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Maalilised reisid

Kauged paigad ja kuulsad linnad on inimeste meeli erutanud
aastasadu. Kes oli ettevotlikum ja sihikindlam, rdndas maailmas
ise ringi ja vaatas need oma silmaga iile. Kes endale reisimist
lubada ei saanud, v6is seda teha kujutlusvéimet kasutades, kuula-
tes teiste mélestusi voi lugedes nende reisikirjeldusi. Ja mis koige
parem — uusi kohti véis avastada ning silmaringi laiendada liabi
teiste silmade, saades reisielamusi vaatealbumeid ja graviitiri-
kogumikke imetledes.

i 8 sajandi keskpaiku omandas reisimine laiema kandepinna kui
kunagi varem. Selles viljendus valgustusajastule iseloomulik soov
teada saada ning uurida uut labi isikliku kogemuse, samas ka tahe
seda teistega jagada. Reisiliteratuurist sai perioodi armastatumaid
kirjanduszanre ning looduskaunidusi ja arhitektuurilisi vaatamis-
vadrsusi kujutavate kohavaadete produktsioon omandas varase-
maga vorreldes hoopis uued moéotmed. Raamatu- ja kunsti-
kaubanduses said ,maalilised reisid“ menukaks miiiigiartikliks,
mis on ilmselgeks mérgiks sellest, et vajadus taolise teabe jirele oli
suur.

,,Maalﬂiste reiside” korgaeg kestis 18. sajandi 16pust jargmise
sajandi keskpaigani. Kunstnike poolt loodud maalid ja graafilised
lehed olid thelt poolt reisidel kogutud visuaalse informatsiooni
talletused, teisalt kogetu ning ndhtu vahendajad ja tutvustajad,
seda eriti teaduslike uurimisretkede publikatsioonide puhul. Enda
jaoks avastati nii kodust Euroopat - ilmusid mahukad ja pohjali-
kud koguteosed erinevate riikide looduse, kultuuri, ajaloo ning
olustiku kohta — kui ka kaugeid, seni valdavalt vaid koloniaal-
poliitika huviorbiiti jddnud maid. Suuretiraazilised illustreeritud
viljaanded t6id laia maailma koju kétte koigile, kes sellest vihegi
osa tahtsid saada.

Tartu Ulikooli Raamatukogu 2006. aasta kalender voimaldab
aasta jooksul rdnnata Itaalias, Sveitsis, Saksamaal, Egiptuses ja
kaugemalgi - seigelda ajas ja ruumis l4bi piltide. Kui aasta 1peb,
voib kalendri pildiosa seada raamatukogu varasemate kalendrite
ritta v6i — miks mitte asetada see hoopis vaatealbumite riiulisse.

Koostaja
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Picturesque Travels

:Far-off lands and famous cities have fascinated people for centuries.
The more adventurous and purposeful went travelling themselves
to see the world with their own eyes. Those who could not afford it
were able to go on imaginary trips by listening to memories of
travellers or by reading their travel accounts. And the best thing
about it — one could discover new places and extend one's horizon
through the eyes of others by admiring picture albums and print
collections.

In the mid-18th century, travelling became more popular than ever
before. This fact reveales a characteristic feature of the Enlighten-
ment — the wish to learn and study something new through personal
experience, but also to share the knowledge with others. Travel
literature emerged as one of the favourite literary genres of the
period, and there was an unprecedented increase in the production
of pictures of scenic landscapes and architectural sights. In book and
art trade, “picturesque travels” became a success in terms of sales,
which clearly indicated the great necessity for this kind of
information.

The peak period of “picturesque travels” lasted from the late 18th to
the mid-19th century. On the one hand, the paintings and graphic
sheets preserved the visual information that had been gathered; on
the other hand, they mediated and introduced what had been
experienced and seen, particularly so in the case of publications of
exploring expeditions. People discovered for themselves both the
familiar Europe - voluminous and profound works on the nature,
culture, history and everyday life of different countries appeared —
and far-off lands, which had been objects of interest mostly for
colonial politicians so far. Illustrated publications printed in large
numbers brought the world home to anyone who wished to see it.

During the year 2006, the calendar pictures take you on adven-
turous trips to Italy, Switzerland, Germany, Egypt and even farther.
At the end of the year, you can keep the pictorial part and set it
beside the previous calendars of Tartu University Library or — why
not place it on your shelf of picture albums?

Compiler
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Lehvikukujundus Rooma vaadetega: Colosseum ning
Sant'Angelo kindlus ja sild. 18. sajand. Guass, pargament.
UR 3579 ja 3580

Rooma suurima amfiteatri Colosseumi ehitamist alustati keiser
Vespasianuse valitsemisajal 72. aastal. Kaheksa aastat hiljem
avati see enam kui 50 tuhat pealtvaatajat mahutav hiidrajatis
suurejooneliste, sada pdeva kestnud voitlusméngudega. , Leiba
ja tsirkust“pakuti Colosseumis keisririigi 16puni.

Sant'Angelo kindlus valmis 139. aastal keiser Hadrianuse
mausoleumina, 271. aastal muudeti see kindluseks, hiljem on
ehitis kandnud nii vangla kui ka paavstide varjupaiga
funktsioone. Nime sai kindlus peaingel Miikaeli jargi: 590. aasta
katku ajal olevat Miikael end ilmutanud mausoleumi kohal
modka tuppe pannes, mis tdhistas linna haaranud katku-
epideemia loppemist. :

Fan design with views of Rome: the Colosseum and Castel
Sant'Angelo with the Bridge. 18th century. Gouache,
parchment. UR 3579 and 3580

The construction of the Colosseum, the largest amphitheatre in
Rome, began under the Emperor Vespasianin AD 72. Eight years
later, this huge building, capable of seating more than 50,000
spectators, was opened with spectacular fighting games that
lasted for 100 days. “Bread and circuses” were offered in the
Colosseum until the end of the empire.

Castel Sant'Angelo was completed as a mausoleum for the
Emperor Hadrian in AD 139. It was converted into a fortress in
AD 217, later on it was also used as a prison and as an asylum for
popes. The castle was named after St. Michael the Archangel:
during the plague of 590, he is said to have appeared above the
mausoleum and sheathed his sword, signifying the end of the
plague that was ravaging the city.
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Merre viskuv karu (J. Rossi jargi). 1820. Akvatinta,
akvarell. Raamatus: J. Ross. Entdeckungsreise unter den
Befehlen der Britischen Admiralitat mit den koniglichen
Schiffen Isabella und Alexander um Baffins-Bay
auszuforschen und die Moglichkeit einer nordwestlichen
Durchfahrt zu untersuchen. Leipzig, 1820.

Briti polaaruurija John Ross (1777-1856) alustas 1818. aastal
ekspeditsiooni Arktikasse, leidmaks mereteed Atlandi ookeanist
Vaiksesse ookeani (nn Loodevéila-otsingud). Oma reisil joudiski
Ross 1abi Baffini lahe Smithi, Jonesi ja Lancasteri vainani, kuid
pidas neid ekslikult ldbimatuteks ning péordus Inglismaale
tagasi. Reisipdevikute pohjal ilmus Londonis juba jiargmisel
aastal Rossi joonistuste jargi valminud gravitridega illust-
reeritud reisikiri, aasta hiljem Leipzigis selle saksakeelne tolge.

A bear plunging into the sea (after J. Ross). 1820.
Aquatint, water colour. In: J. Ross. Entdeckungsreise
unter den Befehlen der Britischen Admiralitidt mit den
koniglichen Schiffen Isabella und Alexander um Baffins-
Bay auszuforschen und die Moglichkeit einer nord-
westlichen Durchfahrt zu untersuchen. Leipzig, 1820.

The British explorer John Ross (1777-1856) went on an Arctic
expedition in 1818 to find a seaway from the Atlantic to the
Pacific Ocean (the so-called search for the Northwest Passage).
He passed Baffin Bay and did reach Smith, Jones and Lancaster
Sounds, but mistakenly thought they were unnavigable and
returned to England. On the basis of Ross's travel diaries, a
travel book illustrated with prints made after his drawings was
published in London in 1819. A year later the German trans-
lation appeared in Leipzig.
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25. mirts - Skytte piev Tartu Ulikoolis. Liivimaa kindralkuberner Johan Skytte (1577-1645) oli Academia Dorpatensis'e asutamise algataja ja tilikooli esimene kantsler

25 March - Skytte Day at the University of Tartu. Johan Skytte (1577-1645), the Governor General of Livonia, initiated the foundation of Academia Dorpatensis and was
its first Chancellor '



Caroline Lose. Vaade Milano toomkiriku fassaadile ja
lounakiiljele (Fr. Lose jargi). 1816. Akvatinta, akvarell.
UR 1726

Milano toomkiriku ehitamist alustati 1386. aastal. See on
suurim gooti stiilis kirik Itaalias. Valgest marmorist katedraali
katust ehivad sajad ehistornikesed ning tuhanded kujud, ile
kéigi korgub Neitsi Maarja kuju, nn Madonnina - Milano linna
stimbol.

19. sajandi alguses Milanos tegutsenud kunstnikepaar Caroline
ja Friedrich Lose 16id arvukalt sarju ja tiksiklehti Itaalia linnade
ja maastike vaadetega: Friedrich maalis natuuri jargi akvarelle,
Caroline soovitas vaated vaske ning koloreeris graviiirid.

Caroline Lose. Front and southern view of the Milan
Cathedral (after Fr. Lose). 1816. Aquatint, water colour.
UR 1726

The construction of the Milan Cathedral began in 1386. Built of
white marble, it is the largest Gothic church in Italy. The roof of
the Cathedral is decorated with hundreds of pinnacles and
thousands of statues, topped with the golden statue of the Virgin
Mary, the so-called “Madonnina” - the symbol of the city of Milan.

The artists Caroline and Friedrich Lose, a married couple
working in Milan in the early 19th century, created numerous
series and single sheets with views of Italian cities and land-
scapes: Friedrich painted water colours from nature, Caroline
etched the views and hand-coloured the prints.
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London . Pub by T Murrpy, Albemarle SU Febi 1822
Trinted by CHullmandel

J. H. Newton. 1 vedamine Briti Muuse 1822. Varviline litograafia.
" the colossal in 1816
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1822.
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J. H. Newton. Ramses II kolossaalbiisti vedamine Briti
Muuseumisse 1816. aastal (G. B. Belzoni jargi). 1822.
Virviline lito. Albumis: Six New Plates Illustrative of the
Researches and Operations of G. Belzoni in Egypt and
Nubia. London, 1822.

1816. aastal sai itaalia piritolu seikleja ja rdndur Giovanni
Battista Belzoni (1778-1823) Briti valitsuselt loa ja rahalise
toetuse Ramses II (nn Noorema Memnoni) kuju toomiseks tema
hauatemplist Teebas Briti Muuseumisse. Ule seitsme tonni
kaaluv biist on tédnini muuseumi Egiptuse kollektsiooni suuri-
maid eksponaate. Napoleoni Egiptuse-retke aegu (1798-1799)
olevat ka prantslased iiritanud biisti kaasa viia, kuid ebaonnes-
tunult. Sellest ajast parinevat puuritud siivend torso paremas
kiljes.

_ J. H. Newton. The transportation of the colossal bust of

Ramesses II to the British Museum in 1816 (after G. B.
Belzoni). 1822. Coloured lithograph. In: Six New Plates
Illustrative of the Researches and Operations of
G. Belzoniin Egypt and Nubia. London, 1822.

In 1816, an Italian adventurer and traveller, Giovanni Battista
Belzoni (1778-1823), got permission and financial support from
the British government to bring the statue of Ramesses II (the so-
called Younger Memnon) from his mortuary temple in Thebes to
the British Museum. Weighing over seven tons, this bust is one of
the largest pieces of the museum's Egyptian collection to this day.
During Napoleon's expedition to Egypt (1798-1799), the French
are said to have made an attempt to remove the bust, but did not
succeed. The drilled hole on the right of the torso is said to date
from that time.
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3. mai - Tartu Ulikooli taasavamise 204. aastapiev
4.-6. mai - Tartu kirjandusfestival Prima Vista (TU Raamatukogu, Eesti Kirjanduse Selts, Tartu Linna Keskraamatukogu)
200 aastat tagasi 16ppes raamatute tileviimine uude hoonesse Toomemadel ja varsti avati raamatukogu uksed lugejatele

3 May - 204th anniversary of the reopening of the University of Tartu
4-6 May - Tartu literary festival Prima Vista (Tartu University Library, Estonian Literary Society, Tartu Public Library)
200 years ago, the transport of books to the new library building on Toome Hill was completed and soon it was opened to users
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Joseph Constantine Stadler. Vaade Blackfriarsi sillale ja
Piiha Pauluse katedraalile (J. Faringtoni jirgi). 1791.
Viérviline akvatinta. UR 1781

Parast Londoni Suurt tulekahju 1666. aastal maérati havinud
linnaosa {tlesehitustéid juhtima noor Oxfordi astronoom ja
arhitekt Christopher Wren. 1710. aastal valmis Wreni projek-
teeritud uus Pitha Pauluse katedraal — suurim mittekatoliiklik
kirik maailmas. Esiplaanil laiuv Robert Mylne'i kavandatud
esimene Blackfriarsi sild avatiligi 60 aastat hiljem.

Aastatel 1780-1812 Londonis tegutsenud Saksa péritolu graafik
Joseph Constantine Stadler téotas mitmetele nimekatele
kirjastajatele, nagu J. Boydell, R. Ackermann jt, saavutades
tunnustuse peamiselt topograafiliste vaadete reprodutseeri-
misega varvilises akvatintatehnikas.

Joseph Constantine Stadler. View of Blackfriars Bridge
and St. Paul's Cathedral (after J. Farington). 1791.
Coloured aquatint. UR 1781

After the Great Fire of London in 1666, the young Oxford
astronomer and architect Christopher Wren was appointed the
supervisor of the reconstruction of the destroyed part of the city.
In 1710 his major masterpiece, the new St. Paul's Cathedral — the
largest non-Catholic church in the world — was completed. The
first Blackfriars Bridge in the foreground, designed by Robert
Mylne, was opened nearly 60 years later.

Joseph Constantine Stadler (act. 1780-1812), a graphic artist of
German descent, worked in London for several renowned
publishers such as J. Boydell, R. Ackermann and others. He is
mostly acknowledged for the reproduction of topographical views
in coloured aquatint.
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Johann Ludwig Aberli. Vaade Erlachile Bielersee &ires.
18. sajandi 2. pool. Ofort, akvarell. UR 1525

Berni kunstnik Johann Ludwig Aberli (1723-1786) oli iiks kuulsa-
maid Sveitsi maastikumaalijaid. Oma maalide paljundamiseks ja
levitamiseks kujundas ta vélja nn Aberli stiili, koloreerides
graveeritud ja soovitatud kontuurjoonistusi akvarellidega. Maali-
liste Sveitsi vaadetega gravitrid said viga populaarseks vilis-
turistide seas.

Johann Ludwig Aberli. View of Erlach by Lake Biel.
Second half of the 18th century. Etching, water colour.
UR 1525

The Berne artist Johann Ludwig Aberli (1723-1786) was one of
the most famous Swiss landscape painters. To reproduce and
distribute his paintings, he developed the so-called Aberli style,
which consisted in colouring engraved and etched outline
drawings with water colours. His prints depicting picturesque
views of Switzerland became very popular with foreign tourists.
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EEVidal, Beg. deS

MARKET PLACE .

Daniel Havell. Turuplats Buenos Aireses (E. E. Vidali jargi). 1820. Akvatinta, akvarell.

Daniel Havell. Market place in Buenos Aires (after E. E. Vidal). 1820. Aquatint, water colour.
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Daniel Havell. Turuplats Buenos Aireses (E. E. Vidali
jargi). 1820. Akvatinta, akvarell. Raamatus: E. E. Vidal.
Picturesque Illustrations of Buenos Ayres and Monte
Video. London, 1820.

Inglise joonistaja ja maalikunstnik Emeric Essex Vidal (1791-
1861) oli Briti merevie ohvitser. Aastatel 1816-1818 viibis ta
Louna-Ameerikas, jiddvustades rohkesti Brasiilia ja Argentina
maastikke, linnavaateid ning rahvatiitipe. Kakskiimmend neli
tema joonistuste jargi valminud koloreeritud akvatintat ilmusid
Vidali enda kommentaaridega varustatult esmakordselt 1820.
aastal. Need jidid pikaks ajaks inglise kirjastajatele ainsaks
illustratiivseks materjaliks regiooni kohta.

Daniel Havell. Market place in Buenos Aires (after E. E.
Vidal). 1820. Aquatint, water colour. In: E. E. Vidal.
Picturesque Illustrations of Buenos Ayres and Monte
Video.London, 1820.

The English draughtsman and painter Emeric Essex Vidal (1791-
1861) was a British naval officer. In 1816-1818, he stayed in
South America and produced many pictures of Brazilian and
Argentinian landscapes, towns and ethnographic types. 24 hand-
coloured aquatints after his drawings were first published in
1820, accompanied by Vidal's commentaries. For a long time,
they remained the only pictorial material about that region for
English publishers.
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Georg Melchior Kraus. Kaljutrepp Téhesilla juures
Weimari hertsogipargis. 1794. Ofort, akvarell. UR 10317

1775. aastal asus maalija ja graafik Georg Melchior Kraus (1737-
1806) J. W. von Goethe kutsel Weimarisse, aasta hiljem sai
temast vastloodud Weimari vaba joonistuskooli direktor. Ja4d-
vustades kaasaegse Saksamaa, eriti Weimari vaateid ja promi-
nente ning illustreerides populaarset seltskonna- ja moeajakirja
w<Journal des Luxus und der Moden®, omab Krausi looming eel-
koige dokumenteerivat ja kultuuriloolist tdhtsust.

1778. aasta jaanuaris lopetas Ilmi joes oma elu 17-aastane
Christel von LaBlberg, taskus Goethe Wertheri-romaan. Traagi-
lise stindmuse maélestuspaigaks algatas Goethe Weimari
hertsogiparkikaljuvirava (nn Noelasilma) rajamise. Sellega sai
alguse maastikupargi kujundamine Ilmijée dérde.

Georg Melchior Kraus. Rock stairs by the Star Bridge in
the Duke's Park in Weimar. 1794. Etching, water colour.
UR 10317

In 1775, at the invitation of J. W. von Goethe, the painter and
graphic artist Georg Melchior Kraus (1737-1806) settled in
Weimar. A year later he became the director of the newly-
established Weimar free drawing school. A painter of views and
prominent persons of his contemporary Germany, particularly
Weimar, and illustrator of the popular fashion and lifestyle
magazine “Journal des Luxus und der Moden®, Kraus's works are
primarily of documentary and cultural value.

In January 1778, 17-year-old Christel von LaB3berg took her own
life by drowning herself in the River Ilm, a copy of Goethe's
“Werther” in her pocket. To commemorate the tragic event,
Goethe initiated the foundation of a rock gate (the so-called
Needle's Eye) in the Duke's Park in Weimar. This was the
starting point of the design of a landscape garden by the Ilm.
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Reini-darsed

30. Litograafia, akvarell.

Views of the Rhine: B 1830. Lithograph, water colour.
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26. september - 30 aastat tagasi, 1976.aastal, pandi nurgakivi uuele Tartu Ulikooli Raamatukogu hoonele
26 September - 30 years ago, in 1976, the cornerstone to the new building of Tartu University Library was laid



Reini-ddrsed vaated: Bacharach, Koln, Bonn ja
Nonnenwerth. U. 1830. Litograafia, akvarell. Mapist:
Erinnerung an den Rhein in 24 colorirten Ansichten.
Diisseldorf, [u. 1830]. UR 2976-2995

18. sajandi 16puks olid Reini keskjooksu alad saanud turistide
seas vdga armastatud piirkonnaks. Reiniromantika thendas
endas maalilist ja metsikut — imetleti viljakate viinapuuviljade
ja laiuvate metsadega kaetud mégesid, miihisevaid koski,
stingeid kaljusid ja salapiraseid keskaegseid linnusevaremeid.

Views of the Rhine: Bacharach, Cologne, Bonn and
Nonnenwerth. C. 1830. Lithograph, water colour. In:
Erinnerung an den Rhein in 24 colorirten Ansichten.
Diisseldorf, [c. 1830]. UR 2976-2995

By the end of the 18th century, the areas on the middle course of
the Rhine had become very popular with tourists. The Rhine
romance combined both the picturesque and the wild - the
tourists admired the mountains with their fertile vineyards and
massive forests, the thundering waterfalls, the gloomy rocks,
and the mysterious ruins of medieval castles.
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Friedrich Wilhelm Schwechten. Nike templi taastamine Ateena akropolil (H. Chr. Hanseni jargi

). 1830. aastad. Akvatinta, akvarell.
1

Friedrich Wilhelm Schwechten. The reconstruction of the Temple of Athena Nike on the Acropolis in Athens (after H. Chr. Hansen).
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18 October - conference Digital Library and Its User IV
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Friedrich Wilhelm Schwechten. Nike templi taastamine
Ateena akropolil (H. Chr. Hanseni jirgi). 1830ndad.
Akvatinta, akvarell. UR 10400

Uks kauneimaid joonia templeid Atikas — voidujumalanna Nike
tempel Ateena akropolil — valmis 420. aastatel eKr. Projek-
teerijaks oli ks klassikalise perioodi nimekamaid arhitekte
Kallikrates. Pihamut tuntakse ka Tiivutu Nike templina:
tavapéraselt tiivulisena kujutatud jumalanna kuju oli selles
templis titbadeta, et ta el saaks Ateenast lahkuda.

Parast kreeklaste vabadusvéitlust ning kuningriigi véilja-
kuulutamist 1832. aastal algasid Ateena akropolil silistemaa-
tilised véljakaevamis- ja restaureerimistood. Nike tempel
rekonstrueeritijuba 1830ndate keskpaiku.

Friedrich Wilhelm Schwechten. The reconstruction of the
Temple of Athena Nike on the Acropolis in Athens (after
H. Chr. Hansen). 1830s. Aquatint, water colour. UR 10400

One of the most beautiful Ionic temples in Attica — the Temple
of Athena Nike, the goddess of victory, on the Athenian
Acropolis — was completed in the 420s BC. It was designed by
Callicrates, one of the foremost architects of the Classical
period. The sanctuary is also known as the Temple of Wingless
Victory: the statue of the goddess Nike, usually depicted with
wings, was wingless in this temple to prevent her from leaving
Athens.

After the Greeks' fight for freedom and the proclamation of the
kingdom in 1832, systematic excavation and restoration
activities began on the Acropolis in Athens. The Temple of
Athena Nike was reconstructed in the mid-1830s already.
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Johann Wolfgang von Goethe. Milestused Sitsiiliast. 1787. Akvarell, tuss.
Johann Wolfgang von Goethe. Memories of Sicily. 1787. Water colour, Indian ink.
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Johann Wolfgang von Goethe. Milestused Sitsiiliast.
1787. Akvarell, tuss. UR 4639

Johann Wolfgang von Goethe (1749-1832) joudis esmakordselt
Sitsiiliasse 1787. aasta mértsis. Maastikumaalijast ja -joonis-
tajast sobra Chr. H. Kniepi eeskuju ja nduandeid jargides 161 ka
Goethe hulgaliselt maastikuvisandeid. Kaks joonistust Tartu
Ulikooli Raamatukogu esimese direktori Karl Morgensterni
kunstikogust valmisid toenéoliselt parast Goethe Sitsiiliast
lahkumist 1787. aasta teisel poolel.

Johann Wolfgang von Goethe. Memories of Sicily. 1787.
Water colour, Indian ink. UR 4639

Johann Wolfgang von Goethe (1749-1832) first arrived in Sicily
in March 1787. Following the example and advice of his friend,
the landscape painter and draughtsman Chr. H. Kniep, Goethe
created many landscape sketches. The two drawings from the
art collection of Karl Morgenstern, the first director of Tartu
University Library, were probably completed after Goethe's
departure from Sicily, in the second half of 1787.
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Zen-tempel Kotaijis. Parast 1832. Litograafia, akvarell.
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Zen-tempel Kotaijis. Piarast 1832. Litograafia, akvarell.
Raamatus: Ph. F. von Siebold. Nippon: Archiv zur Beschrei-
bung von Japan und dessen Neben- und Schutzlandern.
Bd. 5: Pantheon von Nippon. Leyden, [s.a.].

Saksa arst Philipp Franz von Siebold (1796-1866) joudis
vilismaailmale suletud Jaapanisse 1823. aastal. Kolm aastat
hiljem voeti ta Hollandi saatkonna teenistusse keiserliku
oukonna juures Edos (Tokyo). Sellega avanes tal voimalus
Jaapanis ringi reisida ning vaadelda pohjalikumalt jaapani
kultuuri, tavasid ja inimesi. Oma uurimistulemused avaldas
Siebold mahukas publikatsioonis ,Nippon. Archiv zur
Beschreibung von Japan...“ (al. 1832). Kuni 20. sajandini jii see
tiheks olulisemaks infoallikaks Jaapani kohta.

Zen-budism joudis Jaapanisse 12. sajandi lopus. Eriti populaar-
seks sal meditatsiooni ja distsipliini tdhtsustava koolkonna
opetus samuraide klassis, kuid levis ka lihtrahva seas. Zen-
budistlik tempel Kotaijis Nagasakildhedal rajati 1608. aastal.

Zen temple in Kotaiji. After 1832. Lithograph, water
colour. In: Ph. F. von Siebold. Nippon: Archiv zur Beschrei-
bung von Japan und dessen Neben- und Schutzléindern.
Bd. 5: Pantheon von Nippon. Leyden, [s.a.].

The German physician Philipp Franz von Siebold (1796-1866)
reached Japan, then closed to the outside world, in 1823. Three
years later he was employed by the Dutch embassy at the
imperial court in Edo (Tokyo). This provided him with an
opportunity to travel in Japan and thoroughly observe the
Japanese culture, customs, and people. Siebold published his
findings in the voluminous book, “Nippon. Archiv zur Beschrei-
bung von Japan...“ (volume 1 appeared in 1832). It remained one
of the foremost sources of information on Japan until the 20th
century.

Zen was introduced into Japan in the late 12th century. This
school of Buddhism, which emphasizes meditation and
discipline, became particularly popular with the samurai, but
also with the common people. The Zen temple in Kotaiji near
Nagasakiwas foundedin 1608.
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Carl Schiitz. Pitha Peetruse kirik ja viljak Viinis. 18.
sajandi 16pp. Ofort, akvarell. Albumis: Sammlung von
Aussichten der Residenzstadt Wien von ihren Vorstidten
und einigen umliegenden Oertern. Vienne, [1779-1798].

Viinis 6ppinud ja tootanud joonistaja, vasegravoor ja arhitekt
Carl Schiitz (1745-1800) jaddvustas oma elu jooksul rohkesti
arhitektuuri- ja kohavaateid. Aastast 1779 tegi Schiitz kaastood
Austria pealinna ja selle iimbruse vaadete sarjale, mida andis
vilja Viini kirjastus ,Artaria“. Sari kujunes viga populaarseks
ning vaadetest anti hiljem vélja mitmeid kordustriikke.

Gabriele Montani ja Johann Lukas von Hildebrandi projek-
teeritud Pitha Peetruse kirik (1733) on kaunimaid barokk-
kirikuid Viinis.
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Carl Schiitz. St. Peter's Church and Square in Vienna.
Late 18th century. Etching, water colour. In: Sammlung
von Aussichten der Residenzstadt Wien von ihren
Vorstiadten und einigen umliegenden Oertern. Vienne,
[1779-98].

The draughtsman, copper eng raver and architect Carl Schiitz
(1745-1800), who studied and worked in Vienna, created many
architectural and topographical views during his life. Since 1779,
he contributed to the series of views of the Austrian capital and
the surroundings of the city, issued by the Artaria publishing
house in Vienna. The series proved to be very popular and several
reprints of the views were made.

St. Peter's Church (1733), designed by Gabriele Montani and
Johann Lukas von Hildebrand, is one of the most beautiful
Baroque churchesin Vienna.
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