AMaaory.

POMANTHMCCKM GHHAMHYE CKWIL TeH3a¥ abiCTYMasT 1
POMZNE KAK QMNHO K3 BIKHCHLMX 1IPHEMOH TICEEXSNIOLH -
YECKOP NAPAKTEDHCTHKH Cepoeca. [Ipupous mua Byn:ame~
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P2 = 9TO HE TONBKO NMPWOemMmE CMATCHHOH OVIM, Kak
¥y POMaHTHKOB, He TOJIBKO CPelCTEBO SMOHNHOHANLHOH pas-
PAOKH HITH HHTeHCHPHKAumu YYBCTB, HOo 1 CcrqQeobpas—
HOR BOIUIOMEHHE SBHICOKOG MOPANLIO=3THYECKOrO Haua-
Jia,

Mlefza® COSBYYEH QYNEBHOMY COUTORHHID repoen,
nOMOraeT DACKDREITE OCTPOTY WX YYBCTB, MNH, NHaobo-
POT, CHATH 2MOIMOHAJILHYW HaNPAKEHHOCTb. OH Taxkke
NPH3BaH TIOATOTOBUTE TPATHUSCKVH DPARIBASKY KONMNH3HH
Poxnenga W 3vuH. [odavany BawBIenKne THBYT B
TapMOHHH ¢ TIPHPODOH, NOOOGHO rrepofiM NPOCBETHTENb—
CKOr'D pOMAHA; 3SaTeéM HAUHHAET OWyaThCeA KOHTPAaCT
MexOy IPHpOHONR ¢ MY uyrcTRaMH: "'Bee CMOTTKIIG , KDOME
ux cepnen. Hax 3TofA npepaxdcH M PPemiiod Hapo¥ CHA-
nu cnoxoHHWE ¥ cBAmeHHpie webeca' (Bulwer-Lytton,
c. 80}; a B sapepuwawmnei T 3mMy3ONE KAapTHHE Oyp-
HOYD pAaSTry/na CTHXHA WRYBCTBYETCS, UTD TRPMOHMSE yT-
pPaAYehd HKE TOMBKO MEXETY TepoAMH H NpUPORCH, HO H
MERDNY CaMiMR reposMy! "'C npuOnHme 4HeM HOouH Hedo
CTAROBHIQCH BCER TCOMH2E H TeMHEe; HHIKMH Tynm rpoMa
BCKONMBIXHYR TARRIMNT H JYIHNHA BO3JyX — OHH HE CIIH-
man# ero' (Bulwer-Lyttan, ¢. 25}.

OYHKIMOHRNBHO R2ltga®k B '®oxncHie' OTRHUAETCR
OT 3ApPHCOBOK TMPHPpodu B ''BocTouxux nosmax" Balipowa,
CAYRAWHX HITH GOHOM, HA KOTODOM PAYBEDTHEANTCR .CO—
GuTar {"Tryp'), HIM ¥anOCTpammer, xapaKkTepuavmuei
CHeUMbHEY MecTa, roc meidcTeylRr repou {"Kopcap™).
Ilo XapaxTepy cROoeMy neHIax BaApoHA WUNH HAHANKUYCC-
KH INPEKpaleHd,4eM KOHTPRCTHDPYET OVWNEBIOMY COCTOR™
i repog ("Mapa''},umnu anoBeme-sarakowHert,oToCpa—
MaKLUi 6Ypo ero HeHcTORHX, HeoOYaRaHHeIX CTPACTEHA
{("Maudpeg"). UnmnwcrpamusHad JyHEuMA Teiizaxa B IIpe—
naBegeHnsx bafipoHa npeobnifdaer. UcKNwyeHHe cooTaR—
JAAET, NOWANYH, TPAaKToBKA lpupopw B ' don Alyaume',

Y Bynesépa nedsaX #MBeT: OH CSVUECTBYET BBHULOC—
IPHATHH Tepachp (Tax, Mb ODOBHMAEM 3IMHIUIG ewe rayi-
e OT TOTO, KAK OHA BOCIPHHMMAET SAKAT OHA),HO OH
H CAMOCTOATENBHO QYHKUHHOHUPYET KaK IPYD ,KaK Cyans,
Paaryn CTHXHA BL BPEMA DPelANmery CBUUAERA  IMHTHH
y Poxnerna yCHNHMBaeT NPERCTARNEHHE O TOR  CIORIOH
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Sopbfe, KOTOP3A MPOHCKODWT B HX IYHWAX. PoOMaHTHYeC
KM OKpaleHHEle SAPHCOBKH NDHDOOH COYETalTCA B OOk~
nespe” ¢ XOHKDeTHMM NefizaxeM (HamnpuMep, OYHC AHUE
MOesIKH ¥ MODPW), DRATHE-TAKH 8 He/AX PACKDPLITHA IICH—
xXonoruy repoes, Tak, CTHXHA NPWIDIEA, OT KOTOPOre
FEPOM MOIMTH (H3HUYECKY NOrHiBYTH, CDAaDHRBAETCH IUi—
CaTeNneM CO CTHXHEH UYBCTBA, RPOPBABWNErccA  CKBOSh
IIMOTHHL ABOPAHCKONR MOPANys H Toxe cynAmero rHbesb.
3pecrs BynsBep o6mKTHBHO Ipeononesaer TO, 4TO Ha~
MeTHnOock v B&, OcTed, B IPOH3IBEOGHUSX KOTOPDH pen—
KD BCTDEUAKNHMECH , KO BIIQITHE KOHRKDETHLE OMMCa YA W
POMb TAaKKe 'mOMOTANT NMOHATH BHYTDEHHEeE  COCTOAHWE
repos, €ro HaCTPOeHHA, aTMocdepy Momenra (Hsamesa
B.B., 1974, ¢. 58). Bce BHIECKA2aHHOR NO3RORSET YyT—
RepHIaTh, YTO 1A CBOEr'® BPEMeHM MDD poMaH Bym-
Bepa TMPencTabrsieT HeCOMHEHHME war Bnepedg B o8nacTH
geesaegoeanuy rayOuH venoseveckoil avuwt. CosHaTenbHO
NOCTaBHE Itepel, codoit mene orTpbpasute 3 'Doknenge’
CHOKHME NCHXONOTHUECKME NpOonetesl, IHCATEIh HMEHHO
M TONBKO OJIR HX pACKpHTHA obpamaeTcs XK MOPAIbBHO=
ATHYECKOH mpobnemaTvrke M K 3meMeHTam COIMAanLHOro
KPHTHIFSMA,. [loaToMy "®ouneHn'' MOKHL OWDEOENHTL Kak
POMAHTHYECKHE HPaBOOMECATRNBHO~NICHXOIOMHYECKHA PO—
MAH, B KOTOPOM HPAEOOIMCATRNDLHOS NAMAT0 BTODHUHO,

2 aToM ImpesKne Brers B 3aKM0uaeTlA APHHLHIHAI &=
Hoe ortmiuaxe "'Powienna' or pomanes Ox. OcreH. Kpowme
TOre, € rayfoxo 4yihh CeHTHUMeHTAnbHA® OKpacKa,po—
MAHTHUYECKAA IHIIepOOTHWIAIMR, HANET BwCOKOMAPHOH DH—
TOPHKY , MOGYAC HECKODIBKO CHUFAHDNE XVIORECTREeHHY0
yOenuTelIbHacTE PACKPHTHS BHYTDEHHErs MHp2 ['EpOer
BynnBepa,ocoledHo dornedna. CCTEH OCMWCAANZ BHYT=
DeNHOK OHHAMUKY XAPDAKTEpOB Kax "0TXAa3 nepcoHaxelt oT
noxRNK DAHTasul u sabnywgeHmi” (Uewerxo M., 1974,
c. 20), paTvyAa 8a pPeanHCTHYSCKOe BOCIIpOM3BEemeHHe jel~
CTBHTEIBHOCTH 8 MHUTEPATYPE, BYNBEEDY ®e FPIy60KO UyR-
Aki ¥ PCATHMCTHYECKAA MPOHMA, KOTODOH OKPANEHH! Tpo-
nasegenus OcTeH, M TEK  HagKBaeMas pPOMAHTHUECKZS
UPOHMA, ITO gife OOHH 4“3 ACIIeKTOP OFPAHMUEHNOCTH KpW—
THY2CKOH TeHIeHUMM NepBoro porada Byneeepa,uro oT-
panseT ero ¥ OoT IO#. Octeén u ot BakpoHa.
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M. Mufiomy CAPAHENNMBO OTMeuder, 4To "TOABHH Oun—
HHM H3 NePELX YEHIEN BO3MOKHOCTH,.,, KOTOPLIC POMAH=
TUYECKHP POMAH QTKPLBAT W/IA MCHXOJOTHUSCKOLO  poMa—
Hd, T& BU3MOKHOCTH, KOoTopule Juiée (tudnH4e pOMaHMC ThI,
Tawie Kak Mepu Wlennu, TTo, Bynneep-ITlwrron, [uredc u
FoT0pH, HCNonb3oBaNy M paseuni xanswe'' (Miveshi, M,
1969, c. 43). Tlpexnokadcr nepefs Y. [oasdBOM,BynbBep-
IIiTTCH B CBOEM MMEePHOM POMAHE LNUOUYEPKMHAEY CIELO0BA—
HHE €ra TDARMUHAM I2%e¢ B MMEHAX ¥ rnadHoro sepos (ap-
taroudcT Kaneba Yuneamca, apuctokpar Qoknesm) n Mae
NEeRWIA, TCROF CAHOTO H3 NOCTEeSHAX poMadHoB JoJGHHA.
(mpake NPAMLIX THUTIONOTHYMECKHX Cnssen mexny " Katebowm
Yunsumeom' u "®okpeumzoM' He TAK YK MHATO.

Hx o8pepgiHAST HMPTEPEC K UCHXONOI'MH Tepoek, HO
TofloHE COZRATETBHO 3&YMAil CHOE UPUMABENEHHE KAK ' 'po-
May Gea mwbepu' B aTtneuue ot Qurnesza’, ocHoma Ko-
TOPOrD ~ TOBOGNAN KOMIHEMA. boxieray’ xepocTaeT na-—
Doca COUHAREHOTG KPUTHIRMAEMA, KOTOPHEL HEOTENHEAM 0T
ODCHXOJIOTHYECKOrD HAWana B poMaHe FoaBuuaa. kK, uTo
RBaXKHCC HBLCTQ, OTIHYARTCA OHH OGBEKTAMY RUMXCGROTHUCE
KOT0Q ayanusa: eend ['ogsud TUATENLHO  pPACUYTHIBAET
CIIDKHRF KIYOCK COMHANBHO-KIACCOBNX MOTHBUR B mobym—
DeBuil 3 BYRUIUYNON TCAXONOIHA TDECTYTHHRA, HeDTBH,
OpecledoBaT™cead, Te B [EKTPC BHHAMZHUA BynbeBepa — HOo—
TOPYS NCKIWUHTETRIOE CTPACTH  repod H  €ro XepTes,
CrpaAcTy, OPEYHIED M TPATHUECKHH KCXOJ KOTODOE  EMEHT
JHEE KOCBEDHYKW, OROCPCICTBOBAHHYKW DOMECTHEHHYID MO—
THEHPOBKY . U 013d BCC CUC CUYLICTCA - HMEUHD IOTOMY,
uta Bchef 3a TopmHucer { H B OTIKuHe OT lLpocreTHTe-
Tei, OOTLACHABIMX OQCTYIKH M 4yBCTBA MAALBHUYYMA TR
ne Acero oBWMMH CBOHCTHAME ' ueMDBCUCCXOM  TIpHpomM’')
Bynezaep pavewmaeT PokiIeHnd B THTHUYBYIO ana ANrauy
nepebY accsTeneTH X1X B, 0ONECTBENUEO-JBITEAYIO CPEAY,
XDOTh M OUBDUEHHYW A0BOIAbLHO Gerno. W B srom "'doxnes
Sname K TpaOuuanw ToaBuhz, wewd k omyiry Mopn  lends
(1797 = 1851}, xoTapdd, HCCOMNCIUNG, OKAZand BINAKKE
HA PASBUTHE OUCATENBCKAPN raposasna 3. Dynbpepa.

B uwacrsoet oMy Owula SNHsKa HOSS O MHOCOOOpA~
SHH uenopeuveckuil NMUNOCTH, BOCTPHHATAA LUCATSILKH-
neft oT TecHoro corpyaunidectea ¢ fadpoHod, a  Trakae



ee AUANEKTHYNOCTE MEILewHg ., ¥ nee ByTnmep nepenn-—
MAeT M HEeKOTUuphe IpHeMBl UCHXONOIMUECKOR xapakre-—
PHCTHKH nepcokraxeit (poManmryveckue meTadopd HCpap-
HEeHKHA, UPeofndgaHHe MOHOGI'E Hag THALOIOM, TEHREH-
(M K SHYTPEHHEMY MOHQIOTY), VMeHne M30BpaXATL
yyYBeTBA Iepoes Macrw1adbdo ¢ Uupoxo, Eo Vi Bynbnepa
OTU TIIHBO. OWYHAETCH TEHUEeHIA IOKa&2AaTHE npanecc
HCHXONOI'MYLCKOE SBOMWUME 1epoeB, TONMA Kaxk H b
"Spasxerwredue' W o8 "Matunese"” M. WMeimd orpaHuwi-
BAaeTCH NCHXONOTHUSCKH BO.108E8plHod W QHANEKTHYEOKH
NMpABIMBOI fMepesauedl CAONALX 2MQAIMONHAABLIRX COCTOR—
HHT CROBX repoep, A0CTUINad, TAKKM 00PaA3QM,HE CTOTh—
KO TNICHXOMOI'MYECKOH, CKOILKO FMOUMOHATBHGH [THHAMA—
K aX odpasoe. H xo1s LyneBer HC 03NAANI & [APHC=
MOM XAPZKTEPUC THEH LEPCOHARE HIHYTPH, T.&. CcaMo~
XAPAKTEDHC TUKM, HA KOTODOM OCHOBHIBASTCA MACTEDCT—
BG UCHXOMArddeckoro aranmu3a M. Uennn, sBce we gHa-—
JEKTHEY AYO0M FE€D0OeE ero Nep2ars pamasa  nRpeacTas—
nret cafod macmmiE, noe cpanscmao ¢ M, lHennn,  oran
I PA3ZTIATHA AITMTHHCKOH IDCHXONOTWUCCKOH DPOMANTHYECT
Kol nponel. Kak oW eTpeMHTCa POKICHD RCIeT 3a  Do-
MAHTHUCCKHME Tepoxbed bBadtpora u M. llenin nocTasnts
cofg BIIC ODCCTRA,KAK BU partyeTt 1a caolcuy uVvsCrs,
OCMLICIIAA €€ KAK  BLCWYK JMHPARCTHBCHHYH LUEHHOCTE,
014 TR QOCTAXMMA Al Hero, 4TG0 I'epof EMEBET B MHpe
KOpLICTH M S3BUCTH, [IPefATCNRCTRA, 3TO BIIGNHe pe-
ANplHOoe CULMALBHOE SN0 KOHKDPETHEE, CTPAWNESE UCM -
TYCTOP2HE® CHIbl, UT DTPUKCKOR KOTOPHX CTHITA XDOREB
B ®ITaX ¥ usravenen "roTHueckoro poMawal, W aro
AN0 NOPCLOM MHP, OT KOTapora Xouev orpeydescsx Dok~
neps . bBynesepy vaanachk noexaiAaThb, MTO, HEecMOoTpA HA
HCRPKEATHE HPABCTREHNIBX YOTOCE MAPA COUHANBHOH He=
COPARC/AIWBOCTH, TOKNESHE — BRUTE OT TAOTM €T¢ B UTO
caobofa, 334 KOTOPYW OH PAaTYET, T ;JAHHNX COUHaTB=
HHX YCNOBEAX HybpawaeTcd, TPAHCHODMUIPYACH B CHROIO
OPOTHEROTONQOKHOCYE — HecvoSony ang Gnasiero,B cun-~
3I C 3TUM HYXHU OTMETHATE B BRICHICH CTCIGHH DBepHoe
Jamevatre J, DJHrHepa, KOTODRES, ONEHNBAN paunee
TBopuecTrRo BynpBepa, rmuaweT: 'Y Hero crapmi  roTH—
YECKHH TDHBUMN, MOMEWABWHE PEeATHCTHUECKUE Xapax—
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TEePH B BNAeanbHble CHTYAUMM, BHBEDHYT HA HIHAHBKY ...
OTnaneHdue MHpH, APHENEKaénMte MHCCHC Pagkaud n Ma-
pH llermypi, BR2LIBAJIH YYBCTBO HeOoOBepHR. BynbBep e
obpamaercn K peansuHoMy MEDY ... (Eigner, E.,1978,
c. 147, 223). HUccnepoBaTenw YOATOCh NOIMETHTL Bam—
Helmee HOCTHREHHE IHCATEeTR, NEPEEM  H2 POMAHTHKGEB
OKDY¥MBIUCrO CBOR POMAHTHUECKUE XapakrTepw  ofcTomn-
TENBECTHAMA peanbHOl MHM3HM DYPEYAadHOR AHINING lepHCOH
Tpetrt X1X F. B sTOM = 3anor #MIHEMHOW JNPABOHBOCTH,
COLMANPHO—HCTOPHYECKON KOHKPETHCOCTH H HeManoHd IIcH-
XONOTrHYe cKoW YOegHUTeNbHOCTH oOpPasor NepBOre DOMaHa
3. Bynbeepa-ilutrona, TaxuM ofpazom, "®oknewr” ne-
MOHCTPHPYRT HaRalo 3BONTBIUBK AHIVIHACKQTG  POMAHTH-
YECKOre NCEXOMOTHYECKOTO POMaxa B CTOPOMNY ero ¢&am-
KOHRA ¢ COUHANBHO-HRABQOMHCATENRHON Tpaghmmeli. Jla~
PRANLNbHC ¢ STHM TIPOLECCOM B AHITHACKWK  HPABOOIIH-
CATENbHLIT pomMad 1820-X I'M,, OrpaNHuyeIm E  fepsod
MONOBUYHE NEeCATHAETHE TAK Ha3wpAeMdMH | CBeTeKHmy'
pPaMEan , Ha‘lﬂﬁ.‘ieT DBJI&KGB&TB SileMe HTad MU BCHXNIO—
rHaMa. 3TO 0cobedHO NpoOeMOHCTPHPOBAN OnynMKOBaH—
gt B ToM ®xe 1826 . poman "Ip2ntu'', avTtopom xoTo-
poro Opil noay2abuThifl Teneps naxe B Camom Anrmun To—
mace JkcTep (1800~-1842).

MTokasusad 0¥TeE MOIOAOro YelonveKa B BHCWeM oG-
mecTee, JMCTEP HEe NIPOCYO OIMCHIBART BCe nepeneTs
nwbsy pantu x Kapomtre [Ixepami, COMOCTABHMEE C Juo—
GO0RPHOW KOIUIHAWEH Tepoen "Ooxnenqa", HO co3agaeT
OOCTATOYHD CINKAHHEe o08pasn — oCcoleHHO 1'€épod H YEpUM-
Hii. XADAKTEPHCTHKA OfpasoE H MUTHHHDOBKA HX ioc—
TYNKOB gaHel B OCHOBHOM, K3k B ¥ Byneeepa, B arrtop-
CKOM moBEcTBOBAHMM, Ho [lcTep, nonzac Gomee ymeln,
yem Bynesep, kamngutit pa3 HAXOOHT HOBBGT PAKype OIS
PACKDERITHA TOF HIM HHOK YeDTH HUX XapAKTEpa, RUNAMH—
K¥ Hx nosepehus. lletisam y Jlcrepa, kak ¥ y Bynese—
pa, rapMosuMpyeT ¢ 4YBCTEauH TepOeP MIH KOHTPacTH—
pveT MM, TeHHeHUHA K BHYTPEHHEMY MOHONOTY Y mere—
pa Gonee saMeTHaa, vyem v M, Meqma, mpame cOmuxaeT
ero mapepy ¢ Gyneseponrckon. Ocobedto BLIpASHTENEH
o6pad K2pONHHH, RMBMAXEHHA B OYUH, KHANEKTHKA YYBCTR
BHITEXaWT w32 ocobBesHDCTER ee xapaKTepa ® RXapaxrepa
cOmMAfLHOH CPEfH, B KOTCRoH oHa gekcTeyer.He mMmeHes,
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yeM v Dystepepa, vOepgureneHolfl UCHXMNIOIHYSCKHMM  AHA—
fHA coveTaeTca n '[paubu’ ¢ cotmanbioi KPHTHEQH:

HCDORB3YA QODMY TAK Ha2uEAEMOIO ''CBETCKOI'e POMAHE,

MHCTeD HEe TOMBKD H3QOD2mAeT MPENCTABATIIEH  BhCWMAX
CHCD MAnOTPAMOTIERG, HEMANGKHMH, HO WM OOJYEDEWBAET
UX ACCTOKOCTEH, OQCTPHALMIMIOCTL, OTKRORCHIC [QCKTA—
DHPYEMYI0 MONIOIbM CHETCKHM LMHHKOM: "324eM COOPHTL™
A 00 CpedCTRaMi, erne OHE REAYT K venexy?' (Lister,
T.ti., 1828, v, I, c¢. 107), - romopuT ou. B'"doxnop-
JE“ HOT TAKHX OTHYLTHHERIX KPWTHUCCKHAX Teie KUHYF BO
MHOTOM HMEHHO OOTOMY, 470 DBYNbpBEpP COSHATEIBHO OT-
x0AHT oT cxXeM "cmeTcxoro' pomada 3 noncKaxbopm cob
CTRCHHD TICHXOINTAYCCKON TMpoaw, Tak kax 'p=21usy’ oo
MODMATREGIM NPH3IAK2EM eNc Ko MO®ET OWTh  OTHECST K

NCHXOMIGTRYCCKOMY PeMany,

B "®oxmenge’ ByAnLnep UCROILAVET CXEMY 'CRer=~
ckoro’ poMana JHUE B OTOH Mepe, B KAKOH oMHa  MOReT
CAYKATE 3d43494M DACKPLTHA OCLBEHHOCTTEN  LICHXOTOTHE
JHYHOCTE, HE YKa3gweskmedvd b Tpadaper 'cBeTCKOFO
yenouexa'.

K rexwernw "cmeTcxoro'' poMada afparmeTes O aTH
rogy » b. Juapasnn, ueil nepoesdl posas, ' Bunrag paif’
pollen rdaxxe 5 1926 r. (OgHAKO KAapTAHK CBOTCKANW #Gis—
HY ¥ HPABOE NPEOCTABHTETEH BRICWETS obHecTRa cyuee=
THYRT B STOM OPOMIBEIeHHA ADTOHOMHO, oBacalbienno,
SHIOIHAR JIHNBE WANYCTPATHBHYH QYHKAK, OCHARMGE 3NH=-
MAHME VAEIRETOA H300DAXEHHH TQIHTAYECKGH HFAME AW
MMM nepesy pgecatatetnit X1X a. Ha mpuvepe "Bupnana
Tpaa", "doxnenna" v "Tpoubs' Moxna TPOOEMOAC TpMpO—
AaTh DAYSETBENEUME ANITIHHTKArD creTcroro pPOMaHA4
Ha poMds ucnxonsruueceni (y Bynroepa), ToeRMruuec—
xHd (v JII2p23MH) M KPHTAYSCKE- HPABOOTHCATERbISE (¥
hcTepal.

MuTEpCrC K BUEYTPRRIHMSMY MUY YENoBeKka ¥ Dynbpe-—
pa, KAk ¥ ¥ TPOCTHCTATCACH, OCHOBLISAETCA HA MOPAMB—
HO—-9THUE CKHX TNPHALUMOAX: OTCKIA OTPEIcNCHNASs MOpa-—
AU3ATODCKAR OKDACKA PaHHErD adrMHCKOIO NCHXOJOTH 3=
Ma. 3Ta TeHEeHUHS He 05Quna cTOPONEDR H BYaseepa.io,
Kaw 0TMeUaeT A, KdAHdMHIrom, "MOpANBHBIE TICAH, X KO-
TOPLIN 5L CTPRMEETCA, ML CKOPEe DUYLEAeM, 4Yex  paimi-
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gyaeu" {(Cunningham, A. 1834, c¢. 182). JumakThau v
Bynbnepa BCTPEYAERTCHA HE YaCTO. B svom niade CTOHT
COMOCTaBHTL poMaR "QPokyenp"’ ¢  OnyGIHKOBAHHEM B
1822 r. poMaroM "AnaM Brnap', KOTODPEE  MpUHAMIICHHT
(€py 3aKOHOOATENA AHTTIHACKON NHTEepaTVYPHON KpUMTHKA,
sATA B, Crorra - JOxoua Moxxapra (1794 - 1854).

Pucya "alcoMmoTHNE MOPRMbHEIE CTAHZAPTH' , KOTO—
DHE HACAXTATHCE KalbBMHECTCKOR MepKOBLWiavaia XX e,
IoxxapT Ha3Ban CEOHM poMaH ''MpaBOHBOM HCTOpPHel' ,ueMm
nonuepxKHpadMack HE CTONGBKO nmpasfHBOCTbL, CKAILBKO pH=
JaKTHYeCKas YCTasoBKAa, NPOHHSLBRKIAA MPAUHO=NATEeTH~
YyeCcKoe NOBECTHOBAHHE ¢ rpeXonaneHul KaNbLBRHHHCTCKO-
ro npeceBwTepa Amama Dinspa. Xapakuvepn B pomaHe Ha=
MeYeHR BECEMA JTYHKTHPHO. lloganyi, bemenaeTced Oodb—
el pazpadoTanHeCTRH 00Da3 MPUMEPHOTO NPWXOXKAHHNA
Nxona MakcEenna WMEHHO TIOTOMY, YTO 3TOT 11€PCOHAK
Haubomee OTYLTIHRO BOIUTOMAET PenWIrHO3RO—OHIAKTHUYEC
KHIt saMpicest JoKxapra.

ABTOD BE33E CTPEMHATCH K TIPAMONMULENNHG) nepema-
ye AVWeBHOro COCTOAHHA MeRCOHAMEH DOMIHA, HArHCvad
UpH 2TOM MpauHele MeTabopy H cparRkenug: 'Y wcroe G-
JI0 TAKDE owyueHWe, BYOTC erd OKYTana KaKag=To uyep=
HAS [bnawass fy4ad, He NPpOoNycKawmas c¢peTd... OTTadl~
KABAKMME vepHhe CYLEeCTsa CHIIH, Ka22ancch €My, Ha
ero nTedax, BATDASHAM BO20¥X, KOTORLM OH  4LLan,
npesne, ueMm 0H Kacauca ero Hoaapel' (Lockhart,J.I.
1963, c. 165) wunk IPQCTO HMEPEuHCIAR LCHOMKH OYWeB~
BBIX COCTONHHH NEepCOHaXa B3 KX aHanu2a& ¢ yde uTenb~
HO#1 MOTHSUPOBKHM: "TO KHNA CTPACTAMH, TG MEDPTREHHO
CHOKOHHbEL, CTpawackr, HayesCcL, COMIERARCH,HERPA,CTE=
Has, monscek u mpoxnusan’ (Lockharz, J.1. 1963,c.7),
KABET FEpOM. A MOTHEHR NOBeACHHA repowHw, lHaprnorTe
KamnGenn, JIOKX3apT 4 Tie NETAETCS AHANMSIHPAOBATH JIDH-
HepiMBaACH CPEQNERECKOBAr'D BITINIHgd4 Ha CNAadpH IION KaK
Ha COCYR IPeX0Bnpli. Tawmm o0pasoM, C TOYKH 3peHMA
HCHXOQRAOTHYECKO'D MICcTepcTBa poManh ByJIbBepa n JIoKk~
xapTa IpocTQ HEeCOIIOCTABHMbL.

Ecnu lokxapT poBogH? fi0 KPAAHOCTH  Mopandia—~
TOPCKYM Tpanuiptie aHrmuickofi nposet #820-x rr,, To ¥
bynbpepa DHOAKTHUSCKAA TEHBIAGHUMR OTOOBHra€TCH Ha
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AdaneHoN nepudepud poMaHa, OCHOBHHIM COZEpXaHHeM Ko-
TAPOTY, KAK YyXe OTMEYANOLh, CTAHOBHUTCH PACKPDHTHE
BEHYTPEHHUEI'D MHDPA DOMAHTHUECKOIO TEepof, NOMENEHHOTID
B HCEPOMEHTHUECKYKW Cpeay. H XoTA neppwid poMaH Byne-
eepa IO TOHKOCTH INCHXONOIMUYECKOro PHCYHKa YCTYIaer
JaKe DAHHUM poMawoM Tx, OCTeH, IOAXOHTE K HeMy ¢
PEaAnNMCTHYSCKON MEpPKOH He cnenveT. B dcrTopHMyd e aH-
CHUHCKON POMAHTHYeCKoH nposst nepsci Trpetrw X1X B, ne
rny0rHe H yOeDMTENBHOCTH ICHXoJdoruama ''Poxmewnoc—
TAETCH B CYMHOCTH HeNpeBs30dgeHHbIM.
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E. BUCLWER — LYJTON'S NOVEL "FALKLAND™ 1N 'THE
CONTEXT (#¥ THE KARLY ENGLISH PSYCYOLOGLCAL
KOVEL OF THE Ist QUARTER OF THE XLX CERTURY
G. Peruinova

Summary

The article deals with the typological camr
tacts between the Tirst fulwer's Movel — "Falkland"-
and the creative work aof W, Gedwin, M. Shelley, J.
Austen, T. Lister and J. Lockhart.Appealing to the
skill of the psychological anaiysis  of Bulwer's
contemporaries and predecessors,the author arrives
at the comclusion that in the histecy of English
romance af the first quarter of the XIX century
"Falkland" remains unsurpassadle as to the depth
and persuasiveness ovi its psychologism.

140



ON FRANCO-AMERICAN LITERARY TIES:
"NCUVEAU ROMAN" AND BLACK HUMOR

Reet 5 o o |

Tartu State University

Tracing influences within one literature or
between two 1s a subtle malter, to say the least,
Armed with this knowledge, we sU1ll Lake rhe risk =
not just bhecause of the thematic bent of this col—
lection, but mainly hecause we have (or Lhink we
do} seme concrete and claquent material at  hand.
We shall concentrate our attention on the  rels-
tions between French and American novel,more clo-
sely, Lhe so-called "new novel" {"nouvesu reman')
and the nowel of black humor, While doing so, we
shzl1l concern us primarily with the acsthetic as—
pects of these phecomena, since a wider approach
would, inevitably, lead us into  superficiality
{considering the richness and complexity vf Fran-—
co-American literary ties). In order Lo aveid "cha—
sing shadows", we shall stick to the explicit (ro
matter how paradoxical, at times} stetements of
the novelists on account ol Lheir artistic objec-
tives, and, to the reflexion ©f these ideas in
Lheir work, respectively.

French Jiterature has at many periods of its
history influenced the transatlantic one.There is
hardly any reason to apeak about the coatrary pro~
cess untll about the 30s of this century, as far
as the novel is concerned, (With poetry things are
different, censidering the cult ©f Pac once launcir
ed by Baudelaire and the impact of Poe's aesth-
etic principles on the various movements in poet-
ry - symbolism, surrealism, ete.). 1t 1is cons-
picuvus that the French interest ior the American
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nevel arcse about the times when the United States
was in the grip of the CGreat Depression.The great
names -of American fiction during this period for
the ¥rench were Hewmingway, Steinbeck, Taulkner,
and Dos Passos (Peyre, H., 1967, p. 340; The Ame—
rican Writer and the Buropean Tradition, 1964, p.
t80). The two former for the unsophisticated and
vigorous presentation of their world, the latter
for their local colpour and novelistic innovatioms.
The typically Southern sense of tragedy and guilt
haunting the novels of Faulkner appecaled to the
existentialist writers. The technical devices used
by both Faulkner and Dos Passos (reversibility of
time, simultaneous action, the "camera eye'" tech-
nique, etc.) were singled out by Camus and Sartre
(who has repeatedly voiced his debt and admiration
for Dos Passos) and made effective use of in their
own writing, notably in "The Plague' {"La Peste",
1947) and "The Reprieve' (''Le Sursis", 1945). Ac-
cording to Sartre, "The greatest literary dewelop-
ment in France between 1929 ana 1339 was the dis-—
covery of Faulkner, Dos Passos, Hemingway, Cald-
well, Steinbeck ... 7T0 writers of my generation,
the publication of "The 42ad Parallel", “Light in
August'’, "A Farewell to Arms" effected a revolr
tion similar tv the one produced fifteen years
earlier in Burope by the "Ulysses" of Joyce" (qua~
ted in Peyre, H,, 1967, p. 350).

In short, the qualities that most attracted
the public at large and the magic of the label
"translated from the American” {('traduit de 1'mpé-
ricain') were the brutal energy and vivlence of
American novels, saomecimes reaching the extent (as
was the case with Benry Miller who caused & great
uproar in France in 1946-47) which made the Euro-
pean ovn "perilous" writing seem taee and imnocent.
For the French novelists, however, it was rvather
the refreshening absence of refined intvospection,
artistic restraint and all-embracing analytical
spirit that drew them towards American fiction.

142



Also, they way have seen in it a healthy reaction
against the monotony and standardization of mo-
dern American life. André Malraux said in an in-
terview in 1%45: '"To wy mind the essential cha-
racteristic of contemporary American writing is
that it is the only literature whose creators are mt
intellectuals ... They are obsessed with funda-
mental man ... The great problem of this litera-
ture is now to iantellectualize itself without lo-—
sing its direct approach” {(quoted in Peyre, H.,
1967, p. 346).

Irorically enough, the black humor novelists
{who are our primary concern here) seem to have
taken the first half ol this advice too seriously,
disvegarding the rest. By the time they appeared
on the American literary scene {(the beginning of
the 60s) the European interest for the  American
fiction bad gradually ebbed away. Their own ad-—
vent was slow but steady, yet they never reached
the significance or popularity of their immediate
predecessors (the Beatniks) or their Furopean coun—
terparts (the '"new novelists™). The first wave of
the "new novel" reached America in the mid-60s
through the translations of both the novels  and
critical wurks by Alain Rebbe-Grillet,  Nathalie
Sarraute, Michel Butor and Claude $imon. (By now,
the entire critical outpet of Roland Barthes has
peen translated iunto English, as much of Julia
Kristeva's and Thilippe Sollers'.} The novelists
generally lumped together as representatives  of
black humor did not acknowledge the existence of
a particular "school" or literary grouping. {(By
and larpe, the Americam writers seem to lack the
kind of solidarity characteristie of their French
colleagues. This has seemed particularly striking
to visiting French writers, e.g. Sartrz,Simone de
Beauvoir, Robbe-Grillet, who have commented upon
ie: Peyre, H., 1967, p. 350; The american Writer
and the Eurocpean Traditien, 1964, pp. 178-179.)
However, the aesthetic principles and practices
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they shared were greater Lhan the differences which
divided them. (This seems to be the matter with wa-
ny so-called schools and groupings. Untess the wri-
ters issue a written manifesto, voicing thelr cam—
nen views and objectives, several suppased  "mem—
pers" violently protest against their denomination.
Thus, for Lnstance, even Camus has repeatedly re-
fused to be lLabelled an existentiziist {Peyre, H.,
1967, p. 230) and Yathalie Sarraute has likewise
stressed all cthat separvated her from Robbe=Grillet
(Peyre, H., 1967, p. 364),) In the 60s, several

american novelists (Gass, Gaddis, Hawkes, DBRarth,

to name only a few) denaunced the farwer aovelis~
tic practices as absolete and called for 2 radical
innovaticn or the npovel genre. Thelr argumentation
very often resembled that ol the French “new nove-—
lists'". "I began to write fictivn on cthe assumplion
that the true enemies ol the novel were plot, cha-
racter, setling, and thewme," declares John Hawkes
{guoted in Scholes, R., 1967, p. 68}, thus echoing
Alain Robbe-Grillet's obiter dictum of 1963: " ...
the genuine writcr has nothing to =ay ... He has
anly a way of speaking" (quoted in  Aumpeer 1.,

1977, p. 19).

Indeed, the black humer novels of the 60s pre-
scnt a challenge Lo what Robbe-Grillet termed as
the conventions of the Balzacian novel, "the arche-
typal art farm of the 19th century" (guoted in Son-
tag, 8., 1967, p. td1). Hence the disruption of the
linear ilew of narrative, an emphasized disregard
for the ccherence of plot aad character and the
cause-and-effect development thereof, so typical
of the black humer novels. The massive appearance
of the flat "two-dimensinnal" charazcters can also
be assocviated with the French contempt for the "Zake
psychology” of the old novel. Attempting to capture
what they held as the ilrrationzl]l and chaotic nalure
of the world, the black humorists resorl ta mesns
and techninques which seem best sulted for (heir pa-
pose. This explains their utmost concern for the




problems of form in general, and those of - nove-
listic technique im particular.

John Barth has gone perhaps farthest of all
in the direction of formal experimentation.In his
later novels, "Chimera" (1872) and “LETTERS” (1979
he has actually discarded much of the traditional
fictional material for the new one, inherent in
the novel itself: its history, various coenventions
and styles, and also, the relationship between life
and art (or "fact" and "fiction"}. Consequently,
the question of how to organize or tell a stcxry
becomes the central one for Barth. Here the prob-
lematics of language and form has clearly displaced
the ordinary notion of content. While reshuffling
the ancient myths and constantly thwarting the res
ders' expectations as to their possible endings,
Barth makes an important point oi stressing that
there can never be an authentic or final version
of any of them. The stories that are told (or writ-
ten) are the same apncient ones, he seems Lo be
saying, it is the story-teller that makes all the
difference. However, the choice of making litera-
ry and philosophical structures in themselves the
main object of artistic presentation has a consi-
derable drawback: once the writer's intentiom be-
comes clear, his exercise of it becomes, over any
length, repetitive and uninteresting.This is exactly
the case with Barth's bulky novels ‘'The Sot~Weed
Factor” (1960) and "GILES Goat-Boy" (1966).  The

former makes fun of the ficktional conventions of
the 15th century historical novels, mockingly imi-
tating their digressive chapter headings and wild-
ly exagpgerating their favourite plot devices: va-
rious transformations through disguises, acciden—
tal recogniticon scenes, preposterous coincidewnces,
etc, On one level, it is a parody of the novel gen-
re. On a wider level, though, it is a wockery of
all literature's pretensions to compreherding life,

While gquestioning the possibility of any ar~
tistic creation and using the form which strives
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to uandermine the status of all farms, Bazrth has
gone 4 leng way indeed, laving recognized the im-
possibility of aay further develiopment in the same
dirvection, Barih has taken to revising his aest-
betic principles. "I have al times gone  further
thae I want to go in the direction of a fiction
that foregrounds language and form", he confesses
in an interview (Hawkes amd Barth Talk abeut Fic-
tien, 1979, p. 32). Commenting ot the French "rew
novel', Barih makes an interesting observation,
vie, thut whiie Lhe French criticize the obsole~
rencs: of the novel genre and denounce, in parti-
cuane, ils allempts to convey the human psvcholo-
¢y, tley are, in a way, quite unknowingly searc-
Ring Soar i petter and closer technigue of psycho-
iogizel deccerintion {chies pertaining especially to
Neohniile Sarvauee with her minute vibrations and
griviings prosented as "tropismes™). The Trench
toke tpoazeives and cheir theories too seriously
fer wwe Aericans' liking. Barth arpues that the
writey of aavels may be free to make use of all
sorts af corveations, 15 case he uses than mocking-
ly. de agrees with the French that ours is an age
of suspicion {"L'Ere duv scupgen" is a2 title of
Sarraute's programmic essay first published in
1950, see in Rerits sur Vart et menifestes des écrivains
frangais, 1981,p. 453-462) and that the plotted noel belongs
ta the times when people could take themseves move Se-
ripusiy thanm they can de it in the 20th century.
Yet the rejection of traditional novelistic devi-
ces on these grounds appears Lo Barth as operating
from & realistic argument, i.e., exactly the thing
that the Freach are opposed to, In his opimion it
is fairer to regard ficticn as artifice in the
first place, thus becoming free to use all kinds
of literzry devices since in this case they cease
Lo Tepreseni notions that are supposedly no -lon-
gey viable, Thus, for instance, in a novel with an
"' narrater nome what Robbe-Crillet objects to
as ahsolete cap be charged against the auther,be-
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cauvse 1L only reflects the allegedly anachronis-
tic presuppostions of this narvater. Barth empha-
sizes the {fact that the novel genre begims in pa-—
rody (Cervantes parodying the chivalric romances)
and finds this mode extremely congenial Lo the
genre. Tired perhaps of his own formalisiic tours
de farce, he voices 2 desire to become simpler, ad-
diag that he wants hig storics "ta be about things:
abaut the passions which Aristerle tells us  are
the true subject of literature” (Hawkes and Barth
Talk about Fiection, 1979, p. 32).

Indeed, the age of inlense experimenting 1in
smerican novel-writing instigated by tho fronch
"new novel" movement scems ta he drawing to  its
close. The novelists once termed as "black hame-
rists" (and more recently, as "postmederuists' -
see Jeepee A., 1982, p. 199~207; Barthk, J., 1940,
pp. 65-71) never foliowed the example ol che Freach
structuralist "new new novel' {("mouveau nouveaw
roman' ). This might, in part, be ascrihed o eha
Leslie Fiedier called "the instivce oF zthe Amcvi-
cans ... to aveid the avaat-garde, to nmeock  its
pretensions ¢or ar least iind an actidete Lo 1L in
popular culture” {Americav Drewans,Amevican Nigot—
mares, 1971, p. 24). He mentions Lhe Larning away
of Bemingway from the cirgie arcund Gerzrude Stein
in Paris and Faulkner Irom tha: of Sherwead Ander—
son in dew Crigans as an illusirarniar to his ab-
servation. Whtle avoiding the solemn spirvit and
extremities of Buropean "pure" cxperimen:,the de-
rican novel of the A0s certaialy learced a  ies-
son of aecsthetic self-reflexios, and,as a result,
gained more artistic freedem. {haracierizing oz
state of cootemporary American literature, .Jayce
Carol O=tes says: ™ ... it is Iikelwy that we Qive
in the wvery best of iLimes. | azucicipate ... Chs
freedow to attewmplt virtwally anyvthing within the
clastic confines of the "novel™ - and the privi-
lege, parhaps unprecedented in literacy histovy,of
being as experinental as cone wishes in Lhe guise



of being traditional, or even readable" (How 1Is
Fiction Doing, 1980, p. 3).
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PPANNY3CKO~AMEPHKAHCKME TATEPATYPHME CBSI3H:
"HOBBH POMAR" ¥ '"YEPHBIT KMOP".

P. Coonm

Peswwme

‘TeopeTHRECKH® BITIARK NpefcTaBUTenef#t ppanuys-
ckoro 'Hoporo pomana' nepmoti Bonem (PoG-TIputie,Cap-
pPOT}, pacnpocTpanenusie 8 CHA » 1960-e r.,6nim Hpu-
NATH HEKOTOPHMH AMEDHKAHCKUMM POMAHMCTAME (B OCHOB -
HOM NMPSeACTAaBHTENAMM T.H. ''uepHoro wmopa') Kax Ho-
BOBBe€neHHEe B oﬁnacfru TeXHHKH pPOMaHZ, NO3SBOJITHMHE
CXBaTMTh, NO HX MHEHHO, HPPALHCHANBHYK W XaQTHUYeC-
K¥i3 NpHpony mMapa. Ha nppMepe B3TNALOB H TBORY&CTBA
OxoBa BapTa BNABIRKETCA CROGOOPAIHOCTH KPHTHISCKOIC
OCBOEHHA NIHTEDATYPHOTO BIHAHHA C OOHOBDEMEeHHAM COX
PaHeHHeM TBOPUECKOM CcAMOSEITHOCTH, CBAIAHHONM ¢ ame-
PHK2HCKOW KYJILTYPHOH TpaHumuuen.
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BAWAHWE NUTEPATYPH
"MATUUYECKOI0 PEANIM3IMA” HA TBOPUECTRBQ
TOHK MOPPUCOH

Jivanmna HexaHOBCK AN

TannUECKUIA TMegarorviveckMil USCTUTYY

Tepsmit "Wargveckuil , wny  'sudonoresnpi’,
peasgHad HCIMIBSYRTCA 92pYDeXHMHE H COBSTCHKHMHE Mv—
TePpaATYPOBeTAt BIIM OIHMCAHHA XYOOXECTBLHHOTO METO—
Ja DPHxA COBPEeMeHHMX IHMcaTensh JarrHeken Amepudu,
kax Tatpusne Tapewa Mapkec, Kopwu AMany, Arexo Kap-
nesrbep, Mzpuo Baprac Jleoca, Xymuo Kopracap u ho-
KOTOPHX APYIrHX, 3TH JTaTHHOAMEDHXKAHCKHE ABTCDHE COI™
AATH HODH THET PEXKCTHISCRKOrS TODeCTSOIAHHS, 2]
XOTOPOM MUGONOrHUECKKW BArfaaf Ha JeHCTEHTCRBIOCTH
COICTAGTCS € COBDEMEH:nM, DAlMOHATLEC -2HANUTHYLC™
kud, "Peul SiechL HOeT He o JAPETHHX MAhoInTHUueCcKdX
CHr1TEeMaX, 4 ol HuCIONL30BAHHH B COBpemMeHNdCH JwTe=
PaTYPE HEKOTODEX OCUDeHHOCTRH CO3HAHHA, SAlleyar-—
JEHHLIX HADOOHON O022H2iT Ha TNCGTEHCHUW  MHODMax M
MHOHA BEKOB, a4 HMEHHO TEX, KOTODHE OOYTIUHNHBAKT
ATPARLHKe TREPXLCCTECTISEHBOIO ,HPPLUNRHOTR B dons—
RACDE KaX DEATENOTO'', — THWET COBeTCXaT WUCCICao0-
HATELERIA NAaTHEOAMEDYKAHCKOH miTeparypn H. Tep—
TepHH (TepreprH, 1963, c©. 193}, Jpyroif coBeTCKME
mrfepETyvposes, C. MaMONTOB, OTMEHAeT, STO ' ...pac-
XOHARHOE BOOOpAMerve B COBPEMelHOHR npoze crpad Ta-—
THHCKOR AMEMKH TCCHAT hakTorpadHd:se, CTAHOBHTCA
SIPMMEDHO © Cepejllill 3l=x rogns oQHeM %3 OCHUBHBIX
CHOCODOE XYAORECTBEENOID HECIeZUBAHHA JeiCTSuTeN
woetu'" {(Mamosttom, 1981, ¢. 196).

BolCOKHE XY/IOXE@CTECHHBE JOCTOHHCTHEA NTaTuHOaME—
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PUKBHCKOR RPO3n NPKBREKaloT BHHMAHUE MMOTHMX COBpe—
MEeHHBIX XyNORHUKOB, PomMaH COBETCHKOro micaTens Yuu-
resa AHTMATORR M MONBDE BEXa AMTCR NeHsL'  Hanu-
Ca¥F MNOoJ HEeCOMHEHHEM BNHAHREM IHTEDATYDH ''Marpvyec-—
kora peamyama’’, "Kaxk M B npeXMHX CROHE IpPOL3BeIe-
HHAX, M B 2TQT Paz A ORPawClh HA [erexnsl u s,
¥a TPeNaBHag KaK Ha ONbT, NpefHASHAYeHHWH Ham B
HACICOCTBG RPEnUGYEHME NOKONeHHAMu. U BMeCTe ¢ TeM
BHEPBLE B CcBOoll mMcaTenbcekol paKTHKe npuberaw «
HCANIEY0B8aHH GAKTACTHYRCKOrd cowetra. ¥ to # apy-
roe ,!J,.I'lﬂ MeHn He CaMDU,'e.Tib, a JIIHWh METDA Mbml.ﬂemdﬂ,
OAWI H3 CNOCOG0R IOAHAWHA K HHTEPAPETRUMH AEHCTEI-
TENRHOCTH, » » PAHTACTHUCCKOE = 3T0 METAQOpA FHIHH,
COSBOMANIAA YBHOETH @& IIOJ HOBbM, HEOFHJaHHBIM YI—
TOM SPCHHA, MeTadophl cRenamick OCOGEHHO HEQOXORH-
MMH B Halw BeK Me TONBKO U933 BTOPXESHHA HAVYHO-
TE€ XHMueCKkHX CcBepweHud B ofNactb BuepawHell gaHTac—
THEM, HO CKOPEE IOTOMY, UTC paHTACTHUEH MUD,8 KO-
TOPOM Mil FMEEM, DAJUPA&MBH JTPOTHEOPEYHAMH -~ 3KO—
EOMHYE CKKMH, NOTHTHYCCKHMH, HOCANOTHRECKHMI, Pa—

coermvr’ {AfitMaros, 1980, c. 4).

CoBpeMEHHON aMepHKAHCKOR IMcaTeNnbHRLe ToHH
MoppucoH MOSTHKA ''Marnueckoro peasHssa' raxme o~
kasanaces Haubonee xxbekTuBHON A1 peanusalMM HoL—
TaeledHoN ew sapaws B pomade 'llecHsr Conomsoua' (1977):
MCCIABNOBATE MYXOBHWH MMD CHROETQ HAPOAR.

HegepHe™M NIPeOCTaBRAETCA YTeepxnsmue [, 3mobu-—
#a o Tom, Yyro wkuura T. Moppwcon "HarnspgHo [eMoH-
CTPHDYVET WASIEDAKH TaK HAZMBAEMATO ' MEGOIOIHYeCKOo=
70 pealusma'', rak xak et "RemocTaeT COLMANLHOH FIv-
funn’ (3moBun, 1979, c. 47).

Hocomeenuo, yre npobnema repos HHTEepeLvyeT
aMePUKRHCKYI0 MHCATAABHHIY TOPAa3ano GONble,ueM I[Mu-
K33 ODCTOHTENLSTR W Cpenbl, YT0, KCTATH, XApaKTep-—
HO H ONA DATHHOAMEPHKAHCKUX ABTODPAB, TeM He MeHee
nporaroduct Mecun ComoMoHa” 1aB Ha  TRAITHIKOHHONM
JI7IA PEeANHCTHUECKOR MHTCPATYPE doue.

BonbHan gna CoeguHewHwX WTaTOos pPacoBas Rpob-
l'eMa 3amumMaeT ONKO M3 BaKHbX MecT B poMade. Mop-
IDHL‘OH SHAKOMUT MAC C HEKOTOpRIMK YINMOBLIMK MOMEHTA—
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MH B UCTODHH YEpHHX aMEpPHKaHUeH. HayWHaeTcs oHa C
oTMeHM pafcTBa, XKOrga OeX repod NMPH  DPerHCTPAalMn
fromyywaer Hyrawomee umg ~ Meiicod Jzn (Dead). Bomuusit
pad OKA3KBAETCH YEnOBEKOM APKOHR HHAMAMNYANBHOCTH,
HerpamoTHel, He umelnil Hiuelo, KpoMe YaocToXepe-
HUE TNHYHOCTH, GHOMMY W KPACHBOH 4€DHOBGNOCOH XE Hbi,
QOH CEQHMH DYVKaAME PACYHUEET R paclaxXyBAET 32MIM ¢
ueped WeCTHAAUATL NET CTAHOBHTCY BNAJEILUCM OLHOM
“3 RYYOHX QepM B QKpY¥Tre R IOPOOCTHEN MECTUMX Her-
poB. "4 farm that caoleored their lives like a paint—
brust and spoke to them like a sermon. '"You see?”
the farm said to them. “See? See what you can do?
Never mind you can't tell one letter from another,
never mind you born a slave, never mind nothing.
Here, this here, is what a man can do if he puts
his mind to it and his back in it (Morrison, 1978,
p. 237).

GAK‘I‘H‘IECKH COXpaHHENEECA IOoCne ocaoﬁomem{q
GeclnpaBye UCDHLIX aMepHKaHReR Tond MoppHcoH unnwpc-
TPUPYE'? MHOIMOSHAUMTENLHOA JeTanbw. Pepma MelicoHa
OKAJANACH HA myTH BhuflTeslbHoro Bemoro cemeiterba
BaTnepoE, BA3IEBNHX NONOBRHOH OKpyra, H oHd YOU-—
[y ero. Bce sHaiH 00 3TOM, HO HHKTO HE HpPERIPHBARN
HEKAKHX Mep, uTOOm Hakadzatb youmitm. "Wasn't noth-
ing te do, White folks didn't care, colored folks
didn't dare. Wasn't no police like now..." (Mor-
rison, 1978, p. 234).

0 coxXpaHeHMHH DACOBOW ORCKpHUMANAIMY B CoepgH-
HEHHX ifraTax H NOCIe NCPBOH MADOBOR BOHHB, B KO-
TOpoil YepHHe NPOMAKBANH KPORBL HapaBHe C Generm ,
pacckasspaeT repow rmpencgobdemit Kyunep. Yeprex Ee-—
TEPAHOE NPHIMIACHIW YYACTHOBATE B nNapasge: B  JE€Hb
rogCeaMH b OKQHYdHMA BDr{HhI, HO KOTrgd OHM l'l'plfl'ﬁhlnH
HA MECTO, OQNbiM 2T0 Hé MOHPARMNOCH, H DHM YUMHHIM
GecnopaAnkH . JIOSBHBOHECR NOMHUEHUKHE BMECTO YCOMH-—
PeHHR GenuX XyIUranoe Hayald TONTATH ROWALLME Ges-
SamHTHEK wephux. 'See this here? The reverend turned
around and showed Milkman a knot the sjize of a
walout that grew behind his ear... This here'svhat
a hoof can do" (Morrisenm, 1978, p.235).

152



CnenviowKi mMoMeHT, Ha KoTtopom T.Moppucon 3a-
OCTDAET BHAMABHe, — DBoprnba Herpop 3a rpaxuaHckHe
npapa B MECTHOECATHE TOAL. J37a [IMHMA B pomaxe
CBHAYAHA C eOUHCTBEHHLD OPYIOM TEepOos,[mrapolt,npu—
LANEXATHM K MCDHENM 3KCTPEMMCTaM, [4Tapa — ybhew-—
reusoid @ Seamasiporseii Gopell DpPoTMR Oenex, Kaxno-
TQ M3 KAQTOPHX OH CYWITACT MIOTEHUKAITBIHM yOHUIeH
BerpoB, WOo Genwe "anopuanbym’.

"White people arc unnatural, As a race thoy
are unnatural... They know they are unnatural.
Their writers and artists have becn saying it for
years. Telling them they are unnaturai, Celling
them they are depraved. They call it tragedy. In
the movies they call it adventure. |t's just de~
pravity that they try to make glorious, natursl.
But it ain't. The diseasc they have is in their
blood, in the structure of their chromosomes' (-
rison, 1978, p. 157-158).

I{pn'ruxa IIHCATEI bHHLE a.wepm-:al-xcxoﬁ HIHBHATIHS A

LM HE OrpaHHYMBAETCA pacosol npotklemon, Qcyx-—
ACHHE MOTBEPraeTcd MOPANb AMCDHKAUUES, QTRARIN-
mag ¥ coznauuc uepHyxK, OTel repos, 0O BUPAKSHME
Farapu, ""behaves like a white man, thinks like a
white man' (Morviscn, 1978, p. 225).
OK VCBOWT OCEOBHOM KpuTepHR aMepHKAHCKOi0 oluwecT—
Pa, Ur0 PI4ABHOE B BW3MM — medHbrx. 'Money is free-
dom" - yuuT oH CcwBa, MeficoM HE  OCTAHABNHRAETCSR
nepea s«KCnayaTaygHen CBOHX COﬁpaThEl’! na uBeTyY KO-
¥4, BafGymxa Turapel, xoTopyw MelcoH BHEBDPOCUN ¢ MA-
NeHBKMMH Z2TLME Ha YIHLY 34 32hepRKY KBAaPTHDHOH
nnaTe, ropoput: "A nigger in business is a ter-
rible thing to see. A terrible,terrible thing to
gee" (Morrison, 1978, p. 22).

HexoTopele LEeTHBE, YCBOMB MOPANE OGuwlX,upe-—
SHpAaKT TEX HEIpOB, ¥ KOTOPMX Oolec TeMHAA KoORAa,
Kaxk 39T0o genaeY gen repos C MaTepKHCKGﬁ CTaROHI,
"Negroes in this town worshipped him. He didn't
give a damn about them, though. Called them can-
nibals" (Morrison, 1978, p. 71}.

B pomaHe “llecur ConomoHa” MHOro APYIuUX pte-
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TdJneil, OTPAKAWOMY COLMAMbHhE KOHBONMHKTH COBpEeMeH-
HOR AMEPHKH, HO, KAK ¥YXE POBODMNOCL, B UEHTD HC~
cneopadya ToHn MOppHCOH CraBuT AHYHOUTE HOTPpa.

XypgeosectRenro-dunocohckas wogedk Herpd ,Bo3-
HUK3WEZA B poMande MOppircaw, wWHaA. uyeM B Apyrux
TPOHARENEHARY AMCDHKARCKHY XYJORHHKOSE , TICTHHM3 KWHX
nmpofnesy pacoBLiX ordoweHHA B Coeguuedbux dlratax,
WuTepecuo B STOM fNaide CpaBHMTE 'LecHep Couomoda"
¢ Kurro# Y. Cratipora "NpuMsHakus Hata Tepsepa' u
nosecTLo 1. Borgynsa "Ecin Gwm Duiin—cTpuT  Morja
2aDOHOPUTE .

Xora poman (Cralipoda paccKadslZacT 0O BOLCCTa=-
Hu1 BerpoR-pafor B mrate Bupruwims m 1831 r., B
HaTe Tepuepe Mel HKMECM DSNO CO CTPYVKIVPUR cCOSHA—
HMA uedopexa XX BeKa. IJTO repol HETEM:IEKTYAR BHbIL,
CRNCHHMHA K Yonokreddnn pediexenam. B iem H#erT nemp-
HOCTH , XAPAKTEPHOI 0NIA IepoeR KNACCHYCCKOH JKTe-
parypel. CTAHDPOH OPUBOOMT €rI'0 YESpEe3 CUMUUSKCeyAlls—
HeM OMeIT, Yeped aMOUBANEeHTHOUTE UYEBCTBa K Genoi
HCHUEKHe, Ycpe3l 2PpCTHUCCKHE d:a.u’rasym, BhI3AHHBEBIC
AKOfB MOJ2RIEKHME CEKCF¥ankincThio, Bamec Taro, =
[faTe Craspon ganbpakaeT IXIHCTEUUMATUCTLKYK TICH=
KONOUMK, SKIHCTEHUARNHCTCXYO Manmcpy menoHud . Kax
"wegouxHyw wuaHe' ouywaeT repoll croe  NOIOKEHEE
pafia. On BonmowaeT BWE OFMH SAKOH SKOMU TEHIANE —
HOTO CVIECTHORAHHA — OfiHECU=cTBa. 0B — ‘'mocTopou—
auiE'’ B mygpe Benulh,B cuay nBeTa cBoeit Koxd.Ho ox -
"uykot' n B Mape Yeplnlk, KOTADEK 0H NpeIMpasT 34
HedemeoTBL, 94 TG, YTO OHM MPUMEDPUIUCE €O CBOUM
HoNnoxeHHeM. B CCOTBETCTRMI ¢ 3KIHCTEHIHAITHCTCRUM
METOLOM B IIMTEPATYpe, HaT CTaWDRUTCA JTHYHOU TLO
NHWE FOI'QA, KOLLA CORpepmnacT 'cnobomusut Bmdop' -
PeEmIeT NOAKKTE CHBOHX cobparThen ka Gopeby DpPUTHE
paGcTra. Ilo Mepe XoiLad BOCCTAHHA NPOHCHKOAUT CMBIC—
noyrparta. HeguocuuanuHEPOBAHHACTL RNQBCTAHIIECE, He=
REMAMNEG GoIpuMHCTBA HErpoER nognepxaThk Harta yGew-
paeT ero B AGCYPOHOCTH OBITHA, B TOETHOCTH  METLX
NOTEITOX KIMEHHTE CYWECTBOBARHAE.

BonayHHoBcKaa KOHUENUHA Herpa NOoJIeMHYe CKN
NpaTHRanNCTaEneHa TakoBoil y Crafipouna. [lepoit no—
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gectH "Brum Sm Buiii—cTpmt MoTiia 9arosopHTE'"  cos-
Ay CPENCTE2MH Peal¥CTHUeCcKOro MeTood.PoxHH cpop—
MHPOBAH KONTPACTaAMU PACHCTCXKON RKYILTYps ClA.Onua-
K0 BonnydH HE CUHTAET COUHANbHbE oGcronrenteTha
baTanwapv . [(HMCKDHMHHAISA YCDHBIX dMePHKAHLEB, B
YCHAOBUAX KOTAOPOR GODMHPORATACH NHYHOCTh I'epOR, HE
MIPHBHITA €MY KOMIWIEKCA PAaCOBOW HenOIitouesuocTH Ero
He CIOMUNK CTPANAHWA, IepesHThle B THPBEME,KaK cmo-~
MHIH OHW elo upyra Janusnda. Ero KOHLOEIIUMA A IHY
npuwnxonocwamme TCA SK3HCTEBIUHAMNHC TCKOQ KapTHHe
Mupa. H3 cBoérv TpY¥OHUro OnNhTa UOH BHHOCHT YBEDRH—
HOCTI:, uT® eCTh cuna, NPOTHBOCTOSWAN 3JHTPOIIHHK ane—
pmca!{cxoﬁ AHUIHH — dANbBTPYHIEIM nmneﬁ II0 QTHOWE HHK
APYr K IOIPYry, NOOMHHHAN UWENMOBEUWECKaA CONWIAPRHOCTL.
Hmexno 5370 KauecTpo OOLEJHHAET MEPCOHANEN ~ pPaIHBIX
NMAIMOHAILHOCTEN B MY YCHIMAX ¢nacTH PoHEM. B oT—
Ayune 0T DIMHOKOTO, OTYVRLEHAHOre nporaronucTta Crag—
poHa, fepalf bBomayHha yepndeT CUny B EDHHEHWH C ce
Ge uomoGHerasi. B nmporusononomuocTk HaTy Tephepy ¢
erc QpefAmMCTCKAMH KOMNIeKcayM, POHHW —~ HATYDPa URTe™
Hafd. BoMpDyHH HamenseT CBOErs IepPOfl UYBCTEOM WEIO=
BEUCLCKOrO HJOCTOHHCTBA > r‘DanCT‘b]O,CHOCOSHOCTbD my=
OOKO 4YYBCTBOBATE. BONLVHIOBCKUA afpana Herpa mnone-
MHYEH IO OTHQWEHHIO ¥ MOAENnH 'MPHMHTHRNOro” Herpa.
IMcaTens NOgWEPKWURACT OCOLME apTHCTHAM, TeMIepa-—
MEH.THOCTI:, anpElIIiOCTh, D(‘.OSYTO CTpaCTHOCTb, an-'
cymyw ero =Hapony. Kak mcerna, HewTpaibibidi nepco-
Ha® poMaxa Bongyumna = HaTypa TBopdecKaa. Qo -
CK¥MALNTOP, a8 KOToporo B MCKYCUCTEE 3aKTHYeHa Bbl~
cllad HeHHKOCTE HHMLHH. TBOD‘IECTEQ, COZHJanMHe nNQ3BO*
JNAOT IepOrn COXPAHHTE AVWEBHGE 2O0POQEHREe H BEeDY B
TMeHNOCTL BLITHE .,

B rmasuem repoe "Mechu CounomoBa' coegmsMTict
HIPCOHOE KHpeMaAHHe, WCTOpHA H COBPEeMeHNOoCTh. [Tong
YIOPPHCOH CYHWTAeT, UTO Bre 501'avCTPO HHMSHH HEIb3H
CEECTH K COUHATIBNOMY NeTepMESIHIMY . YunoBeeuecKag
AHUHOCTL MHOTOTPA#Ha. [JeKuropbte €8 rpadd npoT#BO—-
CTOAT [3BMEHHN HCTOPKYECKHX MOTHBHpDOBOK. Kak ¥
vnporie nucatend XX Bexa, MoppucoH  pooaraer,  wTo
KIoYOM K DACKPUTHIO 2aTaJoK UeNOBCYEeCKHX XAPAKTELOR
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u cygeb yacTo sbraetca mud, [losTomy oHa cogpaer
OPRIMAANBHYI0 XYIOKECTREUHYD KOICTPYKLUW,B KOTOPOH
peanewpe CoOBTHA NepelneTanTc ¢ CUBmeRCeRAMM  MO—
THBAMA, ¢ HOTDUTAHCKAMY MUbaMH, RETeHRand, NeCHDE,
"Mubonorgueckui' acnexT MeHCTBUTERBHOCTH, KOTODHI
BOzHHKAET B llecue Comomona', aro dopMa  BomTOma—
HHS TNAOHBGIE CYMECTEYIHMHMX OCOGEHIUCTCH HePPUTABCKO=
ro co2nanus. B uprepBnin ¢ MeappHwoM Bparrom, pac-—
CKazwpead O cBoeM AercTeBe B (rawo, 1.Moppucor non-
uEPREYNE, UTO NereHbbl ABAAKTCA MeOTheMIeMof wac—
T FHIHU HEPPHUATCKGH OBIMHEL . D10 ¢ NOCHy#aro
BAXHEALMM KMIYIBCOM K NOPPYXe HUi0 [vi¢ ATEIbHM®IE B
cUenUAHKY COIHANHI Nneil, #UBVUHAX B Mipe Mpdama-
THUYCCKEX RDEACTARICIHHHA U (TO=CAOCMY LOCTUDHARMMRER
HBMGHRA COLMARLéNH *yamm, "One that I alwavs took
as a kind tocthfairy story is that before black
people cawe to this country as slaves, thoy were
able to fiy: some atf them still had rthe gifewhile
they were slaves and [inalbly got fed up with siay-
ory and just £Isw away, back ta Africa.., 1t's ip
the spirituals, Lhe flyiag thing, aud [ was  in-
terested in it when I wrote "Scng of  Solomon”
(Bragg, 1981, p. 110).

Fosopr b OCOBRIBIGCTIX CHMBOIUEY E  UPOMSBE-
qousax “warmdecxoro peanMswa', W, TepTepsn meswer,
MTO B HHX ... CHMBOJNKMKA =3U2eTCd HIHAUAIILHO, WA ~
CTil¢ HAKTANMEACTISN ABTOROM Ka NOBEr TROBANME 5
¢paay ®o, ¢ MCPRBEX MUCGB YT€HHA, APRPAAKHPYET Hawe
poctipuHTHe' {Tereprst, ¥979, ¢. 119 ~ 120). Jro
JAMEYAHHE COPARENNEC M IO OTHOWEHWK K pOMany amMe-
PHERHCKSN MECATSALUHIA, HcTopusa cemMes CUOBRO Gl
PA3IRLDTLBASTCA B ABYX RAHAX — KOHMKPETHOM M Yo~
ROBHOM, XPUHOIOIHYECKH DNPEREICHHOM H  Mudosorn~
vecx: OGDOWRHHOM. OTCINIA ¥ HADYWEHHE XPOHOROTHL~
HOCTHM RUBECTHBOBAHWA.

Toxn Moppucol wAfCIReT CBoeTo repor  Heodbiu-
HOM pOAOCAOREOH, On - BHYK TEDBOCO lerpa—-Bpada H
cwB camoro 6oraraTo nerpa B ropome. Ero  reTymxa,
KOTODOHA OTELU Tep0x 2ETNPETHN [O0EA3LBATBECHK B CAOCM
noMe, HE TONBKD MMECT He 0O0bMHOE Gna AKeRWMHE HMA =

156



Hl»ma'r, H0 14 Beme? cebs HEQPOHHRPHO: SIQCHT B Ka=-
YECTBC CeNLFH -MeTalllIHeeCKYR KOpOoDOouxky ¢ XIOUKOM
fymard, Ha KOTODPOM €€ DearpaMaTHnHA OTel Zancyar-
neal ee HMA, CTapaTe]dbHC NePepPHCOBAE 1OHPABHBMECCA
2My CoJ€TiHME Oywk M3 DuOnuxi XpaHAT KoCeTH CROBI'D
OTiId B Memxe, 10O BRWMAHHON K IID'[:OJ';I(}'; <3 l‘J[aBHOE,He
Cos.monae; HHKAKHY VCIORiocTEeR, "CuwsTanTt, =TO nHa
MORST COPOCHTL CoOCYBENHYH KOXY. 8 NpespaTHT:  do-
MogeKa B Creny OpWKBY, M HEE (OTOMY, YT0  pogu-
JAck oda He cousceM olbyHEM cpocobomM -~ nocaée roro,
xdK Mdrs €& yxe Oeila MEpIHA, KpoMeé TUrc, XMBoTr Y
TiraT raxkoi xe rnagkui, xax cmgHa, Jloww =e, Peba,
ofusaaet CHOCOOHOCERK BREIPHBATE Bee TPH3W, a
BHYHXA KAT3p ~ OAMa M2 TeX WEeHMHH, KOTODhe IK3GAT
TONLKG PAZ 9 WM3HY, & DyQyUd OCTAasBAEeHHLIMH Bosnwd-
TeHNNY, yMMpPAWY OT padbuTore cepiua.

JEaunMe bavawd repoa = ilan (Dead) m mpoapi-
we — Momexococe (Milkman), [lepmee CHMRONHIHPYST €0
AYXONiVI0 TYCTOTY, BTOpOE = CHNOCGDHOCTL  aurs 33
£HUET APYTHX. )

I'epofd TOHM MoOLpHCOH, KaKuasm OH npealdrasgy u He-
YAREe poMaHa, 37O “enosek o 'Hynemew pagycoM cod—
HAHHA', 2CIIH BOCHONBYGEATLCA Cnasamy (. Benpxon-
ckoroe (Besnropexni, 1973, c. 46). On arvowncTnvak u
PaBHOaYLNIeH X wpoOmeMaM H CTDAO&EFHAM ONYTHX.CYRE6a
CBOESCN HADONA er0 HMMANC He HHrepecyer. CTaparuz
I'mTaph pasGyLHTh R HEM IPAKNAHCKHE 4YEBCTHEA BBYnid-
0T JNHNL pasppasende. K TpuausadTy [ogaM OH He uco—
LNIPHEAST HUKAKMX SMOOHIA, XDome OmHOH — eceporgo-
waxwmer: cxykr. UH cywecTBYET CIOBLQ HA nepudepin
FHAEM, 2 €ra 2&MKIYTLH MUp He TpOHHKawT Oypu. Poli-
tics ... put him to sleep. . He was bored, Everybody -
bored him. The racial problems that consumed Guitar
were Lhe most boring of all" (Morrison,1978,p.108).

KBs cocvosHHR anaTHY oI'o BRBCAAT NPHI KA RUA
[MTaps B NPYHADNERROCTH K HEFpHTAHCKON ‘tepporHC—
THYQCKOR OpramHiam\d, MCTAMe i GoinM - 34 padconue
npecieroBakns . ORHAKO 1epolf He COBCpH@eT omigac—
MOTa wAarz. PasTOBOP € OpyruM IMwb geraer onpege-
ACHHLM NOACRYRHCO APEANEC pelCHHEe XKOpeHHeM cBpasaM
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H3IMEHHTL CHOE CYUECTHOBAHHE — YEXATE H NMONLTATHCA
MOHATL, Ha uTQ crocabew, Kopowe, ofpectH cpoe a'
— TeMa, TPAOHIMOHHAR MNA HerpPHUTAHCKOR NHTepaTypo.

BOAMORHOCTE NOPBATE C NPHBHUYHHEN CYULCTBOBA—
HHGM_HOHB:‘IIIQTCFI Terga, Korga OTEIi npenjiaraeT Mo=-
IOKOCOCY OTIPaABHTERCI B MECTA CBOGEr'qQ JeTcTra Ha -
IIOWCKH MemKa ¢ 3¢IJaToM,. [eny OyTemecTBHM, OJHAKO,
BCKOPE N3IMBNASTCA. [epod BIPYT O0CTPO OWyllaeT noT-
PeSHOCTh IPHKOCHYTHCA K KODHAM  FEHeaNoTHYerKoro
Lpeed, ocMblCAMTh lIYTh HECKONMBKME NoKwiIedAnd CcBOeH
CEMI:H, nyTh, TECHO CBSISAHHBIA TPAIrHYECKHMKH NOBO—
pOTAMHE HCTOPHW, OEHOBpEMEHHD C 3THM OH npofene=
PAET MYTL X Iny6HeaM coborvBeHHoro ''s'',

"TeMa HMeWH, TQ BCThH VOTAHOBICHMHE 1 YTBEpE-
MeHue HANHOHAJILHON M HIOHBEHIOVAIDLHOH CaMOGLITHOCTH
Ye/IOB€Ka, — DAHA M3 LUEHTPANLHLX B YepHoil qurepa-—
Type CllA. Ova cTadHOBATCA BeyuYIedl U B 2ToM pOMAHE,
QTKpesammencn »mirpagor: "'TveTs oTub BIMUKT BBEQX,
2 CBHOBEA ys3Hawt csod umeHa' . Noesaxka Monoxococa
o MAPUPYTY, KAKHM €TrQ NpegKkd JIBHraguch ua Cepep, —
2TO NMYTEWeCTEWE B Tnpomwnoe W MHD, 3TO OCMRICICHHC
cebg Yepea WCTOPHW, 2 MCTOPHM wepes npenanune'’ (3no-
Sum, 1979, c. 46).

B wravre BHpIruBHA, B MecTeuxe Waiumap Moioko=
COC YAHIET, UTC HEPOMCIONMT OT ''Neraxliero AgPUKaH-
na' Conomona. CTaHOBHTCA [OHATHbIM MOTHY "nonera",
Nponv3ILBaNUi Beck poMaH. Hpon3dgeieHue HauynHaeTeda
C TO'D, KAK HAKAHYHE DONIEHHA I'€pUA  KpblomM TOH
caMoit OonMRBHLM, ToEe €Ny NpeucTedNd RUABHTDLCA Ha
creT (KCTaTH CK23AaTh, BAEPHLE OKAIABUCH NOMOWL Yep-
HOH XeilmMHE), HEKHA CTPAXOBoH ArEHT, HWUEM He a3g—
MEWATEThHE YEII0BEK, TOXKE OLITANCH CUBCPITE OOIELT
WA HCKYCCTBEHHC {JIENAHKHWX KPHNBAX. (aMm repou nopoen-
TUPHHAANR MONHTKY BhleTets H3 OKHA CBOEW  KOMHATL R
yceTepe roga. O0Kapysme, 7o cnocofHOCTRR — HETATh
He ofnapaeT, OH H CLENATICA DABHOAYUNEM K #W3HH. K
BUIICCESOC TEYH MonvKocQe 53’,[1&'[‘ HegANCKPATHO HCNbLITh—
RATHL HEYVOEDHHMYN PAaROoCcTh OPK BHAE BCETQ,YTO MOKET
neTaTh, Uyab 3T0 OefAhH DABIHIT HRM CAMUIET.

¥2Hap 0 CBOEM JNETaoieM APERKEe, [EPOH CHORBHQ
npospesder. CBOE CTPOMNGHHE BLPBATBCA WS NPHBbY=
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HfJI‘U UKDVYAEHAR OH Bocnpu}muaer KK CRETLITBYE TPH™
HaMIeKHOCMH K pony CONOMOHA, KOTOpDHE OnHamphl, He
B COCTOAMHM [OONICe RLNCCHTH NOJoKenwe pabz, Opocun
& TPOM2B0N HEHY W MBOTOWACNEHHLX 2erTed KW yIeTen
ofparTHo o ADDHKY, O 4eM ROWT, Hrpafd, PEOR THIKH B
mecteuxe llanuavap;

Solumon done £ly, Solamon dome gone

Soleman cut across the sky, Solomon gone home
MMcare)ibHHLA Y1HBEDHNAET IHPEEeMOTEEHNOCTL, HEpPa3pzs—
HDE DOALTIO TOKOJeHWE, WHOPZZ2 METYMTHBHOE, HBOISHH-
KawOeeé I0;] SO3ReHCTRUEM TONTODAKIMHXCH KOMNUIHA Oei—
CTBHTERLECCTH,

[ipMKGCIOBERHE K WO TOKAM, LONAPRYHCHRE CEOnX
"wopued', cpoero "HmenH" coBepwWeHHWO MEBAGT TI'epod.
Qfuiouka CROREO BANONHRETCN COOgepxanysem. {Ilporaro-
HAACT a6paToacT CHON YOLTIQREWECKYID CYILHOCTE, usbas—
nseTea oT G0ONMe3uCeHNOro HMUJHBSMAYATH2MA, OTbLCKHUAR™
mero e¢ra 97T JMped. [IPOOVANEHUC B HGM  YLIJOBCYHOCTH
CUMROTHABPYCTCA POKISBHEM CcfocoBHOCTH COCTPAAATh
UDYDHM TOuAM, Ccouepexupars ¢ Humi. e felt sudden

ush ol affection for them all" {Morriser, 1978,p.
L 282).

MoilOKOCUCY CTAHOBMTCA SCHO, OGUEMY CTDEMICHHE Cro
aena—gepMepa, bBpeuwetTo paba, LOK&34aTL, UTD  UEPHEDIA
CRQCaben XHTL CAMOCTOATONLIOD, KAK H Semuii, npuabpe~
TG TAWNE H3EBpALeHPLe fpopMbl B MelkcodHe~crapméem.  3ro
CTEUCTBHE LUCHXMIDIUHYECKOH TPaBMh TIPH BHMOE WIDELE—
USHHOIQ uylHMM Geiblx 0TLA M COReHHOW depmml.Or mo-
HUMaeT CTPAaHEOUTH MATEPH, DOAICHHEE OOHNOMECTBEOM.
OH 10iloH COYYBCTBHY K QCTABNCHHOT ROAROETCHHUON (KO-
TORARE YHACTEROBaIa OT Faltim, . xe1m Conomoia, cnocch-
HeoTh JI0OMTH TOMEBKO pad z #i3md, QI olparIuEacT na~-
#e TWTapy B €rg CTPEeMISHHH NWIMTL €70 XH3IHW,TAK KaK
NPH3HARY CBOIC.EMHY-Lepeg HpM, BUwa 3ta - B GumoM
DABHUAYUWHH K Cy/ibSam cpuwX, BOeppre n »M3HH repoH
HeTLBALT PaToOCTe CuHTHA, KOTOpOe EBAPYTL obperaer
CMEICNY, ®O0 OB OCO3NAET TAVECKYW CRA3E GO CROHM Ha-=
pouor. "He was grinning. His eyes were shining. Ue
was as eager and happy as he had ever been in his
life" (Morrison, 1978, p. 308).



Kakx st Beguw, "MpbonorHveckas  peanLEoeTh"
mpezcTaeT R poMaidce ToEY MOppHCGH Kak cHeTema mpeg~
CTABALHIE], C ROMOLBO XOTOPLG: HETIPHTS HCKKIA rapon
OCMRICTIMBZET CROM Ccyabby,

lleteuna o nerapmeM COIOMOHE, KoTonbit "ROCHT-
ey conana'’, He MOMeT Ee 2MIBATh SCCOLMADME © MM—
oM of Mxape, upaxapad KBure Toks Moppucod u  Go—
JES yHuPepeanbHofl omeicsl. B SR WMpCeKoro pacopoc—
TDAHEHWA MDIEPHHCTCKM nNpegCcTasnedrd o ywepOroc—
TH YeNOBSYACKON HATYPR AMEDHKAHCKAS NWUCATERLNANA
YTReMEIaeT OCCM@PTHE BeqHLX TBOPURCKHI ¥FCTREMIIe=
Hull YeloBeYeCKoro OvXa. BoT noudedmy I'@pof T8K IIpH-
Br3an x [burar, xoTopad "'MOria neraTs,Heé JTPLIBaACh
ot zemnu" (Morrison, 1978, p. 340}.
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INFLUENCES OF THE LITERATURE OF '‘MAGIC
REALISM" OR THE WORK OF TON] MORRISON

L. Tsehhanovskaya

Summary

In her novel "Song of Solomon" the black Ame-~
rican writer Tonl Morrison has resorted to the
poetics of the so-called "magic" or “mytholagical™
realism. The term is being used by both Soviet and
foreign scholars ta describe the literary method
of some contemporary Latip American writers, who
have created a rew type of realistic narrative in
which a mythological wiew of the world is coobined
with a rational one.

In the centre of the writer's attention is the
persanality of the Negro. The type of Negro that
emerges in “Song of Solomon" is different from that
of W.Styron and J. Baldwin. The character of Cthe
protagonist is a complex conglomeration of social
and mythological determinism. Morrison believes that
human personality is many-sided. Certain sides of
it resist the pressure of historical determimism.
She sbates the view of many 20th—-century American
writers that it is myth which often pravides the
clue to an understanding of a persanage or his fate.
That is why real events in "Song of Solomon" are
combined with biblical motifs, Negro myths,legends
snd songs. The "mythological" aspect of reality
that emerges in Morxison's novel is a form of
reflection of the still existing peculiarities of
Negro consciousness. Ir search of identity the pro-
tagonist travels along the route by which his fore-
fathers moved to the North and learns that he 1s
descended from the "Flying African” Solomon, whe
upable ro endure slavery abandoned his wife and
twenty-one children and flew back to Africa. The
discovery of his “roots", his "name” changes the
hero who for the first time in his life experiences
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the joy of existence which is suddeply filled with
meaning for he realizes hieg deep commection with
his people. The "mythological reality" in Morri~
son's book appears then as a system of notiops
through which black Americans realize their fate.
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BRITISH POLITICAL DRAMA AND THEATRE
Hilia K oo p

Tartu State University

In the middle-sixties the new British dra-
ma tended ke turn from social to psychological ana~
lysis. The period of growth seemed to have exhmsted
itself, The Royal Court Theatre was losing its au-
diences and after a number of financial failures it
became reluctant to fry out new original British
work. Instead, it had an eye for plays that could
be transferred to the commercial West ¥nd a suc=
cessful run.

The new impulse for further development had to
come {rom areas outside rhe established theatre.The
end of the 1960s and the begioning of the 1970s saw
the rise of new experimental drama and the fringe
or underground theatre that was closely connected
with the youth rebellion and student unrest, cul-
minating in 1967-1968. It was the time when young
pecple, disillusioned with the established values,
were seeking to come to terms with the problems of
the time, to restate what life in their contempo-
rary world was Jike and make a contribution to char
ging it., Bob Dylan was the first to epitomize the
dissatisiaction and the alienaticm of youth.

an attempt was wmade to estabiish a new cultu-
ral set—up which encompassed the wusic bxm, youth
styles, art, media (newspapers and TV-time), ins-
titutions (open-air pop festivals), philosophy and
idealogy., However, the movecment was characterized
by ideological confusion and a lack of any moral or
political dirxection. The activities of the rebel-
lious yovuth varied "from the lumpen violence through
the idealist and amarchist tremds to the passionate
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anti-jmperialist demonstrations.” (Bell, T., 19754
£3)
: The fringe theatre reflected the main trends
of the alternative or counter-culture: political
revolt on the one hand and the so-called psychedelic
culture and hippie life style on the other.The ex~
perimental Arts Lab in London's Drury Lane spawned
in the space of a single year a new generation of
young actors, director2 and writers who were in-
cressingly disenchanted with the state of English
politics and with public life in general, and who
"refused to work within Lhe context of conventional
theatre ipstitutions." (Ansorge, P., 1973)

The views of the politically copscious wing of
the youth movement that fought for democracy, Ii-
berty and peace, were reflected in the agit-prop
or politically orieuntated fringe compavies (The Red
ladder, Joimt Stock, The 7.84 Cowpany). The agit-
prop (agitatiomal propaganda) theatre companies were
nat a new phenomenon in British theatre life, It was
in the 1920s. during the time of deep political and
ideological crisis .that the Workers' Theatre move-
ment was borm with the 2im of wsing dramz as a ve-
hicle for speial change. In the 1330s a2 big number
of Jeft-wing workers™ Eheatre groups were [ormed.
There was a switch from stage drama to street drama
the plays ware taken to workesrs’ meetings,demons-—
trations, factories, wherever there was a need.The
plays were mostly one—act sketches or mass recita-
tions, created collectively by the writer,producer
and actors. L., Jomes, writing about the agit-prop
theatre remarks that "the average agit—-prop plece
was a mass declamation for a small group of players,
dealing with a single political issue and ending
invariably in a3 slogan reiterated with maximum de-
cibel output (Jomes, L., 1974 : 271).The plays were
written with the express purpose of provoking a re-
action from the audience to current burning issues,
of rousing the audiepce to action.

In the late 1960s street drama was practised
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again due to the need to find a more direct form
of political communication than posters and leaf-
iets. The political plays - mostly short satiri-
cal sketches that included improvisation on the
spot = were prompted by social amd political events.
The scope of the problems tackled varies frommi-
nor matters, interesting only for a small group
of people, to questions of major importance: hou-
sing problems, the curbing of workers' rights,
unemp loyment, women's émancipation, nuclear re-
armament, the expleitation of North Sea oil,Bri-
tish involvement in Northern Treland, etc,

Young people ir particular were eager to
vespond to the street theatre. The open anti-es-
tablishment feeling was joined by the wish to wn-
derstend what was happening all around them. The
agpirations of the young to find their place in
the complicated social 1ife and to express their
opinion on political gvents bepan to dominate,

In the late 1960s the agit-prop technigues -
brevity, compactmess and immediacy - were used by
community orientated theatres such as The Red
Ladder and The Brighton Combination. These com-
panizg went to a particular area of a town to
build up plays arownd themes which were worrying
the local pecople,

The end of the 1960s saw the rise of anti-
imperialist drama. The signs of something funda-
mentaliy different from the existing drama which
later joined forces with the fringe were conspi-
cuous long befere the upsurge of the new  move-
ment in 1968. Joan Littlewood apd her husband,
Ewan McColl, were pioneers in establishing a new
wave of proletarian theatre in Britain during the
19508 and 1960s, Littlewood was opposad to the
middie~class values represented by the West-End
theatre managements and took her inspiration from
the period before the 1914-18 war, when Britain
had a lively flourishing working-class theatre.
She was always attracted to music hall and popu-
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lar songs, to the mixture of melocdrama,social comr
ment and vigorous humoyr which characterized the
Edwardian popular theatres. Due to the onslaughek
of the mase media and mass culture this  popular
tradition had died out by the 19508, a tattymix
ture of poor jokes and sentimentality was all that
remained of the music hall tradition among the va-
riecy houses of the 1950s.

A dedicated socialist, Littlewood knew and
admired the work of Brecht, and the adspted Brecht's
techniques to suit the changing needs of Britain,
starting the new flourishing fashion for documen-—
tary musicals and dramatic studies of local com~
munities. It was always her aim to bring rhe theac-
re closer to the broad masses of people.Like Brecht
she introduces violent polemies in her plays and
uges the stage for ventilating socizl ideas, Joan
Littlevood summed up her intentions when she said,
“"We can't go on making happenings with students
at street corners. Somebody, somewhere, has got
tc get down to creating serious professional work!
(HShne, H., 1976:7)

One of Joan Littlewood's most popular produc-
tions was “Oh, What a Lovely War'" (1963), a do-
cumentary musical about World War I, whichwds pro-
duced during the escalation of the Vietnam War.
The main emphasis was laid on the madness of wars,
profits that warmongers make. Much documentary ma-
terizl was used alongside with wartime anecdates,
songs, dances. Jean Littlewood has a bent for the
comical, for irony, satire and paredy that became
the hallmark of the social drama of the 1970s.

The documentary musical became well-establi-
shed in the political drama of the 1970s, It is lar-
gely based on factual historical material,ics. pur~
pose being to analyse pregsént events from the his~
torical point of view, to draw parallels between
the past and the present. It makes uwse of nmusic
hall techniques such as burlesque, songs, dances
and mime. It combines factual material with fic-
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tional, scenes of profound dramatism with Earce.

The documentary musical was developed in the
bhands of John McGrath. After starting the 7.84 Comr
pany in 1971, whose title derives from the sta-
.tistic that seven per cent of the British popula-
tion owns eighty-four per cent of the country's
wealth, McGrath has developed the music hall do-
cumentary as a vehicle for his political message;
but unlike other committed dramatists, McGrath ra-
rely loses touch with the human. and individual rea—
lities of his themes.

There are two 7.84& touring companies - one
for Scotland and the other for England and Wales,
Though the basie issues in his plays are the same
for hoth companies, the suhbject matter and style
differ between the Scottish and English ones, The
necessity for revolutionary mass struggle against
capitalism and imperialism stand in the centre of
his work, McGrath builds up his plays on local ma-
terial. For the English company McGrath wrote dra—
matic studies of local communities,  such as Liver-—
pocl, for the Scottish company he wrote documen-
tary mugicals which he presented in the form of a
Highland ceilidh - a mixture of songs, jokes,ske—
tches, mudic and narrative to tell the tale.

John McGrath's major plays are "Random Hap-
penings in the Hebrides" (1970), "Trees in the Wind'
{1971}, "Unruly Elements" {(1971), "Fish in the Sea"
(1973}, "The Cheviot, the Stag and the Black,Black
0il", "Boom", "Lay Off" (all 1975),. "Little Red
Hen” and "Yobbo Nowt' (both 1976).

McGrath addresses his work to pub audiences,
to the working-class audiences. He is not interes
ted in the middle-class or student audiences onthe
fringe. When he started working at the Everyman,
Liverpool, his first 2im was to build up a broad
working~class audience. His first play was "Soft
or a Girl" which used a great deal of rock-based
pop music, yet offered a serious theme,It won him
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tame among the local people, His mext play was
"Fish in the Sea" which received great accelaim
from critics and public in London and was per-
formed before enthusiastic audiences both in Fng-
land and Wales. The company was winning the au-
dience it was Lnterested in.

Op one level the play is about a Liverpool
working-class family, about love and everyday
problens, on another level it is a play about the
occupation of a factory by workers, who try to
prevent the closing down of their factory and the
selling of it to the Consolidated Metals of Ame-
rica, a multi-nztional organization, Thus it is
also a play about an impartant political issue of
the tine, the selling of national ipdustries to
the Americans and about all the subsidiary prob-
lems connected with it.

Short scenes dealing with the intimacies of
a working-class home alternate with sceree of the
factory occupation. The scenes are interspersed
with lyrics, music and songs which very oftep con—
vey a political message.

The factory occupation is presented as a de-~
termined and patient working-class actlon apgainst
the ruthless rationalization carried out by the
multi-national organization that has bought the
British plant. The Americans decide to rationa-
lize their production, to dismantle the mnachi-
nery and put it up in Germany and "send the pro-
ductioe in big containers all over the Common
Market",

It appears in the play how difficult it is
for workers to win even temporary gaine at the pre-
sent stage of imperialism. The factory occupation
dragged on for months, ""the strike fund rac out,
they faded out of the news, they were forgotton',
It was "hard on the fellows with young families
or big rents or HP to keep up, or all three to-
gether...". It was naive for the workers to be-
lieve that they could run the factory themselves
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as "the people who supplied the metai, all the
buyers of what they produced were all in the Em-'
ployers' Federation" {(McGrath, J., 1976, p. 66),
When the workers finally walk out,they are "ciucked
on dole". One of the characters stepping out of
his role poses the central question: "Capitalism
was changing, the question was: were we going to
change with it - fast enough, big enough and well
enough organized to cateh up with ic?” (Ibid.,p.
82).

The play dcals with the problems of worlking
class revolutionary theory and with some aspects
of the youth rebellion that was characterized by
the rise of a great number of neo-Marxist and
anarchist groups. McGrath advocates the neces-
sity for o better working-class organization and
more determined action, he calls wpon his audi-
ences to learn from the past mistakes, he airs
the problem of leadership of workers'™ battles
and the betrayal of Western democratic parties,
McGrath vidicules the ultra-lefrist students who
are engaged Min  endless abstractions and rub~
bishy rhetorie”, who in fact are trained "to In—
herit the reins and whip of society", yer ima-—
gine themselves as true "champions of the wor-—
kers' cause'. McGrath also depicts the anti-or-—
ganizational vioclence of a frustrated individaal
who seeks Lulfilment here and now,

MeGrath'™s play is a2 carefplly erected struce
ture that leads to a final political statement
which has been growing throughout the play. The
political statement is mostly enclosed in the
songs that the audience, who have been provided
with song sheets, sinpg with fhe song leader on
the stagc.

The workers lost in thE"play and the only lo-
gical conclusion that the audience is invited to
draw with the actors is summed up in the song:
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Your multi-national dealers can swing from state
to state

If profit's bad in England, then they won't hesi-
tacte

To chuck us on the dole queue, and bugger off to
France-

Will Mr, Wilson stop them? - there's not a bleody
chance.

There's just one way to stop them,take over what

they've got

Not just the bicts and pieces, but grab the whole
damn lot,

We don't need Wall Street fixers, or yet—set
buccaneers

We "1l manage fine all by ourselves, so good-bye
profiteers.'

This song is not particularly genteel in icts
choice of words, evidently the humorous working
man's idiom renders it more memorable.

Employing Brecht's alienation technique che
principal characters step out of their roles and
ask the audience to go through the events that
had happened three years before together with them
in order to find out where they had gone wreng.
Although the workers in. the play complain of ha-
ving "no maps for further action", the play ends
on an optimistic note:

Willy: It's always the same, love, when  you've
lost a match.,

Mrs Maconochie: Then it's time you started win-
ning, isn't it?

Mr Maconochie: Yes,

The characterizations and relationships are
superbly drawn, The Maconochie family are entirve-
ly believable both individually and collectively.
Mr Maconochie, the head of the family is a wor-
king-class militant who has spent all his 1life
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“struggling and learning", but the meetings and
organizing had got him nowhere. He had come back
from the war with a fim intention to change the world
for the better, yet he feels frustrated and guilty
when he confesses to his daughters that he has
failed: "I never pave you a decent world to grow
up into. I never changed a thing, in fact it's
got worse' (Ibid., p. 23).

The Maconochie daughters are rendered memo-—
rable with a few strokes, Samdra has the usual
dreams of a young girl of "a white wedding and a
comfortable home of her own which are unobtainable
as her prospective husband is shown the door af-
ter the end of the sit-in."

Fiona has nothing to lean on in life., She
feels that she is "shrivelling up inside drifting
through life aimlessly'. She is dissatisfied with
her 1ife, but she has no strength to change it.
"I'm on a bus going the wrong way, and I keep
ringing the bell, and it won't stop — and 1 am
geared to jump off" (Ibid,, p. 43).

Mary is a staunch feminist. She rebels against
the backward attitude towards women. She cannot
picture hey life “lumbered with some man'',cooking,
washing and ironing and being "a lovely, warm,
kind person that everybody loves - oum's the
word" {(Ibid., p. #1). She wants to be a person in
her own rights and her life to be full of excite
ment. She wants something ''violent, shart-lived
and dangerous. A clash, a batter, a hard bit of
loving and away. But where to?" ({bid., p. 42),
She knows that it is not all tbat easy to realize
her dreams,

The intensity of the build~up of the con~
flict, the clearly set social and political back~
ground, the precision and, at times, the poeti-
cal quality of the language and its memorable cha-—
racters make "Fish in the Sea" a great play. [t
had an immediate grip ov the audiences. During
its yun at the "Everyman", Liverpoal, it broke
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ali box-office records, .
In Scotland McGrath and his company explore
and raise the question of the exploitation of the
coutitry and its people by British imperialism and
the national Scottish bourgeoisie from the {lea-
rances up to the present implications of the oil
boom ~ the rise of nationalisc feeling and the
selling of nmational industries to the Americans.
The first production of the Scottish 7,84
Company was "“The Cheviot, the Stag and the Black,
Black 0il" (1973), It is about the history of tie
Highlands from the time peaple were cleared from
their homes to make way for sheep in ‘the first
palf of the nineteenth century to the present age
of 0il giants and the multi-nationals. The musi-
cal documentary was written after the British go-
verument had sold the North Sea oil rights to an
American-based monopoly. On the basis of authen-
tic documents the author shows how the people who
were cleared out by the cheviot and the stag and
emigrated to the New World, were mot aware of the
interrelation of the class system at home and co—
lenial oppryessiaon! in Canada thay were hired by
the Rudson Bay Company — which was partly owaed
by the same people who had ovdered the c¢leavan-
ces - to fight the Indians and French competitors
for the deprivations of the aborigines. One of
the actors says: "But we came, more and more of
us, from all over Europe, in the interests of a
trade war between two lots of sharcholders and
in time, the Red Indians were reduced te the same
state as our fathers after Culloden — defeated,
hunted, treated like the scum of the earch,cheir
culture polluted and torn outr with siow delibe-
ration and their land mo longer thsir own...3But
we still came. From all over Europe. The High—
land exploitation chain - reacted around the wrld
in Australia the aborigines were hunted iike ani-
mals; in Tasmania not one aborigine was left alive;
all over Africa, black mep were massacred  and
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brought to heel. Inm America the plains were cmp-
tied of men and buffalo, and the seeds of the
next century's imperialist power were firmmly plan
ted and at home the word went round that over
there, things were getting better", (McGrath,J.,
1975, pp. 16 £.). In the prefatory note to
"Liccle Red Hen" (1977) John McGrath writes: "It
shows the clearances as more than just the ruth-
less greed of a few wmen, but as an inevitable part
of a process that is still going on in the ope-
rations of the oil giants and the multinationals)

Another play based on Scoltish material is
"Little Red Hen". The play was perfurmed at a time
of preat polilical activity when the revivalist
fervour of the Scottish Nationalist Parly was at
its height. McGrath views the present events
against the background of the pelitical events of
the 1920s when hopes had been high and a Socia-
list Scotland had seemed to be on the agenda. In
the prefatory note McGrath explains his aim in
writing the play: "We try to take a look at that
earlier time of high hopes, and at the present
wonent of aspirations, through Lhe eyes of one
of that older peneration, What went wrong with
the first period - which ended in the misery of
the 1930s — may be of interest to people Loday,
who are working, as she did, for a bettexy future
of Seotland" (McCrath, J., 1977).

01d Hen recreates the militant past of Scot-
land for her granddaughter, a SNP girl, for her
to learn from their mistakes and to open her eyas
to the present realities of Jlife, It had all be-
gun "with hundreds of thousands of people in the
streets of Glasgow, singing the "Red Flag", de-
manding socialism™. It had all ended with'a string
of Labour Governments doing the Tories' job for
them, and the TUC doing the bosses' job for them
one and a quarter million people out of work"
{Ibid., p. 49). They had failed because the other
side had been well organized, but theirs had been
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"unprepared and weak at the top".

McGrath ridiciles the revivalist fervour of
the SNP.who promise an economic miracle of inde-
pendent Scotland. Cartoon figures represent Scot~
tish 0il. One of them argues: "Would you rather
be rich and Scottish or poor and Euglish?Any fool
can answer that one. Several fools have... Now
we've got our oil ~ well, now the multi-national
¢1]1 companies have got our cil - there must be a
bob or tweo in it for you and me.., Surely the Ame-
ricans will slip us the odd quid here and there...'
(Ibid., p. 35).

01d Hen krows that the working man's Scotland
will remain the same., She is for a free Scotland:
"free of England, aye, but free of capitalist gread,
misery and exploitation". In order to achieve it
it is necessary to have 'the weaponsa,organization
and discipline". Yet she has to ask: "Da we think,
do we learn? Do we do anything at all for what we
want.)'(Tbid., p. 49). The story has a unique style
of presentation containing music-hall sketchegva
.riety, origifal songs, street songs and narrative
to bring to life the urgent questioms it is as-
king. )
' An anti-imperialist drama has grown during the
last twenty years, which has proceeded from pre-
senting living conditions and social contradicti-
ons to making audiences aware of the general ten—
dency of history in the present epoch of imperia-
liem. .

The work and themes of the most outstanding
present—-day British political dramatists have been
studied in ¥N. Solovyeva's recent book on British
drama (Conoseepa H.A., 1982). An interesting stu-
dy of the types of play employed by the writers of
this trend can be found in V. Ryapolova's article
on British political drama (Panonosa B.A., 1978).

However, it must be admitted that among the
recent British political dramatists a unique place
helongs to John McGrath, whose work so far hae re-
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achieved a level of political consciousngss, ar-
tistic quality and popular entertainment that
make him an outstanding writer im the present-
day English alternative theatre. In plays 1like

"The Cheviet, the Stag and the Black Black 0il",
"The little Red Hen'", "Fish in the Sea" and many
others he has created a virtually new style of
writing and theatre work, a new kind of collec-
tive work in close unity between writer, actor,
audience and community and working-class organi-
zations. The use of existing popular forms such
as the "ceilidh" of the Highlands, elements of
TV shows, pop music and even forms of commercial
public entertainment characterize his technique.
He deals with the particular subject matter of a
particular community. Documentary material,agit-
prop methods and direct audience appeal are blen-
ded with genuine or parodic show-business aspects
in his work.

References

Ansorge, Petex., Distupting the Spectacle. - Lon-
don: Sir Isaac Petman and Sons Ltd, 1975,

Hohne, H. Pplitical Analysis, Theatrical Form and
Popular Language. Io: Political Developments
on the British Stage in the Sixties and Se-
venties. - Rostock: Wilhelm Pieck Universi-
tit, 1976.

Jones, L. The Workers! Theatre in the Thirties.
- Marxism Today, 1974, Ne. 9,

Mc@Grath, J. The Cheviot, The Stag and the Black,
Black 0il. - Breakish, Isle of Shye, 1975.

McGrath, J. Little Red Hen. - London: Pluto Press,
1976.

McGra$S;6J. Fish in the Sea.. - London: Pluto Press,

175



Panmonoea B.A. AHrnuHCKaa pava Iepes HOBLMH 3ana-
yamup. — B kd.: Hexycerso o ofmectBo. - M.t
Hayka, 1978.

Conopbepa H.A. AMINHACKag OpaMa 5a YeTEBepTh BPeKa
(1950-1975 rr.). Bom. 2. M.: Hea-so MI¥,1982

BPUTAHCKAA IQIMTHYIECKAA TPAMA W TEATP
X. Koon
PeswMe

B CT2ThE PACCMATPHERETCA BOIHHKHOEBEHHE 5]}1{*
TAHCKOM NOIUTHYECKOW NpamMel B CRA3W ¢ OYHTOM 3anam-
HOH MOMNOAE#H ¥ CTPEMIeKHeM YCTAilOBHTE HEKYW Aalb~
TEepPHATWUBHYW KyIbTypyY B koHUe 60-bx rogop, & Tak-
e B CBA3H C OTCYTCTEHEM OCTPOi CQUHATLHO=KDPUTH=
yeCKOH Aparbl Ha AHMIWACKHY TeaTpanbHEX rogMocT=
ax. .

Nanee npuBOBHTCA 0030P ¢ BO3SHMKHOBEHMW FIEaU™
HOT'O TE£4aTpPAd W TOJIHTHUYECKOro ltle.'II:E.TDHa HAa OcCHoBe
NOMUTHUECKOTO TeaTpa M npamw 30-ex reaas, llonpob-
Hee AHAIMHSHUPYETCA ACKYMEHTANBHBPM MOIUKE KAk HO—
BbI WaHp, OcHoBaTe:leM xoroporo Gemia Msoam Murn—
BYZO. ABTDP BLICOKO QUEHHERET OOATeN&ENOCTE Mxoait
JMTREYQ Kax NOCTAHOBUMKA, KOTAPHER YMauHa CoWeTaeT
TPAJNUHH IONYIAAPHOI'O HAPOAHOIO TeaTpa - "Mio3 M=
xonna' -, ¢ DJHOH CTOpPOHEl, H ¢ OCTDLME JOJHTHEC
Kume npofnemMavu — C BpyI'oH.

[ToppoGHOMY 4HAIHIY NOOBEPTraeTCsd TBOPYLCTRD
Owaug Mak-TI'para, xoTopoe BelCOKO OLEHHBANT Kax 3@~
nagMme, TA4K H COBETCKHE KPHTHKH, ORHAKO, 20 Cunx
GOy O HEM HeT Kakpx—nHOo 3HaudTenbHHX cTaTed ,sHar
KOMALMX € er<d TRopwecTBEOM. [Ja&ody Max-Ipaty npu-
HROMEXHT MJOCTOMHOE MECTO B afFIHHCKON [pamaTypri
nocnepocHHLX neT. O nuueT OUA LHPOKHA HAPOIHEIX
MAce AOCTYHHO H S2XBATHNBAKTE.,
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